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CraTTiO NPHUCBSMEHO IisUIbHOCTI Kommozutopa AHnaromnis Koc-Anaronbcbkoro y cdepi
MY3MKH I JPaMaTUYHOTO Tearpy. Y CY4acHOMY MY3MKO3HABCTBI TBOPYMH OPOOOK MUTIIS
JIOCITI/DKEHO TMEPeBaKHO KPi3b MPU3MY HOTO XOpPOBOI, IHCTPYMEHTAIBHOI Ta OINEPHO-0aNeTHOL
CTIa/IIIMHH, TOJI SIK HOTO y4acTh y CTBOPEHHI MY3HYHOTO O(OPMIICHHS JUTsl IPAMATHIHUX BUCTAB
TPUBAJIMI Yac 3ajJMINANacs I103a HAyKOBUM IUCKYPCOM. [IpoGiema BUBUEHHS TeaTpalbHOL
My3ukd Koc-AHaTOIbChKOTO yCKiIaaHeHa (parMeHTApHICTIO apXiBHUX JDKEpeN 1 BiICYTHICTIO
MOBHOTO PEECTPY HOro CIHiBIpalli 3 TeaTpaibHUMH KOJEKTUBAMH YKpaiHH Ta 3apyObioks.
HenocraTHbho OMparibOBaHUMH 3aJIUIIAIOTHCS MUTAHHS CTHJIICTUYHUX OCOOJIMBOCTEH IIUX TBOPIB,
IXHBOI KAHPOBOI CIIenU(iKky Ta (HyHKIIOHATBFHOL POl y JpaMaTHIHIA BUCTaBI.

Mema Oocniosxcenns monsTae 'y BUCBITIECHHI BHecky AHartonist Koc-AHaTonbcekoro B
PO3BUTOK YKPaiHCBKOTO TeaTpalbHOrO MUCTELTBA, PO3KPUTTI OCOOIMBOCTEH HOro MY3WKH 10
JpaMaTHYHUX BHUCTAB, a TAKOXK Y BIIEPIIE 3IIMCHEHIN crpobi YKIACTH MOBHUI TEPENTiK BUCTaB 3
HOro MY3HUKOIO JUTsl TeaTpy, CTBOpEHHX ynpomoBx 1953—-1977 pp.

Yzazanenerno pesynomamu Oocniodcenns. Brecok Amnaromisi Koc-AHaTombCpKOro y
PO3BUTOK YKPaiHCHKOI TeaTpajbHOI MY3HKH IOSTae y (POpMYyBaHHI IIUTICHOTO THITY CIICHIYHOTO
3BYYaHH!, Y SKOMY MY3HKY PO3IJIIHYTO HE JIMIIE SIK TIIO, & SK Ba)JIUBUH CTPYKTYPOTBOPYHHA
YMHHUK, 110 3a0e3Medye pO3KPUTTS XapaKTepiB i KOHMIIKTIB TepcoHaXxiB. BUsSBICHI TOKyMEHTH
Ta HOTHI MaTepiajd CTBOPIOIOTH MOXIIMBOCTI I MOMANBIINX PEKOHCTPYKINH 1 JIOCTIHKEHb
[IFOr0 MAJIOBIIOMOTrO TIDIACTa TBOPYOCTI. 3aBIAKH ITbOMY PO3IMIMPIOETHCS VABICHHS TIPO
KOMIIO3UTOPA SIK MHTI, KK TIHOOKO BiAdyBaB IPHPONY TeATPy i 3yMiB TO€IHATH Y CBOIM
MY3HIl HallOHAIBHY IHTOHAIINHY TPaJMI[I0 3 MOJIEPHHMH TEHJCHIISIMU JPYroi MOJOBHHH
XX cr.
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Kmrouosi cnosa: Teatp im. M. 3aHbKOBelbKOi, TBOpUicTh A. Koc-AHATOIBCHKOTO,
Jamu i rycapu, Hid Ha MOIOHWHI, My3HKa JT0 ApaMaTHYHOI BICTaBH.

IMocTtanoBka npodaemu. Anaroniii Koc-AHAaTONBCHKUI BiIOMUN y My3HUHIN
KyJBTYpi MEepeAyciM SIK aBTOp YHMCICHHUX XOPOBHUX, IHCTPYMEHTAIBHIX KOMIIO3HUITiH,
omepu “Hasycrpiu conmio”, omepern “BecHsni Tposn” Ta OaneriB “XycTka
Hooyma”, “Coitumne  kpwio”, “Opuca”’. Cepen  BOKaIbHHX  TBOPIB
HalimonyJsipHiMMHU € poMaHcu “OH, TH, AIBYMHO, 3 Topixa 3epHsa” (ci1. . Opanka),
“Oi, mimy s Mexu Topu” (cnoBa Haponni), a Takok “Hiu naxm Kapnaramu”
(cn. i my3. A. Koc-Anaronbebkoro). [Ipote #oro misuibHICTE y cdepi My3uKd st
JpaMaTUYHOTO TeaTpy 3aJIMIIAETHCS MaiKe HEBUCBITICHOI B HAYKOBOMY JHMCKYPCi.
Hes3Baxxaroun Ha Te, MO0 KOMITO3UTOp CITIBIIPAIIOBAB 3 JIECAThMA TeaTpaTbHUMH
KOJIGKTHBaMH sSK B YKpaiHi, Tak 1 3a 1 Mexamu, el IUIacT Horo JOopoOKy He
OTpUMaB HaJEKHOro aHamizy. Hapasi He ykIlafieHO HaBiTb CHCTEMHOIO Meperiky
BHUCTaB, 10 sKuX Koc-AHaTonmbChbKUM Oyja HamucaHa MY3HWKa, MO0 KOHTPACTYE 3
AKTHBHUM IHTEPECOM HAaYKOBI[IB 1 BUKOHABIIIB JI0 IHIIIMX >KaHPIB HOr0 TBOPYOCTI.

AHamiz ocraHHix Jgocaimkenb i myOgikamiii. B ykpaiHcekoMmy
MY3HKO3HABCTBI OIMyOIIKOBAaHO YHMMAaJIO Mpalb, MpUcBsYeHHX TBOpYocTi A. Koc-
Anatonsebkoro (M. Bomuucekuii [5],  T. Jly6posuuii [8],  O. Kozapenxko [11],
O. Menpauk-I'HaTnmmH [2], A. Tepemenko [21] Tta iH.). B omyOiikoBaHmX
JOCTIKCHHSX PO3IJITHYTO OKpeMi MYy3WYHI KaHpHU: IMCEHHUH, (opTrermiaHHHH,
THCTpYMEHTAIBPHUH TOIO, a TAKOX MOAAHO apXiBHI MaTepiayin, IMOB’sA3aHl 3 JKUTTIM
muTIs. OKpeMi 3pa3Ku HOro My3WYHO-TEATPAIbHOTO JOPOOKY IIPOaHATi30BaHO Y
mucepramiitaoMy gociipkenHi O. birac “KoMImo3uTopchkuii  CTWIIb SIK IHMHHHK
XYIOKHBOI IITICHOCTI JPaMaTHYHOTO CIeKTaKmio (Ha mpukiani my3uku A. Koc-
Anaronscekoro Tta B. Kamincekoro no BucraB HarioHaibHOro akaJeMidHOro
YKpalHCBKOT'O JpaMaTWYHOrO TeaTpy iMeHi Mapii 3anpkoBerpkoi)” [3], a Takox
B. Kononuyk y crarri “My3udHo-TeaTpanbHa TBOpUicTh Amnartomis Koc-
AHATOILCHKOrO: BIJ KIACUKH 10 po3BakajpHoro »kaupy” [12] Ta O. @paiit:
“Anaronb Koc-AHATONBCHKHI SK IHTEPIPETATOP MOCTUYHUX TBOPIB OJekcaHIapa
Ouecs” [22].

Lbicepenom ona manucanua cmammi CTaNA apxiBHI JOKYMEHTH 3 (OHIIB
LlenTpanpHOrO NEp>KaBHOTO apXiBy-My3€l ITepaTypud 1 MHCTENTBa YKpaiHu Y
Kuegi (mami — HJIAMJIM VYkpainan), [lepxkaBHoro apxiBy JIpBiBCbKOI 00macTi (maii —
HAJIO), wmyswuHoi 4yactmHM HamioHampHOrO  YKpaiHCBKOTO — aKaJeMIiYHOTO
IpaMaTHYHOTrO TeaTpy iM. M. 3aHbpKOBenbKoi, ocobmcroro apxiBy Hamii Koc —
IPYKAHU KOMITO3UTOPA, — & TAKOXK BIATYKH PEIEH3EHTIB y TOTOYACHIN Tpeci.

Hocaimxenns apxiBiB moka3sye, 1o My3W4Hi Ta TeaTpallbHI KPUTUKH Maibke
HE 3BepTajM yBard Ha 1eil cermeHT AopoOky A. Koc-Anatonbcekoro. Tak, y dhonmi
P-1479 JAJIO (monan 250 cmopaB) 3raikd MOpo CHIBIPAL0 KOMIIO3UTOpPa 3
JpaMaTHYHHMH YW MY3WYHO-IPAaMaTHYHUMHU TeaTpaMH — IOOAWHOKI. Y doHai
HIAAMIJIM VYkpaiau 30epersiucst Jmimie Kiuibka agiml i HapTUTYp, 30Kpema o
BuctaBn “‘JlroO0oB Ha cBitanHi” B. Tamana. Y mucepranii Oxcanu ['Hatumma
“Jl>kepeno3HaBUMU acleKT JOCHIKeHHs TBOpYoi nabopartopii Anartomis Koc-
Anatonbchkoro (Ha wmatepiamax apxiBy kommosutopa)” (2001) [6] my3uka 10
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JpaMaTHYHHAX TOCTAHOBOK KOMIIO3UTOpa HE PO3TJIsAaiacs B OMUCI HOro TBOPHOTO
nopooky. Jlume y 2018 p. Omnecs binac 3axucruia aucepTaiito Ha MY3UYHO-
TeaTpalpHy TEMaTHKy, B SKii MpoaHalli30BaHO My3HKy 10 BucTaB “Hiu Ha
nosionnHi” O. Onecs Ta “Jlamu i rycapu” A. ®@penapo. Mys3uuHe odopMIICHHS
BHcTaBy ‘“‘Hiu Ha MOJIOHMHI” TaKOXkK AociipkyBaia Okcana OpaiT y 3rajaHiil craTTi.

@opMyJIIOBAaHHSI 1Iell cTaTrTi (MOCTAaHOBKA 3aBAaHb). 3aBIaHHS
JOCIIPKEHHS TOoJsrae y BUCBiTIeHHI BHecky A. Koc-AHaTOIBCHKOIO y PO3BHTOK
MY3HYHOTO OOPMJIICHHS APaMaTHYHUX BUCTaB, 30KpeMa y 3’sICyBaHHI 0COOIUBOCTEN
fioro crmiBnpani 3 JIbBIBCBKMM JApaMaTHYHHM TearpoM iM. M. 3aHBKOBELBKOI, Ta
nyOmikaIii pernepTyapHOro CIUCKY KOMIIO3MTOpPa 13 3a3HAYCHHSAM JpaMaTHUYHHX
TeaTpiB, y AKUX 3IHCHIOBAIINCS IOCTAHOBKH 3 HOT'O MY3HKOIO.

HaykoBa nHoBu3Ha. Brepmie B ykpailHCBKOMY MECTEITBO3HABCTBI IMOJAHO
niTicHui nepenik TBopiB A. Koc-AHATONBCHKOrO IS JpaMaTuaHoro tearpy (1953—
1977).

Bukaax ocHoBHOro marepiaay gocaimkenHs.  Yuacth  A. Koc-
AHATONBCHKOTO B POOOTI JIpaMaTHUYHHX TEaTPiB CTAHOBUTH BAXKIMBUH, Xoda i
MAaJIOJIOCHIDKeHUH, eram #oro TtBopyocTi. HemocratHs yBara no miei cdepu
JUSUTBHOCTI KOMITO3UTOpa 3yMOBJIeHa crenr(}ikoo (YHKIIIOHYBAaHHS JIpaMaTHUYHOIO
Tearpy: Ha BIIMIHY BiJI My3HYHOT'O T€aTPy, TYT MY3UKY CTBOPIOIOTH JUISI KOHKPETHHX
MOCTaHOBOK, aKTOPCHKOTO CKJIAJy Ta pexucepa. BinmopigHo, podbota Haj My3HUHUM
BUpINICHHSM BHUCTaBU repexbavae TICHY CHIBIpaI0 3 IOCTAaBHUKAMH Ta
TeaTpajJbHOI0 TPYMOIO, a IICHS 3HSATTA BUCTaBH 3 pelepTryapy My3HWKa OO0 Hei
3a3BUYail BTpada€ aKTyaIbHICTh.

ITonpy Te, MmO MYy3WYHO-ApAMaTHIHy ILUIBHICTE  AmaTtomiss  Koc-
AHaATONBCHKOT'0 MPAKTUYHO HE JOCIIHKEHO, caMe TeaTpalibHa CI[eHa CTaja OJHHM i3
MIePIINX MHUCTEILKUX CEPEeIOBUIN I KOMITO3UTOpa: e mmixg yac Jpyroi cBiTOBOI
BittHN, y 1941 p., BiH HamucaB MY3WKy J0 BHCTaBU JIBBIBCHKOTO TeaTpy JISLTHOK
“JliBunHka 1 Oimouka”, a B 1943-1944 pp. mpamroBaB My3W4HHUM KEpPiBHUKOM Y
tearpi-pesio “Becenuit JIsBis” [5].

[lomanpmuit po3BUTOK TeATPaIbHOrO HANPAMY Y HOTO TBOPYOCTI MOB’SI3aHUN
i3 mocranoBkor0 “JIt000B Ha cBiranHi” . ['amana (1953). My3uky mo miei BucTaBH
IIFPOKO BUKOPUCTOBYBAIH y JpaMaTHYHHUX TeaTpax sk y [porobwdi, tak i Kuesi,
Tak 1 YepkecbKy, 1 3m00ymna BH3HAHHS, MPO IO CBIAYATH ApXiBHI MOKYMEHTH W
pemensii. Y pi3HUX TeaTpax 3AiiCHIOBaNacs ajanTaiis MYy3WYHOTO MaTepiaiy
BIIMIOBITHO IO PEXHUCEPCHKOTO 3aayMy, IO ITITBEPKEHO JHCTYBAaHHSIM TBOPIIIB
BHCTaBH 3 KOMITO3UTOPOM.

IlixaBo, mo 3a pik g0 Iporo, y 1952 p., Ha cueHi 3aHbKiBYaH BigOymacs
npeM’epa OOHOMMEHHOI BHCTaBH, ajie i JIbBIB’SIH MY3UKY OYJIO CTBOPEHO
TOMIIIHIM 3aBiyBadeM MY3WYHOI YaCTHHHU TeaTpy, KOMIIO3UTOpoM OieKcaHIIpoM
Pamguenkom.

Koc-AnaTonbchkuii A. HamucaB My3uKy 10 BHcTaBu “JIF0OOB Ha CBiTaHHI” Ha
3amoBIieHHs Tearpy iM. MoccoBetra B MockBi: “Teatp mopydae, a komrosutop Koc-
AHaTObChKHiT A. . 3000B’s13y€ThCsl BUKOHATH POGOTY 3 MYy3UYHOrO O(GOPMICHHS
BHcTaBU «J[1000B Ha cBiTaHHI» ["amaHa 3rifHO i3 3aBIaHHSM TOCTAHOBHHUKA BUCTABH.
<...> Bcs pobora mae OyTu BHKOHaHa 1 HMOBHICTIO 3[jaHa TeaTpy A0 1-0ro KBiTHS
1953 p.” [7, apk. 10], — iizeTbcst B AOrOBOPI 3 AMPEKIIEIO TEATPY.
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3romoM My3HKa came 0 IIi€l BUCTaBH CTaja HaHIOMyJISIPHILION cepe IHIIMX
TeaTpiB 3 ycie€i My3U4YHO-IpaMaTuyHoOi TBOp4ocTi AHatomis Koc-AHaTonbchkoro. 3
doumie JJAJIO Bimomo, mo y 1953 p. 10 KOMIIO3UTOpa 3BEPHYIHCI IUPEKTOP
KuiBchkoro mep:kaBHOrO pOCIHCHKOro apamMaTHdHoro tearpy iMm. Jleci Ykpainku
B. l'onTap Ta 3aBimyBau My3uuHoi yacTuHH JI. COMIOBHIH 3 TpOXaHHAM “<...>
BHCJIATH KiaBip Bamoi My3uku <...> 7151 03HAHOMIIEHHS 1 BU3HAYEHHS MOXJIMBOCTI
BUKOPHCTAHHS il B Hamiii crpasi” [13, apk. 4-5]. Wuutocst mpo My3uky o m’ecu
S1. T'anana “JIro00B Ha cBiTanHi”. Uu Oya mocTaBjcHa BUCTaBa, HE BiZOMO.

Hanami My3uky 1o 3rafaHoi NOCTaBM BHKOHyBaniu y HapogHomy Teatpi
aporoouibkoro bymnuky kyasTypu “CymyTHUK”. 3 BUCTABOIO KOJEKTHB BHUINKIKaB
g0 MockBu 1 BuctymaB y KpemmiBcbkoMy TeaTpi. 3 TOBIZOMJICHB IIPECH
JIOBIlyEMOCh, II0 YCIIX BHUCTaBM 3HAYHOK) MIpPOI0 OYB 3YMOBJICHHH MYy3UYHUM
oopmaeHusam: “JIyHarOTh MmepIii 3BYKH OpKecTpy. Po3cyBaeTbes 3aBica. 3 KOKHUM
aKTOM CIIEKTaKjb HaOupae OUIBIIOr0 3BY4YaHHS, TEMIy, BHPA3HOCTI, apPTHCTH
[0YyBalOTh ce0e BIIEBHEHIIIE. YPOUMCTO JIYHAIOTh 3aKJIFOUHI akopau «BepXxoBuHU»
A. Koc-AnaTtonbcekoro. Ha ciieHy BUXOAMTh BeCh TBOpYUH cKitaa Teatpy...” [18].

Takok aeranmbHime Bimomo mpo cmiBmpaio 3 Tearpom im. M. ['oppkoro B
M. ['opekuii (pocist). 3 BEIMKOrO JUCTA Bil peXHUCepa BHUCTaBH BIZOMO, IO MYy3UKa
A. Koc-AHaTonmbCchbKOT'0, 30KpeMa 1l 3By4aHHSI Ta 3MiHH B OKpEeMHX HOMepax, Oyira
00roBOpeHa ITiJ 4ac IMArOTOBKM MOCTaHOBKH: “bararo Bammx pimreHp mOBHICTIO
CITIBIIAJAFOTh 3 MOIM 3aQyMOM. AJi€ BiJ I[IJIONO0 PSAY IIMATKIiB MEHI TOBOIUTELCS
BiaMoBuTHCh. CipaBa B TOMY, IO S XOYy YHHKHYTH CYIPOBIJHOI MY3UKH. Takum
YUHOM HEe MOXYTh OyTH BUKopucTaHi mmMaTtku «[Ipuxig [Tapackmy...” [14].

My3uky a0 BucTaBu “JIt000B Ha CBITaHHI” BHUKOHYBaJIM B UepKeCchKOMY
obnmacHOMY apaMatuaHOMY Teatpi (M. Uepkechk, KapauaeBo-Uepkecbka PecnyOitika,
pocist), 3a 10 KOMIIO3UTOP OTPHUMAB IMOJAKY: “3a CTBOPEHHS SICKPaBOi 1 3MICTOBHOI
MY3HKH JI0 BUCTaBHU «J[F00OB Ha CBITAHKY», 32 Oe3KOpHCHE 1 YylHE BiOHOIICHHS IO
iHTepeciB Teatpy, JlaypeaTy cramiHCBKOI Tmpemii, — KOMIIO3UTOPY AHATOIIIO
Nocumnosnuy Koc-Araronseskomy OIOJIOLIYIO TTOISIKY” [4].

VY tenerpami Ha ampecy MUKOIAiBCHKOTO 0OOJACHOTO APaMAaTHYHOTO TEATPy
KOMITO3UTOP 4iTKO mucaB “KiuaBip BHIIUIIO OLIIHIOIO THUCSYY MPOIOHYIO HAJOKEHUM
IUIaTe)KEeM IUIITh TeNerpaMmy 4YM 3rigHi ado Bami mpomos3umii”. Il{ompaBas, TodHi
JaTH, Ha3Ba BHUCTAaBH Ta, BIAMOBITHO, KJIABIP, MPO SKHK HILIOCS, 3aTHIIAIOTHCS
HEBIIOMUMH.

Cepen NTbBIBCBKHX TIOCTaB BapTO BHUOKPEMHTH €IWHY, 3IIHCHEHY Ha CIIEHi
Tearpy foHoro risimada,— “TapacoBa toHicts” B. Cyxomombcwkoro (1961). Ilpore
HalOUTBII CcHCTeMHOI0 Oyna cmiBmpars Kommo3utopa 3 JIBBIBCBKHUM TeaTpoM
iMm. M. 3anbkoBenbkoi y 1967-1977 pp., Komu BiH CTBOPHB MY3HKY MO JEB’ATH
BuctaB:  “Moi  mpy3i”  O. Kopmiiiuyka (1967), “Ha  cromomy  HEGi”
M. 3apynsoro (1968), “Hiu na nononuni” Onexcanzapa Omnecs (1969), “Cyn cepus”
JI. Amutepka (1969),  “Ilepumit  rpix”  O. Komowmiits (1970),  “Topmuus”
O. Komnowmiiirst (1971), “Yoen xutaerbes” Sl T'amana (1973), “Jlamu i rycapu”
O. ®pempo  (1976) Ta  “[ait CEpUI0  BOIIO, 3aBe€IE B  HEBOIO
M. Kponusauiskoro (1977).
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Bucrasa “Hiu Ha momonuni” O. Onecs 3 my3ukorwo A. Koc-AHaTombChKOro
Oyna TOCTaBlieHa He JMIIE Ha JbBIBCHKIM cueHi, a W y Tearpi M. [Ipsmiis
(CnoBauuuna) [19, c. 37].

Ha »aib, BiATBOPUTHU 3BYYaHHS MY3UKH CHOT'OJIHI MOXKJIUBO JIMIIIC 32 HOTHUMU
MaTepiajamu, o 30epirarotees B apxiBi Teatpy im. M. 3anbpkoBenbkoi Ta H. Koc. ¥
mpeci X TPAIUIIIOTHCS JIMIIE MOOAWHOKI BiATYKM Ha BHCTaBY, SKi 4aCTO OOMEXEHi
3rajIKor0 IMEHI KOMITO3UTOpa.

OcobnuBYy yBary BapTo 3BEpHYTH Ha MocTaHoBKY ““Jlamu i rycapu” (1976), sxa
oTpuMalia 3HauHUi pe3oHaHc. CHilbHa POOOTa TANMIIBKUX MHTIIB — peKUcepa
30irmeBa XmIaHOBChKOTO, XynoxkHWKa Mmwupona Kumpisna, mnoera Pomana
JlyOxkiBchkoro it kommosutopa Anaroiisi Koc-AHaTonbCchkoro — 3a0e3mnednia ycmix
BHCTaBl. My3uuHe o(OpMIICHHS BHUCTaBH OYJIO BiJ3HaueHE SK 3aci0 BiITBOPEHHS
atMochepu XIX c¢r. Y iHTEpB’I0 I MOJILCBKOMOBHOI JIMTOBCHKOI Ta3eTH
“Czerwony Sztandar” (m. BijbHIOC) KOMITO3UTOP 3a3HavaB: “S € aBTOPOM MY3HKH 10
Ti€l MPEeKPacHOI BUCTABU 1 MUCAB ii 3 BEIMKOW NPUEMHICTIO. «IlojoHe3 3 Kikcem»
HaIlMCaHWH CIEIiaibHO, aJie apaHKYBaHHS MOJIbCHKUX IMICEHb, KOTPI BU YYJIH ITiJ] 4ac
BHCTaBH Ha IIONBCHKIM Ta YyKpalHCHKiIH MOBax, 374aBaliocss MeEHi aOCOIIOTHO
HEOOXIOHHM, aJalnTOBaHUM 10 enoxu 1 crumio. Ilig wac pemerumiii gyxe mobOpe
MPAIOBAIOCS 3 PSKUCEPOM XIITAHOBCHKUM, 3 SIKHM MU 3aBXIW 3HAXOIUIH CIUIbHY
tearpanbHy MoBY” [1]. 3a mio pobory Koc-AHaTONbCHKME OTpUMaB TOASKY
MinicrepctBa kyiasTypu CPCP Tta Bim Beepociiicbkoro teaTpaibHOr0 TOBapHCTBa B
paMKax MpOBEICHHsS (ECTUBAIIO ApaMaTHYHOrO MHUCTenTBa I1oabChbKoi HapOIHOT
pecniyonikun B Pagsacekomy corosi [16]. BucrtaBa tpuBamumii wac 3ammmmanacs y
penepryapi, a Crorajim akTopiB Ta TISAAdiB MIATBEPKYIOTH ii MOMYISIPHICTh, TIPO
mo #merecs y crarti . Kamapcekoi, TIpUCBSYCHIN IOBUICIO  pexucepa
36. XmaHoBchkoro: “BucraBa Manma Ha 3aHBKIBYAHCHKIA CIIEHI 1BI pemakimii i
JMECATINTTAMHA HE BTpadaia ycmixy B myOmiku. He nmme tismagi 3ramyroTh il
HOCTaJILIIYHO, ajie ¥ aKTOpH, SKl B Hil OpajM y4yacTb — HApOAHI apTUCTH YKpaiHh
borman Crynka, Jlapuca Kamguposa, bopuc Mipyc, 3acimykeHi apTUCTH YKpaiHu
Jlro6oB Karanosa, Katepmaa Xowm’sk, Jlecs ['ymeHempka... YcCiX He TepermiduTH.
3paernes, OuIbin Hikoau JIbBIB He OaunMB Takoil BUIIyKaHoi koMmenii!” [10].

My3uka Bigirpaja y BHIIEHa3BaHI IIOCTaBi OJHY 3 TOJOBHHX pOJIEH.
I mprunHa 1bOMY — HE JIMIIE B3KE Ha TOM 4Jac BigoMe im’s xommoszuTopa A. Koc-
AHATOIBCHKOr0 Ta 0€3 MmepeOUIbIIEHHS 3IpPKOBUI akTOPChKUi ckiax. CaMe 3aBIsSKHU
MY3HYHOMY O(OPMIICHHIO, 30KpeMa IICHSM 1 TaHISIM, aBTOPH BHCTaBHU IepeIaBalH
3aranbHAN HACTPiH, a Takok Mo0y Ta micre mii (XIX cr., miM TmoiabpCchKoro mMaiopa i
MTOpYYHHUKA TOIIIO).

Mysuka A. Koc-AnaTonbcbkoro g0 BuctaBu “Jlamu 1 rycapu’ oTpuMyBaia
CIEHIYHE OKWUTTSA Ie JBiUi: y BHCTaBi TepHOIMUIBCHKOrO  aKaJIeMIidHOIO
npamatraHomy Tearpy im. T. IlleBuenka 2008 p., a Takok 2023 p., KOIH pexucep
bornan PeBkeBuu 3piiicHuMB ii IMOcTaBy Ha CICHI 3aHbKiBYaH. Ha caiiTi TeaTtpy
3a3HadeHo: Mysuka kommosutopa Ocrama MaHynska (32 MOTHBAMH MENOJIN
A. Koc-Anatonscekoro) [17].

He menm BaxmuBoro Oyma pobOora Ham BucraBor “Ha chomomy Hebi”
M. 3apynsaoro (pex. M. I'ispoBcekuii, 1968), ne Koc-Anatonbcbkuil Boepie y
CBOIi My3UYHO-/IpaMaTHYHIN MPAKTHUIl 3aCTOCYBaB JKa30Bi MOTHBHU. B 11bomy xaHpi
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KOMITO3UTOp IIpalfoBaB 1 paHille, MiATBepKeHHsIM uoro € im’s  A. Koc-
AHATONBCHKOTO cepell Tacenl YKpaiHChKOI eHIMKIoneaii mkasy. Y Hill 3a3HadeHO:
“Jlo mouatky Benukoi BiTun3HSHOI BiliHM TpaB y JBBIBCBKOMY JXKa3-OpKeCTpi I/K
(mix xepiBHuITBOM. — X. H.) Jleonina S16noncekoro” [20, C. 64].

Jo BUCTaBM KOMITO3UTOP 3aJIyYHB PO3IIUPEHHI CKJIa]l My3HUKaHTIB (CaKCO(OH,
rirapa, Tpyba, TpoMOOH, KOHTpabac, ynapHi Ta Mapakacu). Came coyio cakcodoHa,
BUKOPHCTAHHS TiTapy Ta BOKAJTy BU3HAUMIN OCOONUBHUI XapaKTep OPKECTPY, SIKHMA
A. Koc-AHaTtonbChkMii Yy  KiIaBipi Ha3BaB  “/pKa3z-opkecTp” —  CyYacHHM
BIJIMIOBITHUKOM TepMiHa “‘mka3-OeHn’. Teker 1m0 miceHb HamucaB moer Mukosia
[erpeHko, 3 SIKMM KOMITO3UTOP YacTO CHiBIPAIIOBAB.

[ompu  cynmepewi uBi  OIIHKM  KPUTHKIB,  My3uuHe  odopmiieHHs
BHCTAaBH BIJI3HAYMJIOCS HOBATOPCHKUM IT1IXOI0M.

VY mpeci MOXXKHA HATpamUTH HA CYINEPEWIMBI OIIHKH KPUTHKIB. OCHOBHOIO
MPUYMHOIO € SKICTh IpaMaTypridHOro MaTepialy — 4eproBoi I’€cH BiJ] MOMYJISIPHOTO
pamsHCchKOrO aBTopa M. 3apyaHoro. Pexucepka Tearpy JISUIBOK Ta TeaTpalibHa
KpuUTHKUHSA A. MankeBuu 3a3Hadae: “Hi )KUTTECTBEPAHOI PaJIOCTi, Hi, TUM OLIbIIIE,
AKMXOCh KOPWCHUX IyMOK JlaHa BHCTaBa 3aHBbKIBYaH HE Hece Tisgadam. <...>
[MpuuriHa KpUETHCS, HANleBHE, B MEPIIOOCHOBI BUCTaBH, — B JpaMaTyprii. BnoButu
OCHOBHY JYMKYy B IT’€Ci HE MOXJHUBO. <...> [locTaHOBHHMK BHCTaBU [ LISpOBCHKHIA
TaK 1 He 3HAWIIOB TOYHOI €IUHOI CIEHIYHOI (OPMHU I BOro crekrakio. CIloBo,
MCHS, TaHEllb — HE TUIbKM HE MaloTh €IUHOrO IIJIOr0, aje IHOMI BCTYIAKOTh B
TIPUHITATIOBE CTIepeYaHHs MK co00r0. Y BucTaBy «Ha choMoMy Heb1» BBEIEH1 ITiCHI,
10 TIOBMHHI 110 CBOEMY 3MICTy BHCMIIOBATH IIUHI3M 1 PO3MYIICHICTh («MeH1 QuIipTy
3anpsriiocs, abu Oyyno 3 KUM»), Tyle HacligyBaHHS MOAI 1 T. A. BUKOHYIOTBCS IIi
ITiCHI ITUJTKOM 3 TOOPOI0 METOI0, TIPOCTO, K 3a0aBHI BCTaBHI HOMEPH, 0€3 BCUIIKOTO
BiIHOMIEHHS 10 iX 3MicTy. | He ipOHIYHO 3By4aTh, a, CKOPIMI 3a BCE, YTBEPKECHHIM
«icTHHY, MO MOATaoTh B HUX [15]. 3ayBakumo, mo A. MankeBud HE 3a3HAYHIIA
iMeHi aBTopa My3ukd, 00, MaOyTb, HE XOTiJa akimeHTyBaTH Ha moctaTi A. Koc-
AnaTtonbcpkoro. | Xoua BOHa 3BepHyJa yBary Ha HECTaHAAPTHICTh MIIXOAY
KOMIIO3UTOpa [0 MY3MYHOTO O(OpPMIIEHHS, Ta HaMOCHOBHILIOIO — IPKA30BOTO
“kimo4a” — B MAXOMI IO BUCTaBHM He po3rienina. AGo, CKOpIIT 3a BCe, 3aMOBUYBaJIa,
3BAYKAIOYM HA TOTOYACHUU TONITHYHUN pexuM. PazoMm 3 TuM, mme mo mpem’epu
3aBigyBad JiTepaTypHOi YacTWHU TeaTpy b. 3aBaaka myOunmikye aHOHC, /e 3a3Havae
npotwiexsae: “CTBOPIIA 3a I[I€F0 KOMEIEI0 BeceNly BHUCTaBy, Je TisAaad MOXKeE
JOCXO0YYy HACMisTHCS, HaOpatucs aodporo rymopy <...>. Tox ymoOmeHuil Hair
komno3utop A. Koc-AHaTONbChKUH, y3ApIBIIM OICHKHA B 04YaX FOHOI TYIYJIKH, BTSB
no «Cpomoro Heba» Taki Menofii, mo i y cBaTux ayx 3amupae” [9]. Ta Biaryk
IpaliBHUKA TeaTpy HE MOXKHAa CIPUHMATH SK OAHO3HA4YHE OadeHHsS BUCTABU.
XKomHrx IHIIMX NOKYMEHTAJbHUX BiZOMOCTEH IpO 3BYy4YaHHS JKa3-OPKeCTpy Y
BrucTaBi HeMa. [lopsn 3 HUMU, 3 KIaBipy JIOBIyEMOCH MPO TAHIIOBAIBHI PUTMH, SKI
KOMITO3UTOP YacTO 3aCTOCOBYBAB Y MY3WYHOMY O(MOpPMIIEHHI OO ApamMaTUYHUX
BUCTaB. 30KpeMa, y cTuili ¢okerpory Hanucanuid “IloxoponHuit mapm”, a B cTuimi
pym6m — “Maski”.

BucHOBKH i mepcneKTMBHM MOJAJBIIMX PO3BiIOK. TeaTpanbHa cnaillivHa
Anaronisi Koc-AHaToIbCHKOTO 3ajMINAETHCS OAHMM 13 HaWMEHII JOCTiIKEHUX
CETMEHTIB HMOro TBOPYOCTi, XO04a W CTAHOBUTH BaXKJIUBY YACTHHY 3arajbHOrO
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nopoOky muTis. He3Bakaioun Ha BHU3HAHHS KOMITO3UTOpa SIK aBTOpa MICHECHIBIB,
XOpOBHX Ta IHCTPYMEHTAJILHHX TBOPIB, HWOro MAiSUIBHICTE Yy cdepi MYy3HUHOTO
ohopMIIEHHS IpaMaTHYHUX BHCTaB TPUBAJMK 4yac Oylia 103a yBarol HayKOBLIB. Y
MpoIIeci JOCHTIPKEHHs BUSBICHUX apXiBHUX MarepianiB 3a()ikCOBaHO, IO CITIBIIpALIs
3 JpaMaTHYHUMH TeaTpaMy He Hajexalla J0 eMi30JUYHUX, a HOCHJA CHCTEMHHUH
XapakTep W OXoIuloBasia OJHM3BKO JCCATH TeaTpiB Ha TeputTopii Ykpainu, Pocii Ta
CrnoBay4uHU.

[NepeBakHa KiUTbKICTh JOKYMEHTIB Ta MaTepialliB CTOCYIOTHCS pOOOTH MHTLS Y
JIbBIBCBKOMY JpaMaTU4YHOMY TeaTpi iM. M. 3aHBKOBEIIbKOI, JI¢ 32 JECITh POKIB BiH
CTBOPHUB MY3HKY JIO JIeB’SITH BUCTaB. Y IIMX BUCTaBaX My3WYHA YacTHHA Oyna
3ac000M MIATPUMKH CIPHUHSATTS IIIsIa4aMH JIpaMaTAYHOI Jlii, aKTHBHOTO BILIUBY
Ha CTBOPEHHS 3arajbHOTO XYAOXKHBOI'O 00pa3y BHCTaBH, BU3HAUCHHS EMOI[IHOTO
Taa Ta (QOpMYyBaHHS IUIICHOCTI CIIEHIYHOTO TBOpPY. 3TiHO 3 apXiBHUMH
CBimueHHsMH, My3uKa Koc-AHAaTONBCHKOTO BifI3HAYanacs KaHPOBUM PO3MAITTAM: Yy
HIill MO€HYBAJIUCS 1HTOHAI HAPOJAHOI MICEHHOCTI, TAHI[IOBAJIbHI PUTMH, €IEMEHTH
MOMYJSIPHOT MY3MKH Ta HAaBiTh JDKAa30BI MOTHBH. Taka CTHIIICTUYHA THYYKICTh
CHpusAa OHOBJICHHIO My3UYHO-TE€aTPaIbHOI 00pa3HOi JTEKCHKH.

B okpemux mocraBax, 30kpema “/lamu i rycapu” O. @peapo uu “Ha ceomomy
He01” M. 3apymHoro, BiIOOpPa)XKeHO IPAarHEHHS KOMIIO3UTOpPAa J0 HOBATOPCHKHX
pillieHb y ApaMaTHYHOMY TeaTpi. Y TMepIiil 3 HUX MY3WKa, IO CTalla HEeBiUIUTbHUM
YMHHUKOM YCIiXy BUCTaBH, 3Bydasa JUIs BiITBOPEHHS iCTOPHYHOI aTMocdepu Ta
CTBOPEHHS CIICHIYHOI TUHAMIKH; Yy JAPYTid — BIepiie OyJI0 BUKOPHUCTAHO €IIEMEHTH
JDKa30BOT My3UKH, 110 3aCBLAYY€E €KCIIEpUMEHTAIbHI TMOITYKA MUTIIS.

3aramom TeaTpambHa My3mka A. Koc-AHAaTONBCHKOTO HEMOHCTPYE HOTO
TIparHeHHsI TTOEIHYBATH Pi3HI KAHPOBI MOJENI — SIK HAPOMHOIICEHH] TpamuIlii, TaK i
JDKa30Bl €IEMEHTH, SK MapIm, TaK 1 TaHIIOBaIbHI puUTMH. SIK 3a3Hayae
A. Tepemenko: “Crenudiky TearpaibHol My3uku Koc-AHaTonbChbKUH BiguyBae
BHKIIFOYHO TOHKO, 1 3aBXIU TICHs, IHCTpyMEHTajJbHa IHTEpPMe[isi, BOKAJIbHUU
aHcaMOIb € BaXJIMBAMH KOMIIOHEHTAMH BHCTaBH, CIPHSIOTh PO3BHUTKY i,
PO3KPUTTIO 00Pa3HOCTI, BTUIEHHIO 3arajgbHOro 3aaymy” [21].

Orxe, my3uka A. Koc-AHaTONBCHKOTO IS TeaTpy pO3KPHUBAE M€ OAHY TPAHb
HOro TBOPYOiI IHAWBIAYAIBHOCT] — MONIYK HOBUX 3aCO0IB MY3WYHOTO BHPAXEHHS Y
MOEHAHH] 3 TTHOOKMM BiTuyTTsAM crerudiku poOOTH Ha TeaTpajibHiil cueHi. Ii
BHBYCHHS CIIPUSE OMOBHEHHIO VSBJIEHHS MPO TBOPUYICTH Ta OaraTorpaHHICTh
KOMIIO3UTOpa, a TaKOX TIHOMIOMY PO3YMIHHIO KYJIbTYPHOTO KOHTEKCTY IPyTOi
monoBrHA XX CT., y SIKOMY MY3WKa JUIA T€aTPy CTaBalia BaKJIMBHM IHCTPYMEHTOM
(hopmyBanHs cueHiuHOI ecteTuku. [lomanpine omparfoBaHHS apXiBHUX JDKEpen Ta
PEKOHCTPYKIISA MApTUTYP 3MOXKYTh CYTTEBO PO3IIMPHTHA TOPU3OHTH YKPATHCHKOTO
MY3UKO3HABCTBA ¥ CIIPUATH MOBEPHEHHIO MAaJIOBIIOMOr0, IPOTE€ BaroMoro IiacTy
MYy3UYHO-TeaTpaabHOI craamman AHaTtoiiss Koc-AHaToOmbChKOTO 110 KYyJIbTYPHOI
rmam’siTi.
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Iepenik my3uku A. Koc-AHaT0JbCHKOT0
710 BHCTAB ApaMaTU4HuX Teatpis (1953-1977)

. ara
Hasga BucraBun Teatp T'eorpagiune po3ramyBanHs A N
npem’ epu
Pociiicbkuii 1epkaBHUI ApaMaTHIHU I .
epKal P Mocksa, pocist 1953
Teatp iMeHi MoccoBera
KuiBcbkuii nepxaBHUIN pociiichkuii .. ..
o pKas| PO .. Kuis, Vkpaina 1953
npamMatHaHui TeaTp iM. Jleci Ykpainku
. Hapoanwuii TeaTp AporoGHIbKOro Jlporo6uy, JIbBiBChKa 00JI., 1964
Jlio6oB Ha Bynunky xynsTypu “CynmyTHHK” VYxpaina
CBiTaHHI”
4. Tanana Tearp im. M. ['opbskoro Topbkuid, pocist
YepkecbKuil 00IaCHUN IpaMaTHIHUN Yepkecbk, Kapauaeso-
TeaTp Yeprecbka Pecry6iika, pocis
MukonaiBcbkuit o0nacHui . .
o Mukomnais, Ykpaina
llpaMaTl/l‘-lHl/ll/l TCan
« PO . =
TapacoBa 10HICTh JIbBIBCBHKMIA TEATp IOHOIO Iisaua . ..
B Cp oM Fp JIbBiB, YKpaiHa 1961
. CyX00bChKOro iMm. M. l'opbkoro
JIbBIBCHKHI JpaMaTHYHUI TeaTp iM. . ..
P reatp JIpBiB, YKpaina 1968
« i M. 3aHbKOBEIBKO]
Ha cbomomy Hebi — _
M. 3apyaHoro YepHiriBcpkuil 0671acHUN yKpaiHChKHI
My3HYHO-APaMaTHIHHI TeaTp Yepuirie, Yxpaina 1968
im. T. T'. IlleBueHKa
“«c » - o N -
1 ceplst JIpBiBCHKMI ApaMaTHYHHI TeaTp iM. . .
yAcep 3p _reatp JIpBiB, YKpaina 1969
JI. AImutepka M. 3anbkoBenbKOT
JIbBIBCHKMH JpaMaTHYHUI TEATp iM. . .
P _reatp JIpBiB, YKpaina 1969
“Hiu Ha nosoHuHi" M. 3anbkoseitpoi
Onexcannpa Onecst . )
IIpsiiBebkuii TeaTp Tpsawis, CroBayunHa
“Moi apysi” JIbBIBCHKMH JpaMaTHYHHUI TEATP M. . .
-2 . JIpBiB, YKpaina 1967
O. KopHiituyk M. 3aHbKOBELBKOT
“ITepumii rpix” JIbBIBCHKMH JpaMaTHYHHUI TEATP M. . .
P P P reatp JIpBiB, YKpaiHa 1970
0. Konomifins M. 3aHBKOBELBKOI
“Topiuusa” JIbBIBCBHKUI ApaMaTUYHUN TeaTp iM. . .
pmnt P reatp JIbBiB, YKpaina 1971
O. Konomiiins M. 3aHBKOBEIBKOT
“Yerum Kapmaiox™ XMeNnpHUIBKUHA TeaTp XMeTbHUIBKHH, 1972
B. Cyxon0mnbcpkoro im. I'. ITerpoBchKkoOro VYkpaina
JIbBIBCHKMH JpaMaTHYHHUI TEATP iM. . .
P reatp JIbBiB, YKpaina 1976
M. 3aHBKOBELBKOT
« : » . 1976-
Hawmu i rycapu Jlonenpk, Ykpaina 1977
O. ®penpo
TepHOIiNBChKUI aKaeMidyHNI
o0acHUi ApaMaTHYHUI TeaTp iM. TepHomnine, Ykpaina 2008
T. IlleBuenka
“Haii cepuo Bomo, JIbBIBCHKMH IpaMaTHYHUI TeaTp iM
3aBeJie B HEBOJIIO” P TP M. JIbBiB, YKpaina 1977

M. KponuBHHIIBKOTO

M. 3aHbKOBEIBKOT
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The article explores a little-known aspect of the creative activity of the prominent
Ukrainian composer Anatolii Kos-Anatolskyi — his contribution to the music of dramatic theatre.
While Kos-Anatolskyi is primarily recognized for his choral, instrumental, operatic, and ballet
works, his engagement in composing music for spoken drama has received minimal scholarly
attention. The research problem arises from the lack of a comprehensive catalogue of his theatrical
works and the fragmentary nature of archival materials that document his cooperation with various
theatres in Ukraine and abroad. Moreover, previous studies have not sufficiently addressed the
stylistic and genre features of Kos-Anatolskyi’s theatrical compositions or their functional role
within dramatic performances.

The purpose of this research is to investigate the composer’s contribution to Ukrainian
theatrical art, to identify the specific features of his music for dramatic productions, and to
reconstruct, for the first time, a complete list of his compositions written for theatre between 1953
and 1977. The study is based on archival documents from the Central State Archive-Museum of
Literature and Art of Ukraine (Kyiv), the State Archive of Lviv Region, the music department of
the National Academic Ukrainian Drama Theatre named after Mariia Zankovetska, and the
personal archive of the composer’s wife, Nadiia Kos.

The research demonstrates that Kos-Anatolskyi’s involvement in drama theatres was not
episodic but systematic, encompassing collaborations with more than ten theatre companies in
Ukraine, Russia, and Slovakia. The most productive period of his theatrical work coincided with
his cooperation with the Zankovetska Theatre in Lviv, where from 1967 to 1977 he composed
music for nine performances. His music in these productions performed an integral dramaturgical
function, shaping the emotional atmosphere and structural coherence of the performances. The
analysis of manuscripts, piano scores, and press reviews confirms the diversity of his theatrical
style, characterized by the synthesis of folk intonations, dance rhythms, popular motifs, and jazz
elements. Such stylistic versatility reflects the composer’s aspiration to combine academic
traditions with modern musical tendencies of the mid-20th century.
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The results of the research highlight Kos-Anatolskyi’s significant contribution to the
evolution of Ukrainian theatrical music. His compositions expanded the expressive resources of
dramatic theatre, transforming music from a background element into an integral dramaturgical
component that enhances character development and emotional dynamics. The study also reveals
the necessity for further archival research and score reconstruction, which would contribute to the
re-evaluation of Kos-Anatolskyi’s legacy within the broader context of Ukrainian musical culture.
Ultimately, his theatrical music demonstrates the composer’s profound understanding of stage art
and his ability to synthesize national traditions with the aesthetic innovations of his time.

Keywords: M. Zankovetska Theatre, works by A. Kos-Anatolskyi, “Ladies and
Hussars”, “Night on the Meadow”, music for dramatic performance.
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