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MOBHI OCOBJIMBOCTI TEPOIB POMAHY JIK. JI. CEJITHJI)KEPA
“HAJ ITPIPBOIO V )KUTI” SAK IIOKA3HUK PO3BUTKY KYJbTYPU
CEPEJIMHH XX CT.

Ipuna I'oneTep
JHinpoO03epaicuncoKuil OepoicasHuil mexHiYHULlL YHigepcumem

Hocmimkerno MoBHI ocobmuBocti repoiB pomany Jlxk. . Cemimmkepa “Ham mpipBoro y
*UTi”. PO3MIAgaroud MOBJICHHEBI OCOOJHMBOCTI TEPOiB TBOPY, aBTOp IOPIBHIOE iX 3
OCOOJIMBOCTSIMA MOBHM CYYacHHMX HIITITKIB, TOKa3ye, sIK 3MIHMBCS MTITKOBHH CIIEHT 3a
I’ATAECSAT POKIB, BiJ 4Yacy HalHCaHHS pOMaHy, 3B’S30K MDK MOBOIO 1 KYJIBTYpOIO,
HaroJomye, 110 MOBa TEpOiB JIONIOMAarae Kpaliie 3pO3yMITH eroXy W dac, BOHa cama €
BiJ/I3€pKaJICHHSM 4acy.

Knmiouoei cnosa: MOBHA XapaKTEpHCTHKA; MOBJICHHEBI OCOOJHMBOCTI; CJICHT; JIEKCHKA;
BYJIbTapU3MHU; KAPTOH.

MoBa — cBoepigHa “Bi3UTHA KapTKa’ IMOKOJIHHSA, Ie, 0e3 mepeOUThIICHHS, KU JI0
PpO3kpHTTS ocoducrocti. OTxe, HeMae, MaOyTh, TOTPeOH TOBOPUTH, 1110 MOBa I'€pOiB TBOPIB
Jx. JI. Ceminmkepa, sk 1 TepoiB OyIb-SKOrO IHIIOIO MHCBMEHHHKA, TBOPUTH iXHIO
COLIIAJIHO-TICUXOJIOTIYHY XapaKTepUCTUKY. Jo Toro x, “XymoxkHiH TeKCT SK (eHOMEH
KYJIETYpH € 3acO000M MpEe3eHTaIlii HalliOHAJFHOIO MEHTAJITETY... Tak CIIOBHHKOBUI 3HAK,
BIYYCHUH Y CYCHUIBHY pPEajbHICTh, BUCTYIIA€ HE TUIBKH SK HOCIH 3HAYCHHS, alie i 5K
CKJIaJIOBa YaCTHMHA HAIliOHAIBHOI KYJAbTYPH, BHKOHYIOUM KyMYJsITHBHY (yHkmito” [1, c.
165].

BaxxuBuii 1 mepexiiaganbkuii acekt. BimoMo xk-00: mo0 ajeKBaTHO iHTEPIPETYBATH
XYIOXKHIH TEKCT, TOHECTH JI0 YhTaya HOro TIMOWHY, CIIiJ YiTKO 3HATH OCOOJIMBOCTI MOBH
repoiB. Sk 3a3Hauyae yKpaiHCHKMII MOBO3HaBelb 1 mepekiago3Hasenpb JI. Apximosa, “ms
XYIOKHBOT'O TEKCTY ITOKa3HUKOM MOPYILIEHHS 3B’SI3HOCTI MOXe OYTH BUI03MiHA B SIKOMYCh
MiCIi ““MOBJICHHEBOI XapaKTEPUCTUKH IEpPCOHa)xa”’ — a/pKe y KOXKHOTO Teposi € CBOE
0cOOJIMBE MOBJICHHS, i HE MOXHA JOMYCKaTH, 00 y MepeKJiai Taka ITICHICTh MOBJICHHS
TIOpYIIyBAJIach Ha PiBHI CTHJIICTHUKH YX PUTMIKK”. [2, c. 48]

BuBuatoun MOBIEHHEBI 0COOTUBOCTI poMaHy “Ha mpipBOrO y KHTI”, MU 3aCTOCYBAJIA
cyto niHrBicTnyHu# miaxia. Jlo npuknany, O. MemkoB nume, mo “yBary JOCIIAHHKIB i
KPUTHKIB 30CEpEIPKEHO Ha OJHOMY MOBHOMY IIapi — CIEHTY Ta BYyJbrapusmax sk
BHpa3HUX 3ac00ax MPOTECTy, HE3TOAU 1 HABiTh CBOEPITHOrO “TyXOBHOrO OyHTapcTBa”
Tlonpena” [3, c. 45]

Bsaraumi, y 3apy0i>KHOMY JIITepaTypO3HABCTBI HAMOKIAIHIIIMN JTIHTBICTHYHHUA aHATI3
MoBHU pomany 3poouB [Jonanen Kocremno B crarti “The Language of The Catcher In the
Rye”, Bmimeniii B anronorii I'. I'pronBanbna [4], ne Honanen Kocremno BneBHeHHMH y
ToMy, mo “Han mpipBoto y »UTi” IOCTY)XKUTh MOBHHM TPHUKIAJOM JUIs CBOTO 4Yacy Tak
camo, sk “TIpuroan I'exnp6eppi PiHHA” PO3TISIIAIOTH HE TIJIBKY SIK JIITEpaTypHUH TBIip, a i
3pa3ok mianekty 1884 poky. AHaii30Bi MOBHM pOMaHy, OKPEMHM acIeKTaM IPUCBSYEHO
poboru M. Tyrymesoi [5], H. Illapep [6], M. Bykoscbkoi [7].

Mu, oxHak, Oyaemo po3risiatu MOBHI ocobnmBocti ['onpena Kondinna ve 3BuuHO, a
JIeno 3 1HIIOrO MOIJISY — SIK OJMH i3 BHSBIB 3HAKIB KyJIbTYPH, TOOTO Hallle 3aBJaHHS —
BCTaHOBUTH, 1110 XapaKTEPHO:
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- st mokoiHAs [onnena Kondinna;
- JUTSI HIKIJTBHOT'O JKUTTS TOTO Yacy;

- JUIsl BEJIMKOT'O MiCTa;

- UIsl CIMEHHOT'O CITIIKYBaHHSL.

XynoxHii manepi Ceninmkepa BIaCTHBO T€, 10 BiH “TIMIIE MPO MiTITKA, i HE IPOCTO
PO Ti/ITITKA, a PO aMEPUKAHCHKOTO MiJTITKA KIHIII COPOKOBUX — MOYATKY I STIACCATUX
POKiB, SIKMi BUXOBYBaBcs y Oaratii poquni” [8, c. 130].

TonneH — AuUTS CBOET €MOXH, BUTBOPEHUH 11 XPECTOMATIHHUME MOMISIMH, CHOKETHUMH
MIeperUIeTeHHIMY, JTaMaHHSAM CIIMCIB, CYIEPEYOK, 3°siCyBaHHsS CTOCYHKIB. Tox 1 cTmiesi
moBu ['onpena Kondinga BnactiBa Ta yHiBepcasbHICTh, SKa Ja€ HAM 3MOTY CKIJIACTH
YSIBJICHHS! [IPO MOBHY XapaKTE€PUCTHKY BCHOTO MOKOJIHHS, TOMY IIO “MOBa — Iie HE TUIbKH
3aci0 CHiJIKyBaHHS, a IIe i cucTeMa, sIKa BiJUI3epKaJIloe MOBHUH JIOCBiJl IIEBHOI'O MOBHOT'O
criiBToBaprcTBa. MoBa ¥ KyJbTypa OB’ si3aHi B KOMYHIKaTUBHUX mporecax’”. [9, c. 31] He
BUKJIMKA€ CyMHIBiB TOW (paKT, IO IMi/UTITKH BUCIIOBJIIOIOTHCS, BUKOPHCTOBYIOUH y CBOIH
MOBI BEChb apceHall JIEKCHYHOI'0, I'PaMaTHYHOTO, CTWJIICTUYHOTO BHUPAXEHHS TyMKH,
XapaxkTepHui s cBoro 4acy. I te, mo Ceninmxep y “Hax mpipBoro y *wuTi” nogae Ham
MIPEKpacHUU 3pa30K Cy4acHOI HOMY MOJIOJIKHOI MOBH, 3a3HAYAIOTh MPAKTHYHO BCI
JiTeparypo3Hasi. Ha Te, mo Haerbcs npo mononaikny MoBy came 40—50-x pokiB, BKazye
KiJIbKa YMHHUKIB. Hacamniepen — 1ie “po3KyTicTh” BHCIOBJICHHS JYMKH, BXKUBAHHSI CJICHTY,
BYJbrapu3MiB, ciiB-napasutiB. Sk 3ayBaxyrots niHrBictu C. Pobeprcon, E. Ilaptpumxk,
Jx. Knapk, C. Ilorrep ta b. Manbsbepr, B aMepuKkaHCbKOMY BapiaHTi aHTJIHCHKOI MOBH
HanpukiHii 30- moy. 40-X 3’sBUIIaCS TSHACHIIIS J0 “OrpyOilaHHs’, 30KpeMa I1e CTOCYEThCS
MOBH, KOO po3MoOBisie MonoAb. C. PoOepTcoH Bkasye Ha TaKy OCOOJIMBICTH: KIacHYHA
JIiTepaTypHA aHDIIMChKA TepecTaia OyTH MOMyJISIpHOI cepel ocBiueHoi Moomi. [komspi
Ta CTYAEHTH PO3MOBISIOTH TIPOCTIllle, CTBOPIOIOYM BIIACHI HEOJIOTi3MH, ITOPYIIYIOTH
MpaBWIIa TPaMaTUKH, BXXUBAIOTh HEINiTepaTypHy Jekcuky Tomo [10, c. 67]. A pocificbknit
MoBo3HaBellb b. [IeHBKOB, 3BepTarouM yBary Ha Te€, IO “‘OCOOJNIMBE MicClle B MOBI
aMEpPUKAHCHKUX YYHIB MOCIIAIOTH CJEHT a0 »KaproHi3Mu”’, HAroJomlye, IO “HaHOiIbII
cnenudiyHIMU JU(EepeHIIHHIMU 03HaAKaMH PO3MOBHOI'O CTWJIIO Y4HIB, IO  BiJIPi3HAIOTH
iXHIO MOBY BiJ ...MOBH IHIIHMX COMIaJbHUX i PO(ECiHHUX TPyI, € PO3MOBHO-3a0apBIICHA
IIKiTBHA JIeKcuKa, (paseonmorismu Ta cienr” [11, c. 142]. Came mi 0cOOIHMBOCTI W
xapakrepu3yroTh MoBy ['onnena Kondinma. Po3rnsaeMo ix gokiamHime.

XJomenps MOCTIHHO B)KMBAa€ Mapa3sUTHuHI clioBa abo cioBocnonydeHHs: sort of (Ha
3pa3ok, sk Ou, Tpomku Tomo) — you felt sort of sorry for her; she was sort of deaf; I was
beginning to sort of hate him; i T.x.; this, these, those (1ieii camwmii, 1ieli cammii): he wrote
this terrific book; one of those guys that wear those suits Toro.

Moga l'onyeHa moBHa BifXWJIEHb BiJl TpaMaTH4YHOI HOpMH. Hamnpukian, BiH y)XHBae
0co0oBy (opmy JiecioBa micis on account of, o Bumarae repysmist (on account of I was
flunking four subjects and not applying myself and all; an account of wasn’t coming back),
HerpaBuinbHI Qopmu miecnoBa ( I’d woke him up; she’s been laying here all night),
MIOMIJISIETBCS Y BXKHMBaHHI 0COOOBMX 3aliMEHHHKIB y HempsiMomy BimMmiHky (D. B. took
Phoebe and I; told Allie and I; kept telling Stradlater and I). € B moBi ['onnena unmano
CIIGHTOBUX BHCIIOBIB: to shoot the breeze — Oazikatu, to give smb. A buzz -
3areneoHyBaTH (A3BAKHYTH) O KOroch TeneoHOM Tomio. OIHIE0 3 XapaKTePUCTUK
IUTITKOBOT MOBH € 1 MOCTiHHUI HaOip emiTeTiB, ski BxkuBae [ongen: phony — “naumnosuii”
(phony “noranmii”, “Bommusuii” (lousy teeth, lousy manners); terrific (terrific book, terrific
friend, terrific guy); crude (a crude thing to do), crumby (crumby nails, crumby old razor,
crumby toilet articles), corny (corny shoes — crapomoiHi uepeBuKH, corny jokes —
aHeknotn 3 Oopomoro), old (old Ackley, old Haas, old sadist, the little old goddam
Governor’s son, the old peak of my hunting hat). YxuBae ['onnen i BemMKy KilbKicTh
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Burykis: boy (Oro!). (boy, did I get in that house fast; boy, I kmow it) , for Chrissake = for
Christ’s sake ( for Chrissake grow up — 'ocrioqu, i xomu TH, Haperniri, Bupocrtemnt! I don’t
know for Chrissake — Tak He 3Haro s, Hexal Homy dopTt!).

Unrau, 6e3cyMHIBHO, 3BepHE yBary i Ha Te, mio ['oijieH y)XMBae BYJIbrapu3sMH — IIe
OJHa IMPUKMETa MOJOADKHOI MOBH, XapakTepHa IJIs aMEepPUKAaHCHKUX MiUTITKIB HEPIINX
moBoeHHUX pokiB [10, c¢. 93]. Hampukmam: crmoBo goddam (goddam subway, goddam
goddam house, goddam place, goddam book, goddam Elkton Hills), skuit moxna
MEPEKIacTh SK JUSBOJNBCHKHN, TPOKIATHH, 1MIOTCHKUN, O€3MIy3auii, MapIIuBUi,
cMmeparounii; abo roro exsiBaseHT heck (touchy as hell, old as hell, charming as hell);
rpybo-nipoctopiune ass =ayna ( (freezing my ass off; a nice old guy that didn’t know his
ass from his elbow — mMunmii nigyce, sikuii Bxke He po3ymie mo a0 4oro) something that
gives me a royal pain in the ass — MeHi BiJl OO KUIIKK BuBeprae i T. [.), 4acro
TpamsieeThesl cnoBo bastard abo miecmoBo to stink i #oro moximHi: iMeHHHK stink,
MIPUKMETHHK stinking.

[pore ['onnen — Haunranuii iHTenmirent. CnpoOyiiMo ToBeCTH, 1110 ¥ 1eH map JIEKCHKH,
AKy BiH YXKHMBA€, TEX XapaKTepHU3ye ernoxy. Moro JeKCMKOH HAMOBHEHMH MOIHHMH
IHTEJIEeKTyalbHIMH, TICUXOaHAJITHYHIMH 1 COLIOJIOTTYHUMU TepMiHamu. Haunranuii roHax
(“I’'m quite illiterate, but I read a lot””) Mae y cBOeMy CIIOBHHKOBOMY 3aItaci Taki cJoBa, sIK
ostracized, unscrupulous, conversationalist, psychic. OTxe, MH HE MOXEMO HE 3aYBaXKUTH,
IO TTOPSIX i3 MiJUTITKOBUM CJIEHTOM, SIKUM PO3MOBJIsI€ ['0J1/1eH, MU 4yeMO MOBY J0pOCJIOI,
JIOCUTH OCBIYEHOI JIFOAWHH, KOTpa, JI0 TOTO K, HEIOTaHO 3HAa€ ICHXOoorito. BiH roBoputh
mpo cebe: “I’m just going through a phase right now” (Y mene 3apa3 takuii nepion —
nepexiiHuii BiK), 1 3i3HaeThes: “I’m exhibitionist” (S mro0mio mparroBaty Ha MyoOiky). Sk
BuaHO, ['onpeH yMmino kopucryerbes MoaHoro B Amepuni 30-40-x pokiB (Ta i chOromHi
TaKOXX) TEPMIHONOTi€I0 3 TMCHUXOaHATi3y, 30KpeMa, 3Ha€, M0 Take ‘KOMIUICKC
HertoBHouiHHOCTI”. Lli Tepminu moyany mupoko BxuBatu B CLLIA came B 30-40-x, Konu B
AmMepuii TOBipWIM B Te, IO IICUXOAaHANI3 — IaHales Bif Jenpeciii, HEBPO3iB Ta IHIIUX
CKJIaIHUX TICUXIYHUX CTaHIB JIFOJMHHU, i KOJHU, SK TPUOW, B KpaiHi MoYayd 3’SBISATHCS
TICUXOAaHATITUYHI KaOiHeTH, Jie JIiKapi-TICUXOAHATITUKA HaMaraiucsi “BWIIKyBaTH aynry”
[12].

He menmn 1ikaBi i pedeHHs 3 PO3MOBHUMH “IIKIIBHUMH™ 11i0MaMH, 3 HallapyBaHHSIM
cBimomo nibpanux ciiB: They give guys the exquite frequently at Pensy. I has a very good
academic rating (s Maro BUCOKUI aKaJeMiYHUIA PEHTHHT).

Moy I'onnena Kondinga MmoxHa XapakTepu3yBaTy sIK MOBY, BIACTUBY OLTBIIOCTI HOTr0
aMEpPUKAHCHKUX POBECHHUKIB cepequHM XX CTOpiuds, a OT)Ke, BBAKAaTH OJHIEI0 3 O3HAK
MacoBOI KYJIBTYpH, sIKa TOAI TUTbKK IoYrHaa po3BuBaTucs. Ha ne BkasyBamnu 1. ['aprep, A.
0. Xapa, A. Jleru, Jx. Kocrenno, Bci BOHM HarojouryBajgd YyTIHBICTh XYHAOKHHKA JO
KHMBOI PO3MOBHOI MOBH, HOro BMiHHS OJHCKyd4e BilOOpa3WUTH Ha CTOPIHKAaX pPOMaHy Taki
3BOPOTH ¥ BHCIIOBH, IO TPAIUISIOTHCS B MOBI cydacHUX (Haerbes mpo 40-50-1i poku. — 1.
I'.) amepukanmi, ski go CemiHmkepa 3adikcoBani He Oymu. [aprmep nwmme, mo B
Ceninmkepa “abcomtoTHUI cinyx Ha po3mMoBHY MoBy” [13, c. 23]. 1llo6 ymeBHuTHCS Y
IOMY, BUKOPHCTalMO sl JOKa3y iHII JpKeperna — 3acodu MacoBoi iH(opMarlii, TBOpu
JIOKYyMEHTAJIBHOI Ta XYJIOXKHBOI JliTepaTypH. 3BepHiMocs cnepiry 10 3MI, amxe, sk BKazye
O. KonoBan, “myONiIMCTHYHUIA S>KaHpP IOPIBHAHO 3 XYNOXKHIM JIeMOKpaTWYHIimmMi i
BIIKPHUTIIHMIA JUIS MOBHHX HOBOBBCICHb. 3a3BHYaif, MOBHI 1HHOBAIlii 3’SIBISIOTHCS
MepeyCciM Ha CTOPiHKAx raserT i xxypHamiB. lle, MaOyTh, MOXKHA TIOSICHUTH THM, IO Ta3eTH
1l )KypHaJIH, Ha BiZIMiHY BiJ TBOPIiB XYJOXXHBOI JIITEpaTypy, HEJOBrOBiUHI. ABTOPH MOXYTh
JIO3BOJIUTH €001 OYyTH CMUIMBIIIMMH B MOBHHX €KCIIEPUMEHTaX HE TUIBKH II0A0 HOBH3HU
OJIMHUIIb, SIKi BUKOPHUCTOBYIOTB, a 1 IIO/I0 CTHIIICTUYHUX XapaKTEPUCTUK. XyIOKHIH jkaHp

C2L)

koHcepBatuBHimm” [14, c¢. 87]. Jlo mpuknany, ymrobnene ['onmeHiBchbke or so (abo
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NpuOJIM3HO, HA KIITANIT, MIOCH IOJi0OHE) YMTacaeMO B ONHOMMEHHIH CTaTTi, IPUCBSUYEHIH
TBOPYOCTI aMepHUKaHChKOI XymoxHuii Mapcens Cranrep (Marcile Stalter), HagpykoBaHiit y
KypHaui “American Artist” y iucronani 1948 poky: “For a dozen years or so she has been
engaged in a scholary research...” (“American Artist, November, 1948, c. 33), y 1opoOKky
Bigomoro >xypHaiicra Emicrepa Kyka (Alister Cooke “The Colonel and the Tribune”),
HazpykoBaHiii 1947 poky, sIKy MM 3HaHIOUTM B aHTOJNOTIi HOro myONiIUCTHYHHUX TBOPIB,
HaTparuiieMo Ha Maibke [onmeHiBcbkmid BHCTIB “A toast, gentlemen, to the Chicago
Tribune, from 1848, still going crazy! [15, c. 26].

lonpen yxuBae crnoBa something, anything y 3HadyeHHi “mo-HeOynb Take, IIOCH Ha
kmTanT 1poro”. Ledt Buchis, 3a cioBamu okcdopacekoro mpodecopa . bancaona, y MoBi
cryzneHtiB Oxcopay 3’IBUBCSI caMe B TIOBOEHHI POKH. YYEeHUH HABOJAWTH TAKUN MPUKIA[;
“Yes, that is professor Higgins. He is ninety-seven, or something, I believe. He [Iravelled
terrifically in Turkey and places when he was a young man and hi had a duel with
somebody, or something [16, c. 59].

VY pomani Bimomoro amepukaHcbkoro nucbMeHHuka Epika Cirama (Erich Segal), no
peui, crymenra [apapmy 50-x pokiB, “Opnokypcuukn” (“The Class”), HamnmcaHomy,
npasja, misHime, 1984 poky, ane ae HaeTbCs NMPO MOJOAMX TapBaplIiB Ta IXHI MPUTOIU
1954 poky, € nekcuka, siky BxuBae i [onnen: I mean, ass (xyna) (L mean, I once thought he
had a bullet up his ass; To our beloved Jason Gilbert, ace-racket man and incomparable ass-
man), terrific (excrpaopanHapHuii, xaxauuii) — I feel terrific today; bastard — oh God, he
thought to himself, the bastards killed himself, shit — Shit, thought Jason as he hung up,
bursting with frustration Tomio.

3BepHIMOCS 1 10 aHTJIMCHKOI JITEpaTypu, MO 3AA€THCS HaM IJIKOM HPaBOMIpHHM,
ToMy 110, 5K BKazye A. Kocrenpka, 3 yBaru Ha CBOIO HOBU3HY i HEJOBI'OBIYHICTH CJICHT
BIJII3EPKAIIIOE T€, IO HA IIbOMY €Talli MOJIHO 1 € €TAJIOHOM y KOHKPETHIH COIiaabHIi IpyIi.
Amepuka 3 i miCISIBOEHHUMH OOWOBMKaMH 1 BECTEpHaMH, SKi 3aBOIOBAJIM TOJIOBH
€BPONEHCHKUX MTITKIB, MaHWJIa CBOIM i/1€ajJloM pIBHUX MOXJIHMBOCTEH 1 JyXoM
MepIIoBiIKpruBayviB... [IpoHmkatoun g0 €Bpomy, Hacammepea 3a  JIONOMOTOI0
KiHemarorpady, aMepUKaHCHKUI CITOCIO JKUTTS 3/iHCHIOBaB 1 MOBHY iHTepBeHIit0. Tomy
BEJIMKHUH IIap y JIEKCUIL CTY/ICHTIB CTAaHOBJISITh aMEPUKaHI3MH, B3ATi, MaOyTh, i3 CydacHHX
amepukaHchkux Qinpmi” [17, c. 98]. YV nanmcanomy 1976 poky pomani “bimckydi npusu”
(“The Glittering Prises”) anrmiiius ®penepika Padaena (Frederic Raphael), ne takox
inerbest mpo cryaeHTtiB Oxcdopay 50-x, unraemo taki ['ongeHiBCbKi BUCIOBH, sIK to shoot
the bull, dirty as hell, a very big deal, buddy, shoot Toro.

lonpeHiBCbKY MMPICTh, BUPa3HICTh MOBH, SIK 1 JIeIKi BHCJIOBH, IO iX y)KHBAa€ repoi
Ceminmkepa, crocrtepiraeMo B HamucaHiii 1955 poky aBrobGiorpadii Bimomoro
amepukaHchKoro xynokHuka Poksenna Kenra (Rockwell Kent) “Ile s, T'ocniogu™ (It’s me o
Lord”). Lle ymo6nene NomaeniBerke by golly (by God) — and, by golly, he’d proceed to do
so!; big deal — it is supposed a very big deal (11c BBaXkaeThCs YMMOCH HAJA3BUYAWHIM), tO
horse around — kneitu aypHst — he started to horsing around; to knock out (Bimuaiimym
Hamaratucs Bce 3pooutn) — they were knocking themselves out; that was out — e nHe
I IX0/INITO, 1€ BiIIaajio TOMLIO.

[I{o6 ocTaTouHO JOBECTH, IO MEPe HAMH 3Pa30K MOJIOMIXHOTO Ta MIKITBHOTO CIICHTY
came 40-50-x pokiB XX CT., ITOpiBHAMMO JesiKi BUCIOBH, siKi BxxuBae ['oinen Koxdina, 3
BHCJIOBAMH, SIKi BXXMBAIOTh Cy4acHI aMepHUKaHCHKI MTITKA. J[JIsl IbOro MM CKOPHCTAaEMOCH
TaKUMHU  CJIOBHHKaMH: “‘Pyccko-amepukaHCKuii  CIEHTOBBIM  pasroBopHHK”  (1993),
Macmillan English Dictionary (2002), Digest (2002-2003). VsBimMo cobi, sik Ou Te, 110
cka3aB [omnen Konging, ckazamm 6 cywacHi mipritku. 3aMicte — to shoot the breeze —
0a3ikaTh — BOHHM BXKHUBaIOTh to run off at the mouth, 3amicTs it kills me — 11e MmeHe BOMBae —
it knocks me dead, xomm X0ouyTh HAaroJllOCUTH CBOIO YECHICTbh, 3aMicTh BuciOBiB “I really
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mean it”, “It really doessy”, “if you want to know the truth” — Bce, mo s kKaxy —
YHUCTICIHBKA  TIpaBla — Y)KHBAIOTh BUCIOBH — I’'m speaking nothing but the gospel truth,
BOOJTIBAJIBHUKY CIIOPTUBHUX 3MaraHb 3aMiCTh you were supposed to commit suicide, if old
Pencey didn’t win — (sxOu Hamia KoMmaHga Tporpaia, HaMm ciig Oymo O jemse He
TriepeBilaTucs 3 ropst) BUKOPHUCTOBYIOTH (pa3y — the hole team’ll go down the flame — Best
KOMaHJ1a Iporpae, a mpo HEBJIavi PO3MOBIIA0TE 3aMiCTh CITiB you mean about my flunking
out of Pencey — maere Ha yBasi, 110 MEHE BUCTaBWJIM 3 [IeHCi, KOPUCTYIOTbCSI BUCIOBAMU
I’ve got a pink slip, to get thrown out.

[likaBa 3 oOrJIsIIy MOBHHMX acIleKTiB XyAOXHIX TBopiB pobora JI. II. AnamsH
“ITopiBHSUTBHUI TICMXONIHIBICTHYHHN aHaJi3 BokaOyssipa mimmiTkiB” [18], y skiii  aBTOp
posrisimae poman Ceminmpkepa “Han mpipBoro y kuTi” 1 cydacHuii poman Mer Kebot
“I{onennuku npuHIecH: yrpete maciuBa’” (Mag Cabot “The Princes Diaries: Third Time
Lucky”) nagpykoBanuii Bxke y XXI cromitri — 2002 poky, i poOUTh BUCHOBOK, 110 50 pOKiB
caMe CJICHTOBI CJIOBa I BHCIIOBH “OyJM YacTKOBO 3MiHEHI a00 BUTICHEHI IHIIMMH
cnoBaMu”. | HaBOAWTH MPUKJIAIN: CydacHHH CHMHOHIM aiecioBa hang around — raiiHyBaTu
gac — (I just didn’t want hang around anymore — lurk; y po3MoBHY MOBY mnepeumnuin
niecnoBa hang out — pa3oM NpoOBOIUTH 4ac, slum — CHIIBHO BHApUTH; CIOBO guts —
cMinuBicT, xopoOpicTh (he hated Stradleiters guts) crano BkuBatucs y BuciaoBax get the
gut, have the guts; ciosa hot, to be hot — 6yTn cunbauM y yomycs (he wasn’t too hot at it) —
HaOysIM eMOIIHHIIIOro 3a0apBIIeHHs], Telep BOHU 03HAYAIOTh “OyTH KpyTHM”’; 3aMiCTh nuts,
to be nuts — mcux, OOXKEBUIBHUHA, NPHUIAYPOK, 3 TIy3Qy 3’iXaTH, ChOTOJHI BXKHBAETHCS
nutcase (nicux), imeHauk buddy (mpusrens, npy3sko) — That’s a professional secret, buddy)
3amiHeHuit Ha dude.

OTxe, 3MiHM B MOBI HiJUTITKIB 32 MUHYJI ITSITAECAT pOKiB oueBWiHI. Sk BBaxkae lO.
Bonomnn: “KoxHui XpOHOIOTYHUH BiIPi30K Y JKUTTI CyCIIBCTBA — [1€ KYJIBTYPHUH 3pi3
LOT'O TEPioy, a/PKe BiH BII3EPKANIOE, MEpeaae CBITOCIPHHHATTS, MEHTATITET HOCIIB
MOBHU TOT'O 4acy, CTaBJICHHS J0 THX YM THUX IOHATH, MOMiH, (akTiB. [IsKyroun KyabTypi,
BiJUI3epKaJIeHii y MOBi, HACTYIHI IOKOJIIHHS... CIPOMOXKHI MaTd IIOBHY YSBY IpO
KyJAbTYpHI CMaKW, NpHCTpacTi, TEHIEHLii y JiTepaTrypi, MHUCTEUTBi, CBITI KyJIbTYpH
MOKOJiHb, 10 Bimidnm” [19, c. 54]. OTke, BUKOPUCTOBYIOUM Pi3HI JpKepenaa — 3acoou
MacoBoi iH}opmarii, TOKyMEHTaNbHy NPO3Y, XYIOXKHI TBOPH, i JIOKJIaJHO PO3IJISTHYBIIH
iXHIO MOBY, MOXXEMO 3pOoOMTH BHCHOBOK, 110 B pomani “Hax mnpipBoro y xurti”
Mpe/IcTaBIeHo MOBY miUTITKIB 1950-x. CemniHmpkep, MOKa3yroul B POMaHi 3apOKEHHsI epr
MacoBoi, abo, sk ii 4acTo HAa3MBAIOTh, ION-KYJIBTYpPH 3 i BIJHOCHHUM IPHUMITHBI3MOM,
JIETKICTIO PO3yMiHHSI Ta IPOCTOTOO, 3pOOMB 1€ B Pi3HUX ACIIEKTax, 30KpeMa i uepe3 MOBY
TOJIOBHOI'O reposi. ‘“XapakTepHO, IO caM TepMiH “‘MacoBa KyjibTypa” 3’SBHBCS B
aMepHuKaHChKii npeci HanpukiHoi 30-x pokiB XX cr. I 3akpinuscst 1944 micns Buxoxy B
cBiT crarti [1. Maknonansaca “Teopist monynsipaoi kynsTypu” [20, c. 20].

Benuke MicTO 3aBXIM HAaKJIaJa€ BIJOMTOK HA CBOIX MEIIKAHINB, iXHIH CHOCIO KHUTTS Ta
MHUCJICHHS, THM Made, Takuii meramonmic, sk Heo-Mopk. IIpo 1e mume aMepuKaHCHKHMIA
JHrBicT IpBiH AJuteH, SIKMHA pO3IIISAAe CIEHT SIK HEBiJ'€MHY YaCTHHY MOBHM MENIKaHIIIB
MicTa W CTBEp/UKYE, IO CIEHI — XapakTepHa pHCa caM€ MIChbKOI MOBH, TOMY WIO
“BiiI3epKaIOE BECh IOCBI/I XKUTTA y BeNMKoMY MicTi” [21, ¢. 1] 1 € fioro “moBHHM 00pa3om
(word image)” [Tam camo, c. 11], Mae Ha3BU IS OYIb-SIKOTO ACHEKTY MICBKOTO XKHUTTS
[Tam camo, c. 4] .ToMy, TOBOpsTYH TIPO OCOOIMBOCTI MOBH B poMaHi “Haj mpipBoro y skuTi”,
MU HE MOXXEMO He TOPKHYTHCS 1 1boro ii acriekry. [lepen namu Amepuka ki 1940-x, i
caMe HACTpOSIM TiCIAIBOEHHOTO 4Yacy ¥ BiJAMOBiNA€ TCHXOJOTiYHA aTMocdepa pOMaHy.
Hpyra monoBuna 1940-X, sk BifoMoO, emoxa ‘“MakKapTU3MYy”, €moxa ‘“XOJOJHOI BiiftHW”,
KOJIM I0pa3 OYEBHIHIIIMM CTA€ ErOlEHTPU3M CYCIUIBCTBA, MPArHeHHS KOXXKHOTO 0
ocobucToro komdopTy. BimoMo, MmO NPUKMETOd MAaKKapTH3My CTall0 TaK 3BaHE
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“IMOJFOBAHHS Ha BiJIbOM™, TUCK HA THX, XTO JyMae€ iHAKIIe. 3a CIOBaMH aMEPHKAHCHKOTO
kputrka MakcBema ["aficMapa 1ie pU3BENO “IHTENITSHINI0 JO MOPATBHOTO MaaiHHSI . Y
cycnisbeTBi mommpuBes (i Cenminmkep Lie 3yMiB SICKpAaBO TOKa3aTH) OyX crenudiqHol
pesurHamii — mokipHocTi. CaMe 10 IIbOrO — A0 MPUMHPEHHHS 3 MIHCHICTIO, 3aKJIMKae
lonpena BumTens AHTOINIHI, BBaKalO4W 3a OOOB’S30K IEPEKOHATH HOro B TOMY, IO
OyHTyBaTH MapHO. ToMy HOro MoBa 3BYYHTH 3aHANTO Oe3amMeNAIIHO, KOIU AHTOMNIHI
CYBOPHM “‘yYHTENLCKMM™ TOHOM, HaBiTh HE BJIACHHMHU CJIOBAaMH, a CIIOBaMH IICHXOJIOTa
Bimerensma IllTekens HamaraeTbes IOBECTH, IO “‘O3HAKA HE3PLIOCTI JIOAWHU — TE, IO
BOHA X04e 0JIaropoiHO BMEPTH 3a IIPaBe/IHy CIPaBY, a O3HaKa 3piJIOCTi — Te, 10 BOHA X04Ye
CMUpEHHO )uTH 3apaau npasenHoi crpaBu” (“The mark of the immature man is that he
wants to die nobly for a cause, while the mark of the mature man is that he wants to live
humbly for one” [22, c. 190]. T'onxgen He po3ymie mporo. Y CemiHmpkepa IiTH 1 Topocii —
HIOM MeIIKaHIl Pi3HMX IUIaHeT, IO iX BiJOKpeMitoe rimboka mpipsa. I MoBa — omuH i3
3aco0iB IMOKa3aTH If0 MmpipBy. Ha BijMiHYy BiJl HEPBOBOTO, BKpaid 30y KEHOT0 FOHAKA, SIKHIA
TOBOPHUTh CXBMJIBOBAHO, ITOBTOPIOETHCS, ITOMHJISIETHCS, MOBa JOPOCIMX — TpaMOTHA,
pO3BaXJIMBA, BBiWIMBA. Y HIM HeMa >KaproHi3MmiB, BYyJbrapusMiB, IiajiekTH3MiB. Tak
HeWTpanbHO TOBOpATH AHTONIHI, CnieHcep, cycinka ["onjena B Kyne, iHII JOpOCTI.

[IpukMeTH BEIUKOro MicTa MOXKEMO ITOOAYUTH 1 B IHIINIH JICKCHIT, KA HA3UBAE )KUTTEBI
peanii Toro uyacy: the car zoomed — MamMHU 3 PEBiHHAM MpPOJITadM MOB3; bycoming
attraction — pexiaMHMH QiIBM TIpo HaHOMIWK4Yi KiHompeM epu; pinball machine —
aBromMarnyHa pynerka; dope-fiend — HapkomaH (SIK BiJIOMO, HapKOMaHisl IOIIMpEHa B
Merarojicax); dump — Tpymo6a, a one way — Tak y BEJIMKHX MiCTaX Ha3WBAIOTh BYJIUII 3
OJTHOCTOPOHHIM PYXOM Ta iH.

He MeHm BakiIMBUMH € 1 CiMEiHI CTOCYHKH, a/pkeé CiM’s — IIOKa3HHMK PO3BUTKY
cycnisibeTBa. I mpobiaeMu TOrouacHoro CycmijbCTBa, 3p03yMiso, BiJOMBAIOTHCSI HA POAMHI.
Mu Bke Kaszalli Ipo Te, IO ITicis cTpaxite Jpyroi cBiTOBOI BiiHM aMepHKaHIl NparHyliu
CIIOKOI0, pO3Bar i 0COOMCTOro macTs, He HIyKarouH coOi “3aiiBux mpobnem”. Tomy B oui
BIT3/Ia€ HAacaMIIepe]] IIParHeHHsI CIIOKOI0, SKach “‘TTOBEPXOBICTh” B3aeMuH. Mictep AHTOMIHI
Ta Woro npyxwuHa JliTiaH — JIFOU JTOCUTh MOJIOJI — PO3MOBJISIFOTE MiXK COOOIO BBIWIHBO,
JIOOPO3UWINBO, ajie 3aHANATO “XOJOMHO’ — HEMOB UyXKi Joau. [ONJeH MyXe 9iTKO IIe
BJIOBJIIOE, PO3IyMYIOUH, JUIS YO0, BIAacHE, OJPYXKHBCS Horo Buntenb. OKpeMi KiMHATH, SIK
CHMBOJI PO3’€JJHAHOCTI, MalOTh 1 crapi CrieHcepH, SIKUM BXKE 3a CIMJIECAT i SIKI He OfiHe
JIECATHIIITTS. IpOXKWiiK pazoM. CrieHcep — JIIOMMHA 1HIIOTO ITOKOJIHHS, TOMY HOTrO MOBa
JIEIIo “‘CTapoOMOJHA”, TOMY BiH JlackaBo HasuBae ['onmena “milt xjomuuk” — “boy”, Kaxe,
10 BiH “MaB 4yecTh” mo3HaiiomutHch 3 6arbkamu ["onnena — (I had the privilege of meeting
your mother and dad), BBaxkae #Horo OaTbKiB UYYIOBHMH, BXKHBAIOYM CTapOMOJIHE
¢panysske “grand”.

He xouyrp oOTspKyBaTH cebe 3aiiBuMM IpoOiieMaMy W IIPEJCTaBHUKU CTapIIoro
nokoninHs poauau Kondingis. Komu ®i6i, 6axaroun npuxosarty, mo e [oianeH Kypus y
KiMHaTi, TIOBEPHYBUIMCh  JIOJIOMY, 3I13HAE€THCS, IO e poOmia BOHA (JecATHpidyHA
JIBYMHKA!) MaTH JIMIIE MHMOXiJb CIOKIHHO 3ayBa)Kye, IIO IIe, MOBIISAB, HEmoOpe Tak
poOuTH 1 MepeBONTH PO3MOBY Ha iHIIE. BoHa He rapsukye, He HAMAaraeTbesl MEPEeKOHATH
JMUTHHY, Ha3WBa€ JOHBKY “young lady” — muma Mos, 10Ha JiBYMHKA (TaKk aHDIIAIN ¥
aMepHUKaHIl Ha3MBAIOTh J[IBYAT, KOJIW BOHU HUMH He3a70BoJjIeH1). JKoaHnum cioBoM Oibine
He ITOKa3ye BOHA CBOro cramieHHs. “@i0i, TH, 3maeTbes, Kypuna? Kaxu npasay, jroba
Mos.” “Tak, S Ha XBUIMHKY 3akypuna. OQuH-eIuHUN pa3 myctuna num. “Tu 3acMyuyern
MeHe, Dibi, — ckazana mama. [latu 1001 apyry koBapy?” (“Phoebe, have you been smoking
a cigarette in here? Tell me the truth, please, young lady”. “I just lit one for one second. I
just took one buff”. “I don’t like that, Phoebe, Mother said. “Do you want another blanket?”’
[Tam camo, c. 181]). Tox Oaunmo: I'onnen Konding yxuBae cieHr, XapakTepHHH s
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miriTkiB AMepukn 40-X, BIANOBIJHY IIKIIBHY JIGKCHKY, HOBI JUIS TOTO 4Yacy MOHSTTS —
TICMX0aHai3, eKCriOillioHi3M Tomo. MOBO, sKa BIIOBIAE TXHHOMY COIIATHPHOMY Ta
ciIME{HOMY CTaHOBI Ta MICII0 NPOXKUBAHHS — BEJIUKHH MEramojic — TOBOPATh MicTep
Awnronini, Criencep, Occenbeprep, Crpemneritep, @io6i, micic Kondim,

Omxe, moBa ['onnena Kondinma Ta iHIIMX TepoiB TBOpY JolOMarae HaMm Kpaiie
3pO3YMITH Yac, BOHA caMa € BIUI3CPKAJICHHSIM €IOXH, OMHIEK 3 TOJOBHUX 11 O3HAK,
BaXXJIUBUM 3HAKOM KYIBTYpU. MoBa TepoiB TBOpPY — Ii€ COLIaJIbHO-ICTOPUYHE SIBUIIE, SKE
Tpeba po3rIiAaTH B paMKax KOHKPETHOTO 4acy, KOHKPETHOI ermoxu. | BHBUEHHS MOBHU
JITEPAaTYpHOTO TBOPY 3 KYJIBTYPOJOTIYHOTO IMOTJISAY HEOAMIHHE /ISl BUSIBY LIHHOCTEH i
MIPIOPHUTETIB caMe KOHKPETHOI COLiabHOI IPYNH B KOHKPETHY €IIOXY — B HAIIOMY BHIIAJIKY
— Cnonyyenux llrariB Amepukn kinng 40 — moyatky  50-X — 9acy mo4aTKy pO3BUTKY
MON-KYJIBTYPH.

Po3risiHyBIIM MOBY MITITKIB — IIKOJSAPIB 1 CTYJAEHTIB TOro mepiomy, 6adynmo, 110
HaMBaXJIMBIIIMM YMHHUKOM, SKMH BHU3HAUYMB CMakd W MOBHI OCOOJHMBOCTI MOJIOJOTO
TIOKOJIHHS, — 1€ TION-KYJIbTYpa, SKa caMme i rmovajza TBOPUTHCS B MOBOEHHMH miepion. CiieHr
Ta PO3MOBHA JICKCHKA, IKy MH BUSBIUIH i B MOBi ['onmena Kondinnaa, i B MOBi TOro9acHUX
3MI, i B iHIIMX JOKYMEHTAJbHUX Ta XYAOXKHIX TBOpPax CKIAJA€ThCS 1 3 “HEHTpaIbHUX”
CIIEHTI3MiB, 1 3 BYyJIbrapusMiB, TaOyHOBaHOi JIEKCHKH, a TaKoX cHenudiyHnx
aMepHUKaHi3MiB, sIKi 3rofioM (Bxke Bij ceperHn 50-X POKIB) IMOYai BXXMBATHUCS HE TUIBKH B
Awmepui, a i y BenukoOpuraHii, 1m0 Bka3zye Ha Te, IO IIbOrO HEPiOAY aMEepHKAaHCHKHNA
CTHIIb JKUTTS, ipoHKKatoun y Crapuii CBIT 3aBAsku KiHeMaTorpadoBi, OXOIUTIOBAB Jeali
LIAPII TEPUTOPII.
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LANGUAGE PECULIARITIES OF THE CHARACTERS OF
J. D. SALINGER’S NOVEL THE CATCHER IN THE RYE AS THE
INDICATOR OF THE MID. 20™ C. CULTURE

Iryna Holter

In the paper the author investigates the speech style and language peculiarities of the
characters in the novel by J. D. Salinger The Catcher in the Rye. Analyzing the language
peculiarities and the speech style of the characters of the famous novel the author compares
it with the speech of modern teenagers and demonstrates how the slang of teenagers has
changed in the last fifty years since the time the novel was written, traces the connection
between language and culture, and comes to the conclusion that speech of characters helps
to understand better both the epoch and the time as language is the reflection of the epoch.
The characters of the novel have their original speech characteristics. They help us to
understand them and their yearnings better. Having analysed the language of the teenagers
— schoolboys and students of that period we can see that a major factor which determined
tastes and language peculiarities of young people was the pop culture moulded in the post-
war period. The vocabulary of Holden Colfield’s language, the language of mass media of
that time, and the language of other documentaries and art works analysed by the author
contains “neutral” slang words, vulgarisms, taboo, and also specific Americanisms, which
later on (in the mid 1950s) began to be used not only in America, but also in Great Britain.
In this period the American style of life, penetrating into the Old World due to the films,
became more and more abundant.

Key words: language peculiarities; speech style; slang; lexicon; vulgarism; jargon.



