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BIZITBOPEHHSI ®PA3EOJIOT'I3MIB B YKPATHCHbKOMY NMEPEKJIAJII
AHTJIIMCBKOI JITEPATYPHOI KA3KH JJIS1 JITEMN

Haraunia I'iminka

Hayionanvnuii mexniynuil ynigepcumem Yxpainu
“Kuiscoxuii nonimexuiunuii incmumym’”’

CratTs NpHUCBsiYCHA OCOOIMBOCTSIM BiITBOPEHHS (Dpa3eoIOTiuHUX OJAUHHMIb Y TEPeKIaiax
aHIITIACHKUX JIiTepaTypHUX Ka3ok mis aitedt JI. Keppona, A. Minna ta K. C. Jlsioica,
3po0IeHnX YKpalHCHKUMU IepeKiIagadaMH.

Kniouoei crosa: dpazeonoriyaa ogMHUILS; JTiTEpaTypHa Ka3ka JUIs JiTel; KalbKa.

VY mporeci 3aCBOEHHS IEBHOTO HA0OpPY TEKCTiB, KyJAbTYPHHUX KIiIE, YSIBIECHb TA CTaH-
JIAPTHUX CHMBOJIB, 32 SKUMH 3aKpiIUIEHUH NMEBHUH 3MiCT, AUTHHA J0My4aeThes 10 “iHTep-
TeKcTyaJbHOI eHumkioneii” (tepmin I'. B. JleHncoBoi) sik raimy3i HaliOHaJIbHO-KYJIBTYPHOL
mam’sTi [1, c. 14]. BaxiauBuMm eneMeHTOM Takoi “IHTEPTEKCTYyaJbHOI EHIMKJIONenii” €
mitepaTypa mis gited. 3a TBepmkerasM H. f. [[3roOummHa-MenbHUKA, UIT HOPMAJIBLHOTO
PO3BUTKY JMTHHH JIITEpaTypa Ma€ MOCTaTH B YCil CBOil MOBHOTI, TOOTO i3 3aJIydEHHSM TIe-
PEKJIaHUX TBOPIB pi3HOTO TUIY U Xapakrepy. “BaxinBo mobaunTy B nepekiaHii JiTepa-
Typi CKJIaJOBY 1HKYJIbTYypalii TUTHHH, BXO/DKEHHS i B Cy4acHHH pO3MaiTH MOJIKYIbTYp-
HUi cBIT” [2, c. 46—48]. A “0e3mexHOo pizHOMaHITHUH CcBIT Ka3ku” (IIpomm), 6e3mepeyHo, €
OCHOBOIO TaKOro BXOJPKEHHS. TOMy 00’€KTOM HAIIOro AOCTiIKEHHs € TEKCTH aHTJIHChKUX
miteparypaux kasok: Lewis Carroll “Alice’s Adventures in Wonderland” ta mepexian
ykpaiHcekoro MoBoto B. Kopnienka [3, 4], C. S. Lewis “The Lion, the Witch and the
Wardrobe” (ykpaincekuii nepexnazn B. Hapixuoi) [5, 6] Ta A. A. Milne “Winnie-the-Pooh”
y nepeknani JI. Cononbka [7, 8].

[TpoGnemaM mepekyany aHTITIHCHKUX JITEPATYPHUX Ka30K B YKPaiHCHKOMY JiTepaTy-
PO3HABCTBI Ta TepeKiIag03HaBCTBI MpHcBsueHi gociimkeHHs B. Konrinosa, O. @. Jleon-
1heBOI, [. C. MatBeeBoi, O. JI. Hedbromona, JI. I. CkypaToBchkoi. ['oBopsun mpo Juxepena
mutsiaoi Jiteparypu B Anrdii, JI. I. CkypaToBcbka cTBepKye, 1m0 poMaHTusM 1830-1840
POKIB 3aCBOIOE JIITEpaTypHY Ka3Ky Ta MOOYTOBY “XapakTepoJoriyHy” moBicTh aist niter (P.
Cayri, JI. Maprtin, JI. Peckin) [9, c. 27-28]. 1. C. MaTBeeBa Ha3uBae “BixaMu B icTopil
(dbopmyBaHHs xaHpY JiTeparypu mist niteit TBopu @. [Temxera, B. Tekkepes Ta Y. JlikeHca”
[10, c. 1]. CepiiozHicTh ANTSAYOI JiTEpaTypH, IIHONHA 1 (histocodiuHiCTh MOTTHOTIOBAINCH
Bix npyroi nonoBuau XIX cromitrst (JI. Keppon) i 30aratunuce y XX CTONITTI 1CTOPUKO-
¢inocodcrkoro Ta cormianbHO-icTopuuHOIO mpobnemarukoro (P. Kimrinr, K. JIstoic, /Ix. P.
P. Tonkun).

YxpaiHOMOBHHI TepeKiIa]] aHTIIHCHKUX TBOPIB Ui JiTed Mae OaraTOJITHIO iCTODIO.
CrorozHi 1ei nepekiagHuii npolec iHTeHCH(IKYETHCS 3 ypaxXyBaHHSAM KYJIbTYPOJIOTIYHOTO
YHHHUKA, 0COOJIMBOCTEH MUTAY0l ayautopii. Ha BiAMiHY Bij epeKiIaiaqiB JTTEpaTypH JIIs
JIOPOCIIHX, TepeKiIagad AUTSIYOI JTiTepaTypy MOXKe JI03BOJIIMTH OO0l BEJNHKI MpHBiiel 1mo/10
Tekcty. TakoMy mepekiiajadeBi, 3a3Ha4yae aHrJIoMoBHa nociiaauns 3orap lllesiT, mo3Bo-
JICHO MaHIIyJIIOBATH TEKCTOM PI3HMMHU CIIOcOOaMH, 3MiHIOIOYH, 30iJbIIYIOYM YU CKOPO-
yyroud Horo. [Ipore 1i mepexnafaipki Mponeaypy AOIMYCKAIOTHCS JIUIIE TOJi, KOJIH BOHU
00yMOBJIEHI J0/IepXKaHHIM TaKuX NPHUHIMIIB, Ha SIKUX IPYHTYETHCS MEpeKiaj Il JiTew:
KOPEKIIisl TEKCTY, 100 MPUCTOCYBATH HOTO 10 PO3yMIiHHS JUTHHOIO, 3AJIEKHO BiJl TOTO, IO
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CYCHIJILCTBO BBaXKA€ 3 MOMISAY OCBITH “IMOOpUM JUIs AUTHHHW; T4 TPUCTOCYBAHHS 3MICTY,
00pa3iB i MOBH 10 3/1i0HOCTI JUTHHU YUTATH Ta po3ymiTh [11].

Cepen “cyTo MOBHHUX JIHrBiCTHYHUX (hakTOpiB” [12, c. 52-56], Buznauennx JI. A. I'yp-
CYHOBOIO, IO BIUIMBAIOTh HAa NMparMaTH4Hy aJeKBaTHICTh y MEpeKyIai XyAOKHIX TEKCTiB,
NIPU3HAYSHNX JUISL JUTSAY0i ayauropii cmif Buainuté ¢paseonorivauii ponyx mou. Came
(pazeororiamMu, MOXyTh, K cTBepukye B. H. Temisi, “BUKOHYBaTH poIib €TaJIOHIB, CTEpEO-
THUITIB KYJTbTYpHO-HaIliOHAIBHOTO CBITOOAYeHHs, a00 BKa3yBaTH Ha iX CUMBOJIYHHMI Xapak-
Tep 1 TOMy BUCTYMNAIOTh B POJIi MOBHUX HOCIiB KyJIbTypHHX 3HaKiB” [13, c. 135].

“V croBecHill TKaHHHI XY/I0KHBOTO TBOPY, — 3a3Havae P. 3opiBuak, — ¢pazeonorizmu
3aBXKIU CHPUIMAIOTHCS SIK OpraHiuHi, HEBiJ €MHI €JIeMEHTH TeKCTY, CTHIILOTBOPYI OAWHH-
ui” [14, c. 5]. Tomy perenpHH BimOip MepeKiIaayeM JCKCHKO-(PPa3eoIOTIYHUX OTHHUITh
MOBHU NEpeKasly — BaXJIMBUI €IeMEHT aJeKBaTHOI Iepeaayi CTWII0 aBTopa JiTepaTypHOI
Ka3KH.

Mix TuM, niepekiaj Gppa3econoriyHuX OIUHUIL € OJHUM i3 HAHCKIIAHININX CIICMCHTIB
BifTBOpeHHs opuriHany. [pyHTYOUHCh Ha JOCIIIKEHHI crocobiB nepeknany ®O, Bu3Ha-
yenux P. 3opiBuak [14, c. 47-126] npoaHanizyiiMo onpanbOBaHUI TEKCTyaIbHUIA MaTepiall.
3 orysigy Ha OCHOBHI criocoOu nepexany, @O 3pydHO MO3AITUTH HA TPH TPYIIH.

o nepwoi epynu nanexatp taki @O, sKi TOBHICTIO 30iraloThesl 3 yKpaiHCBKHMU — 1 32
cMucIoM, 1 3a (OpMOI0, TOOTO 332 ONMHCYBaHMM 00pa3oM abo ¥oro kommoHeHTamu. OTxke
Taki (ppa3eoNoriyHi OMUHHUII MIEPEAAOTHCS 32 JOMOMOT 0K TIOBHOT'0 eKBiBaJIeHTA!

— to box her own ears [Keppon] (19) — nam ’smu cobi syxa (18)

— Oh, 'tis love, that makes the world go round [Keppon] (107) — Jliobose eduna kpymumo
ceimom! (87)

— Lucy was out of her mind [/Ivioic] (46) — Jlioci cxubnynacs 3 pozymy (54)

— everything they wanted to say died on their lips [JIvwoic] (79) — éce, wo 6éonu xominu
ckazamu, 3aemepno im Ha eycmax (98)

Taki @O, mo moBHICTIO 30iraloThcsi B MOBaxX OpHTIHATY 1 NepeKnaay, MalTh CBOIM
JOKEPEJIOM 3arajibHUH MPOTOTHIT 1 YacTO € KaJbKOI 3 TPelbKoi ado JIaTHHCHKOI, pijme —
IHIIMX MOB. SIK BWJHO 3 TPHKJIAAIB, BUpa3u HEPIIOl I'PYNH HE CTBOPIOIOTH MPOOJIEM NpH
riepexyaii.

Ho opyeoi epynu nanexats @O, siki 30iraroThCS 3a 3MiCTOM, aJie He 30iratoThes 3a 00pa-
30M, SIKWH JIEXKHUTH B X OCHOBI. BOHM BUpakaloTh Ty camy JyMKY, ajie 3a JJOIIOMOT'O0 iHIIIO-
ro 00pas3y, i MepeKIalaloThC HEMOBHUM (4aCTKOBHM) €KBiBAJIEHTOM:

Blow happily at a dandelion (49) — caoaé na pomawyi (95) [Minn]

Burning with curiosty (12) — axc mpemmums 3 yixaeocmi (11) [Keppon]

Who felt ready to sink into the earth (114) — naoua 6ynaize 3emno nposarumucs (92)
[Keppon]

hold your tongue (38) — npuxycu ssuxa! (34) [Kepponr]

began to howl (22) — 3apudas puoma (20) [Jleioic].

VY BiATBOpEHHI TakuX (DPa3eONOriYHUX OJMHUII MEPEKIIaadi KOPUCTYIOTHCS CaMe TaKu-
MU BiJTIOBIJHAUKAMU, SKi 3aKpIMTUAINCS B MOBI, OCKUIBKH B IIUX BHUIIAJKaX BapTO JOTPUMY-
BaTHCS MPUHIMITY TIEPEKIIay Yoroch 3BUYHOIO TaKUM K€ 3BUYHMM. Bupasu apyroi rpymnu
3BHYAWHO MepeKIIaaloThesl yKpaiHChKUMHU aHasioraMu. OOpa3, OB’ si3aHUH 13 CIIOBOM MOBH
OpHTiHANY, y TAaKMX MOPIBHSHHAX HACTUIBKH 3piccs 3 HUM, IO Malbke HE CpUIMAEThCS 5K
00pa3, i IHKOJIN € 30BCIM CTEPTHM, SK-OT:

as wet as ever (23) — moxpa sik xmow (21)[Keppon]

They re both mad (76) — y Hux 060x ne 6ci s0oma (63) [Keppon].

Ho mpemuwoi epynu Hanexats @O, sKi HE MAIOTH BiIMOBIIHUKIB B YKPaTHCHKIH MOBI — Hi
3a 3MICTOM, Hi 32 00pa3HOI CTPYKTYpOr. BOHM mepekiiagaroThess abo OMmUCcoBO, abo 3a JI0-
ITOMOTOK0 HOBOCTBOPEHOI TepekiamayeM (ppa3eooriyHoi OJMHUIN, TOOTO BUKOPHUCTO-
ByeThes BitHocHMit E abo “ingmBinyansHuii ekBiBajgeHT”:
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Some have brains, and some haven’t (2 — Abu 2onosa Oyna na nievax (5)

We must be practical (7) — [Hismu — mo dismu naneene. (14) [Minn]

No accounting for tastes (126) — Ha xonip i cmax mosapuw ne ecsx (102) [Keppon]

you can make your minds easy about that (47) — moxceme suxunymu ye 3 20108u (56)
[Tvioic]

dpazeonoriydi 3BOPOTH, MO BXOAATH A0 TPEThOi IPYMH, 3a3BHYAl, MEPEKIANAIOThCS
ormcoBo. [lepekianay, 3Bakaroun Ha 3MIiCT Ta 00pa3 (hpazeosoriyHoi OJUHHUIII MOBH OpH-
TiHaly, CTBOPIOE a00 BIACHY (hpa3coNIOTIYHY OJUHHMII0, a00 MiAINIYKYy€E aHAaJIor, O HANIIOB-
Himne nepenae mei oopas. Jlo HedhpaseonorivHuxX crocodiB mepekiamy, 3a knacudikariero C.
Onopina i C. @maxosa [15, c. 183], HanexaTh: JICKCHYHHIA TTEPEKIal, TEPEKIIa]] KATLKOIO Ta
OMMCOBUI MIEPEKIIA.

Tak, cyTO JIEKCHYHUI MePeKJIaj] 3aCTOCOBYETHCS MIEPEBAYKHO B THX BUIMAIKaX, KOJIU
OKpeMe ITOHATTS [T03HaYeHe y BUXiAHIH MOBI (hpa3eosori3MoM, a B MOBI IepeKIagy —
JIEKCEMOIO BiIIOBITHOI CEMaHTHKH.

I'was beginning to get anxious (7) — A s edice nouas nenoxoimucs (14) [Minu]

She could not help bursting out laughing (98) — 200i 6yno cmpumamu cmix (81)
[Keppon]

If you only kept on good terms with him (84) — saxé6u mu 3 num dpyacuna (70)[Keppon]

burst into tears (28) — pospuoanacs (30) [Jlvioic]

she could not bring herself to say this (29) — ne moena 0bbpexamu camy cede (30)
[/Tvioic]

3a HAlIUM CIIOCTEPEXKEHHSIM, TaKUi TUM TpaHC(HOpPMAIIil AKTHBHO 3aCOCOBYIOTh TEpeK-
Jajadi, nepelaroyuy JeCTiBHI KOHCTPYKIII.

IHmmit crmoci® mepeknany — omMcOBHii, TOOTO BiIMOBa Iepekianavya BijJ MepeKiamxy
dbpaseonorizmom. [lepeknan 3AiiICHIOETHCS 3a TOTIOMOTOI0 BUIBHOTO CIIOBOCIIONYYCHHSL.

A little Thought for Others, makes all the difference (53) — mpeba 0bamu ne minoku
npo ceobe (101) [Minn]

to have a finger in the pie — Oymu npuuemnum 0o sxoice cnpasu [Keppon]

began an account of the game (100) — 1t nouana dirnumucs spasicennsimu (82)[Keppon]

give him the cold shoulder (82) — nogooumwcs 3 Hum npoxonoono (103)[/Ivioic]

VY nepexiiaji TakuM Crioco0oM (ppa3eosiorisM BTpavae CBOi 00pa3HO-aCOIiaTHBHI SKOCTI.

[Nepeknan KadbKOIO He 3aBXAW €PEKTUBHUH, ajie 1HOMI NOMYCTUMHU MPUHOM Mepek-
nany ¢paszeonorismib. Lle cnpoba ckormitoBaTi aHTiiicEkuii 00pa3 i ctBoputu cBoro @O.
Jlexomu Tak BIAa€ThCS BKOPEHUTH B MOBI, a HaBIiTh i B KyJIbTYpi MEpeKIay HOBUH (paseo-
JIOT1YHUN BHpa3.

there was a dead silence (55) — 3anana mepmea mosuanka (66) [Jlvioic]

he is easily dealt with (35) — 3 Hum mooicha neeko enopamucsw (39) [Jlvroic]

Adam’s flesh and Adam’s bone (82) — Aoamosa kicmxa i nioms (104) [Jlvioic]

[Ipore anaini3 BigiOpaHUX NPHKIAAIB, 3aCBiA4Yye, IO TaKWH CIIOCIO Mepekiaay BHKO-
PHCTOBYETBCS TOCHUTD PiJIKO.

B okpemux Bumaakax, 0yJi0 BCTAHOBJICHO, 110 Jneski @O mepeknagaroThes MoaABiitHIM,
a0o mapaJieJI-HUM TIPUHAOMOM — y Tiepekiaji B ofHid ¢pa3i noeanyerbes PO ta crucie
MIOSICHEHHS 11 IIEPEHOCHOr 0 3HAYCHHS:

There was being here all alone (56) — cuou mym cam-0dun mos naneys (108) [Minn]

you haven't any pluck (39) — mu cmpawennuii 60s2y3, mu He Maeul aHi Kpanii
xopobpocmi! (77) [Minn]

dancing round and round for joy (156) — eumanyvogyeanu axoice wiaienoi padicHoi
dorcueu (199) [Jlvroic]

what on earth are we to do (79) — sapadu boea, wo oc menep nam pobumu (97)
[/Tvioic]
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VY pe3ynbTaTi DOCHiIKEHHS OyI0O BHSBIICHO, IO Hepekiafadi JUTIIO] JiTepaTypHOl Ka3KH,
KOMITGHCYIOUM BTpadeHi mpu repexnani PO, nomaioTe Qpaseonoriyei oxmHMII TaM, A€ B

OpHTIHATBEHOMY TEKCTi TX Hemae. Hanpukian, M npuitoMom mociayroByeTses JI. ConoHbko:

My favourite size. Well, well. (36) — Mit ymobaenuii posmip!.. On 60HO AK: KyOu He KuHb,
ectoou kaun. (71) [Minn]
we had never even heard before (38) — mu nikonu ni cnom Hi Oyxom ne snanu (75) [Minu]

3BepTaBcs 10 Takoro crocody it B. KopHieHko:

I cant quite follow it as you say it (108) — Ha ciyx Baxxko Bxonutu HUTKY (88) [Keppoun]

That you won’t (44) - sk pak Ha ropi cBucHe! (39)[Keppon]

You insult me by talking such nonsense! (38) — mannena cim miwkie epeyanoi 6ognu!
(34)[Keppon]

IpoananizyBaBmm 113 (pa3eonoriyHUX OIWHMI, BHOPAHHX 3 OPUTIHANBHHX Ta IIEpeK-
JIaJJHUX TEKCTIB TPHOX JIITEPaTyHHX Ka30K, MO>KHA TITH BICHOBKIB:

1) HaMPOXYKTHBHIMIMMH JUIS BCIX MEpeKiIafadiB aHITIHCEKUX JIITEPATYPHUX Ka30K BHSBHBCS
Crocid mepekiiany HEMOBHHM (pa3eooriyHUM €JIEMEHTOM Ta BiJHANJCHHS MOBHOTO
(bpazeororivHoOro ekpiBaneHTy (23 i 22 BUMAIKK BiMOBIIHO);

2) 0 OIHUCOBOTO CIIOCO0Y HaMOIMBII 3BepTanacs rnepeknanadka “Xpouik Hapwii” B. Hapixna
(8 mpukami);

3) HaliMeHII y)XXHBaHUMH €: criocid kanbpkyBaHHS (y epexianax B. Koprienka ta JI. Cononska
He OyB 3aCTOCOBaHHUIl )KOTHOrO pa3sy, y mepeknaai B. Hapixuoi — nuure 4 npuknamm) ta
napanensHuil nepexiaag @O (3aranoM 4 npukiaan).

Ha piBHI BiITBOpeHHS ()pa3corori3MiB y Mepeknaai yKpaiHCHKOIO MOBOIO ITepeKJIagaIlbKi
BTPATH HEUYHCIICHHI Ta XapaKTepHI pPHUCH IHIWBIAYaIBHOTO CTWIIO aBTOPIB MaKCHMAIIBHO
30epeskeHi. SIKiCHI Ta KiJIBKICHI XapaKTepUCTHKH aHATi30BAaHOIO MaTepiany JaroTh MiJCTaBH
BB@KATH, III0 MOBa YKPaiHCHKOTO IEpEeKIany aHTITIHCHKOI JIITepaTypHOI Ka3KH, 3aIUIIAI0YHCh
3pO3YMUIOIO JIJISl MAJICHBKHX PELUITIEHTIB, € aJICKBATHAM CIIOCOOOM IHTKYJIBTYpPAIlil TUTHHU.
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REPRODUCTION OF THE PHRASEOLOGICAL UNITS IN THE UKRAINIAN
TRANSLATION OF THE ENGLISH LITERARY TALE FOR CHILDREN

Natalia Hlinka
Phraseological units represent the models of cultural and national outlook and by means of

literary text influence a child's world perceprion. They are also integral elements of style of
any literary text. Thus conveying idioms with a particular attention to the children's level of
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perception is quite significant. The research examines phraseological units selected from the
original texts Lewis Carroll’s Alice's Adventures in Wonderland (translated by V.
Korniyenko), C.S. Lewis’ The Lion, the Witch and the Wardrobe (translated by V.
Narizhna) and A.A. Milne’s Winnie-the-Pooh (translated by L. Solonko). Tree groups of the
phraseological units are singled out. The first group includes phraseological units which
have the same form and meaning in English and Ukrainian. As a rule, these international
units appeared as loans from Greek and Latin. Typically they find full equivalence in the
target text. The second group includes phraseological units that are the same in meaning but
differ in constituents. These phraseological units are translated with partial equivalents. The
most difficult for translation is the third group, including absolutely different phraseological
units, which do not have any equivalents in the Ukrainian language. In this case the
translators tend to use a relative equivalent or descriptive paraphrase as well as loan
translation and parallel translation. Individual translators were found to reveal preferences of
their own.

Key words: phraseological unit; literary tale; loan translation.



