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CraTTs IpUCBsiYEHA 3ac00aM Bi3yautizallii eMOLIIHOIO CTaHy JUTHHH B KOMYHIKaTHBHIN
curyauii  oomany. PosrisiHyro  (yHKmioHyBaHHS — BepOasbHMX 1 HeBepOaJIbHUX
JIMCKYPCUBHUX 3aco0iB  OOMaHHMKa, IO CTaHOBISATH €MOIiHHO iHpOpMaTHBHI Ta
MIParMaTHYHO BAXKJIMBI KOMIOHEHTH TPOLIECY CIIIKYBaHHS.

Kniouosi crosa: BepOanbHi i HeBepOasbHI 3ac00M TUCKYpCY; Bi3yallizallisi; eMOTHBHA
KOMITETEHIIisl; eMOLIIHHIIA CTaH; KOMYHIKaTHBHA CUTYaIlisi OOMaHy.

I3 3amouyarkyBaHHSIM €MOTHBHOIO HAIpSIMY JIIHTBICTUYHHMX CTYAIH BiNOyBCs 3HAYHMI
TIOCTYT Y TIOSICHEHHI MeXaHi3My 1 poJii eMOIIHHOT B3a€MO/1ii KOMYHIKaHTIB, & TAKOXK PiI3HUX
¢dop™ ixHBOTO BHSIBY. BHUBUEHHST eMOLIHOT KOMYHIKaIi iTel y cuTyallii oOMaHy BasKJInBe
JUIS  TIOJIAJIBIIIOTO PO3BUTKY €MOTiosorii. 30KpeMa JIOCHiDKEHHSI 3ac00iB  KOJyBaHHS,
BHpa)XEHHS, IHTEpIpeTanii Ta Bizyaizamii eMOLIHNX CTaHIB 1 TOYYTTIB MOBIIIB IIbOT'O BIKY
B TEpMiHaX JIHIBICTUKH €MOIIii Oy/ie KOpUCHNM y BUTpAIlOBaHHI YHi()iKOBaHUX KPUTEPIiB
aHaJIi3y ¥ OIUCY eMOIIIMHNX CUTYaIlii 3a yJacTi JiTeH.

VY wiit craTTi MM MaeMO Ha METi 3aCTOCYBAaTH KaTEropit0 eMOTHBHOCTI JJIsi BUBUCHHS
MOBJICHHSI JUTWHU B CHTyalii oOMaHy, a came JUIs BHSIBICHHS 3aco0iB Bi3yaui3arlii
€MOIIIHHOTO CTaHy JWTHHH-OOMaHHHMKAa. MU KepyeMOCh THM, III0 caMe €MOTHBHI 3aco0H
JIMCKYPCY CTaHOBJISITH 3HAYHY yacTUHY BepOanmbHuX [1, c. 102] i HeBepOanbHUX 3ac00iB,
SIKUMH JIATHHA BiI0Opakae CBIT.

JKuTTeBUt JOCBiN IWTHHU Yepe3 IHTENEKTyalbHI W MOBHI (OpMH BIUTUBAE Ha
cTaHoBJIeHHs 1i ocoOucrocti. lleif BIUIMB MoOXKe MaTH CBIAOMHH XapakTep 1 MICTHUTH
KOHLIENTYaIbHUI aHaii3, YCBIJIOMJIEHHS 1 KOpPEJIil0 MHCICHHEBUX OIepamii 3
BIJIMOBiTHIMH MOBHHMH 3aco0amu. HaOyTi BpaskeHHs HacaMIiepesi 00’ €KTUBYIOTBCS uepes
MIEpBUHHY KOHIENITYaJIbHY CTPYKTYpY — J0BepOanbHy KapTuHy cBiTy. [lomanbmmii nporec
BiJIOOpaKeHHs pealibHOCTI MOke HaOyTh BepOasnbHOro BupakeHHs [1, c. 103]. BoxHouac
CIPUUHATTSl TEPEKUTOr0 MOXKE MaTH YYTTEBY, E€MOILINHHY NPHUPOJIY, CTaTh 00’ €KTOM
EMOIIIITHOTO TICPSIKUBAHHS 1 BUSIBIIATHCS B €MOIIIMHOMY CTaBJICHHI JI0 IpeaMera. Emorriitae
CTaBJICHHSI BiJI0OOpa’Ka€eThCsl BepOasibHO, 200, 3a OpakoM a/IeKBaTHUX MOBHHMX BHPa3HHKIB,
HeBepOasbHOrO. Ha KOpHCTh iCHYBaHHS KOTHITUBHHUX CTPYKTYp, TIOB’S3aHUX 13
HeBepOaJIbHUMHU XapaKTePUCTHKAMU MTOBE/IIHKH, 1 TXHhOI TEPBMHHOCTI 11010 BepOaIbHUX
BIJIMOBITHHKIB CBTYaTh JOCIIKEHHS Y rary3i ¢irorenesy [2, ¢. 190].

Kopensiuist craBieHHs 1 3HaHHS, €MOIT 1 KOTHIiIi{, a)eKTUBHOI'O Ta IHTEIEKTYaIbHOTO
Ma€ HeMNoCTiHMH, TuHaMiYHUi xapakTep. KorHimis, Malo4un eMOIiliHI BIACTUBOCTI, 3/1aTHA
BUKJIMKAaTH €MOIil, eMolii, 3aJisHi Ha BCIX DIBHSAX KOTHITUBHHX IIPOILECIB, 1 MOXYTh
BIUIMBAaTH Ha KorHimito [1, c¢. 104]. “ChiBBigHOIICHHS KOTHIIi Ta eMoIlii mnepedyBae y
HeCTIMiKoMy cTaHi. B TNCHXiYHOMY 1 MOBHOMY pO3BHTKY JUTHHH BOHO BHpPa)KeHE
NpeBaMiOBAHHAM THX YM TUX TOBENIHKOBUX (hopM. IxHili BHOIp MOXHA TOACHUTH
TIEPBUHHICTIO TOr0 MOTHMBAIIHOTO jpKepena (adeKTy UM Mmi3HaHHS), SIKMH TOTpiOeH TUTHHI
B KOHKpeTHiH curyamii” [1, ¢. 104]. Ha kopHCTh MIEPBUHHOCTI EMOIIii CTOCOBHO KOTHIIIIT
CBiYMTH Te, 1m0 B (hiIOreHe3i emormis Iepeaye iHTeNeKToBl. Tomy miTH, OLIHIOIOYH
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CUTYaIli0, 3BEPTAOTBCSA HacamImepen 1o emoliiHol chepu [3, c¢. 112]. MixkdyHkiiiiaa
cucTeMa MK a)eKTUBHUMU 1 Mi3HABAJILHUMH TpoIiecaMy (JOPMYETHCS Y AUTSIUOMY Billi. 3
IHTENIEKTYyaTi3aI[l€F0 eMOIIMHOTO CyOCTpaTy ICUXIKH 1 HA0YTTsIM apeKTUBHOTO XapakTepy
KOTHITHBHMM CYOCTpaTOM, BiJOyBA€ThCSI CTAHOBIEHHS E€MOTHUBHOTO (PparMeHTy MOBHOI
KaptuHu cBity autuHd [1, c. 106-103]. EmoriiiHe MUCIEHHS TUTHHHM CWIBHINIE 32
palioHanbHe BIUIMBAaE Ha (pOpMyBaHHS OCOOMCTICHOI MOBHOI KapTHHH CBITY, 3yMOBIIO€
BHOIp 1 MOBJIGHHEBUX, 1 HEMOBJICHHEBHX 3aC00iB Ha ii TO3HAYEHHS.

OOMaH — 11e CKJIaJHUMN MOBEIIHKOBUH KOMILIEKC, IO CIiBBIIHOCUTHCS 3 IIJIOK0 HU3KOIO
emouniii [4, c. 41]. [Ipoxymanuii Harepes, MiIrOTOBAHUN JUTsl KOHKPETHOI cuTyalii, oOMaH
MoOXKe OyTH NMOAAaHUH eMOIIHHO AyKe epeKoHInBo. [Ipore, sIKIIO0 00CTaBUHU CKIIAAIOTHCS
iHAKIIle, HiK TUTHHA TOTO OYiKyBaja, i BOHA MOTPAIUISIE B HEMEepPea0auYeHy CHTYAIO, JUIs
SKOI TIOBEIIHKOBA CXeMa He po3poliieHa 3a3jajerijib, 3 SBISETHCS 30CHTEKEHICTB,
3HiYeHicTh. Hacammepen 1ie BUSIBISIETBCSI Ha HeBepOalIbHOMY piBHI, a BXKE IOTIM
BepOabHO, y BHCIOBIIOBAaHHIX. ‘‘HeBepOasbHUII 3HAK — II¢ KOMIIOHCHT, IO HE
BIJTHIMAETHCS 13 KOMYHIKAaTHBHOI'O aKTy SIK JIOTIOMDKHMI 3aci®, a MPHUILIIOCOBYETHCS 0
HBOTO Ha MiJCTaBi (YHKIIOHANBHOI peneBaHTHOCTI” [5, c. 208]. HeepOanbHi 3HaKM
BH3HAIOTh PIBHOIPABHUMH BepOAIBLHIM, a B EMOIIOTeHHUX CHTYAIisIX, /IO SIKUX HAJEXKHTh 1
KOMYHIKaTHBHa CUTYallisi 0OOMaHy, BOHM HaBiTh npoMmoBHcTili: “HeBepOasbHe BKa3yBaHHS
B [JIOMYy €MOTHBHIIIE 32 BepOaJibHE, BOHO HEPO3PUBHO TOB’SI3aHE 3 NCHXIYHUM CTaHOM.
Ha ocHOBi HeBepOajbHOI TOBENIHKM PO3KPHBAETHCS BHYTPIIIHIN CBIT JIIOJMHH,
(dopmyeTbes nicuxivyHuii 3MicT crinikyBaHHs” [1, ¢. 111]. OTke, KOMIIOHEHTH HEBEPOAIBHOT
KOMYHIKaTUBHOI TMOBEMIHKH JUTHHH-OOMAaHHHMKA JIOLIIBHO PO3IISIATH SIK TTOBHOIIIHHI
iHpopMaTHBHI 3aco0H Bizyasizamii ii eMOLIHOIO CTaHy.

VY3BruuaeHa B JIHIBICTHIN Kiacudikaiis HeBepOaJbHOI MOBEAIHKH 3a CyOCTaHIIHHUM
rapamMeTpoM BHOKPEMITIOE TaKi 30HH: KIHECHKa, TapasliHrBiCTHKA, IPOKCEMiKa, TaKecHka [5,
c. 203]. ¥V 3B’s3Ky 3 TCHJICHILIEO IO CIIPOIICHHS METAMOBH Ta aKTyaTi3alli€r0 MPHUKIIAIHOTO
acrieKTy CTylii 3 HeBepOanbHOi KomyHikamii, [. CepsikoBa NpONOHYe KiacH]iKyBaTh
HeBepOaJIbHUH KOMIIOHEHT 3a pe3yibTaToM [ii MeBHOi vacTuHH Tina: “HesepOanbHa
cucTeMa, TpejcTaBicHa (DYHKIIOHAIEHUM TioneM (...) — IIe HE3aMKHEHAa CEMiOTHYHA
CYTHICTb, SIKa OXOILTIOE YIOPSAKOBaHI MiJICHCTEMHU 3HAKIB — siIepHE MiKporoe “norisi’,
II’STh TPHUSJIEPHAX MIKPOIOJIB — “royoc”, “yemimka”, “wkect”, “noza”, “BiJcTaHp”, IecsiTh
IHTErpaTUBHUX 30H 1 oxHe nepudepiiine mikponone “apredaktu’ [5, c. 206]. Hagani mu
KOpHCTYBaTUMEMOCh CaMe€ IIi€l0 Kiacuikalieo, ajpke Il CUCTeMa 30pi€HTOBaHAa Ha
KOMYHIKaTUBHO-(DYHKIIIOHAJIbHUN MIiAXiA y JIHTBICTHII W /A€ 3MOTy pO3IIISIaTH
B3aEMOJIIF0 OKPEMHX HEBepOaIbHUX 3aCc00IB y JMHAMIII PO3TOPTAHHS TKAHUHU JTUCKYPCY.

HeBepOasibHa Bi3yasizaiiss eMoLiii MOoXe OyTH YMHCHOIO, depe3 IHTEHIIHHI >KeCTOBI,
MIMiYHI Ta iHIII 3aCO0M — II¢ COIIOJIOTi30BaHU, YHOPMOBAHHU CITOCIO BHUSBY EMOIIIHHOT
ouiHku. J[>kepenom imroctpaTHBHOrO Matepiany mu odpanu pomanu /[x. K. Pominr mpo
I'appi IlorTepa, mepcoHa)KHUH MUCKYPC SIKUX CTaHOBUTH MOJIENb CYYacHOi »KMBOMOBHOI
KOMYHIKalii 3a ydactio giteil. [lomani nami ¢parMeHTH MOXYTh CIIYTyBaTH pPeJIeBaHTHUM
00’€KTOM JOCII/KEeHb, a/PKe Ka3KOBICTh JESKMX €JIEMEHTIB Yy HHUX HE Ma€ CYTTEBOTO
3HAQUYEHHs 3 OISy Ha MpOoOJEeMaTHKy HAIIOro JOCTIJDKEHHS, a caMi CHTYyalii JIerko
BITI3HABaHI M THUIIOBI Ul PEAJbHOTO CIIJIKYBAHHS: HENPUS3Hb MK OJHONITKaMH, CTpax
BUKPUTTS HCBJAJOlI BUTIBKM Ta iH. Y ToJaHOMY maii ¢parMeHTi ydeHb Mendoit
riepeOUIbIIye HACHIAKA HE3HAYHOI TPaBMHU, 100 IOMOI'THCH MOKapaHHs BUMTEINS, HA YpOII
SIKOTO BOHA TPAIMIIaCh.

“He [Malfoy] swaggered into the dungeon, his right arm covered in bandages and
bound up in a sling, acting, in Harry's opinion, as though he were the heroic survivor of
some dreadful battle.

‘How is it, Draco?’ simpered Pansy Parkinson. ‘Does it hurt much?’
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Yeah,’ said Malfoy, putting on a brave sort of grimace. But Harry saw him wink at
Crabbe and Goyle when Pansy had looked away” [6, c. 94].

YMuCHE TPOJyMaHe BBEJCHHS KOMYHIKATHBHUX MApTHEPIB B OMaHy 3 aKICHTOM Ha
HeBepOanbHi 3acobu (putting on a brave sort of grimace) i apredaxru (his right arm
covered in bandages and bound up in a sling) y noenHaHHi 3 BepOaTbHIM KOMIIOHCHTOM
(‘Does it hurt much?’ — ‘Yeah’) nmoknukaHi eKCIUIIKyBaTH CTIMKICTh 1 CaMOBIIQJaHHS, 3
sxumu Mengoii HiGHTO 3HOCHTH Gintb. Moro miHeceHuii emMoiiiHuii cTaH Bi3yani3oBaHO 3a
JIOTIOMOT'OI0 HeBepOaIbHOr0 3aco0y Ha MO3HAUSHHS XOAU (swaggered) 1 MIMIYHOTO KeCTy
(wink). OcrtaHHili, 70 TOro X, BHUKa3ye HEMMPICTh KOMYHiKaHTa. HarpaHnicte i
HENpUPOIHICTH TIOBOPKEHHS (acting) yHAOUHEHI Yepe3 eMOIifHO 3a0apBIeHy OLHKY CIIoC-
Tepiraya. ['appi nocuiaaeTbcsi Ha y3BUYa€HMH B aHTIIHCHKIH MOBHO-KYJNBTYPHIN CHIIBHOTI
cTepeoTHn HeBepOalbHOI MOBE/IHKH, BUKOPUCTOBYIOUM JICKCHKY 3 SCKPaBO BHPaXKEHOHO
E€MOTHBHOI CEMaHTHKOIO (as though he were the heroic survivor of some dreadful battle).

OKpiM CBiZIOMOi JIeMOHCTpallii BJIACHOrO EMOLIHOrO CTaHy, MOXIHBHIl MNpsMUi,
IHTENIEeKTYalbHO HEOIOCEPEIKOBAHNH BHSB HeBepOAlbHUX YTBOPEHb, IO MEPEIAl0Th
€MOTHBHE CTaBJICHHS JTUTHHHM JI0 TpeaMeTa abo siBUIA JIIHCHOCTI Yepe3 MUMOBIJIbHI pYyXH,
’KECTH Ta O3HAKH, 3YMOBJICHI BEreTaTHBHOK HEPBOBOK CHCTEMOK. EMOIT MOXYyTh BH-
nepe/KyBaTi HeBepOalbHe MUCICHHS, 1€ MiATBEP/DKYE XHIH 3B’ 30K 3 HEYCBITOMICHUMHU
1 HeBepOaIi30BaHUMHU MPOMIKHUMHU YTBOPEHHSIMH B MHCJIEHHEBIH aisutbHOCTI [3, ¢. 113].
Taxi HeiHTeHIIHI, MUMOBIJIbHI HEBepOaJbHI 3aCO0M, IO TPAIUISIOTHCS Yy JAMCKYPCHBHIN
NoBeliHII oOMaHHWKa, MOXYTh BKa3aTH 1 Ha NPHUXOBYBaHe (BUTIK iHpoOpMalii), 1 Ha cami
MaHimyaTuBHI i (iHdopMaris mpo 3/ificHeHHs oOMaHy), NPHBEPHYTH YyBary iHIIHX
KOMYHIKaHTIB JI0 caMoro (hakTy HEIMPOCTi, He PO3KPUBAIOYH, TIPOTE, CIIPABKHBOIO CTAHY
crpas [7, c. 29].

Y upomy ¢parmenti mkiIbHUN cropox Piry 3arpuma JIpako Mendos Oins
MPUMILICHHSI, ¢ TPOBO/IHMJIN IPUBATHY BEYiPKY:

“Malfoy pulled himself free of Filchs grip, looking furious. ‘All right, I wasn't invited!’
he said angrily. ‘I was trying to gate crash, happy?’ (...)

That's all right, Argus, that's all right,” said Slughorn, waving a hand. ‘It's Christmas,
and it's not a crime to want to come to a party . Just this once, we'll forget any punishment;
you may stay, Draco’. (...) but why, Harry wondered, watching him, did Malfoy look almost
equally unhappy? And why was Snape looking at Malfoy as though both angry and . . . was
it possible? ... a litt] afraid? But almost before Harry had registered what he had seen,
Filch had turned and shuffled away, muttering under his breath; Malfoy had composed his
face into a smile and was thanking Slughorn for his generosity, and Snape's face was

smoothly inscrutable again” [8, c. 300].

Mendoii 0XOIJICHUH HETATUBHUMU €MOIIISIMH, JIJIS Bi3yauli3allii SKHX aBTOP BAAETHCS 110
HEeBepOaIbHIUX 3aC00iB, 30KpeMa XapaKTepu3ye Horo 3aranbHuit BUrisiy (pulled himself free
of Filchs grip, looking furious) i manepy MoBiieHHsl (angrily). HeBepOanbHIT KOMIIOHCHT
MendoeBoro aucKypcy cyrnepednTs Horo BepOanbHuM Jisim (‘1 was trying to gate crash’,
Malfoy ... was thanking Slughorn for his generosity). Ha crmoBax BiH CTBEpIDKYE, IIIO
MIParHyB MOTPANMTH HAa CBATO, ajie JIO3BUI 3aJMIIUTUCH HE HAATO TiUTh Mendos (did
Malfoy look almost equally unhappy?). Tlepm HiX BiH omaHyBaB ceOe, MPUMYCHB ceOe
yeMixaytuch (Malfoy had composed his face into a smile ) i moyaB askyBatH, [appi
BCTHTA€ 3ayBAXHTH i 1IeHTH(IKYBAaTH IIBUIKY 3MiHY 30BHIIIHIX BUSBIB HOro eMOIIHHOTIO
crany. [ToOaueHe BUKpHBAE HENMPICTh KOMYHIKATUBHOI MTOBEMIHKH MOBIIS, ali¢ IO came
BiH MPUXOBYE, 3AITUIIIAETHCS HEBITOMHUM.

OpHi€I0 3 YMOB YCINIIHOCTI €MOLIWHOrO KOJXyBaHHsS Cy0’€KTOM HENpaBJUBOIO
MOBITIOMIICHHSI MO>KHA BB)XKATH €MOTHBHY KOMIIETEHIIF0 KOMYyHiKaHTa. BoHa HaGyBa€eThCsI
B TIpOIIECi coliamizaimii 0COOMCTOCTI, a OTXe, 3a3HAE€ BIUTUBY BIKOBHUX XapaKTCPHCTHK
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MoBIIs. JliTH MEHIIIe KOHTPOJIOIOTH BUSIB BJIACHUX €MOIIIH, TOMY TXHIH TUCKYpC eMOLiHHO
iHnpopmaTuBHimmMii. [Ipore KOMyHIKaTHBHUI OCBIA — 1€ HE €IMHUN YUHHUK, 1110 OOMEKYE
YM PO3IIMPIOE perepTyap Bizyamizalii eMomiiHOro crany MoBis. Ha crocobu foro
eKCIUTiKamii BIUIMBAIOTH TAKOX IICHXIYHI, KYJIBTYpHi, COI[aJibHI XapaKTepPUCTHKH
KOMYHIKaHTa, KOJKHA 3 SIKMX BIUIMBA€ Ha 3arajlbHUN piBeHb eMoTHBHOI kommereHuii. [1lo
BUIIMHA PIBEHb CMOTHBHOI KOMIICTCHINI OOMaHHWKA, TO Kpallle BiH BOJIONIE 3aco0ammu
€MOIIIHHOT O BIUIMBY 4Yepe3 IHTEHCH]IKalilo parioHaabHol iHpopMarlii i OlIbllle KOHTPOIIOE
BiacHi emorii. Bucoka eMOTHMBHa KOMIIETEHIISI CHIpHs€ BBEICHHIO 00 €KTa B OMaHy.
BomHouac Opak eMOTHBHOI KOMIIETEHIIT MOXKE 3HAYHO YTPYAHUTH IOCSTHEHHS MOBIIEM
HOro KOMYHIKQTHBHO-TIpAarMaTH4HOI METH, @ TO I IPU3BECTH A0 TOBHOTO MNpPOBANy M
ieHTU(IKaIi HOro JUCKYPCUBHOI TOBEMIHKH SIK MAaHIMYJISATHBHOI. [HIN Ba MpHKIIAIH
TIO/IAI0Th 3pa3K1 JIMCKYPCY MOBIIIB 13 PI3HUMH PIBHSIMH €MOTHBHOI KOMIETEHIIII.

VY mnepmomy emizoni ['appi mpuxoBye iH(opmariio i BAaeThcs g0 oOMaHy, 100
3aXHCTHTH CBOTO JIpyra.

“Harry stared back at Snape, determined not to blink, or to look guilty. In truth, he
hadn’t stolen either of these things from Snape. (...) Dobby, of course, had stolen the
Gillyweed.

‘I don’t know what you 're talking about’, Harry lied coldly” [9, c. 448].

ABTOp J1a€ XapaKTepUCTUKH TOTIsiAy (Stared back ... determined not to blink, or to look
guilty) 1 Tonocy (coldly), eKCIUTIIUTHO BKA3YIOUM HA CBIJIOMHI KOHTPOJb TUTHHOK CBOTO
BepOaILHOrO 1 HEBEpOAIBHOTO JIMCKYPCY, 1 THM Bi3yasli3yloun CTpUMYBaHi €MOIIii.

VY npyromy npukiazai PoH, mobaunBIM B Ta3eTi HAKICITHHUIBKY CTATTIO PO TOBAPHIIIA,
HAMAara€eThCsl 3aX0BATH ii, 1100 He 3acMydyBaTh [ appi.

“He [Ron] stared at the headline, and said, ‘No way. Not today. That old cow’.

‘What?’ said Harry. ‘Rita Skeeter again?’

‘No,’ said Ron, and just like Hermione, he attempted to push the paper out of the sight.

‘It’s about me, isn’t it?’ said Harry.

‘No,’ said Ron, in an entirely unconvincing tone” [9, c. 530].

Braniii peasizanii KOMyHIKaTHBHOI METH 3aBaINB OpaK eMOTHBHOI KOMITETEHIIT MOBIISL.
Bin BusBHMBCS y HeBMiHHI npuxoBaTH OOypeHHS T1o0aueHHM, 1 TEpPEKOHIMBO
MIPOJIEMOHCTPYBATH TOTPIOHMI eMoliiHuK cTaH (CHOKIMHY BIIEBHEHICTh) 3aco0aMu
ronocy. HeraruBHe cTaBieHHs /1O TPOYUTAHOTO Bi3yasi3yeThCs 3 JIOMIOMOTOI0 BepOAIbHIX
3aco0iB (No way. Not today. That old ¢ o w) 1 HeBepOaNbHUX — JKeCTOBHIA (he attempted to
push the paper out of the sight) i ronocoBwuii (in an entirely unconvincing tone) Mapkepu
BKa3YIOTh Ha HETIPABMBICTH MOBIOMJICHHSL.

EMomnifinuii craH MOBISI aKTyaJdbHHN HE TUTBKH SK MOTHB 1 pyIIiifHa cujia HOTro
JIMCKYPCUBHOI TIOBEJIHKH, a SIK YMHHHK, 10 BIUIMBA€E Ha i PO3TOPTAaHHs Ha BCIX eramax
CHIUJIKYBaHHS 1 BiJ| SIKOT'O BEIMKOIO MIipOIO 3aJIeKUTh, Oy/e JOCATHEHO MparMaTHIHOI METH
gy Hi. [IpyarHN KOMYHIKaTUBHOI HEBJaui OOMaHHUKA HE 3BOJSITHCS O HEMPOIYMAaHOI JTiHiT
noBeiiHKU. OCOOJIMBO 1€ CTOCYETHCS KOMYHIKQTHMBHUX MAaHIMYISIIIH, 1110 BiAOYBaIOTHCS B
emormiorenHii curyanii. @anbcuikyBaTi TOTPIOHY €MOIII0 CKIAIHO, aJUKe BepOaIbHUX
Iid JUTst bOr0 HEe MOCUTh. [loTpiOHUI eMONiWHUI CTaH CiJ Bi3yali3yBaTh HacaMIICpe]l
HeBepOaJIbHUMHU 3aco0amMM, BUKOPHUCTOBYIOUM THIIOBI BHUpasHi Mapkepu. Kpim TOTrO,
0OMaHHHMKOBI JOBOJUTHCS CTEXKHTH 32 BIJIOBIAHICTIO MaHi()ECTOBAHMX CMOIliil CBOTH
BepOasbHIA 1 HeBepOalbHIA TOBEMIHII. MOBIIEBI, OXOIUICHOMY XBHJIFOBAHHSM, Ba)K4e
JIOTPUMYBATUCSL HAlepell CIUIAHOBAHOI JIiHIT TIOBEMIHKU, HIXK JIIOJMHI B HEHTPAIEHOMY
emoriitnomy ctani. Il{o IHTEHCHBHIII eMoImii, TO BaXue IX NPUXOBATH, 1 OLUIbIIA
HWMOBIPHICTh TAKTUYHHX 1 CTpaTeriyHuX moMmiok: “I1]o6 mpuxoBaTu iHTOHAIIO, MIMIKY Y1
crienudivHi pyxH, 10 BUHUKAIOTh PU eMOIiiHOMY 30y/PKeHHI, MOTpiOHa meBHa 60poThba
i3 caMuM co000, BHACIIZOK YOro HaBiTh Yy pa3i BAAJOro NPHUXOBYBAHHS CIIPABKHIX
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MOYYTTiB, IIOMITHUIMHU MOXKYTh BUSIBUTHCSI 3yCHJLIIS, CIIPSIMOBAHI Ha 1ie, 10 1 Oy/ie 03HaKOro
obmany” [7, c. 36]. Bumatu HebakaHy eMOIif0, sKa OXONMJIa MOBIS B IpoOIeci
CNIUJIKYBaHHS, 3a IHIIY, OUIBII BiJIOBIJHY KOMYHIKATHBHHM OYiKyBaHHSM aJpecara,
Ha0araTto CKJajHilIe, camMe€ O3HAaKW BHYTPIIIHLOI OOPOTHOM MIK CHIpaBXHIMH 1
casbIIOBAaHUMU €MOIISIMHA BUIAIOTh OOMaHHHKA.

[cuxonoru po3iIsIOTh 34aTHICTh A0 IUIaHYBaHHS CTparerii oOMaHy i BMiHHS BBECTH
CBOTO IIapTHEpa B OMaHy IpH OCOOHMCTiil 3ycTpiui. HacrymHuii ¢parMeHT iIrOCTpye
HEBJIJIy peasTizallilo Harepes npoayMaHoro ooOmany. ['appi BUpimmB ckazaT npodecopliii
Maxkronered, o Horo JsAbKO W TiTKa HIOWTO 3a0ynu mianucatd moTpiOHUN HOMY 103Bi
Ha MPOTYJISTHKY 32 MEXI IIKOJIH.

“Harry waited for the rest of the class to disappear, then headed nervously for

Professor McGonagall's desk.

Yes, Potter?’ Harry took a deep breath.

‘Professor, my aunt and uncle — er — forgot to sign my form,’ he said.

Professor McGonagall looked over her square spectacles at him but didn't say
anything.

‘So — er d'you think it would be all right mean, will It be okay if I — if I go to
Hogsmeade? ™ [6, c. 113].

BaxcanHst momortucs oOMaHoM cBoro aaetbesi [appi Henerko. llle 1o mowatky po3MoBu
rioro oxonwio XBWItoBaHHS (Harry ... headed nervously for Professor McGonagall's desk).
30ymKeHni eMOIMHMI cTaH IMIUTIOMTHO Bi3yalli3yeThes IiJ 4Yac pPO3TOpPTaHHS
KOMYHIKaTUBHOTO aKTy BepOaJbHUMH 3ac00aMH, TaKMMHU SIK HEYiTKi (hOpMyIIOBaHHS,
TIOBTOpPH, BCTaBHI CJIOBA, 1 HEBEpOAJIBLHUMHU — 1€ HEJOPEUHi May3H, Mo3Ha4yeHi rpagivHo, i
peditextopHa nist (fook a deep breath).

Omxke, 3aBosIku (QYHKIIOHYBaHHIO BepOanbHMX 1 HeBepOaJbHHX 3aco0iB Y
KOMYHIKaTUBHIA cHUTyanii oOMaHy BiOyBa€ThCS EKCTepiopH3allis, TPAHCIALIS Ha30BHI
€MOIIHHO-TICUXOJIOTIYHOTO CTaHy AWTHHU. YMHCHI W HEKOHTPOJIbOBaHI HeBepOabHi
3aco0M B IO€IHAHHI 3 BepOAIbHUMU INPE3EHTYIOTHCS M IHTEPIPETYIOThCS SIK KOJ, yMijie
BUKOPHCTAHHS SIKOTO CIIPUSiE IOCATHEHHIO MOBLEM #oro mnparmatudyHoi mern. OTxe,
MOXKHa 3pOOMTH BHUCHOBOK IIPO KOMYHIKaTHMBHY 3HAUyIIiCTh HEBEpOaJbHUX 3aco0iB
Bigyamizamii emouiii auThHU. [IpoanHamizoBaHi (parMeHTH IUTAYOrO JUCKYPCY
MIPOIEMOHCTPYBAJH, IO OJHIEI0 3 YMOB YCHINIHOCTI €MOI[IHOTO KOTYBaHHS CYO €KTOM
HENpaBIMBOro MOBIJOMJICHHSI MO)KHA BBaXKaTH €MOTHBHY KoMIleTeHI 0. J(utiuHa HaOyBae
il y mporieci corfiamizaiiii, a 0T)Ke, Ma€ 4acoBi Ta MPOCTOPOBI MAapPaMETPH, 3a3HAE BIUIHBY
COLIlAJIFHUX 1 KYJIBTYpHUX XapakTepuCTUK MoBIs. [losjanbline BUBYEHHS HeBepOAIbHOTO
perepryapy IUTHHH Ta HOro KOpessimis 3 BepOalbHUMH 3ac00aMu  CIIPHATHME
JIOCTI/KCHHIO CYCITUTBHUX HOPM Bi3yalizarlii eMorioreHHoi iHgopmarii. Taki maHi 1aroTh
IiICTaBM 3pOOUTH BUCHOBKH 10710 (DYHKIIIOHYBaHHSI €MOLIITHOTO KOMITOHEHTY B 3arajibHil
CHCTEMI KOHIIETITyalli3allii KOMyHIKATUBHUX CHUTYallill pi3HUX THUIIIB.
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VISUALIZATION MEANS OF THE EMOTIONAL STATE OF A
CHILD IN THE SITUATION OF DECEPTION (ON THE NOVELS BY J.K.
ROWLING)

Myroslava-Mariya Rybalko

This paper is an attempt to review visualization means of the emotional state of a child
in the communicative situation of deception. It focuses on the functioning of both verbal
and nonverbal discourse means which present emotionally informative and pragmatically
important components of the communication process. The perception of experienced people
can be of an emotional nature and result in emotional attitude towards objects and
phenomena of the environment. These attitudes are expressed verbally and nonverbally.
The correlation between emotions and cognition is dynamic. According to researchers in
the linguistics of emotions, the components of this opposition effectuate a reciprocal
influence. The choice of either of them depends on the priority of a motivation source (an
affect or cognition) a child needs in a particular communicative situation. The
interfunctional system of affective and cognitive processes is developed in childhood. At
the same time, children, while evaluating, tend to further exploit the emotional sphere.
Emotions affect the usage of verbal and nonverbal visualization means more than the
rational component. Following both K.Leongard and P.Ekman’s approaches to the
deception as a complicated behavioural phenomenon, we focus on its interrelation with a
wide range of emotions. The functioning of verbal and nonverbal means of communication
in the situation of deception exteriorizes certain emotional and psychological states of a
child. Intentional and unintentional nonverbal means in combination with verbal ones can
be presented and interpreted as a code. A skilful application of the code assists the speaker
in achieving his/her pragmatic aim. The intentional nonverbal visualization of emotions can
be performed via socially accepted means of prosody, gestures, artifacts, etc. Alongside
with the purposeful explication of one’s emotional state, its intellectually unmediated
nonverbal manifestation is also possible. In this case the emotional attitude of children’s
speech is conveyed by means of unintentional movements, gestures and indications
conditioned by the functioning of the vegetative nervous system. These involuntary
nonverbal means which occur in discoursive behaviour of a child in the situation of
deception can indicate both the hidden information and the very manipulative act without
revealing the true state of things. Thus it can be concluded that nonverbal visualization
means of the emotional state of a child have a communicative value. The speaker’s
successful emotional coding of an untruthful message depends upon his/her emotive
competence, which is developed in the process of socialization. Further studies of the
nonverbal communicative repertoire of children and its correlation with the verbal one may
specify the understanding of emotion visualization norms in a particular social group.
Hence the solution of the problems outlined here will expound the functioning of the
emotional component in the general system of conceptualization of communicative
situations of various types.

Key words: communicative situation of deception; emotional state; emotive
competence; verbal and nonverbal discourse means; visualization.



