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The 14" century poem ofSir Owain narrates the story of the knight's descent into
Purgatory and Earthly Paradise through the leggndae in County Donegal, Ireland,
called “St. Patrick’s Purgatory.” The poem conveysision and understanding of the
Purgatory based on the official purgatorial do&rai the Church, ancient Irish legends and
popular didactic writings. The geography of the dqatory is drawn with attention to
descriptive details which, appealing to sensuouagimation, amplify the dogmatic and
didactic meanings of the poem. Repulsive newtkes)adragons and beasts with sixty eyes
inhabit the various fields of Purgatory to afflitte sinful. Mountains covered in smoke
engulfed by stinking and boiling rivers make itsntenting landscape. The images are not
just fantastical and sensational. Often, the typeodure assigned to the oppressed is
reminiscent of the sin they are guilty of. Imagégbysical punishment become didactic
mementoswarning the reader (and Sir Owain) of the coneeqas of sin.

Sir Owain’s journey is, like that of any romanceden journey of self-discovery. This
unusual quest of “Knight Owayn” becomes a penigngilgrimage of a sinner into
purgation and then salvation as he enters thesgitiy world of Earthly Paradise. The
chivalric and religious metaphors come togethartmuce a discourse that stands between
the didactic tone of an explication of a religiotision and the curious extravagancy of the
knightly romance.
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At last we touched upon the lonely shore
that never yet has seen its waters sailed

by one who then returned to tell the tale.
(Dante Alighieri,Purgatory, Canto I, Il. 130-2)

Dante’s poetic vision of the geography of the difeerleft a lasting mark on human
imagination of the great beyonBivine Comedydescribes Purgatory as a terraced island-
mountain situated in the southern hemisphere, eratttipodes of Jerusalem. The upward
penitential journey to its top, where the entrarioe Earthly Paradise was situated,
metaphorised the soul rising from lowly sinfulnéssthe state of prelapsarian innocence.
Though some Middle English authors, amon% them Gérawere certainly familiar with
Dante, the image of the underworld found il" 14 English literature follows a different
topography. The English medieval tradition locatesentrance into the everlasting fires of
Purgatory much closer to home, in Ireland, and imegyit as a landscape below the earth
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surface accessed through a cave entrance, thier ¢toslell than to Heaven. The English
medieval vision of Purgatory was based on repoftsoe Owain, an Irishman or
Englishman who, long before Dante, had visitedrtbtiner world and “then returned to tell
the tale.” The present paper reconstructs the nfafheo journey through this northern
Purgatory on the basis of the™d. English poem known @wain Miles(14), St. Patrick’s
Purgatory (5) or, in a more recent edition, &r Owain (6), and looks at how the
penitential ordeal of its hero becomes metaphorésea knightly quest for perfection.

The tradition of an entrance into the underworlthfdocated in Ireland emerges from
the mists of early Christian legends (10, pp. 7-4@jrounding the missionary work of
St. Patrick (c. 389-c. 461). During the™@ntury, the oral legends were endowed with the
authority of writing and become part of church digt St. Patrick’s Purgatory, as the Irish
gateway into the underworld is traditionally callésl mentioned in the monk Joscelin’s
Vita Sancti Patriciiof ca. 1180 (23), in Gerald of WaleBbpographia Hiberniaef 1186-
87 (8), and, most significantly, in tHgactatus de Purgatorio Sanctii Patridiy Henry, a
Cistercian monk of Saltrey (5) writing between 11a8d 1190. Joscelin identifies the
locality of the entrance as the peak of Croaghiftatn County Mayo while Cambrensis
and Henry both place the purgatorial entry on & lskand (19, pp. 17-21). Only Henry's
Tractatusspells out the name of the famous sight as Stdstand on Lough Derg in
County Donegal. The association of Lough Derg Wétrends of Saint Patrick in the"12
century was most probably a result of the arrifahe Augustinians at Station Island in the
1130s. The church they built soon became a destimé&tr penitent pilgrims, attracted to
the shrine by stories of individuals entering tmelerworld and returning cleansed of their
sins (6, p. 110).

Tractatus de Purgatorio Sancti Patricieports one such visit, of an Irishman named
Owain, and uses its narrative framework to exphaid teach what the medieval church
believed about Purgatory. The serious theologindl rmoral treatise is also responsible for
introducing the traditional legend of St. PatrickRurgatory into scholarly debate.
The origins of the gateway into Purgatory are assed by the treatise with St. Patrick’s
missionary work among the Irish. Henry of Saltreylains how the Irish saint found it
difficult to persuade the stubborn pagans to acttepteachings of the new religion. They
demanded a proof of the existence of the afterlifehelp his mission, in a dream or vision
God led St. Patrick to a cave in the wildernessckvihe identified as the entrance into the
next world, and announced that whoever spent aaddya night in it would be cleansed of
their sins. Owain’s purgatorial visit, dated arouthe middle of the 12 c. by various
sources, is one of the first recorded cases offa redurn from St. Patrick’s Purgatory.
According to theTractatus the journey was narrated by Owain himself to &ilp an
English Cistercian monk, who in turn reported itHenry of Saltrey, the ecclesiastical
author of the treatise.

Even though Purgatory became part of the offi@athing of the Catholic Church only
at the Council of Lyon in 1274 and part of dogméydhrough the decrees of the Council
of Florence in 1439 and the Council of Trent in 3%84, p. 17) the theme of the fate of the
souls of sinners after death had been a subjeticotogical debate ever since the writings
of the Fathers (e.g. Clement of Alexandria, Origeee 15, pp. 53-60). St. Augustine,
whom Le Goff calls the father of Purgatory, coirteé Purgatorial terminology that was
still used in the medieval debate on the subjebt (fp. 61-3) while Gregory the Great
further explained the functions of Purgatory ardimplications for the living (9, p. 396).
By the 12" century the Purgatorial debate and the devotipredtice connected with it had
become ripe. All Soul's Day was established asumdical feast at Cluny in the early™1
century and was now becoming popular throughoutpgias the Cistercians were teaching
the efficacy of prayers for the dead (18, p. 488).
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While theologians insisted that Purgatory is a pss¢ a transitory state, through which
the soul must pass before entering Heaven, thepietising tendency of religious writing
often moved its readers to imagine Purgatory ataeep The three 12c. Latin texts on
St. Patrick’s Purgatory mentioned above speak efdatherworldly experiences in spatial
and geographical terms. The concept of Purgatorisaged as a location on a map ushered
the contingent metaphor of a journey to and thrdagigatory and invited the sensuous and
sensational images of physical suffering whichtthgeller encounters along the way. The
metaphor of a journey as a means of purgation Wese eenough to that of a quest as a
means to perfection and led to the growth of a umigenre of a penitential narrative
clothed in the language of knightly romance. Thegsidal ordeal of the questing knight
became the metaphor of the penitent’s spiritual tri

In the Middle English poenSir Owain the penitential traveller is an English knight
from Northumberland. We meet him as a knight antthvis progress through Purgatory
never forgetting that he is one. He is “A douhtgmand swithe wight” (I. 173) For the
present argument it is important that Owain receavelefinite knightly identity and equally
important that the poem was included in the Auatkimanuscrigt a book produced with
a definite aristocratic and knightly audience innchi The poem leaves out all of the
theological debate and much of the sermonising randal teaching so prominent in the
Tractatus though it does depend on the Latin work of Heflarymost of its episodes. The
14" c. narrative clearly focuses on action rather thegumentation and persuasion, on
Owain’s endurance in his physical passage throhghtraps of Purgatory rather than the
exposition of the Purgatorial doctrine. His jourrrends like any other jaunt of a knight on
a quest, studded with dangers and trials of the swssational and often supernatural kind.
Like any questing knight he must show strength @mdrage and keep loyalty to his pledge
to complete the journey. If not for the fact thav&@n is himself presented as a sinner we
would read the poem primarily as a narrative ofeadure. The narrator's exposition of
Owain’s numerous sins bringing him into danger ubsequent phases of his journey
reminds the reader that his quest metaphorisesaessful penitential proces¥he danger
he faces is not only and not primarily the threfgploysical torture. A much greater menace
is that he should not complete the journey and tirirg) final damnation on his soul. It is
this other, greater threat, looming over every stépOwain’s route, which turns the
adventure narrative into a sort of attritional exdum, and allows the reader to use the
term penitential romancen definition of its unique genre. Let us followr wain into
Purgatory to draw a map of the Middle English visaf the underworld and to see where
along Owain’s road the religious and the romansealirses meet to produce the unique
concept of a penitential quest.

Already the beginning of the narrative suggestsweare entering a world of romance.
As mentioned above, Sir Owain is introduced toréeder as a “douhti” knight who “wel
michel [...] couthe of batayle” (I. 178) and whedd in the reign of King Stephen (1135-
1154). The author’s choice to identify the timetloé narrative by a reference to an actual
English king may be at first glance taken as a aewauthenticating the historicity of the
narrated events, almost in the manner of a chreniBut this impression of intended
historical grounding is soon undermined by the v@&iy Owain’'s author speaks about
Stephen'’s reign. “... the king ful right, / Thaigklong stabled and dight / Wel wiselich in
his time.” (I. 160-171) As is well known, Stephéine grandson of William the Conqueror
could hardly be called a wise king - his reign waarked by instability and continuous
civil. war (2). This unfavourable image of Stephemswestablished by contemporary
historians and chroniclers and must still have beemembered in the T4c. The

L Al quotations fromSir Owain come from Foster, Edaward E., é&three Purgatorial Poems
TEAMS Middle English Text Series. Medieval Inst@lRublications: Kalamazoo, Michigan 2004.
2 National Library of Scotland Advocates' MS 19.g&lchinleck), fols. 25r-31v. (c. 1330-40).
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Peterborougtnglo Saxon Chroniclepeaks of the “nineteen long winters” of the king’s
reign as a time when “Christ and his saints weteea$ (quoted in 13, p. 1). The royal

reference must then have a different function thiatorical authentication. It may be taken
to reveal the author's literary background as tbétknightly romance rather than

historiography. “Bi Stephenes day, the king fulhtigsounds like many an opening of a
narrative of knightly adventure. We remember Chaleginning the Wife of Bath’s tale

with “In th' olde dayes of the kyng arthour, / Offileh that britons speken greet honour” (1,
Il. 857-8). The opening reference to Stephen isathd by the need of a conventional
beginning in the romance manner.

Right after the definition of his time and his falidallegiance Owain’s moral and
religious attributes are presented. “swithe sirifal was saunfayle / Ogain his Creatour
(Il. 179-80). But his “gode creaunce” (I. 186) peades him to undertake Penance. He is
shriven by the bishop of Ireland and demands tihddsa penance to atone for his sins even
if it were to be a descent into St. Patrick’'s Ptwga The bishop vehemently warns him
against the journey, but the contrite knight refutgelisten and gets ready for the trip.

Sir Owain’s sins are not specified in the introdwuet— we learn of them only in the
course of his journey through Purgatory - but Bimorse is deep and his determination to
an act of Penance serious. He passes through pteparites of “Fiften days in afliccioun,

/ In fasting and in orisoun” (ll. 223-4) - a prasiconfirmed in later reports of pilgrims
visiting Lough Derg - and is then instructed by tRrior, “thou schalt under erthe gon”
(I. 235). The geography of the underworld followsatt of the Tractatus The Prior's
mention of a journey “under erthe” suggests a doamwmovement, but then Owain’s
passage is described more as a horizontal jourmeyudgh a landscape of fields, hills,
mountains and rivers. First Owain walks onto a hiigld where he finds a hall of stone in
which, in darkness, he is instructed by thirteeannwearing white habits, very much like
the Augustinian Canons established on Station dis{aee 6, p. 113). Owain learns that he
must complete the journey or his soul will be laghjch is an obvious quest ultimatum in
the romance tradition. Their advice to call outd@oname when in danger is a kind of
spiritual talisman that will save his life — yetadher romance element of the narrative (see
6, p. 116).

The afflictions that Owain suffers are all descdhia highly hyperbolized language
employing imaginative comparisons and metaphor® fitst trial awaits Owain in the
same hall of stone. He is exposed there to a rufulwhich the narrator describes as
louder and more frightening than if the cosmic wdrll from the firmament to the earth
(Il. 307-312). Dante hears a similar cry, “le ddlemte” (3, Canto V, |.25) as he enters the
second circle of Hell where carnal sins are pursti®ugh his metaphor of the noise is the
sea in a tempest combated by opposing winds. lbkeante, the imagery @&ir Owairis
underworld is natural imagery mapping landscapadfihill, valley, river, lake), weather
(rain, mist, thunder, lightning, cold, hot), firnd light and darkness.

The physical afflictions experienced by Owain agsigned to oppress all of his senses,
the experience of pain alternating between opposgtesations (hot vs. cold, light vs.
darkness) The focus on Owain’s physicality, put on trial subsequent Purgatorial
episodes, calls to mind Sir Gawain’s five witstdid as an attribute of knighthood in the
poem’s interpretation of the Pentangle. Physicaluesance is an indispensable quality on
Gawain’s quest through the wilderness. The suffexaof the body appears an equally
useful trait in Owain’s journey through Purgatomdacontinues to construct his knightly
identity.

3 The tradition of extreme changing temperatureBlingatory also appears in Beda Venerabilis,
The Ecclesiastical History of the English PeofBeok 5, Chapt. 12, quoted in 16, p. 289)
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Once Owain’s ears are abused by the din of walilimiges his eyes are accosted by the
sight of fifty ugly fiends, “Lothly thinges [...] 8hinde and eke bifore” (ll. 317-8), showing
him their “foule touten” — their foul arses and asing him of lechery. This offensive
gesture of the fiends may be meaningful in the exndf the sin at stake. The devil's arse,
as Chaucer’'s Summoner will tell us, is a placédiitthe Friar, also a lecher. Moreover, the
threat the devils shout at Owain - “To thee we Isbul hokes thrawe” (. 347) — we’ll
thrust our hooks into you — is mildly suggestive tbé kind of punishment that the
Chaucerian Nicholas suffered for his lecherousrdesi Alison. The scene in the hall of
stone, exposing punishment for the sin of bodilst,licloses, quite appropriately, with an
image of torture afflicting Owain’s sense of toudthe devils light a great fire and throw
him into it, but Owain uses his word talisman fbe ffirst time and is freed. The idea of
punishing lust by fire is not original to the poamd has its Biblical ultimate roots in God
raining fire and brimstone on Sodom and Gomorrahig&orial fire is also envisaged by
Dante as punishment appropriate for purging thedirlust (3, Canto XXV). On occasion,
the author of Sir Owain, Like Dante, attempts teate a symbolic relationship between sin
and the form of its punishment. It is not as corgbind as consistent as in Dante, but it is
communicated much more decidedly in the poem thats iLatin source, th@ractatus

As Owain leaves the hall of stone he finds himseHn open desolate wilderness where
a cold howling wind pierces through his side. Thevament from a description of
scorching fire into an image of chilly wind makésbvious that the author of Sir Owain
thinks in terms of mortifying the reader with aftibns addressed to and felt by the senses.
The abrupt change from cold to hot and hot to edldrecur several times in the story.

The next frightening sight that Owain sees is &l fa naked men and women lying on
their bellies, bound to the ground by iron bondse harrator informs the reader that these
sinners are guilty of sloth, explained as slownisshe service of God. If there is a
symbolic link between the sin and its punishmeme{ghe sinners are pinned to the ground
and unable to move) the author uses a conversefithynking to that of Dante, where the
slothful are punished by continuous running (3, tGat\Ill).

Another group of sinners, the gluttons, are seémglyn their backs, nailed to the
ground. Instead of the delicious and unattainatlié $urrounding the gluttons imagined by
Dante (3, Canto XXIl) the Owain author picturesginas, newts, adders and snakes sitting
on the sinners’ swollen bellies and biting themmméd a glutton by the fiends Owain is just
about to be nailed to the ground when he uttersitime of God and is freed.

The fourth field of Purgatory contains those guittfylying, backbiting, false witness
and theft. Owain is openly accused by the fiendgreéd, "Thou hast ben covaitise aplight,
/ To win lond and lede” (ll. 518-19). He also ren@gs some of his acquaintances among
the suffering souls in the fourth field which mag more than a suggestion of his personal
guilt. It may be viewed as a unique instance ofaaatire in the poem, where political and
courtly backbiting and the lust for worldly richbecome charges levelled at the aristocracy
as a group. The covetous man “hath never anou@ti gbld of silver, no of plough” (i.e.
land, Il. 514-15). Some of the sinners in thisdiblang on hooks by various parts of the
body, by which the author again appropriates aemaiys of punishment to the trespasses
committed. He shows liars and backbiters hangingthe tongue. Thieves hang, less
meaningfully, by the feet and the neck. Others hamgridirons over a glowing fire or boil
in caldrons full of lead and brimstone.

Owain moves on to come across an even more semaktision of punishment for the
covetous: a gruesome wheel of fire upon which alheththousand souls hanging on hooks
turn at a speed that does not allow him to recegars/one. The fire turning the bodies into
fine powder is fed by a lightning coming from tharth. The stench that accompanies the
lightning is there to mortify one more of the humsamses, that of smell. Placed by the
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devils on the wheel of fire, Owain is burnt fierg@nd his body is torn by the hooks, but he
again survives calling God’s name for the fourtheti

The journey continues and Owain comes upon a mouatared as blood with a river
beneath it. The list of senses abused by the Rarightorture becomes complete when the
fiends speak of a beverage that will be administéoethe sinners in this field. The threat is
fulfilled as a blast of wind throws all of them urgio the air (almost to the firmament, says
the narrator) and casts them into the river, stigkaind cold as ice. We learn that this
punishment is for malice and spite. Owain is hifhdeénched in the water and about to
perish when he calls God to his mind.

Saved again Owain now sees a huge hall from wheédt bmanates and foul smoke
rises. Sweating he enters the hall and sees piteeinground filled with molten brass,
copper and brimstone in which men and women stsowe up to their breasts, some up to
their chins, which implies varying gravity of silBome wear bags of burning coins on their
necks. These are usurers and misers who are efpeesented in medieval art with pouches
of money hanging on their chests (see 22, pp. 342-3imilar punishment for usurers is
designed by Dante in theferno (Canto XVII).

About to be pushed into the molten lead Owain agtlsn God and Mary and is saved
for the sixth time. A sensational and frightensight now appears before the eyes of
Owain. He sees, rising from the earth, a flameevks colours, though only four of them
are mentioned: yellow, green, black and blue. Tdlewrs combine into a pattern that looks
like the skin of an adder (ll. 631-36), an imagmbylic enough to expect that hell is near.

Indeed the seventh trial is in what the fiends ttedl Pit of Hell, a dark and stinking hole
into which Owain is thrown. The fiends speak o&d “our caghe” and “our castel tour”
(Il. 643, 645) which echoes the common medievalgenaf Purgatory as a prisotarcere
purgatorii (e.g. in John Mirk'sFestial 17, p. 269). But this is not Hell proper as Owiain
still subject to the transitory trial of Purgatoiye is once more brought out of the Pit by
divine mercy and stands before the Bridge of Paeadihich he may now walk across. He
is still threatened by the devils from beneathBhielge — they throw stones at him and try
to snatch him into actual Hell, but he finds thegze surprisingly easy. He has survived
all seven trials — he has completed the quest dldow pass into Earthly Paradise. The
seven trails of Purgatory, marked by the sevendglel of the spiritual talisman of the name
of God, are of course numerologically significahthey may correspond to the concept of
the Seven Deadly Sins, though not all of them aaened in the narrative. Dante’s
Purgatory is more consistently organised aroundSenen Deadly Sins and, spatially, into
seven terraces which the penitent climbs. As Fq$tep. 168) suggests number seven may
also be symbolic of the seven seals of Hell feagurin the influentialApocalypse of
St. Paulfrom the 4" century, which received an English rendition ia ft8" c. asVision of
St. Paul(7, pp. 179-182).

The seven trials have proved Owain’s strength andage as a knight and his faith as a
Christian. The sensuously physical vision of hiffesings makes him a man of flesh and
blood and the imaginative descriptions of the t@suoften send shivers down the reader’s
spine. Sir Owain of the Middle English version df Batrick’s Purgatory is not only a
penitent pilgrim given a chance of atonement. He dgiesting knight from a romance who
strives for his honour as he strives for salvatiod who shows fortitude as he exposes his
unshaken faith. While the progression from sin épemtance and atonement belongs
naturally to the domain of religious writing itm®t alien to the tradition of the romance. In
the 14" and 1%' c. Guy of Warwick(11) andSir Isumbras(20) are good examples of
romance heroes whose careers follow the pattera {& passim). Guy of Warwick,
experiencing pangs of conscience for his violemtyelife, leaves his wife and makes a
pilgrimage to the Holy Land. Sir Isumbras choosdieaof misery and piety to atone for
his pride — working hard and wandering he waitgjlbafore he again puts on his knightly
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armour. The penitential journeys of Guy of Warwenkd Sir Isumbras may be seen as a
variation of the exile-and-return paradigm found sa many romances in which the
adventures and challenges of the exile servesutmope of confirming the hero’s inherent
nobility. Sir Owain’s purgatorial visit has a similar motivat — he decides to give up the
“stable” world of King Stephen’s England and putmself through a trial “his soul to
amende” (I. 219). The exile of the penitential lesras self-imposed but its purpose is
similar: to confirm or regain their moral nobilitfhe penitential romance does not always
show its hero journey into Purgatory, but it alwédwgs him travel through hardships to re-
establish his original values and worth. The additf romance motifs and motivations to
the religious and moral experience of the Irish @wstory translates the penitential
message into a language that the aristocratic reaxfethe Auchinleck manuscript were
more likely to understand and accept. The traditiodeals ofsapientiaet frotitudo, seen
here as Owain’s confident reliance on God and hisigal endurance, bring the knight to
the end of his knightly and spiritual quest. Henimde “holy man” (I. 1164) by his
successful penance which leads him to the beat#fion of Earthly Paradise.
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MAHJIPIBKA JIMOAPS 10 YUCTUWIAILIA: CEP OBEHH SIK
POMAH KASTTA Y CEPEJHbOAHI'JIIMCBKIU JIITEPATYPI

Baaaucaas Biraaim
Azennoncoxuii ynisepcumem, Kpaxis

CratrTs 1101a€ IeTaJbHUI TEKCTOBHI aHaji3 BU3HAYHOIO 3pa3ka cepeHbOaHIIIIHCHEKOT0
peniriiiHo-muuapcskoro pomany Cep Ogelin 'y KOHTEKCTI BapiaTMBHOCTI IapajurMu
3aciaHHs Ta rnoBepHeHHs. [lonryk MopajibHUX OpiEHTUPIB FOJOBHOIO Ieposi BiOyBaeThCs
Ha (oHi Horo ysBJICHb PO MYyJPICTh 1 CHIIy AyXYy Ta IOJisirac y NoBipeHHi cebe borosi Ta
30aTHOCTI BUTpUMaru (isnyHi BunpoOyBaHHs. [logaHO MIMPOKI CIOKETHI BHTOKH
aHaJII30BaHOI JIiTEpaTypHOi Mam'sATKH Ta ONKMCAaHO OCOOJMBOCTI  CepeHbOBIYHOL
iHTepIIpeTamii TPiXomaaiHHsg i CTIOKYTH.

Knrouogi crosa: cepeqHbOaHTIiAChKHN TUApChkuid poMaH, Cep Ogetin, YncTunuiie.

IYTEIIECTBHUE PBIIAPS B YUCTUJIMIIE: COP OBOHH KAK
POMAH PACKASTHUSI B CPEJJHEAHTJIMMCKOM JIUTEPATYPE

Baaguciaas Butaanm
Heennonckuil ynueepcumem, Kpaxos

B cratbe mpezncraBieH JeTaNbHBIM TEKCTOBBIM aHAIM3 BBIJArOIIETOCs oOpasia
CPEeTHEAaHTITUIICKOTO  PEIMTHO3HO-phIapckoro  pomaHa Cap  Ogotin B KOHTEKCTE
BapHATUBHOCTH TapaIUTMbl M3THAHUS M BO3BpamieHUs. [IoMCK MOpasbHBIX OPHEHTHPOB
TJIABHOTO T€pOsi TPOUCXOANT Ha (POHE €ro MPEACTAaBICHUH O MYAPOCTH U CHWJE OyXa, W
3aKJTIOYaeTCs B TMOCBANMICHUH ce0s bory W crmocoOHOCTH BBIAEPKATh (PUINISCKUE
ucnbiTanus. [lofaHbl IIUPOKUE CIOKCTHBIC HUCTOKH aHAIM3HPYEMOW JIUTEPATYPHOTO
MaMSITHAKA W ONKMCaHbl OCOOCHHOCTH CPEIHEBCKOBOM HMHTEPIPETAIMHA TPEXOMAICHUS WU
UCKYTLICHHUS.

Kniouesvie cnosa: cpenneanrnuiickuii psinapckuii pomat, Cap Osoauin , Yuctunuuie.

CraTTs HaAifIIa 10 penKoerii CTaTTIO IPUIHATO 10 APYKY

22.01.200%. 15.04.2008



