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The lexeme of heart as one of the main images of the Ukrainian linguistic culture, which should be
represent to foreign students is characterized in the article. The main sense centers of the image of heart in the
Ukrainian language space (the heart as an inner human and the heart as a space) are singled out on the basis of the
poetic discourse of the XIX century. The differentiation within each sense center is determined. Two senses — the
heart as a biological entity (physiological characteristics) and the heart as a spiritual essence (moral
characteristics) is distinguished by within the sense center of the heart as an inner human. The senses of the heart
as the inner world of man (house, cache), the heart as a spiritual space (heaven, temple), the heart as a container of
the emotions and feelings (the capacity of love, hope) are distinguished among the main senses that form the sense
center of heart as a space.

The main figurative schemes forming the Ukrainian linguistic cultural constant of the heart are outlined.
A figurative scheme of "heart as a container", which conditionally forms three content frames, associated by the
gradation relations (large (uncertain size), medium, small) is described. An image scheme of the orientation is
considered as the placement of values on the empirical axis (upwards orientation (positive emotions — warming in
the heart); down orientation (negative emotions — cold appearing on the heart); center orientation (heart — center,
middle)). The image schemas of the "part / whole", "subject / object" and "surface" are described.

The types of exercises and works for studying of the figurative vocabulary in the course of the Ukrainian
language as a foreign language are proposed. In particular, the exercises for the development of figurative and
associative thinking, acquisition of the skills of contextual analysis, the ability to recognize and correctly interpret
of the words-images are singled out.

Keywords: figurative lexics, verbal image of heart, sense, Ukrainian linguistic culture, Ukrainian as a
foreign language.
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Formulation of the problem. In the process of the language learning at the lexical
level foreign students should be acquainted with the main words-images of the
corresponding linguistic culture, reflecting its originality and uniqueness. According to
T. M. Lahuta, the vocabulary "is influenced by a number of factors that complicate its
practical assimilation" [2 : 137], and one of such factors is the high level of imagery of the
Ukrainian language. The words-images are the product of metaphorical thinking and
comprehension of the realities, so they are full of not only artistic, but also everyday
speech. The theory of cognitive metaphor (by J. Lakoff and M. Johnson) according to
which metaphors are formed not in language, but in everyday life as the interaction of two
structures of knowledge — the domain of the source and the target domain [3 : 9] has
already completely adapted in the modern linguistics. Knowledge within the domain of the
source is organized according to the pattern of image schemas (“container"”, "surface",
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"path", "part-whole", etc.) [3 : 11]. As they say, the fluency of a foreign language involves
thinking in this language, and "thinking in language" means free operation of image
schemes.

Analysis of the investigations. Modern researchers point out that "vocabulary
study is a central problem in learning any foreign language" [2 : 137]. However, we have
only a few articles devoted to some aspects of the methodology of teaching the
vocabulary of the Ukrainian as a foreign language, in particular article, in which the
authors singled out the specific meaning of color names in the Ukrainian language,
defining their linguistic and ethnographic features [4]. It is also the article devoted to the
consideration of phraseologisms in the aspect of studying the vocabulary of the Ukrainian
language [2]. The problem of the perception of figurative material by foreign students
was violated in the article by S. Shevchenko "Literary text in the course of Ukrainian as a
foreign language" [6]. However, there is still no separate investigation devoted to the
consideration of the linguistic and cultural content of figurative vocabulary in the context
of studying of the Ukrainian as a foreign language.

Previously unclear parts of the general problem. In each linguistic culture there
are verbal images that can better than others convey the folk specificity of the
conceptualization of reality and are very common in the corresponding linguistic space. It
is very important to pay attention of students to such words in the process of the
vocabulary studying of any language as a foreign language. One of the main language
images for the Ukrainian linguistic culture is the language image of heart. Such
researchers as N. Brahinets, |I. Holubovska, V. Kononenko, studying the key concepts of
the national pictures of the world, singled out the image of heart as a central in the
Ukrainian language space. In the proposed article we will consider the imaginative filling
of the lexeme of heart as one of the key image words of the Ukrainian linguistic culture,
and also we will propose the ways of assimilating of the figurative vocabulary while
studying the Ukrainian as a foreign language.

Formulating the goals of the article. The purpose of the article is to characterize
the lexeme of heart as an image of the Ukrainian linguistic culture, to offer the ways of
assimilating of the figurative vocabulary while studying the Ukrainian as a foreign
language. The formulated goal involves solving the following tasks: 1) to single out the
main senses of the image of heart in the Ukrainian language space (based on the
Ukrainian poetic discourse of the XIX century); 2) to outline the key patterns that form
the Ukrainian lingual-cultural constant of heart; 3) to offer types of exercises and works
for assimilation of figurative vocabulary in the course of the Ukrainian as a foreign
language.

Presentation of the main material. The perception of the verbal images during the
study of the vocabulary of the Ukrainian as a foreign language is accompanied by an
appeal to the notion of "sense". To understand the meaning of the word and to
comprehend its sense is not the same, because the latter involves not only language
learning, but also immersion in its origins. If the meaning is characterized by universality
and is, so to speak, a vocabulary unit, the sense is always designated by individuality and
acts as the unit of discourse. In the Dictionary of the Ukrainian Language, the dictionary
article takes eight pages, where seven values of the header lexeme are fixed, of which
only two (first and sixth) are direct: 1) the central organ of the circulatory system; 2) a
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symbol of concentration of feelings, mood, emotions; 3) a gentle appeal to someone;
4) anger, irritation; 5) the main, the most important part, the center of something; 6) the
part of the bell located in its inner part; 7) jellyfish (with a dialectal mark) [5 : 141-149]
and a large number of phraseologisms with the lexeme of heart as the header unit.

However, not all values transmit the sense of the lexeme of heart as a Ukrainian
linguistic-cultural constancy. On the basis of the dissertation "The Language Image of
Heart in the Ukrainian Poetry of the XIX-th Century" [7] it is possible to distinguish the
main sense centers of the image of heart in the Ukrainian language space, namely:

1) heart as an inner human;

2) heart as a space.

The sense center of heart as the inner human forms the senses of the heart as the
biological nature (it describes predicates to live, to eat, to dress, to want, to feel, to think)
and the heart as the spiritual essence (predicates to love, to believe, to unite with God).

The first sense has the following micro-senses:

1) heart as a separate life: O Vkpaino, pau npocmumu, — He moscna cepyio mymxu
arcumu, To naii nasixu ms noxune, Hait mymxu mpicue, mymxu 2une! (13 : 35);

2) thirsty or hungry heart: € uum cepye nacumumu Monode, 6ezo0ne, € uum giku
nanosamu Monooeyky 2aoky (13 : 113); I crosamu wmigcno, Cxoousisi oiguuno, I'odysana
cepye, Ax mnexom i medom (11 : 157);

3) naked or dressed heart: A sixa-oc mo wama, wo mu 2pyou kpue? — Taxa, sk mos
dons, wo nuye mu mue: Ticha Ha moe cepye i micha Ha Oywy, Bo moe cepye, bpams,
capoaxom csi kpuno, I1io bnanes cs koxano, nio pemenem ouno... (13 : 36);

4) heart as a desire for something: 3uuxio me socenu, wo 6yno nimom, Cepye ne
xoue koxamucwo cum ceimom (11 : 67).

The sense of the heart as the spiritual essence determines the following specialized
senses:

1) the heart is one that loves and believes: He max cepye nmobums, wob 3 xum
nooinumvcs, He mak éono xoue, sik Boz nam oae... (16 : 16);

2) the heart as being spiritually united with God: To cepye no soni 3 bocom posmoes, To
cepye webeue 20cnoomIoio crasy, A dymra kpaii céima na xmapi 2yis (16 : 54).

The sense center of the heart as the space forming the following senses: 1) the heart
as the inner world of the human; 2) the heart as a spiritual space; 3) the heart as the
container of emotions and feelings.

Specialization of the sense of heart as the human inner world is fixed in such micro-
senses:

1) heart as a house: Apyorce cusoycuii, Tu sace cepye saneuamas, A s we 6oiocs.
borocs we, miti 2onyde, Cepye noxosamu. Mooice eepnemucs nadis... Mooice eepuemvbcs 3-
3a ceima B nycmxy 3umysamu, Xou ecepeouni obinumv Iopinyio xamy. I eumonums, i
Haepie, i ceimno 3aceimumo... (16 : 222);

2) heart as a hiding place: 4 mozo i ne snaroms, Lo 5 6 cepyi 3axosana... Hexaii
napixaioms (16 : 204);

3) the heart as a receptacle of images of people and all that is the most valuable to a
person: 4 noaobuswiu, uu sc ou mic A Boocyio ii noooby 3eyoumu 3 cepys, MUMo 8cCix
Tepninw i cops asxc oo epo6y? (14 : 110);
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4) heart as a home of dreams and hopes: Ta 6 cepyi, xou i six nedonero npubumim, Haois
kpawas sicue, — Tax uacmo nio ckanu msicesnol 2panimom Booa xonoona 6’c (14 : 88).

The sense of the heart as a spiritual space defines the following specialized senses:

1) heart as an inner paradise: fkozo ac mu paio 'V 60ea 6nacaem? Pail y cepye nize,
A mu 6 yeprey nizem (16 : 480);

2) heart as a hell: I{upi cnvosu xozaywxii B cepyi sanexnucs, Moes y nexai (16 : 242);

3) heart as God's temple: «E€cmo Boz s uyio ce, s 3naio, Hozo y enacuim cepyi
maio...» (14 : 317);

4) heart is a spiritual home: Tuxo, six y pai. Bcioou 6oaca 6nazooams — I 6 cepyi, i 6
xami (16 : 207).

The specialization of the sense of heart as the receptacle of emotions and feelings is
fixed in such micro-senses:

1) heart as the residence of love: I nomonoueny noboe 3aemepny ¥V cepyi nowry i
naoapmo momio lii cuepmi! (14 : 420);

2) heart as a bowl of feelings and a source of tears: IIjo cam ecu menep mockanw, I1jo
cepye nopsane, nobume, I ujo xopoute-dopoze Byno 6 tiomy, mo pozmunocs... (16 : 405);

3) heart as the depth where the song is born: Coroodenvra piona moso, Ax 6u-m ms
pao euymu! I3 2nybunu cepys ceoeo Pao 6u-m nicus do6ymu (8 : 188);

4) heart as a depth (pit, grave): Komy mu ix, opysice, xomy nepedas? Yu, mooice,
Hagixu 6 cepyi noxosag? (16 : 212).

5) heart as a universe (space): A ¢ cepoenvky ceoim ecenennyio nocuna, A midxc
0dbMu mebe sik ceim y momi snatiwna... (12 : 478).

On the linguistic level the image undergoes sense expansion, and on the mental level
it is, on the contrary, specified. There is a search for a form at this level, that is, figurative
schemes that reflect the primary organization of human sensory experience are singled out.
Image schemes are a universal category, so foreign student will better perceive any text
(artistic and not only) at the level of figurative schemes.

Researchers singled out such figurative schemes as: "container”, "orientation",
"surface", "subject"”, "object”, "path”, "part-whole" and others [3 : 11]. The image scheme
of the "container" forms the basis of the inner form of the lexeme of heart ("middle, inside,
depth, core™ [1 : 222]). The image scheme of "heart as a container” conventionally forms
three content frames, associated by gradation relations: big (large, uncertain size), medium,
small.

The frame of "big" predicts the sense of "macro space"”, which we fix, for example,
in the image of heart as the world: Bupsodim mu croso oo noxody He ¢ cmenu KymaHcoki
besxoneuni, A 6 maemui enubunu cepoeuni, Jle kytomo 6yoyuuny napooy. Ilomonyino mam
noaku noeawi, llJo nemamv na oywy, ax mpugoea, Cmazy cunioms 3 0cHAHO020 poea |
Kunoxcan we obepmaiome 6 pani... (14 : 304). The frames of "medium" and "small"
predicts the senses of "space" and "micro space" respectively. An example of the semantic
filling of the frame of "middle" is the image of heart as the home: B cepyi, naue ¢
nopooicHitl oceni, Jlaeno i cnidy owcusoeo Hema: Ane oymu 3abunuce eeceni, LlJo munae
xonoona 3uma (9 : 349); the frame of "small" — the image of heart as the barrel:Yu ooszo
wje 6oHu He sionatdyms cnoxor?.. Tu, wo cepye ceoe, Haue OOUKY, 3a0HUG, YU 00620 we?

(15 : 64-65).
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The image scheme of the "orientation" determines the placement of values on the
empirical axis:

the upward orientation — centrifugal upward movement (positive emotions —
warming in the heart): Jlu6ouns, padocme 306auanis I pie cepoenvro xonoonee (11 :79);

the down orientation — centrifugal movement down the vertical (negative emotions —
cooling in the heart): I 6awa éecenocms, cecmpuyi, 308 ane; I sam na cepoenvKy x0r00HO
cmane (11 : 83);

the center orientation — centripetal movement (heart is a center, middle): 3a dymoro
oyma poem sunimae, O0Ha 0asums cepye, opyea po3oupae, A mpemss Muxo, MuxeceHbKo
naaue Y camomy cepyi, Mooice it boe ne 6auums (16 : 223).

The image scheme of the "part / whole" reflects the traditional tendency in the
Ukrainian linguistic culture to use the name of the heart in the function of the metonymical
designation of a person: being a part of the human body, the heart replaces a person as a
whole: Il]ebeue sin: ne mo cnigeyv eipwiamu 1106 s3numu Koxanns i padicmo pozoins 3
cepysimu npusiznumu (11 : 70).

The image schemes of "subject / object" reflect the subject-object relations in the
structure of the analyzed image. As a subject of action, the heart has the anthropomorphic
characteristics: He max cepye r0bums, wob 3 kum nodinumscs, He max ono xoue, sk Boz
Ham Oae, Bono ocumv He xoue, e xoue sxcypumscs. «Kypucey, — Kasce OyMKa, Hcaro
3asoace (16 : 16).

As an object of action, the image of heart is mostly in semantic correlation with the
images of certain emotions or feelings that perform the function of the subject: 7 eci neuanu,
wo ms 80ens Kpoinu, LlJo moe cepye na xasaiku oepau, Yepusxku, mpocku, 6Ci csi yKOinu...
(13:31).

The image scheme of "surface" forms a sense of the heart as the surface, which is an
alternative to the sense of the heart as the container: Poscmamuce, — 6 mene nuwkom woce
Ha cepye msocko nanseae?.. (11 : 156).

The prepositional construction of "something is on the heart" that describes the
semantic organization of the image scheme of "surface"™ has an antonymic pair —
"something is under the heart": Bona sic mee cepye poouna, xoxana, ITio cepyem y nei me
cepye pocno (10 : 267).

Consequently, we outlined the main image field of the Ukrainian linguistic-cultural
constant of the heart, as well as the content frames, or image schemes that underlie it. This
material as the illustrations cay be useful to teachers of the Ukrainian as a foreign language.
In order to avoid stylistic and semantic mistakes while reading texts, especially poetic,
foreign students should be acquainted with the key verbal images of the Ukrainian
linguistic culture. This can be done on a separate lesson or partly in every lesson while
studying of the vocabulary of the Ukrainian language. It will be more effective and
interesting, obviously, to get acquainted foreign students with the figurative vocabulary
gradually, step by step.

First of all, students should be introduced to the concepts of "image" and "figurative
vocabulary". Teachers should draw their attention to the difference between the concepts of
"meaning" and "sense", giving interesting examples. Of course, examples are better to draw
from artistic texts, in particular poetic. According to S. Shevchenko, in order to get
acquainted students with the artistic text, they must be prepared for this, that is, they must
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not only be able to "perceive graphic signs, correlating them with certain values,” but they
have to interpret the text "in the process of semantic processing of the material" [6: 219].
These skills and abilities students need to get while studying vocabulary.

The next stage is to get acquainted foreign students with the main verbal images of
the Ukrainian linguistic culture. Teacher can propose students to view dictionaries of
symbols, in particular "Slovnyk symvoliv kultury Ukrainy" (the Dictionary of Symbols of
Culture of Ukraine) edited by O. I. Potapenko, V. P. Kotsur and V. V. Kuibida (2015),
Slovnyk symvoliv (the Dictionary of Symbols) edited by O. I. Potapenko and
M. K. Dmytrenko (1997), also the dictionary-reference "Znaky ukrainskoi etnokultury"
("Signs of the Ukrainian Ethnic culture™) by V. V. Zhaivoronok (2006) and others.

The third stage is to teach foreign students to distinguish and interpret verbal
images. This is possible thanks to the development of a set of exercises and techniques that
need to be introduced into the practice of teaching of the vocabulary of the Ukrainian as a
foreign language.

A set of exercises may include the following types:

1) the teacher proposes to write a figurative and associative series to a word with
the linguistic and cultural content. The next step is the selection of the most common
figurative associations. In the end — the correlation of the selected associations with the
linguistic and cultural content of the corresponding word (students can compare results
with the associative dictionary, dictionaries of symbols and others);

2) the teacher proposes an excerpt from the text; a task for students — to find
verbal images and to explain their meaning;

3) the teacher offers a set of words; a task for students — to select from the list of
words such words that are key verbal images in the Ukrainian linguistic culture;

4) the teacher calls the word, and students must enter it in the context so that it
gets figurative meaning. The next step is the selection of all contextual meanings, the
formation of an integral verbal image;

5) the teacher proposes to fill the content frame or figurative scheme with specific
meanings. For example, the figurative scheme of "heart as a container”, "heart as a
surface”, "love is a path", "love is an orientation,” "soul is a subject”, "soul is a
container™, "home is an object,” "home is a container" and others;

6) students read an excerpt of artistic text in their native language and looking for
verbal images in it. The next step — students translate an excerpt in Ukrainian and
interpret verbal images in the Ukrainian linguistic-cultural context;

7) students receive excerpts from three texts, where one word is key. The task is
on the basis of contextual analysis, to isolate this word and define the senses that form it.

Students can keep a dictionary of verbal images, each time singling out and
noticing new senses for each fixed verbal image with illustrative material. It will be
interesting if the students will search and submit in the comments the equivalents of the
verbal images of their native linguistic culture. In this dictionary students can illustrate
the images, because the basis of the verbal image is always a subject-sensory image
(most often visual). Another way of working with the text can be the selection of subject-
sensory images with marks of the visual, auditory, tactile, olfactory, taste.

Conclusions and perspectives of further research. So, we described the lexeme of
heart as one of the main images of the Ukrainian linguistic culture. Foreign students,
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especially future philologists must know it as a key in understanding of the Ukrainian
linguistic culture. The proposed types of exercises and works may be useful for
assimilating of the figurative vocabulary in the course of the Ukrainian as a foreign
language. The prospect of further research is seen in the study of Ukrainian symbols as
an aspect of studying the vocabulary of the Ukrainian language in a foreign audience.
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BUBYEHHS OBPA3HOI JIEKCUKH B KYPCI
YKPATHCBKOI MOBM SIK ITHO3EMHOI (na npuknani o6pa3y cepus)
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VY crarti cxapakTepu3oBaHO JIEKCEMY cepye SK OIMH 13 KIIOYOBHX 00pa3iB
YKpaTHCHKOI JIIHFBOKYJIBTYPH, 3 SIKUM HEOOXIZHO O3HAHOMMTHCS CTYACHTaM-iHO3EMIISM,
30kpemMa MaiOyTHIM ¢imogoram. Ha ocHOBI moeruuHoro muckypcy XIX cCTOmTTS
BHOKPEMJIEHO OCHOBHI CMHCIIOBI IEHTPH 00pa3y cepisl B YKpaiHCbKOMY MOBHOMY IPOCTOPi
— cepIle K BHYTPIIIHS JIIOAWHA 1 ceplie sK MpocTip. BusHaueHo andepeHIiamio y Mexax
KO>KHOTO CMHCJIOBOTO IIEHTPY. Y MeXaX CMHCIIOBOTO LICHTPY Ceplie sIK BHYTPILIHS JIIOJMHA
BHOKPEMJICHO JIBa CMHCIIU — CepIie K 0i0i0oriuHa CYTHICTD ((hi3107I0TiUHI XapaKTePUCTHUKH)
1 cepIie K QyXOBHA CYTHICTh (MOpaNbHI XapakTepucTHKH). Cepell OCHOBHUX CMHCIHIB, SIKi
(OpMyIOTH CMHCIIOBHH IIEHTpP ceple SK IpOCTip, BHOKPEMJIEHO CMHCIH cepue sK
BHYTPILIHIH CBIT JtoauHK (1M, TallHKK), CepIie K IYXOBHHUI MpocTip (paii, Xxpam), cepiie
SIK BMICTHJIMILE €MOLLiii i TouyTTIB (BMiCTHIIE JT000BI, HA/IIN).

OkpeclieHO KIII04OBI 00pa3Hi cxemH, 110 (OPMYIOTh YKPaiHChKY JIIHTBOKYJIBTYPHY
KOHCTaHTY cepye. Onncano o0pa3Hy CXeMy «ceplie — BMICTHIIHILEY, sIKa YMOBHO (OopMye
TPY 3MICTOBI paMKH, IOB’si3aHi TpajallifiHUMH BiTHOIIEHHSMH: BEJIMKUN (HEBU3HAYEHOTO
po3Mipy), cepeaniit, Manuii. OOpa3Hy cxeMy OpieHTallil pO3rIISTHYTO SK PO3MIILIEHHS CEM Ha
eMIipHYHii oci (opieHTanis Bropy (NMO3WTHBHI eMoLii — MOTEIUIIHHSA B Ceplli); OpieHTamis
BHU3 (HETraTHBHI €MOIlii — MMOXOJIOJJAaHHA Ha CEpIli); Opi€HTAIlis UEHTp (cepie — LEHT,
cepenuna)). CxapakTepu3oBaHO 00pa3Hi CXeMM ‘“‘dqacTWHa/ mine”, “cy0’exT / 00’ekT” Ta
“noBepxHs”.

3anpornoHOBaHO BMIM BIPaB 1 poOIT Al 3aCBOEHHS 00pa3HOi JIEKCHKH y Kypci
YKpaiHChKOI MOBH SIK iHO3€MHO{i, 30KpeMa BIIPaBH Ha PO3BHTOK OOpPa3HO-ACOIIaTHBHOTO
MHUCIICHHA, HaOyTTS HaBHYOK KOHTEKCTYaJbHOTO aHami3y, BMIHHS pO3Mi3HAaBaTH 1
MPaBHJIBHO IHTEPIPETYBATH CIIOBA-00pa3u.

Knuiouosi cnosa: o0pasHa IleKCHKa, CJIOBOOOpa3 cepys, CMHCH, YyKpaiHChbKa
JIHTBOKYJBTYpa, YKpaiHChKa MOBA SIK iHO3€MHa.
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