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This study examines the challenges of translating Ukrainian culturally marked vocabulary into English.
The relevance of the research is determined by the growing global interest in Ukrainian history and culture,
which necessitates the translation of Ukrainian texts (including works of fiction) into the languages of the world.
The aim of the study is to analyze the role of anthroponyms as culturally marked units in a literary text as mate-
rial for translation (using the example of Vasyl Zemliak’s novel «The Swan Flock» and its English translation by
A. Bilenko). The objectives of the research include: identifying and classifying the anthroponyms in «The Swan
Flock» along with their corresponding translated units; determining the transformations and strategies used to
translate anthroponyms as part of culturally marked vocabulary; and analyzing the adequacy of these strategies/
transformations in A. Bilenko’s translation. The object of the study is the system of anthroponyms in Vasyl Zem-
liak’s novel «The Swan Flock». The research methodology includes descriptive, classificatory, and comparative
methods. The scientific novelty of the study is connected with the systematic analysis of anthroponyms from the
perspective of translating culturally marked vocabulary, as well as in the detailed classification of the novel’s
anthroponyms, the means of their translation, and the exploration of connections between anthroponym types
and translation strategies. The practical significance of the study is associated with the potential application of its
findings in the translation of Ukrainian literary prose and in the teaching of translation studies. The study’s results
define the role of anthroponyms as culturally marked vocabulary, their specificity as a translation challenge, and
the translation strategies that can be employed for their rendering into English. The prospect of further research
is connected with analyzing other types of proper names (including those in «The Swan Flock») as culturally
marked vocabulary and exploring the challenges associated with their translation in this context.

Key words: translation, culturally marked vocabulary, non-equivalent vocabulary, anthroponyms, trans-
lation transformations.
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Formulation of the problem. The world’s languages differ not only in their form,
such as grammar or phonetics, but also in how consciousness operates within them. People
from different cultures perceive the world differently, have different values and priorities,
which results in certain distinctions in languages: the presence or absence of words to denote
specific phenomena (for instance, English has the word fortnight, which lacks a single-word
equivalent in Ukrainian and can be translated as deéa muoicni, whereas the Ukrainian do6a
has no direct English equivalent and can be translated as a day and a night, meaning that
both languages have certain lexical lacunas); differences in the connotative meaning of indi-
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vidual words (as with terms for different races: the English phrase people of color is accept-
able and carries no negative connotations, whereas in Ukrainian it is not recommended to
refer to non-white people as xorvoposi) and so on. However, the most noticeable differences
in language systems emerge when examining culturally marked vocabulary. As N. Sereda
observes, the language of a certain nation contains information about their life realities, cul-
tural context, and more [12 : 359]. Thus, it is logical to assume that different languages will
have different culturally marked vocabulary, particularly in cases where the nations speaking
these languages are geographically distant from each other — and this is true for Ukrainian
and English. Consequently, translating culturally marked units between such languages can
pose a significant challenge for translators. Therefore, we find it necessary to analyze Ukrai-
nian culturally marked vocabulary and the means of its translation into English. This issue
was already studied by such scientists as T. Moroz, A. Semeniuk, N. Sereda, O. Tupytsia,
etc., but some aspects still need further research.

Review of recent research. First and foremost, let us examine the concept of culturally
marked vocabulary (also known as nationally marked vocabulary) in greater detail and sub-
stantiate the role that anthroponyms play in it. As noted by A. Semeniuk and L. Bondaruk, cul-
turally marked vocabulary reflects social relations within a society (within a specific nation that
speaks the corresponding language), national identity, and the cultural values of that commu-
nity [11 : 76]. Thus, such units may include names of household items, cultural achievements,
terms denoting state governance features, historical realities, and so forth. As T. Moroz points
out, these units can be classified in various ways [6 : 65]: for instance, based on their regional
significance (in which case culturally marked vocabulary can be divided into non-equivalent,
connotative, onomastic, and background lexicon), according to their sphere of use (historical
terms, folklore vocabulary, words denoting traditional household objects, etc.), and others.

However, within this study, we are particularly interested in onomastic vocabulary,
specifically anthroponyms. Anthroponyms belong to the category of proper names, also
known as onyms. According to the definition provided in «CroBHHK yKpaiHCBKOi OHOMAcC-
TUYHOI Tepminoorii» (the Dictionary of Ukrainian Onomastic Terminology), compiled by
D. Buchko and N. Tkachova, a proper name is a lexical unit that denotes a specific object,
distinguishing it from similar ones [2 : 62]. Numerous scholars classify anthroponyms as
culturally marked vocabulary units, including O. Tupytsia (who notes that nationally marked
units include personal names, geographical names, names of institutions and organizations,
publications, etc. [15 : 252]), Yu. Rakul and O. Novak (who identify character names, names
of geographical objects, and institutions/organizations among them [10 : 201]), etc. We con-
sider such classification appropriate, as proper names often reflect historical and cultural
aspects of a nation’s life (for instance, in Ukraine, Christian saint names remain popular
for naming children, indicating the nation’s attitude toward religion) and are generally non-
equivalent, requiring special attention during translation.

The classification of onyms is also an interesting topic. As S. Nasakina and A. Ma-
iev define, proper names can be classified according to their referent [7 : 92]: thus, there
are anthroponyms (people’s names), ergonyms (names of institutions, organizations, asso-
ciations), toponyms (place names), chrematonyms (proper names of material objects), ide-
onyms (proper names of non-material heritage objects), chrononyms (names of time periods
or historical events), theonyms (names of gods and other mythological beings), cosmonyms
(proper names of astronomical objects), phytonyms (proper names of plants), and zoonyms
(proper names of animals). Within our study, we focus specifically on anthroponyms.
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Anthroponyms, in their turn, can also be categorized into different groups. Primarily,
the classification can be based on whether the anthroponym directly indicates a connection
to a specific person or group of people. A given name (also known as a first name) is intended
to distinguish an individual from others (although the existence of people with the same
name is possible, it is a form of homonymy within the world of anthroponyms) whereas a
surname signifies belonging to a particular family (by birth, adoption, or marriage), a pat-
ronym designates a person as the son or daughter of a specific man, a matronym — as the
child of a particular woman, an andronym — a woman as the wife of a specific man, and a
gynaeconym — vice versa, denoting a man as married to a specific woman [8 : 41]. Sepa-
rate categories include nicknames (expressive characterizations of a person formed through
associations of appearance characteristics and/or personality traits with objects of the sur-
rounding reality [4 : 110], which may complement or replace a real name) and hypocoristics
(a diminutive form of a proper name created with a suffix conveying an affectionate or
pejorative meaning [1 : 71]) — the specific status of these groups of anthroponyms is caused
by the fact that they are based not on family ties but on their expressive function and often
contain the characteristics of the person or others’ attitude to them. However, it is known
that many modern surnames originate from nicknames or hypocoristics (being patronymic
or matronymic), though in Ukrainian onomastics today the transition of such units into sur-
names is not recorded. Other classifications of anthroponyms are also possible: for example,
within fiction, one can distinguish between real people’s names and fictional characters’
names (which, in their turn, may either resemble real names or be invented by the author),
though such classifications are not exclusive to anthroponyms.

The translation of proper names is a complex issue, as they belong to culturally
marked vocabulary which is inherently non-equivalent. Furthermore, additional challenges
arise from the nature of anthroponyms — such as phonetic specificity: certain names (espe-
cially those associated with world religions, such as the names of prophets or saints) are
common in different parts of the world but adapt to the phonetics of respective languages
(e.g., Ukrainian Kamepuna and English Katherine originate from the same ancient Hebrew
name but have entirely different pronunciations), so translators must decide whether to pre-
serve this difference or remove it (using foreignization or domestication strategy, respec-
tively). To address this and other issues, translation transformations may be necessary. Com-
mon strategies for translating anthroponyms include transliteration, transcription, traditional
equivalence, calque, addition, omission, and various combinations of these methods.

The part of the main issue that has not been studied enough is connected with
anthroponyms as an issue in translation considering the context of their nature as cultur-
ally marked vocabulary, especially in fiction. To study this issue, we examine the transla-
tion of anthroponyms using the novel «The Swan Flock» by Vasyl Zemliak as a case study.

The tasks of our research are, therefore, to identify and classify the anthroponyms
of the novel as well as their translation, define the translation transformations and means
that are used there, and analyze the translating adequacy of those means/transformations.

Findings and discussion. «The Swan Flock», published in 1971, is the first part of
a duology about the fictional Ukrainian village of Basizon (in modern editions, spelled as
Basunon, that can be translated as Babylon); the second part is the novel «Green Millsy,
published in 1977. For this duology, Vasyl Zemliak was posthumously awarded the
Taras Shevchenko National Prize in 1978 [9 : 29]. Although written during the Soviet
era and depicting the establishment of the communist regime in a particular village, this
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duology can hardly be classified as a typical socialist realism novel. Both novels are char-
acterized by deep symbolism, intertextuality, and irony. As R. Semkiv notes, «The Swan
Flock» exhibits features of postmodern poetics, particularly citation and the ironic reinter-
pretation of well-known images, including traditional clichés such as an idealized village
or the perfect female archetype, socialist realism tropes of the ideal communist hero and
the very genre of the «collective farm novel», as well as romantic and modernist topics,
such as creativity and death [12 : 69-72].

The postmodern nature of the novel also influences its onomasticon: as O. Tkachen-
ko points out, Vasyl Zemliak employs almost entirely real toponyms, with the exception
of the main setting — a non-existing Ukrainian village named after the biblical Babylon.
This nomination is not accidental: the attempt to build communism in the village is sym-
bolically compared to the construction of the Tower of Babel [14 : 48]. Postmodern irony
and intertextuality extend to the characters’ names as well: according to the researcher,
the author employs mythopoetic elements by introducing characters with historical (/7u-
aun Maxeoowncokuii, namely — Philip of Macedon) or mythological (Opgeii — Orpheus)
names [14 : 48].

The novel’s onomasticon is also rich in nicknames: as I. Shportaliuk observes, they
contribute to the individualization of characters, emphasizing their distinct traits, while
also occasionally adding an element of narrative grotesqueness [16]. At the same time,
the novel’s onomasticon — particularly its anthroponyms — is deeply rooted in Ukrainian
culture and history, incorporating both 1) names, patronyms, and hypocoristics typical for
a 20th-century Ukrainian village and 2) names referencing to Ukrainian history and world
culture heritage [14 : 48].

Thus, let us examine the novel’s anthroponymic system through specific examples.
A total of 224 anthroponyms were analyzed, although there are fewer unique named char-
acters in the novel. This caused by the fact that a character’s surname, first name, and
patronym are not always mentioned simultaneously (usually, a character is referred to by
one or two of these identifiers — such as their first name and surname, while the other(s)
like patronyms are mentioned later in the text). In such cases, we speak of several separate
units that are presented in different contexts; moreover, a character may also be referred
to by a nickname or hypocoristic, which can have significant phonetic and contextual dif-
ferences from their full name. Thus, we can state that the system of anthroponyms in the
novel mainly consists of units closely resembling the real names of Ukrainian villagers
from the described era, but isolated intertextual or symbolic inclusions create an uncanny
sense of time and space. For example, names like Zemyx I'onui [S : 35] (can be transliter-
ated as Yavtukh Holyi) (the name of a poor villager who cannot determine his socio-polit-
ical position) or Aumon Isanosuu Pyban [5 : 171] (Anton Ivanovych Ruban) (a proponent
of creating a commune who announces a decree to arrest «kurkuls») sound quite realistic.
The realism of the anthroponymic system is also achieved in the text through the presence
of homonymy: for instance, the name Tuxin (Tykhin) is carried by both Tuxin Ilenexa-
muti [5 : 94] (Tykhin Pelekhatyi) (the watchman of the windmills who commits suicide
during the plot) and Tuxin /lopow [5 : 159] (Tykhin Dorosh) (the centurion (sotnyk) whom
a hamlet’s owner Bubela once killed to prevent him from revealing Bubela’s collaboration
with Hetman Skoropadskyi; according to Bubela, the centurion’s daughter later worked
for him), as well as Tuxin Cropomnuit [5 : 218] (Tykhin Skoromnyi) (one of the «kurkuls»
sentenced to exile). While Tuxin Ienexamuii and Tuxin Cropomruuii may not have direct
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interactions in the text, they at least exist in the same space simultaneously. Such hom-
onymy is not too common in fiction because of the necessity not to confuse the reader, but
is widespread in real life, which gives additional authenticity to the text.

However, names like those of the Koorcywni (Kozhushnyi) family (it is mentioned
that the father of the family is named Opgeii [5 : 7] (that can be transliterated as Orfei
and is the Ukrainian phonetic variation of the name Orpheus), and one of the daughters
is named Manwsa [5 : 7] (Malva, ‘a type of flower”)) are somewhat less typical and em-
phasize the intertextuality of the novel (in the case of the father’s name) and/or serve as
characterological markers (in the case of the daughter’s name: Maznwsa is the beloved wife
of the well-digger Anopisin (Andriian), whom he nurtures as a flower, and after becoming
a widow, she becomes desirable to several other men). Likewise, nicknames can create
an unusual atmosphere: for example, the self-proclaimed philosopher, whose real name is
Jlesko Xopoopuii [5 : 5] (Levko Khorobryi), is called @a6isn [5 : 4] (that can be transliter-
ated as Fabiian, which is a form of the name Fabian, adapted to Ukrainian phonetics), and
this name itself is quite unusual for a Ukrainian village in the first half of the 20th century.
Moreover, that name also functions in the novel as a zoonym — it is the name of a goat
belonging to the philosopher. Finally, names and surnames can have a hidden meaning: for
example, one of the villagers has the surname /ozuui (that can be transliterated as Holyi;
it means ‘naked, bare’), which he inherited from his Cossack ancestors. It aptly character-
izes his material situation and way of life — Bin ne 6icas 0o yepxreu, sik inuti, He guaujas y
eocmi 00 Kymie, ceamie ma pooutie, 6o mooi ix dogenocs 6 Kiukamu 0o cede, a mo 6xice
eumpamu, kompux fAemywok ne mie cobi 003601umu He Mak yepes yb6ocicmy, K uepes
cknapicmo [5 : 65] (this passage can be translated as He didn t run to church like others,
didn t visit his godparents, matchmakers, and relatives, because then he would have had
to invite them over, and that would be an expense Yavtushok couldn 't afford, not so much
because of poverty, but due to stinginess). Sometimes surnames even become a reason
for a pun: for example, during the announcement of the list of «kurkuls» to be sent to
the Solovki, after the surname Padenwki (Radenky, ‘joyful, merry, happy’) is mentioned,
someone from the crowd shouts, //[o6 ne 6yau maxi padenski [5 : 218], literally So that
they wouldn t be so joyful.

If we refer to the classification of anthroponyms mentioned earlier, we can conclude
that the anthroponymic system in the novel is quite diverse. However, the most common
form of character identification is their first name, patronym, surname, and hypocoristic.
According to our observations, the most common combination is the pairing of the first
name and surname: this combination was identified in 24 instances. Some characters are
constantly called in this way (for example, the communist from the neighboring village
who eventually becomes the head of the commune, Knum Cunuys [5 : 13] (Klym Synytsia),
usually appears in the text by his first name and surname, although later he is also referred
to by his first name and patronym — Knum Isanosuu [5 : 27] (Klym Ivanovych); the poet
and cheese maker Bonods Asopcoruil (Volodia Yavorskyi) call the head of the commune
by his first name and patronym as a sign of respect for «authority»), while some characters
are identified by their first name and surname only in isolated cases, with the main identi-
fier being something else (for instance, the proponent of «kurkuls» Kinopam bybena [5
:96] (Kindrat Bubela) is more often referred to simply as bybena [5 : 218] (Bubela), but
is also mentioned by his first name and patronym — Kinopam leanosuu [5 : 103] (Kindrat
Ivanovych)).
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Identification by hypocoristic and surname is also common: we found 14 such
combinations. Sometimes they are used in most references to a character or at least often
enough (like in the case of the already mentioned poet and cheese maker Bonoost Asop-
cokutl [S 1 27] (Volodia Yavorskyi), who is sometimes also referred to simply as Bonoos
(Volodia)), while for some characters, the use of such a combination is rare (like with the
old nanny who is most often called simply Pomodarnuxa [5 : 178] (Romodanykha), but in
references to her youth, her name (in the form of a hypocoristic) is mentioned along with
her surname (without the andronymic suffix): 4k Basunon we 6ys uu ne naubinouium
micmom ceimy, Haos Pomooan 6yna ¢ nbomy uu ne nepwa oiexa? [5 : 178], literally When
Babylon was still one of the largest cities in the world, Nadia Romodan was almost the
first girl there). This combination is used for people of various ages (from the young to
adults), but predominantly for poor villagers.

Among common combinations, one that should also be mentioned is the pairing of
a first name and patronym — there are 9 instances of this. The combination of a first name
and patronym often appears in the direct speech of characters when they want to address
someone with respect or at least with visible respect (@abisn nosepnys 2onosy 6 oix ci-
Hell, 30epiearouu pignosaey 6 2onoci: — Aumone leanosuuy, npocsms 6ac [5 : 171], liter-
ally Fabiian turned his head toward the porch, maintaining control in his voice: «Anton
Ivanovych, they ask for you»), although it is also possible to use such a combination in
indirect speech (the son of Cesepun Yoproeop (Severyn Chornohor), who is the narrator
of the novel, although often implicit, speaks about his teacher even in indirect speech with
some reverence: Bapmo Oyno 6 kompomycs i3 HAC 000iemu 00 WKOAU — ye KPOK CHynu-
mu, nocmykamucsy y 8ikoHye 00 Apcenu JIroosukienu, cmapenvkoi 006poi euumenvku, i
ckazamu it, wjo mu idemo 3 cena... [5 : 257), literally 1t would be worth it for one of us to
run to the school — just take a step, knock on the window to Arsena Ludvykivna, the good
old teacher, and tell her we 're leaving the village...). Finally, a patronym, although rarely,
can combine with a hypocoristic (for example, Ilanvko Iapexmosuu [5 : 151] (Panko
Harethovych) — a more formal address to the villager, who is usually called /lanbro Ko-
uyoetl [5 : 20] (Panko Kochubei); this is probably a tribute to the habit of less formal ad-
dressing, as the form of his first name is a hypocoristic for I[lanmeneiimon (Panteleimon),
although the full name does not appear in the text). Both the first name and hypocoristic
can combine with the patronym and surname at the same time, and this is usually the
most formal form used in more formal conversations or for people holding an impor-
tant position (for example, the former head of the commune /noxenmiti Mcmucrasosuu
Cocnin [5 : 22] (Inokentii Mstyslavych Sosnin)). Sometimes, characters are so used to
informal address that they have difficulty forming a message with full forms of their first
name or even patronym (I pomaosinun Cokontox /Janvko Mukonoseuu... — [lonpasugcs:
— Mukonaiiosuu [5 : 109], literally the policeman’s address: «Citizen Sokoliuk Danko
Mpykolovych...» — He corrected himself: «Mykolaiovychy).

Finally, all of the aforementioned types of anthroponyms can be used separately
or in combinations. For example, simply by the first name (4nopisn [5 : 8] (Andriyan))
is how the well-digger, the husband of Marwea Koowcywna (Malva Kozhushna), who
dies early in the novel from tuberculosis, is usually called. By surname (Keroa [5 : 34]
(Kenda)) is how a German land surveyor is referred to. But surnames can also designate
several from a family (6pamu Coxontoxu [5 : 33] (brothers Sokoliuk)) or even an entire
family (Bezoywmni [5 : 260] (Bezdushni)). By hypocoristic (Japunxa [5 : 50] (Daryinka))
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is how the shepherdess who eventually becomes the wife of Jlyk sn Coxomox (Lukian
Sokolyuk) always called, and occasionally such a form is used for Manwea Koocywna
(Malva Kozhushna) (to emphasize the tender attitude of her husband toward her: /[20bx0
oic Hocus c6010 Manbeouky na pykax, He 0aeas y3sumucs il 3a cmyodery 600y... [5 : 10],
literally Uncle carried his Malvochka in his arms, not letting her touch the cold water).
Patronyms referring to a single person, separate from a first name or hypocoristic, are not
used in the text. However, specific group patronyms, which denote several children from
the same family and are formed from the father’s surname, occur quite frequently (these
may refer to both daughters and sons, e.g. I ycaxosi diexu [5 : 220] (Husak's girls), Ilas-
moxoei cunu [5 1 234] (Pavliuk's sons)). An interesting case is the formation of a patronym
from a nicknames: the family headed by Opgheir Koowcywnuii [5 : 7] (Orfei Kozhushnyi)
is referred to by the group nickname 3ineepu [5 : 12] (Zingery or, adapting more cor-
rectly, Singers), as the head of the family worked for the Singer company for many years.
Therefore, his daughters are called 3ineepku [5 : 8] (Zingerky, of Singer). Although the
father is never referred to as 3ineep in the novel, since only he worked at that company, the
«group nickname» likely comes from him.

When it comes to nicknames themselves, it should be noted that they can be either
permanent (e.g. the old woman Omuenawxa [5 : 95] (Otchenashka, ‘one saying the Lord’s
Prayer’), who is always referred to by this name), frequent (for example, bonigpayii JIa-
coma [5 : 51] (Bonifatsii Liasota) is often referred to by the nickname Kapmenim [5 : 68]
(Karmelit, Ukrainian for Carmelite)), or even occasional (during the civil war, Knum Cu-
nuyst (Klym Synytsia) lost his arm and menep nocue nanienopooicuiil pykas y Kuuieni eaui-
e, 11 kKomyHiecobki domennuxu 6iopasy s oxpecmuau tioeo Iliemopapykum [5 : 22], liter-
ally he began wearing a half-empty sleeve in his trouser pocket, which led the communist
jokers to nickname him Pivtorarukyi (One-and-a-half-Armed) — although his physical
characteristic is mentioned a few times, it is no longer used as a proper name). As we
can see, nicknames can reflect personality traits, biography, or appearance, or may have
a rather obscure meaning (as in the case of the philosopher with the nickname ®a6i-
sn (Fabiian)), which is obvious to the residents of Babylon (@a6isn (Fabiian), formerly
known as Jlesko Xopoopuii (Levko Khorobryi), noticed that everyone around him was
keeping nanny goats, so in his desire to earn money, he bought a billy goat and, as the
goats was called @abian, the rare name quickly stuck to him with the help of Babylonian
jokers). It is important to note that the sphere of use for nicknames is purely informal, as
emphasized directly in the text (JIeexo Xopoopuit 3anuwuscs tuwe 6 nam 'smi 6asUiLOHIH
ma 6 wHyposux kuueax cinopaou [5 : 62], literally Levko Khorobryi is only remembered
by the Babylonians and in the village council’s record books).

Finally, another category involves informal identification, but not by personal
traits, but by family connections. This is the category of andronyms, the identification
of a woman by her husband’s anthroponym. We are speaking here of the anthroponym
in general, not a specific type, as andronyms can be formed in various ways. The most
common way is to form an andronym from the husband’s surname by adding the suffixes
-ux-/-ix- (-ykh-/-ikh-) or -auk-/-uuk- (-achk-/-ychk-): for example, the husband’s name is
IHanvko Kouybeu [5 : 20] (Panko Kochubei), and his wife is called Kouybeixa [5 : 224]
(Kochubeikha); another villager is named Mamsiu ['ycax [5 : 20] (Matviy Husak), and his
wife is [ ycauxa [5 : 65] (Husachka), etc. Occasionally, there are some instances formed in
the same way that we attribute to andronyms even if the husband of the named woman is not
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mentioned: in the case of the old woman called Pomodanuxa [5 : 178] (Romodanykha), it is
mentioned that her name is actually Haoss Pomooawn [5 : 178] (Nadia Romodan), and once
upon a time, she was one of the first unmarried women in Babylon [5 : 178]. Although the
same surname as her current one is used, perhaps the old woman’s maiden name is simply
no longer remembered by the characters, so it is not mentioned in the text. Andronyms
can also be formed from a husband’s nickname (as in the case of Mrs. Kozhushna — she
is called 3ineepra [5 : 99] (Zingerka)) or from his first name, although other suffixes are
used in such cases (e.g. honigpayiesa [5 : 166] (Bonifatsiieva)), but such cases are rare.

It is also worth noting that, in addition to the names of the characters in the novel,
real historical figures may also be mentioned: these are prominent individuals from the past
(for the time of the novel’s events), who contributed to the local history of the place where
the characters are in, or interacted with their ancestors (for example, Cossack ancestor of
one of Babylonian families once formed a formidable regiment under /ear bozyn [5 : 223]
(Ivan Bohun)), or contemporaries of the characters who play a role in their lives (for
example, Tecns i30us y Xapkis, 0o Kociopa, moil kineka Onié He nputimas tioeo, mo Tecis
nepeaodpecysascs 0o Uybaps, conosu Paonapromy, po3nosis tiomy, wo i sk [S : 269], liter-
ally Teslia traveled to Kharkiv to see Kosior, who did not meet him for several days, so
Teslia redirected his visit to Chubar, the head of the Soviet government, and told him what
was going on). However, such units can be classified as culturally marked only when the
referenced figure is Ukrainian or at least directly related to Ukraine — which is not the case,
for instance, with the philosopher and economist Karl Marx, whom the novel’s characters
periodically mention in connection with his ideas on communism.

Since the anthroponymicon of the novel, as we can see, is extremely varied and
full of national color and cultural-historical context, its translation will also require a
comprehensive approach. The novel has been translated into several European languages,
including German (under the title «Das andere Babylon») and Polish («Labedzie
stado») [3]. However, this article will analyze the English translation by A. Bilenko,
published in 1982 by Dnipro publishing house under the title «The Swan Flock» [18]. In
1984, the same publishing house released the second part of the duology, «3emeni Miu-
HUY, titled «Green Mills» in the English translation by the same translator, meaning that he
actively worked with the author’s books. Moreover, the Electronic Library of Ukrainian
Literature notes that the figure of A. Bilenko is extremely important for the Ukrainian
school of translation. The library also provides details from his biography: the future
translator lived for some time in the United States as a child and even attended school
there, then returned to Ukraine with his parents [17]; accordingly, we can expect attention
to the specifics of the original and an understanding of the cultural context of both Ukraine
and English-speaking countries.

It should be noted that the translation of the above-mentioned anthroponyms
consists of 238 units. The discrepancy in the number of original and translated units exists
because, in some cases, the translator uses different means, transformations, and translates
one unit into two or three variants depending on the context of its use in the original, the
clarity of the text for the target audience, and so on.

The most common transformation in the translation is transliteration — its use as an
independent translation method or as a part of a complex transformation is recorded in 189
cases. Transliteration is applied to names (Aunopisnu [5 : 8] — Andrian [18 : 12]), surnames
(LLlamposa [5 : 58] —Shatrova [18 : 90]), patronyms (Isanisna [5 : 237]— Ivanivna [18 : 366])
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and hypocoristics (JIyx sinvo [5 : 45] — Lukiano [18 : 70]), i.e. to those units that do not have
a clear and/or important semantic meaning for understanding the text (unlike nicknames).
On the one hand, transliteration is a manifestation of the foreignization strategy, preserving
the spirit of Ukrainian culture for an English-speaking reader, a flair of exoticism and
unusualness; on the other hand, this transformation sometimes does not correspond to the
spirit of the original. Primarily, we should highlight cases where transliteration is used in
such a way that it leads to the loss of a certain nuance of the original unit’s meaning: it is
based on the original form of the anthroponym, not the one expressed in the specific context.
For example, the name Isacwvro [5 : 151] is translated as /van [18 : 233] and not Ivasko in
its first mention, i.e. the transliteration is based on the full form of the name, while in the
original, the hypocoristic was used as the character was referring to his own child, so the
use of a hypocoristic would be more logical. Nevertheless, transliteration usually implies
consistency, but in A. Bilenko’s translation, this consistency is lacking — identical letters in
similar contexts are often transliterated differently: for example, the surnames 7 ozu [5 : 35]
and lampai [5 : 119] end with a combination of a vowel and the letter i, yet the last
letter is transliterated as y in the first surname and as 7 in the second, making them sound
as Holiy [18 : 52] and Shamrai [18 : 183], respectively. However, this is not necessarily
a mistake of the translator, as when the translation was made, there were no set rules for
transliterating Ukrainian into English (at least in the form we know it today).

A significantly less common translation technique is calque, which is represent-
ed by 61 examples (both independently and in combination with other techniques). The
translator typically resorts to pure calque in the case of nicknames: for instance, Kaban-
Huk [S 1 158] —the Hog Fixer [18 : 337]. However, such instances are relatively infrequent;
more commonly, calque can be found in its combinations with other transformations. For
example, a frequent combination is calque and transliteration used for units such as patro-
nyms or andronyms containing specific suffixes. This combination is evident in the trans-
lation of the andronym Kouy6eixa [5 : 224] as Kochubei's wife [18 : 347], where the hus-
band’s surname is transliterated, and the suffix -ix- (traditionally used to denote a wife or
widow) is calqued as wife. Additionally, we classify as a combination of calque and trans-
literation cases involving plural anthroponyms, where the name or surname in its base
form is transliterated, and the plural ending is calqued: for instance, /lasnioxu [S : 111]
— the Pavilyuks [18 : 172].

Ultimately, a somewhat less common translation technique is traditional equiva-
lence, which was used 41 times (both in combinations and independently). The traditional
equivalence is generally applicable to real historical figures, where the translation ad-
heres to established conventions or follows a transliteration from another language rather
than Ukrainian, thereby differing from standard transliteration. For example, cembman
Koneynonvcoruii [5 : 49] is translated as Hetman Koniecpolski [18 : 75] (a spelling more
characteristic for the Polish variant, which is entirely logical since the mentioned hetman
belonged to a noble Polish family). In some cases, traditional equivalence involves using a
complete version of a well-known figure’s name instead of a shortened or partial form that
a Ukrainian reader might recognize solely by the surname: [//eguenxo [5 : 140] — Taras
Shevchenko [18 : 216]. This technique can also be applied to fictional characters if they
are a part of the novel’s intertextuality: for example, Opgeii [5 : 7] — Orpheus [18 : 10].

Even less frequently used transformation is explication, which appears in 12 cases,
half of which involve «pure» explication and the other half — a combination of methods.
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Explication is typically employed when a proper name is replaced by an explanation of a
person’s role in society or family, particularly in andronyms: 3ineepxa [5 : 99] — mistress
of the house [18 : 153], I'ycauka [5 : 65] — his wife [18 : 99] (in the phrase Husak and
his wife [18 : 99]). Explication is also applied to patronyms when necessary to avoid an
overload of proper names in the text — for example, Yanauuie cun (literally Chaplych's
son) [5 : 218] is translated as &is son [18 : 338].

The last translation technique that can be used in its «pure form» is omission,
which occurs only once. When Mansea (Malva) describes her education in another city,
she mentions a woman she met there: Odna xopobpa scinka 3 Pyowcuna, Mapis Yemepa.
Komynicmra [5 : 196]. However, this character’s name is irrelevant to the reader, as she
does not reappear in this novel or the second part of the duology. Thus, the translator sim-
ply omits the anthroponym to avoid distracting the reader: There was one brave woman
from Ruzhin, a communist [18 : 304].

A separate consideration is the transformation of addition, which is used twice,
both times in combination with other translation means. For example, the surname Py-
oan [5 : 114] (Ruban) is not only transliterated but also accompanied by a given name: Anton
Ruban [18 : 250]. A similar approach is taken with the patronym Yoproeopis 5 : 260], where
the surname is transliterated, the suffix — calqued, and the father’s given name — added, re-
sulting in the translation Severin Chornohors boy [18 : 404]. Unlike addition in traditional
equivalents, additions in these translations are identified as a part of complex means applied
to fictional characters, meaning that no established naming tradition for this unit exists.

Finally, another notable aspect of translation in this text is the preservation of the
wordplay. Transformations used for this purpose are not included in the overall count of
proper name translations, as the changes occur beyond the anthroponym itself. However,
such translations are still noteworthy and demonstrate a high level of textual adaptation to
make the translation more understandable for readers unfamiliar with the Ukrainian lan-
guage. The most obvious approach is explication in footnotes. For example, the original text
mentions a family named bezdywmni [5 : 260], who turn out to be kind and hospitable people,
leading to the remark sixk recnpasednusi 6ysarome npizeuwa! [5 : 260]. In the translation, the
surname is transliterated, and the ending is calqued: the Bezdushnys [18 : 403], and the re-
mark is rendered almost identically to the original: how unjust names are at times! [18 : 403].
However, there is also a footnote clarifying the meaning: Bezdushny (Ukr.) — lit. heartless
or insensible [18 : 403]. Adaptation is another strategy: for instance, a pun by an anony-
mous crowd member about the exile of the Padenwvki (Radenky) family (o6 ne 6ynu maxi
paodenski [5 : 218]) is translated not as a pun but as wordplay based on rhymes: out with
Radenky, no hanky-panky [18 : 338]. Through explication and adaptation, the translator
helps the foreign reader better understand the novel’s anthroponymic nuances.

Conclusions. Thus, anthroponyms constitute a significant component of Ukrainian
culturally marked vocabulary and present a complex challenge for translators. This is evi-
dent in the novel «The Swan Flock» by Vasyl Zemliak. Its anthroponymic system includes
the names of real people and fictional characters, the latter bearing either realistic names or
contributing to the novel’s intertextuality and surrealism. The novel’s anthroponyms include
surnames, given names, hypocoristics, patronyms, andronyms, and nicknames, which may
be used independently or in combination. The translation by A. Bilenko effectively conveys
the original’s anthroponymic system through various translation transformations and tech-
niques (such as transliteration, calque, traditional equivalence, explication, adaptation, addi-
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tion, and omission) and their combinations. However, the translation has some drawbacks,
such as inconsistencies in the transliteration system and the loss of semantic nuances. Future
research should focus on other types of proper names (particularly in «The Swan Flock») as
culturally marked vocabulary and explore the challenges of their translation.
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VY 1bOMy ROCIHIKEHHI MH PO3IVIAIAEMO NPoOIeMaTHKy IepeKiaay YKpaiHChKoi KylIbTypHO MapKOBa-
HOT JICKCHKH aHITiHChKOI0O MOBOK. AKTYaJIbHICTh JOCII/KEHHS 00yMOBJICHA 3POCTAI0UHM 3arajbHOCBITOBUM
iHTEpecoM JI0 yKpaiHCBhKOI icTopii Ta KynbTypH, KU nepeabadae norpedy y Hepekiaii yKpaiHChbKUX TEKCTiB
(y ToMy 4HCIi XyA0XKHBOI JIiTepaTyps) MOBaMH cBiTy. MeTa poOOTH MOJsirae B aHali3i pojli aHTPOIOHIMIB SIK
KyJIBTypPHO MapKOBaHHMX OJMHHMIIb Y XyIOKHBOMY TEKCTi SK Marepiaii s mepekiafy (Ha MPHKIai poMaHy
Bacus 3emsika «JleGenuna 3rpash» Ta HOro mepekiiagy aHDIICHKOIO, sKuii 3ailicHuB A. Binenko). Mera no-
CHiDKEHHs Tepeadayac BUKOHAHHS TaKUX 3aBJaHb: IICHTH(IKYBaTH Ta KIacH(iKyBaTH aHTPOIOHIMH POMaHy
«Jlebenuua 3rpas», a TAKOXK OAUHULI, SKi BIAMOBIZAIOTE IM y MepeKIa/i; BUSHAYUTH TpaHchopMarlii Ta 3aco0H,
1110 BUKOPHUCTOBYIOTHCS JUTsl IIEPEKIIAly aHTPOIOHIMIB SIK YaCTHHH KYJIBTYPHO MapKOBaHOT JICKCHKH; IIPOAHAi3y-
BaTH aIeKBAaTHICTb LUX 3ac00iB/TpaHchopMaliil y nepeknai, skui 3aificHuB A. binenko. O6’€KToM 10CITiHKEeH-
HS € CHCTEMa aHTPONOHIMIB y pomani Bacmisa 3emisika «JleGenuna 3rpasi». Metonu D0CipKEHHS, sKi Oyu
BUKOPHCTAHI il 9ac HOTro MPOBEACHHS, BKIIFOYAIOTH: OIMCOBHH, Kiacudikauiifuuii, mopiBHsibHMIL. HaykoBa
HOBH3HA JOCII/UKCHHS TIOJISTa€e y CHCTEMHOMY aHaili3i aHTPOIOHIMIB 3 TOUKH 30py TPOOIEMH NEpeKIIaTy Kyib-
TYpHO MapKOBaHOI JICKCHKH, a TAKOX JeTalIbHIi Kiacudikaiii aHTpOIOHIMIB poMaHy Ta 3ac00iB IXHBOTO Hepe-
KJIay 1 OCHIKEHHsI 3B’ 13KiB MiXK TUITAMHU aHTPOIIOHIMIB 1 IepekIafabKuMu 3acobamu. [IpakTuuHe 3HaYeHHS
I0B’s3aHE 3 MOJKJIMBICTIO BUKOPHCTAHHS MaTepiaiiB poOOTH IiJ| 4ac MoAaIbIIuX NepPeKIaiB XyI0KHbOT IPO3H
YKpaTHCBKHX aBTOPIB YM y BUKJIAJ@HHI MepPEKIaf0o3HaBINX JUCIMILTIH. Pe3ynbraTn JOCTiIKeHHS MONSTa0Th Y
BU3HAYCHHI POJIi aHTPOMOHIMIB SIK KyJIBTYPHO MapKOBaHOI JISKCHKH, IXHBOT CIIeHDIKH K MPOOIeMHU HEepeKIIay,
a TAKOX 3ac00iB MepekIIay, AKi MOXyTh OyTH BUKOPUCTaHI JUIs IXHBOTO MepekiIaty aHriicekoro. [lepcriekTuBy
MOJANBIINX JOCHTI/KCHb CTAaHOBUTBH aHAJI3 IHIIMX THINB BIACHHX Ha3B (y TOMy 4Mcii B pomani «Jlebemuna
3rpasi») K KyJIbTypPHO MapKOBaHOI JIGKCHKH Ta JOCITIAUTH TPYAHOIL IXHBOTO IIepEKIajly y IbOMY KOHTEKCTI.

Kniouosi cnosa: mepekiaj, KylIbTypHO MapKOBaHa JICKCHKa, OE3eKBIBAJICHTHA JICKCHKA, aHTPOIIOHIMH,
nepekiIafanbki pancdopmarii.
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