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KPUCTAJI JUTUHCTBA: CJ1[ JI. KEPPOJIA
B IICUXOJIOT TYHIA ITPO3I B. BYJI®

Mapis IcakoBa
JIninponempogcokuti HayioHanbHull YHIGepcumem

PosrnsHyTO BILIHB TOpOCTO-AUTAYO01 Kitacuku KiHi XIX — mou. XX cT. (a came, omoBiaei-
(anTasiii JIptoica Keppona |“Aumica B Kpaini aymec” ta “Auica B 3ai3epkauii’’) Ha pO3BUTOK
MOJIEPHICTCBKOI JliTepaTypu Ha Hpukiaai pomaniB Bipmxunii Bynd (“TlnaBanns” 1915,
”Jlo maska” 1927) Ta chigiB KeppodiBCbkuX “Aiic” y HuX (Ha Marepiaii Cy4acHHX
nmocimuukis: 1. lacunOepp (Benuka Bputanis) ta JI. CkypaTtoBchbka (Ykpaina).

Kmouosi crnosa: nosicti Jlroica Keppona npo Adicy, pomanictika Bipmkunii Bymd;
“muTsye” MHUCIEHHS; “HEIIaHOOIUBICTE” .

CraBiieHHsl CYCIIJIbCTBA JIO JWTHHU 1, BIANOBIHO, JO JIWUTHWHCTBA, POJb IUTHUHU B
JiTepatypi 3MmiHOBasuch npotsiroM XIX—XX cr. KoHuenmiro “maneHbKuid gopocnuii”, 1mo
JIOMiHyBaJIa TIOIIepeIHbO, TOOOPONIM pOMaHTHKH: st Bopacsopra, Konpumka, yacTkoBo i
Bneiika tuTrHCTBO OYII0 iZI€ATEHIM IPOCTOPOM, IUTHHA — JTIIOUHOIO 3 IPABOM Ha 0COOHCTE
0auyeHHS 1 CBITOCIIPUUAHATTSA. 3TOJOM II€ 3aXOIUICHHS “IUTUHCTBOM™ TEPETBOPHIOCH HA
CEeHTUMEHTAJIbHUN KyNbT “TIpexpacHoro qutiatu” [1, c. 18], omHak TBOpM Apyroi NOIOBUHU
“30JI0TOTO CTONITTS AUTIUO-Topocinol kiacuku Kinsg XIX — mou. XX cr. moneMivHi om0
TAKOr0 YSIBJICHHS IPO JUTHHCTBO B ITI3HBOBIKTOPIaHCHKIA Ta eIBap/iaHCHKIH JliTeparypi:
Bappi momae “mutuHCTBY’ emiTeTn ‘“‘Oe3kamicHe” W “Oe3cepredHe”, MO0 ypiBHOBAKHTH
TOJIOBHUIA emiTer — “0e3cmepthe” [1, ¢. 137].

VY cBoeMy mmbokoMmy i Gararorpobmemuomy nociimkenHi [, lacuubepp “Alice to the
Lighthouse” Bin3Haumna cepiio3Huil BIUTMB AMTAYOL Jiteparypu XIX cr. Ha (opmMyBaHHS
TBOPUYOTO METOAY 0araTb0oX BHAATHUX MHCBMEHHHKIB-MOJIEpHicTiB. OcoOnMBY poib y IbO-
My TIpoIieci aBTop Bijgyae kepposiBchkuM “Amicam’™: “Carroll’s words echoed in the minds
of Woolf’s and Eliot’s generation”. [2, c. 180]. ¥V kuurax Keppomna JlacunOepp BusiBisie
MIPOTECT MPOTH TAaKUX XapaKTEPHUX PUC BIKTOPIaHCHKOI AWTSUOI JITEpaTypH, K BiJBEpTHH
JUIIAKTA3M 1 MOpaJIi3aTopcTBo, 1O (yKe B “mopocdiit” smiteparypi XX CT.) NPU3BOIUTH 110
MIPOTECTY MPOTH JIITEPATYpHHUX 1 MOPAJIBLHUX yMOBHOCTEH. Lle BUSBIAETHCS 1 B Tak 3BaHii
“HeroBasi” (“irreverence”), — pHCi, BIACTUBIH yCIM TeposM-TIpoTaroHicraM poMasis Bymd.
JlacuHOepp TakoX Harojouye Ha HoBaTopcTBi Keppoia y BifHOIIEHHI “aBTOp — TEKCT:
JUTSYUA TUCBMEHHUK YIIEpIIe BiIMOBIISETHCS BiJl 00pa3y “BCE3HAIOUOTr0 aBTOpa”.

Bipmkunist Byng B ece “Jlroic Keppox™” mumie mpo “kpucran autuHcTBa”, mo Keppon
3MII' HE TIIBKM 30epertu B co0i, a ¥ CTBOPUTH KHIDKKH, B |“SIKNX MM ITOBEPTAEMOCH B
mutuHCTBO” [3, ¢. 71]. Bynd y cBoix TBopax 3BepTajach /0 AWTIYOTO CHPHUUHSTTS CBITY,
JABHBOI “JIUTAYOI MPUCTPACTI” 10 KHIDKOK, IO CBO€i JIOOOBI JIO cecTep 1 A0 “MaBHBOTO
JUTSYOr0 BIAYYTTS TOTO, IO MU HAJEKAIU JIO JITH, SIKa CTOSIa MPOTU BCHOTO CBITY” [4, C.
360, 359, 120]. ITitep KoBHi Takok muca, o 0aratboM “aopocium’ ii TeposM BJIACTHBA
JUTST4a CBioMicTh [5, c. 314]. ¥V Memyapax Bynd nuine npo MoxIuBHA HaMipHUHA BIUTHB
TBOpUOro Merony Ilpycra, B emoriei SIKOro 0CIHKEHO Ti K TOpU30HTH (poMmaH “B cropony
Cgana” Buiimo 1913 p., 3a nBa poku Buxomuts “TlnaBanus” Byng) — nqursda cBimomicts
SIK OCHOBA BChOT'O HACTYITHOTO JOCBiay [4, c. 322].

© IcakoBa M., 2007
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CBO€ pO3YMIHHSI TUTHHCTBA — “NpUMaTH Bce OYKBaJIbHO; BBa)KATH BCE HACTIIBKU
JIMBHUM, III0 3 HIYOTO HE JUBYBATHCH; OYTH Oe3cepleyHnM, Oe3KaliCHUM 1 BOAHOYAC OyTH
HACTUIBKM Bpa3jIMBUM, IO JIETKE 3aCMYy4YEHHS YM TJIy3yBaHHS 3aHYPIOIOTH BECH CBIT Y
tempsiBy” [3, c. 72] — Bynd mocninoBHO BTiNMIOBaa B pOMaHHHX IepcoHaxax: Peiuen
(“TInaBanns™), Hxetimc 1 Kem (“Jlo masika™), beprapn (“XBuiti”) — BCi i Tepoi pi3HOIO
Miporo 30epirarock y coli ToH camuii “KpUcTai TUTHHCTBA, 0E3MOCEePEAHICT CIPUHHATTS,
e He OOMEXeHy yMOBHOCTsIMH W cumBoiamu. Jlms Jxelimca mask — He Meradopa 49U
cuMBoJI, 1Ie 06pa3 He “literary” (“mitepatypuuii’), ane “literal” ("OykBanbHuMT”). Y TOMY X
CeHcl ¥ momopox 10 Masika, 3a 3aayMoM Bynd, — He aneropis. [loBepHeHHSs 10 OyKBasb-
HOT'0 CTaJIO JUTs MACHMEHHUIII IIle OJHUM cItocoOoM mpotecty npotu “false celebration of
the literary which she associated with Victorianism” [2, c. xix]. JlacuHOepp CTBEpIKYE, IO
Bipmkunist Byng Bucrymae nporu BikTOpiaHchKoi Mopaii i Metadopuky, e 3a Keppo-
JIOM, SIKHH “BUKpUB” (expose) Meradopy i Tak O’KMBHB MOBY, BIJIKPHB IIISIX JUIS JOCBIIY,
o He OyB ime “3amakoBaHMi 1 KaTeropu3zoBanui” [2, c. 223].

Jacunbepp 3a3Havae, mo manencrso Kpainun Uynec ButBopeHo MeradopaMu J0pocio-
rO CBITY, a He AJIICHHUM HEpO3yMiHHAM mux meradop [2, c. 223]. JI. CkypaToBchbka Mae
MIPOTWJISKHY AYMKY: HaBiTh TUTS4a, HE HABYEHA YMOBHOCTSIM CBIJIOMICTh AJIiCH BUSIBIISIETh-
Csl YMOBHOIO IOPIBHSHO 3 INAJICHCTBOM (SIKE MOXKHA BHM3HAYaTH II0-PI3HOMY: HEKOHBEH-
HiitHicTh, “dimocodchbke MUCIEHHS’, HEIIOJChKa JIOTiKa, IO MOoJ0JIana TPIOi3MHU) KOTIB Ta
ysiBHHX uepenax. [1, c. 100-101]. Omxe, 3 ogHOrO OOKY, MaEMO TBEp/KEHHS, IO AJicHHA
CBiZIOMiCTh IIle HEe MeTa(opuyHa, 3 iHIIOrO X — HaBITh JUTHHA MHUCIHTH YMOBHO H MeTa-
¢dopruno mopiBHsHO 3 MemkaHsMu Kpaian Uynec. 3 000x OOKiB mofaHO Baromi, mikpirn-
JIeHi TekcToM apryMmeHTd. OOWIBI TOCITIIHUII HArOJIONIYIOTE Ha poii Mmetadopu Ta Midoio-
TIYHOT'0 MUCIICHHS, TIOPOKEHOTO HEI0 Y CTBOPEHHI aTMochepu adbcypay.

HebaraTo nursumx aBTOpIB BIKTOPiaHCHKOI €MOXM 3MOIJIM YHHKHYTH y CBOIX KHIDKKax
CITI3MUBHX NMadOCHUX CIEH CMEpTi, 0 OyJIU NMpHU3HAYEH] JUIsl HACTaBJISHHS, 3HAHOMCTBA 3
pUTyanaMu i “KOJEKCOM MOBEAIHKH: JOCHUTH 3raJlaTd BiANOBiAHI ciieHn 3 TBOpiB ONKOTT,
®dappapa, dukenca uu emizon i3 “CueBi i BpyHO”, ¢ TOJI0BHA TepPOiHS MPOJIIUBAE CIBO3H
Hajx yourum 3aiiuem [6] (4. 21 Through the Ivory Door). Onnak mosumist Keppona He
OJHO3HayHa, 00 HABITH y ILOMY, 32 JTyMKOIO KPHTHKIB, JOCUTh CEHTUMEHTAIILHOMY TBOpI, —
[0 BUMIIOB i3 pyK pammie mpernogodoHoro Yapneza [omxcona, Hixk Jlproica Keppomna, —
BpyHO 3anpocTo BUKOPUCTOBYE TPYI MHMII SK JUBAHYMK UM ISl BUMIpIOBaHHS cafy. SIKmio
roBopuTH 1po “Amic” 1 “Oxory Ha CHapka”, y X TBOpax HeMa M HaTsIKy Ha IaHOOJMBe
CTaBJICHHS JI0 TEMH CMEpTI.

Sk 3a3HaueHo BUIE, “AMTSYA” CBINOMICTH repoiB Bynd BusBiserscs it y “Henranoo-
sBocTi”. Lleit OyHT MpoTH YMOBHOCTEH 1 pUTYyaliB CBITY AOPOCINX — ITO3ULis camoi Bynd:
CMiX, 1[0 CTPUMYEThCS O1Is1 CMEPTHOTO ofipa MaTepi, Bynd npoHeciia yepe3 poku i 3mMoria
BTUINTH y CBOIH TBOpUOCTI [2, c. xviii]. Came Tomy ApTyp BeHHIHT 3MymIeHni KpuuaTH 1Ipo
cMmepth Petiven, 6o B wicic [leiini cmaOkuii ciyX — KONHM BiH YTpeTe MOBTOPIOE ‘“Miss
Vinrace is dead™"', Bin neBe cTpuMyeThcst, 00 He 3aCMisTHCK; a 3BICTKY PO CMEPTh Micic
Pem3i mogano B myxkax [2, c. xviii]. Sk Bigomo, B oOpazax MicTtepa Ta micic Pemsi, mio
cnucani 3 6atbka W Matepi Bynd, nmepenaHo HeogHO3HAa4YHE CTaBJICHHS NMHUCHMEHHHMIN 10
0atekiB. Y MeMyapax Bymd 3i3HaeThcs, o 3Moriia mo30yTucs odopa3y matepi, 1o mepec-
JIiyBaB ii, TUIBKY Ticis 3aKiHYeHHsT poMany “Jlo Masika”, ie He TUIbKY BTUTHIIA 00pas “Bep-
IIMTENIEKA JIONI” Ta Xa3siKU JOMY, a W BHpBaiacs 3-Iij ioro BIUmBY. Bynd pizHUMEU
criocobaM¥ HaroJIollye Ha Taki pUCH XapakTepy Micic Pemsi, sk BiagHicTh 1 OaxaHHA
KOHTPOJIIOBATH, HAMACKPaBIMIMK MpHKIan — i1 posib y PO3BUTKY CTOCYHKIB Mix MiHTOIO
Jotin Ta ITonom Pefini (110 Npu3BOANUTH 10 HEBAAIOrO HITIO0Y, SIK 3°SICOBYETHCSI B TPETIH

1 Woolf Virginia “The Voyage Out”, 1915; uut. 6e3 BKa3iBKH CTOPIHOK 33 €IEKTPOHHUM
BUIaHHAM Tipoekty ['yrenOepr http://www.gutenberg.org/dirs/1/4/144/144-h.zip
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yacTuHi poMmany). HaBiTh ka3ka, siky micic Pem3i B mepiiii 4acTHHI poMaHy 4nTa€ IECTH-
piunomy JxeliMcoBi, oOpaHa He BHIAJIKOBO: y Hauepkax 10 pomaHy Bynd BukopucroBye
ka3ky “Tpu xapnuku” 3 nmomitkoro “the strain of having told lies” [2, c. 145] — (#iMoBipHO,
1Ie CTOCYEThCS CTBEpIPKEHHs Micic Pemsi, mo “moorciuso, possumauthes”). OnHak, y ocra-
TOYHIH Bepcii poMaHy NMHCBMEHHHIST BCE X BHUKOPHUCTOBYE Ka3Ky IIPO 30J0TY pUOKY Ta
KaJiOHy JKIHKY pru0Oanku, sika 3abaxana cratu O6oruHero. /lacuHOepp 3a3Hayae, 110 HaBIiTH
i yac Bevepi, ne Micic Pemsi, 31aBanocs 0, 3irpae poyib aBTOpa i KOHTPOJKOE CTBOPESHUI
HE0 CBiT, MOAIi MepearoThCs Yepe3 CBIJOMICTh AWTHHH, IO CHAWTH 32 CTOJIOM 1 TOTOBa
PO3CMISITUCS — CBIIOMICTB, SIKa 3aJTUIIAETHCS 1 TicIs cMepTi Micic Pemsi [2, ¢. 147].

“HemanoOmuBICTh” BHpakeHa W y CTaBleHHI Jo penirii Ta meradizuku (dhimocodii).
Tpaauuiiina peniriliHa cuMBoJiKa Marepi 3 auThHOIO (Micic Pemsi 3 [IxeiimMcom) ckaco-
BYETHCS 1 3BOANTHCS Y OaueHHI XymokHHLi-iMmpecionictkn Jlimi bpucko no dioneroBoro
TPUKYTHHKA, SIKHH TOTPiOeH 11 KoJopucTuiHoi piBHOBaru: “Why indeed? — except that if
there, in that corner, it was bright, here, in this, she felt the need of darkness” (“The
Window”, 1. 9)*.

Micic AmOpo3 (“TlnaBanHs”), IO MOKMHYNA JITEH Ha OMIKyBaHHS HSHI, XBUIJIIOETHCS,
mo0 Ta He HaBYMJIa X MOJINUTOB. BoHa Oaskae, 1100 11 AiTH MajM ysSBJIEHHS MMpo Oora sK Ipo
Mopxa — 00pa3 i3 kepporiBebkoi “Adticu B 3aazepkauni”. JlacuHOepp mosicHIoe Take 30Ju-
KEHHS TakK: JUIi THX BIKTOpIaHCBKMX [iTeH, SIKMM HaOWIM OCKOMY TBOPM Ha KIITaJIT
“Ministering Children”, “The Pilgrim’s Progress”, “Eric or Little by Little, mix o6pa3 “man-
made God who wanted children to behave like angels in church” [2, c. 72] minkom migxoaus
KeppouniBcekuit Mopak, sikuit ykymi 3 Tecneto (BixnoBiaHo, dirypa Icyca Xpucra) ckopuc-
TaBcsl JIOBipot0 (Biporo) ycTpuib (BiamoBigHo, mapoxisH). [loBeminka Mopka miono
yCTpHUIb HIOUTO Mae BiOMBATH B CBiZIOMOCTI AWTHHU “3a0araHku OOXKECTBa, SIKI peiris
Hamaraetbes cxoBatu” [2, c. 70].

Bakko moBipuTH, 1[0 IUTHHA MOXKE ITPOBECTH MOJIOHI aHANOrii, THM Iaye, SIKIIO 3Ba-
KUTH Ha JAyMKy camoi JlacmHOepp, IO CBiJOMICTh AWTHHM CHpHUIMae iH(oOpMaIliro
OYKBaJIbHO — JWTAYa CBiZIOMicTh mo3ameradisiuna. JI. CkypaToBChKa BBaXkae, Mo o0pas
“bora-mMop»a” B aHTHPEJITriHHNX BHUCIIOBIIOBaHHIX ['eneH AMOpO3, sSIKuii 3’ABISIETHCS TLIIb-
KM B OCTaHHIH pefakuii poMaHy, IpsiMO TIOB’I3aHUI HE 3 AiSIMU IIbOTO IIepcoOHaxa “AJIicH B
3amsepkati”’, a 3 imroctpamniero Tenniena [7, ¢. 128]. BaxkiuBo, mo 3rajka mpo Keppo-
JIBCKHUI 00pa3 3’SBISETHCS HE BHACIIIOK IPOCTOTO BIUIMBY YU 3aNO3UYEHHS] — TYT BUSB-
JISIETHCS BUIbHE acolliaTUBHE MUCIEHHS JUTHHU, SIKE HE TOB’S3aHE YMOBHOCTSMH ‘‘370Ta-
JIATHCS, 10 TaK MOXKE BUMIAAaTH bor (Takuil BiA4yTHUH Ha JOTHK, JOOPO3WYIMBHH,
OOTIYHUH, SIK XMapa — He JIFOJIUHA, aJI¢ BOIHOYAC CYIIUTFHO HE3PO3YMIIIUI 1 HE CTPAIITHUI) —
03HAYA€ BUSBUTH “JUTAYICTH’ MUCICHHS, & HE TPOCTO CIij sikorock BIumwmBY’ [7, c. 128].
3anepeuenns Binmno6i (“Oh, surely, Helen, a little religion hurts nobody”) — Takox
BUSIBJICHHSI JTUTSYOTO MHCIICHHS — OOYMCIICHHS HE3JIIYEHHOro 1 MaTepiajbHO-TIpeMEeTHa
KOHKpeTu3alis abcrpaktHoro; “a little religion” — moBHa mapanens 10 AWUTSIYOrO JIMCTA
1960-x poki: “Jloporuii boxe! Y Hac Bmoma ayxe OaraTo penirii, TOMy TH 3a Hac He
xBuitolics” [7, c. 128].

I'pannyHa KOHKpeTH3allis 1 Bi3yasi3allisi HeMaTepialbHUX 00 €KTIB — PUCH MUCICHHS
MUTHHU — 3’SBISAIOTBCS 1 B pomani “Jlo maska™: Jlimi Bpucko mama myke KOHKpETHE
PO3YMiHHS IIPO abCTpakTHY TeMy HociimKkeHb Mmicrepa Pemsi (“Subject and object and the
nature of reality”) — “Whenever she “thought of his work™ she always saw clearly before her
a large kitchen table”. Take po3yminHs ckiagaerbes y Jlii “3aBnsku’ nosicHeHHsM Enppro:
“Think of a kitchen table then when you’re not there”. 3abaBHO crocrepiraTu, K y
cBigomocti Jlimi cTHkaroThesl 1Ba OavyeHHs — abCcTpakTHO-(inocodchke W XyN0KHBO-KOHK-

*2 Woolf Virginia “To the Lighthouse”, 1927; 1uT. Ge3 BKa3iBKH CTOPIHOK 33 €IEKTPOHHHM
BuaHHAM nipoekty ['yrenOepr http://gutenberg.net.au/ebooks01/0100101.txt
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peTHe: XyIOXHUIISI HAMaraeTbesi yABUTH co0i, sk Mictep Pem3i Moxxe OaunTy nepeBO 4u
3axig conn: “And with a painful effort of concentration, she focused her mind, not upon the
silver-bossed bark of the tree, or upon its fish-shaped leaves, but upon a phantom kitchen
table, one of those scrubbed board tables, grained and knotted, whose virtue seems to have
been laid bare by years of muscular integrity, which stuck there, its four legs in air.
Naturally, if one's days were passed in this seeing of angular essences, this reducing of
lovely evenings, with all their flamingo clouds and blue and silver to a white deal four-
legged table (and it was a mark of the finest minds to do so), naturally one could not be
judged like an ordinary person” (The Window, 4. 4). ABTOpCBKa ipOHisl TYT CIIpSMOBaHa,
3JIa€ThCS, HE TUTBKU Ha HeBaali cripoou Jlini npeacraBut cobi abcTpakTHy ifeto (mepen ii
BHYTPIIIHIM TIOMISIZIOM BHHUKAa€ KOHKPETHO-HAOYHMH 00pa3 CToNy: “BOJOKHHCTHH Ta
LIMIIKYBAaTHI, “OiaMii JepeB’sTHUi CTij 3 YOoTHpMa HDXKKaMu); a W Ha ‘“‘HalIOCKOHAmII
yMH”, IO 3aHSITI TUM, IO 3BOJATH “4yIOBI BeUOpH’ IO aOCTpPAKIIii.

3natHicTh 10 “AMTAYOro”, UM “MapciaHchkoro”!’ MHCIEHHS XapakTepusye 0araThox
repoiB pomaniB Bynd: ITitep KoBni 3a3Hauae, 1m0 B NMUCbMEHHHMIBKIH cBiomocTi Bynd
YacTO MPOSIBIISIETHCS JUTSIUE OaueHHs CBITY TaM, Jie BOHA HACIPaB[i ITHUIIE HE PO IiTeH —
Tpeba T0aTH, IO IS ~TUTSYICTE” He aOCTpaKTHA, a TICHO IMOB’sI3aHa 3 00pa3aMu ‘3010TOTr0
CTONITTA” JUTSYOI KIIACHKH 1, OCOOJHMBO, 3 KEppoNiBCbKUMH oOpasamu. HezanexHo Bix
TOro, TpaJulliiiHa IS MP0O3a YN EKCIIepUMEHTaJIbHA, PaHHI POMaHM YU 3piJli, Y KO)KHOMY 3
HUX MO)KHA 3HAWTH CBOIO Auticy: Hampukian, y pomanax “The Voyage Out” (“TlnaBanus’)
(1915), “To the Lighthouse” (“Hdo masxa”) (1927) — mepmmidi yBa)KaroThb TpaJuLliiiHUM
peasicTHYHUM pOMaHOM, JpYrui — mopsxa 3 “Micic lemnoyel” — KIacCHKOI MOJEPHI3MY.
OTKe, BHACHIJIOK TBOPYMX ITOUIYKiB 3MiHIOBaBCSl croci® mopaBaHHs iH(opmamii — nuck-
MEHHHIIS [ITyKaja “CBiif TOJI0C”, OTHAK, “MeCe/DK’ 3aJIUIIABCS HE3MIHHUM: YXKE B IEPIIOMY
poMaHi 3’SBISETHCS HAMUICHUM YaCTKOBO aBTOOIOTpadiyYHUMHU TOAPOOUIIIMH XapakTep,
pucu sikoro OyayTh HpOSIBISTHCS B YCiX HacTymHHX pomanax. OOpa3 Peituen Binpeiic
(“TInaBaHHA"), MOXKHa CKa3aTH, BTIJIMB KBIHTECEHIIII0O BIKTOPIaHCHKOIO BHXOBAaHHS: TYT i
OIiKa JIBOX JOOPOYMHHUX TITOHBOK, i HEMUIBHI MECH, YITKUA PO3MOPSIOK JHS 1 CyBOpa
JMCIUILTIHA, PYIUMEHTapHa OCBiTa 1 O€3CHCTEMHE YNTAHHS, & TAKOX BiJCYTHICTh IOHSTTS
IIPO CTaTEeBi CTOCYHKH — CKJIaJa€ThCs BpaXKeHHs, 0 Bynd Hamaramack BiATBOPUTH aTMO-
chepy, B sKiif BUXOBYBaIach keppoiiBcbka Atica. CripaBii, craBieHHs Pefiuen 10 30BHINI-
HBOT'O CBITY HaBiTh Y 24 POKH 1€ MO-JUTTIOMY HaiBHE, HEYIEepeIKeHe, KOHKPETHO-HAOUHE.
Mpii i CHH BiAirparoTh BaXJIUBY pojib y (GopMyBaHHI 00pa3y repoini: 3 obpazom Peiiuen
TIOB’sI3aHUH ITOCTIMHUI MOTUB CHY Ta HEpeaJbHOCTI TOro, 110 BinOyBaeThes: “It's a dream...
We’re asleep and dreaming”, Bupinrye BOHa, IEPEKHUBIIN OAHH 13 HEBAAIHX JHIB (4. 19).

Hepaxkko 3HaliTH SBHI Tapayeni 3 00pa3oM KepposIiBChKoi repoiHi: “there was no subject
in the world which she [Rachel] knew accurately” (4. 2) — (3ragaiiMmo motyru AJicu B
obnacti kpaiHo3HaBcTBa uH icropii), “she [Rachel] would believe practically anything she
was told, invent reasons for anything she said” (4. 2) (Tyr Oararo ananoriii 3 Keppona:
“sometimes I’ve believed as many as six impossible things before breakfast” (“B unble nan
s ycIleBala TOBEPUTH B JECATOK HEBOSMOXKHOCTEH 10 3aBTpaka!” mep. H. JemypoBoi )
TtLG 4. 5, “Well, now that we have seen each other’, said the Unicorn, “if you’ll believe in
me, I’1l believe in you. Is that a bargain? ” TtLG 4. 7, muct Keppona no Mepi Mak-/lonan

® Tepmin E. Bepma. Jlus. Bepu D. Wrpel, B KOTOpble HIparOT Oad. IIcHXomorus
YeJOBEYECKUX OTHOIIEHHH; JIt0[1, KOTOpble UTpatoT B MIPHL. [lcuxomorust denoBedeckon
cynms0br: M.; 1992,

* Ileit mepexmajq He MOKHA HA3BaTH aJEKBATHHUM, 6O IEPEKPYUyEThCS 3MICTOBE HABAH-
TaxeHHs opuriHany: y Keppomra KoponeBa “iHomi Bipwia B IIUTUX IICTh HEMOXKIHUBUX
peueii miepe] CHiITaHKOM”, 110 BKa3Ye HA BaXKKICTb TAKOTO 3alHSTTS, a B I[bOMY NepeKiai
JleMypoBa CTBOPIOE MPOTHIIEKHE BPAXKEHHSI.
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(Bim 23 TpaBms 1864 p.), ne rosoputhcs mpo “believing-muscles™ (“m’s3m, mo Bimo-
BiJIatOTh 3a Bipy”), AKi MOXKHa nepeTpyauTH [8, c. 142]).

“AJicHHIM” MOXXHA HA3BaTH CTaBJCHHS Peiyen M0 YMTaHHS KHIXKOK i, 30KpeMa, 0
cniB. Jlexonu i Peituen OykBajbHO TUBHUTHCS Ha CBIT o4MMa KeppouniBcbKkoi Ajicu (“bright
eager eyes” — “sapkwue, Oolikue ria3a” mepexs. B. HabokoBa): po3ropTaiodm KHUXKY, SKY
HazgicnaB ['epct, BOHa owikye mepexutd “‘surprising experience” (4. 13), ogHak po3dapo-
BYEThCS, 00 IIe KHIDKKA 3 “HalCyXimoro mpeaMery’” — 3 icTopii (Iie 3rajka mpo KeppoiB-
ChbKY TPOMOKIY KOMIIaHIIO 3BipiB 1 NTaxiB, IO CYIIMINCS 3a JOIOMOTOK iCTOPUYHOI
JIOBiZIKM TIpo Binmbrenbma 3aBOHOBHMKA); PO3UapOBYETHCS TaK camo, sIK AJiica, KOIH He
3HAXOJUTh aHi MaJIOHKIB, aHi PO3MOB y CECTPUHIH KHIKIII.

[ikaBo, Mo mijx yac XBOPOOW CJIOBA IMEPEBAXAIOTH HAJ CBiJOMICTIO Peifden, 3axor-
JICHOIO JIMXOMAaHKOI. TyT He MOXXKHA HE 3raJlaTH )HUBUX MeTadop — MEepPCOHaXIB “Auic”, a
TaKOX MipKyBaHHs XaMITi-JlaMIITi TIpo CJIOBa, PO T, XTO “TOCIOAAp CUTYAIlii

“Her chief occupation during the day was to try to remember how the lines went:
Under the glassy, cool, translucent wave,
In twisted braids of lilies knitting
The loose train of thy amber dropping hair;
and the effort worried her because the adjectives persisted in getting into the wrong places”
(4. 25).

CrnoBa, mO CUAATH B 3alajeHOMy MO3KY, cTaloTh peanbHuMu: “The glassy, cool,
translucent wave was almost visible before her, curling up at the end of the bed, and as it
was refreshingly cool she tried to keep her mind fixed upon it” — mo3HavaeTbcss OYKBAITHLHO
crpuiiHATe 3ayBaxkeHHs TepeHca mpo cioBa MinbToHa, 0 MaroTh “‘substance and shape®,
He3aJISKHO Bij TOTrO, po3yMienr ix uu Hi. Brpauaerscs BimuyTTs yacy: “Rachel woke to find
herself in the midst of one of those interminable nights which do not end at twelve, but go
on into the double figures — thirteen, fourteen, and so on until they reach the twenties, and
then the thirties, and then the forties. She realised that there is nothing to prevent nights
from doing this if they choose”. V uaci mapenHs i 3’sBisieTbess 00pa3 TyHemto: “Rachel
again shut her eyes, and found herself walking through a tunnel under the Thames, where
there were little deformed women sitting in archways playing cards”. Taka ToHKa
TICUXOJIOTIYHA JleTaji3allis, 0 TOro >, 3iHCHEHa 4Yepe3 300paKeHHs HaHIOTAEMHIIINX,
BHYTPILIHIX TJIMOMH MO3KY, a HE OIOBIJII0-"3BiTOM” NpO HHUX BiJ aBTOpa, CBIIYUTH PO
MOJICPHICTHYHICTh BXKE IHOr0, IEpIIoro pomany B. Bymnd.

CuMITOMH XBOPOOH: JIe30pi€HTAllisl, JKap, MApeHHS — He MPOCTO Ha3BaHi MUCHMEHHU-
TIer0, a 300pakeHi, i HA0YBaIOTh Y BUMANKY Peituen cy0’eKTHBHOT0, — PEUOBO-KOHKPETHOTO
1 BOIHOUAC JIITEpaTypHOro — 3abapBiieHHs. | HOpOBIMBA HiY, sIKa HapaxoBYye JIBaHAJIIATY,
TPUHAJIATY. .. TPHILATY, COPOKOBY TO/IMHY, TYHEIb, apKH, KapTH, BTiJIeHI MeTadopu i cio-
Ba, 1[0 BUUTILTH 3-11i]T KOHTPOJTIO, — BCE 1€ KEPPOITIBChKiI a00 KeppoiiaHCchki 0Opasu. [likaso,
1O CIIOBa, sKi B Peiiden “ynepro 3aiiMany HeNpaBWIbHI MicIsl” — i€ came MPUKMETHUKH —
YaCTUHH MOBH, 3 sSKuUMH, 32 Keppomom, “MokHa pOOHWTH, IO 3aBrOJHO, HE Te, IO 3
niecioBamu” (TtLG 4. 6), Taka feTanb HAroJOUIYe BayKKUI cTaH Peifdern, 4us CBiIOMiCTh He
3/1aTHA YIIOpaTHCh HaBITh 3 MPUKMETHUKaMu. JlacnHOepp Ha3zuBae xBopoOy Peiiuen danrac-
Maropiero, B skiii HamimaHi “a treacle well and a pool of tears, and the bottom of the sea
where they teach reeling and writhing” [2, c. 141].

®inan “[lnaBanHs” — poMaHy, II0 HE 3aKIHYYETHCS i3 CMEPTIO T'OJIOBHOI I'epoiHi, —
JlacunOepp mopiBHIOE 13 3aKiHUEHHAM ‘“3a/3epKaiuisi’’: HamiBCOHHI MipKyBaHHS ['epcra mpo
KIHOK, sIKi 30MpaloTh CBOi BOBHSHI MOTKHM W iIyThb cmartH, mpo Micrepa Ilemmepa, sikuii

4 .
’ H. Jlemyposa, mogaioun komentap M. TapiHepa B cBOeMy mepexnami ~3aasepkamis’,
mepeiae el BUCIIB OMUCOBO - ~MYCKYJIBI BOOOpa)KCHHUs , ONHAK, € ICTOTHA BiJMIHHICTh
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MporpaB MapTiio B mIaxu depes xia ¢epsst, 0e3yMOBHO, MOBUHHI CKEPYBAaTH YHMTaya 10 Kep-
POJIBCHKUX MTepCcOHaXIB — “resolving of narrator, narrative and reader into a ball of wool, a
kitten and sleep” [2, c. 141].

[ikaBo, mo mudpu MoBOJATE cebe Tak caMo JWBHO, sk y Keppoma — mijx gac Bedepi
Micic Pem3i 4ye, sk ii 4OJOBiK rOBOPUTH NMPO KBaJApaTHUN KOPIiHb BiJl YKMCNIA THCSIYA JIBICTI
I ATAECST TPU — HIOWTO 1€ YMCIIO B HHOrO Ha TOAMHHUKY. OfHAK KBaJpaTHUH KODPiHb Bij
pOro umcia JopiBHIOE 35,39774 — TOOTO TOJMHHUK HE MOXE BKa3yBaTH TAKOTO Yacy, Ha
TOJAMHHUKY TaKoX He Morjio Oytu 12.53, 0o Bedeps BimOyBaslach HE Tak IMi3HO BBedepi!
Came yac BurykHyTH “What a funny watch!” (AW u. 7).

OTxKe, “ANTSYICTH” CIIPUHHSTTS CBITY, sSIKa BKOpiHEeHa B AuTA4ii kimacuii XIX cromirTrs,
€ HEBIJI'EMHOI) YACTHHOKO CBITOOAYEHHS TepOiB IMCUXOJOTiYHOI mpo3u Bipmpxunii Bymd.
JluTsiua HeynmepeKEeHICTh MUCIICHHS, 3BUIbHEHA B “OPOCIHX’’ YMOBHOCTEH, € CIIOCOOOM
TiepeBipKy JIHCHOCTI Ha ICTHHHICT Ta OYAyBaHHSI OCOOHMCTOI PEabHOCTI, SKIIO HABKOJIHII-
Hill CBIT HE 30ira€Thcs 3 yABJICHHSAM IIPO HHOro. Takow “muTsuoro” cBimoMicTio y By,
3a3BHYaid, HAAUIEH] repoi-IPOTaroHiCTH — HEOPAMHAPHI, TBOPYO 00apOBaHi 0COOMCTOCTI.
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CRYSTAL OF CHILDHOOD: LEWIS CARROLL’S TRACE IN VIRGINIA
WOOLF’S PSYCHOLOGICAL PROSE

Maria Isakova

The article dwells upon the influence of the 19™ - 20" cc. classical children’s literature on
the development of modernists’ prose as regards Virginia Woolf’s “The Voyage Out”
(1915) and “To the Lighthouse” (1927). The analysis shows that Carroll’s allusions and
reminiscences are found in the imagery system (Rachel in “The Voyage Out”, James and
Cam in “To the Lighthouse”, Bernard in “The Waves”). These characters save Carroll’s
crystal of childhood, an ingenuous perception and ignorance of any frames, conventionality
and symbolism in the structure and scene formation. The inherited Carroll’s childish way of
thinking becomes a mark of extraordinary people in Woolf’s novels and a way to resist the
adults’ dogmatism and tyranny. The latter being also fought by the so-called “irreverence” —
non-recognition of religious, philosophical or any other dogmatism. In “To the Lighthouse”
the traditional image of a mother with a child is transformed into a purple triangle and
abstract philosophical ideas are seen as a concrete visualization of a “kitchen table”.
Irreverence to death and its rituals were also inherited from Carroll’s “Alice” and “Hunting
of the Snark”. The analysis also shows that Woolf’s first novel “The Voyage Out” usually
treated as the so-called traditional novel appears to have such features of modernist literature
as psychologism prevailing over plot and traces of stream of consciousness.

Key words: Lewis Carroll; Virginia Woolf’s novels; a childish way of thinking;
irreverence.



