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VY cTaTTi pO3MISHYTO CHHEPIeTHYHI Ta MCUXOJIIHIBICTHYHI acleKTH (YHKIIOHyBaHHS KOHTEKCTIB 3
IHBEPCHBHIMU MoJiesIMH y TBopax /1. [lxolica. B ananizoBaHuX parMeHTax XyT0XKHBOT IIPO3H IHBEPCis K
puTopryHa Qirypa ciyrye BAaroMuM eIeMEHTOM TBOPEHHS eKCIPECHUBHOCTI TeKCTy. OKpiM CyTo (haKkTyabHOI,
iHBepCis BUKOHYE W CTHIIICTUYHY (YHKIIIO YBHPa3HEHHS €IEMEHTIB KOHTEKCTY: 30KpeMa iHBEpCHBHI
KOHCTPYKIii BUKOPUCTOBYIOThbCA AMs: (1) emdasu ceMaHTHYHUX €IIEMEHTIB KOHIETITyaIbHOTO XapaKTe-
Py [UTsl BUSIBJICHHS OLIHKH HAaBKOJHMIIHBOI JificHOCTI; (2) HOMIHALIT Ta CTaBICHHS JO OKPEMHX OCi0 K
YHHHUKIB, 10 ()OPMYIOTh HEraTUBHE Y1 IIO3UTUBHE €MOILIiiHEe CIPUHHATTS Ge3MmocepeHboro oToueHHS; (3)
BUKOPHCTAHHS IHBEPCUBHUX KOHCTPYKIIIH JJIs ONMCY 30BHIIIHOCTI IEPCOHAKA 3 METOIO HOTO JOJAaTKOBUX
XapaKTepUCTHK; (4) PO3KPHUTTS IICHXOEMOIIHHOTO CTABJICHHS A0 IHIIOI JIONUHU Yepe3 CyCIUIbHY TyMKY
o710 i1 MOBEAIHKH, IO TPHU3BENIa 10 JeTPaaallii COIiallbHOTO CTaTyCy i 0Cymy Takoi MoBemiHKY; (5) popmy-
BaHHS OL[IHKH CHTYAIIil Ta OKPEMHUX JIIO/ICH Yepe3 JeTalbHUI OMUC IPeIMETiB A1t (JOPMYyBaHHS CTaBICHHS
10 TIPUCYTHIX Ta CUTYyallii. 3aCTOCYBaHHS CHHEPTETUYHOIO Ta MCUXOMIHIBICTUYHOIO MiAXOIIB 0 aHAJi3y
XyIOXKHBOTO JIUCKYPCY YMOXIIUBIIIOE INIMOMHHY 1HTEPIIPETAaLio IUCKYpPCY B aCHEeKTi HOro KOHTEHT-aHalIi3y,
a TAaKO)K BUKOPHUCTOBYETHCS JUISl PO3KPUTTS 3a/{lyMy IINCbMEHHHKA CTOCOBHO IICHXOEMOLi{HOT iHTepnpeTaii
300pakyBaHOi XyJOXKHBOT HiCHOCTI perumnieHToM. CHHEpreTHYHUIT BUMIp TEKCTy Iependadac AeTaabHUH
PO3MIsi HOTo OAMHUIIE 3 ONNISY HA MYJIBTUPIBHEBY CTPYKTYPY BHCIIOBIIOBaHb y ME)KaX MAaKPOKOHTEKCTY.
Jns mboro HeoOXiAHO 3MIMCHUTH JIHTBICTHYHMHN aHAI3, IO TOPS 3 ICUXOIIHTBICTUYHUM JOCIIHKEHHIM
CBITYUTH PO IIMOMHHE IPOYUTAHHSI JTITEPaTyPHHUX TBOPIB.

Kniouosi cnoea: iHBepcis, TIHTHBOCHHEPTETUYHUI Ta ICUXOJIHIBICTUYHUI BHMIip, BUPA3HICTH,
cTrinicTryHa (yHKUis, nposa JI. Jlxolica, KOHTEKCT, puTopH4Ha Qirypa.

Beryn. Po3MaiTTs mapaaurm Ta MyNBTHACIIEKTHICT MDKIUCIHILTIHAPHUX 3B’ SI3KiB
CY4acHOTO MOBO3HABCTBA YMOJIIUBITIOE 3aCTOCYBAaHHS PI3HOMAHITHUX ITiIXOMIB 0 aHATI3Y
MOBHHUX SIBUILL, 30KpeMa JOCIIIKYI0UH JiTepaTypHi TBOPH EBHOTO MMCbMEHHUKA. AKTYalIbHUM
BUSIBIISIETHCS aHani3 (yHKLIOHYBaHHS 1HBEpCIi y XyJOXKHIX TEKCTaX 13 BUKOPHUCTAHHIM
CHHEPreTUYHOTO Ta ICUXONIHTBICTUYHOTO MiIXOIiB.

TonstTs cunepeia (cninvra i) BKadye Ha KOMOIHOBaHUHN BIUIMB ACKIIbKOX YNHHHUKIB,
SIKMI XapaKTepU3Y€EThCsI TUM, IO iXHS JIisl CYTTEBO MepeBaXkac e()eKT KOXKHOTO OKPEMO B3STOTO
CKlaJHuKa. BracTuBicTh CHHEprii Ma€ HOMIHATUBHA OJUHHUIIS, 3MICT SKOi 3HAYHO OUTBIINH,
HiX 3MICT OKPEMOT0 eJeMeHTa ii CTPYKTYpH 1 CyMH 3HaueHb LUX eleMeHTiB. CHHeprio
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THTEPIPETYIOTH SIK SIBUIIE KOJICKTHUBHOTO MHUCIICHHS, 0OMiHY intesimu [ 13, c. 647]. Sk 3a3Ha4ae
€. I. ®omeHko, CHHEPTEeTUYHUHN TiAXiJl BUBYAE€ CAMOOPTAHI3aIlil0 Ta CAaMOPETYIIOBaHHS
cucteMu TeKcTy. CHHEepreTHIHe JOCHTIPKCHHS TEKCTY HaOMIKAETHCS 0 HOTO PO3YMIHHS SIK
CEpEeIOBHIIA, B TKOMY BCTaHOBIIOIOTHCS PEKUMH Ta TOPSIKU CHCTEMH TeKcTy. Jlo Toro K,
JEBIaHTHICTH (MOPYIIeHHS MOBHUX HOPM) (O. T.) He pO3IIIIAIOTEHCS 11032 MEKaMH XyI0)KHBOTO
tekcty [8, c. 190]. JI. C. [lixToBHIKOBa AOTPUMYETHCA AYMKH, 110 CTBOPEHHS CMUCIY 3a
JIOTIOMOTOI0 MOBH MIiCTHTb MPOTUPIY4sL. MiK HOro BiATIHKAMU HEMA€ MOCTIHHUX 1 YITKHX
KOPZIOHIB, OJJHAK OT0 BepOanbHEe BUPAKEHHS 1OCATAETHCS JIMIIE CJIOBAMU-CUMBOJIAMH, 1110
MICTSITh y cO01 TUIBKY OOMEKEHI, a He KOHTHHYaJIbHI 3HaYeHHS Ta CMUCIH. Taka CynepedHicTh
JIOJIAETHCA Yepe3 CTBOPEHHS aJpecaToM CMHCIY, IO 3aCHOBaHUN Ha cyO’ €KTUBHIH
aKTyaJbHOCTI 3HAYCHb, IO MICTATHCA y cioBax. IlocuieHHs 3HAYyNIIOCT] Y HAIPSMKY,
Oa’xaHOMY aJIpecaroBi, JocATaeThesl OaraTtbMa MOBHUMH 3acobamu [6, ¢. 180]. 3a3HaueHe
BHUIIIE OOTPYHTOBYE JOIUIBHICTD JOCTIIKSHHS CTHIICTUYHOT MApKOBAHOCTI TUCKYPCHBHHUX
(bparMeHTiB 13 pUTOpUIHEMH (Pirypamu (OKpema iIHBEpCUBHIUMH MOJCIISIME) 3 YpaxyBaHHIM
OaraTopiBHEBOI opraHizaiii BkazaHux (parMeHTiB [7]. PUTopuuHa CTpyKTypa OXOILIIOE
KOTHITHBHI 3B’513kH y AUCKypci [13, ¢. 625]. Uepe3 MeTadopHuHICTh KOHTEKCTIB ajpecar
(peunmieHT) 30aTeH OCATHYTH aBTOPCHKI (TIuchbMeHHUIBKI) (O. T') CMUCIIH, BUKOPHUCTOBYIOUN
aHaJorii, OTOTOXHEHHsI 00’ €KTIB 1 UM aKTyaji3ylouu MNOTPiOHUN aapecaToBi HANPSIMOK
cmuciy. Takuil mpolec Ma€ CUHEPreTUYHY IPUPOAY, CAMOOPraHi3ylound HOB1 aTpakTopu
CMHCITY, IO “TPUTATYIOTH”, pO3KPUBAIOTh 3HAHHA apecaTa Ipo 00’ €KT yBaru, BUOyIOBYIOTh
(peitm Horo xapakTepucTHK [6].

Merta cTaTTi — JOCTHiANTH Ta OOIpyHTYBaTH (YHKIlI AUCKYPCUBHUX (ParMEHTIB 3
IHBEpCUBHUMH MOJEISAMH K 3aC00iB €MOIIHOTO BIIMBY Ha PEIUIIIEHTa y Mpoleci
iHTepupeTanii MOACPHICTHYHOTO THUCKYPCYy 3 ypaxXyBaHHSM CHHEPTETHYHOTO Ta
TICUXOJIHTBICTHYHOTO TiIXO/IIB 0 aHAJi3y TEKCTY.

Marepianom J0CITiPKeHHS CIYTYe MOJCPHICTHYHA TIpo3a — 30ipka onoBinansk 1. Jlxoiica
“Ny6minami”. O. T. baHapOBChKa CTBEPIKYE, IO METOIOJOTISA TOCHTIHKEHHS €CTETHIHOTO
MogepHy MOBHHHA BPaXxOBYBaTH TOH (pakT, IO MOPS i3 pO3MAITTAM ‘‘MaricTpaibHHX
XyIOXKHIX TEHACHIII y MUCTEIITBI 3aPOKYIOTHCS I MOCTYIIOBO MOITTHOIIOIOTHCS TaKi SIBUIIA,
110 BUXOJISITh 3 IHIIHMX, YaCTO MPOTUJISKHUX, TTo3uiH [ 1, ¢. 81-82]. {yOmiHii nocraroTs nepen
yUTa4aMu AK “OenerpuzoBani xuteni yo6mina”, xoua 6e3mocepenHs Uiib MUCbMEHHHUKA —
3MaJoBaTu (a TOUHIlIe — BiA3epKAINTH) pealbHe MICTO 3 HOTO pealbHUMHU MEUIKaHIISIMH,
JIETKO BII3HABaHUMHU reorpaiyHUMHU JOKaliIMH. Y TBOpaxX 3MaJIbOBAaHO HAWPI3HOMaHITHIII
ACIEKTH JIIOACHKOTO XHUTTA — CMEPTh, Mapaiid, CeKCyalbHy (pycTpalito, 0e3Haaio Ta
nopoxsedy [11].

MeTtonoJorisi. Po3risn JIIHTBICTHYHOTO METONY SK CKIAAHOI CYTHOCTI OXOILIIOE
OHTOJIOTIYHUH Ta METOMOJIOTIYHAN BUMIPH, IO € HEOOXITHUM JJIs aHalli3y 0araTopiBHEBHX
OJIMHHUIIH 1 KATETOPiid, OCKITLKHU TIepei0adae CHHEPTii0 PI3HOMAaHITHUX MAXOMIB [2, ¢. 44]. [lns
IUTICHOTO JTOCITIIXKEHHSI TSKCTOBUX ()ParMEHTIB 3aCTOCOBYETHCS ONUCOBULL METO]T, IO BKITFOYAE
aHaJi3 Ta CHHTE3 OKPEMHX EIEMEHTIB CTPYKTYPH AUCKYPCY 3aUIs TIHOMIOT iHTeppeTarii
3B’SI3KIiB MK KOMITOHGHTAMH Y MeXaX KOHTEKCTy [5, c¢. 14]. [IcuXoaiHrBiCTUYHUEN aHai3
CIpPSIMOBAaHUN HA PO3KPHUTTSA MEHTAJIbHHX MPOLECIB, Yepe3 siKi BiIOyBa€eThCS MOJAHHS
Ta po3ymiHHA iHpopmanii [10]. [TcuxoaiHTBICTUYHUHI MiAXiA A0 iHTEpIpeTauii TeKCTy
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CIIPSIMOBAaHMI Ha JIOCIIPKEHHS TICUXOJIOTIYHOTO MiATPYHTS MOBHUX KaTeropii, 30kpemMa
iX JNIHTBOCTHIIICTUYHHMX XapakTepHCTHK [3, c. 87-89]. ¥ Mexax NMCHUXONIHTBICTUIHOTO
IOCIIIKEHHSI TAKOXK 3aCTOCOBYIOTh KOHMMeHN- Ta inmenm-aHani3. MeTonuka KonmeHm-
ananizy nepenbadae 3’sICyBaHHSI YNHHUKIB, 332 SKAMH MOXXHa 3pOOHWTH BUCHOBOK IIOAO
3MiCTY, OCOOJIMBOCTEH MHUCIIEHHS, OCOONIMBOCTEN I[IHHICHUX Opi€HTalii foro aBropa [13,
c. 290]. KonrenT-aHani3 30cepeIkKeHo Ha IHTepIpeTalii OKpeMUX eJIeMEHTIB CEMaHTUYHO1
CTPYKTYpH MaKpOpeUeHHs Ta OOIPpYyHTYBaHHS iX 3HAYYNIOCTI y KaHBI TUCKYpCY. [nmenm-
aHaniz TPYHTYETHCS HA TOHATTI “iHTeHLisA” fAK “TapaBepOanbHUIl, OCMHUCIEHUN HaMip”
(MeTa) MOBIIS, 1110 3yMOBIIIO€ KOMYHIKATHBHI CTpaTerii Ta 3ac00H, CPsSIMOBaHI Ha PO3KPUTTS
iHTeHIIi# MOBIA (HCEMEHHUKA) [4,c. 57-58]. CTpyKkTypa IHTEHII] MiCTUTH TaKi CKJIaTHUKH:
(1) popmyBaHHS Ha HiACTaBi MOTHBY OCMHCIEHOTO Oa)KaHHS HOCSITHYTH IIEBHOTO €(EKTy;
(2) ycBinomnenns HeoOxigHocTi [13, ¢. 203]. UleBuenko JI. 1. crBepmkye, mo GyHKITIHHO-
TEKCTOBHIA PiBEHb BH3HAYa€ HE JIUIIIEC CUCTEMHI NapaMeTpu BepOaTi30BaHOT KOMYHIKaIlii,
a ¥ JTO3BOJISE 3aNNIMOUTHCS B CMUCJIOBI BUMIpH “TIPUPOIICHHS CMUCITY”, “KOHOTATHBHHIMA
HAUTAIIOK”’, MOACIBFOBAaHMI CHHTAarMadHO i BHSBICHHU K (yHKIIOHAIBHO-CMHCIOBA
MHOXHHHICTb Y CIIOPiTHEHA 3aKOHOMIPHICTH [9, c. 129].

Pe3ynbTaTn gociiizkeHHsI Ta iIXHE 0OTPYHTYBAHHS. Y BHMIipi mpoOieM XyIoKHBOT
nposu J. Jxoiica dinpHE Miclle HaJeKUTh PO3KPUTTIO EMOLIHHOTO CTaHy MMEPCOHAXKA,
JeTani3alii YMHHUKIB, 0 CTa HOro MPUYMHOK. J[0 TOro K, TUCKYPCUBHHM (parMeHT,
OpraHiuHO “BIUIITAIOYUCEH” Yy KaHBY TEKCTY, XapaKTepu3ye 300paxyBaHy y TBOpi AIHCHICTb:
Rapid movement through space elates me; so does notoriety, so does the passion of money.
There were three good reasons for Jimmy's excitement [15, p. 38]. @yHKIisl iHT€pEHTHO
CKCIIPECUBHOI iHBEPCUBHOI CTPYKTYpPH 3 IOMOMIKHUM do Y IIbOMY KOHTEKCTI HOJISTAE y
MiICHJICHH] KOHOTATHBHOTO HABAHTAXKEHHSI PEMaTHYHO HArOJIOLICHOTO IMEHHHKA notoriety
[14] Ta dpasu the passion of money. CMUCIIOBO TIOB’SI3yFOUHCH 31 3MICTOM IMOTIEPEIHLOTO
Ta HACTYITHOTO PEYeHb, TBOPUTHCS CHHEPreTUIHA €THICTB, IO CIIPSIMOBAHA HA TIEPEIaHHS
€MOIIIfHOTO CTaHy Teposi TBOPY, BKa3ytouH Ha (i3UYHHMIA YHHHUK PYXY rapid movement through
space Ta possession of money sk 0axkaHi [UI1 HhOTO YMOBHU CEPEIOBHUINA; JIEKCeMa notoriety
(the state of being publicly known) [14, p. 1341] TBOpATH TEKCTOBHI BUMIP XapaKTEPUCTHKH
nepcoHaxa, (GOPMYyIOUH MIEBHE CTABICHHS IO HHOTO.

Y HacTymHOMY KOHTEKCTi iIHBEpCHUBHI MOJIEJI1, BUKOHYIOUH NEPEBAXKHO (HaKTOIOTIUHY
Ta HOMIHAaTUBHY (YHKIii, He M030aBJIEHI €MOI[IOTeHHOTO0 HaBaHTA)XXCHHS, OCKLIbKU
B1100paxaroTh €MOLIiHY peakKililo MepcoHaxa Ha OTOUYCHHS 4Yepe3 YCBIJIOMIICHHS CBOET
HebakaHOCTI Ta “3aiiBocTi” mopsn 3 meBHUMH ocobamu: They sat well back and gazed
formally at the distant speck of red light which was suspended before the high altar. In
one of the benches near the pulpit sat Mr. Cunningbaum and Mr. Kernan. In the bench
behind sat Mr. M’Coy alone; and in the bench behind him sat Mr. Power and Mr. Fogarty.
Mr. M’Coy had tried unsuccessfully to find a place in the bench with others and when the
party had settled down in the form of quincunx, he had tried unsuccessfully to make comic
remarks [15, p. 167]. bpak BUIbHOTO MPOCTOPY, HEMOXKIIUBICTH KOM(POPTHO TIepeOyBaTH
B OTOYCHHI BKa3aHUX JIFOIEH 3MYyIIYIOTh TepOs TBOPY ipOHIYHO MOTISIHYTH HA CUTYAIIIIO.
Peuenns-pemapka he had tried unsuccessfully to make comic remarks six 4acTHHA OTIOBiTHOT
CTPYKTYpH TepeJae ipoHiuHEe, HABITh 3HEBAXKJIMBE, CTABICHHS 10 CEPEAOBHINA CBOTO
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nepeOyBaHHs, BOJHOYAC 3aCBiqUy€e HOro abCOMIOTHY HECIPOMOXKHICTh SIKOCh BIUIMHYTH
Yy IOCHh 3MIHUTH.

Jleio iHIIe eMoIliiiHe CTaBICHHS J0 OTOYCHHSI CIIOCTEPIraEMO Y TAKOMY TEKCTOBOMY
(dparmenri: Even he was sensible of the decorous atmosphere and even he began to respond
to the religious stimulus. In whisper Mr. Cunningbaum drew Mr. Kerman's attention to Mr.
Hartford, the moneylender, who sat some distance off, and to Mr. Fanning, the registration
agent and mayor-maker’ of the city, who was sitting immediately under the pulpit beside
one of the newly elected councilors of the ward. In the right sat old Michael Grimes, the
owner of three pawnbroker s shops, and Dan Hogan's nephew, who was up for the job in the
Town's Clerk office. Further in front was Mr. Hendrick, the chief reporter of The Freeman's
Journal, and poor O’Cornoll, an old friend of Mr. Kerman's who had been at one time a
considerable commercial figure. Gradually, as he recognized familiar faces, Mr. Kerman
began to feel more at home [15, p. 167-168]. JIpa nepii HaBeZieHI PEUYCHHSI CTAHOBIATH
CBOEPIIHY MPECYIO3HUIII0, TO3HAYAIOYH 3araJIbHU eMOIIMHNN KIiMaT cepenoBuina. Sk i B
MOTIePEeTHHOMY aHAII30BAHOMY KOHTEKCTIi, IHBEpCHBHA MOJIC)Ib BUKOHYE (DaKTOIOTIUHY Ta
HOMIHAaTUBHY QyHKIII1. TekcToBMIA (pparMeHT, onHaK, He o30aBlIeHH eMOTHBHOI BUPAa3HOCTI,
OCKLUITBKH BimoOpakae TICUXOJOTIYHUI aCcIIeKT CTABICHHS MEPCOHAXKA IO 3MAILOBAHOTO Y
TEKCTi OTOYCHHS. SIKIIO Y MOMepeAHFOMY KOHTEKCTi OTOUCHHS CIIPUIMAIIOCs K HETaTUBHE,
HEJIPYXKHE, Y HaBEICHOMY (parMeHTi TUCKOM(OPT Teposi 3yMOBICHUIN HE CIIPOMOXKHICTIO
0OaunTH 3HAOMI 0OIMYYs TOPSIA, J€ BCi IPUCYTHI € “BiIOMUMHU Ta 3HAHUMH JIFOIBMH Y MIiCTi”.
Y TakoMy TOBapHUCTBI repoii TBOPY MOYYBA€EThCS HiIKOBO. JIuIiie yrie iBIIi TaBHBOTO APYTa,
BiH BiJTYyB II€BHE IICUXOJIOTiYHE MONEruIeHHs. [ 0I0BHA YacTHHA OCTAaHHHOTO HABEIECHOTO
CKJIQJTHOTIIIPSTHOTO PEYCHHS MiCTHTB 1JTIOMaTHYHUIN BUCHIB fo feel more at home, 110 iepenae
BIJTUYTTS JIETKOCTI Ta 33JI0BOJICHHS, a OT)Ke, BKa3ye Ha IICUXOJIOT uHUI KoMdopT [ 14, p. 943].

[IpencraineHHs XxapakTepy (3HAYHOO MipOIO 1 30BHIITHOCTI reposi TBopy) (O. T7) cTaHOBUTH
OJIMH 13 KJIFOYOBHX €JIEMEHTIB y CTPYKTYPI TEKCTY, OCKUIBKH IIeH eJIEMEHT € BU3HAYAIbHUM
y BCT@HOBJICHHI BiTHOIIEHHS TepOU meopy —uumay, 30KpeMa OIliHKa IIePCOHAKa YUTAYEM,
BCTAHOBIICHHSI OCOOJIMBOTO €MOMLIHHOTO 3B’ 53Ky MK HUMH, MOACTIOBaHHS (YIONIOHECHHS)
IICHXOJIOTIYHOTO CTaHy Teposi TBOPY Ta YUTa4a y PEallbHOCTI CHCTEMH TEKCTY Ta 033 HEI0
[10]. Y xynoxHixX TeKCTaXx KOHTEKCTH 3 IHBEPCI€I0 TAKOXK YaCTO BUKOPUCTOBYIOTD JIJIs OTIHCY
30BHIITHOCTI IIEPCOHAXKA, 30KpeMa SIK 3aci0 3MaIOBaHHS HOTO MCHXOJIOTIYHOTO TOPTPETY,
MO/IAI0YH JIOIATKOBY XapaKTEPUCTUKY TepOsi TBOPY B MeKaxX KOHTEKCTY Ta ILIIOTO TEKCTY:
Mr. Duffy abhorred anything which betokened physical or mental disovder. A medieval doctor
would have called him saturnine. His face which carried the entire tale of his years, was of
a brown tint of Dublin streets. On his long and rather large beard grew dry black hair and a
tawny moustache did not quite cover an unamiable mouth. His cheekbones also gave his face
a harsh character, but there was no harshness in his eyes, which looking at the world from
under tawny eyebrows gave the impression of a man ever alert to greet a redeeming instinct
in others but often disappointed [15, p. 102]. JletainpHa ¢ikcarlis 0COOIMBOCTEH 30BHIITHLOTO
BUIIISTY TIEPCOHAKAa Ma€ HA METI, IePEIOBCIM, CIIPABUTH Ha YHTada IIeBHE BpakeHHs. Hanro
JNEeTaNbHUN, IS0 TinepTpodoBaHUil OMIC 30BHIMIHOCTI Tepos i3 3a3HAUYCHHSIM KONiPHHX
napametpiB (fawny — consisting of brown with preponderance of yellow and orange)) [14,
p. 2137] Tta unamiable mouth ((unamiable (opposite to) kindly disposed, friendly)) [14,
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p. 55], TakoX IEBHI OIIHHI €IEMEHTH Ta TBEPPKEHHSI CTOCOBHO TICHXIYHOTO Ta (Pi3HYIHOTO
craHy ocoou (abhorred anything which betokened physical or mental disorder, ekcripeCUBHO
MapKOBaHUU MPUKMETHHK saturnine (sluggish, cold, gloomy in temperament) [14, p. 1793],
X04a Bpa)KEHHS TBEPAOCTI Ta )KOPCTKOCTI HOTo Xapakrepy (harshness — disagreeable hardness
and rudeness) [14, p. 869] He Oyno y #oro ouax. IpoHiuHe peucHHsS-peMapka 4 medieval
doctor would have called him saturnine Ta 4aCTHHU pEUCHHs gave the impression of a
man ever alert to greet are deeming instinct in others but often disappointed nOTTOBHIOIOTH
MICUXOJIOTYHIH TIOPTPET.

IHBepcuBHA MOZENb Y MOJEPHICTCHKOMY TEKCTi TAaKOX MOXE CIYyT'yBaTH 3ac000M
UTFOCTpallii ICMX0EeMOIIHHOTO CTaBJICHHS IIEPCOHAXKa TBOPY JI0 1HIIOT JIFOJAUHU 3 IPOEKITIEI0
Ha CYCIUIBHY OLIHKY IOBEIiHKH Ii€e] 0coOu, 30KpeMa HaTIK Ha ii MOpalbHy JeTpajalilo,
10 mpu3Bena g0 0e3rTy3moi cMmepti. I'epoit TBOpy yCBiIOMITIOBaB CBOIO IPUYETHICTH A0
3MajlbOBaHUX TpariyHux nomiii: The threadbare phrases, the inane expressions of sympathy,
the cautious words of a reporter won over to conceal the details of a commonplace vulgar
death attacked his stomach. Not merely had she degraded herself; she had degraded him.
He saw the squalid track of his vice, miserable and malodorous. His soul’s companion. He
thought of the hobbling wretches whom he had been carrying cans and bottles to be filled by
the barman. Just God, what an end! Evidently she had been unfit to live, without any strength
of purpose, an easy prey to habits, one of the wrecks on which civilization has been reared
[15, p. 109]. [1epuie HaBeeHE pedYeHHS! CTAHOBUTH CBOEPIIHY MPECYIO3HIIII0, BU3HAYAIOUN
eMOIliliHe CTaBIEHHs YWTaya 10 OMHCAHOI Aalli MOAil, a TAKOX IepoiHi TBOPY, SIKOi 1€
CTOCYETBCS, 30KpEMa, IpOHIYHICTh, OaliyKiCTh Ta 3HEBAYKIIMBE CTABJICHHSI 10 TPAriyHOI MOJ.
Le imroCcTpyrOTh TaKi BUCIIOBH SIK the threadbare phrases, the inane expressions of sympathy,
the cautious words of a reporter, 30kpemMa IpUKMETHHK threadbare (having lost its influence,
trite, commonplace) [14, p. 2179], inane (expressions) ((empty, void), destitute of sense)) [14,
p. 975], a Takox eKCIIpEeCUBHO MapKOBaHUA 0O0pa3Huid BUCIIB attacked his stomach, 1o Hagae
€MOTHBHOTO KOJIOpHTY. [leffopaTiBHA KOHOTAIIiS TAKOXK BJIACTHBA aATePEHTHO EKCIIPECHBHOMY
CIIOBOCIIOYUEHHIO the cautious words (of a reporter), IO TaKOXK JTOTIOBHIOIOTH BHPA3HICTh
¢dparmenty. [Jo Toro *, cMepTh TIOMUHH (OAHI€T 3 TEPOTHh TBOPY) XapaKTEPU3YETHCS K
commonplace (common and trite) [ 14, p. 350], vulgar (having an offensively mean character)
[14, p. 1374]. V nactynHOMY iHBepcUBHOMY peueHH1 Not merely had she degraded herself;
she had degraded him axtyanizoano koHienT DEGRADATION, 1o yTBOpeHuii Bij niecnosa
degrade (reduce from higher to lower rank, depose from a position of honour) [14, p. 472]. Lle
CTOCY€EThCS 1 TOJIOBHOI T'€pOiHi TBOPY, 1 IFOIUHY, i1 SIKOT IPU3BENHN IO MOPAILHOTO MaIiHHS, &
3rO/IOM ¥ CMepTi Mi€i xiHKH. [el 40I0BiK, YCBIIOMITIOIOUH HEOCTONHICTh CBOET MOBEIIHKH,
BiJYyBaB QyIICBHE CITyCTOIICHH Ta JOKOPH CYMIIiHHS, IO UTFOCTPY€ BHCIOBIIOBAaHHS He saw
the squalid track of his vice, miserable and malodorous. His soul s companion. 3HeBaXIHBO-
1pOHIYHY KOHOTAIIIIO ITEPEAaHo 3a JOIIOMOT0I0 MeTa(Opru30BaHOTO BUCIIOBY the squalid track
of his vice 3 npukMeTHHKOM squalid (naturally foul and repulsive ... in all cultivation or
care) [14, p. 1987] Ta anrepeHTHO EKCIPECUBHUMH MTPUKMETHUKAMH OILIHHOT CEMAaHTHKH —
miserable (wretchedly unhappy) [14, p. 1260] ta malodorous (evil-smelling) [14, p. 1195].
Hacrynue BucnopnroBanus His soul’s companion ta peuenns He thought of the hobbling
wretches whom he had been carrying cans and bottles to be filled by the barman, o MiCTUTB
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y CBOEMY CKJIaJli €MITETHY KOHCTPYKIItO the hobbling wretches (hobbling — uneven, clumsy,
infirm) [14, p. 908] 3 nekcemoro wretch (one who is sunk in deep distress, sorrow) [14,
p. 1162] akryainizye kornenT REPENTANCE (the act of repenting, or being penitent; sorrow,
regret or contrition for past action or conduct) [14, p.1705]. L{e peueHHs BKa3y€e Ha OIIHKY
MIOBEIHKH SIK TaKOT, [0 3HAYHOIO MipOFO CIIPOBOKOBAHA BIIACHE CTAHOM CYCIUIbCTBA. OCTaHHE
HaBEJ/ICHE BUCIIOBIIOBAaHHS HA0yBa€e 03HAK PUTOPUYHOTO XapakTepy. OKITMYHE BUCIOBIIOBAHHS
Just God, what an end! Ta ocTaHHE (TaKOX OKJIMYHE) pEUEHHs TEKCTOBOTO YPUBKY But that
she could have sunk so low, IMILTIIUTHO BUPaXarOo4X JOKIp Ta HECIIPUHHSTTS MOBEAIHKU
repoiHi TBOPY, MiABOIUTH CBOEPIAHUII MTiACYyMOK €MOIIITHOT KaHBH 300pa’keHO] CUTYaIlil.
Hanro neransHuii onmc CBATKOBOTO MIPUHAOMY TOCTEH 13 3a3HaUSHHSIM YCiX CTPaB CTBOPIOE
BpaKE€HHS HAaIMIpHOCTI Ta 3aiiBocti. [IpuckimunBa yBara Ta HaB sS37IHUBE CTABICHHS 110
MPHUCYTHIX BHOCHUTh Y CHUTYAIliF0 HOTKH HAIPY>KEHOCTI Ta TMICUXOJIOTIYHOTO JTUCKOM(OPTY.
[ToenHaHHS PI3HOMaHITHUX MPEIMETIB Pi3HHX (OPM Ta KOJBOPIB CTBOPUIIO OCOOJIHUBY
arMoc(epy 3aiBoi CTpOKaTOCTi. Y KaHBY TEKCTY II€, OTHAK, BHOCHTH JIOIATKOBHI €JIEMEHT
00pa3HOCTI Ta TBOPUTH OCOOMBHUI €CTETHUHUI KOJIOPUT: A fat brown goose lay at one end
of the table, and on the other end, on a bed of creased paper, strewn with sprigs of parsley,
lay a great ham, stripped of its outer skin and prepared over with crust crumbs, a neat
paper frill round its skin and beside this was a round spiced beef. Between these rival ends
ran parallel lines of sides of side dishes: two little minsters of jelly, red and yellow; a green
leaf-shaped dish with a stalked shaped handle, on which lay bunches of purple raisins and
peeled almonds, a companion dish, on which lay a solid rectangle of Smyrna figs, a dish
of castor topped with grated nutmeg, a small bowl full of chocolates and sweets wrapped
in gold and silver papers and a glass in which stood some tall salary stalks. In the centre
of the table there stood as sentries to a fruit stand which upheld a pyramid of oranges and
American apples, two squat old-fashioned decanters of cut glass, one containing port and
the other dark cherry. On the closed square piano, a pudding in a huge yellow dish lay in
the waiting and behind it were three squads of bottles of stout and ale and minerals, drawn
up according to the colours of their uniforms, the first two black with brown and red labels,
the third and smallest squad white, with transverse green sashes. ... Mary Jane settled
down quietly to her supper but Aunt Kate and Aunt Julia were still toddling round the table
walking on each other s heels, getting on each other’s way and giving each other unheeded
orders. Mr. Brown begged them to sit down and eat their suppers, and so did Gabriel, but
they said there was time enough so that, at last, Freddy Molins stood up and, capturing
Aunt Kate, plumped her down on her chair amid general laughter [15, p. 192-194]. V
HaBE/ICHOMY JTCKYypPCHBHOMY (pparMeHTi iHBEpCHBHA MOZIEINb “npeduxam—cyd 'eékm’ BUKOHYE
MePEeBaXHO (PaKTONOTIUHY (YHKIIIIO, 30KpeMa HOMIHAIIIT Ta OIHCY CTPaB CBATKOBOT Bedepi.
HaamipHo meranbHa KOHIEHTpAIiS HA KOXKHOMY 3 TIPEIMETIB OIHCY, a TAKOXK TBOPCHHS
JIOJIATKOBOT 00pa3HOT KOHOTAIIiT Yepe3 BUKOPUCTAHHS KOJIOPEM HaJla€ TEKCTOBOMY (PparMeHTy
J0aTKOBOI 00Pa3HOCTI, CTBOPIOE BpaKeHHsI HAIMIPHOCTI Ta yaaBaHoi po3komi. Le, oqnak,
HE BUKJIMKAE 3aXOIUICHHS y OLIBIIOCTI MPUCYTHIX. HacTymHI BUCIIOBIIOBaHHSI, MOETHAHI
CypsiiHUM 3B’s3KoM Mr. Brown begged them to sit down and eat their suppers, and so did
Gabriel, but they said there was time enough so that, at last, FreddyMolins stood up and,
capturing Aunt Kate, plumped her down on her chair amid general laughter apryMeHTYIOTh
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Take cTaBJIeHHs. HagmipHa MeTYIIITHBICTh Ta HEBFrAMOBHICTh TepOTHb TBOpY (Aunt Kate ta
Aunt Julia) nparyBaia JeKOTO 3 IPUCYTHIX, 1 TI BUMaralld Cliokoro. EMortiiiHa MapKkoBaHICTh
BKa3aHUX CHHTAKCHYHUX KOHCTPYKIH TaKoXK IETEPMIHYETHCS BXUBAHHAM IHBEPCHBHOI
MOZEJ 3 JOTIOMIXKHHM Ji€CIIOBOM do JUTSl HATOJOIICHHS Cy0’ €KTHUX PEMaTHIHUX EIIEMECHTIB
SIK 3HAUyIINX KOMIIOHEHTIB 3MICTOBOI KaHBH TEKCTOBOIO YPUBKY. YacTHHA CHHTAKCHYHOT
KOHCTpYKUii at last, Freddy Molins stood up and, capturing Aunt Kate, plumped her down
on her chair amid general laughter nifcuinioe BUPa3HICTh, MEPEAAIOYN PI3KO HETATUBHY
PEaKIIito OIHOTO 3 TePOTB TBOPY HA MOBEMIHKY 1HIIHX, 30KpeMa paTuKaIbHUN PE30HAHC, IO
IIpU3Belia 10 A0BOJI AUBHOI Ta, MOXJIMBO, HEOUiKyBaHOI peakuii mpucyTHix. Ha nekcuunomy
piBHI Ipo 1Ie CBiguaTh Jekcema capturing (Aunt Kate) ta dbpasza plumped her down on her
chair amid general laughter, y sikiii aATepEHTHO €KCIIpeCHBHA JiekceMa plump (down) (also
fig. — to draw, force, move out) [14, p. 1619 migcuintoe ipoHIYHY KOHOTAIIiIO Ta 3arajbHUN
€MOIIOHATTLHUH (DOH KOHTEKCTY.

BucHoBkH. 3BepHEHHS JI0 aHTIIIHCHKOT MOJIEPHICTCHKOI JTITEpaTypH, 30KpeMa XyI0KHbOT
nipo3u J1. JIxoiica, He BTpadae akTyaJIbHOCTI B TTAPAMIMI CYJaCHUX (BiTONOTIYHIX TOCHIKSHB,
30ci0Ha, KoM WaeThCs Mo 30ipKy onoBiganp “JlyomiHii”. L{e 310paHHsS KOPOTKOI MpO3U
mojae maHopaMHui moprpet Jy0Oiina Ta oro MemkaHIiB mo4aTky XX CTOMITTS, OCKITBKA
3MaJIbOBYE BYJIHII MiCTa, 300paxae XapakTepu OKPEMUX JFOEH, B3aEMOCTOCYHKH MK HUMH,
a TAKOX 13 CyCIIIBCTBOM, Y SIKOMY BOHH JKUBYTh. OIHIEI0 3 BATOMHUX XapaKTEPUCTHK MPO3H
MUCHMEHHUKA € PO3KPUTTS CKIIAJHOCTI Ta CYNEPEWIMBOCTI JIIOMUHU Y CTOCYHKAX 3 IHIIHMH,
ipoHiUHE CTaBJIeHHS 10 ce0e, CBOrO0 OTOYEHHS Ta CYCIIIBCTBA 3arajoM, 30KpemMa 4epes
PO3KPHUTTS NICUXOEMOLIIHHOTO CTaHy y Pi3HUX CHUTYyaIlisiX, B TaKuil croci® opmymooun
BJIACHE CTaBIICHHS Yepe3 CIPUUHATTS 0COOMCTOT IMO3MUIIIT Ta CTAHOBHINA 1HIIUX. J{)1s TBOpeHHS
0CcOONINBOT CHHEPTETHKN XyAOKHBOTO AMCKYPCY MUCBMEHHHUK BIAaBaBCS IO MOETHAHHS
PI3HOMaHITHUX 3aC001B, pUTOPUIHHX (PIryp, IEMOHCTPYIOUH IIPH [[LOMY CHHEPTiF0 MOBHUX
KaTeropiit Ta miaxomiB. [HBepcii, Ik puTOpUUHIN Qirypi, HAISKHUTH YiJIbHE MICIIe Y TBOPECHHI
BHPA3HOCTI SIK OKpeMHUX (pparMeHTiB, Tak i TEKCTy 3arajoM. OKpiM CyTO aKTyaabHOT (QYHKIII,
[ CTHITICTHYHA (Qirypa BUKOHYE pOJb YBHPA3HEHHS €JIEMEHTIB KOHTEKCTY. Y Tekcrax /.
Jxotica iHBEpCUBHI KOHCTPYKIIIT BAKOPHUCTOBYIOTHCS IS HOMIHAIIIT OKpeMUX 0Ci0 Ta BUSIBY
CTaBJICHHS JI0 IUX OCi0 K YMHHHUKIB, 10 (POPMYIOTh HEraTMBHE YW ITO3UTUBHE €MOLIHHE
CHPUIHATTS 0€3M0CEePEAHPOTO OTOUCHHS. Y XyIOKHIX KOHTEKCTaX iHBEPCUBHI KOHCTPYKIIIT
BHKOPHUCTOBYIOTh [IJIsl OTKMCY 30BHIIIHOCTI MEPCOHAXa 3 METOK HAJAHHS TOJATKOBUX
XapaKTEPUCTHK, a TAKOXK IS PO3KPUTTS ICHXOSMOIIMHOTO CTABJICHHS O 1HIIOT JTFOIMHU
gepes CyCHiIbHY TyMKY 110710 ii comianbHO HempHHHATHOI moBeiHku. Jl. [[xoiic MalicTepHO
BUKOPHCTAB IEH CTHIIICTHIHNH 3aci0 1t )OpMyBaHHS OLIHKHU CUTYaIlil Ta OKPEMHX JIFOAEH
4yepe3 JEeTAIbHUN OMUC MPEAMETIB (CTPaB CBATKOBOTO CTOJNY), CTBOPIOIOYH BPaKCHHS
HaJMIpHOCTI Ta 3aiiBoi poskomri. /logaTtkoBi 0Opa3Hi KOHOTAIII1, IO TAKOXK YBHPA3HIOIOTh
CIPUIHATTS, Y HaBEICHOMY (pparMeHTi, mpuramManHi kosiopemam. [Toka3Ha cTpOKaTiCTh B OTHCI
MpeIMETIB Ta HaIMipHa METYILIUBICTh TePOiHb TBOPY CIIPOBOKYBAJIa HECTIPHIHHATTS Ta OCY 3
OOKy MPHUCYTHIX, Ki HAMAraJKuCh BIUIMHYTH Ha MOBEIHKY [UX JKIHOK Ta 3MIHUTH CUTYALIIO i
arMocdepy 3araioM. B aHaizoBaHIX ypUBKaX TEKCTY €MOIIOTCHHICTh iIHBEPCUBHUX CTPYKTYP
JIOTIOBHIOIOTH 1HIII Pi3HOPiBHEBI 3aCO0M BUPA3HOCTI, MiACUIIIOIOUN 00pa3HIiCTh Ta 3HAYHOIO
MIpOIO BIUIMBAIOYH HA CIIPUAHSITTS TEKCTY YHTAYCM.
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JocmimpkeHHss GyHKIIIOHAIBHOT apaJurMu iHBepcii Ta 1HIIUX PUTOPHYHUX GIryp y

tBOpax /JI. JIxolica, a TakoX 1HITUX MPEJICTABHUKIB MOAEPHI3MY B aHTIIIMCHKIH JliTeparypi,
CTaHOBUTH MEPCIEKTUBHUN HAMPSIM TOJABIINX AOCIIHKEHb.
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INVERSION AS A RHETORICAL FIGURE
IN ENGLISH MODERNISTIC DISCOURSE
(SYNERGETIC AND PSYCHOLINGUISTIC DIMENSIONS)

Orest Tolochko

Ivan Franko National University in Lviv,
1, Universytetska Str., Lviv, Ukraine, 79000,
orest.tolochko@lInu.edu.ua

The article elucidates synergetic and psycholinguistic aspects of functioning of the inverted text contexts’
in J. Joyce’s literary works. In the analyzed fiction fragments, inversion as a rhetorical figure constitutes a
remarkable means of text expressiveness. Alongside performing a factual function, inversive constructions are
used for: (1) emphasis of semantic units of the conceptual character to form positive or negative perception of
the immediate environment; (2) nomination and estimation of the immediate surroundings; (3) description of a
character’s appearance aimed at specifying its additional features; (4) revelation of psycho-emotional attitude
towards the other person by means of negative estimation (disapproval) of her behavior which consequently
led to her social and moral degradation; (5) formation of the situation’s interpretation through the detailed
description of objects. This also reflects the attitude to people with whom one was supposed to stay and
communicate, openly showing his sickness of people and the surrounding atmosphere. The application of
synergetic and psycholinguistic approaches to the analysis of belles-letters discourse assists to its profound
interpretation in the aspect of content- and intent analyses aiming to disclose the writer’s expectations of the
recipients’ reaction to the depicted artistic reality. Synergetic dimension of the text envisages consideration
of'its components with regard to the multi-level structure of statements within the framework of the analyzed
macrocontexts. Profound linguistic analysis as well application of some of the psycholinguistic research
techniques contributes to comprehensive interpretation of literary works.

Key words: inversion, synergetic and psycholinguistic dimensions, expressiveness, stylistic function,
prose of J. Joyce, context, rhetorical figure.



