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The peculiarities of the linguistic and cultural adaptation of the artistic text at classes of Ukrainian as
a foreign language are analyzed in the article. The concept of linguistic and cultural adaptation is considered
in the context of categories of linguistic picture of the world and artistic picture of the world. It can be defined
as the readiness of a foreigner to perceive and analyze the background knowledge embedded in the canon of
ethnic culture. A language image is defined as a concept that integrates linguistic and artistic world pictures. In
the structure of the linguistic picture of the world, it functions as a stereotype, that is, an element of background
knowledge that is socially fixed in the people’s consciousness and is a part of the cultural canon. As a unit of the
artistic picture of the world, the linguistic image is a means of text creation, or literary modeling of reality, by
which we understand the unfolding of a single image associated with a certain emotion, deposited in the author’s
mind, a verbal-associative grid that structures and reflects the meaning of the text.

In addition to the phonetic, lexical, grammatical and stylistic levels of linguistic and cultural adaptation,
one more level is distinguished — the ethnic cultural level, at which the speaker understands the cultural code
of the language, successfully operates with key concepts, images of the corresponding linguistic culture. The
algorithm of linguistic and cultural adaptation of the artistic text in the process of learning of Ukrainian as
a foreign language is defined using the example of the image of heart. Exercises are offered for successful
linguistic and cultural adaptation of the artistic text at the classes of Ukrainian as a foreign language.

Key words: linguistic and cultural adaptation, artistic text, language image, background knowledge,
linguistic picture of the world, artistic picture of the world, linguistic consciousness.
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Formulation of the problem and justification of its relevance. Learning of a
foreign language is impossible without an appeal to such an important concept as linguistic
and cultural adaptation. Linguistic and cultural adaptation, according to experts, helps to
overcome psychological and language barriers in a foreign language environment and
activates language skills [12]. Linguistic and cultural adaptation can be defined as the
readiness to perceive and analyze background knowledge embedded in the canon of ethnic
culture. The concept of linguistic culture in the modern scientific discourse is understood as
a culture embodied and fixed in the signs of a living language, which manifests itself in the
language processes [14]. Particularly interesting is the linguistic and cultural adaptation of
the artistic text, which, in addition to signs of ethnic culture, contains a number of basic
concepts, language and artistic images.

As S. Termolenko notes, in diachrony “the language of fiction is a source of formation
of literary language, and fiction texts are recognized as one of the important criteria for
the formation of a literary norm, a means of formation of linguistic and aesthetic tastes
of society” [5]. The emotional and value orientations of the people, culturally significant
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elements of the ethical and aesthetic consciousness of the speakers, which form the basis
of the linguistic and cultural code of the nation, are often recorded in the artistic texts.

Analysis of recent research and publications. In modern scientific discourse,
linguistic and cultural adaptation is studied mainly from the standpoint of intercultural
communication (I. Derik, N. Havryliuk, 2020) and translation theory (N. Berehovenko,
2019). According to I. Derik and N. Havryliuk potential difficulties of linguistic and
cultural adaptation can be “translation of culturally marked words and phraseological
units”, which leads to misunderstandings between representatives of different ethnic
cultures [4].

According to N. Potreba, linguistic and cultural adaptation of the artistic text
is necessary to overcome the problem of “untranslatable in translation” [13]. Such
“untranslatable” is the background knowledge embedded in signs of linguistic culture,
basic concepts and language images. In general, a review of recent research and
publications gives reason to conclude that in modern scientific discourse, linguistic and
cultural adaptation is considered mostly in the context of translation theory. Instead, the
linguistic didactic aspect of studying the analyzed concept remains outside the attention
of researchers.

Formulation of the goals of the article. The purpose of the article is to analyze
the peculiarities of the linguistic and cultural adaptation of the artistic text at classes of the
Ukrainian language as a foreign language. In accordance with the goal, we set a number
of specific tasks:

1) to consider the concept of linguistic and cultural adaptation in the context of the
categories of linguistic and artistic pictures of the world;

2) to determine the algorithm of linguistic and cultural adaptation of the artistic
text in the process of learning of Ukrainian as a foreign language using the example of the
image of heart.

3) to offer a set of exercises for the successful linguistic and cultural adaptation of
the artistic text at classes of the Ukrainian as a foreign language.

Presenting of the main material. According to the Great Ukrainian Encyclopedia
[12], linguistic and cultural adaptation is defined mostly as a system of mastering a foreign
language in the conditions of a suitable foreign cultural environment, in direct contact with
native speakers. It is also understood as the process and result of the recipient’s adaptation
to the language patterns of the culture, which is integrated with the development of its
values, norms, patterns of behavior, etc. There is also a definition according to which
linguistic and cultural adaptation is interpreted in the theory of translation — a system of
techniques for adapting a foreign language text to its perception by speakers of another
culture [12].

As S. Oborska notes, learning of a foreign language in the environment of its
functioning is most promising under the integrative model, which includes climatic,
physiological, socio-cultural adaptation, etc. This approach involves learning of the
language in unity with the concepts of culture. According to W. von Humboldt, each
language describes a circle around the people to which it belongs, from which a person
can leave only by entering the circle of another language. The transition between these
circles is carried out through linguistic and cultural adaptation [12].

Three levels of linguistic and cultural adaptation are traditionally distinguished:

a) phonetic and lexical levels — the speaker, getting used to a new language
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environment, trains his articulation apparatus, tries to correctly reproduce foreign sounds
and words, accumulates vocabulary;

b) grammatical level — the speaker develops an idea of the regularities of the
connection between words, he tries to build first simple narrative and interrogative
sentences, then complex texts;

c) stylistic level — the speaker begins to feel the language, aptly and appropriately
use its lexical and stylistic resources [12].

However, in our opinion, there are reasons to single out the fourth — ethnic -cultural
level, where the speaker understands the cultural code ofthe language, successfully operates
with key concepts and images. Talking about the linguistic and cultural adaptation of an
artistic text, then in order to perceive such a text, a foreigner needs not only to know the
words and grammatical constructions used by the author, but also to adequately perceive
the linguistic and cultural content embedded in the concepts. In order for a foreigner to
be able to understand the concepts, he must be introduced to the peculiarities of linguistic
and artistic world pictures, which determine the peculiarities of the reflection of reality in
the text.

As I. Romanenko notes, the concept of linguistic culture is in a certain sense close
to the concept of language picture of the world, but these phenomena are ontologically
different. If the linguistic picture of the world can be interpreted as a complexly organized
semantic space, then linguistic culture is a linguistic-cognitive phenomenon, which is
formed not by means of linguistic units, but primarily by images of consciousness in their
verbal representations [14].

According to the textbook definition of M. Kocherhan, the language picture of
the world is a way of reflecting reality in the human mind, determined by linguistic and
cultural-national features inherent in a certain language group, in other words, it is an
interpretation of the surrounding world according to national conceptual structural canons
[8]. The artistic picture of the world “is based on a poetic worldview, a peculiar selection
of linguistic means, evidenced in the texts of poetry” [9 : 4]. This is an image of the world
modeled “through the prism of artistic worldview” and linguistically materialized in a
poetic text.

The artistic picture of the world cannot be considered as a part of the language
picture of the world, they are related to each other similarly to the concepts of “language”
and “poetic language” “with an aesthetic and functional criterion of their demarcation” [6
: 152]. The concept that integrates the language picture of the world and artistic picture of
the world is a language image. According to S. Iermolenko, verbal poetic images record
the peculiarities of everyday culture of Ukrainians, their traditional symbols and national
stereotypes of sensual behavior [5 : 345] and at the same time convey the author’s style of
figurative transformation of life’s reality.

In the structure of the language picture of the world, the language image functions
as a stereotype, i.e., an element of “common knowledge” that is socially fixed in the public
consciousness and is included in the “canon of culture” [15]. According to E. Bartminsky,
stereotyping is at the heart of the cultural code as a socially determined way of reality perceiving
[15]. Such stereotypical language images in the artistic texts are phraseological units.

As a unit of the artistic picture of the world the linguistic image is a means of
text creation, or literary modeling of reality, by which we understand the unfolding of a
single image associated with a certain emotion, deposited in the author’s mind, a verbal-
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associative network that structures and reflects the meaning of the text. The verbal image
in its “textual representation and aesthetic significance” is “the basis of the formation of
artistic meaning and the construction of artistic meaning” [6].

L. A. Lysychenko, considering the linguistic picture of the world at three levels:
“domestic picture of the world”, “conceptual picture of the world” and “linguistic picture
of the world”, correlates each of them with the corresponding unit of knowledge. The
domestic picture of the world corresponds to the concept, the conceptual one to the
notion, and the linguistic one to the meaning of the linguistic sign [11 : 114]. However, the
domestic picture of the world as picture of the world “containing elements of figurative
thinking” [10 : 37] can be correlated with the object-sensory image as a proto-verbal
component of a linguistic sign. The conceptual picture of the world as a picture of the
world “connected with the entire continuum of knowledge about the world” corresponds
to the notion of a psychomental formation that accumulates this knowledge. The language
picture of the world corresponds to the notion of a linguistic image that structures and
expresses conceptual structures.

Each linguistic culture has idioms and language images that better than others
convey the folk specificity of the conceptualization of reality. One of the key elements
in the Ukrainian linguistic culture is the linguistic image of the heart. The tradition of
heart centrism in the history of Ukrainians is closely intertwined with theocentrism. Such
researchers as N. Brahinets [2], I. Holubovska [3], V. Kononenko [7], studying the key
concepts of national images of the world, determine the image of the heart as one of the
central ones in the Ukrainian language space.

The concept of linguistic and cultural adaptation of an artistic text in a linguistic
didactic aspect can be considered when studying the literal and figurative meaning of
the words. An artistic text should be considered as a set of linguistic and artistic images.
Therefore, the linguistic and cultural adaptation of the text as a whole can be represented
as the linguistic and cultural adaptation of individual linguistic images.

We offer an algorithm of linguistic and cultural adaptation of an artistic text in the
process of learning of Ukrainian as a foreign language using the example of the image of
a heart, tested on classes with foreign students:

1. To provide students with dictionary definitions of lexemes.

2. To draw students’ attention to the literal and figurative meaning of the lexeme.

3. Give examples of the functioning of the lexeme as a unit of the linguistic picture
of the world of Ukrainians (as part of phraseological units).

4. Give examples of the functioning of a lexeme as a unit of an artistic picture of
the world (metaphors, comparisons).

5. To propose a set of exercises for identifying and learning of the linguistic and
cultural meaning of the lexeme.

Here are some examples of the exercises.

Brnpaga 1. [Ipounraiite cioBocnoiyueHHs. Ha3BiTb, sIKi i3 HUX NepearoTh MpsMe
3nauenHs cioBa CEPLIE, a sixi nepenocue. CripoOyiTe HOSICHUTH IXHE 3HAYCHHSL.

Yucme cepye, 300pose cepye, kam sine cepye, 006pe cepye, X6ope cepye, uepcmee
cepye, cepye micma, cepye MOOUHU, KIANAH Cepys, WIIYHOUOK cepys, M sike cepye,
Xopobpe cepye, wupe cepye, Jcinka 6e3 cepys, MyJCcHE cepye.
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Bupaga 2. [Ipountaiite peuenns. [Tinkpeciits onuH i3 ppazeonoriamis y IyxkKax,
SIKM{ BIMOBIZA€ 3MICTY BUCIIOBIIFOBAHHSL.

3PA30K: A siouysaio, wo 8in 2o6opums (pozoupamu cepye / 810 4ucmozo cepusi).

1. 'V kooicnoi mamepi (cepye mane / cepue Kpaecmucs), Kouu xeopie oumuna. 2.
Tlompibno mamu (senuxe cepue / uepcmee cepye), ujob npodbavumu kpugdy. 3. ladwka cce
Kono cepys / Ha cepyi muwi wikpeOymo y Mmamepi — He CRumb, NEPENCUBAE 60HA 3d OOHBKY.
4. 3enena namna menno ceimunacy y xami, sik (0oobpe cepue/kam sine cepye) y epyosx. .

Munynu poxu, i esice (cepye 3achyio / cepye posysino) saznasuiu mypoom i xcypou, a s
6ce uekaro, mebe u2na0aio.

Bnpasa 3. JlonoBHiTh ¢pa3eonoriamu cioBamu 3 JOBiAKH. [losiCHITH IXHE
3HAYCHHSI.

3PA30K: 6 came cepye — epazumu / epasicamu @ came cepye.
1. cepue OOJNUBAETHCS. 2. touuTh cepue; 3. Cepue .4
T10 CEPLIIO IIOJIOCHYTH. 5. 3a cepue ccyTh. 6. [lexTn ax 10 ceplis.
7. Cepue obpocrae. 8. cce koo cepust. 9. Bpasurtu y came

Jogioka: cepye, dcusoeo, 2adioka, Kpos'ro, HOJCeM, ueps sk, n’'sieKku, Ooaumo,
MOXOM.

Bnpasa 4. Jlo0epiTh (hpazeosoriam i3 JOBIAKH 10 KOXKHOI LItocTparii.

1/; ik\‘.

&9 e

ZQ\ W,_,//
W

Hosioka: cepye cmicmbces; cepye nanae; cepye KpAacmvbCs; cepye KUNUMb, Gi0
Wupozo cepysi.

Bnpaga 5. [IpounTaiite Bipmri Jleci Ykpainku i qaiite BiAMOBiAi Ha 3aTUTaHHS.
Mos n0ba 30ps ponums 6 cepye meni,
Haue cnvo3u, npominns mpemmsue,
Psymb cepoenvko moe mi npominHa cmpautHi.
Ox, uozo mos 3iponvka niave?

VY sxoMy 3HadeHHI (MPSMOMY Y MEPEHOCHOMY) aBTopKa BkuBae cioBo CEPIIE?
CripobyiiTe OSICHUTH, SIKHI 00pa3 aBTopKa CTBOpIoe 3a gonomoroio ciiosa CEPLIE.

Po36uma uapxa
Ha eecinni bpunams uapouxu, —
Xaii 300posi srcugyms monooamal
Xail srcugymo, AK 6 2HI30eUKy NMAawKu,
Xaii koxatomscs, mog 2ony0d ama!
Ha secinni xmocw uapky pozoue; —
Monooa na nocaoi cymye,
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Monoouii cmymmo wono cxunug, —
He sicypimovces, mo wacms giwgye!
Ha eecinni mysuxa eyuna,

Tootc-mo winapko ma eeceno epae!
Ox, 51 3Ha10, KOMYCb-MO 80HA
besmanannee cepoenvio kpace!..

1 pozounocs 6io scanro ceozo
Cepuye cmymnue... Yu xmo mec uye?
Yu ne cxadice xmo uacom mozo,
Lo po3zoumec cepue gingye?

Ckinbku pasiB y Bipmn Bxute cinoBo CEPIIE? ¥V mpsiMmoMy uu B TIepeHOCHOMY
3HaueHHI aBTopka BxuBae ciioBo CEPIIE? 1llo cumBomizye po3dura uapka?

Conclusions and perspectives of the study. So, the linguistic and cultural
adaptation of the artistic text on classes of Ukrainian as a foreign language is the adaptation
of key images of linguistic and artistic pictures of the world. For such adaptation, a
set of exercises developed in detail for each image and apt accompanying comments
and explanations of the teacher are necessary. The perspective of the research is seen
in detailing the algorithm of linguistic and cultural adaptation of the artistic text in the
process of studying of Ukrainian as a foreign language on the example of other key images
of Ukrainian linguistic culture.
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VY crarTi npoaHai3oBaHO 0COOIMBOCTI JIIHIBOKYJIBTYPHOI aanTalii XyI0)KHEOIO TEKCTY Ha 3aHATTIX
i3 yKpaiHCBKOT MOBH sIK iHO3eMHOI. I[TOHATTS JIHMBOKY/IBTYPHOI afanTtanii po3rsIHYTO y KOHTEKCTI Kareropii
MOBHO{ Ta Xy/I0)KHbOI KAPTHH CBITY, 7ie HOr0 MO)KHA BU3HAYUTH SIK TOTOBHICT 1HO3EMIIs CIIPHIIMATH Ta aHaNi3y-
BaTH (h)OHOBI 3HAHHS, 3aKJIA/ICHI Y KAHOH €THOKYJABTYpHU. [IOHATTSM, 110 IHTErpy€e MOBHY Ta XyIOKHIO KApTHHH
CBITY, BU3HAUYCHO MOBHHH 00pa3. Y CTPyKTypi MOBHOI KapTHHH CBITY BiH (DyHKLIOHYE SIK CTEPEOTHII, TOOTO
CYCMUIBHO 3aKPIIUICHUH y HApOAHIN CBIIOMOCTI eIeMEHT (OHOBHX 3HAHb, 10 BXOAUTH y KYJIBTYPHHH KaHOH.
SIK OIMHULI XYI0XKHBOT KAPTHHH CBITY MOBHHI 00pa3 € 3ac000M TEKCTOTBOPEHHS, 200 JITepaTypHOIr0 MOJIEIIO-
BaHHsI IiHICHOCTI, ITiJT IKUM PO3yMi€MO PO3rOPTaHHS 3 OAMHUYHOIO, 0B’ SI3aHOTO 3 IEBHOIO EMOLII€I0 00pasy, 110
BIZIKJIaBCS Y CBIIOMOCTI aBTOpa, BepOaIbHO-ACOLIATHBHOI CITKH, sIKa CTPYKTYPYE 1 BioOpaXkae CMUCI TEKCTY.

Kpim poHeTnuHOrO0, JIEKCUYHOr0, FPAaMaTHYHOIO Ta CTHIICTUYHOTO PiBHIB JIIHIBOKYJIBTYPHOI ajanTarii
BHOKPEMJICHO III¢ OJIMH PIBEHb — emHOKYIbMYPHUil, HA SIKOMY MOBELb PO3yMi€ KyJIBTYPHHi KOJ MOBH, BJAJIO
IHTEPIPETye KII0Y0BI KOHIENTH, 00pa3H BiANOBIAHOI TiHIBOKYIBTYPH. BU3HaY€HO allropuT™ JIIHIBOKY/IBTYPHOT
ajanTaril XyZ0)KHbOTO TEKCTY Y HPOLIECi BUBYCHHsI YKPATHCHKOT MOBH sIK 1HO3€MHOI Ha IIpHUKIIai o0pasy cepys,
1o nependavae 03HaHOMIICHHS i3 CIIOBHUKOBUMH Ae(iHIL[ISIMH JISKCEMH Ha MO3HAYSHHsT 00pa3y, anessLio 10 ii
MPSIMOTO 1 HEPEHOCHOT0 3HAYCHHSI, HABEICHHST IPHKJIaAiB QYHKIIIOBAHHS JIEKCEMH SIK OJMHUII MOBHOT KAPTHHH
CBITY yKpaiHLiB (y ckjIaai Gppa3eonori3MiB) Ta sIK OAMHHULI XyIOKHBOI KapTUHHU CBITY (MeTadopu, HOPIBHSIHHS).
3anpornoHOBaHO BIPABHU s YCIIIIHOT JIIHIBOKYJIBTYPHOI aJanTamii XyJ0)KHbOI0 TeKCTy Ha 3aHATTSX i3 YKpaiH-
CBbKOT MOBH $SIK IHO3EMHOI.

Kniouosi cnoga: MHrBOKYIbTYpHA aJanTamis, XyI0XKHiil TEKCT, MOBHHI 00pa3, GOHOBI 3HAHHS, MOBHA
KapTHHA CBITY, XYJ0XKHS KAPTUHA CBITY, MOBHA CBiJOMICTb.

Cmamms nadiiiwna do pedaxuii 30.07.2022
doonpauposara 06.08.2022
nputinsama 0o opyky 10.08.2022



