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[Ipenmer cTaTTi — ceMaHTUYHA HEOMHO3HAYHICTH Ta TPpa 31 CJIOBO- Ta CMUCIIOTBOPEHHSIM
y tekcrax JI. Keppoma. B3sito n10 yBaru, mo TBOpYM NHChMEHHHKAa MAlOTh MOIBIHHY
anpecairiro, ToOOTO BOHU PO3paxOBaHi HA JIBI KaTeropii 4YWTadiB — JiTeH 1 JOPOCIHX,
OCKIJIBKH BiJITBOPEHA B HUX aTMoc(depa Ka3ku MICTHTh KOJI 3aTaJIKU JIJIs TOPOCIIOTO YuTava.
[Toka3aHo, IO 3aBISIKH MaTEMaTHYHOMY CKJIAJOBI PO3yMy MUCEMEHHHKA, WOTO TBOPH
HaOyBalOTh 0OCOOJMBOI HOHCEHC-JIOTIKHM, OCHOBOIO SIKOi € 1HBepCiiiHI MexaHi3MH. Mera
JIOCTI/DKCHHS — BUOKPEMHTH IHBEpCII0 SIK OCHOBHHUI HOHCEHCOTBOpUMU mpuiiom JI.
Keppona, 3anporonyBatu kiacugikallito Ta Omuc i HAWITONTUPEHIIITIX BUJIIB.

Kmouosi crosa: TBopuicts JI. Kepporna; HOHCEHC; iHBepCiiiHI MeXaHi3MHU.

HoHceHc BMHHUK SIK BWJA pO3BarW JiTedl y JAESIKUX HApOJHUX aHIIIHCHKHX Ka3Kax,
nommpennx me a0 XIX cromirra. OxHy 3 HuX HagpykyBaB JIxozed ko603 y 306ipui
aHrmicekux kazok ‘“More English Fairy Tales” 1894 poky mix HasBoro “Sir Gammer
Vans”. IToniOHi ka3ku 30upaiy KOJEKLIOHEpH IO BCild TepuTopii AHIIIIT, AesKi 3amucaiu
Opartu ['pimm. Benmiky KiTBKICTh ANTSIYUX BipIIiB MOXKHA BBaXKATH 3pa3KaMH JIiTEpPaTypHOTO
HOHCEHCY, IpoTe juiie B enoxy Emsapna Jlipa Ta JIptoica Keppona HOHCeHC “OyB B3SATHIA
ITi1 KOHTPOJIb Ta PO3BUHEHUH Y MTOBHY Mipy cBoro noteniany” [1, c. 380]. Came Tozi BiH 3
Xa0THYHOTO HOHCEHCY-Tapabapimau (gibberish nonsense) po3BHBaeTbCS B HOHCEHC
KBiHTeCceHUIHHMH (quintessential nonsense). KBiHTeceHIIIiTHOMY HOHCEHCY, Ha BiIMIHY Bif
TapabapIyHy, BJIACTHBA 3B’S3HICTh, XOUa BOHA HE 3aBXK/IM OYEBH/HA, TOOTO B TAKOMY
TBOpI € PO3MOBiMb i, NeKoiau, MeTa. TOYKOK BIJUIIKY iCTOPIl IBOTO THITY JITEPaTypHOTO
HOHCEHCY MOXKHa BBaxxaTu 1846 pik, xonu Buiinua npykom “Kuura Honcency” (The Book
of Nonsense) — 30ipka JliMepHKiB, sSIKy HamucaB Ta npoimtoctpyBaB Ensapa Jlip y 30-x
pokax XIX cr. musa gitedr rpadcerBa epOi. I[IpomgoBkyroTh Ta MOAUDIKYIOTh TpPaJHIIiIO
JiTepatypu HoHceHcy TBopH JIbroica Keppona “Ilpuromu Amnicu B Kpaini Uynec” (1865) ta
“Auica y 3amzepkaiuti” (1871), siki MicTsTh sickpaBi npukiaau HoHceHey. Tsip JI. Keppona
“ITomoBanHst Ha CHapka” (1876), Ha mymMKy OaraTboX AOCTIJHHKIB, € HaWOUIBIINM Ta
HalKpale CKOHCTPYWOBaHUM ITOCTHYHHAM 3pa3KOM JIiTepaTypy HOHCEHCY B aHTJIHCBHKiH
miteparypi. JI. Keppon, Ha BigMiHy BiJ THONEpEeAHUKIB, CTBOPIOE TBOPH HOHCEHCY HE Ha
OCHOBI ()OHETUYHOT'O 3BY4aHHsS MOBH, a (pOKyCye yBary Ha JOCIi/KEHHI caMOro MOBHOTO
mporecy. bymydu npodeciiHUM MaTeMaTHKOM 1 JIOTIKOM, AHTJIIHCEKHN MHCHhMEHHUK
HaJAUIAB CBif HOHCEHC 3aKOHOMIPHOCTSIMH Ta JIOTIKOIO, @ TaKOX, HAaBIIAKH, IIYKaB Y
MaTEeMaTUYHUX 1 JIOTIYHUX KOHIIETITaX BJIACTHBOro iM HOHceHcy. Came TOMY TBOPH LILOTO
JUTSYOr0 MUCEMEHHUKA I[iKaBi TOCITHUKAM PI3HUX Taly3edl HayKH.

Teopuicts JI. Keppona mocmipkyBany NpencTaBHUKKM PI3HUX JIITEPATYPHO-KPUTUUIHHX
IIKUT Ta HampsMiB. BaxiwBo, 10 HE TUTBKU JOCTIIHUKH JITEPaTypu, a W MaTEMAaTHUKH,
¢izuky, inocodu, NCUXOIOTY YEPHAIOTh y TBOPAX MHChbMEHHHMKA MaTepiall Uil HayKOBUX
PO3IyMiB Ta iHTEpIpeTaliii, cepen HUX Taki BYeHi, sk A. C. EmiuarTos, K. HOpio-
pemn, Y. Bisep, E. [aptpumk, P. Cazepnenn, XK. Jenvo3, E. Crroemn ta inmi. Ileit dakr
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Ja€  MIACTAaBH CTBEpJDKyBaTH, 1o JitepatypHa croamanmua JI.  Keppoma wMae
MbkIucuumutiHapauid  xapakrep. Cepen nocmignukiB TBopyocti JI. Keppoma — TI'. K.
Yecrepron, skuid posrisaas JI. Keppona B KOHTEKCTI HOTO iCTOPHYHOI €MOXH, IIYKAIOYH
NIPUYMH HEOpAMHAapHOCTI Horo TBopiB; M. IapnHep, sxuii ananizyBas TBopH JI. Keppona B
CBOIX aHOTalisAX N0 HUX, H. JleMypoBa, sika He nuIIe po3risiaia, a i nepekiagana TBOpU
nmuceMennuka. 0. O. Jlaninos, . A. Cmoponuncekuii, C. I'. Temnepiuraitn posrisaanu
tBOpH JI. Keppona 3 mornsiay ¢i3uku.

Heonno3nauHicTh, a momekyaW i Opak 3aJaHOro 3MICTy B HOHCEHCI YMOXIIMBIIIOE
CEeMaHTUYHUH pyX TEKCTy. 3TiJHO 3 OCHOBHUMH TIONIOKeHHsMH “Jlorikn cmuciy”
¢paniyspkoro dimocoda XKins enbo3a, HOHCEHC icHye Oe3 3HAUCHHSA, ajie Ja€ 3MOTyY
BUHMKATH 3HaueHHIO. HOHCEHC MpOTHCTOITH HE BJIaCHE CMUCJIOBI, a CMHUCIIOBI, KU Mae
3aKkiH4eHy (opMy 1 He JOmycKae MOAAIBLIOr0 BapilOBaHHSA Ta MPHPOCTY CMHCIY. SIKIIO
HOHCEHC caM Co0Ol He HagUIeHHH CMHCIOM, BiH HaJIUIEeHHH KpeaTHBHUM
CMHCIIOCTBOPIOBAJIbHUM ITOTEHIIIAIIOM, 3/IaTHICTIO “‘mapyBaTé cMmuci’. JlameKocsKHHUI
“CMHUCIT HOHCEHCY TIOJISITa€ B HECKIHYEHHIH TIepCIEKTHBI CMUCIOTBOPEHHS. [2]

HoHceHnc yTBOproeTscs 3 TepeocMHUCIEHHS (OpPMYyJ, TMOCTYJIaTiB 1 INPHUHIMIIB
TPaJULIIHHOTO CMHCITY, SIKUH € pecypcoM st GOpMYBaHHSI HOHCEHCY, OTKE, ICHYIOTh JIesKi
MeXaHi3MH I TIepeXo/y BiJ OJJHOTO 10 iHIIOro. HalmoTyKHIIMM 3 TaKUX MEXaHi3MiB €
IHBEPCisl TUX KYJIBTYPHHUX KaTeropii Ta HOPM MOBEIHKH, 110 TBOPSATH TPaIULIHHAN CMUCIT.
HoHcenc wacro BHcTynae sk Jemio ipoHiuYHa KpUTHKA TPAAMIIHHOrO CMHCIy. 3TiHO 3
JlyMKOI0 amepukaHchkoi gociigauii C. CTioapT, “HOHCEHC, Tpa Ta IMapajokKc... € METOJaMU
JuIs iHHOBaWii Ta ouiHroBaHHS™ [3, c. 50]. IHBepTyoun JesKi 3aralbHONPHUUHSITI HOPMH,
TBOPH JIITEPATypy HOHCEHCY 3MYIIYIOTh YHMTaya MOAMBUTHCS Ha HHUX “CBIKUM OKOM™ Ta
OLIIHUTH HAHOBO T€, 10 37[aBaJI0Cs] CAMOOYEBHUIHUM.

HoHcenc — me TakoX TiIpUBaHHA HAMBaXIUBIIIMX IponeciB  (HopMyBaHHS
TpaguLiHOrO cMHUCITy. Y IIpoLeci JiTepaTypHOI KOMYHIKaIlii MepeTBOpIOBAIbHUN YHHHUK
I'PYHTYETHCSI HA BIIEBHEHOCTI KOMYHIKaHTIB y B3a€EMOpPO3YMiHHI, SIKE € OCHOBOIO ITPOIIECIB
Tpamuiiitaoro cmuciy. JI. Keppon mmpoko BHKOPHCTOBYE TaKWM THIT HOHCEHCY. Y HOTro
TBOpax CJIOBO YacTO BHKOPUCTOBYEThCS y NepumIoMy, OyKBaJbHOMY 3HAueHHI W He
TIOETHYETHCSL 3 KOHTEKCTOM TpaluuiiHoro cmuciy. Hampuknan, mianor Amicu 3 binnm
Koponewm y ”Amnici y 3an3epkaiuti” mocTiiHO MepeXoanTh 3 MeTaOpUIHOro Ha OYKBaJIbHUN
piBens: “I beg you pardon?” asked Alice. “It isn’t respectable to beg” said the King” [4].
Tyr wmeradopuuny dopmyny eiwmuBocti “I beg you pardon” Kopons copuiimae
OyKBaJIbHO, BHOCSIYM €JIEMEHT HOHCEHCY. Y TOMY X Aiano3i untaemo ypusok: “There’s
nothing like eating hay when you’re faint,” he remarked to her, as he munched away. “I
should think throwing cold water over you would be better,” Alice suggested, “or some sal-
volatile.” “I didn’t say there was nothing betfer,” the King replied. “I said there was nothing
like it” [4] V upoMy BUNAIKy 3BeJCHHSA (pa3u 10 OykBambHOro cmuciy ciosa “like”
PO3XHTYE KOJ MOBIJOMJICHHS, CTBOPIOIOYHM KOMIYHUI edekT HoHceHcy. “Komiunmii edext
3’SIBJISETHCS, KO MU BIA€MO, IO CIPUAMAaeMO OYKBaJlbHO BHUCIIB, SIKU BXKHMBA€THCS
¢irypatuBHO, ad0 KOJIM Hallla yBara 3BepHeHa Ha (akTH4YHHHA acriekT metadopu” [5, c.
135], — HarononryBaB ¢paniy3skuii dinocod A. beprcon.

VY HaBeneHHWX BUIIE MPHUKIAJaX METaQOpPUYHICTH INPOTHCTABISETHCS OYKBAJILHOMY
CMHCIIOBI, 1 IIe HalNoNmMpeHille 3aCTOCYBaHHS 1HBEPCIi-IIPOTHCTABIICHHS Ul CTBOPEHHS
HoHceHcy. [Ipore mporucraBisaTH MOXKHa ¥ iHII Kateropii. Hanpuknan, kaTeropii ;xuBoro
— HexuBoro. Y Jletoica Keppoma Anica morpamisie Ha KpOKET, J¢ Te, IO Mae OyTH
HEXKMBHMM, 3aMIHEHO XMBHMH IpeaMmeramu. Komn Ha MaljaHumMKy Ui KpPOKeTy M’sidi
CTalOTh JKUBUMH DKakamu, OUTH — (IIaMiHro, a BOpPOTa 3aMiHSIOTh 3HOBY K TaKU JKUBI
KapTH, 10 CKJIAJIINCS HABIILJ, 1 IO TOTO X 1€ BCE PYXA€THCS, TIKAE, HE CIYXA€E — OTYT MAEMO
TIPUKIIaJ] CUTYyallii-HoHCceHey: “You've no idea how confusing it is all the things being alive;
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for instance, there's the arch I've got to go through next walking about at the other end of
the ground and I should have croqueted the Queen's hedgehog just now, only it ran away
when it saw mine coming?”’ [6]. Omxe, iHBepTYBaHHS OaHi€l Karteropii B iHmy (TYT,
HEXXHBOTO B )KHMBE) CTa€ MEXaHI3MOM IIEPEXOAY BiJl TPAULIHHOTO CMHCITY JI0 HOHCEHCY.

JI. Keppon BUKOPHCTOBYE caMe MpPOTUCTaBJIEHHS, 100 MMOKa3aTh BiHOCHICTH TOTO, IO
BBXXAIOTh TPAJULIHHUM CMHCIOM. Y pPO3MOBi 3 Auticoro UemmpchKHi KiT BHUTOJOIIYE:
“We're all mad here. I'm mad. You're mad.” “How do you know I'm mad?” said Alice.
“You must be,” said the Cat, “or you wouldn't have come here.” Alice didn't think that
proved it at all; however, she went on “And how do you know that you're mad?” “To begin
with,” said the Cat, “a dog's not mad. You grant that?” “I suppose so,” said Alice. “Well,
then,” the Cat went on, “you see, a dog growls when it's angry, and wags its tail when it's
pleased. Now I growl when I'm pleased, and wag my tail when I'm angry. Therefore I'm
mad."” [6] Bunno, mio JI. Keppon nporucTaBisie kaTeropii 37l0pOBOro TIIy3ay Ta 00XKeBius.
Te, mo ansd KOTa HOpPMaJbHE B IIOBEMIHIN, JIsS co0aku — OOXKEBULISA, 1 HaBIAKH.
[TceMeHHUK BKa3ye Ha BiJHOCHICTH ITMX KaTEropii i 3aleXHICTh IX BiA cuTyamii Ta Kona
PELMITIEHTIB, cepel SKuX 1 Jith, 1 gopocni. EdekT HOHceHCy 3HOB JocAraeThcsi 3a
JIOTIOMOT'OI0  TIPOTHCTABIICHHS. BllacHe Take NpPOTUCTaBJIEHHS-IHBEPCiE 1 € OCHOBOIO
HoHceHc-ynorikn  JI. Keppona.

Jlist aHrmiichKoro MMChbMEHHNKA XapaKTepHi Taki BUAW iHBEpCii:

* n02iuHO-hpaszosa ineepcin, ne ONHI 1 Ti XK CIIOBa, IEPECTABIICHI B PI3HOMY IOPSIKY,
Ha/AIOTh Pi3HI CMHCIM PEUEHHIO, OAWH 3 SKHUX HAIEXKUTHh /0 TPAJULIAHOIO CMHUCTY, a
JpYTUH, TepecTaBiieHni, 10 HoHceHCy. Hanpuknan, y Kpaini YUynec Amica po3aymye “Do
cats eat bats?”, mo mi3Hinie iHBepTyeThcs y “Do bats eat cats?” [6], abo  HpHKIaIOM
Moxe OyTH JMCKycisl I 4ac OOKEBUIBHOIO YalOBaHHS NPO Te, 110 TOBOPUTH TE, IO
JlyMa€en i JyMaTH Te, 110 TOBOPHII; Oa4HUTH Te, IO icH Ta icTh Te, M0 OayuIl; JIOOUTH Te,
10 M€ i MaTH Te, IO JIFOOUII — IIe 30BCiM pi3Hi pedi [7, ¢. 58];

* npocmoposa ingepcis, ne po3Mip 00’€KTIB Ta CyO €KTIB 3MIHIOETBCS CTOCOBHO
TpaauLiiHOrO CIiBBinHOIIEHHS. 3MiHM 3pocTy Auticu B Kpaini Uynec € Takumu iHBepcisiMu
— 3aMICTh BEJMKOI JIBYMHKH 1 MaJEHBHKOTO IYIEHSITH, MU 0a4MMO MaJeHbKY JiBUMHKY i
BEJIMKE IYIIEHS;

e cyro KeppormiBchka 3a03epkanvha ineepcia. Y n3epKaii BCi aCHMETPUYHI MPEIMETH
“uBepratotbes”. Tax Tpymsnsg Ta Tpansuis — n3epkanbHi OnusHIokH, binmit Jlnnap cniBae
ITCHIO PO cHpo0y BCYHYTH MpaBy HOTY B JIIBUH 400iIT. SIKIIO X B3STU JI0 YBard He JIUIIE
acHMeTpHYHI pedi, a if moxii, To B “3aj3epKai1i”’ BOHU iHBEPTYIOTHCS HACTIJIBKH 9acTo, 110
1e cTae JIeHTMOTUBOM yciel kHKKU. Hanpukian, mo6 madmmsuruck 1o Yopuoi Koponesny,
Adtica e B IpOTHIISKHOMY HalpsIMKY; KOpOJIb Ma€ JiBa TiHII: OJWH, 1100 OirTé Tyau, a
Ipyrui, mo6 Oirtu 3BinTu; bina KoponeBa NosCHIOE NMPUHIMIKM “KUTTS Ha3ax’; TOPTH B
3am3epkaiii CHoOYaTKy pO3JaloTh, a IMOTIM pLKYTh Tomlo. 3aj3epKajbHa iHBEpCis
BUKOPHCTOBYETbCS He Juiie B ,,3amzepkamti”. Tax y “CinbBii i BpyHo” BBOmuThCS
“IMmoHzepan’” — aHTUrpaBiTaliliHa BaTa, IKOI0 MOKHA HAOMTH TOCUIIKY, 1100 BOHA Ba)kuiia
MeHII HiX Hivgoro. Ilpodecop Takok Mae TOAWHHMKA, SIKMH CIPSIMOBYE dYac Hazal.
I'amanenp @opTyHATO € IPOESKTUBHOIO IUTONIMHO0, 1€ BHYTPILIHS MOBEPXHS — 30BHIIIHS, a
30BHIMIHA — BHYTpimHs. E-V-I-L (3110) BusiBnserscs Bpewri-pemt L-1-V-E (kurts);

o “Ilycma muoxcuna” (MHOXUHA, 1[0 HE Ma€ eJIeMEHTIB) Takox ciyrye JI. Keppomosi
JOKEPEJIOM JIOTIYHOTO HOHCEHCY OCOOJNIMBOIO BHIY. AJjica pO3IyMye, IO CTAETHCA 3
MOJYM’SIM CBIYKHM, KOJIM BOHAa He ropuTh; YepBoBuii Kopomb nuByeTbCS, SK MOXHa
Hanmcaty jucra Hikomy (“Komy agpecoBano snmcra?” — “Hikomy” [7, c. 95]), a binmii ko-
PO XBaUTh AJticy 3a JOOpUit 3ip, KOJIX BOHA Ha JA0po3i Oaunts “Hikoro” (“Koro tu Tam
0auum?”’ — “Hikoro” [7, c. 183]).

VY “TlonroBanHi Ha CHapKa” TaKOX € Taki ITyCTi MHOXHHH:
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“Other maps are such shapes, with their islands and capes!

But we've got our brave Captain to thank:

(So the crew would protest) “that he's bought us the best —

A perfect and absolute blank!” [8].

ITycra kapTa KamiTaHa MOCTA€ MYCTOK MHOXXHHOK-00’€KTOM, ajie TaKOX MOXKJIHUBA
MycTa MHOXKHHA-a0CTPAKTHE MOHSITTS:

“Do all that you know, and try all that you don't:

Not a chance must be wasted today!” [8];
* 00H020 Knacy peueil y inwun. Hanpuknan, y “TlonroBanni Ha CHapKka” 4UTaEMO:

“There was one who was famed for the number of things

He forgot when he entered the ship:

His umbrella, his watch, all his jewels and rings,

And the clothes he had bought for the trip...

The loss of his clothes hardly mattered, because

He had seven coats on when he came,

With three pairs of boots — but the worst of it was,

He had wholly forgotten his name.” [8]

HeyBaxcauii nepcoHax 3a0yBae Ha Oepesi mapacoiro, TOAWHHUK, KOIITOBHOCTI, OJST
tomro. 1li pedi Hame)aTh IO OJHOTO KJIACY, CKAXIMO, X MOXKHA JIECh JIMITUTH. AJIE MOTIM
JI. Keppon momae A0 HbOrO CHHCKY INE OJWH IYHKT — iM’s, SIKC HE HAJICKUTh IO
MOMepeIHbOro Kiacy. BinbyBaeTbcsi iHBEpTYBaHHS OJHOTO KJIACy B iHIIWIA JUIi CTBOPECHHSI
HOHCEHCY.

[lle omHuM mpuKIagOM MOXe OyTH peakilisi Oankipa Ha Bandersnatch, mo craHOBUB
CMEpTEJIbHY 3arpo3y HOro JKUTTIO:

“He was black in the face, and they scarcely could trace

The least likeness to what he had been:

While so great was his fright that his waistcoat turned white —

A wonderful thing to be seen!” [8]

[MoGinmiTH MOMIO 00NMHMYYs, BOJIOCCS, TOOTO KJIAc 00’€KTiB, SIKi 3MIHIOKOTH KOJNIp BiJ
CHJIBHOTO eMOIiHOTO MOTpsiciHHA. JKuier Mo 1poro Kiacy He HaleXHTh, TOOTO BiH He
MOJKE 3MIHUTH KOJHOPY, aJie 3a iHIMX 0OCTaBHH, i TaKa iHBEPCis KI1aCiB TBOPUTH HOHCEHC;
* ingepcia memaghopuunozo ¢ dyKeanvHe:

“He would joke with hyenas, returning their stare

With an impudent wag of the head:” [8].

Tyr ¢pasa “return one’s stare” (NWIPHO AWBUTHCS Yy BiAIOBiAb Ha YMICH TOTJISM)
OyKBaJIi3yeTbCsl, 1 OIS TIEH MTOBEPTAETHCS, BiJOMBAETHCA (DI3SMYHUM PYXOM T'OJIOBH, SIK
MEBHUI 00’ €KT;

* nepeoCcMUCIeHHA-IHEEPMYBGAHHA KOHGEHUTHHUX NPUTIOMIE ma (hopmynioeans.

“We have sailed many months, we have sailed many weeks,

(Four weeks to the month you may mark),

But never as yet ('tis your Captain who speaks)

Have we caught the least glimpse of a Snark!

We have sailed many weeks, we have sailed many days,

(Seven days to the week I allow),

But a Snark, on the which we might lovingly gaze,

We have never beheld till now!” [8].

VY upoMy npuknazi iHBepTyeThest quckype. ®@pasu “We have sailed many months, we
have sailed many weeks” ta “We have sailed many weeks, we have sailed many days”
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BJIACTHBI TOETWYHI MOBI ¥ BHKOHYIOTh eMdaTHyHy (YHKIIIO HAroJoUIyBaHHS
npotrspkHOCTI mpouecy. ®pasu x “(Four weeks to the month you may mark)” ta “ (Seven
days to the week I allow)”, o H#ayTh 3a MOCTUYHUMU BUCIOBITIOBAHHSIMH, YTOYHIOIOUH iX,
3 JIOT1YHOTO TIOTJISIY, IHBEPTYIOTh OOH/IBa psijiKa B OYKBaJbHY, JIOTIYHY MOBY, CTBOPIOIOYH
HoHceHc. Il]e oTHUM TPUKITaIOM Takoi iHBEpCii MOXKe OYTH IIei YPUBOK:

“It 1is this, it is this that oppresses my soul,

When I think of my uncle's last words:

And my heart is like nothing so much as a bowl

Brimming over with quivering curds!

“It is this, it is this —” “We have had that before!”

The Bellman indignantly said.

And the Baker replied “Let me say it once more.

It is this, it is this that I dread!” [8].

Tyr anagopa “It is this, it is this”, mo cmpuiiMaeTbcsi K OpraHiyHa 4YacTHHA
XYIOKHBOTO TEKCTy, IIepeBelieHa B PETicTp ITOBCAKICHHOI'O MOBJICHHS, 3BYYHTH SIK
HOHCEHC.

He Tinpku moeTwyHi nmpuiioMy, a ¥ KOHBEHIIIHHI NpaBWiia CYCHiJIbCTBA iHBEPTYIOTHCS
JUIsl CTBOPEHHS HOHCEHCY:

“Introduce me, now there's a good fellow,” he said,

“If we happen to meet it together!”

And the Bellman, sagaciously nodding his head,

Said “That must depend on the weather.” [8].

Y KOHTEKCTI IMOJIOBAaHHS Ha 3Bipa, m00 HOro cmiiiMatu, K0 He BOWUTH (B TMOeMi
HaIMCaHO TpO HaJI3BHYaWHMU cMmak canaty 31 CHapka), MpOXaHHS OJHOTO 3 YJIEHIB
eKxcrieuIii npencraBut oro CHapKOBI MpH 3YyCTpidi iHBEPTYE KOHBEHIINHHE MPaBUIIO
BBIWINBOCTI NPE/CTABIATUCS TIPH MEPIii 3yCTpiui B HOHCEHC.

Orxe, JI. Keppon 3acTocoByBaB y CBOiX TBOpaxX Pi3HOMAHITHI Ta YUCICHHI iHBEpCIAHI
MEXaHi3MH IS TIEPEeXOy BiJ TpaauLiiHOrO CMHCIY 10 HOHCEHCY; iX BHKOPHCTaHHS He
poOUTH TBOPIB aJIOTIYHUMH, a HAaBITAKH, 3aIIPOBAKY€E CBOIO JIOTIKY IO, sSKa HE 3aMKHYTa
paMKaMu 310poBoro riry3ay. Y tBopax JI. Keppona iHBepcis € OCHOBOIO HOHCEHC-JIOTIKH Ta
OHMM 13 HAWIOTYXHIIINX TPHUHOMIB CTBOPEHHS CEMaHTHYHOI HeoxHo3HauHocTi. Came
HETPOSICHEHICTh CMUCITY, III0 HeCe B 001 CMUCIIOTBOPYMIA ITOTEHIII A, 3alliKaBUIIa CIIOYaTKy
monepHictiB (BB JI. Keppoma mpocrexyerbes B “Tlomunkax no ®inneraHosi” k.
Jlxoiica), a mi3HilIe MOCTMOJICPHICTIB, MPHUKIAIOM TpoaoBxkeHHs Tpamumid JI. Keppona
MOKe ciyryBaTi TBopuicTh E. Bepmkeca, ocobmuBo #oro tBip “A Long Trip to Teatime”, B
skomy npuiiomu JI. Keppona TpaHchopMmoBaHi Ta ajganToBaHi B KOHTEKCTI Cy4acHOI
JITEepaTypHOi 100H.
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INVERSION AS THE BASIS FOR NONSENSE LOGIC IN LEWIS
CARROLL’S WORKS

Olha Bandrovska

Multi-variant semantics as well as word and sense formation in Carroll’s works have
been studied. It is considered that these works have double addressing, i.e. both children
and adults engross themselves in them since the reconstructed fairy-tale atmosphere has an
inherent enigmatic code targeted at the intellectual level of an adult. Carroll’s ambiguity is
connected with the fact that he worked in the nonsense literature domain. The peculiarity of
the writer’s creative thought is determined by his professional interest in mathematics and
logic. It is shown that due to such inclinations Carroll’s works acquire a special kind of
nonsense logic based on the inversion mechanisms. As nonsense resorts to the resources of
common sense the most powerful mechanism of transforming the former into the latter is an
inversion of those cultural categories as well as behavioral and communicative norms that
make up common sense. The most typical of Carroll’s inversions are the following ones:

— reverse phrase logic: the same words put in different order creating different
meanings one of which belongs to common sense and the other to nonsense;

— spatial inversion: the proportions of objects and subjects in the environment differ
from theeir common-sense correlation;

— mirror inversion: the reversal of all asymmetrical objects as if reflected in the mirror;

— empty ensemble: an ensemble without elements serving as a source of a particular
nonsense logic where nothingness is conceivable;

— inversion of classes: objects, processes or phenomena are attributed characteristics
that are not intrinsic to them so enlisting them into other classes of similar objects,
processes or phenomena becomes justified.

— metaphor inversion: the transition of a word from the metaphoric to literal level of
language.

— conventional formulae and situational inversion: the discourse of a certain
communicational situation is changed to the effect of creating a nonsense situation caused
by a fault in communication.

The inversion mechanisms used by Carroll in his works that shift from common sense
to nonsense prove to be numerous and versatile. Their usage does not make the works
illogical. Conversely, it introduces a singular event logic that is not restricted by the
common sense frame.

Key words: Carroll’s writings; nonsense; inversion mechanisms.



