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“FOREVER YOUNG”: BILIMOBA JTOPOCJIIIIIATH TA CTPATEITi IOIIIYKY
INEHTAUYHOCTI B AMEPUKAHCBKIA KOHTPKYJIBTYPI 1960-x pokis

I'anna CreM0KOBCHKa

Inemumym nimepamypu HAH Yxpainu

Po3ristHyTO COMIaTBHO-TICUXOJIOTIYHY CHTYAIlifo, IO ckiamacs B 1960-x pokax y ame-
PHUKAaHCHKOMY CYCIUIBCTBI, KOJIM MOJIOIIKHUM NPOTECT BUKIMKAB (peHOMEH “BiMOBH 1O-
pocuimarti”, o NPHU3BIB 10 Ae30pieHTalii Ta mpodieM, IT0B’A3aHKX 13 MOpYIEeHHIM (op-
MYBaHHS JOpOCIOl 1IeHTHYHOCTI Monozi. Ha npukiaii TeKCTIB 1BOX BU3HAYHUX POK-TIOETIB
€TI0XH TPOaHaJi30BaHO CYTTEBO BiJMIiHHI CTpaTerii MOLIYKY BHXOAY 3 “MepTBOi 30HH~ Ta
(hopMyBaHHS IIEHTUYHOCTI B TaKii cuTyauii — cyiuaanbpHy CTpaTerito po3MUBaHHS BIACHO-
ro “s” yepe3 Bij3epKasieHHs], XapakTepHy Juist Jkenic JKomutiH, Ta JOBTUM OUISX MOMIYKY
cebe bobom /[limanom yepe3 akTUBHUII MPOTECT, PENITiHHMI TOCBiJ Ta, BPEIITi, XapakTepHy
JUISl aMEePUKAHCHKOI TPaaMIii MOJENb MIHOBOI yJacTi sIK IPUHHSATTSL.

Kouosi cnosa: KOHTPKYIBTypa; TOrpaHMYHA CBiJIOMICTh; MEpPTBa 30HA; CTpaTerii

€

(hopMyBaHHS 1IECHTUYHOCTI; “1”°-00pa3u.

VY xHu3i 1959 p., mo mae npomosucty Ha3By “Growing Up Absurd”, micCbMEHHHK Ta
rpomascekuii aista [Ton I'ynman onmcye B ctiiti Mapkyse ta Baiita kpu3y miciasiBOEHHOTO
aMEpPUKaHCHKOTO CYCITIJILCTBA, Or0 MEpEeTBOPEHHS Ha OpPraHi3oBaHy CHCTEMY CIIO)KHBaYiB-
koH(opmicTiB. [Ipy koMY BiH nepenpikae JOKOPiHHI 3MiHH, 5IKi, OYEBU/IHO, 37aTHI 1HIIiIO-
BaTH JIMILE Ti, XTO MepedyBae I1mo3a Ii€l0 CUCTEMOIO, 11032 CBITOM NPHCTOCYBaHHS, TOOTO
MapriHajid, IpaBONOPYIIHUKH, a HacamIlepel MoJoab. Yce BiI0ylocs caMme Tak — MOJIO/b
1960-x mocrana npoTu 0aHaIBHUX I[IHHOCTEH CTapIIOro MOKONIHHS. 3HEBIPHBIINCH Y CBITI
Ta CYCIIIBCTBI CBOIX OaThKiB, MOJIOAE OyJia CXMJIBHA 3alepeuyBaTH HOro IIIKOM, MPOroo-
LIYIOYH HEJOBipY 0 PO3yMy Ta BJIACHY BiIMOBY JOPOCIIIIATH. AMEPUKaHCHKUN MTUCbMEH-
Huk-corianict Ixefimc ®@appemn omucye “miteid 0e3 I, M0 3aryOMIHCS, OYIIM HIKOMY
HeroTpiOHUMU” [6, c. 16], a BiaTaK 30MIHCS 3 TPUPOJHBOrO NUISXY AOPOCITILIaHHS: 3aMiCTh
TIEpEeTBOPEHHSI Ha YOJIOBIKIB Ta KIHOK BUpoOcCTanu, 3a Bu3HaueHHs M JleBima Ilikacke, y
“BEJIMKUX XJIOMIIIB Ta aiByat” [6, ¢.16].

BimmoBa jmopociimaTti nposBisuiacs B MokomiHHI 1960-x Ha aBOX piBHsAX. [lepmmit —
colliajbHUM, 10 BKIOYAB Y ceOe Pi3HI CIOCOOM MPOTECTHOT MOBEMIHKU — BiJl OMITUIHHUX
MapIIiB 10 MOJIOJI’KHOI 3JIOYMHHOCTI, pOMaHTH30BaHOi KOHIemIii “juvenile delinquency”,
HOHKOH(OPMi3My, NepcoHi(pikoBaHOro KiHemMarorpadiuHuMu reposmMu Mapiona bpanno Ta
Jxeiimca [lina, sKi, sk BIy4HO 3ayBaxye [likacke, mparHyTh “OyTH 4OJIOBIKaMH y CBITi, 1€
YOJIOBIKOBI HeMae J0CToWHOI podoru” [6, c. 18]. Ipyruii >xe piBeHb — ICHXOJOTIYHHUH,
TITMOMHHUM, piBeHb (POPMYBaHHS iTeHTHYHOCTI. [Tonyk HOBUX Opi€HTHPIB Ta HIHHOCTEH, Ha
SKMX MOIJIa TIPYHTYBATHCSl 1AEHTHUYHICTH JIOMMHMA mo3a CHCTEMOIO, CTa€e IOMiHYIOUO0
mpobnemoro Moioai 1960-x: “BrmacHuii 0o0pa3 cTaBaB BaKJIMBIIIUM, HiX Oe3mocepe/Hi
MaTepiabHi IIHHOCTI. PeanpHi mpobnemu milicHo Oymnu Beepenusi” [6, c. 65].

[Ncuxoananituku O6patn ®epicu y xuu3i “Living in the Dead Zone”, mo € cnpo6oto
ncuxoaHamizy kymupiB 1960-x [lxenic [xormin ta J[xuma MoppicoHa, BU3HAYAIOTH
KpaiiHiil craH poziany, IIO HOro CIpUYMHSE HENEeBHAa IJEHTUYHICTh, SK (eHOMeEeH
morpanuyHoi cBimoMocti (“borderline personality disorder” [1, c. 4]). “MeptBa 30Ha” —
TICHXOJIOTIYHA CUTYallis, B SIKii, Ha JyMKy aBTOpiB, onuHWiIKcs /xorutiH Ta MoppicoH, Ta
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sIKa CTaja MPUYMHOI0 TPArivyHOl 101 0araThoX IHIIMX IMPEJCTaBHHUKIB iXHBOIO IMOKOJIHHS.
Lle cutyamis BTpaTH Opi€HTHPIB, PO3XUTYBAHHS BJIACHOrO “s” 1 MEpPEeaUyTTS HEMHHYYOI
karactpodu [1, c. 3]. BoHa XapaKkTepH3yeThCsl 3aHEMIOKOEHH M, Xa0TUYHO0, 1H()AHTHIHLHOIO
MIOBE/IIHKO0, TpobieMaMu 3 (hOpMYBaHHSIM 1AEHTUYHOCTI Ta HE3AATHICTIO MiATPUMYBATH
CTablIBHI CTOCYHKH 3 [HIIIMM.

Teopisi, ssiky Mu crnpoOyeMO MIATBEPAMTH Aajii NPUKIAJAaMH TOISTaE B TOMY, IIO
JTepaTypo3HaBYMI aHalli3 TEMAaTHUKH Ta “s’-00pa3iB y TBOpax NPeICTaBHHUKIB ITOKOJIiHHS
1960-x MOXe TO3BOJUTH BIJICTEKUTH crielu(ivHi cTpaTerii, sKi BOHM BUKOPHUCTOBYBAJIH,
IIYKaro4l BUXOMY 3 MEPTBOi 30HM Ta (OPMYIOUH BJIACHY 1JICHTHYHICTH B YMOBAax CBIiTO-
TIsIHOT Kpu3H. BapiaHTiB Takux crpareriii 6araro. Haromocumo, Hampukiaz, Ha crparerii
“acoriaii” — HaCNiIyBaHHS MEBHOrO 00pa3y Ta acuMuTAIii 3 1M oOpa3zom. Tak, Jlxum
MoppicoH cTBEp/UKYBaB, HIOM Horo OaTbKH MOMEpPJH, 100 (32 BIACHUM TBEPKEHHSIM)
BIIKMHYTH Bix cBOro™ s’ Bce, IO He OyJ0 HMUM CaMHM — a HUM HAIleBHO He Mir Oyru
6aTbKo-agMipai, repoii B’erHamchkoi BiliHM. Illykaroum iHmoi izenTuyHOCTi, MOppicoH
CTBOpUB 00pa3 iHIiaHIg-IIaMaHa, Iylla SKOro HiOW-TO Bcenmmiacs y me Manoro /xuma.
Taxka igeHTHdIKalsS Aa€ MOETOBI MIEBHY OIOPY, & IHTEPEC /10 PUTYAIBHHUX MPAKTHK iH/AiaH-
LB MEBHUM YMHOM 3aMilllye PUTYalld COLiajJbHOI'O CTaHOBJIEHHs. He MeHII mpoaykTuBHA
cTpareris “Bijyi3epKajieHHs’, TOOTO momryky cebe B peuenmii iHmumu. Ll ctpareris xa-
paxrepHa 1us Jlxenic JKoOIUTiH 3 11 rpaHUYHUM NparHeHHsIM OyTH MOTPiOHOO, KUTTSAM Ha
Mexi 3a npuHinoM “live fast, die young”.

Hxenic Ixomnin crama pasom 3 Jlxummi [enapikcom Ta [[xuMom MoppicoHOM,
OJTHI€IO 3 KAHOHIYHOI TPIHI 27-piYHNX “BIYHO MONOAMX POK-KynbTypu 1960-Xx. JloMmiHaHT-
HOIO HOTOIO TBOpYOCTi J[»KeHic Oyna mmpicTh HA MEXI 3 ICTEPUUHICTIO — 11 JJAMKHI roJoc,
CKJIaHi OJIF030Bi 1HTOHAINT Ta BOKaOyIu, 00pa3 — TO arpeCUBHUMA, TO O€33aXUCHUI — pe3o-
HYBaJK 3 po3ryOeHicTio mokominHs 1960-x. biorpad [[xomnin, Mipa ®pinqvan 3a3Hayvae:
“BoHa cTpakIana Ha eMOIiHUM acturMaTi3M. KokHa okpema CeKyHJa ImocraBaja 4iTKo,
arne (okycy He O0yno” [2, ¢. 129]. [IkeHic BUKOHYBaja HE JIAIIC BIACHI TEKCTH, a i 00pOOKH
HETPUTSHCHKUX TOCIIEN3 Ta OJII031B, MiCHI 1HIIMX aBTOPIB, cepel SIKUX Oy OiTHUKK Maiiki
Makxittop, [xex Keceni. [Ipn npoMy BoHa 3aBKAW HaroJomryBania, o HIiKOJIM HE CliBajia
TOr0, 4OTO HE BilUyBajia, HE MEPEKNBAIA, TOMY MH BBRKAEMO IIJIKOM NPUHHATHUM iHTEp-
TIpeTarliio “s’-00pa3iB MUX TEKCTIB SK MPOSBIB BIACHOTO “‘SI’” CITIBAYKU.

JlxeHic moxonuia 3 MIIHOI MiBIEHHOI POXUHH. Yce CBOE HeTpuBaisie XHUTTS JIxeHic
30epirana J00pi CTOCYHKH 3 MaTip'to Ta TTMOOKY MPUB’si3aHICTh 0 OaThka. [Ipobiemu cra-
HOBJIEHHSI TUXOi B TUTHHCTBI [[)keHic movasucs 3 pOKiB IOHOCTI, KOJIM BOHA 3iMITOBXHYJAcs
3 HECHPUHHSATTSAM Ta >KOPCTOKICTIO OIHOJITKIB y Kojiemki. “l Tozi Bech CBIT HAaKUHYBCS Ha
MeHe”, — CKap)Kuiiacs BOHa B iHTepB'to. BoiicHO nparHy4n BU3HAHHSI, 11030aBJI€Ha 3aXUCTy
Ta oropH, /xeHic Branacs 0 Heranii, HECTPUMHOI, )KOPCTOKOI MOBE/IIHKY, 110 1 Oifble
BiJIIITOBXYBaJa OTOUYIOUMX. | camMe BIIbHOAYMHa €CTeTHKa KOHTPKYJIBTYPH 3alpOIIOHYyBaa
TE CepeIOBHIIIE, SIKE BUSBIIIOCS HA TOW MOMEHT a/IeKBaTHUM JIO MOIIyKiB /IkeHic.

Vike B paHHi#i TBopuocTi J)KOIITiH KOHCTPYIOE BIIaCHUH iH(paHTUIII30BaHUI 00pa3 yepes
BiJJOOpaKeHHsI Woro B TiOpHIHIN iHIECTYyaJbHIH IepcoHi, KOHTp-o0pa3i OaThbKa-KOXaHI,
SIKMH IOMiHYBaTUMe€ B YCii moanbIIii TBOpYoCTi JKOrmmiH:

I’ve got a lovin’ daddy, treats me like a daddy should

You know he kisses me at bed time, gives me candy when I’'m good (panHiii
tekcT “Daddy, Daddy, Daddy™)

I gotta have him like the air I breathe...

Let me hold you daddy, at least until the morning comes (mi3Hiii Tekct “Need a
Man to Love™)

Tema OaTbka — ApaMaTH30BaHa — repoiHs MaHIYHO OOITHCS BTPATUTH HOro TypOOTy, B

TOM JK€ Yac yCBIIOMJIIOIOYH, IO Cerapallii He YHUKHYTH:

If your daddy likes walking, walks five miles a day
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No matter what he wants, child, he walks off far away (“Daddy, Daddy, Daddy”)

Bpax crabinpHuX ¢iryp, SKHMH B JTUTHHCTBI Oyiau OaThbKu, € OJHUM 3 MPOSBIB IOTrpa-
HUYHOI CBiJJOMOCTI.

Y TBOpUOCTI [I>KOIUTIH BpaXKae TOHAIBHICTh TJTHOOKOIO PO3YapyBaHHs Ta CAaMOTHOCTI. Y
tekcrax 1967 poky “Call On Me” Ta xpecromartiiinomy “Down On Me” J>keHic akIeHTYe
Opax J1t000Bi, BiJl sIKOT BOHA 3aJieXkHa, HIOM “puba Bix Mops”. Tekcr “Down On Me” € Gio-
30BMM HapaTHUBOM, IO B KiHIII KOXHOTO KYIUIETY IMEpPEPUBAETHCS €MOLiNHHOI0 (hpa3oro-
Burykom — “Everybody in this world is down on me”. Y mocriliHOMYy, HaB’SI3JJMBO €rOIIEHT-
pUuHOMY “‘sI”’-HapaTuBi J[)kKeHic aKlleHTye BIIaCHY CAMOTHICTb, BITUYyTTs Oe3HAMIl Ta MOpOXK-
Heui, a BOJHOYAC OOTSDKIIMBE YCBIIOMJIEHHS THCKY MmartepianbHoro cBity. “All is loneliness
before me” HecKiHUEHHO JOBTO MOBTOPIOE BOHA PSIOK OJHOMMEHHOI micHi. [Ipu npomy “s”
criBavkM JectadisizoBaHe, po3MuTe — Tak, y micHI “Caterpillar” [xormiiH 3i3HAETHCS, IO
roroBa HaOyTH Oyap-sikoi — aOCypJIHOI UM NPUHHU3IUBOI — iJIEHTUYHOCTI, 3 BiJABEPTOIO
HAIBHICTIO MPAarHy4YH OTPUMATH KOXaHHS SIK TJIaTy 3a Iie:

I’m a caterpillar

Crawling for your love...

I’m a butterfly

Flying for your love...

I’m a pterodactyl

Dying for your love...

I’ll be anything that you want me to be,

Baby, a big monkey, a little monkey, a chimpanzee...

3 anpbomy 1968 p. “Cheap Thrills” J[xeHic 6arae mpo JOMOMOTY, JSTKAIOYHCh TOTAJb-
HocTi “MepTBoi 30HK: “Who could be foolin’ me?... Can’t you hear me cry?...” (“I Need a
Man to Love”). Tyt ke 3ycTpidaeMo IikaBHil pi3HOPiBHEBUH 00pa3 y BIIACHOMY TEKCTI
Jxenic “Turtle Blues”. HapaTopom TyTr BuCTymae meBHa “mean woman”, HeOe3redHa Ta
JIOCBiJIUEHA, 0, Haye ueperaxa, HaJAiHHO 3aXHUIIEeHa >KOPCTKUM IaHIHUPOM BiJ HaBKO-
JIMIIHBOTO CBITY:

I’m just like a turtle

That’s hiding underneath its horny shell...
But you know, I'm well protected —

I know this goddamn life too well.

3maeTnes, 1o e — ojHa 3 Macok caMoi /IkeHic, apke TyT JKe 3ycTpidyaeMo MO3UTHBHHUN
00pa3 “daddy”, Ha TypOOTy SKOr0 TepoiHs Oe3KallkHO BiAIOBinae npuHWKEeHHIM. [IpoTe B
OCTaHHBOMY KyIuieTi “sa” JIkeHic mapaJoKcaIbHO PO3JIBOIOETHCS — JIEMOHIUHA JKiHKa-yepe-
raxa Terep € 3aXMCHHIICIO CIpaBXHbOI JIKeHic, JIIKalounM MH30(QPEHIYHUM KOHCTPYKTOM
Ha 3aMillIeHHs BiJICyTHHOTO OIKYyHa:

I’m gonna take good care of Janis,
Ain’t no one gonna dog me down.

Ocrannii anp0om [Dxenic, “I Got Dem Ol’ Kozmic Blues Again Mama!” (1969),
crpuiMaeThes K cripoba aBToOiorpadiyHOro OCMHCIIEHHS CBOTO eeMepHOro “s” Ta KOHC-
TaTalis TOTAIBHOI Oe3Hail SIK pe3ynbTary KUTTeBOro nocBifay. Y micHi “Little Girl Blue”
JlxeHic mocrae B acomiamii 3 JiBUMHKOI, PO3TYOJICHOK cepell BOPOXKOro cBity. Mama
JlxeHic mie He 3Hae, mo “all you ever gonna have to count on / or gonna wanna lean on / it’s
gonna feel just like those raindrops do”. V tekcti “Kozmic Blues” 25-piuna J[>xeHic Bxke
NepeKoHaHa, 10 y CBiTI HeMae Hidoro mocriiHoro ta HamidHoro: “I said it’s gonna
disappear when you turn your back”. JI>keHic 10Ci OTOTOXHIOE ceOe 3 MaJICHBKOK JiBYHH-
KOO — aJDKe BiK HE JOMOMIT il TOJ0NIaTH a0Cyp/I:

Don’t expect any answers, dear,
For I know that they don’t come with age...
[Micas “A Woman Left Lonely” 3 mocmeptHoro amsbomy ‘“Pearl” (Take im’s
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Buranana codi [IkeHic Ha MO3HAYCHHS CBOTO OOTEMHOTrO TMCEBAO-"S") — OCTaHHS B Kap’ epi
JlxeHic, 3amucana He3a0Bro 0 cMepti. Ha cBoeMy octaHHBOMY eTari J[>KeHiC KOHCTATYE,
[0 HE3/IaTHA Jajli HECTH TATap CaMOTHOCTI, OYTH ‘“KUBIIEM IOXOBAaHOI Yy OJr03i”, BOHA
aKIICHTYE BTPATy KOHTPOJIIO HAJ[ BIIACHMM PO3YMOM — Ha TJIi BiIMUPAHHS €MOIIHHOTO “S” —
TpariuHy CUTYalilo “TIiAKOpEHHs Xaocy””:

I beg for mercy, I pray for rain,

I can’t be the one to accept all this blame,

Something here’s trying to pollute my brain...

Ha nporuBary cyimmnanshiii crpaterii [kenic J[KOIIIiH, pO3MISIHBMO ‘‘CTparerito
BIDKMBaHHS HAWBIUIMBOBIIIOro moeta poky boba Jlinana, 111 TBOPUYOCTI SIKOro mpoodiema
caMoiIeHTU(IKaIi1, XapakTepHuil 1 Tt JPKOILTIH eroleHTPU3M, 3aBXKIU OYIIH TOIOBHHMHA —
MPAaKTUYHO Bci anpOomu JlimaHa maroTh Ha OOKIamuHIN ()OTO aBTOpa, HA3BU aTLOOMIB
TIeperoBHEHI NMPSMUMHU TTocHiaHHsAIME Ha aBTopa (“Bob Dylan”, “The Freewheeling' Bod
Dylan”, “Another Side of Bod Dylan”, “Self-Portrait”...), a Tekctu — aBTO-am03isIMH,
anpTep-ero, HarpoMa DKEHHSIMHU 00pa3iB, CKIAaJHUX aneropii, depes siki JlimaH Beme Oe3-
TiepepBHUH Jiaior i3 caMuM co0oro: “Sl 3aB/IM TOBOPHB TINIBKHU Ipo cebe”, — ka3aB JinaH B
inTepB’t0. Ha nepekonanns nociigauka Toni Ckanyro [linan “3gaersesi, numre mpo cebe B
npyriit abo Tperiii 0cobi, HEHaue BiNNANISIOUNCh, a TIOTIM 3BEPTAIOUYKCH JI0 CaMoro ceoe;
TaKUM YMHOM, “TH’ Y MicHI — 1le Hactpasi “a” [7, 121].

[Insx mo BmacHoro “s” Jliman mouas came B OypemHi 1960-Ti, KoM Ha XBUJII MIPOTECHUX
HACTPOiB Ta HAPIMCHYHOTO NMPArHeHHs yBard Jo cebe BiAMOBUBCS Bifl CIIPaBKHBOTO iMeHi
Pobept [{ummepMmaH, 3a ojHi€IO 3 BepcCil, 3iACHTH(IKYBABIIN ceOc 3 YIIOOICHIM ITOSTOM
Himanom Tomacom. Ha miii cranii Tak camo, s;k MoppicoH, JlimaH JUCTAHIUIOETBCSA BiJl
pomuHu (“Y MeHe HeMae POIOMHH, s CAMOTHINW”) Ta BiJIa€ThCS (DOJK-MY3HII — a/Ke 10
MOSIBH KJIACHYHOTO POKY, caMe (hOJIK JO3BOJISIB aKICHTYBaTH (irypy Oapia, mo He ryOuBcCs
cepeql IHIIMX WICHIB KOJIEKTUBY.

JlocmiTHUKY HaroJIOUIYIOTh, IO HABITH HA LI paHHii nporecTHill cranii JlinaH Bxe OyB
CXWJIBHHUH JIUBUTHCS TIHOIIE, KPi3h YOPHO-O1TY IIOBEPXHIO MONITUYHOI JTIPUKH — HE TPOCTO
3aCy/KYIOUH, a UTyKarouu npuuuH [4]. ToMy He AMBHO, 1[0 IPOTECTHUIM 3amajl MOeTa CKOPO
BUYEpIIaBCS — BiH MOYaB CyMHIBaTHCS y CBOIM HaaOaHil 1IEHTHYHOCTI JIiJiepa MOJOIIKHOT
pesomtonii. Iporiec nopociinianas BCymneped J0pOCiuM BHMaraB HacTYITHOTO Kpoky. Hac-
TynuJla HalIliKaBilia, Ha HAIy TyMKY, CTajis (OpMyBaHHs iAEHTUYHOCTI MOETa, Ky Ha3HU-
BalOTh ‘‘CepeHIM MepiofoM” — cTalis CYMHIBIB Ta ITOUIYKY, 110 CBOEI0 aMOiBaJICHTHICTIO Ta
YCKJIATHEHICTIO PO3IIOTINIA MaKCUMaTicTiB 60-X, 1 mig gac xonuepti Jiman-llummepman
novas 4yTH 31 Buryku “lOnal!”

AnpOomu 1€l pa3u IEeMOHCTPYIOTh NUIAX MOETa — BiJI MIMOOKOI KPU3H CaMOYCBiJIOM-
JieHHs 10 (hopMyBaHHS CTIHKOI ieHTHYHOCTI — 1 “BrokuBaHHs . Ha TBepmkenns Ilikacke,
1e OyB “NOIIyK HOBOi 1I€HTUYHOCTI, TOIIYK, SIKWH BiB uepe3 TeMiHb [linmaHoBoi mymii Ta
CIPUYHHUB JIO TOSBYU BEITUKOI POK-JIIPUKH aah00MiB cepeHboro nepioay” [7, ¢. 120].

OcHoBHUMH TemaMu ansOomy 1965 p. “Bringing It All Back Home” mocmimaukn
BIYYHO BU3HAYarOTh “transcendence and resolution” [7, ¢. 125]. Ik i cama Ha3Ba, TEKCTU
1€l 30ipKX TOKA3YIOTh TOTOBHICTH aBTOPA JIO MONIYKIB CMUCITY — Y TPAHCIICHICHTHHUX MPOC-
Topax pednirii (Tekct “Gates Of Eden”), ictopii Ta mitepatypu (y 4yIdOBidd aneropii TeKCTy
“Bob Dylan's 115th Dream” nuBHO IepeniiTaloThesl iCTOpis BIIKPUTTS AMEPHKH Ta Tpa-
Tellist METBIJUTOBOro KaritaHa Axaba — y Jlimana “Apaba” — 3 Horo BiYHUM TIEpeCiTiyBaH-
HAM Oinoro kuta). TpaHCIEHACHTHUI MPOCTIp CBIJIOMOCTI aBTOpa BHPa3HO 300paxeHO Y
tekcTi “Mr. Tambourine Man”:

Then take me disappearin' through the smoke rings of my mind
Down the foggy ruins of time, far past the frozen leaves

The haunted, frightened trees, out to the windy beach

Far from the twisted reach of crazy sorrow
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JlinaH cTBep/Kye CBOE HENPHUHHSITTS 00 €KTHBHOI peajbHOCTI Ta CHCTEMHU 4epes
MapOJIOBaHHS JUIAKTUYHOIO JUCKYypCy B TekcTi “Subterranean Homesick Blues (“Ah get
born, keep warm / Short pants, romance, learn to dance”), KOpyMIIOBaHOTO 1HCTHTYTY
pomuHm y “On The Road Again” ta cycninsctBa y “It's Alright, Ma (I'm Only Bleeding)” Ta
MIPOTrOJIOIIYIOYH CBOIO pilnydicTs mykaTtu cede: “I try my best / To be just like I am”.

VY tomy x poui Buxoxuth ansbom “Highway 61 Revisited”, mo mae Bxke 30BCiM iHITY
TOHAJILHICTh — TIPKOT0 pO3YapyBaHHS Ta MPE3UPCTBA, MEPEAyciM, J0 camoro cede. Y mei
yac 06araTo XTo 3a3HavaB MaKCHMaJIbHY HANpyr'y Ta ICcUXiuyHui posinan [inana. Binmosa Bix
acoriamnii 3 myOTiyHUM iMiJpKeM Ta cripoda riubmioi camoineHTH]IKalii CTaloTh BaXKKUM
BUIIPOOYBaHHSM IS TToeTa. Y TEKCTaxX MOCTiIHHO 3By4uTh MOTHUB camoTtHocTi (How does it
feel / To be on your own / With no direction home / Like a rolling stone? (“Like A Rolling
Stone™)), i3omsnii (“Everybody said they'd stand behind me / When the game got rough /
But the joke was on me / There was nobody even there to bluff” (“Just Like Tom Thumb's
Blues™)), posuapysanns (“I went to tell everybody / But I could not get across (“It Takes A
Lot To Laugh It Takes A Train To Cry”)), ne3opienrauii (“But something is happening here
/ And you don't know what it is / Do you, Mister Jones?” (“Ballad Of A Thin Man™)). “5”
JlinaHa XaoTHYHO PO3MHOXKYIOThCA: TekcT “Tombstone Blues” € miamorom aBTopa 3 Biac-
HUM TICUXiYHO HecTaOuTbHuM “a”°, TekcT “From A Buick 6” — cnpoba camoineHTH]IKYBa-
THCS 3 NPAL[BHALCIO KJIQJOBHIIA, SKa B TOH )K€ 4ac BUSBIISIE PUCH MAaTEPUHCHKOTO 00pasy.
et anpboM nepeHacHYeHUH aJlerOpMYHAMH, €lli0TIBCbKUMHU 00pa3aMu:

They're selling postcards of the hanging...
The beauty parlor is filled with sailors
The circus is in town (“Desolation Row”)

Hibu B nuBHOMY KanelmocKomi mepeMilryroThest 0i0iiHI amnro3ii, CBSITI Ta MOJITHKH,
MoeTH Ta (paHTacMaropuyHi UPKOBI repcoHaxi — J{inaH 3HepBoBaHMi Ta HaNPY>KEeHNH, BiH
ryOUTBCS cepell He3UMCIICHHUX MPOeKIii cBoro ¢izuyHoro Ta MeragizuaHoro “s”.

Anroom “Blonde On Blonde” Buiimos HactymHoro 1966 poky. Bin geMoHcTpye Hapoc-
TaHHS HE3a/I0BOJICHOCTI, BTpaTy OaJaHCy Ta HACKPI3HY TeMy PO3JIy4EHHS Ta BiJUTydeHHS,
cemapariii. Ha oco0nmBy yBary 3acmyroBye Tekct “Visions Of Johanna”, moOynoBanuii 3a
MIPUHIMIIOM ITAaHONTHKYMY — aBTOp HOCTIHHO 3MiHIOE TOUYKH 30py Ha TOW caMHii 00 €KT, Te-
peduparoun Ha cebe poii BiKe 3HAMOMUX €JIOTIBCHKHUX MEPCOHAXKIB. MaJeHbKUN XJIOMYHK,
3ary0JeHuid y paHTacMaropuyHoOMY CBITi, — OJJHE 3 yocoOseHb aBTopa: “Now, little boy lost,
he takes himself so seriously / He brags of his misery, he likes to live dangerously”. Tekcr
0COOJIMBO I[iKaBUH HMU3KOIO MEPEXPECHHUX peleniiid, KoXKeH 3 00pa3iB aBTopa nepenaeThes
4yepe3 CHPUHHATTS HUM IIONepeaHboro obpasy — Jlinan HiOM mpoxoanTh OomicHHH mporec
BUBIJIbHEHHSI Bijl HaB’S3JMBUX pOJied HAa LUIAXY A0 crpaBkHboro cede. Hespaxkaroun Ha
CKJIQJIHICTh I[HOT'0 CBOEPITHOTO CEAHCY CK30pIU3MY, IS CTadis € 0e3yMOBHO MPOJYKTHUB-
HOIO, aJpKe BOHA Bene A0 (GOpMyBaHHS “SI” TOETa, SKE CTAa€ JIOCHTh CTaOiTbHHM BXKE B
HacTynHii poOoti [limana — “John Wesley Harding” (1967), Ha mymKy kpuTwkiB, Ash
Wednesday” [inana — Tak camo, sik “Desolation Row”— 11e #ioro “Waste Land” [7, ¢. 125].

Hapemrri Mu 6aunmo, 1110 1oeT 3HaWIIOB BUXif 3 “MepTBOi 30HK”. | BHXiJ 1eil mossrae B
HOBiH cTparerii camoinenTudikauii. [TpoiimoBmm iH(aHTUIBHI cTanil BiJyI3epKaJieHHs Ta
acorriarii, OoJiCHI CyIOMH OCMHUCIIEHHSI I0EHCHKOr0O PENiriifHOro BUeHHSs, IPiXy Ta MPOBU-
HU, CBiZIOMiCTh JliJlaHa MPUXOJUTH J0 BITMEHIBCHKOTO OaueHHs BCEICHCHKOI rapMoHii. [Toet
B)KE HE 11032 CYCHIJILCTBOM, ajie¢ i He mepeOupae Ha ceOe MITYYHI pojli — BiH € BCIM, 1 BCE €
HuM. Y tekcti “I Dreamed I Saw St. Augustine” Jlinan — He TIJIBKH caM CBSITHH, a i OJIMH 13
Horo BOMBIIb, TaK CaMo SIK OJUH i3 Horo BipHHX Apy3iB. [loeT mupo npuiiMae i mpoBHHY, 1
CBATICTH — 1 1Ie Jae Homy crokiid. “So go on your way accordingly / But know you're not
alone” — kaxe cBstuii ABryctuH. Y tekcti “Drifter's Escape” “s”-o0pa3 Jlinana migkpec-
JICHO JIFONSTHUH, ClaOKwii, BiH moTpedye momomoru. Llel oOpas 3HAYHO BIiAPI3HAETHCS Bij
MOMEePEeIHIX XYMO0KHBO Ta CEMAHTHYHO YCKIaTHEHUX KOHCTPYKTiB. CHiBUyTTSAM HallOBHEHI
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tekctu “Dear Landlord”, “I Am A Lonesome Hobo”, “I Pity The Poor Immigrant”. ¥ Tekcri
“The Wicked Messenger” 1ikaBo iHTEpPIPETOBAHMIA BiJJOMUI 00pa3 MOCIAHIIA, IO OOITHCS
MTOKApaHHS 3a MOTaHi HOBUHM — Y ILOMY 00pa3i BraJyeThCsl Mapojis Ha MOJOJOT0 aMOiT-
Horo JlinaHa:

When questioned who had sent for him

He answered with his thumb

For his tongue it could not speak, but only flatter.

Criragauii 1 HalmpyKEHUH NUIIX camoineHTUdikamii Bene JlimaHa, 3a BU3HAYCHHIM
[Tikacke, “Bix OyHTY, IO JAYXOBHOrO CyM’SITTS, A0 npuiHATTS [7, c. 132] — 1 me e,
3BUYANHO, TIJIBKU IOYATOK HOT'O TYIIEBHOI POOOTH.

Omxe, MOCBiT OOPOTHOM 3 KpPU30H0, OOYMOBJICHOH COINIAIbHUMH Ta CBITOTJISTHUMHU
Tparchopmariismu 60-X, “BiIMOBOIO JAOPOCIIIIATH Ta, K HACIIJIOK, BTPATOI OPIEHTHPIB,
TIPOSIBIISIBCSL MO-PI3HOMY, 1 HAaBPSA M MM MOXKEMO XapaKTepH3yBaTH JIBi IPE/ICTaBJIEH] cTpa-
Terii, 0araTo B 4OMY NpPOTHJIEXKHI, SIK “‘epekTuBHY  Ta “Hee)eKTHBHY’, “TIO3MTHBHY Ta
“HeratuBHYy”. JlexTo 3 KymupiB 60-X He 3Mir BUHTH 3 “MepTBOi 30HK™ Ta 3ainumuBcs ““fore-
ver young”, IEXTO MiJHSBCS Ha HOBY CTaJil0 PO3BHUTKY, 3HAWIIOBIIM HUISIXH MOAOJIAHHS
kpu3u. [Ipu nbomy npukian boba Jlinana 3maeTbcs HaM 0COOIMBO 1IKABUM, aJKe, ITOYaBIIH
3 aKTUBHOT'O MPOTECTY, ITOET MPHHIIOB 10 OLIBII XapaKTEepHOI Il aMEPUKaHCHKOI TpaIuiii
MOJIETl JIOBOI y4acTi SIK NPUHHATTS, sKa JO3BOJNWIA HOMY 3aTBEpAUTH CBOE Micle B
cycnisbeTBi Ta BeecsiTi. [lizcymoByroun, BapTo 3HOBY 3razaté [»xuma Moppicona, sKuii
CTBEPJDKYBaB, IO 3 4aciB 3aruOeini midy BciM HaM Opakye pUTyalliB Hepexomay, 0e3 sSKHX
JIOpOCITIIIaHHs Ta Mporec caMmoineHTrdikalii HabyBaloTh OIJIBII CKITAJHOTO Xapakrepy [5].
I, HaneBHO, 1151 MpoGJIEMa 3aCIYTrOBYe Ha OCOOJIMBY yBary, aJke XapakTepHa BOHA JIAJIEKO He
JIMIIE i He B Tepury 4epry st OypemMuux 1960-x.
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"FOREVER YOUNG": A REFUSAL TO GROW UP AND A SEARCH FOR
IDENTITY IN THE AMERICAN COUNTER-CULTURE OF THE 1960S

Hanna Stembkovska

The article considers the social and psychological situation that arose in the American
society in the 1960s when youth protests caused the appearance of the phenomenon known
as "refusal to mature". This resulted in the overall disorientation and disruption in the
process of the moulding of their adult identity on the part of young people. Having
considered the lyrical texts by two prominent rock-poets of the epoch we analyze
noticeably varied strategies of escaping from the dead zone and forming one's own identity
in such a situation — the suicidal strategy of blurring one's own "Ego" through self-
immersion undertaken by Janis Joplin and a long quest for one’s own self of Bob Dylan
realized through active protest, religious experience and ultimately acceptance as a model
of effective participation rooted in the American tradition.

Key words: counter-culture, borderline personality, dead zone, strategies of identity
formation, "I"-images.



