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VY cTarTi 3MiHCHEHO aHali3 MOBHHUX 3ac00iB, KOTHITUBHAX MEXaHi3MiB 1 mapameTpiB (GopMyBaHHS
TCH/ICPHOTO JIUCIUIES B MPOLECI TeHEPHOI KaTeropusallii )IiHOYMX MEePCOHAXKIB B aHTIIOMOBHOMY
MYJIBTHIUIIKAIIHHOMY AUCKYpCi. ¥V HalloMy JOCHIIKEHHI I'€HIep TPaKTYEThCs SIK KOHBEHIIMHUIM
IZICONIOTTYHUN KOHCTPYKT, B IKOMY aKyMYJIbOBaHI YSIBICHHS PO Te, IO O3HA4ae OYTH YOJIOBIKOM i
JKIHKOIO y IEBHiM KyabTypi. [eHnepHa pedeperiis nepconaxka Moxe OyTd BH3HAauY€Ha Ha OCHO-Bi
mpsiIMOT BKa3iBKM Ha 0co0y >KiHOYOi cTaTi 4epe3 CHUCTEMHI 3aco0M MOBHU (HEMOBHA IEHICpHA
pedepeHitis), a60 MOKe CYIPOBOKYBATHUCS PO3TOPTAHHAM “TEHACPHOTO JUCILICS 3 amesIiero 10
(hoHOBOTO 3HAHHS PO IeHAep (IIOBHA IeHAEpHA pedepeHLis).

Knrouosi crosa: renzep, reHaepHa pedepeHiis, IeHaepHa KaTeropusanis, ICHISPHUH TUCIUICH,
MYJIBTHIDTIKAIHHAHN TUCKYPC.

TenjiepHa JIHTBICTHKA — 1€ BIIHOCHO HOBUI HAYKOBUI HATIPSM, 1[0 BUBYAE B3AEMO/IIF0 MOBH
i reHIEpY 1 € HEBi €MHOK YaCTHHOK AHTPOIOIEHTPUYHOI MApaJMIMU MOBO3HABCTEA. [ eHep
BU3HAYAETHCS SIK APaMeTP COLIANBHOI IIEHTHYHOCTI, SIKUH KOHCTPYIOETHCS 1HIUBIJIOM Ta CycC-
MUTECTBOM BIITIOBITHO IO HOPM ITIEBHO{ KYJIBTYpH.

AKXTyaJIbHICTB JOCIIJUKEHHSI ITOB’s13aHa 31 CTINKUM 3pOCTaHHSM IHTEpECy JI0 TEHAEPHHX 10~
CIIJKEHB Y cpepi BUBUCHHS I'€HICPHUX aCIEKTiB MOBJICHHEBOT IIOBETIHKH OCOOUCTOCTI.

MeToro cTaTTi € BHU3HAUYEHHS MOJENEH TeHACPHOI KaTeropwsalii MmepcoHipikoBaHOTO
JKIHOYOTO IepCcoHaXka B TUCKYPCi aHTIIHCHKOTO aHIMAIiItHOTO (ibMYy.

OO0’€KTOM JIOCHIPKEHHS € aHTJIOMOBHHIT MYJIbTUILTIKALlIHHUN TUCKYpC HA MaTepiaii aHi-
MmaniiiHoro ¢inemy “Kortu-apucrokparn”.

TennepHa KaTeropusailis BU3HAYAETHCS K MPOLIEC 1 PE3YIBTAT 00’ €THAHHS 00 €KTIB B Ka-
TETOPiIo 3a TEHIEPHOIO 03HAKOI0. [ enIepHa KaTeropusaiist € HEMUHYYO0r0 6a30BOI0 MIPAKTHKOKO
MOBCSAK/ICHHO! B3a€MOJii, BOHA € “HEYCBiIOMIICHHM, HepegIeKCHBHIM (POHOM KOMYHIKamii”
(Gricenko, 2005, c. 48), Tomy 151 IpakTHKa OTpeOye aHATI3y Ta eKCIUTIKaIIii.

Mu BHXOANMO 3 TOTO, IO TeHAEpHa KaTeropusauis 00’ €KTiB 3MiHCHIOETbCA B UCKYpPCI SIK Ha
MiJICTaBi BUKOPUCTAHHS HIU3KH MOBHHUX 3ac00iB, TaK 1 Ha MiICTABI pO3ropTaHHs “IeHIEPHOTO TUCIIIes
(Goffman, 1976, p. 70) nepconiikoBaHOr0 00’€KTa, MUIAXOM aIelsiii 10 TEHICPHUX CTEPEOTHIIIB
HAaIllOHAJILHOT KYJNBTYpH. Y CTAaTTi MU pOoOMMO crpoOy MpOJEMOHCTPYBATH, SK I€HJEpHA KaTero-
pu3aiiist 00’€KTiB B aHTIIIHCHKIi MOBI 3IIICHIOETBCS 3 IOTIOMOTOI0 CUCTEMHHX 3ac00iB MOBH 1 4epe3
anesIiio 0 TeHIePHUX CTEPEOTHIIB Ha JUCKYPCUBHOMY PiBHI.
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TenpepHa KaTeropusanis 06’ €KTiB 3a JOIIOMOIOK CHCTEMHHX 3ac00iB MOBM 3aKpiIlicHa B
MOBHHX MapKepax pojoBoi Kiacudikanii, 3aikcoBaHUX y CIIOBHUKY Ta TrpamarndHo. [Ipore B
AHTITIMCHKI MOBI BKpail BAYKIINBUM € TUCKYPCHBHUH (haKTOpP, OCKITBKH BiJICYTHICTB YiTKUX T'pa-
MaTUYHUX MapKepiB poJy 3MyIIye KOMYHIKAHTIB ITOKJIQJATHCS HAa KOHTEKCT, y SKOMY
(hopMyeThCs YSBICHHS PO IeHIECPHI XapaKTEPUCTUKH 00’ €KTa.

CucTteMHi 3ac00M MOBU MapKyHOTh IOYaTKOBHI €Tall IeHepHOi KaTeropu3allii, oB’ si3aHuit
3 BilHECEHHSIM 00’ €KTa /10 JoMeHY (heMiHHOCTI 200 MacKyTiHHOCTI. OCHOBHMMH 3aC00aMH MOB-
HOTO piBHS, IO 3a0e3NeUyI0Th TeHACPHY KaTeropr3alito B aHTIIOMOBHIN KOMYHIKa1lii, € 0CO00BI
Ta npuUCBiliHi 3aiimennuku she, he, his, her, cydikcu tumy -ess, -ette, -ine, 1o MapkyroTh reHep,
Ta IreH/IepHO MapKOBaHi JEKCUYHI OAMHHMIL, 10 MICTATH BKa3iBKy Ha cTaTh pedeperra (woman,
girl, king, mother, princess ta iH.), a TAKOX aHTPOIIOHIMH Ta BOKATHUBH (CJIOBa-3BEpHEHHSN). 3a-
AMeHHHUKH TpeThol ocobu omuuuu (he Ta she) BimirpaoTs 0cOOGIUBY POIb B TEHICPHIN KaTero-
pu3alii, BAKOHYIOUH (YHKIIII0 I'eHJepHHUX KIIacH(IKaTOPIB i CIOIYYHHUX €JIEMEHTIB B IIEPEX0i
JI0 IMCKYPCUBHOI peripe3eHTallil 3HaHHS PO TeHAEP.

[epconidikariiss € OCHOBHUM KOTHITHBHUM MEXaHI3MOM, 3aJIy4Y€HHM J0 MPOIECY KOHCTPYIO-
BaHHS MyJbTUILTIKaLiHHUX 00’ €KTiB. XapaKTepPUCTUKH “40JIOBide” Ta “KiHOYE” BIIOKPEMIIIOIOTh-CS
BiJl CYTHOCTEH 1 MEpEeHOCAThCS Ha MPEIMETH 1 SBHIA HA OCHOBI acolfiamiid 3 KOJECKTHBHAMH Ta
IHAMBIyaIbHUMH YSBJICHHSAMH PO MYXHICTb 1 )KIHOYHICTb, XapaKTePHHX IS IIEBHOTO COIiyMY abo
inauBina. Ilepconidikamis q03BONsSE aBTOpaM CLEHApilo, BIAMOBIIHO O CBOIX TBOPYMX 3a-AYMIiB,
nepconidikyBaTi Oyab-ikuil 00’ekT “B Oyap-skii JoachKiit momo6i” (Irten'eva, 1960, p. 33). ¥V
MpOIIeCi KOHCTPYIOBaHHS MEPCOHAXKIB MYJIbTUILTIKAI[ITHOTO AUCKYPCY aBTOPH CIICHAPIIO CTBOPIOIOTH
3a JIOTTIOMOTOI0 TIepcoHidikaiii HOBI riOpH/HI, TEHASPHO MAPKOBaHI CYTHOCTI, IO MOEAHYIOTh PUCH
JIFOJIHY 1 BUXiHOT CYTHOCTI (TBapuHH, apTedakTy i T. iH.).

[epcownidikamis Sk KOTHITUBHUA MeXaHI3M IeHICPHOI KaTeropu3allii miITpUMY€EThCs Ha-
CTYITHHMH 3aCO0aMH:

1) cmiBBigHECEHHICTIO IMEHHHUKIB, IO HE MTO3HAYAIOTH 0CO0Y, 3 3aiiMenHukamu she a6o he;

2) BUKOPUCTAHHSM JIIECIIB MUCIICHHS, TOBOPIHHS 1 ICUXIYHUX CTAHIB;

3) HasIBHICTIO MOBJICHHS Y MTEPCOHAXKIB;

4) BHKOPHCTAHHSM BJACHHX Ha3B ab0 KaliTai3alli€ro 3arajbHUX IMEHHHUKIB, 1110

CYIPOBO-/KYIOTHCSI BUKOPHCTAHHSIM MEBHUX apTHKIIIB.

VY mporieci aHaNI3Y TpoIECy TeHISPHOI KaTeropu3allil IepcoHaXiB BUAUIIIOTHCS BA
CTYIEHS KaTeropu3arii:

) mepImmii CTYIiHb — IEHAepPHE MO3HUIIOHYBAaHHS ITIEPCOHAXKA Yepe3 CITiBBIIHECCHHS 13 3a-

WiMeHHHUKaMH 3-1 ocoOu oanHu he a6o she;

(] apyruii cTynine nependadae po3ropTaHHs IeHIEPHOr0 AMCILIES epcoHaxa (BKa3iBKa

Ha KOHKPETHI TeHJePHI XapaKTePUCTHUKH).

Ha nepmiomy crymeni BiOyBaeThesl TeHAEPHE MO3UIIOHYBAaHHS, SIKE PO3YMIETHCS SIK
BiHECEHHS 00 ’€KTa B TOMEH (heMiHHOCTI a00 MacKyiHHOCTI. JKiHOYa reHepHa MapKOBaHICTh
MepCOHaXa, IO PO3YMIETHCS SIK HOTO iHTepHpeTamis B JOMeHi (peMiHHOCTI, TOcATaeThCS B
MYJIBTHILTIKaLifHOMY JUCKYpCi TaKUMH 3aco0amu:

1) cniBBiZIHECEHICTIO i3 3aiMEHHHUKOM KiHOYOr0 poay — She, HarpuKan:

Duchess: And Berlioz, well, such behaviour is most unbecoming to a lovely gentleman.

Berlioz: Well, she started it.

Marie: Ladies do not start fights, but they can finish them (Aristocats ).

2) HasBHICTIO T€HEPHO MapKOBaHOTO 3BepHEeHHs (Miss, Mrs., M 'am, etc.) 1n pedepeHmii
(lady, girl, woman, princess, queen, etc), HapUKIIAJI:
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Edgar: Whoa, Frou-frou, whoa. Steady, girl (Aristocats ).

Marie: Me first! Me first! [All three get stuck in the small door for the cats cut in below
of the front door of the house]

Toulouse: Why should you be first?

Marie: Because | am a lady, that’s why. [she jumps on the floor]

Toulouse: Huh. You are not a lady. [Berlioz catches Marie by the tail]

Berlioz: You 're nothing but a sister!

Marie: Oh! I'll show you if I'm a lady or not (Aristocats ).

3) BKasiBKa Ha CTaTh, KPiM 3aMEHHHUKIB )KIHOYOTO POy, MOKE TAKOXK 3iHCHIOBATHCS
4yepe3 aHTPOIOHIM, 30KpeMa, uepes3 KiHoUYe 0COOUCTE iM’si:

Amelia: Now, | am Amelia Gabble, and this is my sister -

Abigail: Miss Abigail Gabble (Aristocats ).

[NepconidixoBannii mepcoHax, K MPABUIO, XapaKTEPHU3Y€ETHCS HASIBHICTIO MOBJICHHS, TIPO
1110 CBITYNTH BUKOPUCTAHHS JIEKCEM FOBOPIHHS, MUCIICHHS, CIIOBOCIIONYYEHb 31 3HAYSHHSIM I1CH -
XIYHHMX Ta EMOL[IHUX CTaHiB:

Duchess: Thomas, your friends are really delightful. I just love them (Aristocats ).

Ha npyromy cryneHi renaepHoi kareropusanii 31ilCHIOETbCS (OpMYBaHHS IeHAEPHOI pede-
peHuii yepe3 posropraHHs IenaepHoro auciues. Cdepa rennepy nos’s3aHa 3 TaKUMU BHUMipamu
COLiaNbHOI PeabHOCTI, K ICHAEPHI PO, IeHAEPHI HOPMHU, I€HJIEPHO 3yMOBJICHA HOBEJiHKA, I€H-
JiepHa 1IEHTHYHICTb, T€HJICPHI MCUXOJIOTTYHI PUCH; BaJy Ta YECHOTH, T€HIEPHO 3yMOBJICHI eMOLii,
BIIHOCHHH, IHTEpEeCH Ta LIHHOCTI, ITEHJCPHO 3yMOBJICHI BMiHHS, I'eHAepHUIl cuMBoisM (Irten‘eva,
1960, p. 51).

Po3rissHeMO OCHOBHI JKIHOYI XapaKTEePUCTHKH, SIKI aKTYyali3yrOThCs P GOPMYyBaHHI IeH-
JIEPHOTO JAMCIUICS B MPOILIEC] mepcoHidikariil mepcoHaxa.

TeniepHi HOPMHM 30BHINHOCTI.

VY sikocTi MOBHHX 3aco0iB y mporieci nepcoHidikamii nepcoHaxiB koureHsatn Marie Ta
kimmku Duchess BukopucToByeThest mpukmetHuk beautiful, sikuit 3a3Budaii BxxuBaeThHCS B OMHUCI
30BHIII-HIX JAHUX KIHOK:

Madame: Marie, my little one, you are going to be as beautiful as your mother. Isn’t she,
Duchess? (Aristocats )

Kimka Duchess xapakTepusyerbcst 4epe3 0JiHy 3 HalIpUBaOIMBILIMX PUC KIHOUOT
30BHIII-HOCTI HAa OCHOBI MEXaHI3My MOPIBHAHHS, HATIPHKIIA;

Duchess: My name is Duchess.

O’Malley: Duchess. Beautiful. Love it. And those eyes... Ooh. Why your eyes are like
sapphires, sparkling so bright, they make the morning radiant... and light (Aristocats ).

TeHepHO 3YMOBIIEHA MOBE/IIHKA TA MOBJICHHS.

O6pas3 kimku Duchess hopmyeTbest Ha OCHOBI TEHAEPHOTO CTEPEOTHUITY “XKIHKH KOKESTIINBI”

— BoHa 3arpae 3 kotom O’Malley:

O’Malley: Boy, your eyes are like sapphires. Gee. Huh. That’s pretty corny, though, huh?

Duchess: No, not at all. Any woman would like it. Oh, I, | mean, even little Marie

(Aristocats ).

JXKinoue MOBIICHHSI OTTUCYETHCS SIK “TIpaBIUIbHIIIE” y TOPIBHSHHI 3 4oJa0BiunuM. BoHo xa-
pPaKTepH3Y€eThCS BBIWIMBUMH (OpMaMH 3BEpPTaHHS, TpPaMaTHYHO NPABIIBHAMH KOHCTPYKIIiSIMH,
BIJICYTHICTIO CJICHTOBHX 1 JIAHJIMBHUX CIIB Ta CTaHIApTHOIO BUMOBOIO. B aHnimariiiHomy ¢inemi “Koru-
apucrokpatn” nepconax Duchess Takosx HaBua€e Takiii MOJIENi MOBIICHHS CBOIX JiTe, HAPHKIA/:

Duchess: Berlioz, come back here. Haven’t you forgotten something, darling?
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Berlioz: Thank you, miss Frou-frou, for letting me ride on your back.

Frou-frou chuckles: You are quite welcome, young man.

Berlioz: How was that, Mama?

Duchess: Very good, darling, that was very nice (Aristocats ).

IennepHa pos.

Duchess mpencraBieHa sk TypOOTIMBa Marycs, sKa BYMTh CBOIX MaJeHBKHMX JiTei
MIPaBHUJIBHO MTOBOIWMTHUCS 3TiTHO CBOET TeHACPHOI iMEHTHIHOCTI, 1110, Ha ii AyMKy, 3a0e3mednTs
MOXIIMBICTb OYTH NPUHHATHM y 10OpOMY TOBapHUCTBI:

Berlioz: Fight fair, Marie!

Toulouse: Females never fight fair. [Toulouse occasionally makes a candle fall off the table,
it hits Marie’s head]

Marie: Ow! Now that hurt! Mama! Mama! [Duchess enters]

Duchess: Marie, darling. Marie, you must stop that. This is really not ladylike. [Marie lets
Berlioz go]

And Berlioz, well, such behaviour is most unbecoming to a lovely gentleman (Aristocats ).
KoncrpyroBanus o6pasy BinoyBaetses 3a moaemno JKIHKA — MATHU. Xapakrep Duchess
Bi/IMOBi1ae 00pa3y 6aratoIiTHOT MaTepi Ta TepIUIsuoi HACTaBHUII. BoHa cripaBxkHsI 10OpOUHHHA Jie/i

3 BUIIYKAaHUMHU MaHEPaMH, SKi HAMAra€TbCs MPUIICITHTH CBOIM JITSAM, HATIPHKIIA:

Duchess: Berlioz, now, don’t be rude.

Berlioz: We were just practicing biting and clawing.

Duchess (fixing Marie’s bowtie): Aristocrats do not practice biting and clawing and things
like that — it’s just horrible!

Toulouse (from the table): But someday, we might meet a tough alley cat. [he jumps on the
floor, snarling and hissing, and then licks his lips]

Duchess laughs: Now that will do. It’s time we concerned ourselves with self-improvement.
Now, you want to grow up to be lovely, charming ladies and gentlemen. Now Toulouse, you go
and start on with your painting.

Toulouse (standing up): Yes, Mama (Aristocats ).

deminnicTh nepconaka Duchess Takox BupaxaeTbes yepes renaepry posb JKIHKA — J10-
MOTI'OCIIOAAPKA, nanpukian;

O’Malley: Well now, wait a minute. You know, this is the low-rent district, remember?

Duchess: No, no, no, I like it, well, uh- well, all it needs is a little tidying up and, well,
maybe a little feminine touch (Aristocats ).

[eHepHi NICUXOIOTIYHI PUCH Ta EMOLI.

TunoBo ‘““KiHOUMMH™ prUCaMu BBa)KAIOTHCS CIIIBIIEPEKUBAHHS, IUIAKCUBICTh, EMOLIHHICTD,
METYIIINBICTh, M’AKICTh, IO BHKOPHUCTOBYIOTBCS [UII MOJCIIOBaHHSI (EMIHHHUX pHC
nepcoHaxiB. Tak, >iHoumd mepcoHax — kobwma Frou-frou, demiHHiCTE SKOI MOBHO
BepOalti3yeThCs JIMIIE 3a JAOMOMOIOI0 3BepTaHHA a0 Hel — “Qirl”, ekcrmuikye cBoi “xkiHOYi”
TICUXOJIOTIYHI SKOCTI Ta €MOIIii y MOBJICHHI, HATIPUKJIIA];

Frou-frou: Oh, Roquefort, I've never been so worried about you. Did you have any luck at
all? (Aristocats )

Roquefort: Not a sign of them, Frou-fiou, and I've searched all night.

Frou-frou: | know. And poor Madame didn’t sleep a wink either (Aristocats ).

Frou-frou: Hurry, Roquefort, hop aboard the motorcycle and for goodness sakes, do be

careful! (Aristocats ).
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I'eHIEePHO 3YMOBIIEH]I iHTEPECH Ta IIHHOCTI.

Y MOBJICHHI JKIHOYMX TIEPCOHAXIB BEepOAi3yIOThCS TCHICPHI IHTEpecH, ETaJOHH Ta
IIHHOCTI, IpUTaMaHHI IIEBHOMY IepioNy Ta IMeBHiM KymbTypHil cminpHOTI. Tak, B [lapmxki y
1910 poui, ne BimOyBaetbes Aist MynbTdineMy “KoTu-apucrokpaTu”, BUCOKO LiHYBAJIUCS
pamomii ciMelHOro OKWTTS. [lo3amutoOHI BIHOCHHU HE CXBAJIOBAUCI Ta TOCTPO
KPUTHKYBAIINCS TOOPOUECHIMH KiHKaMH, IO eKCIUTIKOBAaHO B HIKYETIOJAHOMY YPHUBKY:

Abigail: Your husband is very charming and very handsome.

O’Malley rolling on his back: Well, uh, you see.. I, I'm not exactly her hushand.

Amelia: Exactly? You either are or you re not.

O’Malley licks his paw: All right. I'm not.

Geese: Oh? Hmm?

Amelia: It’s scandalous.

Abigail: He’s nothing but a cad.

Amelia: Absolutely, possibly a reprobate.

Abigail: A roue. His eyes are too close together.

Amelia: Shifty too.

Abigail: And look at that crooked smile.

Amelia: His chin is very weak too.

Abigail: Obviously a philanderer who trifles with unsuspecting women’s hearts

(Aristocats ).

[To3uTHBHE CTaBJICHHS )KIHOYHMX [IEPCOHAXKIB — T'YCOK JI0 YOJIOBIYOTO MepcoHaxa — kora O
Malley pisko 3MiHIOEThCS Ha HETATUBHE, KOJIM BOHHM JII3HAIOTHCS, 1110 BiH HE YOJIOBIK KillIKU
Duchess.

TakuM 4YMHOM, yce BHUKJaJEHE BHIIE MiJBOJUTH HAC 10 HACTYIHHX BHMCHOBKIB. Sk
MOKA3aJI0 JOCIIKeHHSI, TeHIepHa pe(epeHIiisi IepcoHaxa Moxe OyTH BH3Ha4YeHa abo Ha OCHOBI
npsiMOi BKa3iBKM Ha ocoOy >KiHOYOi cTaTi 4yepe3 CHUCTEMHI 3aco0M MOBU (HEHNOBHA I€HJEpHA
pedepeHiisn), a60 MOXKe CYIPOBOKYBATHCS PO3TOPTAHHAM “TEHICPHOTO THCILIEs” 3 alesIi€ero 10
(oHOBOrO 3HAaHHA TpO TeHnep (NMOBHA reHiepHa pedepeHis). Y pesynbraTi aHaizy AUCKYpCY
AHTJIOMOBHOTO MYJIBTHILTIKAIIHHOTO (iibMy 3 TOYKH 30py Ipoliecy mnepcoHidikarii (ikmidHux
HEPCOHAXIB 3’ICYBaJIOCs, 1110 B AHMVIIHICBKOMY MYJIBTHILTIKAI[IHHOMY IUCKYPCl aBTOPHU CLIEHApII0, K
i MsiaYi, 3HAYHOK MIpPOO CIIUPAKOTHCS HAa KOJICKTUBHI TCHICPH] YSIBIICHHSL.

Hapmani BumaeTbes miKaBUM 3BEPHYTHUCS IO MOPIBHSUIBHOTO aHANI3Y KOHCTPYIOBAHHS MYK-
HOCTI B MYJIBTUIUTIKAIIHHOMY JAMCKYpPCI Ta MOJEJeH reHAepHOI KaTeropusailii nepcoHidikona-
HOT'O YOJIOBIYOT'O MEPCOHAKA, 1110 AACTh MOXKJIMBICTh BUSIBUTH CIEeLM(]iKy I'eHIepHUX YSBJICHb B
AQHTJIIOMOBHIH KyJIBTYpI.
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GENDER CATEGORIZATION OF FEMALE CHARACTERS
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The article analyzes the linguistic means, cognitive mechanisms and parameters of the formation of
gender display in the process of the categorization of female characters in animated discourse. In our
study, gender is interpreted as a conventional ideological construct, which accumulates the ideas of
what it means to be a man or a woman in a certain culture. Gender categorization of objects using
linguistic means is embodied in the linguistic markers of generic classification fixed in the dictionary
and grammar system. However, the discursive factor is extremely important in the English language,
since the lack of clear grammatical markers of gender forces the communicants to rely on the context
in which the representation of gender characteristics of the object is formed. Systemic language means
mark the initial stage of gender categorization associated with the reference of an object to the domain
of femininity or masculinity. The basic instruments of the language level, supporting gender
categorization in English communication include personal and possessive pronouns she, he, his, her,
the suffixes -ess, -ette, -ine, marking gender, as well as gender marked lexical units containing the
indication to the sex of the referent (woman, girl, king, mother, princess, etc.), and anthroponyms and
vocatives. Pronouns of the third person singular (he and she) play a special role in gender
categorization, serving as gender classifiers and connecting elements in the transition towards a
discursive representation of knowledge about gender.

Gender reference of a character can be determined by direct reference to a female person by
means of the language system (incomplete gender reference), or it may be accompanied by the
deployment of the “gender display” with an appeal to the background gender knowledge (full
gender reference). The analysis of the chosen animated films from the point of view of the
process of personification of fiction characters has revealed that the script writers, as well as the
audience, largely rely on collective gender representations.

Keywords: gender, gender reference, gender categorization, gender display, animated discourse



