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HA ITIEPEXPECTSAX ICTOPIi: TPAHC®OPMAIIIA
CBITOCHIPUMAHATTA JUTUHU Y IMTPOIECI TBOPEHHS
HOBOYACHOI AMEPUKAHCBHKOI ITEHTUYHOCTI (ua maTepiai
pomany JI:k. FOnxenineca “Mmnmyicexc”)

Mapra KoBaJub
JIb8I8CHKUL PeiOHATbHUL IHCIMUMY M 0EePHCABHO20 YNPAGTIHHS

Ha mnpuknani pomaHy cydacHOro amepukaHChbkoro mnuchbMmeHHuka Jx. HOmxenineca
“Mpmncexkc” (2002) po3rIIHYTO TpOIEC TBOPEHHS HOBOYACHOI aMEpPHKAHCHKOI
imeHTHaHOCTI. Po3moBine mporaronictku pomany, Kemni/Ken Credanigec, mpo cBoe
JUTHHCTBO 1 FOHI POKH, JTA€ TiJICTABM BUIIJIMTH TakKi MapKepH iJIEHTHYHOCTI, SIK TIaM’STh,
BJIaCHE Hapallisi Ta YAHHUKH MaTepiajbHOi KyabTypu. Ha ocHoBi kxonmemii camocti Y.
Teiinopa akryanizyeTbcss ©O€3yMOBHA IOB’SI3aHICTh JUCKYpPCY IaM’sTi, OCOOHMCTOro
Cy0’€KTHBHOTO 1 MEPCOHATI30BAHOTO KOJEKTUBHOTO ICTOPUYHOTO JOCBiNY SIK YMHHHKIB
(opMyBaHHS iIEHTHIHOCTI W 0a30BHX KOMIIOHEHTIB CHCTEMH I[IHHICHUX CBITOTJISTHIX
PO3pi3HEHB, a TAKOXX OOIPYHTOBYETHCS HEMOXKJIMBICTH apTHKYJIIOBATH 1JEHTHYHICTH 11032
MEXaMH{ Haparfil.

Kniouoei croea: ineHTHUHICTD; TaM’sITh; TpaBMa; MaTepiajbHa KyJIbTypa; iCTOpisL.

Hnst cygacnoi miteparypu CIIIA, sk, 3pemiroro, i JUIS €BPONCHCHKUX JIITEpaTyp,
€CTeTH3allisl CIPUHHSATTS JUTHHOIO CBITY JOpOCIMX HE € YNMOCh HE3BHYHUM YUH
HOBAaTOPCHKMM. AMEpHKAaHChKa JITepaTypa Ma€ 1 BIIACHY TPAAWIIIO PO3BHUTKY Mi€l
TEMaTHKH, IO csrae Jpkepenamu XIX cr., 1 BIXOBi Juis ii TBOpeHHS! TeKCTH — ‘“XaTHHa
nanpka Toma” T'. Biuep Croy (Uncle Tom’s Cabin,1852), “TIpurogu Toma Cotiepa” Mapka
Teena (The Adventures of Tom Sawyer, 1876), “Han npipBoto y xwuti” JIx. Ceninmkepa
(The Catcher in the Rye, 1951), “Youru nepecmimuuka” I'. JIi (To Kill a Mockingbird,
1960), pomanu T. MoppHcoH Ta HA3KA 1HIIUX.

[Ipo ecrermsalnito MpoIeCy TBOPEHHS HOBITHHOI aMEPHKAHCHKOI IJCHTUYHOCTI Ta
TIOB’sI3aHy 3 HEIO TpaHc(opMalliro iCTOpii MUIIYTh 1 BITYM3HSAHI, 1 3apy0iXKHI aMepHKaHICTH:
T. Henucosa, H. Bucoupka, FO. Ctynos, T. Ocramuyk, SI. Mamescbka, B. Comnope, E.
Emior, JI. Jlakanpa, M. Jlam6ek, B. b. Maiikn3, E. JIoTT Ta iHmi. AKTyaabHICTh i HOBH3HA
HAIIOTO JIOCIIKEHHS B TOMY, IO aHaJli3 TpaHcdopMalii AUTSIOTO CBITOCTIPHHHSTTSI, SIKE
eKCIUTIKYETBCSI B TUCKYPCl Tam’sTi NPOTArOHICTKH, Ja€ MiJICTaBU PO3IIISAAATH IaM’iTh
JUTHHU W TUTITKA SIK BOKJIMBHUA KYIBTYPHHEM YHMHHUK. BiH Oe3mocepenHhO BIUIMBAa€E Ha
KOHCTPYIOBaHHS 1ZIEGHTHYHOCTI i Oepe y4acTb y TBOPEHHI €K3UCTEHILINHHOI (Cy0’ €KTHBHOI)
ictopii. Lle mae 3MoOry BHCBITIMTH HHM3KY CKJIQJHUX CBITONNIIAHUX NpoOJIeM CydacHOI
JIIO/IMHY, 30KpeMa, BaKJIMBICTh MarepiaibHOI KYJABTYpH SIK OJHOTO 3 3acaJHUYUX
€JIEMEHTIB 1IEHTUYHOCTI CHUCTEMH SIKICHUX PO3pi3HEHb. Y CTaTTi BBEJEHO JI0 HAYKOBOT'O
00iry TBOpYICTh Cy4aCHOTO aMEPHKAaHCHKOTO MMMCbMEHHHUKA i JIiTepaTypHoro orsaada Jx.
HOmxenineca, sika Oyina mo3a yBaroro BiTYM3HSIHUX JIITEPaTypO3HABIIIB.

AmepukaHchKi nUChbMEHHHMKM KiHOA XX — mouatky XXI cT. TpomoBXyIOTh
HalliOHAIBGHY TPaJMWII0 HApAaTHBHOI €CTETH3allii CIPUHHATTS TUTHHOIO CBITY NOPOCIIHX,
po 110 cBiguaTh pomanu k. Doepa, [x. Opanzena i Jx. FOmkenineca. Bogrodac BoHu
Mpo0JIEMaTU3yIOTh HOBI acIeKTH, MPOIUKTOBaHI JOCBIJOM IONEPETHBOrO JITEpaTypHOTO
PO3BUTKY i HOBUMH 17€0JI0reMaMHu.
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Poman “Mumicexc” (Middlesex, 2002) — npyruii y nucbMeHHUIBKIH Kap’epi J[x.
KOmxenineca. Y pik Buxoay B cBiT TBip OyB ymocToeHuil mpectmknoi IlymitiepiBcbkoi
npemii. ¥ 1eHTpi ciMelHOl XpOHIKH, 110 OXOIUTIOE Tepiox Bif 1922 poky o HammX JIHIB, —
KHUTTS TPHOX IOKOJIHb aMepuKaHChKuX TpekiB CredaHimeciB. Xoda TEKCT HamMCaHUU Y
YiTKO BHUpaXXEHIM peayicTH4Hii MaHepi, Tpeba MaTH Ha yBasi, 10 MOBa ixe mpo “post-
MOCTMOJIepHICTChKMI” peanisM. Lle peanmism, skuii BimpoauWBCs TMicis po3dapyBaHb i
MepEeHACHYEHOCTI €KCIIEPIMEHTATOPCTBOM IOINEPEHIX JIITepaTypHUX AECITUIIITh, alle € iX
CIIAZAKOEMIIEM 1 HE MOXKE€ 3BUIBHUTHCS Bij TxHiX BruBsiB. Kemr cBimoma cBoei Micii
OIIOBiJlaua: Hapamis IepeprBaEThCs KOMEHTapsSMH, BiJICTyNaMH, HOSCHEHHSMH, ocoba
OMOBiZla4a MOXKE 3MIHIOBATHCS BIIPOJOBXK OTHOrO emi3ony. Bce 1me Haromomrye Ha
cy0’€KTHBHOCTI, MEpCOHI(hiIKOBAHOCTI Ta CKOHCTPYHOBAHOCTI OIMOBI/Ii.

JloCBiz IEKOHCTPYIOBAaHHSI METaHAPATHUBIB, “BENTUKOI IcTOPii”, TaKOXK MYJIBTHUKYIIBTYpHA
PEKOHTEKCTyasi3amist MoHsTs “‘whiteness” (Wi OCTaHHROIO MM Ha YyBa3i MOpaJbHY
OHTOJIOTIIO 1 cHCTeMy LiHHOCTeH Oinoi pacm), ¢inocoderki i momitiuni gedatn 1980 —
1990-x, TexeHMii COIiaTLHOTO PO3BUTKY aMEPHKaHCHKOIO CEpelHbOro Kiacy, ypOaHizamis
Ta iHgycTpiamizaris CepeHrOro 3aX01y IHTEPHATI3YIOThCS TEKCTOM POMAaHY i CTBOPIOIOTH
KoMItapaTuBHe T710. CIPUAHATTS JUTHHOIO KOJI3il JOPOCIIOTo CBITYy aKTyalli3yeThCs Yepes
npu3My nOpoOJIeMH 1IEHTHYHOCTI Ta IepcoHamizamii icropii, siki TpuBanMid dac
3aJIMIIAI0THCS UM He HalOib 3anoTpeboBaHi B itepatypi CILIA.

Ionpu toit dakr, mo kpuruka moyarky XXI cTOMITTS TIiyMauuTh 1IEHTHYHICTH SIK
TIOHSATTSI BUUepnane W HeakTyanbHe [1, c¢. 541], XymoXHi TEKCTH, HamMcaHi B TOH caMuit
Yac, HaJaJl 3BEpTAalOThCS O KOHLENTY iJeHTHYHOCTi. OCTaHHE CBIMYMTH HE CTIJILKH IIPO
HEBHYEPITHICT 1[i€i Mpo0JIeMH, CKIJIbKH PO BEIMYE3HUH CIIEKTP 11 IMIUTIKAL[iH.

Y Hapamii mnporaroHictku TBopy, Tepmadpomura Kemmi / Ken Credaninec,
MPOOJIEMAaTHU3YETHCS KOHIIEMINISI 1ICHTUYHOCTI BiloMOoro (istocoda i Kymeryposora Yapip3a
Teiinopa. Bin 3a3HauaB: “3Hatn, XTO 5 — 1€ PI3HOBUJI 3HAHHS TIPO Te, Jie 5 epedyBaro. Most
IICHTUYHICTh BU3HAYA€ThCSl 3000B’SI3aHHAMHU Ta OTOTOXKHEHHSIMH, IO CTBOPIOIOTH PaMKY
abo 00piii, B SIKKX 5 IOpa3y MOXXY HaMaraTiuch BU3HAYUTH, [II0 CTAHOBHUTH JJIsl MeHe Onaro
YM IIHHICTG ... [HaKme kaxydu, ne oOpiid, B IKOMY S 3/aTHHUH 3aiHATH MO3UII0. 3HATH,
XTO TH TaKUH — 1€ OPIEHTYBATHCS Y MOPAJIbHOMY MIPOCTOPI, Y IPOCTOPI, B IKOMY IOCTAIOTh
MMUTAHHS, 110 SIBJIIE COOOI0 J0OPO 1 310, 110 BApTO POOUTH, a IO Hi, 1[0 MAa€ JJIs HAC CEHC i
€ BOXJIMBUM, a 10 € OaHaJbHUM 1 Apyropsaaum” [2, c. 44-45]. YV pomaHi ileHTUYHICTH
MOCTa€e B HaKpi3HOMaHITHIMMX ¢opMax — KOJEKTMBHA W IHAWBIAyajbHA, ETHIYHA,
KyJIbTYpHA, CTaTeBa, 1IEHTHYHICTh POJAMHHM, MicCTa TOIIO.

Icropiro xutTs ciM’1 emirpaHTiB 3 Masoi A3ii po3noBijae AWTHHA, MOTIM MIUTITOK, a
nani — popocyuid. Kemmmi/Ken cBimoma cy0’€KTHBHOCTI CBOIX KOMEHTapiB. Y poMmaHi
MOXKHa YiTKO MPOCTEKUTH MEPCOHAIIZAIII0 THX CTOPIHOK aMEpUKaHCHKOI icTopii, 3 SIKUMHU
6e3rmocepennHbO TOB’s13aHe i xuTTA: “I’ve never had the right words to describe my life,
and now that I’ve entered my story, I need them more than ever... From here on in,
everything I’1l tell you is colored by the subjective experience of being part of event. Here’s
where my story splits, divides, undergoes meiosis. Already the world feels heavier, now I'm
a part of it. Up until now it hasn’t been my world. Not my America. But here we are, at
last” [3, c. 217]. [Tam’sITh, 1I€HTHYHICTD, COIIAILHO-KYJABTYPHI peajtii, MOMiTHYHI TepureTii
— Bce IIe cTae 00’€KTOM Hapamii 1 Jinie B Takiii ¢popmi HaOyBae cency: “I ... persist in
believing that these black marks on white paper bear the greatest significance, that if [ keep
writing I might be able to catch the rainbow of consciousness in a jar. The only trust fund I
have is this story, and unlike a prudent Wasp, I am dipping into principal, spending it all...”
[3, c. 297]. Omxe, Hapallis cTa€ OJAHUM 3 YMHHHUKIB TBOPCHHS 1JICHTHYHOCTI, a peatizallis
caMocCTi B pOMaHi MOXKJIMBA TiJIbKH Ha BepOaJIbHOMY PiBHI.
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Best posnoBiae Kemmi — e icropis cTaHOBIEHHS HOBOi 1IEHTHYHOCTI ii pOAMHH SIK
rpynu Ta ii ocoducTo sk wieHa wiel rpynu. Ilepen HaMu poO3ropTaeThesl MHMPOKA KapTHHA
TyperpKoro 3aBoroBanHs Maoi Asii, Breui Jlesnemonu i JledTi Credaninecis 3 €Bpornu
no CIIA, ckimamHuil 1 CynepewIMBHE Mpouec iXHbOI acHMUIALIT B aMepHKaHCHKOMY
CYCHIJILCTBI , HApewITi, XKUTTA “Oi01” AMepuku aApyroi nonoBuHU XX cromitTs. Jursdi
TepeKMBaHHs IBYMHKH 3 JleTpoiita mepernoBigae AOpOCIHH YOJOBIK, SIKUM BOHA CTasa
MCNIS 3MiHA CBOEI CTaTi. PeTpOCHEKTUBHICTH HAJa€ OMOBIZl CMiYHOI HEKBAIDIMBOCTI M
PO3BaXIJIMBOCTI. BnacHWid >KWUTTEBHH IOCBiA, TMOMHOXEHUIH Ha KOJEKTHUBHY IaMm’ATh i
(dopManbHi 3HAHHS, CTa€ CBOEPIAHUM (IIBTPOM, dYepe3 SIKMH MeperycKaloThCs
niepe>xuBaHHs qUTHHU i miptitka Kemni Credaninec.

PerpocriekTuBHICTh BH3HA4Yae i Te, IO HAaBITh AWTSIYE CHPUHHATTSA IepCOHa)Ka
no3z0aBiieHe Oe3MocepeHOCTI I Mae 4YiTKWi OIiHHWI Xapakrep. [loBemiHka Ta BYMHKH
Kenni-qutiHn ak HaJTO MpaBWIBHI 1 IIJIKOM BIATIOBIJAIOTH 1 JyXOBI 4acy, 1 craHgapTam
TIOBEJIHKU W MUCIEHHs 1i Biky. O4YEBHIHO, BUHHUKAE CYMHIB, HACKUIBKA ‘‘UUCTUMU,
HEONOCEPEKOBAHUMH € CIOTaJu IMPOTArOHICTKH, SIKOIO MipOI0 Ha HUX BIUTMHYJH MOJIT 1i
HACTYITHOTO XHTTA. 3 iHIIOro OOKY, apTHKYJALIs “cupux’ cIiorajiB, 10 HE HAKJIAJIUCh Ha
COLIaNIbHO-KYJbTYPHY KaHBY JXHTTS IHAWBiAA, HaBPs YM MOXKE ICTOTHO BIUIMHYTH Ha
(dopmyBaHHs ineHTHYHOCTI [4, ¢. 185]. 3HaUEHHS TaKWX CIIOTAJiB HE CITiBBIJHOCUTUMETHCS
13 3araJIbHUM JKUTTEBUM AocBifoM: “It’s often said that a traumatic experience early in life
marks a person forever, pulls her out of line. My time at the Clinic did that to me. I feel a
direct line extending from that girl with her knees steepled beneath the hotel blankets to this
person writing now in an Aeron chair. Hers was the duty to live out a mythical life in the
actual world, mine to tell about it now. I didn’t have the resources at fourteen, didn’t know
enough ... I hadn’t gotten old enough yet to realize that living sends a person not into the
future but back into the past... In this life we grow backwards” [3, c. 424].

JINTUHCTBO 1 IOHI POKHM JIBUMHKH TpPUMANAarOTh Ha IiKaBUHA Ta ckmagauii s CIIA
niepion 1960—1970 pokiB. PomaHn He € icTOpUYHUM, NPOTE BCi HaBaromimi cycriibHi mosii
LOT'0 Yacy MPOCKTYIOThCS Ha KUTTS poauHu CredaHigeciB 1 MalOTh CBOK CyO €KTUBHY
ouinky B omnoBimi Kemmi. OmoBimau 3BepraeTscs i 10 THX €Mi30AiB icTopii CBOET cim’i,
YYaCHUKOM SIKMX OyJia BOHa cama, i JI0 THX, JI0 SIKMX IPHYeTHA Yyepe3 KOJIEKTHBHUH JIOCBi.
VY mporeci Hapanii Ipo OCTaHHIA OCOOJIMBO YiTKO MPOCTEXYETHCS 1HTEpHATI3alis iCTOPi:
mozeni “Kamunakis” MijbTOHA TapMOHIIOBAIH 3 MOJITHYHAM HACTPOEM y KpaiHi, Kemri He
JIO3BOJIsUTA 00pi3aTH CBOTO BOJIOCCS, MIPOTECTYIOUYH IMPOTH 3aKOHIB OYTTS CBOTO TiJia TaK, SIK
CTY/IEHTH TIPOTECTYBAJIU MPOTH BiitHM y B’eTHaMmi TomIo.

[neHTHYHICTh CTa€ HACKPI3HMM CTPM)KHEM PO3MOBiJl royoBHOI repoini. Crouyatky ii
3alliKaBJIEHHSIM € JIMIIE KYJIbTYpHO-ICTOpPYMHA 1AEHTUYHICTD POJMHH, YWICHOM SIKOi BOHA €.
VYTiM 3rofioM, Yy HaMaraHHsX OCSTHYTH NPUYUHHU CBOET (hi3NUHOI Ta EMOIIIHOI BiIMIHHOCTI
BiJl POBECHMIIb 1 3’SCyBaTH BJIaCHY CTaTE€BY 1IEHTHYHICTh, BiH HaOyBae TIJI00aIbHOTrO
¢inocoderkoro 3Bydanns: “My grandparents had fled their home because of the war. Now,
some fifty-two years later, I was fleeing myself. I felt | was saving myself just as definitely.
I was fleeing without much money in my pocket and under the alias of my new gender. [
ship didn’t carry me across the ocean; instead a series of cars conveyed me across a
continent. I was becoming a new person too, ... and I didn’t know what would happen to
me in this new world to which I’d come” [3, c. 443]. OmKke, 0ocoOOMCTE HACTUIBKU TiCHO
TIePeTUTITAETHCS 31 CYCIIJIBHUAM, II0 1X MOXKHA PO3TIISAATH JIMIIE KOMILJIEKCHO.

MinetoH i Tecci, 6atbku Kemti it mpeacTaBHUKN Ipyroro MOKOJTIHHS eMIIPaHTiB, 3 YCiX
CHJI HAMATaJIUCh JIOBECTH CTOBIJICOTKOBICTh CBOEI aMEPHUKAHCHKOI 1JICTUYHOCTI. Y IHOMY
TIPOLIEC] YITKO BUSBJISIFOTHCS CYIEpEeYHOCTI i KoH(miKkTH “0ioi” Ameprku. barbko Kemi B
noOyTi crtayye GopMaibHy JaHWHY CBOEMY IDEIbKOMY ITOXOKeHHIo, ane mis Kemr B
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JMUTHHCTBI 1i TperpKa iICHTHYHICTh €, pajlle, YMMOCh HENOTPiOHWM, HAJTUIIKOBUM i
JIPATiBIIUBHM.

Jlume B miATTKOBOMY Billi, YCBIJIOMHUBIIM BJIACHE Miclle B COIiyMi (Iie NpecTHXHA
NpUBaTHA IIKOJIA B mepenmicti Jlerpoiita) AiBUMHKa 3ayBaXkye, IO iCHYE iHIIE PO3YMiHHS
AMepuky, aHDK Te, 3 SKUM BOHAa BHPOCHA, IHIIE PO3YMIHHS aMEpHUKaHCHKOTO, SKe
BH3HAYAETHCS CTHIYHUM ITOXOJDKEHHSM 1 collianbauM ctanoBuieM: “Ethnic girls” we were
called ... Until we came to Baker & Inglis my friends and I had always felt completely
American. But now the Bracelets’ unturned noses suggested that there was another America
to which we could never gain admittance. All of a sudden America wasn’t about
hamburgers and hot rods anymore. It was about the Mayflower and the Plymouth Rock. It
was about something that had happened for two minutes four hundred years ago, instead of
everything that had happened since. Instead of everything that was happening now!” [3, c.
298-299]. IIpore HaBiTh TaKMii HETOJIOCHUH MPOTECT, SK i CMAJAKOBHH 3B’SI30K 3 OIHIEIO 3
HaWIaBHINMX IUBLTI3AIIA CBITY, HE KOMIICHCYIOTh s Keyti BiTYyTTS IPYroCOPTHOCTI.
OpHak HaUTpaBMATHYHIIII CITOTA/IU JIJIS NIBYUHKH OB’ A3aHI 3 1HIIINM.

[lepeOyBaHHs B HBIO-HOPKCHKIM KITIHII[ CTATEBUX PO3JAMIB 1 TEHACPHOI 1JCHTHYHOCTI
nmokrtopa Jlyca ¥ HacTymHa BTe4a 3 JOMY JO KpAal 3aroCTPIOIOTH CBITOCHPUNHHATTS
MIPOTaroHiCTKU. BH3HaYanbHUMHK U1 HHOTO YMHHUKAMHU CTAIOTh CTPax IIEpe]] BIACHOIO
HE3BUYAKMHICTIO, SIKY JiBYMHKA OAunTh SK MOTBOPHICTH, 1 HE3HAHHS, K MOXHA >KUTH 31
CBOEIO 1HAKIIICTIO 1 SIK BUMTH 3a MeXi TpaBMaTW4HUX criorafiB. 11{o6 momomatu crpax,
Kenni Mmycnna cBioMO KOHTPOJIIOBATH €MOIii i KpUTHYHY IUCTalfoioBaHicTh. Ha BinmiHy
BiJ, Hampukian, Jle3geMoHH, sSKy MOBHICTIO IMOTVIMHYIH CIOTaAW IMPO MEPEKHUTY IIe B
€Bpomni Tparezito, yu MiJbTOHA, KOTpUH HamaraBcsl BiJIMEXXYBATHCS BiJ| CBIXKOI TpaBMH,
MOB’s13aHOT 31 3HUKHEHSM JOHBKM, Kemti poOWUTh crpoOy Y3rOAWTH CBOE MOIAJIBIIE
ICHYBaHHS 3 pealisiMH, CIPUYMHEHHMMH TpaBMmoto. Daktnuno, i1 iIEHTHYHICTH, IO
3YMOBITIOE CTaBJICHHS /10 HABKOJIMIIHBOI'O CBITY 1 I[IHHICHI OPIEHTHPH, TIOJISITAaE Y BU3HAHHI
Ta MPUHHATTI CBOIX CYO’ €KTHHMX IO3UINH, iX KOOpIWHAIIi, TeCTyBaHHI Ta TpaH(pOpMAIIii.
3riHO 3 KOHIICMIIE€I0 TPABMATUYHOI MaM’sITi Ta imeHTwaHocti [. Jlakamnpu, iCHTUYHICTb,
chopMoBaHa B TaKMW CIIOCIO, XapaKTepU3YEThCS BHYTPILIHBOIO JIIaJOTiYHICTIO M
CAMOKPUTHYHOIO 3B’s3HICTIO [5, c¢. 61-62]. Ile MOXHA YITKO MPOCTEKHUTH Y MPOIECi
KOHCTPYIOBaHHS B poMaHi ineHTnaHocTi Kei.

[Tonpu mnepeBaxHO pPETPOCIIEKTHBHUI XapakTep Hapamii, mam’ate juisa Kemm, 1
KOJIEKTHBHA, 1 iHAWBiAyaJbHA — TUIBKM OJWH 13 YMHHUKIB Y (pOpMyBaHHI iI€HTUYHOCTI, a
OoT)Ke, W OCHOBM ii CHCTEMH SIKICHMX pO3pi3HEHb 1 MopaibHOi oHTONOril. Jlo iHmmX
HaJIe)KaTh caMa OIOBi/lb 1 YNHHUKH MaTepialibHOI KYJIBTYpH.

Ceitoctpuitasarts Kemni/Ken 00’€KTHBI3Y€IOThCS, TOOTO aKTYyalli3yEThCS 4Yepe3 MOBY
MatepiaibpHoro, apredakriB. OcranHi, 0e3 CyMHIBY, € BaXXJIMBHMM YHMHHHUKOM TBOPEHHS
COLIIAJIFHO-ICTOPUYHOIO TJIa OIOBiJi MPOTAaroHicTku. BogHouac yBara 10 MarepiajbHHX
Jetaneil 1 YMHHUKIB (Di3WYHOrO CBITY CTarOTh OJHMM 3 BH3HAYIGHMM IapameTpiB il
cBiTOoCTIpuAHATTS. boposa MisnbToHa, sika pocia, CHMBONI3YIOUM HOro HECIOKIH 1 TPUBOTY
M Yac pacoBHMX 3aBOpYIIEHb B JleTpoiiTi, 3amax mocTeii 3 HaTypajJbHUX MarTepialis,
MiHiaTiopHi ¢irypku Bix Tidani # maneHpki OyrepOpoan Ha XpYyCTKHX Oyiodkax y Aomi
3aMoxHOI moxpyru Kemii, 1o KoHTpacTyBany i3 3HAHOMUM /ISl HEl 3a1maxoM KHJIMMOBOTO
TIOKPUTTSI, OJIMCKOM OJIEXi 3 TOoJIiecTepy 1 rapsuuMu 0yrepOpoJaMy B pecTopaHax HMIBUAKOL
ki, mepe3BiH cpiOHMX OpacieTiB Ha 3arm’sicTsX ii OHOKJIACHUIb SIK CHMBOJI BUOPaHOCTI
iXHIX BIIACHHUIIb, NIPABUHA JaX HaJ HOBO30YJIOBAHOIO IPABOCIABHOK IIEPKBOKO, SKHIA
HEJIBO3HAYHO BKa3yBaB Ha CTaH CIPaB y IPELbKiil TpoMaji — 1e TIIBKU AesKi 3 YNCICHHUX
MIPUKIIAJiB, KOJIU EIEMEHTH MaTepiajlbHOIO CBITY 1 CTaBIICHHS 110 SKUX MEPCOHAXIB
BHUKOPHCTOBYIOTBCS Y TBOPI SIK MapKepH iJeHTHIHOCTI.
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JKutTs mpoTaroHicTKy Bif 11 HAPOKEHHS 1 10 3aKiHUEHHS Hapallii 1oB’si3aHe 3 MiCTOM
SIK KOHIENTOM OyTTs. Y poMaHi YiTKO BUAIUISIOTHCS TOMOCH ITATH MicT — Jlerpoiit, Heto-
Mopk, Cau-®pannmcko, CvupHa i bepmin. Tpu neputi MaroTh Ge3mocepe/iHiii CTOCYHOK 10
xuTTS Kemi, y HUX eKCTparnoirorThes i1 Mepe)KUBaHHs i JOCBiI. Y KOXKHOMY 3 IIUX TPHOX
MicT mo3utlist Kemmi sik cy0’ekTa 3MIHIOETBCS, Y 3B 3KY 3 YAM 3MIHIOETHCS 1 3aCaTHAYC JUIS
IICHTUYIHOCTI CBITOCHIPUNHSTTS.

JleTpoiiT — MicTo AWTHHCTBA, CBIT Maibke Oe3xmapHoro icHyBaHHs. Lle MicTo €
BiJIIIPaBHOIO TOYKOIO B aMEpUKaHCHKIiH icTopii ponuan CtedaHineciB: came CIOIH NpUIXann
1922 poky Jleznemona i Jledti, TyT BOHH JKHJIH BIIPOJIOBXK JIECSTHIIITh, CEOJIU TOBEPTAETHCS
micnst Brewi Kemni/Ken. Came nerpoiitcbknit Greek Town, sikuii HEBIIBOpOTHO 3aHenaaae i
TIOTJIMHAETHCS  1HIIMMH, MOTYTHIIIMUMH E€THIYHUMH CYOKYJIbTypaMH MicTa, YOCOOJII0€E
pOOJIEeMH MICIIEBOI TpeIbKoi rpomanu. [TocTymoBe BUTICHEHHS TPENBKOI CHUTBHOTH Ta ii
KyabTypH 3 Jerpoiita € ams Kenti minTBep keHHSIM HEMUHYYOCT] KYJIBTYpPHOI acHMITISIiT i
BOJTHOYAC CTA€ CTAPTOBUM MaWIaHYMKOM Il MalOYTHBOIO, SIKKM OM BOHO He Oymo. He
BHUIIAJKOBO, Ha TepOi [lerpolita BukapOyBaHo cioBa: “Speramus meliora; resurget
cineribus” (“Mu cniogiBaeMoch Ha kparie. Mu mocranemo 3 noreny”). [ Kemni erpoir
OyB MiICTOM, sIK€ PO3YMIJIO 1i HAcTpiil 1 MepeXMBaHHs, MIO CTAJO OCOOJIMBO OYEBUIHHM
miciist moBepHeHHs Ty i3 CaH-®PpaHnucko micns 3arndeni Minbrona: “Grow up in Detroit
and you understand the way of all things. Early on, you are put on close relations with
entropy. Returning to Detroit from bright climes usually depressed me. The blight eased the
pain of my father’s death, making it seem like a general state of affairs. At least the city
didn’t mock my grief by being sparkling or winsome. .. On one corner a man stood
impervious, cutting a fine figure against the winter sky... Not part of my suburban world,
this figure; therefore exotic. But nevertheless familiar, and suggestive of the peculiar
creative energies of my hometown” [3, c. 517-518].

Heto-Mopk 1 MpoTaroHicTkH — ue yOCOONeHHs CTpaxy if HEBH3HAYEHOCT, IO
eKCIUTIKYIOTBCSl B peallisix MaTepialbHOrO CBITY, HacamIlepes, oIucax iHTep €piB (TOTENb,
pecropanw, KiriHika qokropa Jlyca Tomro), Ta yBasi A0 TiJICCHOCTI.

Can-®panuucko, Micro Tymany (“identity-cleansing mist”), crae MapkepoMm Mo4aTky
YCBIJIOMJIGHHS CBOE1 HOBOI CaMOCTi, MICTOM JIOPOCJTOCTi, JI¢ MOXHa 3aryOuTHCS, II00
3MIHUATH CBOKO CYTHICTb.

[Muranss nocBigy i1 motpeba moxinmmTHcs HUM cratoTh s Kemni/Kena iMnepatuBom
nopocioro kutts. OueBHIHO, JIMINE TakK, 4Yepe3 apTUKYJIIOBaHHS JOCBiAYy 1 CIIOraiB,
KpHCTaJi3yeThes ifeHTHYHicTh. CaM (akT Hapalii cTae BaXXIMBIIIMM, aHDX 11 CIIPUHHSTTS
MOXJIUBMMU perumienTamu: “I’ve given up any hope of lasting fame or literary perfection.
I don’t care if I write a great book anymore, but just one which whatever its flaws, will
leave a record of my impossible life” [3, c. 302].

Kemnni, amepukanka 3 Bi3aHTIICBKUMH prcaMy OOJIMYYs, HAPOPKEHA B TPEbKiil cimM’i,
ajle BMXOBaHa I acHMiJbOBaHA aMEPUKAHCHKHM CYCIIJIbCTBOM, PO3IOBIA€ B pOMaHi
“Muyicekc” He3BHUYANHY iCTOPIIO CBOTO JKUTTS, SKa 3acBiMYye OC3yMOBHY IOB’S3aHICTh
HapaTHBIB I1aM’siTi, OCOOMCTOro CyO’€KTHBHOTO Ta II€PCOHANI30BAHOTO ICTOPUYHOTO
JIOCBiy SIK YMHHUKIB ()OPMYBaHHS 1ZIGHTUYHOCTI Ta MapKepiB COPUIHATTS CBITY.
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AT THE CROSSROADS OF HISTORY: TRANSFORMATION OF
CHILDREN’S PERCEPTION OF THE WORLD AND THE MOULDING
OF THE PRESENT-DAY AMERICAN IDENTITY IN J. EUGENIDES’S
NOVEL MIDDLESEX

Marta Koval

The paper refers to the novel Middlesex (2002) by J. Eugenides to address rhetorical,
cultural and ideological strategies of the American identity construction. The narration
encompasses the period from the early 1920s up to the present and centers on the story of
three generations of the Greek-American Stephanides family. Their microhistories,
aspirations and traumatic memories resonate in a broader cultural and political experience
of the epoch and inform the representation of identity construction of the protagonist,
Callie/Cal Stephanides. Her identity emerges from the complex and contradictory
relationship between her individual memory, the collective memory of her family, segments
of material culture and narration itself. The way Callie constructs her identity ultimately
demonstrates changing concerns of the identitarian policy. With memory and language
losing their initial influence as identity-preserving and identity-constructing elements,
material culture has acquired a particularly distinct character. Artifacts and the attitude of
characters towards them substitute ideational frames of reference. In Callie’s narration
artifacts frequently tell their own stories. The social, historical and cultural (ethnic)
background in the novel enhances the interdependence of the public and the individual that
underlie the non-exclusiveness view of the American identity and the multivocality of its
ideology.

Key-words: identity; memory; trauma; material culture; history.



