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MMPATMATHYHE ®YHKIIOHYBAHHS JICCJIBHUX PENPE3EHTAHTIB
(HA MATEPIAJII PEILTIK-PEAKIII JIAJIOTTYHOI € THOCTI)

IBan Tenumii
Jlveiecvkutl nayionanvHull yHieepcumem imeni leana Opanka

VY crarTi po3risiaeThcs NMparMaTHYHe (YHKIIOHYBAHHS II€CIIBHUX PEINpE3CHTAHTIB Y
ckiani MoBJIcHHEBUX akTiB (MA) perutik-BimmoBinei miamoridHol eaHOCTi. Taki peruiiku
MaloTh BHCOKY IHMTOMY Bary pelpe3eHTaHTIB, OCKUIBKH PO3BUBAIOTh, HPOJOBXKYIOTH
PETUTIKY-CTUMYI 1 CIIPHUSIFOTh IepebiroBi MOBIICHHEBOI B3aeMOJil a00 i MPHUITMHEHHIO YH
3aBepiieHHIO. [loka3aHO BXKHMBaHHS PEMpPE3CHTAHTIB y CKIAAi PEIDIK-peakIiii a Takox
MParMaTUIHAHN CTIEKTP TUIOBUX MA.

Kniouosi cnoea: CMHTaKCUYHHUN MPOLIEC, PETIPE3CHTALlis, YACTKOBHH eIliTc, MparMaTrka,
MOBJICHHEBHUH aKT, JiaJior, perJIiKa-peakiis, MOBICHHEBA B3aEMOIIs.

MiecniBHa pernpe3eHTallisl—IIe CHHTAKCHYHUI MPOIEC YaCTKOBOIO BHIIYUYCHHS, 1[0 MA€E
Ha MeTi 30epeKeHHS CTPYKTYPHOI 3aBEpILCHOCTI BHCIOBIIOBAHHS Ta EKOHOMIIO
MOBIICHHEBHX 3ycwib. CydyacHi HOCHIHAKY, HA BiMIHY BiJl MOTIEPETHHUKIB, TPUXILHUKIB
CTPYKTYPHOTO TIiJXOXy, SIKI 3al04aTKOBYBAJIM IOCI/DKEHHS y MaHid ramysi [2, c. 12],
BUIULIIOTE  BIIACHE  3aMiHy/  3aMilleHHs,  eJINC(=MpOmyIIeHHs) 1  YacTKOBe
nponymieHHs/eminc. OcTaHHIlM, BIACTHBO, € Mi€CHiBHOIO perpeseHramieo|l; 3-4; 6-8; 10-
16]. Hasenemo mnpuknamu, “Is that correct, Mr. Monson?”"—“It is”, Mr. Monson said
(Saroyan). JliecniBHa ¢opma is, BHJIUIEHA KYPCHBOM, BHUKOHYE (DYHKLIIO II€CIIBHOTO
perpe3eHTaHTa.

AmHaui3 niteparypu, MpUCBsYEHOT NpoOIieMi JiecTiBHOT pernpe3eHTallii, 3acBiguye, 1o ii
JIOCTI/DKCHHS. OOMEXYBaJOCs TOJOBHO (hOPMabHO-CTPYKTYPHUM a00 CTPYKTYPHO-
OpIEHTOBAaHMM acIeKTOM, a Iie, Ha Hall MOIJsJA, € HEOOXIJHOI, IPOTe HEIO0CTATHHOIO
YMOBOIO  BHMBYEHHS  Takoro  0OaraToBUMIpHOTO  mpouecy/sBuma. JlociipkeHHs
MIParMaTHYHOrO ACIMEKTy pelpe3eHTanii yHEOOXIAHIOETBCS W THM, IO CTPYKTYpHI
0coONMMBOCTI MOBM y CBOEMY TeHe3uci Ta (YHKIIOHYBaHHI BHM3HAYalOThCs 11
¢yHKIioHaNbHUM  mpu3HaueHHAM [13; 15].Tomy HOBuH HampsM, BiZOMHH SIK
MparMaTUYHUI CUHTAKCUC, BUAAETHCS MPOJYKTHBHUM Y MOJAIBIIOMY PO3LIIsiIL TPOOIeMH,
TOYHIIIEe B paMKaX KOHIIEMIi MOBICHHEBUX akTiB. MoOBIeHHEBUI akT (mami MA) moxHa
03HAYUTH SK CEMAHTHUKO-TIPAarMaTH4YHYy OIWHHMINFO, TIEBHY (GOpPMY Ta CHOCIO COIMiambHOI
B3aemoii noziel, crnocid gocsrHeHHst neBHoi metu [5; 13; 14]. IctoTHOMO prcoo Oyb-
SIKOTO BH/1y MOBHOTO CIIIJIKYBaHHS € T€, 10 BiH MICTUTh MA.

3 1poro morsAy peueHHs sk 3acid peanizauii MA Mae nBi (He 00OB’SI3KOBO OKpeMi)
YaCTHHH: €JIEMEHT SIK IOKa3HHK CY/DKEHHs Ta 3aci0 sk nokasHuk ¢ynkuii. Leit nokasHuk
BUpPaXKa€ CIOCI0 CIPUUHATTS NEBHOTO CYJDKEHHS Ta BUSBISIE CTYIHb LIOKYTHBHOI CHIIH,
SIKy Te TOBHHHO Matd [15, ¢. 151-152]. AHani3 ¢akToJIOriYHOIO MaTepiary IMOKasye, o
(YHKIIOHYBaHHSI PENPE3EHTAHTIB BiJ3HAUYEHO SK TEKCTyaJbHO pi3HOpinHe. [HmmMMu
CJIOBaMH, HAJICKHTH PO3PI3HATH TEKCT-MOHOJIOT 1 TeKcT-miaymor. Came B JiaJIOTiYHOMY
TEKCTi CIIOCTEpIraeThcsl aKTUBHE BXXMBAHHS 3a3HAYCHUX YMHHUKIB, OCKUIBKH came TYT
BTUTIOETBCS. MOBIICHHA SIK MHist 3 yCIM CIEKTPOM MOXIIMUBHUX KOMYHIKAaTHBHHUX IJIEH.
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Y 3B’a3Ky 3 uuMM Jianor nepeOyBa€ y LEHTPI yBard NOCIHIJAHUKIB 3 OIJISIy Ha CBOIO
aKTyaJIbHICTb. FloMy HaBiTh mpucBATHIN KOH(EpeHLiro y M. Bomoubs ( 1992).

T"o0BHOO 3acaor MiaOTIYHOT JAIsUTBHOCTI € MPUHIKII CIIBIpAaIli a00 KooIeparlii, 1o
oro copmymosas I'.I1. Ipaiic. BiqmosigHo 10 HbOr0 IPUHIKITY KOMYHIKATUBHUK BHECOK
HA KOXXHOMY eTari (KpOIli) pO3rOpTaHHS MOBJICHHEBOI B3a€MOJii MOBHHEH OYTH TaKuM,
SIKOTO BUMArae CIiJieHO nmpuiiHATa MeTa [18].

PosrisapMo Tenep koHkpeTHI MA sik xoam mianory. HaBenemo npuxnan: — We'll make
a place for you to sleep, and tomorrow your father will come and get you. — Will he? (1) —
Sure he will (Saroyan) (2). B 060x xomax will GyHKITIOHY€ SK penpe3eHTaHT, aHTEIECHT
SIKOTO 3HAXOAUTHCS Y PEILTilli- CTUMYJI 1 Mae UOKyTHBHY cuity MA“mipomicuse”: will come
and get youlle, mo peui, mpamuit MA “IIpomicuB”. V mnepmomy Bumanky (1) will
CUTHAJII3y€ YaCTKOBUH IEPIIOKYTUBHUM YCHIX, SKOTO MOCATHYTO: XJIONMYMKA BIAJOCH
3aCIIOKOITH JUIIe A0 Aeskol mipu (auB. will he?). ToMy HaCTYImHHH KpOK Ma€ Ha MeTi
0e3yMOBHO NEpeKOHAaTH AWTHY, WO ii 0arbko HeoaMmiHHO mpwiine (will) 1 3abepe ioro
3Bigcis. Xin (2) nepenae 1o JOKyLito (AMB. pyHKIIOHYBaHHS PEIIPE3EHTAHTIB) 1 CIIOBECHO
YBHPAa3HIOE i (3a JOMIOMOTO0 BXKMBaHHS IHTEHCU(IKaTopa sure).

VY HacTymHOMY IIpHKJIaJi pEeNpe3eHTaHT iS SK CKiagoBa dacTuHa MA  “pirutait”
BXXMBAETHCSl Ha IMIATBEP/DKCHHS TOTO, II0 BHUIUIMBAE 3 MPOIO3MLII BHXIJHOI PEILTIKH
“KkBe3UTHB “‘, op.: — Is that correct, Mr. Monsoon? — It is, Mr. Monsoon said /Saroyan/.
Buxinna perutika (y HamoMmy Bumagky me MA  “‘ekcent”) MOXe B3a€EMOIIATH 3
MA*“Constative”, BU3HAUAIOUH MparMaTHYHUNA 3MICT cTUMyJa, mop.. — “That’s very far
away”, Belly Shade said with terrible grief, — “for, as you know, this is Paris, and Paris
and Baghdad are far apart”. — “Yes, they are” (Saroyan), ie penpe3eHTaHT MOTBEPIKYE
ICTUHHICTb MPONO3ULIT, M0 y perrini- ctumyii (MA “koHctatuB”), i came 3 1i€l NPUUUHU
MOBJICHHEBUH XiJI MOYKHA O3HAYUTH K “CKHOIUIK .

Oynkinonyun sk MA “piekT”, penpe3eHTaHT CIpUsSE BUPAXKECHHIO 3roJu/ HE3roan

BUKOHAaTH Te€, W0 O3HaueHo mnomepeaHiM MA “mupextuB” [9;14] abo HaBiTh MA
“xoHcTaTuB” un “ipomicuB”. HaBenemo npuxnan: — Mrs. Sheridan won'’t believe me. — Yes,
she will (Saroyan). Y BianoBini aapecata BiIuyBaeThCsl WOro HaIoJsIraHHsS, crpoda
CIOHYKAaTH CIIIBPO3MOBHHKA /10 Aii 4n ii mponoBxeHHs. TOMy OCTaHHIH MOBJICHHEBHH Xij
MoxHa KBaniQikyBatu sk MA “mupextuB . Lleit MA yMOXIMBIIOETHCS HAPTHEPCHKUM
CTaTyCOM YYaCHHUKIB KOMYHIKaIlii.
Oyukiionyoun sk MA “Piekt”, pemnpe3eHTaHT CIpusie CTAHOBICHHIO MOBIICHHEBOTO X0y
B YHICOH 3 aHAJIOTIYHMM XOJIOM IHII[iaTopa pO3MOBH i 3 MPOMO3UIIHHOIO MOIISAY BiH
nopiBHIoe octanHbOMY, Top.: JOHNNY’S FATHER (Scared) Shall we open the door?
JOHNNY (Also scared) Shall we? MAC GREGOR (Powerful): Of course we’ll open the
door (Saroyan).

MoBiieHHEBUIT aKT “pieKT” CTUMYJIOM sIKOoro € MA “aupekTHB”, 4acTo MICTUTb
3alepeyueHHs, MO0 HOro 3BMYallHO BUPAXalOTh 3a JOIIOMOrOI0 4acTku nof. Lls dactka
CIyTy€ PEeMaTHYHUM EIIEMEHTOM, SIKUM yKazye Ha 3alepedyeHHs 1 TaKUM YMHOM Iepeae
HE3roJly ajpecara, HOro/ii BiMOBY BHKOHATH Iil0, BUPaXCHY HOINEPEIHIM JAUPEKTHBOM,
Hanp. “Tell them about the time your horse bolted down Piccadilly”. “I’ll not. I've told that
four times.” (Hemingway).

VY HacTymHOMY NpHUKIALl penpe3eHTaHT can CKIanae eHnpaMuii MA“pekBecTuB”,
CcTUMYJIOM skoro € MA “kxoHctatWB”. Y TIO€NHAHHI 3 TPHUCIIBHUKOM certainly
PEIPe3eHTaHT CHPUYHMHAETHCS A0 ParMaTHYHOro e(eKTy HACTIHINBOro, NesKOI0 MIpolo i
3yXBaJIOTO, TaK OM MOBHTH, TPOXaHHA. (CTaTyCc aapecaTa HIDKYMH, IO TOTO XK BIiH 1
OOp KHHUK BJIACHMKA KpaMHHIL), iop.: “I can’t give you a bottle of beer”, said Mr. Kosak.
“Certainly you can”, I said. (Saroyan). ¥ Takomy pa3i MOAajbHE TIECIOBO can CyMilly€e
JIBI KOMYHIKaTHBHI CHJIM, a caMe:‘CIPOMOXHICTH 1 ‘meBHicTh’.IIpoTe mnepma 3 HHX
BUTICHSIETBCSI JIPYrOI0, IO BEJIMKOIO MIPOI0 IOSCHIOETHCS CEMaHTHUKOK IPHUCIIIBHUKA
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‘certainly’. Azmpecant poOHTh yce MOXJIMBE JUIsi TOTO, adu 3amoOirTH NPUIMHEHHIO i€l
MOBJICHHEBOT B3aeMOJii a0 IiaJlory Ta YHUKHYTH KOMYHIKaTHBHOI HeBJadyi, sika HaBHCA€e
Hax HUM. MA “pekBecTHB” MOXKHA 3HAWUTH 1 cepell perulik-peaKiiii, siki MiCTATh MOJIaJIbHE
Ji€ecoBo must. TakKuM YMHOM, PETIPE3CHTAHT must y IIbOMY X0/l Ma€ UJIOKYTHBHY cHiry MA
‘pikBect’, TOOTO npoxaHHs. OCTaHHE TPYHTYETHCSI HA BIICYTHOCTI OYAb-SIKOTO IPUBOY UM
MIPUYMHY IS 3aHETIOKOEHHS. AJIPECaHT MIPOCHUTH CIIBPO3MOBHHKA ITI0YYBATHCS BIEBHEHO.
Li#i crpareriuniii MeTi MIAMOPSIIKOBAHO BECh HACTYIHHH Xin. Po3IiIOBiI 3amuTaHHS,
3BaXKAaI0YM Ha CBOIO JIBOICTY MPUPOJY, MOXKYTh (DYHKIIOHYBATH M y CKJIaJli peruliK-peaKiii,
YUM 3aBISYYIOTH MEPIIii, “KOHCTaTWBHIN dacTuHi. KOMyHIKaTHBHO-TIparMaTHIHUN HAbip
aKTiB, 3aisTHUX TYT, IOCUTH IMUPOKUH, SIK-OT Mapkep will you? abo #oro amajorw, mop.:
Jimmy. Well, we don’t want to ask for trouble, do we? (Osborne). Came 3aBasku iMm
pPO3MiJI0BE 3amuTaHHS CKiamae Hempsamuii MA “pekBectuB”. Ha wiii mimcraBi me omuH
(npsiMuit MA y ckilazii peruTiku-CTUMYJTy) MOXKe B3a€MOJISTH 3 HUM, Hanp.: (Alison): Ok,
Helena, don’t bring out the book of rules. (Helena): You re his wife, aren’t you? (Osborne).

OyHKIIOHYIOUM y CKJIaJl peIUTiKH-peakiii, pO3MiJIoBEe 3almUTaHHS MOXE TaKOX
BHUpaXaTH ‘HACTIIMBE MpoxaHHs a pernpe3eHTaHT did popMaibHO MIATBEPIKYIOUYH 3rOAY
aJpecanTta, CBIIYUTh NPO Te, IO IiJICHIIOBaTbHE CTBEpIPKyBaHHs aapecara (Alison)
3a3HaAJI0 HEBJAYi, PO IO JIOAATKOBO MOBIIOMILIIOTE Mapkepu oh Ta yes, nop.: (Colonel): /
think you may take after me a little, my dear, you like to sit on the fence because it’s
comfortable and more peaceful. (Alison): Sitting on the fence! I married him, didn’t I?
(Colonel): Oh, yes, you did. (Osborne).

OYHKIIIEI0 PO3IUTIOBUX 3alMTaHb Yy CKJIali PEeIUTiK-peakilii € HACTIHINBE TBEpIKEHHS,
IO Ma€ Ha METi MEePEKOHATH CIIBPO3MOBHHKA y PalliOHAILHOCTI BIACHUX MOTJISIIB, MOP.:
But it doesn’t mean they must have helped somebody, does it? (London); One may also use
it to express a supposition regarding what has been said, e.g. Mollie. But what is the square
root of wonderful? /John. You. Mollie. Arithmetic isn’t it? (McCullers).

MopnanbHe IiecioBo would, 3 OTJsAy Ha BIACHY CEMaHTHKO-TPaMAaTHUHY HPUPOY,
MparMaTHYHO HE OOMEXYEThCSI CHHTAKCHYHOIO MOJIEJUII0 3allMTaHb.Y IOJaHOMY HHXKYE
MpUKIaai, would — ckitagoBa yacTiHa MA “eKHOIHIK’, III0 Mae Ha METI BKA3aTH Ha Te, 10
noriepeiHiit  “KOHCTaTHB” “HpovyMTalii” Ta HAISKHO OIIHWIK. Y IbOMY pasi BiH
¢dyHKIiOHYE SIK peakuis Ha MA “menacus”, nop.: Jimmy. If you slap my face—by God, I'll
lay you out! Helena. You probably would. You're the type (Osborne). Llei pernpe3eHTaHT
MoOke (YHKITIOHYBATH 1 K KOHCTUTYaHT MA “piekr”, mop.: (Alison..../moves upstage/): [
won’t be a minute. (Cliff): You will (Osborne).

o x mo pempe3eHTaHTa do, TO HOTO MpaBMIIbHA IHTEPIIpETallis (3 OTNIALy Ha JBOICTY
rpamMaTH4YHy MPUPOY) 3AJISKUTh BiJl JOJATKOBHX YMHHHKIB, a camMe MapkepiB perhaps, of
course, certainly, oh., op.: “Oliver, don’t you really want to go to Oxford?” - “Course |
do.” (Golding). ¥ pasi 3minu aapecara (KOJHM MEPIIHI CTAE OCTAHHIM) TaKa B3aEMOJIis
HAOyBa€ CyNEepewWIMBOIO XapaKTepy 1 PEMpe3eHTAaHT OJpa3y CUTHAII3ye Mpo Iie, Harp.:
(Alison): Do you understand? — (Helena): Do you? (Osborne). Y HakazoBomy cnoco0i 1eit
penpe3eHTaHT BXOAuTh 1o ckiaany MA “upektus”, nop.: Then she started to cry, —"“No,
guapa, don’t”, he said. (Hemingway). “Can I ask you something, Mr. Porlock?” “Please
do, and call me Geoffrey, I'll drop the Bey”(Stewart). 3a aHanoriero (yHKIIOHYIOTH 1
MOJANBHI Ji€cioBa, 1mop.: “I’ve not made up my mind”, he said. - “You must! You must!
Oh! Gran — think of me!” (Galsworthy).

MoBJIEHHEBI aKTH ‘€KCeNT’, ‘€KHOJIIDK’, ‘pIeKT’ MOXYTh TaKOXK MICTUTH TaK 3BaHi
‘MOBJIEHHEBI (opMyu’ Ha 3pa3zok so am I, so do I, neither do I/ does he/was he ma why
should I?, nop.: (Helena): I'm sorry he’s going (MA xoHcratus). (Jimmy): So am I.
(Osborne). (MA ekcent). BogHouac Taka “3MiHa perpe3eHTAHTIB” BioOpakae B3aEMOJIIIO
XOJIB y IparMaTHYHOMY po3pi3i, Hamp.: The madness came into his eyes again. "I thought [
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might kill”. - “But you didn’t”. - “I thought I might”. Some hidden passion vibrated in
Ralph’s voice. “But you haven’t yet”. (Golding).

Penpesenranr to, xo4a i aHadpopudHO, PYHKIIOHYE Yy CKIal PEIUTiK-peaKiiil 3 orsLy
Ha rpaMaTH4Hy MPUPOIY LIBOTO perpe3eHTanTa, nop.: “Does your Dad ride?” - “He used
to.” (Galsworhty). HaBiTh pemnpe3eHTaHT nof, HE3BaKAIOYM HAa BKpail HEOIHO3HAYHHIA
IiAXiM 10 BU3HAa4YeHHsS HOro cratycy, BifzHaueHo y mid ¢yHkuii, mop.: (Baker): You are
going to see. Watch my face! Fanning. I'd rather not. I'm so thirsty. Could I have a real
drink? (Galsworthy). @yHKIIOHYIOUYH B CKIIQJi PEIUTIK-PEAKIlil, Ili Penpe3cHTaHTH 31aTHI
BUp@XAaTH IIMPOKUIl CIIEKTP NparMaTHYHUX 3HAYCHb, BIACTUBHX TOMY 4YH IHIIOMY
MOBJICHHEBOMY aKTOBI 3 OIJIIIy Ha CEMaHTHYHY NPHUPOLY penpe3eHTaHTiB. HaBememo
npuknaad. MA “TipoMicuB” Takuil CHEKTp MparMaTHYHUX 3HaueHb: 1) pilryda Binmosa:
Dolores is going. I will go with her or Carmen. Many people are going.”—“Go with
whoever will take you”, Karkov said. —“I will not” (Hemingway); 2) BHeBHeHiCTb, SIKY
CYNPOBOMXKY€E mopiBHSHHSN: “With those five I will deal with the lower post as well as
Sordo would have, Pablo said (Hemingway); 3) o0imsiHka, 1m0 IPYHTYEThCS Ha
ONTHMYMi BJACHUX CWI: [ have never had a wife and now I have thee for a wife and am
happy”. —“I will make thee as good a wife as I can”, Maria said (Hemingway).

VY cBoro uepry, MA “Ekcent” BHpa)ka€ HM3KY IOJaHMX HI)KYE 3HauYeHb: 1) 3roga
ajpecaTa BUKOHATH /il0, 3aIIPONIOHOBAHY CHiBPO3MOBHUKOM: “‘Let us not talk of that”. -
“Nor do I wish to” (Hemingway); 2) miATBepIsKeHHsI TOTOKHOCTI BUKOHAHOTO paHillIe,
Hanp.: “But I have thought of a way to detonate using a grenade”. - “So have I”, Robert
Jordan said (Hemingway); 3) minTBepa:KeHHsI YHM€ich 3roaqu He BHKOHYBATH TOrO, BiJ
4oro 3acrepirae cmiBpo3MoOBHMK: “Don’t worry about anything”, he said to her and
shifting the gun to his left hand he put a hand on her shoulder. - “I do not”, she said
(Hemingway); 4) niaTBepaskeHHs 3aNMTY: “Are you going to be throwing bombs, Inglés?”
Augustin asked. - “Why not? Robert Jordan said (Hemingway).

Ha 3aBeprieHHs MO)XHA 3pOOMTH Taki BHCHOBKH: NMPAarMaTWYHHUN AacIEKT JI€CIIBHOL
pernpe3eHTalii BaXXJIMBUH K 3 TECOPETHYHOTO, TAK 1 3 MPAKTUYHOTO MOTJISLY 3BAXKAIOUX HA
AKTYQJIBHICTh JIIOJICBKOTO YMHHUKA Yy (YHKIIOHYBaHHI MOBHOi CHCTEMH, BHBYCHHS
nparMaTHYHuX (yHKOIH MOBHHX Ta MOBJICHHEBHX OJMHUIb, iXHIX CTHJIICTHYHHX
napameTpiB, 3’ACyBaHHA YMOB, MIO CHpPHUSIOTH peatti3amii IparMaTUdHOTro 3apsty
CHHTAKCHYHO PEIyKOBAHUX T4 CHHTAaKCHYHO HE PEIyKOBAaHUX BHCIIOBIIOBAHb.

AHaIi3 Mi€CIiBHUX PENpPEe3CHTAHTIB AK CKIAJHUKIB MOBJICHHEBHUX AaKTiB JIa€ 3MOTY
BHCBITJINTH UTOKYTUBHUM Ta MEPIOKYTHBHUN MOTEHINIaIN OAWHHUII MOBJICHHS, JTOKyTHBHA
mapagurma sKoi, 3a OJHHX yMOB, IOBHA, 4, 3a IHIINX, — Hi. Y TakoMy pa3i MOXXHa
TOBOPUTH MPO CTHIICTHYHI MMapaMeTpu penpe3eHTramii ado i1 CTHIICTHYHI OOSpTOHH.
Hanexxutb po3pizHsiTH nparMatuuHe (YHKIIOHYBaHHS JI€CHIBHHX pPENpPE3EHTaHTIB Y
CKJIaJl MOHOJIOTIYHUX Ta JialoriyHuX egHocteil. OCTaHHS CKIANAE€ThCd 3 BUXIAHOI Ta
noxinHoi perutik. OYHKIIOHYBaHHSI PENPe3eHTaHTIB MOXJIMBE B 000X peInIiKax, IpoTe 3
omrsiay Ha aHadOpHMYHMH XapakTep pemnpe3eHTamii peruliku-peaknii  CrIpaBisioTh
BUpILIAJIGHUHA BIUIMB Ha Take (YHKIIOHYBaHHsA. MOBJIEHHEBI aKTH, M0 (YHKIIOHYIOTh Y
CKJIaJll PeTUTIK-peakliiid, — e TOJIOBHO (hOPMYJIH, TOOTO 3aCTHIIII CIOBOCHOIYKH, KOMITAKTHI
Ta MaHEBPEHI BHCJIOBH, 3/IaTHI CHTHAJII3yBaTH IPO MOBJICHHEBY B3aEMOI0, 1i epedir abo
3aBepmieHHs. OmHak BimbHI, 3a O. €cmepceHOM, CIOBOCIONYKH, X04Ya W TPAIUITIOTHCS
piame, €, omHAK, MPOBITHUME 3aco0aMH LBOTO MpPOIecy. MOBIEHHEBI aKTH PEILTiK-
peakififi—iie piriai, pieKT, eKHOMMMK, KOHcTaTHB (npssMi MA) Ta MPOMICHB, MEHACHB,
piekr, pexkBectuB (Henpsimi MA). Jlesiki penpeseHtanTu (fo, not) cyro anadopuyHi 3a
BEKTOPOM /il i ToMy X HEMae y CKJIaji, PO3/ALIOBUX 3alUTaHb PEIUTIKU-PeaKiii. 3 orssimy
Ha TN TEKCTY MOXKHa TOBOPHUTH IIPO ‘03BYYeHi’ (Iiajiorn) Ta ‘Heo3By4eHi’(MOHOJIOTH)
MOBJICHHEBI aKTH.
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BuBuenHs 1iei mpoOnemMu Mae 1 TMpaKkTUYHE 3HAYEHHs, OCKUIBKH HIETHCS TMPO
JIOCTI/DKSHHS [TIaJIoTy Ta BUKJIAJAHHS PO3MOBHOTO aCIEKTy AaHTJIIHACHKOI MOBH, iCTOTHOIO
PHUCOIO SIKUX € (DYHKI[IOHYBaHHS MIECIIBHUX penpe3eHTaHTiB. HeMoxJnBO ysBUTH c0O1
HaJIC)KHE BUBYCHHSA PO3MOBHOI'O aCIICKTY aHFHiI;‘lCI)KO.I. MOBH, S[KIIO HEC B3ATH OO0 YyBaru
CTPYKTYpHO-IIparMaT4yHe (QyHKIIOHYBaHHS JI€CIIBHUX PEIPE3CHTAHTIB.

1. Anmonu B.I'. 3aBepIiieHHOCTh KOHCTPYKIMU Kak sIBJIEHHE CHHTaKCH4ecKoW (opmbl //
Bonpocer s3piko3Hanms, 1958. Nel. — C.111-117. 2. AnrtunoBa E.f. I'maromsHOE
3aMeIIeHNe B COBPEMEHHOM aHTIIMHCKOM si3bIke // BecTH. Jlenunrp. yH-Ta, 2 .Cepus uCT.,
si3pIKa W JI-peL, 1962, Bem.1. C.137-149. 3. BbpecnaBceka O.C. ductpuOyiis miecioBa-
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PRAGMATIC FUNCTIONING OF VERBAL REPRESENTERS
(ON THE BASIS OF THE REACTIONS OF THE DIALOGIC UNITY)

Ivan Teplyi

The article covers the class of verbal representers in terms of their pragmatics. Analysis is
made on the basis of the speech acts the representers are expressive of when functioning in
the reactions of the dialogic unity. It is demonstrated that the moves are the decisive part of
that unity developing it and promoting a speech interaction in its development or bringing it
to the end. The use of the verbal representers, especially ‘tag-questions’ is a common
practice in present-day English excepting the cases of ambiguity or obligatory repetition.

Key-words: syntactic process, representation, partial ellipsis, pragmatics, speech act,
dialogue, reaction move, speech interaction.



