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VY crarTi mpoaHaiizoBaHO CrocoOu mpe3eHTalii B iIHIIOMOBHIH ayauTopii IBana ®panka sk BayKIHBOI
MPOCTAaTi B YKpaiHCBKii KynbTypi. [locTars muchMeHHHKA 1 HOrO TBOPYICTh PO3MSIHYTO KPi3h HPH3MY Pi3HHX
BUJIIB MOBJICHHEBOI JisUIbHOCT] y BUBYCHHI YKPATHCHKOI MOBH sIK iHO3€MHOI. 3BEpHEHO yBary Ha OCHOBHI TPy/I-
HOIL, SIKi MOXKYTh BUHUKHYTH B IHO3EMIIIB ITi/1 4ac poboTH 3 Tekctamu IBana dpaHka.

Kniouogi crosa: 1san ®paHko, yKpaiHCbKa MOBA SIK 1HO3E€MHA, BU/IM MOBJICHHEBOI JiSUIHOCTI, TEKCT,
METOJIMKA BUKJIAIaHHS yKPAiHCHKOI MOBH SIK iHO3€MHOT, JITHI'BOKPAiHO3HABCTBO.

IMoctanoBka mpodaeMu. MiKINCIUIUTIHAPHICTS CydacHOTO (PaHKO3HABCTBA
Bi/IKpHBa€ BCE HOBI i HOBI TOPU30HTH Nepe] HAyKOBIAMHU. Pi3HOOIUHI TIOOKi HayKOBi
PO3BIIKM AIOTh 3MOTY Mi3HaBaTh [Bana dpaHKa K 0COOMCTICTH, HAYKOBIIA, MHCHMEH-
HuKa mig pagukanom XXI cromitrs. Moro [10-HOBOMY IIPOYMTYIOTb, IPOEKTYIOUHU Ha pe-
amii choroneHHs. BaxknuBe 3aBnanHs uisl (axiBIliB — SKOMOTa TOBHIIIE MPEACTABIATH
HAIIIOTO HAI[IOHAJBHOTO TeHis IS IMIHPOKOTO 3arajly sIK YKPalHCHKOTO, TaK i 3aKOP/I0H-
HOTO. BUBUEHHS iHO3eMHOI MOBH BiJJKPHBA€E HOBY, 0COOJMBY MOBHY KapTHHY CBITy, fa€
3MOTY 3pO3YMITH KyJIBTypy 1HIIOTO HApOIy, HOTO cepIie.

IBan dpaHko — 3HaKOBA [TOCTATh YKPATHCHKOI KYJIBTYpH, caMe TOMY HOro HE MOX-
Ha OMUHYTH yBaroro Ha 3aHATTAX 3 YKpaiHChKOI MOBH SIK iHO3eMHOi. BaxkinuBo He nurre
BHKOPHCTOBYBATH TBOPUY CIAIIMHY SK MaTepiai, a HacaMmIiepe MpeiICTaBUTH CaMOTO
aBTopa. Y mepeamoBi 1o 30ipku “Iloemn” IBan @paHKo mHCaB, IO MEPEKIATU TYKO-
MOBHO{ Toe3ii 30aradyioTs IiTy HaIil0, TAKUM YHHOM “‘OyIyI0oud 30J0THI MiCT 3p03y-
MiHHA 1 CIIOYYBaHHA MDXK HapoaaMu Ta emoxamu [7 : 7].

AHaJi3 ocTaHHiX gocaixkensb i myoaikauiii. Komn 3anmutyemo iHO3eMIIiB, 1m0
BHUBYAIOTH YKPaiHCHKY, KOTO BOHM 3HAIOThH 3 HAIIUX BiIOMHX NMHCHMEHHHUKIB, 3a3BUYAH
gyyeMo imeHa cydacHukiB — C. XKanana, 0. Arnpyxosuua, O. 3a0yxxko Ta iH. [Ipote
3HAHOMCTBO 3 Oy/Ib-SKOIO KyJIBTYPOIO HE MOXHA YSIBUTH 0€3 aHaTi3y KJIACHKiB, 3aHypEH-
HS B TPAJIHUIIii.

Ha xadenpi ykpaiHCBKOTO NPHUKIATHOTO MOBO3HABCTBa JIBBIBCHKOTO HaIio-
HaJBHOTO yHiBepcHuTeTy imMeHi [Bana @panka 3amovarkyBanu cepio “Uutaitmo ykpa-
THCBKOIO”, Y SKi MeTommuHo ompanboBaHi TBopH I. Kotnsapescrkoro, Jleci Vikpainkwu,
B. Cumonenka, JI. Koctenko, FO. fnoBchkoro (3. Mamiok, H. CrankeBuu, O. AHTO-
HiB, 3. Bacuibko, . [Tponuk). TToku 1mo HemMa Takoro BHUIAHHS, MPUCBAYEHOTO [BaHO-
Bi @paHKy, naTpoHOBI Hamoro Bumry. OKpemi acleKTH METOAWKH BHKJIAaJaHHS yKpa-
THCHKOI MOBHU SIK 1HO3eMHOI Ha MaTepiaiax ioro cmammmuHN nocmimkysanu [. Boiiko
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(MOBO3HABHIIS aHAJII3yBajla eMOLIIHO 3a0apBieHy JEKCHKY B MaJiil rpo3i IBana ®pan-
Ka, a TAKOXK TOTIOHIMHU B TEKCTaX OMOBIJaHb HA 3aHSTTAX 3 YKPATHCHKOI MOBH SIK 1HO3EM-
Hoi) [1]), C. Byk (mocnigHuLs 3apONIOHyBala BapiaHTH, K MOXXHAa BUKOPHUCTOBYBATH
kopryc TekctiB @panka B niHrBoguaaktuii) [2]. [Ipore B cyyacHill JIIHTBOIUAAKTHIII
HeMae 0araTo JI0CIiKeHb, IPUCBIYCHUX BUBYCHHIO YKPaiHCHKOT MOBH SIK IHO3EMHOI Ha
ocHOBI TBopuocTi dpanka i Marepianis npo camoro ®paHka siK sICKPaBy 0COOUCTICTD.

MeTta cTaTTi — OKpecIuTH crocodu npesenTalii TBopi IBana dpanka Ta mare-
piaiB IIpo MMCbMEHHMKA Ha 3aHATTSIX 3 YKPATHCHKOT MOBH SIK 1HO3EMHOT.

[Tepexn coboro craBuMO Taki 3aBaHHs: 1) 3apOINOHYBaTH THUITH 3aBIaHb Ta MaTe-
piany Juisi BAKOPUCTAHHS Ha PI3HUX eTarax HaBYaHHs YKpaTHCHKO MOBH SIK iHO3E€MHOT y
Me)Kax yciX BUIB MOBJICGHHEBOI MiSJIHOCTI; 2) MpOaHai3yBaTh TPYAHOI, SIKi MOXYThb
BUHUKHYTH B IpoLeci podoTy.

Bukaan ocHoBHoro marepiaiy. Hacamnepen BUHUKAe MUTaHHA: JUIsl CTYJCHTIB
3 SIKUM PIBHEM BOJIOJIHHS MOBOIO MO)KHa/TpeOa BHKOPHUCTOBYBATH TBOPYY CHaJIIUHY
MMMCbMEHHUKA Ta Marepiaiu 1npo Hporo?JlomiyibHO po3nosigaru npo 1. dpanka Ha BCixX
PIBHSIX 13aCTOCOBYBaTH HOr0 TBOPUSIK LIIOCTPAaTUBHUIN Marepiall, ajie 3BaKaTH TaKoXK Ha
LTI HAaBYAHHS ¥ 3aI[iKaBJICHHS CITyXauiB.

Ha noyarkoBomy etarti HaBuaHHs (A 1-A2) MOXXHa PEACTABUTH ayAUTOPIl BAAIO
NiOpaHWi BUCIIB MUCBMEHHUKA, HAIPUKIIAN, “[I[acms nikonu 00620 ne mpusae. [l]acms
6ce — denb, 200una, ooHa xeununa” (“YikpaaeHe macTs’) Ta 3alpONOHYBaTH BUCIOBUTH
CBOIO J[yMKY TIPO Iii CJIOBA, POAHai3yBaTu HOTO CTPYKTYpY Ta JeKCHYHHUHU ckial. Jlo-
peuHo Takox B3sATH “y Ppanka” iHTepB’10. [y 11bOTO MOTPIOHO MONEPEAHBO MIATOTY-
BaTH HeoOXinHy iH(opmaniro npo @panka i komMeHTap. Y Takuii crnocid MoXkHa Biarnpa-
LIOBaTH TpaMaTH4YHi KOHCTPYKIIil, MOBTOPUTH TeMy “3HailoMCcTBO” i BogHOYAC OiJbliie
JI3HATUCS PO MUCbMEHHHUKA.

st pisaiB B1-B2, C1 mMoxHa ni6paTi MIHITEKCTH 3 XYJI0XKHBOT ITPO3U YH CTa-
Teil muchbmMenHuka. Ha Hanre nepexoHanHs, npo ®paHka sk 0COOHUCTICTH 000B’SI3KOBO
PO3MOBIATH HA PI3HMX €Talax CTy/AiloBaHHS YKpaiHChKOi MOBH (inosioram, MaiiOyTHIM
nepekiasadam. Temarnka TBOPIB, IXHI POJU Ta )KaHPU YaCTKOBO 3aJe¥KaTh BiJ METH Ha-
BYAHHS Ta yIoJ00aHb CIIyXauiB.

11106 npexncraButu 1. @panka iHIIOMOBHIN ayaUTOPil, MO’KHA OXOMUTH BC1 BUIIU
MOBJICHHEBOT JIISUTBHOCTI. AyJio- Ta BileoMarepiajin € y BiIbHOMY JOCTYII Y BipTyasb-
HOMY ITPOCTOPi. X0UeMO JIeTalbHIlIe 3yIMHUTHCS Ha JESIKUX pUKIaIax.

CdopmyBaT HaBUYKH CIyXaHHs, TOBOPIHHS Ta MUChbMA 1 MO3HAHOMUTH ayJHuTO-
PpiIO 3 MMCBMEHHUKOM JIOTIOMOXYTh TBOpH [BaHa ®panka, siKi MOKJIaIU HA My3UKY yKpa-
fHChKI BuKoHaBLI (rypT “OxauH B xanoe” “Yosen”, B. Koznocekuit “Yoro spisenics
MeHi y cHi?”), a TakoX SKICHI BiJleoMarepiaiy Mpo XHUTTs 1 TBopuicTh IBana dpanka
("HoGemniBcbka npemis miist IBana @panka’”). OcobnuBoi yBaru 3aciayroye ¢iibpM “3a-
xap bepkyr” (2019 p.), cTBOpeHuii 32 MOTHBaMHU OJHOWMEHHOI MOBIiCTI. 3acBiauyeMO
ycminiHy Horo ampooarito B ayautopii ciyxauiB 3 piBHeM B1-B2. Hanpukinan, moxHa
BHUKOpHCTaTH oKpeMi ¢parmeHTH abo odiniituuii Tpeiep. /1o KIHOCTPIYKH 3amporio-
HYBAaTH Pi3HI TUIIM 3aBJaHb: JUCKYCIIO JIOBKOJIA TOPYLICHUX MPO0IeM, 3anuTaHHs / Bij-
TOB1/1i 32 3MICTOM KiHOCTPIUKH, IINCbMOBHI YU YCHHUH TTepeKa3 mo0auyeHoro, CKiIajaHHs
PI3HUX BapiaHTiB NPOJOBXKEHHS icTopii Ta iH. [lepeBaramu Taknx marepiaiiB € Te, 110
BOHM BHKJIMKAIOTh BEJIMKUH IHTEpeC 10 yKpaiHChKOI KyJbTYpH 3arajioMm i JIo IOcCTari
MMMCHbMEHHUKA 30KpeMa, JIaloTh 3MOT'Y BUKOHATH HHU3KY IHTEPaKTHBHHUX 3aBIaHb Ta PO-
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6ms1Te dpanka “cBOiM”, aKTYaIbHUM 1 cy4acHUM. Takox aiajoru y ¢piibMax MOKa3yrTh
aKTHBHY JICKCHKY B Jlii, 3aXOIUIIOIOTH yBary. [ 0JI0BHI He10JIiKK: BayKue ClIpUAMaTH Bijieo
YK ayJio 4epe3 MIBHIKUI TEMI MOBIICHHS (SK y CHUTyalii 3 MiCHSAMH); 70 IXHBOI Ipe-
3eHTallil OTPiOHO I'PYHTOBHIIIIE MiArOTYBaTHCS, PO3POOUTH ICTOPUYHI, JTIHI'BICTHYHI YK
CTHJIICTUYHI KOMCHTApI.

Haiibinbie MoxxiuBocTel iHpOpMyBaTH iHO3EMHHX CTYAEHTIB 1po IBana ®pan-
Ka 3 JIONOMOTOI0 HOTro TBOPIB. Y TBOpUil CHajALIMHI MMCbMEHHUKA MPEACTaBICHI Pi3HI
pOAM Ta KaHPH, MOXKHA 3HAUTH TEMATHUKY, sKa 3alliKaBUTh Pi3HI KaTeropii unrtayis. Xy-
JOXKHIN TEKCT € YKPATHCHKUM KYJIBTYPHUM CHAJIKOM, SIKHH JJoroMarae OuibIie Ni3HaTHCs
IIpo KpaiHy, MEHTaJIbHI 0COOIMBOCTI HApOy, HOTO MOpasibHO-eTHYHI HiHHOCTI. [Tona-
I0YM TEKCT SIK HaBYaJbHUH Marepiai, 3BEpTaEMO yBary Ha Te, Ha SIKOMY PiBHI CTYJACHT
BOJIOJII€ YKPaiHCHKOIO MOBOIO, BIJIOBITHO J0 IIbOI'0 BU3HAYa€MO OOCST HOBOTO Marepi-
aiy, po3Mmip tekcty [3 : 126]. T'onoBHi kpurepii 1000py, Ha HALLY JAYMKY, — 3MICT 1 MOBa
BHKJIJLy.

Po3mIssHBMO OCHOBHI BUMOTH, $IKI CT@BJISTh HAyKOBII J0 BUOOPY IHIIOMOBHHUX
TekcTiB [6 : 191]:

1. ImeliHO-BHXOBHA I[IHHICTH TEKCTiB. Taki TEKCTH IIOBHHHI CIIPUATH ()OPMYBaH-
HIO MOPaJIbHO-eTUYHHX SKOCTEW YnTaya.

2. Tli3HaBajbHA IIHHICTH TEKCTiB, HAYKOBICTh iXHBOIO 3MICTy. TEKCTH MarOTh
OynyBarucsi Ha pakTHYHOMY Marepiaji npo Kpainy Ta i Hapoja, MOBY SIKOTO BUBYAIOTh,
a TAKOXK BKJIIOYATH BIOMOCTI 3 Halpi3HOMAHITHINIMX Tajy3el JIIOACHKUX 3HaHb (Ha-
yKoBo-nomynspHi Tekctr). [1po e nucanu JI. XKypasiabosa Ta M. 3iHoB’eBa: “Ilepumii
MIPOBIHUN IPUHIUI BiOOpY — Mi3HaBaJIbHA HIHHICTH XY/I0KHBOTO TBOPY, SIKYy BU3HAYA€E
HaI[lOHAJIBHO-KYJIBTYPHA 3HAUyIicTs” [4 : 9].

3. BiamoBimHICTh 3MICTy TEKCTIB BIKOBUM OCOOJHBOCTSM Ta IHTEpecaM Y4HIB.
i TekcTH TTOBMHHI BiAMOBIAATH IHTEIEKTYaIbHOMY PIBHIO PO3BHUTKY y4HIB, OyTH 3Ha-
YYIUMU JJIs HUX, 33J0BOJIBHATH iXHI EMOIIiiHI Ta Mi3HaBalbHI 3anuTH: ~J{pyruii npo-
BIIHMH TPUHIMIT BiOOPY — BpaxyBaHHs COLIaJbHO-IICUXOJOTTYHHMX, HAIlOHAIBHUX
0COOJIMBOCTEH Y4HIB, IXHIX 1HTEPECIB, CTYIEHS MiJrOTOBJICHOCTI 0 CIIPUHHATTS JIiTe-
patypu” [4 : 14—15]. JIo [pOr0 CIMCKY MOXKEMO JOAATH I TPAKTHYHY I[IHHICTh MaTepi-
aJly — HasiBHICTb y TEKCT1 HEOOX1IHOT JIEKCHKH Ta rpaMaTHYHUX KOHCTPYKIIH, siKi Tpeba
BHBYHTH.

Jocaigauns C. Illesuenko [7 : 219] Ha3uBae pi3HI NPUYMHU 3BEPHEHHS JI0 Xy-
JOXKHBOT JIiTepaTypu B MpOIleCci BUBYCHHSI 1HO3EMHOI MOBH, cepe]l SIKHX 3HalOMCTBO
3 KYJIBTYpOIO Ta CTHJIEM JKUTTS Hapony, 3BHYasIMH Ta €THYHUMH HOPMaMH, aKTHBi3a-
Lisl PO3YMOBOT NisIIbHOCTI Ta BUHUKHEHHS acollialliii 3 BIacCHUM J0oCBigoM. Takox, Ha
JYMKY MOBO3HABIS, Y TEKCTI CTY/JIEHTH-IHO3eMIli OayaTh MOBHY HOPMY B XXHBOMY Ce-
peNoBHIII 1 PO3BUBAIOTH YYTTSI MOBU. Tak (hOPMYIOTHCSI MOBJIIEHHEBI HaBUYKH. SIKIIO
CIPOEKTYBaTH Iie Ha TBOpHW IBana ®PpaHka, To 6aunMo, 1110 BOHM HE JIMLIE Pi3HOOIUHO
MIPE3CHTYIOTh MOOYT, KYJIBTYpy Ta CyCIUIbHUN YCTPii 3aXiIHOYKPATHCHKHX 3€MeJIb I10-
yarky XX CTOJITTS, @ TAKOXK 3/1aTHI 3aHYPUTH YUTa4ya B Ka3KOB1 BUMIpH UM JIaBHI YacH,
AKTyaJi3yruHu OJBIYHI [IIHHOCTI.

HagiTh iHO3eMellb, SIKHH aysKe 100pe BOJIOIE IHO3EMHOIO MOBOIO, MOXKE 3iTKHY-
THCS 3 TPOOJIEMOI0 aZeKBaTHOTO PO3YMIHHS XYIIOXKHBOTO TeKcTy. Lle yacTo moB’si3aHO
3 OyKBaJbHUM PO3YMIHHSIM TEKCTOBOI'O IIOJIOTHA, HECIIPUUHATTSAM KOHTEKCTIB/IiITEK-
CTIB, HENIPOYUTAHHIM CUMBOJIIB. [IpoOiieMy npaBHILHOTO PO3yMiHHSI, TBOPUOTO OCMHC-
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JICHHS OCOOJIMBO YiTKO IPOCTEXKYEMO, KOJIM BUKOPUCTOBYEMO SIK HaBUAJIBHUI Marepia
moe3iro. PoboTa 3 BipmaMu ycKJIaJHEHa 1HBEPCi€r, XyIOKHIMU 3acobamu. JlomibHO
BHKOPHCTOBYBATH MaTepiaJl ONTHMAaJIbHOTO PIBHS CKJIAIHOCTI JJISl IEBHOTO PiBHS, J10-
JlaBaTH pi3Hi BUJAN KOMEHTAPIB JIO TEKCTY.

Y TpyAHIOIOTH PO3yMiHHS MaTepiaty IUIacTH JIEKCHKH, K1 CTAHOBJISITh JIIHTBOKpa-
THO3HABUYMI MTOTEHIIaT MOBH. JIIHTBOKpaiHO3HABYY LIHHICTH XyJO)KHBOTO TEKCTY BU3HA-
YaEMO Ha Pi3HUX HOro PIBHAX: TEMaTHKa, MPOOJeMaTHKaA Ta 1JCHHO-EMOILIIHHA OIliHKA
BioOpaxxenoi airicHocti [5 : 54], popma Bukiiany. ki TpyAHOII MOXXYTh BUHUKHYTH
B TIpolieci BUKOPUCTaHHs TBOpiB dpaHka B iHIIOMOBHIH ayauTopii?Ha MoBHOMY piBHI
HacamIiepe]; MaeMo Oe3eKBIBaJICHTHY Ta (POHOBY JICKCHKY: JA1aJIeKTH3MH, BIaCHI Ha3BH,
oKkazioHani3MH, (pazeosorizmu, icropusmu ta apxaizmu. Tak, I. Boiiko 3ayBaxkye, mo
I. ®panKo MO-pi3HOMY BHKOPHCTOBYBAB IIMPOKHH CHEKTP BJIACHUX HA3B Yy CBOIX TBO-
pax: BKMBaB iX y 3Ha4CHHI 3arajbHUX, HANpPUKIAl, “Amepuka — HEBIIKpHUTA 3eMJs”
[1:153], npe3eHTyBaB K 00’ €KTH MOPIBHSIHHS a00 00MpaB IeMiHYTHBHY (OpPMY OHIMA,
TBOPHUB 1HJIMBIAyaJIbHO-aBTOPCHKI BJIACHI Ha3BH, NMEPEIMILOBYIOYHM 3arajlbHOBXKHBaHI
CJIOBA 3 TYMOPUCTHYHOIO Y CAaTHPUYHOIO METOI0. A Take BUKOPUCTAHHS LbOTO IUIACTY
JICKCUKH TII¢ OLIbINE YCKIIATHIOE T1 pO3yMiHHS.

IBan ®paHKO CBOEIO TBOPYICTIO BCUISKO JIOJIY4aBCst 10 BUPOOJICHHS JiTeparypHOi
ykpaincbkoi MoBH KiHI XIX — mowarky XX cTOJITTS, XOTiB HAOMU3UTH 3aXiJHOYKpa-
THCBKMI BapiaHT 10 CXIJHOYKpaiHChKOTO (y TOW 4ac TOYMJIMCS JKBaBi AMCKYCi Ha IfO
TEeMy 3 HaJHINPSHISIMA). SIK 1 Oyab-sKUi IHIIMK XyAOXHIH TekcT, TBopu PpaHka 1o-
TpeOYIOTh JIIHIBOKPATHO3HABYMX Ta JIIHIBICTUYHUX KOMEHTApPIB, JOTEKCTOBUX MOSICHEHb
1 1oBiIOK. JIMCKYCIHMM 3a)IMIIa€THCS TMTAHHS PO aJaIlTallilo MOBH TBOPIB IIMChMEH-
HUKa JIJIsl 1HO3EMHUX YHTAYiB, HANIPUKIIAI: cecsi — Ys, KOduCOull — KOodCHul. SIKIo He
aJIanToOBYBaTH, TO TpeOa 000B’SI3KOBO MOSICHIOBATH, JI0/IaBaTH JIHTBICTHYHUI KOMEHTap.

Oco0a1BOi yBaru iH03eMIiB, 30KpeMa THX, XTO L[IKaBUTHCS 1CTOPIETO, 3aCIIyTOBY€
rpa¢iunnii poman “Tepoii moneBomni” Kupuna ['opimrasoro Ta Mixas Tumomenka — 1Bo-
ToMHa rpadivyHa ajanraunis ogHoiiMeHHoi nosicti IBana dpanka. [Tonpure, 1m0 B TaKuX
BHJIAHHSIX TIO/IaHO MIHIMYM TEKCTY, MyCHMO OpaTu JI0 yBaru TeMaTuky TBOPY — iCTOpHY-
HY OCHOBY, sIK& MOX€E YCKJIQJIHUTH CIIPUHHSATTSI.

IBan ®@paHKO — MOJIIIIOT, @ TAKOXX aBTOP XyAOKHIX TBOPIB IHO3EMHUMH MOBaMH.
Hanpuxnan, TBopu “/lns nomamnbsoro oruuma’”, “Jlens i [Tonens” criouarky Oynu Ha-
MUCaHi MOJILCHKOK MOBOIO, a “Xoma 3 cepieM i Xoma 0e3 cepis”, “TepeH y HO31” — Hi-
MerpKoto. [. @paHko — TamaHOBUTHH Tepekianad BiacHuX TBopiB (“Schonschreiben”,
“Ha nHi” Ta iHII HepekiaB MOIbChKOI0 MOBOI0). Kpim XymoxkHix TBOpiB, . ®panko
HaIMCcaB TaKOXX YMMaJIO HAyKOBUX PO3BIJIOK €BponeiicbkuMu MoBamu. HocisiM 1iux MoB
MOXXEMO 3arpoNOHYBaTH 3IHCHUTH BJIACHUH Iepekyian (parMeHTiB IMX ado IHIIUX
TEKCTIB Ta MOPIBHATH IX 3 NMEPEeKJIaJoM MHUCbMeHHMKa. Sk ciymHo 3ayBaxkuna C. byk,
BHUKOPHCTOBYIOYHM y TPOIEC] BHKJIQAAHHS YKpPATHCHKOI SIK 1HO3€MHOI KOPIIyC TEKCTIiB
MMMCbMEHHUKA, 0a4MMO HE JIHIIe 0coOIMBOCTI (PyHKIIOHYBAaHHS PI3HUX OJUHHIL Y XKH-
BOMY CEpE/IOBHILI, a il MOKEMO MOPIBHATH MEPEKIIaaAN i OpUTiHaI (HE 3aBXKIU YKpaiH-
chKOM0) [2].

Oxpemuii criocid mpe3eHTyBaTH nocrarh [Bana ®dpaHka — BUKOPUCTOBYBATH TO-
noc JIbBoBa. [TucbmMeHHUK cTaB yacTHHOIO JIbBOBA, 1OTO Bi3UTHOIO KapTKOIO. JIBBIB He-
OJTHOPa30BO OyB apCHOIO CIOXKCTHHX IMEPHIICTIH HOT0o XyI0XKHBOI mpo3u. Baase pimieH-
HSl — CTBOPUTH IHTEPaKTHBHY KapTy 3 yokauisimu ®panka y JIbBOBI Ta BipTyasbHO 4M
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Ha)XMBO BIJIB1IaTH BCi Micip. € 0e3iriy JIoKaliid, siKi moB’s3aHi 3 )KUTTAM [Bana Dpanka
abo omnucaHi B HOro TBOpax i MiJIKPECIIOI0Th BAXKIMBICTD L€l OCTATI Ui yKPaiHChKOT
KYJBTYpH Ta icTopii (YHIBEpCUTET, HaM’ ITHUK, My3€i, ByJIuIs, Kade Ta iH.).

BucHoBku. BuBueHHs ykpaiHChKOiI MOBH SIK i1HO3eMHOI Yepe3 nepcoHalii — e
HacaMmIiepe]] NOoMmyispHu3allisi yKpaiHCbKoi KynbTypu. baunmo, skuM pizHOOIYHUM MOXKe
OyTH mpolec HaBYaHHSI YKpaiHCbKOI MOBH sik iHO3eMHOi. IBan ®paHko Bce KUTTS Oy-
JIyBaB ‘30JI0TI MOCTH HOPO3YMIiHHS” MiX HapoJlaMH 1 CBOEIO TBOPYICTIO, 1 CBOEIO II0-
JICHHOIO ITpalero. 3aBJaHHs Cy4acCHUX MOBO3HABIIIB-JTIHTBOAHMJAKTIB — 30y/lyBaTH TaKi
MocTH MK PpaHKOM Ta 1HO3EMISIMHU, SIKI BUBYAIOTH YKPAaiHCBKY MOBY.
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The article analyzes the ways of presenting to a foreign-language audience the important position of
Ivan Franko in the Ukrainian culture. Creative legacy and figure of the writer are viewed in terms of various types
of speech activity in the study of Ukrainian as a foreign language. Attention is drawn to the main difficulties that
foreigners may experience when working with his writings and other works.

It is crucial to present the author and not limit oneself solely to the use of Ivan Franko’s creative legacy
in the form of written matter. Additionaly, it is worthwhile to discuss Ivan Franko at all levels and use his works
as illustrations, taking into account the learning objectives and wishes of the audience.

Ivan Franko’s works, which were put to music by Ukrainian artists, as well as high-quality video
recordings about his life and artistic legacy, are of great help to those wishing to introduce the writer to the
audience and develop their listening, speaking and writing skills. Particular attention should be brought to the
2019 film Zakhar Berkut, which is based on Ivan Franko’s novella under the same title. One of the advantages
of such works is that they arouse great interest in the Ukrainian culture in general and in the figure of the writer
in particular. Furthermore, dialogues in films show the use of active vocabulary and capture viewer’s attention.

The most promising way of familiarizing non-Ukrainian students with Ivan Franko is by the means of
his works. Creative legacy of the writer is represented by different genres and one may find the subject that might
prove to be interesting for different types of readers. In the process of working with Franko’s texts, a number of
difficulties may arise at the level of form and content in author’s narration. At the language level, one can name
non-equivalent and culturally marked vocabulary, e.g. dialectisms, proper names, nonce words, phraseological
units, obsolete words and archaisms. Clarifications on the historical and cultural context should be included in
order to gain sufficient understanding of author’s works.

Besides, non-Ukrainians might be interested in a graphic novel The Reluctant Hero by Kyryl Horishnii
and Mikhai Tymoshenko, a two-volume graphic adaptation of Ivan Franko’s novel under the same title.

Since Ivan Franko was a polyglot, he produced self-translations of his works and also originally wrote
some of them in many European languages. Thus, native speakers of these languages may want to make their
own translation of excerpts from Ivan Franko’s works and compare them with the author’s translation.

Another way of presenting Ivan Franko is with the help of place names encountered in Lviv, the
author’s city of residence. There are numerous locations that emphasize the importance of this figure to the
Ukrainian history and culture.

Key words: Tvan Franko, Ukrainian as a foreign language, types of speech activity, text, methodology of
teaching Ukrainian as a foreign language, linguistics and country studies.



