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’KIHOYOI OCOBUCTOCTI B MAJIIA MPO3I 1KUH PIC

Hapis Ioainyk

Jlvgiecvrutl nayionanvuuil yHigeepcumem imeni leana @panxa,
eyn. Yuisepcumemcoka, 1, m. Jlvgis, Yxpaina, 79000
nadiya.polishchuk@lInu.edu.ua

CTaTTIO NPUCBSIYEHO OCIHIUKEHHIO BHOpaHOI Majoi NMpo3W MajoBiJOMOI B yKpaiHCBKOMY
JiTepaTypo3HaBcTBi Oputancekoi muckMenHuni Jxun Pic (1890-1979). IIpobraemaruky ii omosinaHb
BH3HAYa€ MUTOMO >KIHOYHMHI JTOCBiJ CBITOBiIUYBaHHS BiIKHHYTOI, BiIUy>KECHOI, Bpa3IuBoOi i 0e33aXUCHOT
0COOHCTOCTI, CTOBHEHOI BITUYTTAMHU CTpaxy, CAMOTHOCTI, CTpaXJaHHA 1 BTpaTH. MeTOq0I0TIYHUM
MiATPYHTSIM JIITEPaTypO3HABIOTO aHali3y 00paHO Pi3HOBUA (EeMiHICTUYHOI KPUTHKU — T1HOKPHUTHKY, KA,
3rigHo 3 koHuenuieo E. [lloBonTep, nana 3Mory BHSBUTH YOTHPH MOJEIi JKIHOYOTO NMUChbMa aBTOPKH:
a) TICUXOaHAIITHYHY; 0) G10JIOTiYHY; B) JIHTBICTUYHY i I') KyJABTypHY. BoHH, CBO€IO 4eproro, po3MmupIIIH
aCIIeKTH JIOCIIIKEHHS, BUSIBUBIIY HU3KY IIPOBIHUX 1 CYIIPOBITHUX MOTHUBIB, CEpe SIKUX IPOaHaIi30BaHi:
KOHIICTILIIS JKIHOYOT iICHTUYHOCTI SIK )KSPTBH ai€Hallii BOPOXKE HAIAIITOBAHOTO 0 Hel CyCHiILCTBA; TeMa
XKIHOYO1 pYyKOH Ta COMAapHOCTI; MOTAT 1O caMOryOCTBa; KOHIIETIIIS TIJIECHOCTI 1 (hopMH ii mpe3eHTarii;
OMIpPHICTB XKiHOYOTO “51”. PO3MISIHYTO iHTEPTEKCTYalbHI MapaMeTpH Majiol MPO3H MUChMEHHHULII.

Kniouosi cnoea: caMOTHICTb, CTpax, CTPaXKIAHHS, BiUyXEHHS, BOPOXKICTh, TUICCHICTh, BPa3IHBiCTh.

Jusno, ane uysicuneysv dcuge 6 HAC: 6iH — NPUXOBAHUIL
JIUK HAWLo1 I0eHMUu4YHOCmi, NPOCMIp, WO PYUHYE HAUuLy OOMIBKY,
uac, wo 3aHanawae 63aEMOPO3YMIHHA I CUMNAMIIO.

IO. Kpicmesa. Cami cobi uynci'

Beryn. 3 Tppox nuckMeHHHIb XX CTONITTS, SKi IPUAIIUTA B OPUTAHCHKY JiTEparypy 3
IHIINX, BIAMIHHUX Bix Hel KyapTypHuX CcBiTiB%, iM’st [xud Pic (1890—-1979) — y nopiBHsAHHI
3 Kerpir Mencoing (1888-1923) ta Jlopic Jleccinr (1919-2013) npusepryno a0 cebe
yBary JiTeparypo3HaBIliB JIMIIIE HEMOAaBHO. BimoMa 3a TBOpYHM JOpOOKOM Iiie 3 J0oOU
MoJiepHisMy ((30ipka onoBimanb “JliBuii Oeper Ta iHmn omnoBimanusa” (1927), pomanu:
“Ksaprer” (1929), “Tlokunaroun micrepa Makkensi” (1931), “ITlogopox y Tempsiei” (1934),
“Jlobporo paHnky, omiBHoue” (1939)), niTepaTypO3HAaBUOTO PEHECAHCY AOCATaE y ApyTii
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! JlocBix BTOpHHHOI OaThKIBIIMHM SIK MIAIPYHTS I TBOPYOTO OCMHUCIICHHS KATEropil 4yKUHIS €
BHM3HaualbHUM y nuToBaHii npari FO. Kpicreroi [4, c. 8].

Yei Tpu aBTOPKH € BUXIALSIMU 3 Ha TOH Yac KOJIOHI30BaHUX Kpain BenukoOputanii: HoBoi 3enannii
(Kerpin Mencoinn), [Tisnernoi Amepuku (Hopic Jleccinr) i Jominiku (Ixun Pic).
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nojoBuHI XX CT., KoJu MosiBOt0 pomany “beskpae CapracoBe mope” (1966) 3HameHy€e
3aBepIICHHS] TPUBAIOI TMay3d CBOET TBOPYOCTi. 1968 pOKy BHXOAUTH IPYKOM IpyTa, a
1976 — Tpers 30ipku omnoBigaHbk NMUchbMeHHHMI: “Turpu rapuimi” Ta “IIpocmiTees, nemi”,
BixmoBiHO; 1979 poky — He3aBepieHa aprobiorpadist “byap macka, yeMixHITbCS .

O0’€eKTOM JTiTEepaTypO3HABUOIO aHATI3y 3aIPOIIOHOBAHOI CTATTI € TBOPH, SKi BBIHAIILIH
Jo meprioi i apyroi 36ipok Manoi mpo3u Jx. Pic, 3okpema: “Ha Bynuni ge ip’Apisu” (“In
the Rue del’Arrivée”), “Hiu” (“A Night”), “Benuka ®@ii” (“La Grosse Fifi”) — 30ipka
onoBiganp “JliBuit 6eper # inun onosinanus” (“The Left Bank and Other Stories”, 1927);
“ITo3a cucremoro” (“Outside the Machine”), “Jlotoc” (“The Lotus”), “Ho BepecHs,
ITerponemno” (“Till September, Petronella”) i “Hexaii HasuBaroth mxa3zom” (“Let Them
Call It Jazz”) — 36ipka onoBigans “Turpu rapuimi” (“Tigers are Better-Looking”, 1968).
IIpobnema BpasznMBOi, CaMOTHBOI, BIJKHHYTOI OCOOMCTOCTI, IO CTAHOBUTH OCEPIs
ABTOPCHKOI KOHIIETIIIT allieHOBAHOT KIHOYOT 1HMBIyalIbHOCTI, CTAHOBUTH IIPEJMET HAIIIOTO
HAyKOBOTO JIOCIIDKCHHS.

AHaJi3 ocTaHHiX xocailkeHb i myOaikaniid. BupdueHHS JiTepaTypHOI CHaJIUHH
MMMCHbMEHHHII, 30KpeMa i1 pOMaHICTHKH, 30CEPEPKCHO TOJIOBHO B IApUHI (HEeMiHICTHIHOT
1 MMOCTKOJNIOHIAIbHOT KPpUTHKH [23—-24; 27; 29], mpoTe ¥ ONMOBiTaHHS aBTOPKU BHKIHKAIOTh
HEBINUHHUN 1HTepec HayKoBLiB. Cepel YUCIEHHUX Mpallb, MPUCBIUYEHUX aHAI30BI Mayol
mposu JIx. Pic [7-20; 22; 25-28], 1eBOBY 4aCTKy CTAHOBJIATH JOCIiIXKEHHS 0COOIUBOCTEN
BHYTPIIIHBOT CTPYKTYpH, TCHXOJOTii J>XKIHOYOi OCOOMCTOCTI 1i MPOTAroHiCTOK, fAKi
JIOBOJIi 4acTO CymepedyaTh OJHI OJHMM. MeThCs, 30Kpema, MpO TBEPIKEHHs NEAKHX
JiTepaTypo3HaBIiB MPO YHi(iKOBaHICTh XapaKTepy >KIHOUMX MEePCOHAXKIB MHUCHMEHHHIIL.
Tak, A. Moppemn BBaxae, o KoxHa 3 npoTaroHicTok JIx. Pic penpeseHtye okpemuit
(bparMeHT aBTOPCHKOI CBIZOMOCTI, ICTOpisl SIKOi BTUIEHA COPOK IMICTh Pa3iB MOCHiIb (3
oAy Ha 11 TBOpUMid opoOok. — H. [1.), nuie 3 pi3HUMU MepCOHaKaMH, 00CTaBHHAMH
1 CHMBOJNIaMH, IO TepenaroTh i1 3HadeHHs [20, ¢. 101]. Bomgnouac E. ®pucka, Tak camo
HATOJIONTYIOYH Ha IPUCYTHOCTI €TMHOT POTArOHICTKH, 3 IKOT BUPOCTAIOTh XKIHOY1 IEPCOHAXI]
majoi po3u Jx. Pic, Bce x momivae iXHi BiIMIHHI PHCH, SKi CIPUHAMAE SK MOKPOKOBHI
aHaJTi3 THTENEKTYAIBHOTO 1 MCUXOJOTIYHOr0 PO3BUTKY KiHOUOi ocoducrocti [10, c. 44].
[Ipuiimatoun nymky I1. Bonbda npo k. Pic sik mocTaTHRO TaJaHOBUTY MUCBMEHHHLIO,
1100M BAaBaTUCS JJO aBTONOBTOPIB [27, ¢. 36], HOTOMKYEMOCH pajllie i3 BUCIIOBIIOBAHHIMHI
K. ToBensc, o CTOCYIOTBCS 1 BEIMKHX, 1 BOIHOYAC MANHUX MPO30BUX (HOPM MHCTKHUHI:
“JlxuH Pic He mucana npo xiHKy sk Taky (“La Femme”) — neit y3aransHeHnit o0pas xiHOK
INICBMCHHUIL SIKpa3 1 3aCy[pKyBaja y CBOIH JXKOPCTKiM KPHUTHII YOJIOBIYOTO JHCKYPCY,
HABIIaK{, BOHA 3aBXIH IHcaja Ipo OKpeMy XiHKy (“une femme”) y Bciit ii HepiBHIN /
po3ipBaHili OXMHWYHOCTI, KapTorpad)yloun CyIEpedHOCTi, BaraHHs, IOPa3KH 1 XHUCTKi
BIKMBAHHS )KIHOYUX 1HAMBITyanbHOCTeH” [12, ¢. 42].

Oco0muBOCTI MOETHKH TBOpYOi MaHepu muchbMa Jlx. Pic, 30kpema cTpykrypw ii
OIOBIJIaHb, CTAHOBJIATH MPEIMET 3alliKaBJICHHS TaKWX JIITEpPaTypoO3HaBIiB, sk M. [aifT,
K. ToBemic, A. JleriBincon, A Moppeimt, A. i [I. Mankonemis, E. Cetisopi [11; 12; 20; 16;
22-23]; BrumuB (paHIy3bKOi KyJbTypH Ha TBOPYICTh MUChbMEHHMIN Bim3HawaroTh I. Kapp
1 T. Creiini [8; 25-26]. OcobnuBo LikaBUMHU K OaraTUMU Ha OpPHUriHAJbHI HAyKOBi 11iel €
npaui C. Mopen [17-19], sk i cTarTi, BMillleH] B TEMaTHYHOMY BHITyCKY KypHaiy “XKiHka:
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KynsTypHUE o’ (2020, Tom 31, Bummyck 2), mpucBsideHoMy TBopuocti JIk. Pic [14-15].

Ha >xab, Ui yKpaiHChKOTO JIITepaTypO3HABCTBA iM’ S TUChbMEHHHMIII 1 0CI 3aJTHIIAEThCS
HEBizoMuM, a il TBOPYiCTh HEe BUBYEHOO®, TOK JIITEpaTypO3HABYMI aHai3 BHOpaHOI MaIol
MIPO3H 3IHCHIOETHCS YU HE BIIEpIIIE.

MeTtonmosnoris gocaimmxenHs. MeTononoris, o0paHa A TOCTaBICHOT METH, CITHPAETHCSI
Ha 3acaau (EeMIHICTUYHOI KPUTHUKH, a PaJIle TTHOKPUTHUKH, SIKa, 3TiTHO 3 KOHIICTIIEO ii
aBropku E. [lloBonTep, BUBYAE TBOPUiCTH BUHATKOBO MICEMEHHHUIIb-KIHOK, 30 CEPEIKYIOUUCh
HacamIiepel Ha MUTAaHHAX 1CTOpii, CTHIIIO, TEMH, XKaHPY, CTPYKTYPH KIHOYOTO MUChMa [6,
c¢. 516]. Haronomnrytoun Ha OKpPEMIIIHOCTI JiTepaTypH >KiHOYOTO aBTOPCTBA, il BiAMIHHOCTI
MOPIBHSHO 3 YOJIOBIYMMH 3pa3KaMH, 0 CIITHUIT BHOKPEMITIOE YOTHPH MOJIETI1, KOXKHA 3 IKUX
€ CBOEPITHOIO 1 BOHOYAC CAMOIOCTAaTHROK CIPo00r0 Ar(EepEeHINIFOBAHHS 03HAK JKIHOYOTO
IMChMa i sKiHOUOTrO TekeTy. Maersces, 30kpema, mpo: 1) Gionoziuny modens, ka ONMUPAEThCS
Ha TIJIO SIK JDKEPENo XyJAOKHBOT 00pa3HOCTI MUCBMEHHUID [6, ¢. 519]; 2) ainesicmuuny
MoOenb, sika YTBEPJDKYE BIacHE )KIHOUE MHCHMO 1 B TOW CIHOCIO JIEKOHCTPYIOE YOJIOBIYHIMA
IUCKYPC, PYHHYIOUH yCcTaJeHi HUM 3a00ponH [6, c. 520]; 3) ncuxoananimuuny modens, ska
BJIA€THCS IO OYIOBY 1 PO3BUTKY JKiHOYOI IICHTHIHOCTI [6, ¢. 523]; 4) kyniemypHy modens, B
SIKif yepe3 ABOTOJIOCHH AMCKYpPC “IMOMIHAHTHOI” 1 “HPUIITYIICHOT” ICTOPIH OKPECTIOEThCS
CYCIIJIbHUNA KOHTEKCT XKiHOUOoro “s” [6, c. 524; 527].

BunATKOBO (heMIHOLEHTPUYHA, aJKE 3aKOpiHEHa y IIJIKOBUTO XIHOYOMY CBITi, B
SIKOMY JKIHOYA CBiIOMICTh HE BiZIOMBA€ThCA B MACKYJIIHHOMY YHIBEpCYMi, a BUCTa4ae cama
co0i [26, c. 24], mana npo3a . Pic opraHiuHO BOIUCYEThCA B KOHIEMIIFO KIHOYOT0 MHChMa
E. lloBonTep, ACKpaBO IMIOCTPYIOUYH HASIBHICTH YCiX YOTHUPHOX MOJETIeH ioro pearizaiii B
OpHUTIHATBHIN XyJOKHINA CUCTEMi TMCHbMEHHUIII.

PesysnbTaTn gociiskeHHst Ta ixHe oOrpynryBanmsi. Pakypc amamisy, oOpaHuii
IUTsi HM3KU omoBimanb JIx. Pic, oxommoe TekcTH, BMIilIEHI B J0- i MOBOEHHIH 30ipKax
nuchbMeHHuI “JliBuit 6eper i inmm omoBiganHsa” (“TheLeft Bank and Other Stories”, 1927)
1 “Turpu rapuiun” (“Tigers are Better-Looking”, 1968), siki yMOBHO MO>KHA TIOMIJTUTH Ha
JIBa IIUKJIH: a) “@panyyzvkutl”’, XapaKTepHUH ISl paHHIX TBOPIB, Jis B IKUX BIIOYBaeThCS
y ®panii, 3okpema IMapmxki: “Ha Bymuni gens’ Apieu” (“In the Rue del’ Arrivée”), “Hiu”
(“A Night”) ta “Benuka ®idi” (“La Grosse Fifi”) i 6) “Opumancekuii” 3 1OMiHyBaHHIM
Mmicbkoro mpoctopy Jlonmona: “Jloroc” (“The Lotus™), “Ilo BepecHs, [Terponemno” (“Till
September, Petronella”) i “Hexaii HazuBaroth mxazom” (“Let Them Call It Jazz”). Bunstok
craHoBUTh onoBinaHHsa “Ilo3a cuctemoro” (“Outside the Machine”): B HpoMy momil
nepeHeceHi 10 Bepcanro, mpote atmocepa TBOpY 1 MepcoHaxi — OpUTaHCHKI.

HesBakatoun Ha IIEBHI BiJMIHHOCTI MiX OTOBIZaHHSIMH IIEPIIOi i Apyroi 30ipoK, sKi
MOJISATaloTh y (piKcallii OMMHIYHUX EMOIIMHUX CTaHIB MPOTATrOHICTOK, KOTPi, epedyBaroun
B IICHTPi ONOBiJli, POKYCYIOTh yBary 4ynTada BHHATKOBO Ha BIIAcHi ocobucrocti (“JliBuit
Oeper ¥ iHIII OMOBiAaHHA) — Ta CTaHIB IXHBOI CBIJIOMOCTI, BIATBOPEHUX y COIIAIbHOMY
cepenoBumli (“Turpu rapHimi”), MUCHMEHHHUIA 30epirae BiIJaHICTh MOJCPHICTHUHIN
MOETHUIli, IO BHSBISETHCS Yy BHHATKOBIM yBa3i O BHYTPIIIHBOTO CBITY MEPCOHAXIB,

3 TloomuHOKi mpaii, npucBsideHi ananizoBi pomany JIx. Pic “Beskpae Capracose mope” [1-3];

OIIOBiAHHS MUCHMEHHHUII Oy/H MPEeaMETOM pO3IIAy Hawmoi cTarTi [S].
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BiJITBOPEHHI IICUXOJIOTIT OyTTS 1 pO3MaiTOCTi IXHHOTO BiTUyBaHHS, SIK 1 30€pEIKCHHI CHCTEMHU
HATSKOBOCTI 1 MITEKCTY, BTIJICHUX B aBTOPCHKOMY MPHUHIIUIII “JTIHTBICTHYHOT O TABOCTI”
[23, c. 153]. BogHowac BHYTpilIHS CTPYKTypa 30ipOK, TBOPU SKHX TICHO ITOB’sI3aHI MiX
c00010, Ja€ 3MOTY BiTYUTATH BUOPaHy P03y aBTOPKH SIK LILTiICHUH TEKCT ii XyI0)KHBOTO CBITY,
BUOYAYyBaHUI JOBKOJIA JKiHOYOI 1HAMBIAYaIbHOCTI, 0COOMCTICHE “S” KOTPOl OasaHCy€e MiXk
cheporo 9yTTEBOCTI 1 CPeporo TyMKH, BUOMYKITIOIOUH 1II0Pa3y HOBI rpaHi ii 1IeHTUYHOCTI,
PO3MIIAA AKUX MPOMOHYEMO B KOHTEKCTI YOTUPHOX aCIEKTiB )KIHOUOTO MHChMa, OKPECIEHUX
E. loBonTep.

1. IlcuxoaHadiTHYHUI / ICUXOJIOTIYHUI aCHIEKT KiHOYOro mucbMa. Moaens )KiHo4o1
IIEHTHYHOCT] MPOTAroHicToK Manoi mpos3u Jx. Pic 3Haiima cBoe XymoXXHE BHPaKCHHS
B aBTOPCHKill KOHIEMI] ali€HOBaHOI 1HIWBITyanbHOCTI, 3aHYPEHOI y BHYTPIIIHIH CBIT
BJIACHOTO BiJUyBaHHS 1 mepexxuBanHs: “J[xuH Pic pokamMu y CBOil KJIOMITKiH ecTeTHUYHIN
BUIIYKAHOCTI 3HOBY 1 3HOBY BHKJIMKAJla Bi3il0 ICHUXOJIOTIYHOTO JAHAMAPTY SK AMKOTO 1
BiJUISIKYIOYOTO MICIISl, MEXKIi SIKOTO HETIEBHI, a ac 3acTtur’’ [24, ¢. 2]. Lleil yHiKaIbHUI IPOCTIp
JKIHOYOTO CBITOCTIPHHAHATTS 3aJIOMJICHHHA Kpi3h MPU3MY BPa3IHBOi, KPUXKOT, 0€33aXUCHOT 1
po3ry0iieHOi 0COOMCTOCTI, SIKa ONMUHAETHCS HAOMUHIN 13 OpyTalbHUM, [IMHIYHUM CBIiTOM,
BHACJIIJOK YOTO 3a3HAa€ HEBUMOBHOIO AYLIEBHOIO OOJIIO M CTpakJaHHA, MMi3HAIOYM CTaH
TTUOOKOT CAMOTHOCTI Ta BiIUY>KEHHSI, CIOBHEHUX PO3ITYKH 1 BiT4aro.

[IporaronicTka OpUTaHCHKOI TUCBMEHHUIII — 1€, 3BUYHO, MOJI0/1a 200 3pija HeoApyKeHa
JKIHKAa, 32 313HaHHAM caMoi MUCbMEHHUI, “femme petite”, 3a CIOCTepeKEHHAMH KPUTHKIB —
“femme-enfant” (J[x. Pic “o0miyTye >kiHOYMX HEpCOHaXiB 0Opa3oM >KiHKU-TUTHHU —
MIHJIMBOT CYMIIlIl CeKCyallbHOi JOCBIYEHOCTI 1 AMTA40i OesmocepemHocti” [8, c. 32]),
sIKa 3 JICTKICTIO TIANaaa€e Mijl OMUC IIEHTPAILHOTO TIEpCOHaXa 3 omoBijanHa “Ha Bymuii
nens’ ApiBu”: ... a weak, sentimental, very lazy, entirely harmless creature, pathetically
incapable of lies or intrigue or even of self-defence — till it was too late. She was also
sensual, curious, reckless, and had all her life roused a strong curiosity in men [21,
c. 49]. JlenikaTHa, TOHKOI, JJaMKO{1 IICUX14HOT Oy/I0BH, CTIparia, OaHaK mo30aBieHa JF000Bi;
CIIOBHEHA IIOTOP/IH i 3HEBATH, BOHA TOYYBAETHCS 3paKEHOI0, IOKHHYTOIO 1 3paHEHOI0 3 00Ky
0aiiy»Koro, 4y>oro iif CBiTY 4oJNOBIKiB 1 kiHOK. Tpari3m ii CBITOBIAUYTTS pPO3KPUBAETHCS
yepe3 HacKpi3HI MOTUBH BTPATH, CTPaxy 1 TPUBOTH, SIKi MOMPH, a pajlle 3aBIsIKH BIacHIN
MOBTOPIOBAHOCTI, 0a HABITh MOCTIKHOCTI, AAalOTh 3MOTY OOAYUTH IIOPa3y HOBY IOCTACh
XKIHOUOi 1HIMBIAYaNbHOCTI, IOpa3y iHIIE XiHo4We ‘4, IO MPOCTyHae 3 MHUMOXighb
HaKpECIEHNX MOOJAWHOKHX IITPUXIB IICUXOJIOTIYHOTO MOPTPETY JKiHOYOi 0coOUCTOCTI abo,
HaBIIaKH, JIOKJIAaJHO BUIMCAHUX €MOIIHUX CTaHiB 1 CTaHiB il CBIIOMOCTi, KOTpi, MOBOH
HOTPATUISIOYH i1 301IBIIyI0Y€e CKII0, PO3KPHUBAIOTH IIOpa3y iHII CMHUCIIOBI BiATIHKH.

OmHpM 3 HAWOIMBII MPUPOTHUX, OPTaHIYHMX CTaHIB JKIHOYOI 0COOMCTOCTI
JIx. Pic, BiTacTUBUX 11 ICHXOEMOIITHOMY CBITY, € IIOYYTTS CAMOTHOCTI, SIKE JI0 TIEBHOI MipH
CTaHOBUThL CYTHICTH ii iZleHTH4HicCHOrO OyTTs: “Came Tomi, Komu npotaronictd k. Pic
BU3HAIOTH MOYYTTSI OOIIO, SIKC BHUKIUKAE TparigHa CaMOTHICTB, IOPOKEHA JOOPOBLIHHO
MPUHHATAMH BiUy>KEHHSIM Ta 130JIAI€0, TXHS 1ICHTHYHICTh HaOyBa€e MOBHOTH XUTTS [24,
c. 5-6].

3 0coOIMBOI0 MaWCTEpHICTIO MOYYTTS CAMOTHOCTI BiITBOpeHO B omosizaHHi “Ha
Bymuii ne b’ Apisu”. Moro nenrpansuuii mepconax Jopori iodpeiin — GpuraHchka
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apUCTOKpaTKa, HajiJIeHa MPHUBAOIMBOIO 30BHINITHICTIO 1 BUIITYKAHUMH MaHEPaMH, OJTHAK 32 11
T'IHAM, TIOBRXKHUM BUIIISIOM: “f0 her outer appearance, calm, respectable, and mistress of
her fate” [21, c. 50] IpUXOBYEThCS CTaH ITMOOKOT PO3MYKH 1 CAMOTH, XyIOKHBO BUPAKEHOT
y CKOHJICHCOBaHii MeTadopi MOps, IO IMIJIKOBUTO MOTIIMHAE JKIHKY: But over the unseen, the
real Dorothy Dufreyne, a tiny shrinking thing in a vast, empty space, flowed red waves of
despair, black waves of fatigue, as the brandy crept warmly and treacherously to her brain.
Waves from tremendous, booming sea. And each one would submerge her and then retreat,
leaving her dazed and, as it were, gasping [21, c. 50]. Bromyena i 3HecusieHa BHACIIJOK
PI3KHX, HECMOJIBaHUX MOBOPOTIB NI0JIi, 3aCMydYeHa yepe3 po30UTI Mpii OyTH IIACIHBOIO
1 He3miMicHeHl OakaHHs 3aBOIOBATH CBIT BHCOKOI MO, BOHA 3 SABIIIE€THCS B MaJICHBKIH,
HaMIBINOPOKHIN JIENIeBiil KaB’spHi, e TaMye Oijb CBOTO Cepllsl YSProBOKO TOPINEN fine
al’eau.

3aBISIKH IPOHUKINBOMY JipU3My aBTOPKOBOTO CTHITIO TIEPEI YNTAYEM BiIKPUBAETHCS
3paHEHICTh KIHOYOTO €CTBA, JNITKIUBOTO IPyOUM, IOYACTH KOPCTOKUM 30BHIIIHIM CBITOM,
TOJIOBHO YOJIOBIKIB, — 3JI0BICHUM 1 3aIpO3JIMBUM, CIIOBHEHHM OOJYIIU Ta 3IMICYTTS, B IKOMY
HEMa€e MICIS JKIHOUil Kpaci, HDKHOCTI, CHiBUyTTIO. SIK y3arajibHeHHH 00pa3 CKBEpHH i
HeOe3MeKu BiH MPOCTyHae 3BiAyCijb: 3 OpPYAHHX BYJIMIb, JCIICBHX TOTENIB 1 MarasuHiB
(30Kpema, U1 KIHOYMX MOTped), 3 aNTeKH 3 11 yHIBEpCaJIbHUMU JIKaMHU BiJl yCiX (i3UUHUX
1 IYIIEBHUX XBOPOO YOJIOBIYOIO Tijia, 110 MOBOU KOHTPACTYIOTh 3 HEBIIIKOBHICTIO KiHOYO1
HEIyTH 3 ii HeMmoJONaHHUM OOJIeM TYTH 1 CTPaKAAHHSI; 8 UM OMMHIUYHOI paHUMOT 3yCTpidi 3
IHTUMHO OJTM3BKUM YOJIOBIKOM, SIKUil Y BiIBEZICHOMY B IIOTOP/1 MOIIISAL BUPiKes 3HailoMcTBa
3 HEIO.

Jo neBnoi mipu J{opoti Jrodpeitn MoskHa BBaXKaTH 310paHIM 00pa3oM COTHI YpaXECHHUX,
3HEBaXXCHUX 1 BIIKMHYTHX KIHOK: scold and sulk and so band finally cry themselves into a
beaten silence [21, c. 51], a caM TBip — eneri€ro, MPUCBIYCHOIO )KIHOUIH CAMOTHOCTI.

[TopiBHsHO 3 omoBimanHsM “Ha Bynumi gens’ApiBu”, 1€ TOYYTTS CaMOTHOCTI
PO3MISHYTO y TICHXOJIOTIYHIM TUIONMHI, 1Ba iHII TBopH — “Jlotoc” 1 “Tlo3a cucremoro”
00’€eHy€e paKypcC TITECHOCTI, 3 IEPCIEKTHBY SKOi HOUYTTS CAMOTHOCTI, TICHO ITEpEILICTCHE
3 BIQUYTTSAM BiTUy>KCHHS, PO3KPUBAIOTHCS MMApalelbHO Y CBOIA CKOHACHCOBaHIN 1
PO3rOpHYTIH popMax; X 0OIHOYACHO, MIOIPABIA KOXKHA TT0-PI3ZHOMY, TOCTPO MEPEIKUBAIOTH
mpoTaroHicTku TBOpiB: Jlotoc I'iT — y crpobi mogoanHs, Sika BCe XK 3a3Ha€ HeBlauyi, Ta [nec
Bect — y BU3HaHHI 1 IPUIHATTI.

Ha npuxnani emizony 3 >kuTTs mucbMeHHHUI Jlotoc I'iT — HEHTpanbHOTO ImepcoHaXka
onHOMeHHOTO onoBigaHHs Jx. Pic po3kpuBae TpariuHuii JOCBif COIIaIbHO ali€HOBAHOI
XKiHO4O1 ocobucTocTi. HempupabnuBa — MilHa, cepeTHBOTO BiKY 1 HU3BKOTO 3pPOCTY JKiHKa
13 XPUILTUM TOJIOCOM i CYMHHMH OYHMMA, OJJMHOKA 1 HEIACJINBA, 3 BIAUYTTSAM HEIIOMIYEHOCTI
Ta BJIACHOI HETMOTPIOHOCTI, BTOMJICHA BiJl HeCTepITHOI caMoTHOCTI: [ get fed up, I can tell
you, sitting by myself'in that basement night after night. And day after day if it comes to that
[21, c. 201], BoHa BIIepTO IIyKa€e TOBAPUCTBA HABITH CEPEJl THX, XTO HACIIPAB/I BiTUyBa€E 10
Hel JIMIIe 3HeBary i mpe3upcTBo. ToMy BedipHS TOCTHHA Y CYCiAiB — MOJIOXO1 ITOIPYKHBOT
nmapu MaiiiziB 3 Jeb TOMITHOI HAIOYaTKy HAIPYTH 1 HETPHSI3HI, IO BUHUKAE MixK 00oMa
xinkamu: Jloroc I'iT — comianbHOO Mapi€ro, KOTpa JIMXOCIOBUTD, 3IOBKHBAE aIKOTOJIEM,
HeoxallHa y 30BHIIIHOCTI, HeAOana y moOyTi: B MOMEIIKaHHI MaHyl0Th Oe3ial i cMopin,



266 HAJTIA HOJIIYK
ISSN 0320-2372. THO3EMHA ®UIOJIOTISL. 2024. Bumyck 137

a Ha WOro BXIJHHUX JBEPSAX 3aMICTh JI3BIHKIB, SK Y PEINTH CYCifiB, IPUKpiieHa OpynHa
BI3WTIBKA 13 BKa3iBHUM MmaiblleM Ha 11 iM’s — i KpicTiHOl0O Maiin3 — Momozoro, JOBOJi
MOCEPETHBOIO 1 TTOBEPXOBOKO KIHKOIO, YK HE3HAHHUN TOCBI )KHUTTS MMOCTYIIOBO MEPEPOCTAE
y Iemp CTpUMyBaHy BinBepTy BopoxicTs Kpictinm o Jlotoc. Ii posmparopanicts,
BUKJIMKaHA IHTEpEeCOM 4JoioBika POHHI 10 MUCEMEHHUIBKOTO XUCTY CYCIIKH, 5K 1 BIIACHOIO
3a3[pICTIO, 3MIHIOEThCS Ha TpyOICTh Yy MaHepl BUCIIOBIIOBAHHS, HEMPSIMO aJPECOBAHOTO
Jlotoc: Most people go on living long after they ought to be dead, don't they? Especially
women [21, ¢. 203], Bizpasy 3a AKOIO 3’SIBISIIOTHCS arpeCUBHI BHMAAU 3700M i 0Opasu?,
AKi 3arajioM CTOCYIOTHCSI acOIliaNbHOI, 3 11 MOMIALY, TOBEAIHKN OpHIKOi CTapol AWBauKH,
CXWJIBHOI 10 ajJKoromo i 3 morojocoM moBii. Hemomipuicts JloToc, ii 6e3mopanHicTs i
HETIPUCTOCOBAHICTH JI0 KHUTTS OTPUMYE TaBPO HEBIAXHU 1 HAPAKAETHCSA HA OCYJ Ta Bijapasy.
B’igmuiBi komenTapi Kpictinu 3 npuBoay BiKy, HEBMIJIO MigiOpaHOTO MaKisKYy, CEKCyaIbHOT
HETNPUBAOIMBOCTI CYCIJIKH MTO3HAYCHI TUCKYPCOM TiIeCHOCTI. Tol camMuif acTieKT TiIECHOCTI
3HAMEHY€ BHYTPIIIHIO KpHU3y, SKy mepexuBae Jloroc: y OomicHOMY BiT4yTTi ypasH,
nepeOyBaroyd B CTaHI HEPBOBOTO 3pHBY, HIYHOI MOpPHU BOHA PO3JSATHYTOK BHOIrae Ha
Bynuiro. Harora »iHOY0r0 Tija, Horo HEMPUKPHUTA JOCTYIIHICTE i ypas3auBiCTh’ CHMBOJII3YE
OTOJICHICTh PAHUMOTO, 0€300POHHOTO BHYTPIIIHEOTO €cTBa JIOTOC, Ui KaJaHHS JTFOICEKOTO
TeIula 1 mMpusA3Hi, BOJAHHA IPO PO3pajay Ta JOMOMOrY u4u Oojail po3yMiHHS 1 CHiBUYTTS
HAIITOBXYIOTHCS Ha 01y KiCTbh, JKOPCTOKICTH JIFOJCHKOTO Cepllsl, PO30MBAIOTHCS 00 IITyXy
CTiHy TIOTOpP/M 1 3HEBaru, 6€3)KanbHOI HIMOTH 1 MOBYAHHSI.

TinecHuii nuckypc € qomiHaHTHUM 1 Uit onoBiganHa k. Pic “Ilo3a cucremoro”. Y
HBOMY BiJTBOPEHO ITUTOMO >KIHOUMH JOCBiA MEPEXKUBAHHS 3MIIIAHOTO EMOLIHHOTO CTaHY,
1110 BUHHKAE HA MIEPETHHI TyIIEBHOTO 1 (hi3udHOoro 60mo Monooi narienTku [nec becr, sixa
OTIMHSIETHCS Y 3aMKHYTOMY Ha 001 IIPOCTOPi BUHATKOBO )KiHOYOTO CEPEOBHUINA, OOMEKEHOTO
nayartoro BigoMoi y Bepcani JikapHi, sKa Ui JiBUNHE HaOyBae aMOiBaAJICHTHOTO BHMIpY.
3o0kpema, TiepeOyBaHHS Y JIKApHSAHIN Manari gapye il BIQUyTTS TAMYAcOBOI OE3MEeKH 1
3aXUCTY BiJl 30BHIIIHBOTO CBITY 3 MOTO HEMEBHICTIO 1 3arpo3aMu Opaky rpoined, 1ki uu
Jaxy HaJ TOJIOBOIO; IOTIITHYTA 1 HArO0BaHa, BOHA, MOB JMTHHA, CIIOBHEHA BipH y KpalIe.

A mipore IHec MOBOM MOTpAIUISIE y MACTKY, SKa BUHUKAE HA IEPEXPECTI TBOX BOPOKHUX
st Hei cucteM. 3 ofgHOTO OOKY, ii BTLIIOE 3HEOCOOJIGHWH MEANepCOHall, Yusl eMOIIiifHa
BIJICTOPOHEHICTh 1 OalyKiCThb J0 CTpaXAaHb JIBYMHH — (DI3UYHUX, BUKIMKAHUX
HECTepIHUM O0JIeM 1 TEpIiHHAM, 1 eMOLIITHUX, 3yMOBIIEHIX CTPAaxoOM Iepel MailOyTHHOIO
OTIepalli€lo, K 1 31aroKEeHICTh Ta 0€3MOMUIIBHICTH Jil IHOTO K TAKH TIEPCOHAITY, 3BEJICHUX

4 3a3Bnuail TeMa HENPUSA3HI 1 BOPOXKHEWI ITOMDK XXIHKAMH HAJEXHUTh IO YacTO HMOBTOPIOBAHHX
y Maniit mposi [Dx. Pic i xapakTepusyeTbcs BHYTpilIHBOIO IudepeHuiiosanictio. Ha piBHi
M1DKOCOOHMCTICHUX B3a€MHH HETIPHUSI3HD MiXK IEPCOHAKAMHU BHHHKAE HA OCHOBI PEBHOIIIB APYKUHU
YU MOAPYTH, YOJIOBIKM SIKUX BUSIBISIIOTH cUMMaTtiio mporaroHictkam: Poso i Ilerri (“Benmka
Dii”); [Terponemia i Ppenki (“Jo ocewi, [lerponemno”); Jloroc i Kpicrina (“Jlotoc”). Haromicth
HaIpyra y B3aeMHHax >xiHouoro cepenosuina 3 Inec bect (“Tlo3a cuctemoro™) i Ceninoto [leiiBic
(“Hexaii Ha3MBaIOTh J)Ka30M™”) IEPEPOCTAE B HEHABKCTD 1, BUXOASYH 38 OCOOHCTICHI MEXi, Ma€ Ha
MeTi 3HIBETIOBATH KIHOTY OCOOUCTICTD, 3alIePEUNTH ii OKPEMIIIHICTh 1 CAMOAOCTATHICTb.

[Tpo MOHSATTS TiNECHOT BPa3IMBOCTI SK Pi3HOBHAY Bi3yalbHOI BPa3IHBOCTI )KIHOUMX MEPCOHAXKIB
k. Pic qus.: [18, c. 140-141].
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JI0 aBTOMAaTH3MYy, 0e3MOCepeHbO aCOIIOIOThC 3 6€30C000BUM MEXaHi3MOM, MAIUHOIO,
3ATHOI0 HETIOMITHO 3HWUIIMTH JIONUHY: They moved about surely and quickly. They did
everything in an impersonal way. They were like parts of a machine, she thought, that was
working smoothly <...> Even if the machine got out of control, even if it went mad, they
would still work in and out, just as they were told, whirling smoothly, faster and faster,
to destruction [21, c¢. 183—184]. 3 inmoro 00Ky, I BUpaXXalOTh MPUCKIIUINBI, HAJTOKYWIHBI
MOMNISIIA TIAIIEHTOK, 30Kpema llet i wmicic BincoH, sika 3 MareMaTUYHOIO TOYHICTIO 1
PO3paxyHKOM HaJilisge 4M MO30aBisi€ TAHOCTI OyTH MPUUHATUMH 10 a00 BiAKHHYTHMHU
3 00paHOrO TPOHA CBOIX — MEUIKAHOK CIiNBHO OOXKUTOTO MPOCTOPY JIKAPHSHOI MayiaTu i
TOTOBa 3pyHHYBaTH THX, XTO IOPYLIUTH ii CUCTEMY BapToIliB: An English person? English,
what sort of English? To which of seven divisions, sixty-nine subdivisions, and thousand-
and-three sub-subdivisions do you belong? <...> My world is a stable, decent world. If you
withhold information, or if you confuse me by jumping from one category to another, I can
be extremely disagreeable, and I am not without subtlety and inventive powers when I want
to be disagreeable. Don t underrate me. I have set the machine in motion and crushed many
like you. Many like you... [21, c. 182].

BriuB 30BHINTHEOTO OTOYCHHS HA BHYTPIIIHIN CTaH [HEC BIyYHO mepenaHo 3aBIsKH
TIOJIBIMHIH MEPCIIEKTHUBRI OMOBiI, J0 SIKOi BAA€THCS MUChbMEHHHUIIS. [TonmepeMiHHO 3MiHIOIOUH
Hapalilo 3 TPEThOI Ha APYTY UM MepIry 0COOH OJJHUHHU, BOHA 00’ €MHO 1 BOAHOUYAC JOKIIATHO
PO3KpHUBAa€E EMOILIWHO 3alTyTaHWH CBIT MPOTArOHICTKH, OXOILUIIOKOYHM 30pOM YCe, IO
BiZI0OYBa€ThCS JOBKOJIA: PYXHU, MOIVISIIN, PO3MOBH MAlli€HTOK, A0 SKUX AiBYMHA BiUyBae
BiZjpa3y i BOPOXKICTb i, 3axuIIIaiouu cede Bif] IXHbOT0 3ryOHOT0 BITMBY, 00Mpa€e CaMOi30JIAIIiI0
i BiACTOpOHEHICTh (YHHMKaIOuM O€33MICTOBHMX iaJIOTiB Y MO-IUTSIOMY XOBAIOUHCH ITiT
MPOCTHPAIIIOM — JI0 OTeparii; mepeOyBarodn 3a MIUPMOIO y CTaHI HECBIIOMOCTI — MIiCIs
oreparlii); a BOAHOYAC PETENBHO (iKCye HAMEHIIT MOPYXH BIACHUX yMOK 1 MMOUyTTiB [Hec,
3aHYPIOIOYM YUTAYiB Y BHYTPIIIHI Miajord ii cBigomocti. [locTiiitHi npuctymu (hisHaHOTO
00JIf0, MOCWICHI Bi3yaJJbHUMH aTakaM{d BOPOXKOTO OTOUCHHSI, SIKI CIPHYHHSIFOTBCS [0
HapOCTaHHsS BITUYTTS YypakKEHOCTI 1 0€33aXHUCHOCTI, CIOBHIOIOTH CaMOTHIO JiBYHHY
MOYYTTAM Oe3Haii 1 BiJUaro, Mo MEXYIOTh 3 BIIUYTTSIM MOBUILHOI cMepTi. BoHo yHae B
OJHOMY 3 YHUCJIEHHUX HEBHUCIIOBJICHHUX YrojoC BHYTPILIHIX MOHOJOTIB 1 CB1JOMOCTI MiJ Yac
BI3UTY JIO TAJIaTh XBOpUX cBsiteHuka: They kill you so slowly <...> I am poor bewildered
unhappy comfort me I am dying console me of course I don't let on that I know I'm dying
but I know I know Don t talk about life as it is because it has nothing to do with me now Say
something go on say something because I'm so darned sick of women's voices Christ how I
hate women say something funny that I can laugh at but anything you say will be funny ...
[21, c. 186-187].

[MocuneHHst BiAYyTTS BHYTPIIIHLOI allie€Hamii mepeTBoproe IHec Ha JpakIIMBWIA,
IUTKJIMBUIA 3TYCTOK CTPaXIAHHS 1 CaMOTH, IO, MONIMOJCHE IOYYTTAM HECIOKO 1
TPHUBOTH, IIEPEPOCTAE B MAHIYHUI CTpax OyTH 3HIBEIHOBAHOIO, PO3YABICHOIO, BUKUHYTOIO
SIK HEMOTPIO YW CMITTS; IO Tiplie — MepeayciM BUSBUTHCH HE3PO3yMIJIOK, HEMI3HAHOIO,
HEBHCIYXaHOI0, HermouyToro. Came 3 miel mpuirHE HapakaeTses Ha ocyn [let: ‘The fool,’
said Pat. ‘My God, what would you do with a fool like that? i npucyn micic Bincon ...
Oughtn 't a woman like that to be hung? [21, c. 194] micic Mepdi — XxBopa Ha HEBPACTEHIIO
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JIpy>KWHA 1 MaTip JBOX MAaJIONITHIX HiTeH, sKa BKOTpE Hamaraiacsi MOKIHYUTH MKHUTTS
camoryocTtBoM. LIIKOBUTO coMNigapu3yrounch 3 HENIACHOI JKIHKOI, [HEeC mepexuBae
TOW caMU¥ CTpax >KUTTA, 1o 1 Micic Mepi, a 11 HeBnana crnpoba caMoryocTsa pe3oHye
B aKTHBIi3allii BIACHUX CYIIMIAIBHAX ITyMOK JIBYMHH: ONMHHUBIINCH 32 MEXaMHM JIKapHi,
eMOILIIHHO 3HecHJIeHa, (i3MYHO KBOJIA, MM030aBjeHa Mpall, J0MY, CTOPOHHBOI JOMOMOTH,
BOHA 3HOBY IOTPAILISAE HA )XUTTEBE O3MOPINOKS, €MHUI BUXI] 3 IKOTO BOAYae y CMEPTI K
B OCTAaTOYHOMY MPHUITUHEHHI YCiX CTPaXIaHb.

Kpoxkyrouu B miapi 3 TeMOIO jKiHOYO0T CAMOTHOCTI, TeMa CaMOTyOCTBa, CYIPOBOKYIOUH
KIHOYMX TEPCOHAXIB 3 OMOBIJAHHS B ONOBIJaHHS, HAJICKUTH J0 HACKPI3HUX Yy XYAOXKHIM
cuctemi /Ix. Pic®. 3 BuOpaHux ai1st aHai3y TBOPIiB BOHA IIPUCYTHS y BCiX CIMOX TEKCTax: TeMa
camMory0CTBa IPOHMKAE Y AYMKH KiHOuuX nepcoHaxis: Jopoti Hrodpeiin (“Ha Bymumi ne
16’ ApiBu”), 6e3ziMennoi npotaronictku (“Hiu”), Po3zo (“Bemuka ®i¢i”), Inec bect (“Tloza
cucremoro”), Ilerponemmu (“o BepecHs, Ilerponenno”), Ceninu (“Hexail Ha3WBaIOTh
J0Ka30M™’) 1 BUPUHAE Y CBIZJIOMOCTI YOJIOBIYMX MEPCOHAKIB CTOCOBHO TXHIX MPHUATEIHOK YN
3HaOMHUX, 30kpemMa Ponni Maiinsza — mono Jloroc (“Jloroc”) i Ennmi MapctoHa — moao
ITerponenmu (“o BepecHs, [leTponenno™).

[ToBHOTH cBOrO BHSIBy BOHa Jaocsrae B eckizi “Hiu”. BkiajeHuid B HIMOTHI ycra
0e3IMEHHOI MPOTArOHICTKU TBOPY, UYMW EMOLIHHHUNA CTaH — BIACTHBO CMEpTEIbHA BTOMA
BiJl pyHHIBHOI CaMOTHOCTI, XBOpOOH, O€3rpoIliB’ g, BOUBUOTO CTpaxy Iepel KUTTSIM CTae
CBOEPITHOIO KBIHTECEHIIEI0 XiHOYOTO modus doloris, HEBIUHHHUIA TOTIK i1 CBiIOMOCTI
MO)KHA TPAKTYBaTH SIK PO3TOPHYTY BEpCil0 (parMeHTapHUX ITyMOK IPO CaMOryOCTBO,
PO3CISHUX IO CTOPiHKaxX MaJyioi MPO3K MUCHMEHHHIN; BOHA CIIYTY€E CBOEPIAHOIO allOJIOTi€I0
BIJIXOJTy 3 Yy>KOTO, BOPOKOTO Tif CBITY JIFOACHKHX 3712 1 o0mynu: But worse of all is the way
I hate people: it is as if something in me is shivering right away from humanity. Their eyes
are mean and cruel, especially when they laugh. They are always laughing, too; always
grinning. When they say something especially rotten they grin. Then, just for a second,
that funny little animal, the Real Person, looks out and slinks away again... Furtive. I don't
belong here. I don't belong here. I must get out — must get out [21, c. 45]. HyxxaeHHicTh
OyTT, IO TIOCTAE Iepe HIYHNM 30POM JiBYHHU, HE JIUIIE A€ YCBIIOMICHHSI HEMHHYYOCTI
TparigHoro QiHaiy, MOAAHOTO B PO3IIOTHX PO3IyMaxX Mpo caMOryOCTBO, a i CIIOHYKae ii 10
PETEeNBHOrO TUIAHYBAHHS i OOpaHHS KOHKPETHOTO CIOCOOY 3BEACHHS PaXyHKIB i3 MKHUTTSIM.
[Ipote xaxiTTs HE3BiJaHOI YOPHOTH BIUHOTO MAJiHHSA, IO BIAKPUBAETHCA Y Bi3ii cMepTi,
npoOyKyI0UH MPUPOJHUN CTpax >KiHOYOI iCTOTH, MOBepTae ii JyMKaMu A0 TOTO K TaKU
JKHUTTSI, 3MYIIYIOYH [IIYKaTH MOPSATYHKY B MOJIMTOBHOMY Jiajio3i 3 borom.

Tpamumiiino Binkputuil ¢inan nposu k. Pic obepraeTbcs BepOaabHUM MapagoKCoM
XPUCTUSHCBKOTO TIpoTHCTOSHHA bora i1 JlusBoma, Ha TOMEXIiB’I SKOTO 3aJIMINAETHCS
OamaHCyBaTH 3HECHWIIEHA CBIIOMICTH JXiHOYOTO TepcoHaxka: Lord, I am tired... A devil
of a business... [21, c. 47]. o noxibuoi aBo3Haunocti J[x. Pic BoaeThcs i HampHUKiHIT
onoBiganHs “Ha Bymuii nie i6° ApiBu”, ko y cHoBuani Jlopoti Jdrodpeitn 11 MmepTBe TiNo
norparisie 10 [ekna, sike MUCbMEHHUI TiNOTeTHYHO 3aminsie Paem: That night Dorothy

¢ Ha yvacte GaxkaHHSI CMEpTI, sSKe TIEPEKHUBAIOTH MPOTATOHICTH MUCbMEHHULI (death-wish compo-

nent), 38eprana ysary E. CeiiBopi [22, c. 163].
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Dufreyne dreamt that she was dead and that at all, bright angel dressed in a shabby suit and
crimson scarf was bearing her to hell. But what if it were heaven when one got there? ” [21,
c¢. 52] (Ilinkpecienns moe. — H. I1.).

[HImMiA paKypc OCMECICHHS KIHOY0i CAMOTHOCTI 00’ €IHY€ BXKE 3rayBaHe OOBiTaHHsI
“Ilo3a cucremoro”, “Benmmka ®idi” i “Jo Bepecus, Ilerponemro”, wactkoBo “Hexait
HA3MBAIOTh /HKa30M”. MaeMo Ha yBa3i TeMY JKiHOYO1 APYKOH 1 COMiTapHOCTI, SIKa 10 IMEeBHO1
MipH [OM’SIKIIY€ 3TipKIIICTh yCaMiTHEHOI A0 MPOBiAHUX mepcoHaxis [Ix. Pic.

Bnepuie TeMy >kKiHOYOTO B3a€EMOPO3YMIHHS, MIATPUMKHU 1 JTOTIOMOTH MHCbMEHHUIIS
BIIPOBA KY€ B onoBinaHHi “Bennka ®ihi”, mo gae iif 3MOry BUHTH 3a MEX1 KHUTTEBOI icTopil
OJJMHUYHOTO I[EHTPAJIBHOTO XIHOYOTO MEePCOHaXKa 1 PO3MUPUTH TEKCT IO JABOX OMOBITHHUX
TUIACTIB, SIKi, PO3BHBAIOYHCH MapaNICIbHO, IEPETUHAKOTHCSA B TOUII COMIIAPHOCTI KIHOYHX
JIOJTb,  BIITAK 1 CAMUX MTPOTArOHICTOK, KOTPi B3AaEMHO BIITIHIOIOTH 1 OJJHOYACHO JIOTIOBHIOIOTh
omHa ofHy. OOHIBa )KIHOUI TEPCOHAXKI — HEOpIMHAPHA, TapHa aiBurHA Po30 i 3pina edekrHa
I’ ATAeCATHINITHS oBisg Pidi — Ha MO3ip mAcHuBi KiHKK. Ha BigMiHy BiJ MpOTaroHicTOK
morepeIHiX TBOpiB, P030 He IypaeThes CBITY, 00Mparodr JOOPOBIIBHY 130111110, HABIIAKH,
BOHA COIiaJIbHO aKTHBHA 1 TOBAPUCHKA, BUTHHO ITOYYBAETHCS B OTOUCHHI XyIO)KHIKa Mapka
OriceHa, aMepUKaHCHKOT 3HAHOMOI UM IHITHUX ToCcTel roTeito (paniry3pkoi PiB’epu, 3 sKuMu
MPOBaAUTH LiKaBi Aiasnoru. @i Takoxk MOCTiHO epebyBae Ha BUIHOTI — YU TO Y CYTIPOBOII
MOJIOZIOTO KOXaHIs-/pKUrano I1’eppo, 4u B LIEHTPi T'YYHUX BEUipOK, II0 MPUBEPTAIOTH 0
Hel yBary. [IpoTe 3a 30BHIIIHIMU BeCeJIOIIAMHU 1 PO3BaraMM KOXHOI 3 HUX BiIUyBalOTHCS
CMYTOK 1 ITIOpOXHEYa IITHOOKO CAMOTHIX, HEIACIUBUX KIHOK, IKUX TOKUHYNIHX 1XHI 00paHIIi.
P030, HEBUMOBHO CTpa)Ial0udl BiJ BTPATH KOXaHOTO, NMepeOyBarouM B CTaHI AYIIEBHOTO
HECIIOKOIO 1 TPUBOTH, OOIThCS 3aJMINATHCh HAOAMHIN 3 COOOK, TOMY TO IHCTHHKTHBHO
XOBA€ETHCS T/ MPOCTUPAIIOM, TO TIOCIINIAE€ BUPBATUCH MOCEPE]] HOYI Ha BYIUIIO, aOu
3arIyIIUTA HECTEPIHUN OuIb 3paHeHoro cepis. Didi, IHTYITHBHO MepeaayBarouu 3pamay
KOXaHIIS, TOCTPO IMEpPEeKUBAE HOTO TpHBaNTy BiACYTHICTh. OOWABI BiqUyBarOTh MOTPEOy
OJIHA B OJHIH, III0 BIJIMBAETHCS Y B3a€MHY IPHUA3HB 1 JOMOMOTY, SKY MMOCIHIIIAIOTh HalaTh
HaB3aeM: Po3o, 3axumiaroun ®idi sik CBOI HAWAOPOXKIY MOAPYTY — BiJl HACMIIIIOK 1 3HEBAru
il sk no.ii, ®idi, cBoero yeproro, morimaryu Po3o B ii Oomto ¥t Hemacti. o Ginmble,
MPUA3HBb MK XKIHKaMH IIEPepoCTae y 3HAYHO NIUOIINHI, MPOTEKLIHHIH 3B’ 130K, IKUI MOXKHA
oKpecnuTH GopMyIor “marip-JoHbka”. Basidi crapiia 3a Po3o, 3HauHO mocBiqueHimia 3a
HEl y CTOCYHKax 3 4OJIOBiKaMu i mouyTTeBiit cdepi, Didi BusABISE CIIPaBKHE PO3YMIHHS
1 MaTepHHCBKY JI000B B MOMEHT AYLIEBHOTO 3pPAHEHHS MIBYMHU. 3aHIIAIOYUCH TOPST
Ha npoxaHHs Po3o, monomararoun i po3asSrHyTHCS, BKIAa0un i B JIKKO, MPOIOHYIOUN
JUTS 3aCTIOKOEHHST MOJIOKO, 3PEUITOI0, HIXKHO IUTyFO4H ii, BOHA, ;[o6pa sk bor [21, c. 81],
napye Po30 BTiXy i 3aCHOKO€HHS, BiuyTTs Oe3neku i 3axucty. Ii nariana, mupa npupona,
JOOPOTIUBICT 1 KUTTEPATICHICTD, 3PEIITOIO, XKIHOYA T1THICTE 1 HEBHICTH CTAIOTh OTIOPOIO 1
CHWJIOIO JUTS TIBYMHH, KA BITIYBAE CMEPTEILHUM CTpax Mmepe] YOPHOIO, KaXITHBOIO MPIPBOIO
CBOTO JXKUTTS. | HaBITH Micis BIAcHOI TparidHOl cMepTi Bi pyku KoxaHis IT’eppo Didi
MPOIOBXKYE PATYBaTH P030, CIOHYKAIOUH ii MOKHHYTHU TOTEINb i3 CYMHIBHOIO PEITyTALIEr0 1
3MYIIYIOUU OCYIIUTH CIbO3U CKOPOOTH 32 AUBHOKO MOAPYTOX CBOEO JOOPOI0 YCMIIIKOIO,
10 BUPUHAE B ySBI MIBUUHMU: ... she imagined that she saw her friends gay and childlike
soul, freed from its gross body, mocking her gently for her sentimental tears [21,
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c. 89]. Tak camO MPOTEKIIOHICTCAKUMH MOXXKHA BBa)KaTH B3a€MHUHH, SKI BUHHKAIOTH MiXkK
Inec becr i magam TaBepHbep 3 omnoBimanHs “Tloza cucremor”. BusBoM crpaBXHBOT
MaTEepPUHCHKOI OMiKK 1 TypOoTH 3 00Ky maHi TaBepHBEP CTAIOTh: po3paja [Hec Ha moyarky
11 JTiKapHSAHOTO MOOYTY, KOJIM IMOPIBHSIHHS JIIBYMHHU 3 BIJIOMOIO CITiBaukoro Pakens Meep
3aMiHse i1 IepelIsK 1 TPUBOTY Ha MOYYTTS PaJOCTI 1 ACTS; Y PO3YMIHHS, BUSIBIICHE i1 4ac
BiZKpUTOro KoHQUIIKTY [HEC 3 iHIIMMU Malli€HTKAMH, CIIPOBOKOBAHOTO ii 3aXHCTOM MICIC
Mepdi; gk 1 miATpUMKA y HACTAHOBI IiBYMHU HE BHUSBISATH HA30BHI BIACHOI CIaOKOCTI;
3pEUITOr0, TPOIIIOBA JIOTIOMOTa, sIKy naHi TaBepHbep Hamae [Hec mpw i BUMUCHI 3 JTiKapHi’.

Ha Bigminy Bix onoBigaHHs “Bennka ®idi”, B SKOMy B3a€MOPO3YMiHHS 1 HiATpUMKa
€ 3alOpYyKOI0 TOJOJIAHHS >KiHOuoi caMoTH, a ii BTpara 3HamMeHye co0or0 (iHam TBOpY,
omnoBinanHs “Jlo BepecHs, [leTpoHeNI0” BIaCTHBO MOUYMHAETHCS 3 OIUCY BTPATH KiHOYOI,
paxmre miBodoi OpyxOu, IO i BU3HAYae 3arajbHy HACTPOEBY 1 IIMPIIE — CBITOIVIIIHY
TOHAJIBHICTh EMOLIMHOTO CBiTy HOro HEHTpanbHOro nepcoHaxa — Ilerponemmu Ipeit. Ha
MIPOTHBAry MaTEPUHCHKO-OIIKYHUNM 3B’ s3KaM, sIKi XapakTepu3yBaiu B3aeMuHH Po30o 1 Didi
ta IHec 1 mani TaBepubep, [leTponemty i ii monpyry Ectemny moemHyrOTh NMPUATEILCHKI
CTOCYHKH CYCITOK-OIHONITOK pajme cecTpuHCcbkoro mrtuly. [lerponemna sk omHa 3
XapaKTEePHUX MPOTAroHiCTOK IMHCbMEHHHUII®, KOTpa, K 1 pemTa il dIHOYMX MEPCOHAXKIB,
noTpedye TOMOMOTH | IMiATPUMKH 330BHi, BiTHAXOAUTH ii B 0co6i Ectermu, apyx0a 3 sikoro
CIOBHIOE JIBYMHY BiAYYTTSAM IEBHOCTI 1 PILIy4OCTi B MpOLECi CaMOYTBEP/DKEHHS 11 K
ocobucTocti. 3aBasku noapy3i [leTpoHenia yeprnania CHIH | BMiHHS IIPOTHCTOSTH KUTTEBUM
TpyAHOLaM, y ii MPUCYTHOCTI BOHA MOYYBaJacsl PiBHOIO, BUIBHON, OE3MEYHOI0, MOIIAa
JUTUTHCS HAMIIOTAEMHIMINME 313HAHHAMH 0e3 ocTpaxy OyTH BHCMISHOIO YM OCYKEHOIO
(SIK, 10 IPHUKJIALY, TOIYTTAMH, BUKJIMKAHUMH ITOLITYHKOM TiIICOBOTO OOIHYUS IPEKPACHOTO
rpeka Ha BHCTaBIl), TOOTO mpocTo OyTH c000I0; HABITH OiJIbIIE: 3aXOIUICHHS ITOIPYTOI0
BUKIMKaIO B [leTponenu 6axxaHHs OyTH Takoro, sIK 1 BoHa cama. Tomy posnyky 3 Ectemioro,
3yMOBJIeHy Bin'i3mom mompyrm 1o Ilapwxky, IlerpoHemna mnepexuBalia sSK OCOOUCTY
HETIONIPaBHY BTpaTy, sKa ATpHJA ii 0caMOTiie ceplie HEeBUTOWHOK PAHOIO MOPOXKHEYI.
Croragu nipo Ectemty: ii 3auicKy, omsr, BUINIAM, 3amax, KIMHATY, iXHI PO3MOBH, CITUJIbHI
BHXOIM Ha 001/ 9¥ 10 MarasuHy, Iopa3y CHOpaIndHO BUPHUHAIOUH B ii 11aM’sTi, MOB TiHb,
MOBCSIKYAC CYIPOBOKYIOTE [IeTpOHEILTY, CTAaI0Th CBOEPITHUM JIGHTMOTUBOM TO EJIETiHHOTO
CMYTKY 1 Tyrd, sKi HiIIITOBXYIOTh IO JYMOK IIPO CaMmoOry0CTBO, IO KOPOTKOYACHUM
CrHaJIaxOM BUPUHAIOTH Y CBIJOMOCTI B HAWO1IBII JeNPECUBHI MOMEHTH JKUTTS, TO PO3paaH 1
BTIXH, SIKi JOIIOMAararTh EPEKUTH PO3YAPYBAHHS 1 HE BTPATUTH ceOe OCTATOUHO, 30KpeMa
y B3a€EMHHAX 3 YOJOBIKaMH, 110 O€3MOCepPeTHBO 3aTPOKYIOTH 30€PEIKEHHIO i1 )KIHOYOTO “a”.
OCKIJIbKH Maiike KOKEH 3 YOJIOBIKIB, SIKi 3’SBISIOTHCS Y KUTTI [leTpoHenu, 3a3ixae Ha
IUTICHICTS 11 1IEHTHYHOCTI, HAMarar4Yrch aTaKyBaTH ii y pi3HHiA crocio.

Xynoxxauk Enii MapcTon, sikuit 3akoxanuit y TleTpoHeny, HaB’I3yF04u CBOi CMakH i
BIIIYTTsI, BTPYYAEThCSA Y BHYTPIIIHIN MpOCTip ii OyTTS 1 CBITOBIIYYyBaHHS, BIIMIHHUH BiJl
rioro BiacHoro: My dear Petronella, I have an entirely new idea ofy ou. I'm going to paint
you out in the opulent square. So can you wear something gay tomorrow afternoon? Not one

7 TlomiGHe cnocTepexeHHs 3HaxoauMo y mipaiti A. i JI. Mankonsmis [ 16, c. 34].
$  Bapro, ofHak, 3a3HaudTH, 10 IleTpoHe/ia — €quHa cepel KiHOK-niepcoHaxiB JIk. Pic, ska
3a0e3MeyeHa Mparero 1 )KUTIOM.
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of those drab affairs you usually clothe yourself'in. Gay — do you know the meaning of the
word? Think about it, it'’s very important [21, ¢. 125]. BomHouac npustens EHi, My3udHAH
Kputuk JDKymiaH, B SKOro TaeMHO 3akoxaHa [leTpoHemna, B 9aci IXHBOTO CITUIEHOTO
BIJIIOYMHKY 3a MICTOM HAaKHAAa€ HEBIACTUBY il 1 BKpail 0Opa3nuBy XapaKTEPUCTHKY
MOCepeIHbO1, KOPUCIUBOI, ACIIeBOI KOXaHKH: she S fifth-rate; ...ghastly cross between a bar
maid and a chorus-girl; ... female spider; Look at her — she's giggling her stupid head off
[21, c. 130]. depmep, skuii 3anpononysas [leTpoHem i cBOO A0MOMOry B ii IOBEPHEHHI
1o JlonnoHy, BOAYar04M B AiBYMHI JIUIIE MYCTY, TETKOJOCTYIIHY i MapHOCIABHY MOJPYKKY
JUIS CBOiX HEBHOAIIMBUX YOJIOBIYMX PO3BAr, MIPUHIDKYE 11 )KIHOWY TiHICTh, KOJIM TaBpPY€
il 3aradbHUKOM TIOBIi, 110, SIK 1 pPelITa XIHOK, 3 MPUEMHICTIO BiJIA€THCSA YOJOBIKaM 3a
craHaapTHuil HaOip tatu: [ know what women like. They like a bit of loving, that’s what
they like, isn't it? A bit of loving. All women like that. They like it dressed up sometimes —
and sometimes not, it all depends. <...> And they like pretty dresses and bottles of scent,
and bracelets with blue stones in them [21, c. 134]. 3pemToro, HaBiTh MeNBULI, 3 STKAM
[erponemna 3ycTpinacs micis moBepHeHHs B JIOHIOH 1 SKWH 4M HE €IUHHN 3-TIOCepen
yCIX BHAAETBCA MIMPHM, OC3KOPUCIUBHM YOJOBIKOM, IIOMIJIKOBO MIIKPECIIOE IXHIO
CBITONIIAHY BiIMIHHICTB — ITiTHECEHICTh BIACHUX POMAHTHYHHX IIOYYTTIB i MPU3EMIICHICTh
MerponemnoBux: ... The Apple Tree®, the singing and the gold. I like that’. ‘Better than
“Night of love and night of stars”?’ ‘Oh, they re not in the same street’ [21, c. 140].

BipHa cBoemy xiHOYOMY €CTBY: ... I'm not like that. I'm not at all like that. They re
trying to make me like that, but I'm not like that [21, c. 125], niBunHa 00Mpae CaMOTHICTb,
HAJIAI04H TepeBary BIACHOMY TOBapuCTBY: [ thought, ‘How do you know what’s in what
street? How do they know who's fifth-rate, who's fifth-rate and where the devouring spider
lives?’[21, c. 140].

OnoBinanHs ‘“Hexail Ha3WBalOTh JpKa3oMm™ 3aiiMae OCOONMBE Micle y Tpo3i
JIx. Pic, ockimpkm ioro mporaronicra Cemina J[leliBic BHIamae 3 ycrajeHOl Mojeli
KIHOYHX MEPCOHAXKIB, TO3HAYCHNX TABPOM JKEPTBH — BIIKUHYTOI CEPEAOBHIIEM, CIOBHEHOT
CTpPaXKIAaHHSA ¥ CAMOTHOCTI JKIHOYOi OCOOMCTOCTI, 1 € MEPIIUM MPHUKIAIOM OMIPHOCTI B 11
CTOCYHKY ITO CBiTy. BiqMIHHICTP BiJI iHIIUX IIEPCOHAXIB, 10, MAaOyTh, 1 BiAIrpac KIIOIOBY
poIb, mojArae B ii MOXOMKEHHI: Ile TEMHOIIKipa KPeoJiKa 3 KonoHizoBaHoi Becr-lunii. Ii
BUJMMAa OKPEMIIIHICTh Halijs€e IIBYMHY BHYTPIIIHBOIO CHUJIOK0 CHPOTHUBY i, 3pELITOIO,
MEepeMOoror0 y 00poTh0i 3 )KUTTSM, B AKil perra ii mocecTep-IepcoHaxiB 3a3HAIOTh TOPA3KU.

BiamoBiaHo 10 ycTaneHol NMCbMEHHUIICIO TeH eIl TBip “Hexail Ha3uBarOTh mka3om”
€ PO3IIUPEHOI0 — TMOPIBHSIHO 3 1HIIUMH OIOBITAHHSAMHU BEPCi€I0 aBTOPCHKOI KOHIICMIT
00JTyTHOCTI 30BHIIIHBOTO CBITY 3 MOTO HEMMJIOCEPIHICTIO JO CBOIX JKEpPTB, 30KpeMa
npoTaroHictku TBopy: I’ll get pushed around all my life and die like a dog, only worse
because they’d finish off a dog but they’ll let me live till I'm a caricature of myself. <...> I'll
curse the day I was born and everything and everybody in this bloody world before I'm done
[21, c. 154]. Vioro danbimmBa mpupoaa KPOK 3a KPOKOM PO3KPUBAETHCS UepPe3 KPHBIH, IKHX
noctiitHo 3a3Hae CemiHa: kpanikky 30 ¢yHTIB, HecpaBeIHBEe OCKAPKECHHS TIBYHHU Y
MOPYILCHHI YMOB TUIATH 32 MOMEIIKAHHS 3 OOKY I MepIINX OpEeHIAToOPiB i 00MaH Ipyroro —

° HasBa i XxapakTepuCTHKa HIYHOTO Ki1yOy, 4wieHoM sikoro Oyia [lerponemna. — H. I1.



272 HAJTIA HOJIIYK
ISSN 0320-2372. THO3EMHA ®UIOJIOTISL. 2024. Bumyck 137

Mmictepa CiMca; HerpaBIWBI CBITYCHHS B CY/Ii il HOBHX CYCIJIiB, YIIEpEIKCHE CTaBICHHS JI0
JIBYMHYU OPraHiB BJIJM, 30KpeMa MO i Cy/I/IiB; BiIMOBa B HaJIaHHI IOTIOMOTH CYCIJIKH 3
OyIMHKY YM KOHBOIpKH 3 B’si3HUIII. 11]opasy 1rykarouu mpapay i CIpaBeIMBOCTI, HATOMICTh
mopa3y HAIITOBXYIOUHUCh Ha HACTOPOXKCHICTh, Opak emIaTii 1 pO3yMiHHS, 3PEmTOlo,
BOPOXICTh CyCHiIbcTBa, CeliHA MOCTYIIOBO BiMOBIIIETHCS BiJ 3B’S3KIB i3 30BHIIIHIM
CBITOM, BIAETHCA 10 3BUUHOTO Ui nepcoHaxiB J[x. Pic ycaMiTHeHHs i BiAUyXEeHHS.

Opnak, Ha BIJIMIHY BiJl IHIIMX MPOTArOHICTOK NMHCHMEHHWIII, JIBYMHA HE 3aHEMaiae
JYXOM, MEPEKUBAIOYH BiJYail 4M BIAJAI04U B JCTIPECii0; HABMAKHU, OMUPAIOYUCH HA CaMmy
cebe, BOHA JIEMOHCTPY€ BHYTPIIIHIO CHUJIYy 1 HE3aJIeXHICThb, BJIAaCHY CaMOAOCTAaTHICTh
Ta HacamIepesn cMinmuBicTh. J/xepenoM ii eHeprii cTaloTh IICHI — YH TO YCHAAKOBaHI
Big 6albyci, HemepeMOoXHU 00pa3 sIKoi BUPHHAE y CIIOTajAl OHYKH Ipo ii Oe3cTpamIHumi,
PO3TOHHCTHH CMiX Ha BCIO BYJHIIO, @ UM BJIACHI, IKi HACIIBYE i BIITAHIILOBYE, IPOTaHIIOUN
CMYTOK 31 CBOTO CEpIIs 1 HETOIO 31 CBOTO KUTTS. CBIT IMICHI TBOPUTH alITEPHATHBY CTPAXY,
(danpmy i 3HeBary; y Hpomy CeltiHa IIyKae po3paay 1 3HaXOAUTh YTixXy. | e ko gepe3
CIIPOBOKOBAHUI CyciTaMu 00pa3MTUBHIA BUMA]] CyTIPOTH HUX BOHA ONUHIETHCS Y B’ I3HUIIL —
IIEOMY CBOEPITHOMY MPOCTOPi CMEPTI, 1e ...the yard is terrible sad place. The sunlight fall
down and die here [21, c. 163], Toai BTpayae 5kary J10 >KUTTS, BIIMOBIISIOUYHCH BiJl OYIb-SIKHX
BUSBIB HOr0 O3HAK: MOYYTTiB, IyMOK, €MOIIili, ClliB 4i OaxkaHsb: ... as for me I never will
cryagain. It all dry up and hard in me now. That, and a lot besides <...> The things they
say you mind I don't mind. There is nothing I want now. It’s no use <...> So I don 't laugh
again. Usually I don 't think at all. Everything and everybody seem small and far away, that
is the only trouble. So I prefer not to speak [21, c. 163—164]. BupoOGneHa y Bob0BHii C1IOCiO
HeuyTmBicTh CelliHu cTae CBOEPIIHOI0 (OPMOIO CaMO3aXHUCTY, IO J03BOJISE 1l CTOTYHO
BUTPUMATH Pi3Hi POPMH NPUHIDKEHHS 1 HACKIBCTBA — YU TO (i3MYHOTO, & UM EMOIIHHOTO.
[IpoTe mapagokcasbHUM YUHOM caMe B MOMEHT OMEPTBIHHSA 11 BHYTpilmHbOrO “s1”° CeniHa
B1TYyBa€ MOKIIUK JIO XKUTTS, IO MPOOUBAETHLCS JI0 11 3aKOCTEHIJIOT0 €CTBA KPi3b 3BYKH ITiCHI,
sIKa JIyHa€ 3 YCT YB’SI3HEHOI y Kapiiepi: It s a smoky kind of voice, and a bit rough sometimes,
as if those old dark walls theyselves are complaining, because they see too much misery — to
much. But it don 't fall down and die in the courtyard; seems to me it could jump the gates
of the jail easy and travel far, and nobody could stop it. I don't hear the words — only the
music. She sing one verse and she begin another, then she break off sudden. <...>I ask the
woman in front who was singing. ‘That's the Holloway song’, she says. ‘Don t you know it
yet? She was singing from the punishment cells, and she tell the girls cheerio and never say
die’[21, c. 164].

Binrak came micHI — SK mUTOMUE Koiuchk cmocid Oyrra CemiHu, — pyHHYIOUH
MypH il BHYTpIIIHBOTO 3aIliIEHiHHS, OMEPTBIHHS i NOHEBOJICHHS, BUPHBAIOYH 3 amaTii i
0€33MICTOBHOCTI iICHYBaHHsI, 3aHOBO NPOOYIXKy€e B Hili MpParHeHHsS J0 XKHUTTA i OOpOTEOU
3a cBOOOIy, CIIOBHIOE IiBUYMHY BipoIo i Bcessie B Hel Haziro''. ba Oinbiie, mapyroun Bipy y
BJIACHI CWJIH, BOHA crioHyKa€e CelliHy 3MIHUTH HACTAHOBY JIO YKUTTS, ICPEMIHHUBIIH ii camy.

[Tt

BinOysim TpuBay moJopok y BUMIipH BiacHoro “s”, B sikid CelliHa BTpaTHiia camy cebe

o Ha aymky A. Toem, micHi CeniHg 1 YB’SI3HEHOT TBOPSITH “KOA KiHOYOT OMIPHOCTI aBTOPUTApPHIii
cucremi” [12, c. 128].
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[21, c. 166], BOHa MOBEPTAETHCS HA CBOOOY 30BCIM 1HIIOKO, SIKY IMi3HANIA Y BiOOpaKeHHI 3
MAaJICHBKOTO J3epKalia, [0 BHCINO B ii TIOpeMHil kamepi: ...I see myself and I'm somebody
else. Like some strange new person [21, c. 164]. HoBa CeitiHa He i30JIFO€THCS BiJl 00IYTHOTO
1 HEeCIpaBeAJIMBOTO CBITY, OOMPAIOUN CTpPaXKIaHHS HA CaMOTi, a IHTETPYeEThCS B HBOTO,
o6 mepeMorty. [licHsa gomomMoria IiBYKMHI afanTyBaTUCS JIO CBITY, SKHHA KOJHCh MPUPIK
i Ha BUTHAHHA, 1 MPUIHATH 3acaan Horo GyHKI[IOHYBaHHS, 32 SKMMH MPaBAa MiAIaeThCs
CYMHIBY, a HelpaBja CIpUiMaeThcsl 3a icTHHY. BoHa miaTpuMye 1mo30aBIeHUN IIUPOCTI
JaJIor Mpo IMOTOMy 3 BHIIAJKOBOIO MEPEXOKOI0 HA CTaHIN METPO, MPUXOBYIOYU MPABIY
PO CBill BHYTpILIHIH cTaH; BAa€ThCs 10 0OMaHy Ha criBOecifi 1 oTpumye O6axkaHy pooOoTy;
3HAXOJWUTh HOBE MOMEIIKAHHS i HOBY TOMPYTY, 3aBASKH sIKiii OIIOCEPEIKOBAHO Japy€e HOBE
XKHUTTSI TTOYYTill Memoaii y B’SI3HMIL; 3peIITol0, 3 MPOJaKy IiCHI, sIKa Hajexaja TUIBKH iif:
... that song was all I had. I don't belong nowhere really, and I haven 't money to buy my
way to belonging. I don't want to either. But when that girl sing, she sing to me and she
sing for me [21, c. 167] i cTaHOBWMIIA i BIaCHY CYTHICTb, aJKE BUpBaJIa 3 JyXOBHOT CMEPTI 1
MoBepHYJIa 10 KUTTs, — CelliHa KyIye CyKHIO 1 MOBOM ITpUKAMAE 30BHIIIHIO 00O0JIOHKY CBITY,
3piKarounch caMmoi cede. [IpoTe TUTbKK YacTKOBO: MEJIOMIS cTajia HaAOaHHIM CBITY YMOBHO,
il JpKa30Ba iHTEpHpETALlis € BIMIHHOIO, IO MIEBHOT Mipu XHOHOIO Bepciero [oioBeichKol
MICHI, TICPBHHHE 3BYYaHHS SKOI 3QJIUIIMIOCS HETOPKHYTUM, a Ii aBTCHTHKA — 3aMOPYKOIO
30epEIKEHHST HEMOPYIIHOTO, TITHOOKO CXOBAHOTO 1 HIKOMY TOCTEMEHHO HE 3HAHOTO €CTBA
Ceninn''.

2. Biosoriunmii acnekT :kiHO40ro nucbMa. bioJoriuHMit acCIeKT )KiHOYOTO MUChMa
Jx. Pic peanizyeTbcsd y IUIOMIMHI TinecHOT camoigeHTHdiKaNii ii mMpOTaroHicTOK, MI0
HacaMIlepe]l BUSBISETHCA Y PETEIbHO BUIHMCAHIN 30BHINTHOCTI JKiHOYHMX HEPCOHAXIB.
[IuceMeHHUI TPHUALISAE BEIUKY yBary BIATBOPEHHIO iXHIX pHUC 0OOIMYYsA, TOJIOCY,
CTaTypH, OMUCY MaKisHKy 1 OAATY; BiATaK 3aKOHOMIPHO, IO HAWYACTIIIAMH IisIMU
XKIHOK, 3 SIKHMH iX 3aCTaIOTh YATAYi, € BHKOPUCTAHHS HUMH KOCMETHKH 1 CIIOTIISIIaHHS
BJIACHUX B1JIOOpa’KCeHb.

OpwuriHanbHOI0, HOBaTOPCHKOIO prcoro ickMa J[x. Pic € cTBopeHHst 00pa3y HecKiiaaHOL
JKIHOYOI OCOOMCTOCTI, IO MPOCTYNAa€e B JAMCTAPMOHIMHOCTI 30BHINIHHOTO BUIVISIY YU
JUCTIPOTIOPLIAHOCT] Tijla 1 BUKIUKAE BiUIyTTS BIABEPTOi €CTETUYHOI HEMPUBAOIUBOCTI
abo i Bigpa3auBOCTi. SICKpaBUM MPHUKIAIOM Takoi iHAMBiAyanbHOCTI € Didi, 3a BIacHUM
BHU3HAHHSM — 3 MOKJIMKAHHSIM Ha CJIOBA PiTHOI cecTpH — “MOTBOpHA JisIbKa qusiBoia” [21,
c. 87]: Fifi was not terrific except metaphorically, but shewas stout, well corseted — her
stomach carefully arranged to form part of her chest. Her hat was large and worn with a
rakish sideways slant, her rouge shrieked, and the lids of her protruding eyes were painted
bright blue. She wore very long silver earrings, nevertheless her face looked huge — vast,
and her voice was hoarse<...>Her small, plump hands were covered with rings, her small,
plump feet encased in very high-heeled patent leather shoes [21, c. 77]. JlakoHiUHIIIIe, TPOTE
CYTOJIOCHO 3a BiKOM, TIOBHOTOKO (irypH, XpUIKUM TOJIOCOM 1 3arajlbHUM HEBIIIOBIIHUM
BuryIsiIoM 3 Didi 300paxena JIotoc 3 0OJHONMEHHOTO OMOBIAHHS MUCBMEHHUIIL: She was a

[Ty

Ipo noasiiiHicTh *kiHOYOTO “s”” CeliHu, BTUJICHOTO B 00pa3i CyKHi, sSiKa € CHMBOJIOM CIIO)KHBaHHS
1 OTHOYACHO MACKOI0, 1110 3aXHUIA€ IPUBATHUH aKyCTUYHMHN MIPOCTip — AUB. [29].

11
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middle-aged woman, short and stout. Her plump arms were bare, the finger nails varnished
bright red. She had rouged her mouth unskillfully to match her nails, but her face was very
pale. The front of her black dress was grey with powder [21, c. 200].
HenoMipHicTh 30BHINIHOCTI NMPOTArOHICTOK: KPUKIUBHHA Makisvk Didi 1 Hendamuit —
Jlotoc, He3BaXkarOUM Ha IXHIO MO3IpHY OpaBYPHICTH, 3paiKye€ CaMOTHICTh, BHYTPILIHIO
HaJJlaMaHICTh JKIHOUOrO €CTBa, SIKy OOWJIBI mparHyiau 3amackyBatu: @idi — 3ymoBieHy
OpakoMm 400Biu0i, JIoTOC — 3arajbHONIONCHKOI JIFOOOBI, Teria i JOOPOTH; CAMOTHICTD,
SIKy HEMOXJIMBO MPUXOBATH, SIKa BUPHBAETHCSA HA30BHI I KPUKOM KPHUYHUTH IPO JOTIOMOTY,
CHIBIYTTS Ta po3yMiHHA. [HIma camotHs mporaronictka [Ix. Pic, Jlopoti Hrodpeiin (“Ha
BymHUII 1e 76 ApiBu”), cBii OUIb 1 CTpaXKJaHHS MAcCKy€e 3a BHIIYKaHICTIO 30BHIIIHBOTO
BUIJISIAY, OJHAK IIPO CTaH ii BHYTPILIHBOI HAIPYTH 1 Bif4aro cBig4yaTh 1eopMoBaHi GopMu
JKIHOUMX TiJI, 300paKCHUX Ha KapTHHAX, IO MPUKPAIIAIOTh iHTEp’€p JEIIeBOi KaB’sipHi,
Ky BIIIBINye XiHKa: An effect of warm reds and greens and yellows and of large numbers
of ladies with enormous thighs, well-developed calves and huge feet; the upper part of
their bodies very slim and willowy, the faces thin and ascetic with small prim mouths [21,
c. 48]. HeBimmoBiMHICTh HIXKHIX YACTHH TiJIa MO0 BEPXHIX MOXKE CHMBOJII3yBaTH PO3PHB
MDXK TPyOICTIO 30BHIIIHBOTO CBITY i BUTOHUYCHICTIO BHYTPIIIHIX mopuBaHb JopoTi, 5K i
CYIEPEYHICTIO 11 TiJIeCHOTO ¥ JyxoBHOTO Havyasl. Bognouac [Hec becr 3 onoBinanus “Ilo3a
CHUCTEMOI0” BUKOPHCTOBYE KOCMETHKY SIK CBOEPIAHMI 3aXUCT BiJ KMOBIPHOTO Uy>KUHHOTO
INPOHUKHEHHS Y 11 BHYTPILIHIH CBIT, ypa3auBuit, 00 TOCTYTHUH HaAMipy LiKaBUM 1 BOJHOUAC
Oaiimy>xuM morsiiam depes pisudHy HexyTry AiBUMHH.

3 omiiAy Ha 1€ CBOEPITHUM MeTa(pOPUYHUM MICTKOM MK 30BHIIIHIM 1 BHYTPIIIHIM
CBITOM, BiIMOBI/II0 HA TOIIYK TUTAHHS [IPO BIACHY aBTCHTUYHICTD 1 )KIHOUY 1ICHTHYHICTh
MOCTA€ J3epKallbHE BiJJOOPa)KCHHS 30BHINIHOCTI, B SKE MOCTIMHO BAWBISIOTHCS >KiHOYI
MEepCOHAKI, HAMAUN oMy JielTMoTHBHOTO 3By4anus'2. s J{opoti drodpeitn, Didi Ta
Inec becr #ioro atpuOyToM € KHIIEHbKOBE N3epkaiblie, At Ceninn JleliBic — n3epkaio B
kamepi, s Jlotoc — ii ¢ororpadii, ans [lerponennn — muba B nots3i. [IpukmeTHO, 1110
Maibke BCi MPOTAroHiCTKHA PO34apoBaHi BIACHUM BiTOOpaKCHHSIM. 3MiHH, SKi MMOMIYalOTh
y 3oBHImHOCTI Jopori, @idi i Jlotoc, 3acMydyIOTh iX TPOMHUHAHHSIM BIACHOI MOJOIOCTI;
HatomicTh [Hec 1 CeiHa KOHCTATyIOTh BTPATy BIACHOI IIEHTUYHOCTI: ... she took it [a hand
mirror (Inez). — H. I1.] up and look at herself as if she were looking at a stranger. She had
lain seeing nothing but a succession of pictures of the past, always sinister, always too
highly coloured, always distorted. She had heard nothing but the incoherent, interminable
conversation in her head. ‘I look different’, she thought. ‘I look awful’, she thought, staring
anxiously at her thin, grey face and the hollow under her eyes. This was very important; her
principal asset was threatened [21, c. 189]. ®ikcartist aOCOIIOTHO iHINOT, 4y»O1, HE 3HAHOMOT
iM 0cOOMCTOCTI 3aKOHOMIpPHA, aJKe 3yMOBJICHA BIIIYTTSIM 3HEOCOOICHHS 1 BIIYKEHHS, SIKi
MTOPOJDKYE TOCBiT IepeOyBaHHS Yy 3aMKHYTHX MPOCTOpaXxX — JiKapHi 1 B’I3HHMIII, BIAMOBIIHO;
SIK, 3pEIITOI0, 1 3MIHOIO TXHBOTO CTaTyCy: [HeC — BHACIIIOK NTepeHeceHHs onepaitii, Ceninu —
Yyepes BiIMOBY BiJl COLlIaIbHUX B3aEMHH.

12 TIpo nmeidTMOTHB A3epkana y mpo3i JDk. Pic sk cmoci® mi3HaHHS >KIHOYOi 1IEHTHYHOCTI 4yepe3
Mi3HAaHHS IHIIKMX OuB. [8, c. 63—64].
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CriagaimuM € BimoOpaxkeHHs [leTpoHeimn, po3nBOEHAa TpUpona SIKOTO / SKOT
pO3MaaeThes Ha JBA BIIOWTKH, IO BiI3EPKAIIIOIOTH Y MIKO1 TOTATA: OMUH — ii 30BHIIIHINA
BUIVISIT, SIKAH BUKJIMKAE CUMIIATIIO 1 CIIBUYTTS; IHIIWH — 300paskeHHS 3 IIIOKOJIAIHOT
00ropTKH, MO0 HapaKAETHCS HAa 3HEBArY 1 3IICTh, sKe, 3peToro, [leTpoHemia cMMBOIIYHO
MOKH A€, 3a0yBar0UM IIOKONIa ] y BaroHi: [ <...> had a long look at myself'in the glass for the
first time since it had happened. ‘Never mind’, I said <...> ‘Dont look down in the mouth,
my girl’, I said to myself. ‘Look gay’ (kypcuB nucemenuuui. — H. I1.). ‘Cheer up,’ I said,
and kissed myself in the cool glass. I stood with my forehead against it and watched my face
clouding gradually, then turned because I felt as if someone was staring at me, but it was
only the girl on the cover of the chocolate-box. She had slanting green eyes, but they were
too close together, and she had a white, square, smug face that didn't go with the slanting
eyes. ‘I bet you could be a rotten, respectable, sneering bitch too, with a face like that, if you
had a chance.’ I told her [21, c. 137].

3. JlinrpictuyHuii acmekT :KiHO4YOro mucbMa. MoBa € 1€ OIHWM BIPABHUM
THCTPYMEHTOM JUIsl aBTOPCHKOTO CaMOBHPaKEHHS MMChbMEHHHII, SIKAH Haja€e ii )KiHOYOMY
MUChbMY aMOiBaJICHTHOTO BUMIY.

3 omuoro Ooky, JIx. Pic BmaeTbcs O OMOBIICHHS MHUTOMO >KiHOYOTO IIOCBiIy
MEepeXUBaHHA Yy TOH cnoci0, sKUil yHHKae mpsMOTH 1 6e3mocepenHocti. JIIHrBicTHUHUI
MiHIMaJi3M, SIKHHA acOIlIOEThCSA 31 CTUILOBOIO MaHeporo E. I'eMiHTBes, NMUCHMEHHHIISA
BHUKOPHCTOBYE 3 BIIACTHBOKO 1M >KIHOYOK M SIKICTIO, JENIKATHICTIO, CYOTHIIBHICTIO,
BusBIIs09MCh Y HEIOMOBKAX, HATAKAX, MiJTEKCTaX, CBIJOMOMY 3aMOBYYBaHHI, THCHMO JIK.
Pic mocsirae yHiKaIbHOTO e(eKTy: Te, [0 3aMOBUYETHCS, KPACHOMOBHO NPOMOBIISIE CaMe
3a cebe. HaifOinpIn OKa30BUMH B I[hOMY acIeKTi € mepcoHaxi Didi, sika KUBHUTH cebde 1
JTOBKOJIMIIIHIX 1JTFO31€10 MACIUBOTO KOXaHHS: HAiBHO Bips4M Yy BiIMOBKH Jpkurana I[1’eppo,
TepIUISYC YeKae Ha HOTo MOBEPHEHHS, 3 T1IHICTIO pearyouu Ha B i/JIMBI PETUTIKH BIIACHHUKIB
rotento, — i CeliHa, KOTpa BIAETHCA 110 JOOPOBUTLHOTO CJIOBECHOTO BUTHAHHS, OOHPAOUn
MOBYaHKY K (POpMy OHOYACHOTO 3aXUCTY BiJl 1 MPOTECTY MPOTH OOIYIHOTO, OaiIyKoro i
BOPOXKOTO OTOUCHHS XK JIO 3pEeUeHHs camoi ceOe — y BiIMOBI BiJ CITiBY.

3inmoro 60Ky, [Ix. Pic BnaeTbes 10 TBOMOBHOCTI )KiHOYOTO TUCKYPCY, BIIPOBAIKYFOUH
BHpa3u (PpaHIy3bKOI0 MOBOIO, SIKi TaKOX, SIK i MOBYAHHS, HafilieHI 0araTo3HaYHICTIO.
3okpema, BOHU (DYHKI[IOHYIOTH SIK CBOEPIJHE MOTTO JIO JOJII THX Y IHIIHUX MTEPCOHAXKIB.
Ckaximo, B eckizi “Hiu” Bupas ¢panmysskoro “Ctpubok y Hikynu”’, dirypyrwouu sk
JIEHTMOTUB — 3aMOJOHUBIIY 3ip MPOTArOHICTKH YEPBOHUMU JIITEPaMH Ha YOPHOMY T,
030aBNSIOYN CHY, HypTYIOUH B Ii CBiJIOMOCTI, CTBOPIOE MiJIPYHTS AJSA PO3IYyMiB IIPO
camory0cTBO Ta pi3Hi popMmu ioro pearnizamii. B onoBinanni “Bennka @idi” nuTyBaHHs
¢parmeHTiB ppaHIry3pK0i OE3ii MPO TOBipY BIACHOTO KUTTS B PYKH KOXaHOTO CTAIOTh
¢aranpHO Tpopounmu st Didi, ska rHHE BiAg pyKHM KOXaHIS, a NUTyBaHHS EnHmi
MapcToHoM moeTu4HOro ¢parmeHTy 3 Bepnenoroi “IlicHi 6e3 ciiB” memackye Horo
IYIICBHI CTPaXJaHHS, 3yMOBJICHI OaiIyXicT0 0o Hboro I[leTpoHemH i TPOBOKYE
JlxyniaHa Ha )KOPCTOKY 3HeBary ii JiBodoi rimHocti. HaToMicTh BHpa3 3 KHUTH TaHI

13 Big3Hayaroud OPWTiHANBHICTH CTHIIIO TMHCHMEHHHIN, KPUTHKH TIO-PI3HOMY XapaKTepHU3yBaju

fioro ocobmmBoCTi: 30kpeMa, E. dprcka roBopuiia mpo “nakoHigHicTh miarekcty” [10, c. 46-47],
E. CeiiBopi — mpo “miHIBiCTHYHY OmaAauBicTh” [23, ¢. 153].
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TaBepHBED, HA AKOMY 3YIIUHSE CBiid 3ip [HEeC Mepes 3aJIMIMEHHSM JTiKapHi: “3 BepIInHU
KpaeBUJy MH BiJKpHBaeMo He30arHeHHy kpacy” [21, c. 198], 3By4uTh ABO3HAYHUM
KOHTPACTOM JI0 BHYTPIITHLOTO CTaHy NiBYMHU. BogHoyac BUpasu QpaHIy3pK0H0 MOBOKO
MOXYTh 1 MPUXOBYBaTH 3MICT, BUKOHYIOUH (YHKIIIFO 3aMOBUYBaHHS a00 OITyCKaHHS
3HAYCHHS, SIK-0T y BHMAnKy 3 ®idi, koiau BoHA y MpUCYTHOCTI Po30 BUsBIsiE Bagn CBOET
30BHIUIHOCTI — TE€MHI KOJa MiJ OYMMa 1 BEJUKY Bary, fKi AJId YyuTaya 3aIHIIar0ThCs
HEBUCJIOBIICHUMH.

4. KyJabTypHUii acnieKT :KiH040ro nucbma. JIiHrBiCTUYHUM acleKT *KiHOYO0ro MUchMa
Jlx. Pic TicHO noB’s13aHMIt 3 KYJIBTYPHUM, 110 3HAYHO PO3IMIUPIOE 1 MOMIHOIIIOE CEMaHTHYHI
TMIOJIS] MUCTEIHKOT KOHIICTIIIii aBTOPKH.

YacTe BUKOPUCTAHHA (paHIly3bK0oi MOBH y TBOpax Jk. Pic cTBOproe nikaBuii heHOMEH
KyJIBTYPHOTO IIPOTHUCTOSIHHSI JIBOX CBITIB y XyHZOXXKHBOMY IPOCTOpi I NpO3W: BIacHe
(paHIly3pKOTO 1 OPUTAHCBKOTO, 3 SKUX MEPIIMA — I MUCHMEHHHUIlI-pENaTpiaHTKH 3
Bect-Innii — koiuch GpaHIy3bKoi, 3rooM OpHUTAHCHKOT KOJIOHIT, X0Y 1 3aJTUIIABCS 1HIIIHM,
BiIMIHHHMM BiJl ii KyJBTYpHOTO MIATPYHTSI, TPOTE HIKOJU He OYB Yy>KHM 1 HABITh BOPOXKHUM,
SIKMIM CTaB JUT Hei qpyruit. J{ist muchbMeHHMIN OJIM3bKIM, IOBOJII OPTaHIYHUM 1 IPUHHATHAM
OyB cragok (paHIly3bKoi KyasTypH KiHnsg XIX — nmodatky XX cromitts [8, ¢. 45-49], mo
Oe3nocepeHbO BIUIMHYNO Ha ii mpedepenuii y BUOOpiI TeMaTUKU YU CTUIBOBOI MaHEpH
MUCHMa.

Ha Bigminy Bij OUTBIIOCTI MMCbMEHHHUKIB-MOAEPHICTIB, fKi, gk 1 JIx. Pic, mpoxxuBanu
B [Taproki i XyJI0XHBO OMMCAJM CBill JOCBiJ MUCTELLKOTO XKUTTS, TUCHMEHHUIIS CTBOPHJIA
BIIACHY KHUT'Y IIpo O0oreMHe KUTTsl Ha MoHMapTpi, MoHmapHaci un y JlaTnHChKOMY KBapTali,
IIOMpaB/a, IEMOHCTPYIOUH YUTaYaM He HOTo ITISIHIIEBI, 2 3BOPOTHI CTOPIHKH, 3 IKUX TIOCTAE
pUXoBaHa, HebaXxaHa, CyMHA 1 IIPOHUKIINBA ICTOPis KIHOYOTO CBITOOYTTS, MeTahOPHIHO
BHpaXKeHa B 3aroJioBKy mepmioi 30ipku ii omoBimane “JliBuit Geper” (piku CeHH), 10
pyliHyBalla yCTaJlleHHu# Mi( Tpo Mapu3bKe KHUTTS MOISPHICTUYHOI 100U [26, c. 21-22].
[IpuXWIBbHICTE MUCHMEHHHUII 0 (PPaHIy3bKOT KYJIBTYPH BIUyTHA 1 Ha TEKCTyaJIbHOMY
piBHI. 30KpeMa, B KOHTEKCTI IMTEPCOHAKHOI CHCTEMH aBTOPKH MOAPYTaMH MPOTAarOHiCTOK-
OpHUTAHOK, SIKi TOYYBAIOTHCS BKPald HEACHUMH 1 CAMOTHIMH Y SKHUTTI, AKPECICHO CTAIOTh
came (ppaHIly>KSHKH, KOTPi BUSBISIOTH IM MIATPUMKY 1 JomoMory y Gopmi xKiHOYO1 npyxOu
yn comigapHocti. [{na Po3o ue 6ymna ®idi, sika He BUTpUMYyBaja iHIIO1, OKpIM (HpaHIly3bKOi,
MmoBu 3BepTaHus: She [Fifi] disliked foreign languages being talked in her presence [21,
c. 82]; nns Inec — nani TaBepHbep, AKy BuaaBaina ii moBa: She [Madame Tavernier] spoke
English hesitatingly — not with the accent, but as if her tongue were used to another language
[21, c. 181]; nusa [etponemm — Ectemna, sika 3 BIacTUBOK (paHIy’)KEeHKaM MaHEPOIO
paauna 3 KUTTEBUMH TPYJIHOIIAMH TakK, MOBOM iX i 30BCiM He Oyno: ... this French girl
<...> She had everything so cut-and-dried, she walked the tightrope so beautifully, not even
knowing she was walking it [21, c¢. 119].

BonmHouac MOMIUCKYpCHBHICTD KYJIBTYPHOTO acmeKTy kiHodoro mucbMa JIx. Pic
BUXOAUTH JANICKO 32 MEXI (PPaHKOMOBHOTO TEKCTYaJIFHOTO KOHTEKCTY, (DOpMYyIOUHCH Ha
MIEPETHHI 3aralbHOEBPOIICHCHKOTO JIITEPaTypHOTr0, My3HYHOTO 1 MAIIPCHKOTO IacTiB. o
3raJlaHux paHimie pparMeHTIB ppaHITy3bKO1 OE3ii i PO3H, AKi Ha1aI1 00’ €eMHOCTI IEPCOHAK -
Hill xapakrtepuctuui Didi ¥ IleTpoHennan, MOXXeMO 3rajaTuii UUTYBaHHA (parMeHTy 3
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*apTtiBnmBoi moemu P. bpayHinra “MwuoBuiHa naHi”, yepes sske EHal MapcToH HaTskae Ha
30BHIIIIHIO Kpacy, ajie BHYTPILTHIO IUTUTKICTH 1 TOBepXoBicTh IleTponemy.

Cepen My3WYHHX aJIF0311 BapTi yBaru HacaMmIiepe Ha3BH IUIATIBOK, SIKi JOTTOBHIOIOTh
YU IiJICHIIOIOTh XapaKTePUCTUKY IMEPCOHAXKIB, HIOAHCYOUH PIi3HI CMHCIOBI BIATIHKH
iXHBOT MOBEMIHKU. 30KpeMa, B omoBifaHHi “JIOTOC” 3arojioBKM IJIATiBOK, sKi oOupae
Ponni, sikHaTOUHILIE XapaKTepU3yIOThb WOro BHYTpIlIHIM cTaH: “S MpidHUK, 4 MU
Bci Taki?”, “Tu meHe nparyenr’; BogHoUYac IuiariBka i3 3aroimoBkoM “llle omuu mranc”,
sky Kpicrina 3anpononysaia Jloroc afs TaHIO, CapKacTUYHO MiAKPECIIOE XapakTep
HEBJAaXM CyCiIkM; a B omoBifgaHHI “Benuka ®i¢i” ans OpUNUHEHHS MPOBOKATUBHOIO
nianory Po3o nmponoHyroTh mocayxaTH micHio “T'apHo moBoasrecs, naHi”. IlopiBHIHHS 3
B1JIOMOIO iCTIAHCHKOKO CITiBa4yKoI0 Pakenp Memep, 10 SKOTO BAaeThes NaHi TaBepHBED Y
po3MoBi 3 IHec, 3MiHIOE O1Tb 1 mepersiK AIBYMHH HA BIAUYTTS PagoCTi i ACTS, Aapyoun
3aCIIOKOEHHS 1 BIIEBHEHICTh, a cIoraj camoi [Hec mpo Menoxito micHi “TIpomaBumHs
(iamok” MOKe HaTSKaTH Ha ii BIlacHE HeIlacliuBe KoxXaHHs. BomgHowac menonii miceHb,
SIK1 JTYHAIOTh 3 KAaTePUHKHU HarnepeoaH1 Bij i34y [leTpoHem Ha BilMTOYUHOK 3 JAPY3SIMH,
HaJIJICHI MPOTHOCTHYHOIO (yHKIIier0. CroxeT onHi€el 3 HUX, “[0yOKn”, IKHi po3MoBiiae
PO PO3IYKY MOpsIKa 3 KOXaHOIO Yepe3 HOro JI000B 10 MOPS, BIIly€ 3palIUBICTh MOYYTTIB
[Terponennu no [xyniana; HaTOMiCTh cioBa micHI “CoH Bogka”, AKa OCIIBYE Tpariuny
3arubenp BilickkoBOro yaciB HamoneoHa, KOTpuil Tak 1 He MOBEPHYBCSA 10 JIOOISAYOT
IpYKUHH, HE3PUMO HaTSIKa€e Ha TeMy 3aBuciol B moBiTpi BikiHu: Ilepmoi cBiToBoi [21,
c. 134], 3a BU3HaueHHSM KPUTUKIB — BiliHW crateil [25, c. 122], Biiitnu kiacis [16,
¢. 36]. Konu nicus “Cxkpurnka perraiimy”, sky HacniBye [leTponenna B MamuHi gpepmepa,
MOX€E CBIIYUTH 1 Ipo ii OakaHHS Tr000BI, 1 PO TOCTYIHICTh AiBYMHH; TO micHA CeniHu
JeiiBic “Tu MeHe He XBIIIIOENT”, yCIIagKOBaHa Bif 6alyci, € BHpa3oM MOropau 10 Gaybiry
MPUKPHUX CYCIJIiB.

Haromicte Manspchkuii iHTepTeKcT muchMa Jk. Pic aknentye yBary Ha mpoOiemi
TIJIECHOCTI 11 )KIHOYMX MEPCOHAXKIB. 30KpeMa, IIPOMOBUCTHMHU, SIK MU 3a3Ha4yalld paHile,
Oyiu 300pakeHHs 1e(POPMOBAHHX KIHOYHX T1JT HA KAPTHHAX, 1[0 MPUKPAIIAIN CTIHHU ICIIEeBOT
KaB’spHi 3 onoBifganHsA “Ha Bymuiii ne 6’ ApiBu”; BomHodac kaptuna “Jlena 1 Jle6iap”, Ha
SIKy 3BepHyJa yeary Jlopoti JlrodpeiiH, nepenae BimuyTTst OE3BIAIHOCTI 1 MEBHOKO MIpOIO
PO3UaBIEHOCTI 11 KIHOUOT 0COOMCTOCTI, 3paHEHOT KMOBIPHOIO OPYTaJIbHICTIO Y B3a€EMUHAX
3 yonoBikamu. B omnoBinanui “Jlo BepecHs, Ilerponenno” ¢epmep mijg dac po3MOBH 3
Ierponennoro B maldi BUMOBIISE MPUHU3INBI CJI0Ba PO XKIHOK SIK MOBIiH, HE BiAPHBAIOUN
IIpY [[bOMY IOIVISITY BiJl KAPTHUHHU 3 00pa3oM neai ['aMinbToH — BimoMoi y €Bpomi KOXaHKH
kiang X VI — nowyatky XIX ct. A kpukiuBa 30BHIIIHICTE Didi acoIiIOEThCS B XyTOXKHUKA
Mapxka Orncena 3 )KiHOYHM ITEPCOHAKEM OTHOTO 3 MATIOHKIB OPUTAHCHKOTO KapUKaTypHCTa
Makca Bip6oma.

BucHoBku. Anani3 pubpanoi maioi nipo3u [Ix. Pic (30ipku omoBinanp “JliBuit 6eper
Ta iHmIi onoBiganusa” (1927); “Turpu rapuimn” (1968)) B ykpalHCBKOMY JTiTEpaTypO3HABCTBI
3mificHeHo Boepine. JocmiKeHHs MOSTHKAIBHUX OCOOIMBOCTEH OIOBINAHB MPOBENCHO
Ha OCHOBI aBTOpPCBHKOI KoHnenuii rinokputuku E. llloBonTep, ska ganma 3MOry BiTYHTaTH
KIHOYMH TEKCT OPUTAHCHKOI MUCBMEHHUII Kpi3b MPHU3MY peaiizallii B HbOMY YOTHPHOX
MoO/IeJIel )KiIHOYOTO MHChMa.
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30KpeMa, ncuxoananimuyna mMooens MChMa IPOaHali30BaHa B KOHTEKCTI PO3KPHUTTS
aBTOPCHKOT KOHIIENINI aJieHOBaHOI JKIHOYOi OCOOMCTOCTI, SKa, BIJIKMHYTa BOPOXKUM
CYCITIBCTBOM, Ha0yBa€ CTATyCy Yy>KUHKH 1 BUTHAHKK. CTaH IIMOOKOT caMOTHOCTI, 60JIIo0,
CTpaxy, BTpaTH, MEePEIUICTCHUH 3 MOTATOM J0 CaMOry0CTBa, SIK TAaKOX OOpOTHOM, BU3HAYAE
KOHCTaHTH ii OyTTs 1 CBITOBIAUYTTSA. PO3MaiTICTh CMUCIIOBUX JIOMIHAHT aji€HaIlil KiHOYOi
1HAMBITYyalbHOCTI PO3KPUBAETHCS Y LIOpa3y IHLIMX paKypcax. 30Kpema, 0e3mip Mo4yyTTs
CaMOTHOCTI HAWIOBHIIE BiATBOpeHO B icTopii xutts Jlopoti Hiodpeitn (“Ha Bynuii ge
16’ ApiBK’); BIAUYTTS BIJUYKEHOCTI i 130111111 00’ € THY€ IPOTAroHiCTOK OMoBiaHb “JloToc”
i “ITo3a cuctemoro” — Jloroc I'it #t Inec bect; Tema BTpaTté € HMpOBIIHOIO B EMOIiHHIM
cepi nouaysans [etponennu Ipeii (“Jlo BepecHs, [leTponenio”), a Tema camorybeTsa — y
MOTOIII AYMOK 0e3iMEHHOTO KIHOYOTO MepcoHaka 3 eckiza “Hiu”; HaToMIiCTh TeMa omopy
1 6opotrOu Bu3Hauae gomo Ceniam JetiBic (“Hexait HazuBaroTh mkazom”). Tema xiHOYOT
JPY>KOH 1 COMTAPHOCTI — K BAXKITUBHUI aCTIEKT 0COOUCTICHOT 11eHTH Ik )KIHOUOTO “s” —
xapakTepHa Jij1s onoBinanb “Bemuka @idi”, “Tlosa cucremoro”, “Jlo BepecHs, [lerponenno”.

bionoziuna mooens xinoyoro nmuckMa JIx. Pic, sika peanizy€eTbcs B KOHIICMIIIT )KiHOYOT
TIJIECHOCTI, MO3HAYCHA HU3KOI0 TBOPYMX 3HAXIIOK MUChbMEHHHUII. J[0 OmHIET 3 HUX MOXKHA
3apaxyBaTH IOHATTS TUICCHOI BpA3IHMBOCTI SK BHABY KPUXKOCTI BHYTPIIIHBOTO CBITY
nporaronictok Jlotoc I'iT # Inec bect — omoBinanus “Jlotoc” i “Tlo3a cucremoro”. [HImMM
BUpa3oM opuriHanpHOCcTi Jx. Pic € cTBOpeHHs 00pa3zy HECKJIaJHOi 0COOUCTOCTI, Yus
30BHILIHS HEMpUBAONUBICTh a00  BiAPa3IUBICTH CUMBOJII3Y€ NCHXOJIOTIYHY HEMEBHICTh
1 Ha/JylaMaHicTh JkiHounMX nepcoHaxis: Pidi (“Bemmka PDidi”) i Jlotoc (“Jlotoc”), y
3aByanboBaHuii cioci6 — dopoti Hrodpeitn (“Ha Bynumi ne i’ Apisu”). llle omna HOBaItis
MOCTHKH OPUTAHCHKOI aBTOPKH IIONSITA€ Yy BUKOPUCTAaHHI MeTadopu a3epkana i Horo
MO (iKaIlii IK BiIOUTKA CKIIAJHOTO IICHXOEMOIITHOTO CTaHy MPOTArOHICTOK, SIKUH Bapitoe
BiJl MOTHBIB BTpatu mMosonocTti (“Ha Bymwui ge 6’ Apisu”, “Bennka ®idi”, “Jloroc”) mno
BTpatu BiacHOi imeHTHuHOCTI (“Tlo3a cuctemoro”, “Hexail Ha3WBalOTh HKa3oMm™) 4u ii
posmeruienss (“Zlo BepecHs, [lerponenno”).

BonHouac TicHUE 3B’SI30K JiiHZeicMuUuHOL 1 KyabmypHoi moodeneii Maioi TpO3H
k. Pic 3acBimdye IBOIMOIIOCHICTh XYIOXKHBOTO CBITY MHCEMEHHHUIII, IO BHUSBISAETHCI Y
MIPOTUCTOSIHHI (PpaHITy3bKO1 | OPUTAHCHKOI KYJIBTYP 3 XapaKTEePHUMH JIJIsI aBTOPCHKOT MaHEpU
MUCbMa O3HAaKaMHU JIaKOHI3MY, MmiATeKkcTy 1 mMoBuaHHs. Cepen (yHKIiH (paHKOMOBHOTO
CETMEHTY TEKCTy MOXKHa BHOKpeMuTH: a) mnpoderuuny (“Hiu”, “/lo BepecHs,
[Terponenno™); 6) daramicruuny (“Benuka ®ii”); B) enirmatnuny (“Tlo3a cucremoro”).
IaTepTeKCcTYyabHA TOJNIAMCKYPCUBHICTh OMNOBIJaHb NHUCHMEHHMIII 3HAUYHO PO3LIMPIOE i
NOIHONIOE IHTepIpeTaniifHi BUMIpH 11 ’KiHOYMX IEPCOHAXKIB, aKIIEHTYIOUH yBary 4nTadiB
Ha BHYTPINIHIX — JITepaTypHi i My3H4Hi airo3ii — Ta 30BHINTHIX — aJfo3ii Ha MaJIAPCTBO —
ACTIeKTax IXHbOTO OyTTS.
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A STRANGER: PROJECTION OF ALIENATED
FEMALE INDIVIDUALITY IN JEAN RHYS’S SHORT STORIES
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The present study examines the prose texts written by Jean Rhys (1890—1979), a British woman writer
of modernist literature. It is based on the perusal of several short stories, among others: “In the Rue de
I’Arrivée”, “A Night”, “La Grosse Fifi”; “Outside the Machine”, “The Lotus”, “Till September, Petronella”,
and “Let Them Call It Jazz” which were included in two collections of her fiction — “The Left Bank and
Other Stories” (1927) and “Tigers are Better-Looking” (1968). The purpose of the paper is to analyze the
author’s concept of lonely, alienated, vulnerable and defenseless female individuals which forms the core
of her artistic imagination.

The scientific research uses gynocritics as its methodological background. According to the theory of
its critic E. Showalter, it was possible to identify four models of woman writing having been realized in Jean
Rhys’s short prose: a) psychoanalytic; b) biological; ¢) linguistic and d) cultural.

The psychoanalytic model of Rhys’s fiction is viewed in the context of both the emotional and conscious
worlds of an alienated female identity. The woman protagonist being rejected by a hostile society, becomes
a stranger and outcast. The feelings of deep loneliness, pain, fear, and loss, intertwined with the death wish
and with resistance, determine the constants of female existence. An important aspect of woman personality
is the dimension of female friendship and solidarity.

The biological model of short prose by J. Rhys is explored through the concept of female corporeality.
The corporeal vulnerability of women protagonists is shown as a form of the fragility of their inner world.
An unattractive woman image created by the author manifests the psychological uncertainty and brittleness
of female characters. And a metaphor of the looking glass as a reflection of their appearance reveals the
concept of the female Self as a loss which varies from the loss of a woman’s youth to the loss of feminine
identity or its splitting.

The linguistic model of Rhys’s short stories testifies to the bipolar artistic world of the writer, which is
demonstrated at the confrontation between French and British cultures with the signs of laconism, subtext,
and silence as the main features of her writing manner. Meanwhile, the cultural model of J. Rhys’s prose is
read through the prism of the intertextual discourse of literature, music and painting.

Key words: loneliness, fear, suffering, alienation, hostility, corporeality, vulnerability.



