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The topic of the research is devoted to the creation and development of the science
of “Circology” in contemporary Ukrainian art criticism. Its phenomenon, definition, goals,
objectives, and place in the scientific space are specified in the context of performative art
and its stage samples. It is important to note that this topic and the process of studying its
problem are practically unexplored, with very few fragments and references available
regarding its generalization in modern art criticism, particularly concerning circus art. Given
the importance of building a professional scientific school to engage in detailed studies, there
is a need for research into the historical, educational, and artistic processes within the circus
space. The concept of “Circology” in a cultural and art-critical format indicates that this
science is a systemic professional component of the theory, history, and artistic practice of
circus art and its genres. The purpose of the study is to clarify, define, and generalize the most
important principles of today’s scientific research on circus art within the context of
contemporary art criticism. As an example, scientific and methodological research is
provided, focusing on the artistic samples of circus art and the educational processes
surrounding circus genres today, based on the scientific work of the pedagogical staff of the
Department of Circus Genres at the Kyiv Municipal Academy of Circus and Performing Arts.
The concept of genre in circus art has a dual definition, unlike other types of art and artistic
culture. For example, in the circus genre of acrobatics, a mixed couple (a guy and a girl)
demonstrates their professionalism through stunts in the neoclassical style and lyrical genre.
Features of circus theory include terms, ontological considerations, and the definition of
concepts related to circus equipment, props, types of genres, and safety rules. Circus art,
much like sports, is an area of increased risk of injury for performers. Additionally, circus
traditions and narrow-profile professional concepts and terms are vital within contemporary
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circus genres — such as acrobatics, aerial gymnastics, equilibristic, juggling, illusion, clown
shows, and training.

The conclusions show that the development of circusology in contemporary
Ukrainian art criticism is important today due to its poorly studied phenomenon. A clear
definition of circusology, its system, and research methods as a professional component of the
theory, history, and artistic practice of circus art and its genres is necessary. This is evidenced
by specific factors of scientific research (articles, textbooks, presentations at scientific
conferences) conducted by the scientific and pedagogical staff of the Department of Circus
Genres at the Kyiv Municipal Academy of Circus and Performing Arts.

Keywords: acrobatics, aerial gymnastics, equilibristics, juggling, illusion, clowning,
performative art, stage art, theatricalization, circus directing, circusology, circus art, circus
genres, circus pantomime, artistic culture.

Formulation of the problem. The peculiarity of this problem is that
detailed scientific research in the field of circus arts and the development of a
scientific school require a systematic approach and maximum interaction between
scientific research and artistic practical methods to identify the most important
phenomena, components, and concepts. **Research Analysis. Not many
representatives have been involved in research in this area. Most often, studies have
concerned individual fragments of circus art without disclosing the details of
understanding the circus process and its object. Additionally, there has been a
superficial consideration of the factors and objects in the circus space, as well as a
lack of a systematic approach to studying the specifics of circusology as a science in
contemporary art criticism. However, it is important to mention the key
representatives in the study of circus art within the context of circusology.

Among them, it is possible to distinguish between theorists and practitioners:
Lvova Inessa, 2020 [4]; Malykhyna Maryna, 2012-2016 [5; 6]; Orel Dmytro, 2018-
2020 [7; 8]; Olena Pazharska, 2021 [9]; Romanenkova Yulia, 2020-2021 [10; 11];
Zeigmund Daniel 2014 [13]; Steinberg Kristian, 2017 [14]; Sharikov Denys, 2023
[15; 16]; Shevchenko Lyudmyla, 2024 [17].

Purpose of the Article. This article studies the key phenomena and unigue
aspects of circus art within the context of contemporary art criticism.

Main Content Overview. A significant factor in the development of the
Kyiv Scientific School of Circusology is the initiation of research activities at the
Department of Circus Genres within the Faculty of Stage Arts at the Kyiv Municipal
Academy of Circus and Performing Arts, which began on January 1, 2017 (the
department was established on January 1, 2016). The history of professional circus
art at the Academy traces back to the Kiev Republican Studio of Circus and Variety
Arts, which was established in 1961. Subsequently, practical and applied aspects of
circus art were developed within the secondary specialized educational institution,
the Kiev State School and College of Circus and Variety Arts, beginning in 1975.
This development focused on genres such as acrobatics, aerial gymnastics,
equilibristics, juggling, illusion, and clowning. In 2008, this educational institution
evolved into the Kyiv Municipal Academy of Circus and Performing Arts. Since
2016, the Academy’s circus arts program has been structured around practical
training, featuring a dedicated college for circus genres, as well as bachelor’s and
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master’s degree programs. It is noteworthy that the training process for students, the
staging of circus acts, and program development occurred at the Kyiv National
Circus from 1961 to 2020. The Department of Circus Genres functions as an
educational, scientific research, methodological, and artistic structure within a higher
educational institution. Its primary goal is to professionally train circus artists and
teachers for circus art schools, making it the only institution at the master’s level in
Europe and the world dedicated to this purpose. The program offers systematic
competencies in scientific research activities alongside artistic and creative
components. Scientific research within the Department of Circus Genres is
conducted in the domain of circusology by a faculty comprising both senior
lecturers — who are professional circus artists focused on the specifics and theory of
practical material — and professors, who systematically study artistic processes,
history, genre, stylistic components, and influential personalities. Photos 3—4.
Between 2017 and 2024, the staff of the Department of Circus Genres has
actively engaged in both educational and creative endeavors while also contributing
to the academic field through the publication of scientific articles and
methodological literature. This body of work includes teaching aids that explore and
systematize the theoretical and methodological aspects of various circus disciplines,
such as acrobatics, aerial gymnastics, equilibristics, juggling, illusion and
manipulation, circus directing, and the history of circus art. A distinctive feature of
the Department’s research in circus studies is its close integration of practical
experience with theoretical investigation. From 2018 to 2024, faculty members will
provide robust scientific guidance to both bachelor’s and master’s students,
promoting active participation in scientific conferences and the publication of
abstracts based on students’ research. Prominent members of the Department of
Circus Genres and their notable scientific contributions to circus studies include:
Lyudmila Shevchenko, a professor and People’s Artist of Ukraine, has significantly
impacted the circus scene as the General Director and Art Manager of the National
Circus of Ukraine from 2012 to 2019, following her role as Chief Director from
2007 to 2012. With a rich lineage stemming from the Shevchenko world circus
dynasty, she is not only a circus trainer specializing in predatory animals but also an
accomplished aerial gymnast and equilibrist. Lyudmila has authored over 20
scholarly publications on circus-related topics, including textbooks such as “Circus
Directing” and “Equilibristic.” Additionally, she serves as the head of the jury at
numerous prestigious International Circus Festivals and Competitions across various
countries, including Monaco, Hungary, France, ltaly, Spain, and Ukraine. Denys
Sharikov, an associate professor and Ph.D. in Art Criticism, is a multifaceted talent
as a director, choreographer, circus expert, and lecturer. He has held the position of
Dean of the Performing Arts Department at the Kyiv Municipal Academy of Circus
and Performing Arts from 2016 to 2023. Denys has authored more than 15
specialized publications on circus literature and has co-authored essential textbooks,
including “Circus Complex-Technical Training: Equipment, Safety Precautions, and
Props,” “Aerial Gymnastics”, and “Voltige Acrobatics.” He is also the designer of
the educational programs for Circus Genres covering the years 2018, 2020, 2022,
and 2024. Dmytro Orel, a senior lecturer with a master’s degree in sports from
artistic gymnastics, is a professional circus artist specializing in acrobatics and aerial
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acts with the duo Cord de Parel. He leads the group Air Duo Love and has earned
accolades at multiple international circus festivals as a circus director. Dmytro has
published over 10 scientific articles pertaining to circus, including his textbook
“Acrobatics” and contributions to “Circus Complex-Technical Training” and “Aerial
Gymnastics”. He is also the creator of a unique artistic and health training method
titled “Circotherapy” and has served as a jury member for both Ukrainian and
international circus events. Photos 7-8.

It is essential to analyze the term “Circology”. In the article “On Questions
of Circology and Stuntography in the Contemporary Circus Space: Scientific
Analysis and Applied Component”, the author highlights various aspects of this
scientific discipline. Circology is regarded as a scientific field within contemporary
art criticism in Ukraine. Importantly, the term “circus studies” is no longer relevant
according to international standards in the scientific art criticism community.
Circology, however, systematically and qualitatively articulates the definition of this
concept while addressing the issues related to its research and study. To define the
systemic provisions of this term, we describe circology as the science of art criticism
that examines the theory, history, and artistic practices surrounding circus art. The
theory of circology involves exploring and analyzing several key components,
including:

1. The clarification and formation of the conceptual and categorical
framework in circus art.

2. The definition and generalization of circus art as a phenomenon within
contemporary art culture.

3. The semiotics of circus art, which includes the sign system for tricks and
the construction of trickography.

4. The examination of circus genres in relation to time and space during the
presentation of a circus composition, which highlights the significant differences
between various types such as acrobatics, aerial performances, and juggling.

The history of circology focuses on researching the origins of circus art by
genre, including acrobatics, aerial gymnastics, equilibrism, juggling, illusion,
clowning, and pantomime. It looks into the processes that shaped circus art
throughout history, from its origins to modern and contemporary iterations.
Furthermore, it addresses the genre and stylistic aspects of artistic expression by
performers, based on genre and style principles.

There are two main principles regarding circus genres: one sees genre as a
stage and theatrical component, while the other defines genre by the specifics of
props and performance. For instance, acrobatics can be seen as a circus genre, with a
performance classified as a lyrical duet. The artistic practice within circology
focuses on identifying and developing applied aspects of circus art today. This
includes improving contemporary technologies for circus props and stunts, applying
new teaching methods in the education of professional circus performers, teachers,
and directors, while preserving the essential classical technical aspects of various
circus genres. It also encompasses the restoration of lost circus genres and the
revival of significant circus mass acts and groups, as well as the creation of highly
professional solo and group circus acts for shows and attractions. Photo 5.

“Clarification of Technologies in Contemporary Circus Directing”. This text
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provides a detailed look into the technologies involved in contemporary circus
directing, focusing on the architectonics of a circus performance, show programs,
and individual acts. It discusses the technical equipment used in various circus
genres, including work with devices, safety engineering principles, sound and
lighting engineering, and the contemporary innovations in computer-based
pyrotechnics.

In addition, the development and study of artistic practices in circus art
encompass various aspects such as circus production, art management, and
collaborations with representatives from circus companies, directors, and
impresarios. A crucial part of the scientific research in circus studies is the
examination of trickography — the art of constructing tricks to showcase an artistic
image. These tricks are constructed differently depending on the circus genre. For
example, the approach to crafting tricks, musical accompaniment, and the artistic
design of a circus composition varies significantly. The architectonics of a group
vaulting acrobatic act differs from an aerial flight performance. Key principles and
rules regarding safety, the distribution of space and time during trick performances,
technical preparation, the rehearsal process, arena lighting, and the costumes of
circus performers are all vital components of presenting a circus act.

The study of circus semiotics, which includes the system of symbolic images
in circus tricks, is also essential. The signs used in different circus genres vary
greatly. For instance, the semiotics of illusion in trick performances differs
fundamentally from the techniques employed in clowning. Contemporary stand-up
methods are utilized in both genres, yet they showcase significant differences. While
circus clowning can take place in both the arena and on the theater stage, illusion
acts typically require a broader array of equipment and props specifically designed
for illusions, including configurations on the walls, floors, and ceilings. Circus
clowning relies heavily on live audience interaction and does not necessitate the
extensive setups found in illusion performances.

An important factor in exploring the genre-stylistic components of circus
studies is understanding its history and artistic practices. This involves clarifying,
describing, defining, comparing, and classifying various trends, styles, and genres in
circus art. Currently, several styles and genres are prominent in contemporary circus
art:

1. “Folk Modern”: Contemporary interpretations of folklore from various
countries.

2. “Jazz Modern”: Styles inspired by jazz music, including jazz, blues,
burlesque, and swing.

3. “Neoclassique”: Aesthetic techniques rooted in neoclassicism.

4. “Postmodern”: Contemporary performances incorporating elements of
popular youth culture.

5. “Remix Style”: A blend of diverse stylistic features presented in specific
circus acts or show programs. The nature of a circus performance, influenced by
modern trends and theatrical elements (as exemplified by Cirque du Soleil), adopts a
distinctive style based on its plot and thematic focus. The genres of thematic circus
acts include intimate lyricism, often found in neoclassicism, folk modern, and remix
styles, as well as expressive psychological impacts associated with jazz modern,
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remix style, and postmodern elements.

Conclusions. In conclusion, the advancement of circus studies as a scientific
discipline within art criticism is crucial. It systematically investigates the theoretical,
historical, and artistic dimensions of circus art, including its types, styles, genres,
origins, performances, semiotics, and the characteristics of circus acts in relation to
time and space. Furthermore, it involves the classification and definition of terms
and specific nomenclature, making it highly relevant in contemporary scholarship.
The methods and research approaches conducted by the Department of Circus
Genres at the Faculty of Performing Arts of the Kyiv Municipal Academy of Circus
and Performing Arts are vital. While these methods may require significant
refinement, they nonetheless play a key role in advancing contemporary thought in
circus art today.
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CTBOPEHHSI I PO3BUTOK HAYKH “ILIUPKOJIOITi”
Y CYYACHIN YKPAIHCBKIN APT-KPUTHIII:
HA IIPUKJAJI HAYKOBOI IIIKOJIA TA XYJI0KHIX 3PA3KIB
KA®EJIPU IUPKOBUX KAHPIB KHIBCHbKOI MYHIIIUIIAJIBHOI
AKAJIEMIi IUPKOBOI'O I MIEP®OPMATHUBHOI'O MUCTEI[TBA

Hdennc HITAPUKOB

Kuiscoka myniyunansha akademis yuprxo8ozo ma cYeHiuH020 MUcCmeyms,
Gaxyromem cyeHiyHo20 MUcCmeymad,
Kaghedpa yuprosux sxawpis,
eyn. Kunancvka, 88, Kuis, Yxpaina, 01032
e-mail: d.sharikov@kmaecm.edu.ua

Tema JOCHIDKEHHS TIPHUCBSYEHA PO3IVIAY CTBOPEHHS Ta PO3BUTKY HayKd
“Llupkornoris” y cydacHId yKpaiHCBKiH apT-Kputuii. @eHoMeH, mediHimis, i, 3aBIaHHs,
HayKOBE MicIle [IbOT'0 SIBHIA yYTOYHIOIOTHCS B KOHTEKCTI MeppOpMaTHBHOIO MHUCTELTBA Ta
HOro CIIeHIYHHUX 3pa3KiB.

BaxnuBo Bim3HAYMTH, IO I TEMATHKA Ta MPOIEC TOCTIHKEHHS OB’ I3aHUX 3 HEIO
mpo0JeM MpaKTUYHO HE BHBYEHI a0O0 MpeNCcTaBlieHi juie (parMeHTapHo, a B CyJacHiil apt-
KPHUTHIII B KOHTEKCTI IIMPKOBOT'O MECTENTBA 3ramyloThcs moOikHO. e ocobmmBo akTyamizye
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HEOOXITHICTh CTBOPECHHS MPOQECIiHHOT HAYKOBOI IIKOJH, sIKa O CHCTEMHO BHUBYAJA iCTOPUYHI,
OCBITHI Ta Xy[0HI IIPOIECH Y IUPKOBOMY MHCTELTBI.

Honsttrs “Liupkonoris” y KyJIbTYpOJIOTiYHOMY Ta apT-KpUTHIHOMY (opMaTi BKa3ye
Ha Te, IO 11 HayKa € CUCTEeMHHUM Npo¢eCciiHIM KOMITIOHEHTOM B Teopii, icTopii Ta XymoxXHIN
MIPaKTHIIi IIUPKOBOI'0 MHUCTETBA Ta HOTO XKaHPIB.

Mera crarTi — yTOYHUTH, BH3HAUUTH Ta Y3araJbHUTH HAWBAXKJIMBII TPHHIUITH
MIPOBEICHHS HAayKOBUX JOCITIDKEHh LHPKOBOI'O MHCTEUTBA B KOHTEKCTI Cy4acHOI apT-
KpUTUKH. HaBomsThCs HAayKOBI Ta METOAMYHI JOCITIDKEHHsS XYIOXKHIX 3pa3KiB apeHHOTo
MHUCTEIITBA Ta OCBITHIX MpOIECIB y ¥HOro pi3HOBHIaX HAa OCHOBI HAayKOBOI po0OoTH
CIiBpOOITHUKIB-TIENaroriB kadeapu MUpKOBUX jkaHpiB KuiBcbkoi MyHIIMManbHOI akanemii
UPKOBOT'0 Ta NEPPOPMATUBHOTO MUCTEIITBA.

[oHsTTS *aHp y IMPKOBOMY MHCTEUTBI Ma€ MOJBiiHY NediHillil0 Ha BiAMIHY BiA
IHIIMX BUAIB MHCTENTBA Ta XYAOXHBOI KynbTypu. Hampukinan, — y IUPKOBOMY >KaHpi
aKpoOaTHKHU IMPKOBA 3MilllaHa rapa (XJIoMelb Ta JiBYMHA) JEMOHCTpPYE CBiil mpodecioHaizm
i Tprokorpadiro y HEOKJIAaCHYHOMY CTWJI, B MEXaxX JIPHYHOIO >KaHPOBOI'O 3a0apBIICHHS.
[upkoBa Teopis Ma€ HA3KY OCOOIMBOCTEH, 30KkpeMa crenuiyHy TEPMIiHOJIOTII0, OHTOJIOTIIO 1
JNediHIiI0 MOHITh, IO CTOCYIOTHCS LIUPKOBHMX arapaTiB, PeKBI3WUTY, Pi3HOBHIIB >KaHPIB,
NpaBWI TeXHIKH Oe3neku, (OCKUIBKK apeHHe MIHCTBO, SK 1 CopT, € ceporo MiJBHIICHOrO
TPaBMaTU3My BUKOHABIIIB), a TaKOX IMPKOBUX TPAIMIIi Ta BY3bKOIMPOPUIBHUX (axOBUX
TepMmiHiB. lle crocyerbc Takux IkaHpiB, SK akpoOaTuka, TOBITpSHAa TiIMHACTHKA,
eKBLIIOpUCTHKA, YKOHTIIIOBaHHS, 1J1F0311, KJIOyHa/Ia, Apecypa.

VY BHCHOBKax ileThCAd HPO PO3BUTOK LUPKONOrii B CydacHId YKpaiHCBKiH apT-
KPHTHILI, 5IKa CHOT'O/IHI € BXKJIMBOIO, 00 — MaJIOBUBUEHA SIK (DeHOMEH. ABTOp MPOIOHYE YiTKe
BU3HAUCHHS [IUPKOJIOTIT, Tl CHCTEMH Ta METOJIIB AOCIIHDKEHHS SIK TIPOECiHHOr0 KOMIIOHEHTY
B Teopii, icropii Ta XyqOXKHI MpaKkTUIll LUPKOBOrO MHCTEUTBa Ta Horo »xaupiB. [Ipo me
CBIYaTh KOHKPETHI YMHHUKU HAYKOBUX JIOCHI/DKEHb — CTATTi, HaBYajbHI IOCIOHHKH,
BUCTYIIM IIiJ] 4YaCc HAYKOBUX KOH(epeHIild, a TaKoK HayKOBO-IIEJAroriyHa Ipars
CriBpoOITHUKIB Kadeapu HUPKOBUX xaHPiB KUiBChbKOI MyHILIMIAIBHOI akajeMil HUPKOBOTO
Ta neppopMaTHBHOTO MUCTELTBA.

Kmiouosi  cnoea:  akpobaTvka, TIOBITpsiHA  TIMHACTHKA,  EKBLIIOpUCTHKA,
JKOHIJIIOBAHHS, 170315, KJIOyHana, neppopMaTHBHE MHUCTEUTBO, CIEHIYHE MHUCTEITBO,
TeaTpaiizaiis, UPKOBA PEXUCYpa, IMPKOIOTis, LUPKOBE MHCTENTBO, LUPKOBI JKaHPH,
LIUPKOBA MTAHTOMIMa.

Crarrsa Hamiina go peaxosnerii 21.01.2025
[Mpwitasita 1o npyky 28.04.2025



Denys SHARYKOV
ISSN 2078-6794. Bicuuk JIpBiBchkoro yHiBepcurety. Cepist mucT-Bo. 2025. Bum. 26 101

Honarku

Photo 1 2. Natlonal Circus of Ukralne Kylv
where a professional structure for the development of circus arts and the educational process
of teaching students was created, which later became the Kyiv Municipal Academy

of Circus and Performing Arts..

Photo 3. National Circus of Ukraine, Kyi\/, arena and circus apartmen:[s, where in 1961-2020 students
of the circus direction, the republican studio, the school-college,
and the academy rehearsed circus acts and programs.
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Photo 4. The main building of the Kyiv Municipal Academy of Circus and Performing Arts.
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Photo 5. Circus perfrmance. Group under the
direction of Viktor Yarov, circus genre of (photo from the personal archive
equilibristics “Flying Perches”. of Lyudmyla Shevchenko).

Photo 7. Dmytro Orel, Photo 8. Dmitry Orel and Svetlana Kashevarova
author of the first professional teaching aids (photo from Dmitry Orel’s archive).
on circus specializations. “Acrobatics”, “Circus
complex-technical training”, 2018, 2024.
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