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HEBUHHUIT ATAM XXI CTOPIUYSI
(1. C. ®OEP “HAJI3BUYANTHO I'OJIOCHO
TA HEIIMOBIPHO BJIN3LKO”)

Tamapa [lenncoBa

VY crarTi npoaHai30BaHO APYTUil pOMaH MOJIOIOT0 aMepHKaHChKoro nuckMennuka Jx. C.
®doepa “Haa3zBuvaifHO TOIIOCHO i HEWMOBIPHO OJU3BKO”, TIOKA3aHO SIK Yepe3 JUTSUEC CBITO-
CHPUHUHATTS IMCHbMEHHUKOBI BJAJIOCS BIATBOPUTH (PyHIaMEHTAJbHI IMBLII3aLiiHI Tpobie-
MU Cy4acHOCTI. 3aJTydeHHsI IIMPOKOro JITepaTypHOr0 KOHTEKCTY IMiATBEPMIO HAIEXKHICTh
TBOPY /10 KOHTHHYYMY aMEpUKaHCHKOI JTiTepaTypH.

Kmouosi cnosa: JIx. C. doep; muTsya CBIJIOMICTh; aNTi€HOBAHICTH, aMEpUKaHCHhKa
JiTepaTypa.

Poman amepukancekoro muchMeHHHKa J[oHatana Cadpana doepa ‘“Hanazsuuaiino
TOJIOCHO 1 HeHMOBipHO Oyin3bk0” (2005) — npyra KHMKKa MOJIOJIOTO, aJie BXKE HAI3BUYANHO
TOMYJISAPHOrO i y unTaua, i y KPUTHKK aBTopa. Moro mepmmii t8ip Everything is Illumina-
ted, 2001 — MOCTMONIEPHICTCHKUI MACTHII IIPO TPAreit0 XO0JIOKOCTY, 3JJ00YB TAKOTO PO3TO-
JIOCY, 110 HE TUTHKHM 3HAHIIIOB PELIEH3EHTIB 1 JOCIIIHUKIB, a i OyB mepekiaaeHuii B YkpaiHi,
Jie ¥ BiTOYBa€THCS HOTO Iisl.

Hpyruii TBip Poepa po3noBifae Npo KOPOTKUH Mepiosl y KUTTI AEB’SITUPIYHOTO HBIO-
ropkcekoro xyomunka Ockapa Illenna, B sKoro mij yac karactpodu JEB’STOr0 BEpecHsS
2002 poky (The worst day, six BiH mOTiM NTOIMEHOBYE€) 3arnHyB 06aThKo. Bei iHm, XTO 3amu-
IIMBCS JKUBUM, MPEICTaBJICHI K “survivors in their own way”. Omxe i apyruit TBip ®oepa
moOy/I0OBaHO Ha TpariuHii icTopuuHii moxii, cokycoBaHO Ha (yHIaMEHTAIBHUX IPOOIe-
Max, Ha JKUTTI 1 CMEpTI, ajie IPE/ICTABICHO Yepe3 TUTSUE CIPUHHATTS 1 TUTSIY IICHXOJIOTIIO.

®doep CTBOPIOE yKe MOKa30BUM ekzeMIUIsip cydacHoro Toma Collepa — TUTUHU cepel-
HBOT'0 KJIaCy, KMITJIHBOI 1 €HEpPTiiHOT, CXHIBHOI IO JIi1, BUNHKY, AKTHBHOCTI.

“Pognu” Toma Coliepa — ¢aHTa3ep, BUHAXiJHUK, HEIIOCUAIOYHHA, O BCHOTO IiKaBHUi,
ajie JayXe Cy4acHHH, — BiH areicT 1 manudicT, HOYyBa€eThCS y KOMIT FOTEpHIH Mepexi Haj-
3BHYAWHO BIJIbHO, ITPO BCE MUTAETHCS B [HTEpHETI, 00 TO €MHE AJIsl HHOTO JKEPETIO 3HAHb,
BUpa3 “TYIIHYTH Uil HbOTO Hal3BHYalHIMMK. | 3HaeThcs BiH OaraTo Ha YoMy 1 B Pi3HHX
ramy3six. BisutiBka Ockapa — 1o ioro camonpesenTariis: “Oscar Schell.

Inventor, jewelry designer, jewelry fabricator, amateur entomologist, frankophile, vegan,
origamist, pacifist, percussionist, amateur astronomer, computer consultant, amateur
archeologist, collector of: rare coins, butterflies that died natural deaths, miniature cacti,
Beatles memorabilia, semiprecious stones, and other things

E-mail: oskar schell@hotmail.com

Home phone: private / cell phone: private

Fax machine: I don’t have a fax machine yet”.

IlITpuxu 10 caMONpe3eHTalli: y mKineHiii Bucrasi “I'amer” Bin rpae Mopuka, 10610,
uepen Hopuxa.

IM’st repost TywKe 3Hauymie. SIKIO J0aTH, IO XJIOMYMK y CBOIX Manapax Heo-Hopxom
HE PO3JIYYaeThCS 3 TaMOYPHHOM, TO 3B’S30K 3 T'OJOBHMM HaparopoM “Bisimianoro Gapa-
Oany” I'onTepa Ipacca Ockapom MaHcepaToM CTa€ O4EBMAHMM: OOUIBA NEPCOHAXKI CTAIH Y
JMUTHHCTBI YaCTHHOKO CBITOBOI Tpareii, ska Majia BU3HAYHTH TXHIO TOAAIBITY o0, Ockap
Mancepar He O0axkae BCTYIATH Y TIOPOCIIC KUTTS, BiH CBIJOMO 3aJIUIIAE€THCS B JUTHHCTBI —
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HE YYACHHMKOM, a CIIOCTepirayeM HiMelbKoi icTopil — i mporpae i TparidapcoBy Bepcito Ha
OmsimmanoMy OapaOaHi, 3 SIKMM HIKOJIM HE pO3iydaeThcs. BiacHe “a” BiH CTBEpIDKye He-
JIIOJICBKMM KPHKOM, BiJI CHJIH SIKOTO PO3TPiCKyeThes MIKIIO y BitpuHax. Ockap [lemr takox
HE PO3NYyYAETHCSA 13 TaMOYPHHOM y CBOIX MaHJIpax, BiH OE33yNMUHHO BiIOMBAaE€ Ha HHOMY
PHUTM TaK, IO HIMIIOTh PYKH BiJl IMX HaJMipHUX 3YCHIIb, alle MeTa HOr0 MY3HYHHX €K3ep-
CH3IB iHIIIA — TAKMM YHHOM BiH PSATYETHCS BiJl CAMOTHOCTI. AJKE HEAapEMHO BiH BUIPa€e Ha
tamOypuHi HelimoBipHe — “TlomniT mxmens” Pumcbkoro-Kopcakosa. O1xe, KOHCTaTaris Tpa-
ridhapcoBOCTI MeTaicTOpii — 3 OAHOrO0 OOKY 1 CTaHy aJi€HOBAHOCTI — 3 JPYroro, 30JrKye
[UX TIEPCOHAXKIB.

VY 1eHTpi poMaHy — TpaBMOBaHa JUTS4a CBiZIOMiCThb, TPABMOBaHICTh MPOHU3YE BCl PiBHI
TICUXIKH, BCE B KHUTTI 1 “MarepianizyeTbcsi” depe3 Ti CHHII, SKi HABMHUCHHMHU OOJbOBUMH
yrapamu 3aBmae cobi Ockap TOAi, KOJIM XO4ye SIKOCh BTPUMAaTH HECTEPITHHH BHYTPIIIHIH
0isb, 3HSTH HEPBOBE HAINPYKEHHs, BTpuMatu cebe y coOi... FOHumit Haparop 3i3HaeThCs:
“Even after a year, I still had an extremely difficult time doing certain things, like taking
showers, for some reason, and getting into elevators, obviously. There was a lot of stuff that
made me panicky, like suspension bridges, germs, airplanes, fireworks, Arab people on the
subway (even though I am not racist), Arab people in restaurants and coffee shops and other
public places, scaffolding, sewers and subway grates, bags without owners, shoes, people
with mustaches, smoke, knots, tall buildings, turbans. A lot of the time I’d get that feeling
like I was in the middle of a huge black ocean, or in deep space, but not in the fascinating
way. It’s just that everything was incredibly far away from me” (p. 36)

Tonoc TpaBMH Mae /Bi CKJIaJ0OBi: BTpaTa OaTbka Ta CTpax, OOyMOBJICHHI 3HEBIPOIO B
YCbOMY, LIO 3B’S3aHO 3 TAKAM 3BHYHHM, IEPBHHHUM JJIsI Ti€T TUTHHU TEXHIYHUM CEpelOBH-
IIeM: MallliHa, MeTpo, JQT... OTKe, MOABiliHA BTpaTa OCHOB, MiIPYHTS XKHUTTS CYy4aCHOTO
aMEepUKaHChKOro HeBMHHOro Anama. Te, 110 XJIOMUUK HOCHUTH TUIBKHM OLMWil omsr, 1me pas
T IKPECITIOE 32aKOHOMIPHICTH CTaBJIEHHSI IO HHOT'O SIK 10 HEBUHHOIO Anama. TpaBMoBaHiCTh
TICUITIOE TTIOYYTTS i30JIbOBAHOCTI, CAMOTHOCTI, BIJOKPEMJICHOCTI, TIOPOJDKYE HECKIHYEHH1
¢o06ii, He3701aHHI TEPENOHH B AUTIYOMY JKUATTI. CBIIOMICTB 1 TiJICBIIOMICTh 30CepeDKeHi
Ha HE3arouHil paHi.

[Mowatok pomany — What the? (Lo, sikmio?) — To, HIOM Cy4acHHMI IEpPECIiB MOYaTKy
MIPYCTIBCHKOI errortel: 1eB’ ATUPIYHIH XJIOMUUK HE MOXKE 3aCHYTH. MalleHbKUi, YyTINBHH Ta
iHpaHTHIIBHMH Tepolt [IpycTa yekae B JXKKY, IOKM MaTH MPHI/IE TONPOIIATHCS 3 HUM Ha
HiY, 4ye TPHUTHUILIEHI 3BYKH IIe He YK€ T'YYHOI IMBLNI3alil — KPUK MOTsra, 01 ToxuH-
nuka... e “ruxa” nmsimzauis [Ipycra mae demiHHMI Xapakrep, i XJIOMYHK, SK TUTHHA,
TIpUB’sI3aHUI 10 MaTtepi, B Tod 4ac, sk Ockap *xuBe B 700y peasizalii BOMOBHIUYOI MacKy-
JIHHOI MPUpPOAM 3aXigHOl HMBiMi3aLii, i Horo “mymoBuHA” TATHETHCs 10 OaTthka “I tucked
my body incredibly close into his” (p. 13), “I loved having a dad, who was smarter than the
New York Times... and how he always smelled like shaving, even at the end of the day.
Being with him made my brain quite. I didn’t have to invent a thing” (p. 12). Ockap He
KJIUYe MaTip, 3 OC3COHHSM IiCIs CMEpTi OaThka OOPEThCS caM i HAMAraeThCsl IKOCh HATIOB-
HUTH HOrO0, 3rasTy Takui goBruil HivHuid dac. [locmimoBHuk Toma Coliepa, BiH AisUTHHUM 1
BuHaxiymBui. “What about a teakettle? What if the spout opened and closed when the
steam came out, so it would become a mouth, and it could whistle pretty melodies, or do
Shakespeare, or just crack up with me? I could invent teakettle that reads in Dad’s voice...”
(p- 1). A mie 6 BuHaliTH COpOUKY, Ha SIKiil Oe3KkpuiIa JIfoAMHA Moryia O 3;1iTaTy B MOBITpsi, abo
TIPUCTPIH, KU 3MOXKE BIIOBIIOBATH OWTTS Ceplellb, CKaXXiMO, Y TUIBKH IO HAPOPKEHUX Y
Heto-Hopky HemopnaT. CriouaTky 1e Gyse Takuii codi NPUEMHHIT 3ByK MaTeHbKHX CPiOHMX
JI3BIHOYKIB, a KOJH MPUCTPiit 30epe BCi “N3BIHOYKK™ pa3oM, TO 3BYK Oy/e BiKe HaraJyBaTH
CHpEHH BiliHM. A II1e MOXKHA TIOOYTyBaTH XMapo4ocH JUIsi OMEPIINX ITiJl XMapo4ocaMu JUIs
XKHBHUX, SKi OyIyTh pyXaTHCs caMi, TaK IO NPH Hamaji Ha HUX, MOMEHTAJIbHO CXOBaIOTHCS
IiJ] 3eMITEO, 1 KOKeH Oyne B Oesmerri. Ha 14 cropiHkaX mbOro BCTYIHOTO PO3IUTY MOTOKY
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CHOrajiiB — MapeHb — MPii TOJIOBHOTO Ieposi BiATBOPEHO MOBHO-MHCIIEHHEBHUI CBIT Oilaro-
TIOJYYHOI, PO3BUHYTOI JUTHUHM MOCTIHAYCTpiaJbHOI 100M, BUHAXIIMBOI 1 pO3Ba)IIHBOI, a
e i 4yTauBOl 1 MOETHYHOI, MEepeHHATOl MOCTIHUM IOYYTTSIM CBOET HEIONPaBHOI BTPATH
(weird — oztHe 3 KIFOUOBUX CIIIB).

Y 1npoMy mepuioMy po3giii TaKOK MakCHMalbHO CKOHILIEHTPOBAHO iH(OPMAILIO HPO
CTaTyC XJIOMYHUKA 1 TOAIT HOTO KUTTS: YCIaIKOBaHa loBeTipHa (ipMa 0aThka 3a0e3neuyBaia
POAMHI XUTTS 32 HOPMAaMU Ta CTaHIAPTaMU CEPEAHBOr0 KJIacy: BiIOBiHA TEPUTOPIS MPO-
xuBanHsg (Upper West Side) Ta i30/p0BaHiCTh Bij He3a0e3ne4eHNX 1 HeOe3MeuHuX, IIKOoJIa,
3Hafioma 3 “JloBug B kuti”. [ 300paskeHHS XJIOMYa4oi ajlieHOBAHOCTI BiJ TpaaMIiitHOI
uTsiaoi ayauropii @oep 3HaxoAuTh CBil mpuitom. OKkpeMuii po3in — mocranoBka ['amiera
— “although it was actually an abbreviated modern version, because the real Hamlet is too
long and confusing, and most of the kids in my class have ADD. For example, the famous
“To be or not to be” speech, which 1 know about from the Collected Shakespeare set
Grandma bought me, was cut down so, that it was just, “To be or not to be, that’s the
question” (p. 142). Ockap BUHAWIIOB CHELiaIbHAI KOCTIOM, SIKHH 3p0OMB HEBHIMMUM TiJIO,
a 3QIMIIMB JUTA OIS JIMIIE FOJIOBY — uepen Mopuka, poib sKoro rpas. Bin nyke xBu-
JIIOBaBCH, aJie ITijl 9Yac BUCTaBH 3pO3YMiB, IO TJIs/1adi — TO TIIBKHM piaHi i OMU3BKI aKTopiB, i
CyTh II’€CH X 30BCIM HE LIKaBUTh. 3 KOXXHOIO BUCTABOIO 3MEHIIYETHCS KUIBKICTD IIIsAaviB,
BpEIITI, 3amumaeTbes e 0ada Ockapa, 00 BelWka Im’eca — METaHApaTHB iCTOpIi — He
noTpiOHa.

Becw el meppopmanc Bimmae gyxom “JIOBIS B kuTi”, i moBemiHka Ockapa, SKUA
po3irpye CHeKTaKib y CHEKTaKIIi, IPOCTO-TakK Hacixye Ionzena: yepen Mopuka Berynae B
nianor 3 ['amieTom, B SIKOMY BUKPHBA€ BUKOHABIIS POJIi, BaTa)KKa YYHIBCHKOI IPOMa/H, IO
MIOBOJIUTHCS 3 TOBApHIIaMH Oe34eCHO 1 HeOIaropoHo.

Tomy Best cunma IUTAYMX €MOLIH 30cepeKyeThest Ha 0aThKoBi. batbko — mocriiiHo 3
YEpBOHMUM OJIIBLIEM y PyKax, 100 BUITPaBUTH IIOMMJIKH, JOIYLIEHI B PI3HUX YMTAHUX HUM
TEKCTaXx, 3aBKAM TOTOBHH 3aMiCTh ITPOCTOI BIAINOBIAlI HAa MHUTAHHS CHHA CHOPSIMYBaTH PO3YM
Ockapa Ha TOIIYKH BiJNOBiAl, 00 HOro 1eBi3oM BHXOBaHHS MOIJIM O OyTH ciioBa “mIykaif i
nymaii”. Came TyT (DiKCYIOTBCS OCHOBHI IIEHTPH, Ha SKHX (POKaTi30BaHO BHYTPIIIHINA CBIT
Ockapa: HecmoJliBaHa 1 HEMOIpaBHA KaTacTpoda, sika MOBHICTIO OBOJOJINA JTyXOBHUM
CBITOM, CBIJIOMICTIO 1 MiJICBIZIOMICTIO i BUSIBJIIETHCS B KOXKHOMY MapeHHi, Mpii, crorai.

Crioraju XJIOMYUKa — PO HalBaXkJIUBIiIIe. AJKE HiUHI Jiayory (a 3aBXIu 0aThbKo, a He
MaTH TPUXOAWUTH “TAOUTH IICYMKH IHA) — TpO HaWIikaBilie i HalcyTTeBime, Mpo
MMOXOJKEHHS 1 ceHC KUTTI. “We exist because we exist”, — kaxke 0atbko. — “We could
imagine all sorts of universes unlike this one, but this is the one that happened” (p. 13).

CaMe OCTaHHBOTrO iXHBOI'O CHUJIBHOTO BeYOpa BigOyBaeTbesi po3MoBa mpo 6th borough
Heto-Mopky, BUABIAEThCA, 1O XJIONMYMK HIiYOrO HE 3HA€ NPO MICTO, B SKOMY JKHBE, i
(aKTHYHO UM 331A€THCS HATIPSIM CIOXKETY.

Buxin — skuii cklajae OHY 3 JBOX CIOXKETHHUX JIiHIM poMaHy — BiJIIOBigae BCIM mapa-
MeTpaM aMEepUKaHCHKOTO HEBHMHHOTO AJlama: 3HAWIIOBIIM Y CXOBaHIN OaTbKa Ta€MHUYMI
KJIIOY, KOPOTIIMH 1 IpyOIIMiA 3a 3BWYHI, 3 HE MEHII TA€EMHHYMM HAIMCOM Ha KOHBEPTI
“YopHuii”, XJIOMYMK BUPILIY€E 3HANTH ajpecaTa YM BIACHUKA IOT'O KOHBEPTA, SIKHH — SIK BiH
MEBEH — JIONIOMOXE Ji3HATHCSA OCTAaHHIO MpaBay npo Oatbka. “Every time I left our
apartment to go searching for the lock, I became a little lighter, because I was getting closer
to Dad. But I also became a little havier, because I was getting farther from Mom” (p. 52).
MeTHKyBaTHi CHH €MOXM IHTENEKTY He 3aKOHOMIPHHM IUISXOM EHIUKIIOIEANCTa: CIIO-
qaTky uepes Inrepuer (ymobnenuii Bupas — I Googled) Bin misHaetbes, mo B Hpro-Fopky
162 MinbHOHU 3aMKiB, TO/I HOr0 JOPOKHBOIO KapTOIO crae TeneOoHHMH moBiAHUK Hbro-
Mopka, ne BusiBnsieTses 472 aGonenty 3 mpiseumeM Black, o Memmkarots 3a 216 aapeca-
MU, KO)KHOTO 3 SKHX BiH Ma€ HaMip BiJBiJaTH 1 ONMUTATH Yy BUIBHHUH Bij KO Yac. XJo-
nens nepeadadae, Mo I bOro HoMy Oyzae Tpeda TpH pOKH, a/pKe XOAWUTH BU3HAYCHUMHU
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MapuipyTaMu JOBEJEThCS MIIIKK MO Pi3HUX palOHax BEJWYE3HOTro 1 JI0Ci He3HAHoMOoro
METaroJicy.

Binrak mounHaeThes cBoepiaHa omiccess Ockapa: BiH BCTYIA€ B JOPOCTIC KUTTS.

BoHo mounHaeThCs 3 OpexHi: HEBHHHUN AaM yrepine Operne Marepi, KOJH BHPIIIye
3aMICTb IIKOJIM BUPYIIMTH Ha MOUTYKH 3aMKa ISl KJIFo4a, i MiCJs TOro MipaxoBye KOXKHY
CBOIO OpexHIo, ska OyBae JHMIEe BUMYIIEHOI. Tak MpOJIOBKYETHCS OCBOEHHS JOPOCIOTO
MIPOCTOPY 1 Yacy.

V repost pomany B Hbro-Mopky He BinOyBaeThcsi BHIIAIKOBMX 3yCTpiueil, Timbkm 3
YHCJICHHUMH bBiiekaMu, aOCOJIOTHO pi3HMMU 1 HerepeabavdyBaHUMH (ayie 3aBXad J00po-
3UWINBAMH, 00, SK Ji3HA€Thcs TOTIM Ockap, 3aBOAWIMBO apamKyBaja HOro MOJOPOXKi
MaTH), 3 PI3HUX BEPCTB 1 MPOLIAPKIB — BiJ emijemMiosora 10 BlacHUKa aBox [likacco, pi3HuX
XapakTepiB 1 CXMIBHOCTEH, BiJl YapiBHUX JKIHOK JI0 CTATPHOXPIYHOTO KOJIHUIIHBOTO BifiCbKO-
BOTO KOPECHOH/IEHTA, 110 1 CTa€ HOro KMUTTEBUMH yHiBepcUTeTaMu. | pa3oM i3 mi3HaHHAM
BCiX 1’sATH boroughs MicTa Ha BJIACHI OYi 1 HA BJIACHI HOTH (IIOCTHIA — TO YSBHE i/IcaJIbHE
MicIle, J¢ HbIO-HOPKIIi TOYYBAIUCS 3aTHUMH JIO ITOJIBUTIB “HEBUHHUMHU Anamamu’), TIpH-
JIy4a€eThCs JI0 )KUBOI icTOpii “no ropuzoHTam”.

lonoBHY ponmb y 1IbOMY HapaTHBHOMY IUIACTi BiJIIrpa€ TOMOC 3aMOK-KIIIOY, SIKHA
crpanpboBye Ha 0araThoX piBHSX: BiJl OyKBalbHOTO, cKazaTH O, ¢aktorpadiynoro — Ockap
3HAXOJUThH YOJIOBIKa, SIKUH HE MOXKE BCTYMHUTH Yy BOJOMIHHS CIaJKOM, OO BTPayeHO KIIOY
(Toli camwmii, sikuii 3HaWmoB Ockap) Bij celica, A€ 3aMKHEHO 3aIloBiT; /10 “yHiBepcali3yo-
401~ ¢irocodcrkoi iHTEpIIpeTanii 3aKpUTOro-BiAKPUTOrO, MPO SKY MHIIE B JUCTI 10 XJIOIM-
YyHrKa aBTop Horo ymobnenoi kHmwkkK “Koporka ictopist yacy” CriBern XOKiHT (came Homy
Ockap nuiie Iepuioro JIMCTa, KO Micisl “Halripmioro AHsA" MparHe Xo4 sIKOCh BiJIHOBUTH
CBOE TIOBCSK/ICHHS, HABITh HE CIOJIIBAIOYMCH Ha BiAIOBIJb — aJUKE BiH Taka AWBHA IIEPCOHA,
“I was so normal” (p.11): “Albert Einsteein, a hero of mine, once wrote, “Our situation is
the following. We are standing in front of a closed box which we cannot open”. I’'m sure I
don’t have to tell you that the vast majority of the universe is composed of dark matter. The
fragile balance depends on things we’ll never be able to see, hear, smell, taste or touch. Life
itself depends on them. What’s real? What isn’t real? Maybe those aren’t the right questions
to be asking. What does life depend on?” (p. 305).

I mre 3a BciM UM BiT4yBa€eThCS MTPOBIMHUN KOHIENT OapTiBChbKOI “Xumepw™: “Kirod 10
ckapOy i € ckapbom. CkapOHHMIII BUMUCITY CBITOBOI JIiTEpaTypH JIEKHUTh J1eCh OTYT, Tpebda
JIMIIE BiJIIyKaTH 10 Hel Kirou”.

Xoninus Hero-MopkoM — To cMHUCTOTBOpUHMIA TOMi(yHKIIOHANBHII TPHIIOM, 110 SKOTO
BJIA€ThCS aBTOP. VIOro MpOTOTHIIOM MOXKHA BBAXKATHM OCHOBHHII KOMIIOHEHT €BPOINEHCHKOL
ka3ku — B llltaTtax ii sk camocTiifHOI (onbkiIopHOi popMu mpocTo He Oynmo. 3are Oymu
miteparypHi npeuenentn: Manxerren Jloc-Ilaccoca, TpuaeHHI OayKaHHS PiJHAM MiCTOM
lonnena Kondinma, Tak camMo He3HAHOMUM CHHOBI BiZIOMOTO ajBokarta, sk i Ockapy
[emmy. [Ins unTaya MpOBITHAM € TOW CaMUil €IEMEHT Ii3HaBaHHSA Ta (DakKT iHimiarii, mo i
JUISl TepOosi, a TAKOXK CTBOPEHA KapTHHA HE3BMYAWHOTO, BiJAJaJICHOrO BiJl TOJIOBHUX MPODKI-
KUX Jopir micra. [IpoiimoBn BIacHO YKIAJACHOK JOPOKHBOIO KapToro Micta Ockap, mpu
JIOTTOMO31 BiHAWACHUX Y MaHJpaxX POJMUYIB I CUMIIATHKIB, BUMIIOB HA TICBHE eTamHe (i-
HaJlbHEe BUPINIEHHS CBOIX HpoOJieM, NMpWHAWMHI, 3HAWIIOB 3aMOK, SIKUH BIJKPUBCS TaeM-
HUYHUM KITFOYEM.

[Mapanensuuii croxxeTHui wiact — poauHa [llemris. [lix i 6a01sg — HiIMEIBKI iMITPaHTH,
SKI HEe TpUHMaN HalU3MY, JUIIWIKCS Ha BCE XKUTTSI TPABMOBAHUMHM BiliHOIO, OomOapy-
BaHHAM Jlpe3nena (Tyt cam coboro 3raayerbess Kypt Bonneryr 3 knacuunoro “biliHero Ne
5”). BHacnifiok NcHXidHOI TpaBMH HIiMIIl HiOM BUOYBaIOTh 3 icTopii Oe3cmigHO: i, IO
MDISIB CTaTH CKYJBITOPOM, YTPaTHB royoc, y 0abui nocinabuscs 3ip. Jlume Tomac Hlemnn-
MOJIOAMINK 3aJMIIMB JUIs CHHA TOJIOC Ha TUTBIN 1 pi3HI pedi, AKi XOTIB OM mepexaTH Ha-
maaxkam. [ crapmmx npeakiB, y SIKUX HEMae MaTepialbHUX 03HAK MUHYJIOT0, OCOOIMBOIO
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3Ha4YeHHs HaOyJ0 MUCBMOBE CIIOBO, €JUHUM CIIOCOOOM CTBEpAWTH cede CTajau JUCTH —
KHUTTS BUPaXKEHE SIK TEKCT.

Tax nucti HaOyBalOTh CTaTyCy OJHOIO i3 CTPYKTYPOTBOPYHMX KOMIIOHEHTIB CIOXKETY. |
3HOB HE MOJKHA HE 3TajlaTH PO HOBATOPCHKE BUKOPUCTAHHS EIICTONSIPHUX MOMKIJIMBOCTEN
Conom bemnoy. Emicromspiiit ®oepa Bipi3HIEThCS HE IHTEHINSIMH — Oa)KaHHS BUPA3HTH
ce0e, 3asBUTH Mpo ceOe, BTEKTU BiJ] CAMOTHOCTI — a anpecoBaHicTio. Mosec 'epiar, mpo-
¢ecop dinocodii, mumie TUCTH 10 BETUKHUX JIOJEH, kxuBUX 1 MepTBux. Tomac Illenn-crap-
WA TIWIIE JINCTH CBOEMY CHHOBI, SIKOTO HIKOJIM HEe 0auuB, a 0alIst — yIIro0JICHOMY OHYKOBI,
3 KM >KHBE Yepe3 BYIIUII0, Ma€ HaHOIMKYi, ae Taki HEePOCTi CTOCYHKH.

VY 1soxkuid nepion cBoro xuTTA OcKap TakoX IHILE JIMCTH JI0 JIIoAei aOCOOTHO Hes-
HaWOMUX, a0¥ OMPWIOTHUTH ceOe, IICTATH BiIOBIIH K CTBEPHKCHHS TOTO, IO TH Peaib-
HO JIMCHO iCHYENT Ha 3EMJIL.

Haii0mmxdi npenku-poandi i 1me aOCOMIOTHO BXKE Ka3KOBUH MEPCOHAXK CTOTPHOXPIUHHN
Bbrnek, mo, sk BUSBISETHCS XKMBE B OJHOMY OymuHKY i3 OckapoM, 3aliMae HMOMEIIKaHHS
npocto Hap llennamu, i NpUIyYaroTh XJIOMUUKA 10 JIFOJICHKOI CITIJIBHOTH “TIO BEPTUKAI” —
JI0 icTopii, mpaB/a, He TaK aMEePUKAHCHKOI, SIK CBITOBO1, EBPONIEHCHKOI.

VY wmaiicrepHoMy BukoHaHHI Doepa YibHOrO 3HaUeHHs HaOyBa€e TOMOC JBEPi-pPYyUYKH-
BiKHA SIK 3’ €JHYBaJIbHO-PO3’€JHYBAJILHUX MeMOpaH JIF0/IChbKol KoMyHikamii. Ctapiue rmoko-
JIHHS BUSABISETHCS OB OJHO3HAYHUM, MEHIII THYYKHAM: Ha KOXKHIH JIOJIOHI JIi/1a HAMCAHO
0 OTHOMY CJIOBY “Tak” 1 “Hi”. Toxk BiH 3HA€ TUTHKH JIBI PaJWiKabHI BiAmoBiai. MaOyTsh, i
Horo cBiT moOAUIAEThCS Ha 4yopHmid 1 Oummit. Ile myxe muBye Ockapa, sikoro i 0atbko, i
MaHJIpH, 1 BIACHUI JOCBIJl HABYMIM, IO BCE Y CBITI CKJIaAHIIIe, OaraTobapBHile, Ipo 110
BiH 1 Ka)ke 00ypeHO 3HOB BiJHANIEHOMY JIiI0BI.

Ytim pomuna IllemniB me He qyXe TITHOOKO “3aKkomaHa’” B aMEPUKAHCBKY iCTOpito, i
YKOPIHUTHU XJIOITYMKA TAaKUM YHHOM aBTOPOBI HE BIAETHCS — BiH 3HAXOMUTH 1HIIHMA, OUTBII
IUTITHUAH UISIX — BiH TMPOPOLIYE HOro KOPIHHS y I'PYHTI aMEpPHKaHCHKOI KYyNbTYypH, ii Tpa-
nurii. [ mpo e mai.

AJKe MalleHbKHUH epyANT-KOMIT IOTEPHUK BUSBILSIETHCS HAa JUBO HEOCBIYEHHM B YCHOMY,
10 CTOCYETHCS icTOpii, reorpadii, Aat, Mpi3BHIL, KOHKPETHKH. Y pO3MOBI 3i crapum biekom
BiH CKJIaJiae Jyisl ceOe BEIMYE3HUN CITUCOK, KU Tpeba Oyme 3’ scoByBath yepe3 [HTepHET —
Bix Yepuisutst qo Benukoi denpecii. 3ami3HaBmmck i3 0Oau3bkuMu poaudamu, Ockap mo30aB-
JIAETBCS CTPAIHOI CITYCTONIYIOYOI CAMOTHOCTI, 3BUILHAETHCS Bifl CTpaxiB i GoOilf HACTIIh-
KM, IO MiJHIMA€eThCs Ha Jax yHurijgoro xmapodocy Emmaiip credt OinmiHr. A Hamaron-
JKEHHsI CTOCYHKIB 3 MaTip’f0 ()aKTHYHO MOBEPTA€E XJIOMYMKOBI MOpajbHE 370pOB’sl. AKe
BOHO IOBHICTIO 3aJI€XKHTh BiJ| JIIOOOBI — TOJIOBHOT TEMH KOXKHOTO 3 (pOepiBCHKUX POMaHiB.

Tyr, MaOyTh, Ci CKa3aTu KijbKa CIiB PO (OepiBCbKe aOCONIOTHO HETHUIIOBE IS CY-
YacHOI po3u OadyeHHsI )KIHOK. Y JIBOX MOTr0 KHIDKKaxX HEMAeE JKOAHOI OpANHApHOI abo THITO-
Boi »iHo4OI nocrari. LleHTp nepmoi kauru — ,,Adpoaita” — bpin, cumBoin m0060Bi; iHIINIA
KIHOYMHA MepCcOHaxk — OeperuHst mam’sITi Mpo IEePeXUTy Tpareairo X0oIoKoCTy ABrycTHHa,
OCOOHMCTICTh TepOivYHa, JUBHA, TPATiYHA, Ti{HA HAHOIIBIIIOI TOBATH.

Sk i Tom Coitep, Ockap mepebyBae cepen kiHOK. Moro 6abus i MaTi CyTTeBO Bij-
PI3HSIOTECS He Jumie Bix TiToHbKH [Tosuti 3 11 TpaaWIiifHOIO MypUTaHCEKOI MOpaLIio, a i
BiJl CBOIX Cy4acHHIIb, “‘BMOHTOBaHHX Yy OyneHHy Amepuky. Bonn, MaOyTh, Ommkdi 10 rpo-
TeckHUX nepcoHaxiB III. AHnepcoHa, KOXKHUH 3 SKMX “BHIaMYyeThCs” 3 KOHCEPBATHBHOI
NpoBiHMiHOI arMocdepu, abo mo nuBadok Tpymena Kamore (titoneka omm Ten6o 3
“TpaB’stHOT apdu’”’), MO KEPYIOTHCS JTIOJCHKUME 3aKOHAMU cTaporo [liBaHsA y MOCTIHAYCT-
pianbHii AMepuri.

Maiixe B TOMY 3 perictpi 300paxytorsest xkiHkn Lllemn, amst SsKkux XJIomuuK, Horo mMo-
payibHE 37I0pOB’s (CamMe MOpaJIBHE), BiTIYTTS BJIACHOI JIFOJACHKOI 3HAYAMOCTI BUSBJISIOTHCS
CMUCIIOM iCHYBaHHS. | MOBa, i OBENiHKA JKiHOK (5K, BTiM, 1 BeCh JqUCKypc pomany Doepa)
abcorOTHO T030aBJIeHI HaBiTh HATAKY AuAakTu3My. Marn Ockapa — €IUHHUIA NEepCOHaX,
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“BMOHTOBaHMWI~ y cycminbHe *XuTTA. JKiHKa-topucT — 3i0paHa i JisiibHa — 0e3 eMoliil Ha-
pikaHp BHpYIIA€ HA CIYXOY 1 MPOBOAUTH HA POOOTI OLTBITY YaCTHHY CBOIO 4acy i3 “3aTsr-
HYTOIO 3Milikot0” Ha cniuHi. CaMe 3aTSTHYTH If0 3MIiHKY Ticiisl cMepTi 6aThbKa BBaXKae CBOIM
NIPUBLIEEM 1 0OOB’SI3KOM XJIOIMYHMK, SKUH HaJ3BHYAHO BHCOKO ITOIIHOBYE MAaTEPHHCHKY
KIHOUY BPOIY.

[ixxoBHTa CAMOTHICTh XJIOMYUKA ITICIISI CMEPTi 0aThKa 3HAYHO IMiICHITFOETHCS 3POCTA0-
YUM KOH(QIIKTOM 3 Marip’io, sSika 4yepe3 HbOrO BXKe I1030yiacs BiMUYTTS CBO€EI BTpATH.
Bzarani ¢poiiniBcbki MOTMBH B TEKCTI 3By4aTh HAJ3BMYAHO M’SKO 1 HPHUINIYIIEHO: CHH
CBOT'O Yacy i CBOI'0 KOMYHIKaTHBHOTO cepefoBuia, Ockap ITOCUTh 00i3HAHWH B MHUTaHHSIX
CeKcy, aje ClpuiMac ix abCooTHO 0€3eMOIIiHO, Ha SIKOMYCh “‘€HIMKIONEINYHO PO3YyMO-
BOMY piBHi. [IpuMHUpeHHS XJlomuuKa 3 MaTip’ro HacTymae Tofi, koau Ockap IMOBHICTIO
BiIOYBa€ CBOIO iHIIIAIIIO — aX JIO MOMEHTY MIEPECBiIUEHHS B TOMY, III0 OaThKOBAa TPYyHA IO~
poxHs. Jluime mogopociimaBIy, XJIOMYMK BU3HAE TPaBO MaTepi Ha OCOOMCTE JKUTTS, SIKE
aX HisIK HE IPUMEHIIYE ii JII000BI 10 CHHA.

JIroboB — neiirmoTuB 1iel kKKK Poepa (TonepeHboi Takoxk) — K arMocdepa MmoT-
piOHa JTIOMHI JIIS KUTTS, JUXaHHS, BIDKUBaHHA. CamMe BOHA BPEIITI-PEIIT € TITHOMHHUM
MATPYHTSM TIOLTYKIB XJIOMUWKA, €JMHUM CHACIHHAM BiJ] CAMOTHOCTI M MOpOXHEYi. Y Mpisix
1 MapeHHsIX BiH 0araTopazoBoO i B pi3HHX HAIpsIMax — XPOHOJIOTIYHO HEMOCHIJOBHO — ITPO-
Tpa€e CBOIO iCTOPi0 3 OATHKOM 1 BPEIITI PO3YMi€, MO 3 HUM Ha BCE JKUTTS 3QJIAIIUBCSA HE
TIJIBKH CIIOMUH TIpO 0aThKa, a i Horo qyX. | ocKiTbKHM B (hiHATI BUSBISETHCS, IO peatizarlis
Horo omiccei Oyna “opkecTpoBaHa” i I'pPyHTOBHO IIATOTOBaHA MAaTip’f0, XJIOMYHK MEPEKO-
HYETHCsI, 1[0 BOHA — HE3paUTHBA 1 HaOmmk4a jrronuHa. J[o Toro x Bi0yBaeThCS HOTO OCSIT-
HEHHs PeabHOCTI 1 110 Topu3oHTaNi — “ocBoeHHs” Hpro-Mopka, i o BepTHKani — mi3HaHHs
icTopii pOAMHM, IO € OpraHIiYHIM (pParMeHTOM TpParidyHoi €BpPOIEWChKOi HOBITHBOI 1CTOPII.
Bingrak BimOymacst iHimiamisi, JIKBiZIOBaHO IOPOXXKHEUY — OTXKE NOAAJIBIIE >KUTTS CTa€
MoxxmBuM. Hemapemuo octanHst (hpaza pomany — “We would have be safe”. B ymoBHilt
MOJAJIbHOCTI, ajie CIaCiHHSA MOXKJIUBE.

HaparuBHa Texnika ®oepa — miciIIMOJEPHICTChKA 1 MiCIAIIOCTMOJIEPHICTChKA, OPHIi-
HaJIbHA, Oarata (opMaMu, MOXKIIUBOCTAMH, MATITPOr0. OMOBIIH 32 JICKCUKOK, CEMAaHTHKOIO,
00pa3HUM psIOM, PUTMIKOIO Pi3KO BiIPI3HSAETHCS BiJl MUCEMOBOI'O TEKCTY, IO aBTOp IIiJ-
KpecItoe HaBiTh rpadiuHo. be3yMoBHO, TyT oMy momomarae JIOCBiJ TilepTeKCTYalbHOCTI,
JIOCUTH PO3ITOBCIO/DKEHUH Y aMepHKaHChKOMY iH(popMaliiiHoMy mnpocTtopi. TBopuO BHKO-
PHUCTOBYIOUH HAIPANIOBAaHHS aBTOPIB TiMEPTEKCTIB, MOJIOANH JIiTEpaTop, SIKUH 1 caM BHpIC y
TOBAapHUCTBI KOMII'IOTEpa, BMUJIO IOENHYE BepOaJbHUI 1 Bi3yalbHUH PO, YCHIIIHO —
3HAYHO 30UIBIIYIOYM BHPaXKAJbHI MOXIIMBOCTI TEKCTY — BUKOPHUCTOBYE NOKYMEHT (a0o
CTBOPEHHH BIIACHOPYY IICEBJOJOKYMEHT) 1 rpadiuHy rpy, NPHHIMII HENiHIHHOCTI Ta Bi-
KkpurtocTi Tekcty. KomOiHaTopuka Ta mpocTip IHTEpTEKCTyalbHOCTI — TO OCHOBHI KOMIIO-
HEHTH HapaTHBHOI crparerii nucbMeHHHka XXI cromitrsa. BiH ycmimHO BHKOPHCTOBYE
napatekcT (npucsata “For NICOLE, my idea of beautiful” sk kamepToH 10 TeKcTy, 1O €
MIOITYKOM MOTPiOHOT TapMOHii), BKITIOYAE B Till caMill TOHATHHOCTI i HEBEepOATbHI CTOPIHKU
(mepmra cropiHKa — rapMoHis, A€KOp, y LEHTPi — JIaMIa-CBITIIO — JKUTTS; HACTyIHA — I'PO-
Maja nraxiB — o0pa3, KU MOBTOPIOETHCS: NTAaxXH MPUITITAIOTh N0 craporo bieka, HiOH
MIpeKpacHi 00pas3u Ayl Horo JApy3iB i OJU3BKHX, SIKUX BiH TAaK HAJIOBrO NEPEXUB HA 3€MIII;
Jani — criHa OyIUHKY, 3 BIKHAMH 1 OaJIKOHAMU, PI3HUMH — OYIMHKY UM YaCTHHHU XMapodocy,
yn Metadopa “Zomy sitepaTypH 3 O6aratbMma BikHamu® I'. JIkelimca — Bcl pi3Hi, 3 Pi3HUM
OCBITJICHHSIM).

ABTOp — TaJIaHOBUTHI apaH)XyBaJIbHUK BJIACHOTO TEKCTy — OIEpPYE KOMIIOHEHTaMH
3aronoBky “Extremely Loud and Incredibly Close” sik ckpimamu y pi3HHX IO€JIHAHHSX,
CMHCIIOBHX IUIACTaX, BUpa3aX, CUTyalisx. Sk y AuWTsAdili Tpi, A€ yJacHUKH OiratoTh i3
3aB’sI3aHUMH OYMMa i [IyKalOTh OJMH OJHOI'0 HABIOMAIIKY, & OPIEHTHPOM CIYI'YIOTh CJIOBa
“rernio” — “rerwrime” — “mie Terwtime”’, Tak i B IbOMY TEKCTI aBTOp MAHIMYIIOE CIOBaAaMHU
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“roocHO” 1 “ONMM3bKO”, “HaI3BUYalHO” 1 “HEWMOBIPHO” abW BH3HAYMTH CTYIIHb KOMYHi-
KaTUBHOCTI, B3AEMUH JTIOJICH y Pi3HUX 00CTaBUHAX.

[Tpuroau xjgomyuKa He MOXKHA BBa)KATH 3aXOIUTIOIOUMMH — OCOOJIUBO, SIKIIIO OCTaBUTH
Liel poMaH y OJIUH psiJl 3 HOBITHBOIO JUTSYOI0 TP030t0. [IiTsIM He 3a00pOHEHO YNTaHHS IIi€l
KHIDKKHM, Ta HE MOXKHAa pO3paxoBYBATH, IO BOHM OyIyTh HEIO 3aXOILUIIOBATHCS, ajie SKIIO0
TOBOPHTH MO Bisyastizalito o0pasy quTuHH, To Poep, sIK BXKe BiJI3HAYAIIOCS, CTBOPIOE TyXKe
noka3oBui exzeMIusip cydacHoro Toma Coitepa.

®pasza E. Teminrses mpo Te, 0 BCA aMEPHKAHChKA JiiTeparypa BUHNLIA 3 ONHI€El
KHIKKK — poMany Mapka Tsena “Ilpuromu I'exxipbeppi ®inHa”, sika HIOM-TO 3arporio-
HyBaJa KJIIOY 70 iHTeprperanii HamioHambHOi jitepatypu CILA, nobpe Bigoma. Tyt i
aMepUKaHChbKa TJIMOMHKA, SKOI0 Tede Beluka piuka Miccicimi, mo 3’eAHye Taki pi3Hi i
CBOEPIIHI PETIOHM KpaiHH; pyX CIOXKETy, 10 OYAYeThCS Ha CUMBOJI JIOPOTH-piuKH, Oe3y-
MTUHHOTO ITOCTYITy aMEPHUKAaHCHKOTO JKUTTS; KOJOPUTHA aMepUKaHChKa MOBa IEPCOHAXIB,
10 HaBiTh HE MAIOThH YSBJICHHS PO BUIYKAaHY aHTJIICHKY; BCEHapOIHA IPoOIeMa aMepu-
KaHCBKOI ICTOpIi TOTO Mepiofy — HETPUTSHChKE PaOCTBO, Ka PaKTHIHO € sapoM (padymm, —
TOOTO, B aBAHTIOPHIH OIMOBIJIi PO “HeNlerayibHy’ MOJOPOXK ABOX MEPCOHAXKIB 3a/1isTHI OCHOB-
Hi aMepUKaHCBHKi TOIIOCH.

HesBuuaiiHicTb, OpUTiHAIBHICTH 1 HEMOBTOPHICTH TBEHIBCHKOI IPO3H — Y TIPECTABICHHI
YyuTaueBi MUX NpoOiieM uepes Jii, BUMHKH, peakiii, pediekcii 30BciM He3BUYaliHUX TepoiB,
JIBOX HENMMCHMEHHUX CBiZloMocTel (Herpa-Brikaya /[)kuma i BTikada-mijutitka ['exa), roinos-
HOIO 3 SIKUX € AUTSYA. | TyT MpOKpecoeThes Ta “MaricTpaibHa JiHis” (TOJIOBHA Tedis), siKa
BH3HAYaTHME HACTYIHY THUIIOJIOTiI0 aMEpUKaHChKOro poMaHy. BiH, sk mpaBmio, He Hpo-
TIOHYE YNTAueBi ermiYyHe MOJOTHO, Ha SKOMY MOCIiOBHO PO3rOpPTAIOTHCS KapTHHU Hapoi-
HOT'O XHTTS 1 TIOCTYIIOBO BU3piBa€ repoi, ydacHHK Iboro >KUTTs. Lle — okpemi emizonw,
TOIaH] Yepe3 CHOCTEPEKEHHs, CIPUUHSATTS, Y4acTb Y HUX JOCHTH CBOEPIJHOI MEpCOHAIIII.
“HepunHHUIN AmaM”, “4ucTHii” aMepHUKaHeIb, T030aBICHUN 3acTapiioi, “3iMCOBaHOCTI” CTa-
pOro CBITY, TOTOBHH 1 HaJalITOBaHWH CTBOPIOBATH HOBHUI CBIT 3a 3pa3koM 0iOmiiHOro
Enemy, To € BUTBIp CBiioMOCTi OaThKiB-IIypHTaH (3rojoM “‘arpoOoBaHMi” y paHHIi poMa-
nicrumi ['enpi Txeiimca sk ek HpromeH), TpaHchopMoBaHui HaliOIbIIe y TO3UTHBHOTO
Oi3HecMeHa, TBOPII MaTepiajbHUX IIHHOCTEH Ha HOBOMY KOHTHHEHTI (IO Mi3HiIIE 3a3HaB
TIOpa3Ky B KpaloMy TBOpi “‘AekaHa aMmepukaHchKoi Jiteparypu’” B. JI. Xoyemca sik Caiinac
Jladem). Crarycy “HeBMHHOro Anama” BX€ B POMAHTHYHOMY JUCKypci HaOyBae iHIIMIA
nepcoHax — un 1o Harri bammo, un Pinm Ban Binkis, un I3main — momo MeHHCTpUMY
aMEpPUKAaHCHKOTO JKHUTTS, TO HE aKTOp, CKOpille mocTaTh MaprinansHa. Mapk TBeH poOuTh
HACTYITHHUH JIOT1YHHH, ajie TeHIaIbHUH KPOK — IIEHTPaJILHAM JUIS HOTro TBOPUYOCTi cTae o0pas
MiJUTITKA, TATHHY, sIKa 3HAXOMUTHCSA B CTAJil aKTHBHOTO (DOPMYBaHHS BIIACHOI CBiJJOMOCTI.
VY HBOro HEMae 1HIIOrO MiAIPYHTS, KPIM CYCHUIBCTBA, B SIKOMY BiH BUpic. AJie BiH IIe HE
MIPUYETHUH /10 1oro MexaHi3MiB, a TOMY HiOM HPUIUBISIETHCS 10 JKUTTS, OOMPArOYH BJIACHI
opienTupu. Jlo TOro X, y HbOro HeMae IPHUBATHOI BJIACHOCTI, IO y0e3neuye HoMy craryc
BiJIbHOI ocoOu. /IuTHHA K NMPUPOHINA “HEBWHHUH AJaMm™ OpraHigyHO IOEJHYE CyO’ €KTHO-
00’ekTHI (DYHKIIT repos, ctae TUM, 10 3rogoM ['eHpi J[keliMc Ha3Be “ilealIbHOIO TEpeT-
BOPIOIOUOIO CBIJIOMICTIO”.

“Kopmyc” aMepUKaHChKOi MPO3H TMPEICTABIAE 1T Meperd “xopommx” i “moraHux’
XJIONYAKiB, SIKi BiAPI3HSIOTHCS BiJl CBOIX €BPONEHCHKHX “‘OOpaTuMiB”, mepur 3a Bce, MA-
HEpOIO TMOBEIIHKU, CIIOCOOOM CBITOCHPHUHHSATTS — /K€ JUTHHA HaWsCKpaBillle YHAOUHIOE
TpaiiboBi 3aKkoHM 1 Miu, B SIKUX BOoHa BHpocTae. TyT, MaOyTh, BapTO 3raflaTH JOCUTH HEOp-
nuHapHe crBopinHs ['enpi [xeiimca — momonmoro 6pata Jlesi Mimsep, sikuii HaxaOHO Ta
HaB’S3JIMBO CTBEP/KYBAaB Yy €BPOIEI30BAHOMY KOJIi aMepUKaHIIB Oe3repeuHy 3BEpXHICTh
ycboro aMmepukaHcbkoro. Cama TOHaJBbHICTB, atMocdepa, B KOTpiii BHpPOCTalOTh IIi IOHI
rpoMa/iTHi AMEpUKH, Tepe]] IKUMH BiIKPUTI MEPCIIEKTHBH, JIOCATTH SIKUX 3aJISKUTh JIHIIE
BiJl HUX CaMUX, IOKOPiHHO BiJPi3HAETHCS HABITh BiJI CIIOBHEHOT'O MIETOO JI0 MPUPEYECHUX Ha
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yOoricTe UM Ha 3aJEXHICTh BiJ JOOPOTH 1HIIHMX, CAMHM CBOIM ITOXO/KEHHSIM I'epoiB, CKa-
kimo, JlikkeHca, He KaXXydu Bxke mpo “mutsuuii cBiT” CtedaHnka. AKTUBHICTB, JisUTHHICTD,
YIICBHEHICTH 1 HAIOJICTJIMBICTh, 11032 CyMHIBAMU 1 BaraHHIMH — TO MO3UTHUBHI PHCH, SIKI
BH3HAYAIOTh CTHJIb 1 CIOCIO XHUTTS aMEPUKAHCHKUX XJIOMYMKIB Ta JMiBYaTOK. IIpo mie cBija-
YHUTh HE TIIBKH “TaiiMoBa’ JiTeparypa, ajie i HoBemictuka TBeHa, bper ['apra, pomanictuka
lapnenna... e Te, mio Bhucye AiTel Yy HaBKOJHWIIHE JOPOCIE XKHUTTS, SIKIIO BOHO € 37I0-
POBUM, SIKIIIO B HHOMY HEMA€ PO3XOKEHb MIJK IMTPOKJIAMOBAHUM 1 PEaNIbHICTIO.

SIKIIo IiTiCHICTh 1 TapMOHIsS JyXe mopymieHi, Maemo Bunaaok [omnena Kondinna,
SIKMH XBOPHUH Ha JYIIEBHUI pO3Jaj, Ha MEBHY aHEMil0, HECIIPOMO)KHHUI TOJI0IaTH iHimia-
Iif0, TICPEUTH Ty MEXKY, SKa BiJUIUISE IMiUTITKA BiJl 3pIJIOCTI — BUCOKUI Ha 3PICT, i3 CHBUM
nacMoM. [‘oneH TpuMaeThbesl 3a AWTHHCTBO, 32 HOTO YMCTOTY, HE3aMaHICTh 1 He3aaHTa-
JKOBAHICTh SIK 3@ PATIBHE KOJIO — 13 IKOJH JIO IIKOJH, 3 JIIKAPHI 3HOB JO YE€ProBOr0 IpH-
BUJICHOBAHOTO 3aKJIay, JIe HOro HAMaraTUMYThCsI alanTyBaTH 10 HeoOxigHocti PHONY sk
HOpMaJIbHOI aTpuOyTHKH gopocnocti. Skmo Hik Anamc HamaraBcst MOBEpHYTH cO0i piBHO-
Bary, BTpaueHy uepe3 TparidHe 3iTKHEHHS i3 “71opociticTio” (10CBif repiioi cBiTOBOI BiHH)
y “ToBapuCTBi” mpupomu, To ['onIeH mo30aBieHU Takoli MOKITUBOCTi, OO € BXKE CTOBiJI-
COTKOBO JIMTHHOIO YpOaHI30BaHOT'O CBITY — MAKCUMYM JIOCTYITHOI HOMY NPUPOAHX — 1€ Kad-
ku y LleHTpanbHOMY IapKy Ta BiJIBiyBaHHS MY3€O I'€0JIOTii.

Jmst Ockapa Illenna, mpupona sk KaTeropist B3arajli He iCHY€: JIBa TOJJICHIBCBKI MpH-
poxHi Tonocu — LleHTpanbHuUi MapK i My3ed — JJIsl HbOrO KOHIEHTPYIOTBCS, a, TOYHIIIE,
PEenyKyIOThCS 10 €quHOro — Ockap Komae, poOUTh CBOEPITHI apXEOJIOTiUHI 3HAX1IKH, APiOHI
3aJIMIIKK MUHYJIMX MTOKOJIiHG B LleHTpansHOMY mapky.

Sxmo Nonaen kpaiie MOYyBaeThCsl B TUCKYPCI KYJIBTYPH, JITEPaTypH, HIX Y pealbHO-
My IIKUTEHOMY YH BYJIMYHOMY oTo4eHHi, To aust Ockapa lllemia He3aTHIIHOIO € Oy/ib-Ka
peasbHICTb, aJDKe €MHE TOBAPHCTBO, JIE BiH MOYYBa€ThCI KOM(OPTHO, €AMHE, TPO IO BiH
Ka)ke He OJIMH pa3, JpKepenno iHdopMallii — KOMIT IoTep, Oe3MexHe i 3aMKHCHE BeO-TaBy-
TUHHS. 33 CBOEI0 aHTa)XOBAHICTIO KOoMIT'toTepoM, Ockapa MOXKHAa BBaXKaTH JOTUYHHM JIO
KibeprmaHKy, 1 BCS HapaTHBHA CTpaTeris aBTOpa CIIPSIMOBAaHAa Ha BiJICTOIOBAHHS JIFOJICHKOI
MIPUPOIY XJIOMMYMKA, Ha Te, MO0 BiH He OyB NMOMIMHYTHH KOMII FOTEPHOIO CTHXi€lo, HE
MIeperIIoB 10 BipTyaJbHOI peasbHOCTI. BriacHe, BEIMKOIO MipOIO B IIbOMY i IOJISITAE TIIH-
OVMHHA CYTHICTH MOTO KBECTY 3a 3aMKOM, SIKMH OM BiJKPHBAaBCs 3HaiJIeHUM y OaTbKa TaeM-
HUYHUM KIIIOYeM — y 0aThKiBCBKil madi Ha BepXHill momumi, B OJaKUTHIN Basi, B OKPEMOMY
koHBepTi 3 HarcoM “BLACK” — mpocTo-Taku sk Kiro4 Bij )kutTs 3Mis-I'opunnya. ..

Cawmi 1o co0i MpUrou abCOIOTHO CYYaCHOT0 i AOCOIIOTHO JUBHOTO XJIOTYUKA, MaOyTh,
HE MOXYTh OYTH 3aXOIUIIOIOUYMM YUTAHHAM /I Jiteil. HaBiTh iXHiH “TipuTHOBUil piBeHB”,
JIBOPIBHEBU IUIAaH, PO3PaxOBaHMI Ha OPOCIOro 4YMTaya, HE MPHHIC JAPYrOMY POMAaHOBI
BXKE BIJIOMOIO aBTOpa OYiKyBaHOTrO ycmixy W momyisipHocTti. Lleit Tekcr HaOyBae cBoro
TOBHOTO 3HAYEHHS JIMIIE SIK €JeMEHT IHTEepTeKCTyalbHOCTI, BCTYMAIOUd B “XiMiuHY
peakwito” 31 BCiM HaOyTUM KyJIbTYpHUM OarakeM 4yWTada-penuieHTa. TibKH B TaKOMY
pericTpi po3kofoByeThess 00pa3 Ockapa Illemma y KOHTHHYYMi aMEPHKAaHCHKOI TpaaMIlii
HeBunHoro Anama, sikmii dyHkuionye Bxe B XXI cropiuui. Buxoasum i3 mpoBeneHOro
aHaJli3y TEKCTY, MU BBa)XKaeMO, II0 TaKa iHTEpIpeTalis BilNOBiae 3alyMOBi aBTOpa, SIKMA
BUBOJMTH XJiomunka XXI cropiuus 3 IUIONMHU IUB1I3AIIIHOI 10 TPOCTOPY KYJIBTYPHOTO,
10 3aJIMIIAETHCS €AMHUM HOCIEM 1 PATIBHUKOM T'YMaHHOCTI, @ OTXKe 00eperom JIH0/ICEKOro
XKHTTS B IOCTIHyCTpialbHy TpariuHy, karacrpodiuny st 3axiqHoi nuBinizamii 1o0y.

Ha3Boro opHi€i i3 cBOiX cTareii OCTaHHIX pokiB [xa® XacaH, JIOIUHA, SKa 3HAE
aMEepHUKaHChKY MMOBOEHHY JIITEPATypy YU HE Hakkparie (aJke BiH OyB aBTOPOM CTaTTi MPO
Hel Ie y TPhOXTOMHIHM CHijulepiBChKill akamemiuHii icropii siteparypu 1947 poky i
MIPOIOBIKYE ii MPHUCKIILTMBE BUBUCHHS B)KE OLJIbINE HIXK MIBCTONITTS), 33JTA€THCS ITUTAHHIM —
o Oyne micns moctMmonepHizmy? (Beyond Postmodernism: Toward an Aesthetic of Trust).
XaccaH BBaXkae, 1[0 YaC HECKIHYCHUX CYMHIBIB, MIEPETJISIiB )KUTTEBUX HACTAHOB, YHIBEp-
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caspHOI 1poHii 1 ToTanpHOI Heranii MmaB Ou MuHyTH. Hacrae yac 30upatn xamiHHS. A Bin-
TIOBIZIHO ¥ JliTeparypa mMae nepedopMaTyBaTucs, B Hili Mae cTBepAUTHCS (pepMeHT J0BipH,
TIO3UTHBY JIFOJICHKOI CHIIBHOTH. Ha 3MiHy KOHCTaTaIlii Tpari4Hoi anieHOBaHOCTI 0COOMCTOC-
Ti B Cy4acHOMY IOCTTEXHOKPATHYHOMY 3aXiJHOMY cBiTi (iHTeleKkTyanbHi repoi Mimems
VYp0eka NpuxoJsTh A0 BUCHOBKY, IO JITH IM B3arasi He MOTpiOHI) Ma€ MPUITH MEeBHUN
KOMYHIKaTUBHUI ITO3WTHUB, 3aCHOBAaHMH Xail 1 Ha CTapux, ajie HEOAMIHHUX IJIS JIIO/ICTBA
TYMaHHHMX LIHHOCTSIX, NPHHAWMHI, Ha JOBipi JIOACTBAa 10 HUX. | ciloBO “Mae” B JaHOMY
TEKCTI HE BHpakae iH()AHTWIHLHOrO ONTHUMi3Ma aBTOpa. BOHO 0a3yeThCcs Ha TIIMOOKOMY
JIOBIOTPHBAJIOMY OCMHCIIEHHI KYJIBTYpHHX 1 KYJIBTYPOJIOTIYHMX TMPOLECIB CYYacHOCTI.
Kumwxkn amepukanckoro nucbMeHHuKa-mmouaTkisug J{. C. doepa MokHa BBaXKaTu TaslaHO-
BUTOIO BiZIMOBIUII0 HAa TPHUBOXHI 3alHTaHHS OJMCKYYOrO JOCIHIHWKA, MiJITBEPIHKEHHIM
MIPaBMBOCTI HOT0 Maike ONTUMICTHYHOTO ITPOTHO3Y.

JloBinka mpo aBToOpa.

Jonathan Safran Foer was born in 1977. He studied at Princeton where he won the
freshman, sophomore, junior, and senior creative writing thesis prizes. He has also worked
as a morgue assistant, jewelry salesman, farm sitter, and ghostwriter. Four years ago, he
traveled to Ukraine to research his grandfather's life. He was chosen as the Zoetrope: All
Story Fiction Prize winner (2000) and his short stories have appeared in the Paris Review
and Conjunctions. He is also the editor of The Convergence of Birds, an anthology of fiction
and poetry inspired by Joseph Cornell's birdboxes, which was a Boston Globe bestseller and
a Book Sense 76 selection. An excerpt of Everything Is Illuminated appeared in the New
Yorker's debut-fiction issue, eliciting a huge response and a flood of letters from admiring
readers. Jonathan Safran Foer grew up in Washington, D.C., and now lives in Queens, New
York. He is currently at work on his second novel, which takes place in a museum.

(J. S. Foer Extremely Loud and Incredibly Close, 2005)

INNOCENT ADAM OF THE 21°" CENTURY (BASED ON THE NOVEL
EXTREMELY LOUD AND INCREDIBLY CLOSE BY J.S. FOER)

Tamara Denysova

The article focuses on the novel by Jonathan Safran Foer Extremely Loud and Incredibly
Close (2005) which pictures the tragic period in the history of the nation — September 11",
2002. The author tells the story of a nine-year-old New York boy Oscar Shell whose father
died during this worst day. By accentuating the topical problems of our time, themes of life
and death which are presented through the consciousness of a child, Foer creates an image
of a modern Tom Sawyer — a boy from a middle class family who is smart, energetic and
active. The analysis of the image of the main character allows us not only to place him
among other characters in the American literary tradition but also to follow the path of this
tradition today. The main character is a child suffering from a psychological trauma,
however, his quest does not aim at simply stating the alienation of a person in the modern
post-technological epoch, it is a search for positive communicative strategies, for timeless
moral values of humanity, for love, which is an inner motive of all of the boy's actions and
the only escape from loneliness and self-emptiness. Foer's varied and original narrative
technique makes use of postmodernist and post-postmodernist strategies, blooms in many
forms and ensures a wide range of possibilities. His narrative does not resemble a usual
written text in lexis, semantics and imagery and this is even amplified by its visual
presentation. The author makes ample use of the hypertext strategies, skillfully combines
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verbal and visual types of expression; employs narrative means like document (or fake
document, created by the author himself) and graphic play for the sake of non-linear and
open text as compilation and intertextuality are the main creative principles of the 21
century writer. Foer's novel functions effectively only if treated as intertextual, as it interacts
with the whole cultural layer of the recipient reader. Only in this way the image of Oscar
Shell be decoded as the Innocent Adam of the 21% century, an image that has a long history
in the American literature. We consider this interpretation akin to the author's idea that takes
the boy from the level of civilization onto the level of culture that still carries and saves
humane values and secures people's life.

Key words: J. S. Foer; alienation; American literature; child's consciousness.



