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AKTyaJbHICTh IPOOIEMH MOSICHIOETECS TUM, 110 HUHI YKpaiHChka MOBa BUKIIMKAE Jefiai Olibire iHTep-
€Cy y CBITI il aKTyaJlbHUM € aHai3 1l MOKIIMBOCTEH JUIsl MepeKiaay BiioMol aHmtiichKkol nmoesil. Jlis THx, XTo
LIKAaBUTBCS MOE3I€10 PITHOI0 MOBOIO Ta BHBYAE YKPATHCHKY SIK IHO3E€MHY, KOPHCHO i MIPHEMHO 34IHCHHTH aHAi3
JIBOMOBHHX MOYKIMBOCTEH B aCIIeKTi MIKKYJIBTYpHOI KOMyHikawii. Hamre 1ociipKkeHHs IpyHTy€eThes Ha HepeKia-
nax moeTnyHuX TBopiB Emini JlikiHcoH ykpaiHchkoro MoBoro H. Tyumncrkoi, O. 3yescbkoro, M. I'abneBnd ta
O. I'punenka. Mera TOCHIUKEHHS — BHSBHTH MOMJIMBOCTI YKPATHCHKOI MOBH SIK MOBH ITOSTHYHOTO NEPEKIIaTy
Ta OXapaKTepU3yBaTH NepeKiaalbki 3Haxijku Ta Brpary. Jis noesii Emini [IiKiHCOH XapaKTepHe MO€IHAHHS B
OIHOMY BIpIII Pi3HUX IOETUYHUX PO3MIpIiB, 0COOINBE BUKOPHCTAHHS PO3ILIOBHX 3HAKIB, 30KpeMa 4acTe B)KHUBaH-
us Tupe. Bipmi E. JIikiHCOH BHpI3HSIOTh TaKOX TaKi CTHJIICTHYHI 3aCOOM Ta NIPHHOMY, SIK aCOHAHC, aJliTepalris,
rpadoH (y Gpopmi HalMcaHHsI OKPEMUX IMEHHHKIB 3 BEJIUKOI JIITEpH), TapafioKCH, emiTeTd, MeTadopu Tomo. PizHi
nepeKsIafadi BIaloThesl 10 Pi3HUX CIIoco0iB agexsarHoro nepexiany. O. 3yeBChKUil Biggae repeBary KOHTEKCTY-
aJIbHIH 3aMiHi, FpaMaTHYHI} epeOy10Bi peueHb, MOYIIALIIT, KOHKPETH3aLlii Ta 0lOMaNIHIOBAHHIO, BXKIBA€ apXaid-
Hy yKpaiHCBKY JIEKCHKY 3 METOI0 KOMIIEHCALil BTPaTH OKPEMUX OPUriHAIBGHUX JISKCHYHUX OJUHULE O(iiiHOro
cTutio MoBIeHHs. O. I'pHIIeHKO HamMaraeThesl BiATBOPUTU OPHUIIHAIBHY CHHTAKCHUHY CTPYKTYpY, alle, BIAIOYHCh
JI0 TaKHX MepeKIafaibKuX TpaHc(hopMallii, sk rpaMaTHYHAa 3aMiHa, BIUTyYeHHs, KOHTEKCTHA 3aMiHa, TOTIOBHEHHS,
KOHKpPETH3allisl, BTpaJa€e KIIOUOBI CTIIICTHYHI IPHIOMH — aBTOPCHKHUH Iapajiokc, aHTOHOMA3i10, eMiTeTH, ipOHiIo
Ta carupy. Tak 4M Tak B OKpEMHUX BHIIQJKaX Yepe3 MOEIHAHHS Pi3HHUX BIPIIOBHX PO3MIpIiB, BiJICYTHICTb YiTKOIO
PUTIMy Ta HEBHIIPABJaHE BXXUBAHHS IIEBHOI JIGKCHKU HE 30€piracThesl apXiTeKkTypa i KOMIIO3HIiiiHa OyjoBa Bi-
puIoBoro Tekcry. IlepcriekTuBH TOCIiHKEHHST BOAYaeMO y CTBOPEHHI NPAKTUYHUX 3aBIAHb JUIS THX, XTO BHBYAE
YKpalHCBEKY MOBY Ha ITIOIJIHOIICHOMY PiBHI, JJIs IOPIBHSHHS OPUTiHATY Ta HEepeKiIaly TeKCTIB, IO PO3IISIAIOThCS.

Knrouosi cnosa: ykpalHCbka MOBa, aHINIIFICbKa MOBa, 110315, IIEPeKIIal.
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Formulation of the problem. The relevance of the topic is explained by an
insufficient degree of the problem research. The Ukrainian language is arising more and
more interest in the world nowadays and it’s quite relevant to analyse its possibilities to
translate the well-known English poetry. For those who are interested in poetry in their native
language and are studying Ukrainian as a foreign one it is both useful and pleasant to make
the analysis of the two languages abilities to create an aspect of intercultural communication.
Our investigation is based on Emily Dickinson’s poetic works translation into Ukrainian.
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Recent researches analysis. Emily Dickinson’s poetry is an inexhaustible
source for conducting research in the field of linguistics and translation studies. General
problems of poetic translation is regarded in the papers [3, 4]. A comprehensive survey
of Emily Dickinson’s artistic work is suggested by S. Rabynovych [2]. S. Shurma and
A. Chesnokova focus their attention on synaesthetic shift occurring in translation of
Emily Dickinson’s poetry into Ukrainian and Russian and describe two types of poetic
synaesthesia: metaphoric, which is realized in the text as an image and is represented in
cognition as conceptual metaphor or metonymy; and non-metaphoric, which is triggered
by a combination of verbal images and phonetic instrumentation and versification [7].

Selection of the unsolved parts of the general problem that is considered. The
ability of the Ukrainian language to reproduce the peculiarities of the English poetry has not
been completely highlighted yet. Our research material includes three Emily Dickinson’s
poetic texts [6] and their Ukrainian translations made by N. Tuchynska, O. Zuyevsky,
M. Gablevych, and O. Hrytsenko [1].

The purpose of the research is to identify the possibilities of the Ukrainian
language as a target language in poetic translation and to characterize translation finds
and losses. To achieve this goal we are to solve such tasks as to characterize the stylistic
features of selected works of E. Dickinson and to carry out a comparative stylistic and
translational analysis of poems in the original language and in translation.

Presenting main material. A complex of research methods was used to solve the
abovementioned tasks: the comparative method (used to compare the stylistic features of
poetic works); the deductive method (applied to determine the context of the use of means
of verbal expression); the method of contextual analysis (is the basis of consideration of
the peculiarities of the contextual use of lexical units).

The first text under consideration is the poem “Success is counted sweetest...”
published by E. Dickinson in 1864. The poetic work consists of three quatrains and
combines three-step and four-step iambic rythm. The text combines different rhyming
schemes: ABCB, ABCD and ABAB, forming empty rhymes “sweetest — nectar”, “host
— definition”, “today — victory”. To carry out a comparative stylistic analysis, we use the
Ukrainian translation by O. Zuyevsky.

In the first quatrain, E. Dickinson uses such stylistic devices as alliteration
(repetition of the consonants s, n, ¢, ¢, r), syncopation (removal of the consonant v in the
adverb “never” — “ne’er”), transfer (the poetess transfers the “by those” to emphasize
the paradoxical nature of the message), oxytonic, tonic, ungrammatical rhymes “succeed
— need”’. Also, a characteristic feature of the first quatrain is the absence of definite
articles “the”, required by the grammatical rules of the English language, which should
be accompanied by adjectives of the highest degree of comparison (“sweetest”, “sorest”).

The important symbol “nectar” reflects sweetness, demanding power and a certain
divinity of success, since this noun denotes both the sweet sap of plants that bees collect
(that is, to get a reward, you need to work) and the drink of the ancient Greek gods, which
can serve both as an allusion to ancient Greek mythology and an ironic reflection of the
illogicality of success, since the Olympian gods independently decided whom they would
support, considering such patronage a certain form of entertainment, while expecting
certain sacrifices from the hero). We read the metaphor “7To comprehend a nectar Requires
sorest need” ( by these words, Emily Dickinson says that it is possible to “understand”
and “appreciate” the essence of the “nectar of success” only when a person “sickly” needs
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success) and the paradox “Success is counted sweetest By those who ne’er succeed” (success
is considered the sweetest, most pleasant phenomenon are those who have never had it).

“Success is counted sweetest

By those who ne’er succeed.

To comprehend a nectar

Requires sorest need”.

Oleg Zuevskyi keeps the three-stop iambic rythm, the ABCB rhyming scheme
and reproduces oxytonic, tonic rhymes, which become grammatical in translation, as they
are formed due to the consonance of the nouns “cmax — 6ioax”. Despite the fact that
the translator avoids the transmission of formal English vocabulary “to comprehend”,
“requires” and loses alliteration in the translation, he masterfully identifies and reproduces
the key elements of the poem, which are represented by paradox, metaphor and symbol.
To compensate for the forced loss in the poem’s speech style and to keep its poetics, O.
Zuevskyi uses such Ukrainian archaisms as “6idax” and “negdansyi”. The translator also
adds a colon, explaining the opinion of the poets:

“/lo ycnixy Haukpawui

Heesoanvyi maromv cmak:

Ak cnio nekmap ouinumo

Jluw cnpaznenuii 6ioak”.

In the second quatrain, the poetess turns to the use of assonance, using the vowels o,
a e, realized by the phonemes “a.” (“not”, “all”) “3” (“of ", “the”) and the diphthong “ov”
(“host”) in the first line, the vowels o, e, represented by the phonemes “u:” (“who”), “v”
(“took™), “a” (“the”, “today”) in the second line and the phonemes “e”, “r”’, which are written
by the letters e, i and (“tell”, “definition”, “clear”, “victory”) in the third and fourth lines of
the second quatrain. The dominant verse meter of the second quatrain is three-step iambic,
although E. Dickinson turns to four-step iambic in the first line. In the original poem, there is
only so-called visual rhyme, based on the coincidence of the syllable “f0” and the vowel *“y”
in the words “foday” and “victory”, however, due to the phonetic features of the Ukrainian
language, such a thyme can only be considered a blank and therefore be transferred free.

The poetess uses the metaphors “the purple host” and “took the flag” to denote the
royal army that won the battle. E. Dickinson uses the coloristic adjective “purple”, because
it is one of the main colours of clothes of monarchs and nobles due to its natural rarity
[5]. It is also possible to consider such a metaphor as a word play because the adjective
enhances the meaning of the noun “/os?”, thus calling successful people “chosen holders
of position”, which emphasizes the poet’s opinion about the elusiveness of success.

The metaphor “fook the flag” is an allusion to the historical features of the past,
when capturing the enemy’s flag was a sign of victory for the army. At the same time, this
phrase also has a double meaning, reflecting Dickinson’s opinion that success is not a
sincere gift of fate and represents an eternal rivalry, because one person’s success consists
in the equal defeat of another.

E. Dickinson uses the paraphrase “tell the definition”, which becomes a kind of
allusion to the first lines of the first quatrain, once again emphasizing the idea that only an
unhappy person can understand the true price of success. While the paradox was present
only in the first and second lines of the first quatrain, the entire second quatrain becomes
a continuous paradox (“none of the victors who captured the enemy s banners will be able
to clearly explain what victory is”).
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The poetess again resorts to transference (in particular, she does not put a full stop
at the end of the quatrain, leaving the second part of the thought for the next quatrain)
and a detached structure that pays attention to quality (“So clear”), highlighting it with
commas on both sides:

“Not one of all the purple host

Who took the flag today

Can tell the definition,

So clear, of victory”

O. Zuevskyi preserves assonance only in the first and second lines, using for
this purpose the vowels i, y, 0, e and a, which in particular is formed by means of the
combination of consonants and the double letter s, adding alliteration in the third and
fourth lines due to the use of consonants m, 1, 0, e.

The translator also preserves the scheme of using verse meter, leaving a four-step
iambic in the first line, and then switches to a three-step iambic. Since it is impossible to
reproduce visual rhyme with the means of the Ukrainian language, O. Zuyevskyi decides
to recreate the ABCB, rhyming system again, using the oxytonic, tonic, grammatical
rhyme “cmse — 36umse”, which makes it much easier to recite the poem in the Ukrainian
language and understand it by Ukrainian-speaking readers.

Although translator loses the metaphor of “the purple host” by rendering it with
the noun “troop” and through the use of modification and contextual substitution renders
“tell the definition”, he compensates for these forced losses by maintaining the solemn,
formal tone of the poem by means of the use of the verb “nomeepoumu” (“zaceiouumu”,
“crasamu npasdy”, “noschumu’”’) and the noun “zeumsea”, at the same time conveying
and concretizing the meaning of the metaphor (“nessaoicarouu na me, wo nepemooicyi
ompumanu 6adicane, im He GIOKpuma npagousa CYmHiCMv YCHIXY, iX CHPUuHAMmMs
samomapene padicmio nepemoeu’) through domestication. The translator also changes the
comma to a dash, which strengthens the contrast:

“Hixmo y 6ilicbky ujo 36en0

3000ymuii nuni cmsne

Tax He nomeepoumsv 2iOHo

Jlocaznenux seumse”

In the third quatrain, E. Dickinson goes into alteration, in particular, using the
consonants d, ¢, 7, s, n. The poetess changes the scheme of rthyme, using cross rhymes:
paroxyton, approximate, non-grammatic rhyme “dying — triumph” that oxyton, tonic, non-
grammatic to rhyme “ear — clear”. The quatrain is created by the tritonic iambic, and in
the second and fourth lines pyrrhic foot: “On whese forbidden ear”, “Break, agonized
and clear”.

The vocabulary of the quatrain is worth special attention. Thus, E. Dickinson uses
the epithet “forbidden”, which together with the noun “ear” creates a metaphor meaning
the impossibility of a loser to feel the melody of success (“The distant strains of triumph”).
It is, so to say, imposed fences, forbidding it to experience joyful victory. The poetess
describes the sounds of the winners as “the sound of a triumph”, at the same time making
a pun with the adjective “distant”, which characterizes the sounds of victory as sounding
from far away, and “hostile” for the losers.

The cruel insidiousness of success is also emphasized by the verb “to break”, which
is used in several aspects of its meaning: the sounds “sharply burst” into the consciousness
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of the dying person, informing him of his own failure and “destroying” everything he
hoped for. In addition, Emily Dickinson again creates a kind of paradox by combining
the epithets “agonized” and “clear”, which characterize the sounds of triumph. The first
epithet refers to the cries of the wounded and dying, and the second to the uproar of the
winners, not clouded by suffering and pain. Also, the adjective “clear” means “sposzymine,
yimke”, thus echoing the main idea of the poem that only one who has lost can understand
the essence of success. The contrast is also the use of the pronoun “4e” in the quatrain, as
opposed to “the purple host”, which corresponded to the pronoun “they”, suggesting that
the “/oser” no longer has a place among the “winners” and remains alone with his despair.
E. Dickinson uses separate constructions, emphasizing the epithets “defeated”, “dying”,
“agonized and clear” and transference:

“As he, defeated, dying,

On whose forbidden ear

The distant strains of triumph

Break, agonized and clear”.

In the translation, O. Zuevskyi adheres to the ABCB rhyming scheme, forming
an oxytonic, tonic, non-grammatical thyme “ckopiut — nigie”, preserves the three-step
iambic, but avoids pyrichia. He only partially reproduces alliteration through the use of
consonants 6, m, ¢, p, Jc, 3 and 0, but this can be considered a forced loss, since the key
elements of Emily Dickinson’s poetic are precisely the choice of lexical devices and such
stylistic techniques as juxtaposition, metaphors and paradoxes.

The translator resorts to contextual substitution, grammatical restructuring of
the sentence, modulation, concretization and domestication, skilfully reproducing the
meaning of the metaphor “strains of triumph break, agonized and clear” and emphasizing
the longing of the loser by using “eyx mpiym¢hy pasums tioco, sik nize”. Despite the lost
metaphor “forbidden ear”, the epithets “agonized”, “clear” and the ambiguity of the epithet
“distant”, Oleg Zuevskyi gets to the essence of the message expressed by E. Dickinson,
compensating it with the comparison “sx uioc”, simultaneously strengthening the
paradoxicality and opposition by means of separation, using a dash instead of a comma.
The translator also preserves the transpositions and separated construction present in the
original:

“Ax moit wo enae nodumuii

I emepmi arcoe cropim

A oanwnit 2yx mpiymy

Pazump 11020 — ax nixe”.

So, according to the results of the stylistic, lexical and translational analysis, we
can claim that the translation made by Oleh Zuyevskyi has the highest level of fidelity to
the original, in some cases even clarifying and improving certain ideas present in it. This
allows us to state that the text in the target language is one of the best examples of poetic
translation.

Even though the Ukrainian translators offer us high-quality translations of Emily
Dickinson’s works, which sometimes even partially surpass the original, there are cases
when the excessive desire of the translator to adapt the poem as much as possible for the
Ukrainian reader or, on the contrary, to preserve all the elements of the content and form
of the author lead to almost complete loss of the essence and idea of the poetic text.

We will consider some examples of similar translation losses, which are represented
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by Ukrainian translations of E. Dickinson’s poetic works (“I lost the World the other
day” and “I’m Nobody! Who are you?”), carried out by Maria Gablevych and Oleksandr
Hrytsenko.

The poem “I lost the World the other day” is dated around 1860 and consists of two
quatrains. The poem cross-combines four-footed and three-footed iambic (the first and
third lines of each quatrain are written in four-footed iambic, and the second and fourth
lines are written in three-footed iambic).

The poem has a specific rhyming scheme: thus, in the first quatrain, the poetess
uses the ABCB scheme (with the formation of oxytonic, tonic, grammatical thyme “found
— bound” and empty rhyme “day — Stars”), and in the second quatrain there is no rhyme
at all. Also, in the fourth line of the first quatrain, there is an internal oxytonic, tonic, non-
grammatical thyme “around — bound”.

In the verse there is also a selective capitalization of individual words that are
inside the sentence (for example, “World”, “Eye”, “Anybody”), the importance of which
E. Dickinson wants to emphasize. This form of graphon is a characteristic feature of
the poet’s creative style. In this way, the selected concepts seem to be personified and
separated into specific artistic images.

In the first quatrain, there is an alliteration formed due to the use of consonants z, d, n, 7, f;
s, b. By using punctuation marks such as dash and exclamation mark, the author simultaneously
increases the level of informativeness and emotionality of her message, forming a separate
construction that performs the function of adverbial modifier: “the other day” — “oexinvra
onie momy; Ha onsix”, and generally forming an exclamation. Also, in the second and third lines
there are questions “Has Anybody found?” and the address “You Il know it...”.

The author’s metaphor “lost a World” is quite unusual, since the noun “world” can
refer to the universe, the planet, all living beings, or a field of activity. Also, this lexical
unit can be used figuratively to denote someone or something important to a person. The
use of the neuter pronoun “if” by the poetess hints at the fact that the poetess realized the
impossibility of realizing a certain dream that represented the “entire universe” for her.

The greatness of aspiration is reinforced by the use of the symbol “the Row of
Stars” — “06idok, sinox i3 3ipox” — although the “World” is marked only by a rim, it is
formed of stars. This indicates the simplicity, the modesty of E. Dickinson’s desire, but the
word “3opi” also has a double meaning, revealing the value of the desired for the poetess
and hinting that this goal was a guide for her, but unattainable, because although a person
can follow the dawn, yet they will never reach it.

In the second line, Emily Dickinson resorts to the capitalization of the indefinite
pronoun “anybody”, as if giving it certainty, emphasizing the unusualness and spiritual
closeness of a person who would be able to notice the “World” and understand its essence:

“I lost a World — the other day!

Has Anybody found?

You’ll know it by the Row of Stars

Around its forehead bound”.

In the translation of the first quatrain, M. Gablevych combines two-footed
amphibrach, bacchii, and dactyl, which destroys the compositional unity present in the
original and complicates the reading and perception of the verse. It preserves the rhyming
scheme of ABCB, forming a paroxytonic, approximate, non-grammatical rhyme of
“snaxoous — kaetinodis” and losing the internal rhyme present in the original.
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By resorting to grammatical restructuring of the sentence, grammatical substitution,
addition, omission and modulation, the translator preserves the exclamation and address,
but loses the separate construction and abandons the capitalization of nouns and the
adjective “ceim”, “sinouox”, “zopsanuii”. Although Mariya Gablevych partially preserves
the alliteration with the help of the consonants #, ¢, 9, x, 6, she gives the quatrain an
archaic character absent in the original and destroys imagery, which is a key element of
the content and style of the poetic work:

“Meni ceim decov 3a2youecs.

Hixmo ne 3naxoous?

Hozo 3namu no ginouxy

3opanux kneiunoois”.

In our opinion, the choice of the noun “xkzetinoou” is an example of the inappropriate
use of domestication, which completely destroys the meaning of the author’s metaphor,
because although in the Ukrainian language “xzretinodu” is an archaic name for jewels,
primarily due to the cultural and historical features of the Ukrainian society, this noun has
an exclusive meaning “gidznaku ti ampuOymu 61a0u YKpaincobKkoi Ko3aybkoi cmapuiunu’.

In the second quatrain, E. Dickinson applies capitalization to the nouns “Eye”,
“Esteem”, “Ducats” and the adjective “Rich”. The poetess also makes extensive use
of separate constructions and addresses, and the quatrain itself forms an antithesis by
contrasting the epithets “rich” and “frugal”. The adjective “rich” is ambiguous in this
context, as it can mean both a materially well-off person and just a happy person, in
contrast to the “thrifty Eye” of the lyrical heroine, who cherishes her every dream.

The capitalized nouns strengthen the contrast, characterizing “L{innocmi baeaua”
— “Bonomi Monemu”, which is the poet’s allusion to the predominance of materialistic
interests in society and the lack of desire to find value in ordinary things. At the end,
E. Dickinson turns to “the Lord”, which can be an allegorical image of God’s prayer, in
order to get hope for the return of the lost dream.

Also the quatrain contains the alliteration formed by using the consonants 7, ¢, m,
n, f, s:

“A Rich man — might not notice it —

Yet — to my frugal Eye,

Of more Esteem than Ducats —

Oh find it — Sir — for me!”

M. Gablevych uses the ABBB rhyming scheme instead of the original verlibre,
combining two-step amphibrach, anapaest, bacchii and three-step iambic and forming in the
second, third and fourth lines adjacent paroxytonic, approximate, non-grammatical rhymes
“yooeiu — nboeo — boea”. The translator also gets rid of all dashes and capitalization, while
modifying the address and removing the formal male address “Sir” (“Cep ”, “Ilane”’) and
the exclamation “oh”. Maria Gablevych resorts to such translational transformations as
contextual substitution, modulation, addition, omission, generalization and domestication,
partially reproducing alliteration by using the consonants 6, e, u, H.

But the biggest mistake, in our opinion, was the saturation of the quatrain
with religious vocabulary and the negation of the message, caused by the addition of
the interjection phrase “paou boea” and the replacement of the adjective “frugal”
(“6epesicnusuii; 3aowaonusut’”’) by “yboeun”. Thus, in Christian terminology, “y6oeu
dyxom” denotes a humble, generous, non-selfish person who is convinced that without
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God’s help he is worthless, and in a religious context such a characteristic would be
considered positive. But, unlike this, the general readership will perceive this epithet
contrary to its meaning, since in the Ukrainian language the adjective “yooeuii” has a
negative connotation, unlike the adjective “frugal”, which has a positive connotation
in the English language. According to its direct meaning, the term “yoocuu” denotes a
miserable person who lives in poverty or has a certain physical defect, and in a figurative
sense this word describes a spiritually limited, worthless person. Also, the interjectional
phrase “paou boea” is perceived in Ukrainian culture as a manifestation of the greatest
despair, which gives the poetic work an excessively negative emotional colour, and is
inappropriate due to the absence of any mention of God in the original text

“bazau mie ou i He dodayumo

A meni yboeii

Hema 3010ma nao nvoeo.

3naidime paou boea!”

Thus, basing on our stylistic and translation analysis, we can conclude that the
Ukrainian translation of E. Dickinson’s poem “I lost a World — the other day!”, carried out
by the translator M. Hablevych, can be quite justifiably considered a translation loss, since
due to excessive domestication, neglect of the author’s syntax and changing the meaning
of words, metaphors and symbols important for the poetic work were destroyed, which led
to a complete loss of the poem’s content and style.

Conclusions and prospects of the investigation. Emily Dickinson’s poetry is
characterized by the combination of different verse meters in one poem, the special use of
punctuation marks, in particular the frequent use of dashes. E. Dickinson’s poems are also
distinguished by such stylistic means and techniques as assonance, alliteration, graphon (in
the form of capitalization of individual nouns), paradoxes, epithets, metaphors, etc. During
the translation, O. Zuevskyi resorts to contextual substitution, grammatical restructuring of
sentences, modulation, concretization and domestication, uses archaic Ukrainian vocabulary
in order to compensate for the loss of some original lexical units of the official style of speech,
which strengthens the artistic values of the poems in the translated language. The translator O.
Hrytsenko tries to reproduce the original syntactic structure, but, resorting to such translational
transformations as grammatical substitution, deletion, contextual substitution, addition, and
concretization, he loses key stylistic techniques — the author’s paradox, antonomasia, epithets,
irony and satire, which in total formed the content and expressed the main thoughts and ideas
expressed in the poetic work. Anyway in certain cases, due to the combination of various verse
meters, the lack of a clear thythm and the unjustified use of certain vocabulary, the architecture
and compositional structure of the verse text are not preserved. We see the prospects of the
investigation in creating practical tasks for the advanced level learners of the Ukrainian
language to compare the original and the translated text under consideration.
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YKPAITHCBKI INIEPEKJIAJIM AHIVIIMCHKOI MMOE3Ii B ACITEKTI
MIXKKYJIBTYPHOI KOMYHIKAIIQ
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The relevance of the problem is explained by the fact the Ukrainian language is arising more and more
interest in the world nowadays and it’s quite urgent to analyse its possibilities to translate the well-known English
poetry. For those who are interested in poetry in their native language and are studying Ukrainian as a foreign one
it is both useful and pleasant to make the analysis of the two languages abilities to create an aspect of intercultural
communication. Our investigation is based on Emily Dickinson’s poetic works and their Ukrainian translations
made by N. Tuchynska, O. Zuyevsky, M. Gablevych, and O. Hrytsenko. The purpose of the research is to
identify the possibilities of the Ukrainian language as a target language in poetic translation and to characterize
translation finds and losses. Emily Dickinson’s poetry is characterized by the combination of different verse
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meters in one poem, the special use of punctuation marks, in particular the frequent use of dashes. E. Dickinson’s
poems are also distinguished by such stylistic means and techniques as assonance, alliteration, graphon (in the
form of capitalization of individual nouns), paradoxes, epithets, metaphors, etc. Different translators resort to
different ways of adequate translation. O. Zuyevskyi prefers contextual substitution, grammatical restructuring
of sentences, modulation, concretization and domestication, uses archaic Ukrainian vocabulary in order to
compensate for the loss of some original lexical units of the official style of speech. O. Hrytsenko tries to
reproduce the original syntactic structure, but, resorting to such translational transformations as grammatical
substitution, deletion, contextual substitution, addition, and concretization, he loses key stylistic techniques — the
author’s paradox, antonomasia, epithets, irony and satire. Anyway in certain cases, due to the combination of
various verse meters, the lack of a clear rhythm and the unjustified use of certain vocabulary, the architecture
and compositional structure of the verse text are not preserved. We see the prospects of the investigation in
creating practical tasks for the advanced level learners of the Ukrainian language to compare the original and the
translated text under consideration.
Key words: the Ukrainian language, the English language, poetry, translation.
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