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KOHCTPYIOBAHHSA MOXKJINBUX CBITIB SIK CITIOCIB HIIJIITKOBOI'O
CAMOYTBEPI’KEHHA B POMAHI €EHA BEHKCA “OCHHA ®ABPUKA”

BikTopist IBanenko
Kuiscoxuil Hayionanohuil ninegicmuunull yHisepcumem

HocmikeHo ¢GopMu MiUTITKOBOIO CaMOYTBEpIDKeHHS B poMaHi €Ha benkca “OcuHa
(dabpuka”. Tlporec caMOyTBEpIKCHHS MPEICTABICHUNA K (opMa KOHCTPYIOBAHHS MOXK-
JIMBHX CBITIB T'OJIOBHMM IIEpCOHa)keM poMaHy — mimmitkoM ®penkom Konareiimom. ®iznu-
Ha HENOBHOWIHHICTE KonareiiMa sk 4oJOBiKa NMPHU3BOMUTH 10 KOHCTPYIOBaHHS YOJIOBIUMX
CBITIB Jiorocy i1 BOMBCTBa. PO3MIsSIHYTO NMuTaHHS cTareBoi ifeHTHdIKamii B ITiATITKOBOMY
Billi, MEXaHI3MHU I[LOTO SBHUINA HA 3MiCTOBOMY Ta (hOPMaJIBFHOMY PIBHSIX TEKCTY. 3aIporo-
HOBAHO TaKOXX PO3TJISA ITOHATTS IMiJUTITKOBOTO CAMOCTBEPKEHHS Kpi3b KaTeropii AiiCHOro
1 MOXKITMBOTO B TIPOIIECi KOHCTPYIOBAHHS CBITIB.

Kniouoei crosa: camocTBepIKEeHHS; “MYXKHICTh OyTH”’; €K3UCTEHIIHHA TpHUBOra; MaTo-
JIOTIYHA TPHUBOTA; PEANBHICTH, CTaTEBa 1MCHTU(IKAIlIS; aKTyaJbHUH CBIT, MOXJIMBHH CBIT;
JIOTOC.

Poman €na benkca “OcuHa (abpuka” MOXXKHA pO3IIISAATH, CEpe]] 1HIIOro, i SK MEBHY
CIICHY PO3TOpPTaHHS OCOOMCTICHOI JAUTSIYO-IITITKOBOI ApaMu caMOCTBepUKeHHs. [ToHATTS
“caMOCTBEpDKEHHS® HEOJHOPA30BO CTaBajo 00 €KTOM JOCTIHKCHHS B PI3HOMAaHITHHX
¢inocochKUX Ta MCUXO0AHATITHYHUX TEOPisiX. MU BKMBAEMO 11 MOHSTTS SIK IHCTPYMEHT, a
TaKOX CYTHICHE PO3YMiHHS ITOHSTTS “‘CaMOYTBEP/UKEHHS, CIIMPAIOYMCh Ha mparto [lays
Tinnixa “MyxHicts OyTu” [1].

VY 1iif po3Biaui MPOIMOHYEMO E€K3HMCTEHIIMHE TIyMaueHHs MOHSTTS CaMOYTBEPKEHH:,
10 € GOPMOI0 YTBEPKSHHS JTFOIUHY B OYTTi BCyrneped HeOYTTIO. AOCOTIOTHIM CHHOHIMOM
JI0O TIOHSTTS CaMOYTBEP/UKEHHS € TMOHATTS “MYXHICTh Oyrn”. MyXHICTIO 3a3BH4Yait
Ha3UBAIOTh 3/IaTHICTH Ayl nepemaraTtu crpax. [Ipore B cepeanni XX cTOMITTS riMOWHHA
TICHXOJIOTISI Y B3aEMO/IIT 3 eK3UCTEHIIIHOO (hiTocodiero YiTKO pO3IiIiiIa cTpax i TPUBOTY U
Jlalia TOYHille BU3HAUSHHS KO)KHOMY 3 IUX HOHATH [1, ¢. 16]. Crpax po3ymieMo sk mepe-
KMBaHHS, 110 Ma€ CBilf 00’€KT, a TOMY OLIbII BU3HAUCHE, TPUBOTA K — MEPEKUBAHHS BiJ-
KpUTe B HEOYTTs, HEeBH3HAY€He, i, BIJIIOBITHO, HECTEPITHE JUIs JIOJUHMA. ToMy TpUBOra
3aBX/IH, B paMKax JIIOJICHKOT'O KHTTS, PAarHe CTaTH CTPaxoM, 00 ofiepKaTH CBii 00’ €KT i
3HATH, NPOTH Yoro Ooporucs. TiuliX HaNoONsATae Ha TOMY, IO MOHATTS MY)KHICTb MICTUTb Y
co0i TMOHSTTS TPUBOTH, OCKUIBKM BOHU B3aeMomoB’si3aHi. lle o3Hawae, mo camocTBep-
XKeHHs (SIK 1 Oynb-aKkuii foro croci0) 6e3nocepeIHLO MOB’sI3aHE i3 MOJOIIAHHSAM TPUBOTH. A
TpUBOra, K CTBepKye TULIIX, — e CTaH, Y SIKOMY OYTTSl YCBIZIOMIIIOE CBOE HEOYTTS, 1€
eK3UCTeHILliliHe ycBigomieHHs1 HeOyTTs [Tam camo]. HeOyTTst Moke 3arposkyBaTH JIFO/IMHI B
TPhOX HalBauBimmX cdepax il Oyrra, a BIANOBIAHO BUMaraTH 1 TpH THIH
camocTBepKeHHs (abo “MyxHOCTI OyTH”): y cdepi camoro icHyBaHHs, y cepi JyXOBHOCTI
Ta Mopaii. TUnTX BU3HAaYae TPH OCHOBHI THITH €K3UCTCHINIIHOI TPUBOTU B iXHIX BiJHOCHO-
My Ta abCONIOTHOMY CEHCax: TPHBOTa JIONi Ta CMEPTi, TPHBOra MOPOXKHEUl Ta BiJICyTHOCTI
CEeHCY, TPUBOT'a MPOBHHU Ta 3aCy/PKEHHS. Y JKUTTI KOXKHOI OKPEMOI JIFOJIMHN OJTHA 3 TPHUBOT
Mae TPOBIAHUNA XapakTep, ajue 3aBxau mepedyBae mopsix i3 nBoma iHmmMu. OTxe, camo-
CTBEPJUKEHHS SIK TPOLIEC MONATae B IPUHHATTI TPUBOTH Ta YTBEp/PKEHHI cebe Bcyreped
TPUBO3i, sIKa BeJIE 3 COOOK HEOYTTS 9M TO B cepi iCHYBaHHSI, YK CEHCY, YH MOPAJTI.
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VYTiM mporec caMOCTBEpXKEHHS 1TOB’I3aHUH HE TUTBKH 3 MOJIONAaHHIM €K3MCTEeHIIIHIX
PI3HOBHIIB TPUBOTH; JTyX€ YACTO KOMITIOHEHTOM (JICKOJIH IIPOBITHIM) TIPOIIECY CAaMOCTBEP/I-
JKEHHsI CTa€ IMOJIOJNIaHHS 1 MATOJIOTIYHOI TpUBOTrW. Ha BinMiHY Bif €K3UCTEHHIHHHUX THIIIB
TPUBOTH, SIKI B JKUTTI € 3aBXK/IH 1 € JaHICTIO, IO OTPUMYETHCS 13 CAMHUM JKHUTTSAM, MATOJO-
riyHa TpUBOTr'a — NPOAYKT IIEBHHUX JKUTTEBHUX CUTYyalill, BOHa “Ha0yTa”, a eK3UCTEHIIIHI TH-
I TpUBOTH — “BpojkeHi”. [laTomoriuHa TpuBora — Iie pe3yibTaT HEMOMJIMBOCTI JUIs
JIIOIMHA MY)KHBO TIPUHHATH Ha ceOe EK3WCTEHILIHHY TPHBOrY, 1 CIIOCiO cXoBaTuCs BiA
eKCTpEMaJIbHOI CHTYyallil Bi4alo0 B HEBPO3i. 3a Takux oOCTAaBWH JIIOJMHA Jali CTBEPIKYE
cebe, ane y)xe B 0OMexeHil cdepi. Y HEBPOTUIHOMY CTaHI CAMOCTBEPKCHHS HE BiJICYTHE,
HaBMAaKW: BOHO MOXKe OyTH CHJIBHUM 1 minkpecnenuM. Omgnak S, mo crepmkye cede — 11e
penykoBane SI. Barato i3 moreHmid mporo Sl He JOMYyCKalOThCS OO aKTyamizamii, ampke
akTyanizamis OyTTa nependavae NMpUHAHATTA HEOYTTS 1 TpuBoru. HeBpornyHa ocoOHCTICTH
YYTIUBIIIA IO HEOYTTH, 1, BIMOBITHO, Ma€ THONIY TpuBOry. BoHa oOupae dhikcoBaHwmii, aie
BOJHOYAC OOMEXEHHMH 1 HEpeaNiCTHYHUI THI CaMOCTBEp/UKEHHsS. MOXKHA cKa3aTH, IO
CaMOCTBEpKEHHS TaKOi OCOOMCTOCTI — IIe 3aMOK, B KW BOHA BiJIawiiacs i SIKUA BOHA
obepirae BiJ Oyab-SKOro BIUIMBY, Biji camoi peanbHocTi [1, ¢. 30]. TpuBora mimmroBXye
HEBPOTHKA 10 CTBOPEHHS YSIBHMX CBITIB. Y CIHIBBiJJHOLIEHHI 3 TPUBOI'OIO JOJI Ta CMEPTI
MaToJIOTIYHA TPHUBOra IIOPOPKYE HEpEaJiCTUYHY HAaIiMHICTB; 3 TPHUBOIOIO IPOBUHHU 1
3aCy/KEHHS — HEPEaIiCTUYHY JOCKOHAIIICTD; 3 TPUBOT'OIO ITOPOXKHEUi I BiJICYTHOCTI CMUCITY
— HepeaJliCTU4HY BIEBHEHICTH [1, c. 34].

Buxozasiuu 3 Takux TEOPETUUHUX NEPEAYMOB MOHATTS “‘CAMOYTBEPAXKEHHS , MU MOXKEMO
aHANTI3yBaTH CUTYAIIif0, IO PO3TOPTAETHCA B poMaHi berkca “OcuHa padpuka”.

@penk Komareiim — 1ie miuTiTOK CIMHaJUATH POKIB, IO )KMBE 3 OATHKOM Ha OCTpOBI,
Maroun OokeBitbHOro Opara Epika, sikmil BTIK i3 OOXEBiJbHI W ITOBEPTAETHCS JOIOMY.
IMorpeba Komareiima B caMOCTBEpKEHHI Oepe CBiil MOYaTOK 3 KUTBKOX JpKepen. [lepemy-
cim, icHyBanHs DpeHka B peanbHOCTI icTopii QikTuBHe. Bix cBoro HapomkenHss ®peHk
nepeOyBae B CTaHi yalliCTHYHOCTI: BiH iCHYE 1 HE ICHYE OJJTHOYACHO.

“I was never registered. I have no birth certificate, no National Insurance number, nothing
to say I'm alive or have ever existed. I know this is a crime...” [2, c. 10]

Taka cutyarisi, Oe3nepevHO, CTUMYIIOE OyIb-sKi CITIOCOOM CaMOCTBEpIDKEHHS. AJDKe
OyrTs, mo Mucauth (PpeHk), Mae BTUIIOBaTH cebe, peali3oByBaTH cee B IeBHUX (hopMax.

Bubip ¢opm camoctBepkenHst @peHka Oe3rmocepeaHbO MOB’I3aHUK 3 1HIIAM JDKepe-
JIOM TIOTpeOH Horo “MyxHocTi OyTn”: 1e rcuxo-¢i3ionorivHnii KomIieke kacrpauii [4, c.
180]

“It happened in the garden...when all three ... heard frenzied barking and one high awful
scream...Mrs Clamp... almost fainted when she saw the mess between my legs” [2, c¢. 138]
[e#t BUMamoK MOBOPOTHUH ISl epeocMucicHHs KomareiMoMm cBOeTl mo3wilii y cBiTi. ['pa
nom, Ha ayMKy ®peHka, BU3Hayae Horo croci6 Oyrrs. He B 3M03i Oyrn 4onoBikoMm y
¢iznunomy miani, @peHK HaJATOBYETHCA Ha 3M00YTTS YOJOBIYOCTI H CAMOCTBEpIKEHHS
SIK YOJIOBiKa B IHIIAX (popMax.

“My body was a forlorn hope for any improvement, so only my mind was left...”[2, c. 11]
@peHk, TPOHIIOBHIM Yepe3 HEBPOTHYHY CHTYyaIlifo, BHTaJye CBilf cmoci®d YoimoBidoro
CaMOCTBEP/DKECHHS, SKUH Ma€ BIATIHOK ITOJOJIAHHSA €K3UCTEHHIHHOI TPUBOTM NPOBHHHU Ta
3aCy/DKEHHS y CIOJIyYeHHI 3 TNATOJIOTIYHOI TPHBOrOI (HepeaicTHYHa JOCKOHAIICTB), i
el crocid caMOoCTBEpKEHHS — BOMBCTBO (JOCKOHAJIC BOUBCTBO).

“A death is always exciting, always makes you realize how alive you are, how vulnerable
but so-far-lucky ... What delight to behave really badly and still get loads of sympathy!” [2,
c. 48]

[Tpudomy 1e crocié caMocTBepIKEHHsI 0COOJIMBO BXIMBUH 11 PpeHKa B AUTSUOMY
Bimi. Tomi Sk AiTH MPOTOBOPIOIOTH CBIT i 3MIHIOIOTH HOTO B irpax, CaMOyTBEP/DKYIOUUCH
JMIIe B TaKiil gocTymHil mis HuX dopmi, Dpenk mie, i giero 3minroe cit. Moro rpa — ue
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LIIIKOM peajibHe CaMOYTBEp/DKEHHsI y CBiTi 1 3MiHa CBiTy Ha cBiil jan. [ns ®penka ne
O3HaKa JI0POCIIOCT] i MY>KHOCTi, BUTBOPEHHSI BIIACHOT'O MOXKJIMBOT'O JUISI HHOT'O CBITY.

“The first time I murdered it was because of rabbits...I hadn’t said anything to anybody,
even Eric, about what I wanted to do to Blyth. I was wise in my childishness even then, at
the tender age of five...I kept quiet... Two years after I killed Blyth I murdered my young
brother Paul, for quite different and more fundamental reasons than 1'd disposed of Blyth,
and then a year after that I did for my young cousin Esmerelda, more or less on a whim.
That’s my score to date. Three. I haven't killed anybody for years, and don’t intend to ever
again. It was just a stage I was going through” [2, c .42—49]

CamoyTBep/pKkeHHs B (hopMi BOMBCTBA 3aBXKM IMAHEHTHE XJIOMIISAM, aJie Y CBITi YSIBH.
Crioyatky Tpa, HOTIM KOMIT'IOTEpHA Tpa, /¢ TH BOUBAEMI i BiJUyBa€ll CBOIO MYXHICTP 1
CHUITy, TIeperIs]l KiIHO(IIEMIB, JIe TH CITiBBIIHOCHIII ce0e 3 TEPOEM, SIKUA MCTUTHCS 1 TTAJIUTh
YCiX TpaBeJHUM BOTHEM, ITPAIIKOBi MICTOJIETH, aBTOMATH, OOMOH, TaHKH, KYJIEMETH — IIe
BCe aTpHOYTH LIHOTO YSBHOTO BOWBCTBa, sike, mie 3a TBepkeHHsIM Dpoiiga [3, c. 22],
BJIACTHBE YOJIOBIKaM-XJIOMUUKaM (Xo4a JiBYaTKaM TaKoX) CHOcCi0 yTBepIUKEHHsS cebe B
Oyrti. Konareiim nepeHocuts ysiBHE BOMBCTBO B peajbHY IUIOMIMHY, OCKITBKH 3HAE IIE BiJl
TPbOX POKIB, IO 1€ €AWHUH JOCTYMHUH U1 HHOTO Crocid camocTBepiyKeHHs. MokHa
cKasaty, mo beHkc ToBOIUTH (POHAUCTCHKY TEOPIirO JI0 ii CsAt04oro (i abCypIHOT0) arorero:
CEKCYaJIbHICTh HEMOXKJIMBA - 3aJUIIAE€ThCS BOWBCTBO. TYT TakoX BHHHKAae NpoOiiemMa
HAKJIaIJaHHS. MOXIIUBOTO 1 PEabHOTO CBITiB: V CBITI JUTHHCTBA BOMBCTBO Ma€ MOXKJIHBE,
MOTEHITIHE, MOJTAJIbHE 3HAYCHHs, a TeKCT “OcuHa (adpuka” MpOITOHYE HOro pearizaiito B
aKTyaJIbHOMY cBiTi ictopii Konaretimis.

VY HamaraHHi TOJIOJNATH CBOIO MATOJOTIYHY TPUBOTY, a TAKOX TPUBOTY IPOBUHH Ta
3acymxenHs, KomnreiiM, sikimo Bukopucratu BucCHiB Tiyutixa, BUOyJoOBye CBili 3aMOK, B
SIKOMY BiH XOBaeThcs Bij peanbHocTi [1, c¢. 30]. LluM 3aMKoM € CBIT, CTBOpPEHHMH CaMuUM
@penkom. CBiT, B sikomy caMm KomireliM BCTaHOBIIIOE 1 CKacOBYe MpaBuUiIa, /i€ BiH BUCTYIAE
Teopriem. CBiT, B SKOMY BiH CyauTh He ceOe i Te, IO BiH 3pOOHB 31 CBOIM JUTSYUO-
ITiJUTITKOBUM JKHTTSIM, a JI¢ BiH CyIUTh IHINUX, BTUIIOIOYH iner0 bora, MOTyTHOCTI, CHIIH,
BEPUIMHU CTBEP/PKEHOCTI, TaK MO30aBISIOUM ce0e TPHBOTH, SIKY ITOCTIHO KYNbTHUBYE B
HBOMY HEBIJIBOPOTHA 00’ €KTHBHA PEaJIbHICTb.

Brinennsamu Takoro camoyteepukerns Komareiima Bucrynarots Moro Teputopis, Horo
BynuHok Ta Horo dabpuka.

Tepuropist octpoBa — e dpenkoBe KopomiBerBo. CaM (eHOMEH OCTPOBa BTIJIIOE 1JI€F0
BiJIipBAaHOCTI BiJ peasbHOro CBITY Jrojed (koHTHHeHTy). KoxHiil i3 9acTwH nbOro
HEBEJMKOro npoctopy ®peHk naB puTyaisbHe iM’s. A Ha3MBaTH — O3Ha4yae BoyomiTH. Lls
TEPUTOPisT WOMY BiJIoMa, BiH BOJIOI€ HEIO OE3pO3MiIBHO, JIHIINE ICH MaICHBKHHA KJIANTHK
3eMIl JTa€ WOMY BiMYYTTS BIEBHEHOCTI W Oe3MeKu, OCKIIbKH BHCTymnae @OpeHKOBHM
Oe3rocepenHiM TPOAOBKEHHAM. Ha3uBaTi — BCTaHOBJIIOBATH MOPSIOK, JIOTOC, CHCTEMY,
CBIT.

“I stroked the long handle of the trowel, wondering if my father had a name for the stick of
his. I doubted it. He doesn’t attach the same importance to them as I do. I know they are
important” [2, c. 13]

Tomy OinblricTs PO3ZUTIB pOMaHy Ma€ PUTYallbHI Ha3BU 3HAUYHMIMX st PpeHka Micipb

Ha ocrtpoBi: ‘“3wmiiHnii mapk”, “Kyrok uepemiB”, “Y OyHkepi”’, “JKeprBenni croBmm”,
“bomb60OBe KOJIO”.
“I thought of the Sacrifice Poles. They were my early-warning system and deterrent rolled
into one, infected, potent things which looked out from the island, warding off. Those totems
were my warning shot; anybody who set foot on the island after seeing them should know
what to expect... I didn’t need a pee because I'd been pissing on the Poles during the day,
infecting them with my scent and power” [2, c. 5—14]
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“My dead sentries, those extensions of me which came under my power through the simple
but ultimate surrender of death, sensed nothing to harm me or the island” [2, c. 19]
CamoctBepmkeHHs DpeHka BiI0OYBAEThCSA Yepe3 HA3UBAHHS MICI[h HA OCTPOBI Ha YECTh THX
YK THX YOUBCTB, IO BiOYaIHCs y X yacTHHAX. OTe, CaMOCTBEP/PKCHHS SIK BOMBCTBO Ta
SIK HA3UBAHHSL.

JiM — e Takox CBIT s camoctBepukeHHss Komareiima. O6pa3 oMy 9acTo OTOTOXK-
HIOETBCSA 13 QOPTEIEI0 B poMaHi, (hOpPTEIero ISl TBOPIS BJIACHOTO CBITY, IO MPOTUCTOITh
HECITpaBe/INBIN PEaIbHOCTI, SIKa € Xa0COM BUIIaJKOBOCTI, TEMHOIO, HESICHOIO CYOCTaHIII€O,
I JIIOJIMHY MOXKE CIITKaTH OY/Ib-SKE JTHXO.

Boporrcs 3 MM XaocoM MOXKHA TUIBKH TTOCEPEIHHUIITBOM BIIACHOPYY CTBOPEHOTO

qorocy. IlikaBUM MOMEHTOM YTBEP/KEHHS I[HOr'0 “TOMAIIHBOTO JIOrOCYy” B pOMaHi €
cnpoba 6arpka PpeHka BCTAHOBUTH MIpy /ISl BCIX pedeH, 10 iCHYIOTb B JIOMi.
“Ever since I can remember there have been little stickers of white paper all over the house
with neat black-biro writing on them. Attached to the legs of chairs, the edges of rugs, the
bottoms of jugs, the aerials of radios, the doors of drawers, the headboards of beds, the
screens of televisions, the handles of pots and pans, they give the appropriate measurement
for the part of the object they re stuck to. There are even ones in pencil stuck to the leaves of
plants” [2, c. 7].

Batpko mrydHo crBOproe st PpeHka joroc, mTydHHUH Jioroc. 3rogoM i cam @peHk
MOYHE CTBOPIOBATH CBOI IITYYHI JIOTOCH-CBITH, HA MPOTHUBAry PEasbHOCTI i caMOyTBep/-
KYIOUHCH ycymeped iid. BepIIiHO0 mITy4HOro JIOrocy-CBiTy Ta caMocTBepKeHHs: DPpeHka
cTae MexaHi3M, crBopeHuil Komareiimom BmacHopyd i HaszBauuii “®@abpukoro”. Llel me-
XaHi3M € Ha ropuili OymuHkKy KonareiiMis, 110 BXe CBOIM pO3TallyBaHHSM HaBOJWTH Ha
JIyMKH TIpO TTigHe0ecHe, BHIIE, (MTapaHoilalIbHO) HEPEaIbHO JI0CKOHAIE.

Lleii MexaHi3M — YITKO CTPYKTypOBaHa MiHi-MOENb CBiTYy. MiHi-CBIT, CKOHCTpYHOBaHHIA
MIEPCOHAXKEM, POOUTH HOr0 BOJIOAAPEM IIHOTO CBITY (aBTOPOM), YTBEPJDKYIOUU MEPCOHAKA
sk $1, 3HIMAIOYM THTaHHS MOPAJBHOI BIAMOBINATBHOCTI, ¥ TakK BiIOYBAETHCA BTEYA BiJl
tpuBoru nposuHu. S Konareiima ctocoBHO ocHHOI (haOpUKHU — I1e 00KECTBEHHO-aBTOPCHKE
51, a 6oxecTBeHHE 5] Mae MPaBO CYIAMTH 1 HIKOJIN HE MOXKE OyTH 3aCy/KEHUM.

Ocuna ¢abpuka penpeseHTye coboro 1mdeponar, ae 12 mudpam Biamosimae 12 cro-
co0iB cMepTi OCH, pa3oM 31 CMEPTIO Bij BOTHIO, CTPYMY, BOJIM, HaJMIpHOI Baru, jie3 TOLIO.
Le ciocobu obupaty 10110 1 crocoOu Oe3BiANOBIAAIBHOCTI, KA PENPE3CHTYETHCS B pOMaHi
BHUIIIKOBICTIO, @ HE MOPAJILHOIO I €IO0.

“The Wasp Factory is part of the pattern because it is part of life and — even more so — part
of death. Like life it is complicated, so all the components are there. The reason it can
answer questions is because every question is a start looking for an end, and the Factory is
about the End — death, no less...I have the Factory, and it’s about now and the future; not
the past...The Wasp Factory is beautiful and deadly and perfect” [2, c. 153—154].
lonuHHMK B ieali Mae CKIaJaTUCS 3 ABOX ImdepOnaTiB, MO PO3TAMIOBYIOTHCS, CITH-
parovuch oauH Ha onHUil. PPEeHKOBI BAANOCS JiCTATH TLIBKH OIWH, IO, Ha HAIIY IyMKY
BJIAIO JEMOHCTpYe OXHOGOKICTH PpeHKoBOro city. Moro cBiT — Ie croci6 migkopeHHs,
BOJIOJIHHS, KOHCTPYIOBAHHS Yepe3 CMePTh, @ 3BOPOTHHUH OiK CMepTi — )KUTTSI, 1O TBOPEHHS
SIKOT'O BiH HE MOXKE€ OyTH IPUYETHUM.
“Of course, as the clock looked both ways, there must have been another face, the other side
of the clock...I never did discover the other one, so that it, too, is part of the mystery of the
Factory — a little Grail legend of its own”’[2, c. 158].

BuragyBaHHS MOXIMBUX, YSBHHX, BJIACHUX CBITiB i € Juis ®PpeHKa crnocodoM camo-
cTBep/UKEHHS B OyTTi. BiH BTikae y cBit ®abpuku, nporosonryroun cedbe borom, i Tak BiH
Moxke xxutH faii. e fioro ¢popma “MmyxHOCTI OyTH”.

Aze npyroro yactuHo “nmdepoaary”’ OcuHoi Gpadpuku (MiHI-CBITY, 1110 BIiiiMaB CBOTO
TBopust), BIAKPUTTSAM yceOIYHOCTI M OIHOYACHO HOBOIO (OpMOI0 “MyxHOCTI OyTH”, a,
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OT)Xe, 1 HOBHM CIIOCOOOM CaMOCTBEPKEHHSI BHCTYNae GakT ycBinomieHHS OpeHKoM Toro
¢axTy, 110 Hacnpap/i BiH € 0co00r0 kiHOYOI craTi: To0TO He Ppenkom, a Ppencic. Camo-
crBepkeHHS DpeHka B poMaHy CHpsIMOBYE HOI'O Ha BCTAHOBJICHHSI CBOET YOIJIOBIYOI 1JIeH-
THUYHOCTI, HATOMICTh a0COMIOTHO (DIKTUBHOI IJIs “‘peanbHOi” KiHKH. ['pa 31 crareBUM camo-
YTBEP/PKEHHSIM TaKOX IOCTAE SIK PENpe3eHTallisl PpOHITUCTCHKOro abcypay.

“I'm a woman. Scarred thighs, outer labia a bit chewed up, and I'll never be attractive,
but according to Dad a normal female, capable of intercourse and giving birth” [2, c¢. 241].
“I want to laugh or cry or both, as I sit here, thinking about my one life, my three deaths.
Four deaths now, in a way, now that my father’s truth has murdered what [ was. But I am
still me; I am the same person, with the same memories and the same deeds done, the same
(small) achievements, the same (appalling) crimes to my name” [2, c. 242].

MosximBi cBiTH (CBIT BiiiHH, Jorocy, OcuHoi GpaOpuKH), sIKi MaJn KOHCTPYIOBATUCS LIS
CaMOYTBEp/DKEHHS (YOJIOBIYOl iIEHTUYHOCTI) B pEabHOMY CBITi, CTAIOTh MOAAJIBHUMH I10-
TEHIISIMH, TTOCTYNA0YNCh MICIIEM MOMJIMBHUM CBIiTaM IHOYOI iEHTHYHOCTI, SKi Iepexo-
JITh 3 MOJAJIBHOTO cTarycy B HidicHuil. @opmu camocTBep/ukeHHS (PpeHka, BTpavaroTh
CBOIO 3HAYYIIICTh, Ta HAOYBAIOTH MApPOIHOI perpe3eHTaltii. SIKo npoTsIroM ycboro Tekc-
Ty IITYYHICTH MOXJIMBHX CBiTiB KomareiiMa mpus’si3yBasiacs 10 HOro 4OJIOBiUOi iHBaiI-
HOCTI, TNPEACTAaBIEHOI SIK JAHICTh, TO TENep INTYYHICTh IMX CBITIB TNPUB’SI3YETHCI [0
HETOYHOI, HepeasbHOi, HemiiicHoi ineHTHdikanii. Poman mnpuromoMmrye He TiNBKA
CTaTeBUMH IrpaMH, a W MPOMO3UIIEI0 ISl TOJIOBHOI'O MEPCOHa)ka LIyKaTH HOBHH crocio
CaMOYTBEP/DKEHHSI B PEATbHOMY CBITi, IPUB’A3YIOUH TONEpEaHil crocid “MyxHOocTI O0yTH”
JI0 KaTeropii MOXJIMBOTO.
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POSSIBLE WORLDS’ CONSTRUCTION AS A MEANS OF TEENAGE SELF-
ASSERTION IN IAIN BANKS’ THE WASP FACTORY

Viktoria Ivanenko

Drawing on Paul Tillich’s work “The Courage to Be” self-assertion is taken for a form of
overcoming existential and pathological anxiety inherent to human life. It is also viewed as
possible worlds’ construction by Frank Cauldhame, the main character of the novel.
Physically defective as a male, Frank tries to affirm himself constructing the worlds of
murder and logos. The paper tackles the problem of teenage sex identification and its
manifestation in the text. Also, an interpretation of this notion through the categories of
“actual” and “possible” in the possible worlds’ construction process is suggested.

Key words: self-affirmation; “the courage to be”; existential anxiety; pathological
anxiety; objective reality; sex identification; actual world; possible world; logos.



