ISSN 0320-2372. IHO3EMHA ®UIOJIOI'TA. 2024. Bumyck 137. C. 22-32
INOZEMNA PHILOLOGIA. 2024. Issue 137. P. 22-32

VAK 81-11°42°367.625:821.111(73)M.Emeyo

®YHKIIMHUA MOTEHIIAJ
AHITIIMCBKUX KOTHITUBHUX JIECJIB Y HAPATHUBI
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V crarti 3°51COBaHO Ta CUCTEMHO OOIPYHTOBAHO 0COOIMBOCTI (DYHKLIOHYBaHHS KOTHITUBHOT J1i€CIIiBHOT
JIEKCUKH B aHIJIIHCEKOMOBHOMY Xy/IO)KHBOMY JIICKYpCi Ha Matepiani pomaniB Mapraper EtByn. Teopetnunoro
OCHOBOIO € TIpalli 3 JEKCHYIHOI Ta (YyHKIIIHOI CeMAaHTHKH JII€CIIOBA Ta HAPATOJIOTi], & METOOIOTIYHOIO —
KOMIUIEKCHE 3aCTOCYBaHHs KOPIIYCHOTO aHalli3y, IUCKypc-aHanisy Ta MeTadyHKUiHHOro aHaiizy
M. A. K. T'ennizest.

BusiBiieHo, 1110 KOTHITHBHI Ai€CTIOBa B HAPATHBI 3/1e01IBIIOr0 BUKOHYIOTh 1JCE€TBIPHY MeTa(yHKIIiIO,
BiZloOpa)karouy MEHTAJIbHI IPOLECH IEPCOHAXKIB Ta HAPATOPA, SIKi YEPryIOThCS 3 Pi3HOIO IHTEHCUBHICTIO Y
CTPYKTYpi onoBini. IneeTBipHa MeTadyHKIis KOTHITHBHHX JI€CIIIB BKa3ye Ha IHTEPIOPU30BaHI CTPYKTYpH
CBIJJOMOCTI ITepCOHaXiB i Haparopa. OKpiM IbOTO, OKpeMi KOTHITHBHI J1i€CII0OBa BHKOHYIOTH MIDKOCOOUCTICHY
MeTadyHKIIi0, 30KpeMa Y KOHCTPYKIIAX Ha 3pa3ok / think, I know, o BUKOPUCTOBYIOTECS B Aiajorax s
KOHCTPYIOBaHHS CIIJIBHOTO MEHTAIBHOTO JTOCBIAY 31 CIIIBPO3MOBHUKOM.

3a 0MOMOroI0 MCUXOMETPUYHOro Iporpamuoro 3adesnedennss LIWC KijgbpKkicHO OmparboBaHO Ta
MPOaHaTi30BaHO KOTHITHBHI JI€CIIOBA B CEMH TBOPax. BcTaHOBIEHO, 1110 AUCTPUOYIIist KOTHITUBHUX TIECTIB
€ HepiBHOMIPHOIO, ajie Ma€ MIaOIOHHUH XapakTep, MMOB’s3aHUI 3 KAHOHIYHUMH NPHUHIMIAMHU HapaTHBY.
BinmosigHo mo Teopii HapaTHBHOI apKH, KOTHITHBHI JIi€CIIOBa JOCATAIOTh HaliOLIBIIOT 4aCTOTHOCTI Y cepe-
IIHI TEKCTY, OMrKYe 10 KylIbMiHAIii, TepeIatouu IiK IICUXOIOTIYHOT HAIIPyTH Yepe3 MoTpedy po3B’si3aHHS
KOH(ITIKTY. ¥ Wil 9aCTHHI MEPCOHAXI JOKIAIAI0Th HAHOLIBIINX MEHTAIbHUX 3yCHIIb, IO BiIOOpaKa€eThCs
y BUKOPHCTAHHI KOTHITUBHHUX JI€CIIB, SIKI MiIKPECIIOIOTh HEBIIEBHEHICTh 1 MOTPeOy B MEHTAIILHOMY aH-
raxyBaHHi iHIIUX cy0’ekTiB. YacTOTHI BiIXWJIGHHS Bil CTaHIApTHOI AUCTPHOYLIT IHTEPIIPETYIOTHCS SIK
IHIMKAaTOPH )KaHPOBHUX OCOOJIMBOCTEH Ta aBTOPCHKOTO i10CTHIIIO.

OTKe, y CTaTTi JOCIIHKEHO peatizanio (yHKIIHHOTOo MOTeHIialy aHIiiCEKUX KOTHITHBHHX JI€CTIB
Ta 0COOMUBOCTI 1X qUCTpHUOYLIi y CTPYKTYpi HapaTuBy Ha npHKiIaai pomanis M. ETBys.

Kniouoei cnosa: KOTHITHBHI Ai€CIIOBa, HAPaTHB, QPyHKLIA, MeTapyHKLisL, M. ETByZ.

Beryn. OyHKIIHHUN MAXiL y Cy4acHUX JIHTBICTHYHHMX JOCHIDKCHHSIX HaOyBae
HOBOT'O TICPEOCMHUCIICHHS Ta aKTYaJIbHOCTI Yepe3 YMOXKIIUBIICHHS ONPAIFOBAHHS MAaCHBHHUX
EMIIPUYHAX MOBHHUX JIAHUX 3aBJSIKU HOBITHIM 1H(OPMAaIIHHUM TEXHOJIOTiIM. ABTOMaTHYHE
OMpaIFOBAHHS TEKCTY i3 3aCTOCYBAaHHAM CTATUCTHYHUX KPUTEPIiB MOKIMKAHE ONTUMI3yBaTH
MPOIIEC Ta BaiIyBaTH PE3yJbTaTH MOBO3HABYMX J0CIIIIKEHb, HEPiIKO BUSBIISIOUH JTATCHTHI
mabnoHu (QyHKIIOHYBaHHS MOBHHUX, OCOOJIMBO JIGKCHYHUX, OJJUHULIb.
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HesBakatoun Ha 3Ha9HY KiJIBKICTH PO3BiJIOK, IPHCBIIEHUX CTPYKTYpPHO-CEMaHTHIHUM
Ta QYHKIIHHAM O0COONHMBOCTSIM KOTHITUBHHX (MEHTAJbHUX, CIMICTEMIYHUX, MICUXIIHUX,
MIPUBATHUX, Verba sentiendi TOO) NIECIIB y PI3HUX MOBAaX, MOXKEMO CTBEP/KYBATH, 110 TXHIH
(GYHKIIHHO-CEMaHTUIHHIA TOTEHITIaJ BCe IIe He MTOBHICTIO PO3KPUTHI Ta CHCTEMAaTH30BAHHUH.
CyuacHi TEXHOJIOTIYHI Ta METOJOJOTIYHI MOXIIMBOCTI MPOMOHYIOTh HOBUH MO Ha
TpaauLiiHY JIEKCUKY, BUABIISIOUH i1 (DYHKIIOHAN y TEKCTaX Pi3HUX >KaHPIB.

Mera 11i€i cTaTTi — BCTAHOBUTH Ta CHCTEMHO OOTPYHTYBATH OCOOIMBOCTI (DYHKIIOHYBaHHS
KOTHITHUBHOI A1€CIIIBHOT JIGKCUKH B aHINIIHCBKOMOBHOMY XyA0XKHBOMY AUCKYpPCI Ha MaTepiaii
POMaHIB cyyacHO{ KaHaJAChKOI MMChbMEHHHUIII-TOCTMOepHicTKY MaprapeT ETByn. Ockinbku
pOMaHH MalOTh HAPaTUBHY CTPYKTYpY, sika BimoOpakae JIiHIHHUI PO3BUTOK NEPEBAXHO
MOCITIJIOBHUX TO/IH, il MO)KHA CXeMaTHU3yBaTH 3a JIOTIOMOTOI0 KOMIT IOTEpPHUX TEXHOJIOTIH Ta
JTOCITIIUTH PO3TOPTAHHSA [Ii1 y KaHB1 OTOBI/II, siKe 3a0€3Meuy€eThCs IHTCHIIIHHIM YepTryBaHHIM
npotieci pizHoro Tuiry (3a M. A. K. I'esutineem), ToJI0BHO BUPaKESHHUX JTIECTIOBAMU BiITOBITHIX
JICKCHKO-CEMaHTHYHUX IpyIl. Hamry yBary 3ocepemkeHo Ha KOTHITHBHUX Ji€cIoBax, (QYHKITT
SIKUX y HapaTHBi, Ha Hallle MEepEKOHAHHS, HE OOMEXKYIOThCS IHTEPIOPU3AIli€I0 — OMTUCOM
BHYTPIIIHIX MEHTAJIBHUX CTaHIB Ta IPOICCIB.

AHaJi3 ocTaHHIX JocaiIKeHb i myomikamiii. KorHiTuBHA i€ciliBHA JIGKCHKA PSICHO
JIOCIIJIKYBaJIach 3 MO3UILIM CTPYKTYpPHO-CEMaHTUYHOTO MiAX0Ay. AHIIIACHKI KOTHITUBHI
niecnoBa Oy 00’ €KTOM HAIIOTO aHalli3y CTOCOBHO CUCTEMHOCTI 1X JIEKCMKO-CEMaHTHUHUX
BIIHOIICHD 3 ypaxyBaHHSM MapaJWTrMAaTHKH, CHHTArMAaTHKU Ta emigurmMatuku [1] Ta
icTopil IXHIX MONepeaAHiX AoCTimKeHb [2]. UncieHH po3BiIkyi MPUCBAYEH] CHHTAKCUYHUM
0COOTMBOCTSIM MEHTAJBHUX NPEANKATIB Ta BUPAKEHHIO €MTiCTEMIYHOT MOJATBHOCTI OKPEMUMU
KOHCTPYKIIISIMHU 3 MEHTaJIbHIUMH (EIICTEeMIYHIMH) JIiEcTIOBaMU, 30KpemMa mpaii K. Eimxmep
[3; 4], 5. Hyiirca [20], E. Tpasrort [22], A. ®etnep [15] Ta iH.

AHTPOTIOIEHTPUYHA TTApaIUTMAa Y JIIHTBICTHIII PO3IIUPIOE IPOOIEMATHKY JTOCIKSHHS
JIEKCUKH, 3a]Ty4ar0uy MMUPOKUI KOHTEKCT i1 BXKMBaHHS (TUCKYPC), a TAKOXK JAF0UH MiJCTaBH
BHU3HAYUTH QYHKI[IHUIA TOTSHINIAI JICKCHYHUX OJTUHHIIb.

BinomuMm € kopmycHe mocmimkeHHs [I. Baitbepa, B skoMy aBTOp BHIUISE npusamui
diecnosa (know, think,want, mean) sk 03HaKW ‘“‘3aaHTa)KOBAHOTO TPOAYKYBAaHHS TEKCTY
(“involved production”) [8]. st HUX XapakTepHe YaCTOTHE BXXUBaHHS y NepIiii abo Apyrii
0c001 OIHUHY TEMEPILIHBOTO MPOCTOTO Yacy, 0COOIMBO Y PO3MOBHOMY PEricTpi MOBJIEHHS,
Jle BOHU € BUpPa3HUKAMHU IHTEPAaKTUBHOCTI Ta 0COOUCTOTro crinkyBaHHs. [TpuBaTHi niecnosa
MPOTHUCTABJICHI nyoOniunumu diecrosam (say, tell, ask), sixi, HATOMICTb, € OB YACTOTHUMHU
y HapaTHBi, BXKUTI IEPEBAXKHO AT MIEPEAadi Ty>KOTO MOBICHHS y TpeTi (opMi OJHUHU
MHUHYJIOTO ITPOCTOTO Yacy (Hanpukiam, he said) [8].

ikaBo, 110 y IONepEIHIX JOCTIPKSHHSIX BUBYEHO OCOOIMBOCTI TUCTPUOYIIIT MEHTAJIBHUX
JIECITIB Ta JIECITIB MOBIICHHS Ta BCTAHOBJICHO, IO Y OY/JIb-SIKOMY TEKCTi BOHHU TIepeOyBarOTh
y KOMILIeMeHTapHii auctpuOymii [21]. 30kpemMa, MU BH3HAUMIH KOCPIII€HT KOPEISIIil
[Tipcona mns HagacTOTHIMUX (opM know Ta said y Hoewni* Ilenenomniana” M. ETByn,
SIKUH MATBEPAUB 00EPHEHO MPOMOPIIHHY 3aJIeXKHICTh 1X qUCTpUOyLii [14].

IIpo ¢yHKIIIO iHTEepiopHU3allii KOTHITUBHUX Ti€ciB (verba sentiendi) y TEKCTi muiie
I. A. bexra: “InTepiopu3aliis ... CTOCYETbCS TOTO, IO BiZOYBAa€THCS B FOJIOBaX MEPCOHANKIB
TEKCTY: IyMOK, CIIOTaiB, i11ei, Mpiii” [6, c. 5]. [Hmnmu cioBamu, verba sentiendi BAKOHYIOTb
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(bYHKIIIFO TIpeACTaBICHHS BHYTPILTHHOTO CBITY IMEPCOHAXIB Ta omnoBigada [6; 7]. Criocoon
NIPEICTaBICHHS BHYTPIIIIHBOTO CBITY BKJIFOUAOTh BHYTPILITHI MOHOJIOT, BHYTPIIIIHIN JIaJIOT,
MOTIK CBIJIOMOCTI, IYMKY B AyMIIi, BHYTPIIlIHI PO3ayMH [6, c. 6].

3rigao 3 M. A. K. I'equtizieem, KOTHITUBHI JTIECTIOBA HAJIEXkKATh JI0 BUPA3HUKIB MEHTAIBHUX
MPOLIECIB, K1 3-MOMIX TPHOX MOBHUX MeTa(yHKIIiH (ineeTBipHOI (ideational), Mix0COOHUCTICHOT
(interpersonal) Ta TeKCTOTBIpHO] (fextual)), BUAKOHYIOTh i1eeTBipHY MeTadyHkuito [17; 18].
IneeTBipHa MeTadyHKIIIS MONATaE Y KOHCTPYIOBaHHI JIFOACHKOTO TOCBIAY Yepe3 MOBY SIK
pedmexcito [18, c. 31]. Baxxnugo, 110 cy0’€KTOM MEHTAIBHUX MPOLIECiB € HOMiHATHBHA TPYIIa,
sIKa [IO3HAYA€ CBIIOMY iCTOTY, a A1€CII0BA, IOTEHLIHHO JIEKCUYHO Ta TPaMaTUYIHO TPpagyalbHi,
MO3HAYAIOTh Pi3HI CTYIEH1 MPOsBY MEHTaIBbHOI 03HaKkH [ 18, ¢. 24]. IIpoTe okpim imeeTBipHOT
MeTadyHKIii, OKpeMi KOTHITHBHI Ji€cI0Ba BUKOHYIOTh MiXKOCOOHCTICHY (DYHKIIIIO: BOHH
BXHTI y mepiiif 0co0i OXHWHYU TEHepilIHBOTO MPOCTOTO Yacy SIK MapKepu emicTeMidHOl
MOJIAJILHOCTI (Tak 3BaHa “rpamarndna metadopa” 3a M. A. K. l'emnineem) [18].

Opaniry3pka gqocmiaauis A. Oetiep BUBYAIa poJib KOTHITHBHUX JI€CITIB B apryMEHTAIIIi i
Ha OCHOBI OTIPAIIIOBAHHS MACHBHIX KOPITYCHUX JaHUX IIHIIUIa BHCHOBKY, [0 BUCOKOYAaCTOTHI
ericTeMIYHI KOHCTPYKIIii — MparMaTtuyHi Mapkepu I think, I believe, [ mean He nuiiie epeaaroTh
cy0’eKkTHBHY 1H(GOpPMAIIIO Ta OLIHKY, @  BUKOHYIOTh (DYHKI[i}0 iHTEPCYO’ €KTHBHOCTI:
3aTy4aroTh CIIBPO3MOBHHUKA 10 AUCKYCil, CXUIISIIOTh 10 IPUHHATTA IEBHOT TOUKH 30py [15].

OT1xe, caMe TUCKYpPCHO 3aHYPEHUIN KOPITyCHUI aHaji3 KOTHITUBHUX JI1€CIIB BiIKPHBA€E
HOBI TIEPCIIEKTUBH 1X BCEOIYHOTO BUBYCHHS.

MeTopnoJioris qocnigxeHHs. KorHiTHBHI liecnoBa B JIiTepaTypi HANEXaTh A0 ICHXIYHUX
niecniB (mpenukari) (psych verbs / predicates) [19]. Ockinbku ISl KOTHIIII iMaHEHTHA
MICUXIYHa OCHOBA, TO METOAOJOTIYHUM MiAIPYHTSAM JOCHIIKCHHSI KOTHITUBHOI JII€CITIBHOT
JICKCHKH € IICUXOMeTpHuHuiA miaxia [9—13]. 3 miero MeToro 10 TOCIiPKYBAHOTO MaTepialy
0OyJ10 3acTocoBaHo nporpamue 3abesneueHns LIWC-22 (Linguistic Inquiry and Word Count),
MpU3HAYCHE JUTS aHATI3Y TICUXIYHUX KaTeropiid y TeKCTaX Ha OCHOBI BOYTOBaHUX JICKCUKOHIB
MapKepiB NCUXIYHUX cTaHiB [12]. 30kpeMa, JICKCUKOH KOTHITUBHUX MPOIIECIB CKIIAAA€ThCS
3 moHan 1000 crareii. KornitueHI nporiecu y cioBHuky LIWC-22 npeacraBieHi TaKUMHU
JECTIOBaMH: want, think, feel, believe, realize, need, know, would, guess, reason, decide,
wonder, could, depend, suppose Tomo.

[Iponec enexTpoHHOT 00POOKH TEKCTIB Ma€ TaKUI BUTISIL: MTOTIEPEIHBO 3aBaHTAXKEHE Ta
aKTUBOBaHe NporpaMHe 3ade3nedeHHs LIWC-22 3unTye TEKCT Ta MOPIiBHIOE KOXKHE CIIOBO B
I[bOMY TEKCTi 31 CIIICKOM CIIiB 3 0OPaHOTO JIEKCUKOHY, OOUHCIIIOIOYH BiICOTOK CIIiB Y TEKCT,
SKi BIAMOBIIAIOTH JIGKCUKOHY.

OKkpiM BCTaHOBIIEHHS 3arajbHO1 KiJTbKOCTI Ta HACHYEHOCTI TEKCTIB KOTHITHBHOIO
JUECTTIBHOO JIEKCHKOIO, MOYKEMO MPOCTEKUTH TUCTPUOYIIIFO ITUX OJMHHUITH Y TEKCTAX 3 METOIO
BUSIBIICHHS TICBHUX 3aKOHOMIpHOCTEH. /151 IIbOTO TEKCT NLIMMO Ha IEBHY KiTbKICTh CETMCHTIB,
SIKY MOYKEMO KOPETYBATH 3aJIC)KHO BiJI piBHS I'PaHYJISIPHOCTI HAIIIOTO aHaJIi3y. 3a JIOTIOMOTOI0
LIWC BizyanizyeMo po3MOJIiJI JTI€CTIB 32 cerMeHTaMu y (hopMi kpuBoi. Came TaKuid Miaxij
YMOITUBITIOE TIPOCTEKEHHSI TUCTPHUOYIIIT TiecTiB Ha (POHI pO3TOPTaHHS OMOBIJIi Ta BUSBJICHHS
3aJIeKHOCTI TX BXKMBaHHS BiJ 3arajbHAX MPUHIUIIB CTPYKTYPHOI OYIOBU OMOBII.

CranpapTHa CTPYKTypa ONOBifi, 300paxxeHa Ha puc. 1, Mae apkononiobny gopmy [13].
B ii ocHOBI QynmamenTanbhi npani Apucrorens [5] ta I. @paiitara [16]. Tumnosa onosias
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CKIIAJIA€ThCSI 3 TPHOX OCHOBHMX YaCTHH: 3aB’s3KH (staging), po3ropTaHHs croxkety (plot
progressing), KOTHITUBHOI HanpyTH (cognitive tension) [13]. KorniTuBHa Hampyra — ik
TICUXOJIOTTYHOT HAITPYTH BHACIIZIOK TOTPeOH O3B’ sI3aHHS KOHMITIKTY, KyIbMiHAIlIS HApaTHBY,
micist sikoi BiOyBa€eThes craj 1ii Ta po3s’si3ka. Came B Iill YaCTHHI NIEPCOHAXKI aKTHBHO
HAMararmThCs PO3B’s3aTH KOH(IIKT, MOKIANAI0Th HAHOLIbIIe MEHTABHUX 3yCHIIb, TOMY H
CIIOCTEPIraeThCcs HalOIbIIA KUTBKICTh KOTHITUBHUX MapkepiB (He nuiie aieciiB). OTOK,
SIKIIO OMOBiJb BiJMOBiJA€ CTPYKTYPHUM KaHOHAaM, TO KOTHITHUBHI JiecioBa HaOyBalOTh
Hal011b1I0] YaCTOTHOCTI B CepeArHi — ONMXKYe 0 KiHIS ONOBiAl K BUPA3HUKU TPETHOI
(rosoBHOT) cTajii po3ropTaHHs HapaTUBY. Takuii aBTOMaTH30BaHUH MiAXiA A0 JOCIIKESHHS
CTPYKTYPH HapaTHUBY Ta iHIUBiIyaTbHUX BIIXWICHb BiJ Hel, MPOJUKTOBAHINMH MEPEBAKHO
xanpamu, 3anpononysanu P. JI. Boiin, K. I. Biuex6epn Ta Jlk. B. ITennebexep (2020) [13].
JIns Hac BaxIJIMBO, 110 caMe KOTHITHBHI JIi€CioBa HAOyBarOTh (YHKIIi MapKepiB HE JIUIIIC
iHTepiopu3aIlii, a if apryMeHTaIlii Yu NOJIEeMiKH 13 3aJly4YeHHSIM YuTada Ha CTaJil KOTHITHBHOT
HAIPYTH; X CKYITYEHICTh Y TEKCTI CBITYMTH PO BAKIIMBY NMPOOJIEMATHKY, BKa3y€e Ha KOHQIIIKT
y TBOpI Ta IUIAXH HOTO PO3B’SI3aHHS.

Traditional stories: narrative structure

r
i
. Marrative process

- Staging
- Piot progression

1 - Cognitive tension
I I
1

Process score

i

Segment

Puc. 1. ApkononiOHa CTPyKTypa OMOBiIi
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Pe3yabTaTu nochaig:keHHs1 Ta iXHE OOIPpYHTYBaHHs. 3aCTOCYBaBIIM MpPOrpaMy
LIWC-22 no TekctiB cemu pomaniB Mapraper Etyn [23—29], Mu BCTAaHOBHWJIM TEBHI
CTaTHCTUYHI BIACTUBOCTI JAOCIIIKYBaHOI JIEKCHKH. 30KpeMa, BUSBIICHO, III0 Maike KOKHE
IT’sITe CIIOBO y TBOpax — MiecaoBo. JliecioBa ckiagaroTs y pomadi “Coinuit BOuBms” 18,33%,
“OmnoBias cyxuuii” — 18,67%, “3anositn” — 20,38%, “Opukc i Jepkaua” — 18,35%, “Pix
noromy” — 18,95%, “Bona x Ipeiic” — 17,72%, “Ilenenomiaga” — 15,12%. I3 HMX KOrHITHBHI
nmiecioBa cKiagaroTh 0au3bpko 10%. HailuacTOTHIIMMMY KOTHITUBHUMH J1€CIIOBAMU € know
—0,45%, need — 0,45%, want — 0,33%.

CemanTu4Ha Kateropist Kozriyis CTaHOBUTH Y TBOpax 01m3bko 12%: “Crinuii BOMBLS” —
12,31%, “OnoBigs ciyxkaumi” — 12,07%, “3anositu’ —13,15%, “Opukc i Jepkau” — 12,46%,
“Pik moromy” — 12,04%, “Bona x [peiic’— 12,69%, “Ilenenomiana” — 11,91%.

Ha ocHOBI KiJIbKICHUX TaHUX TUCTPUOYIIii IEKCHYHUX OIMHUIIb Y TEKCTaX 3TeHEPOBAHO
Ta Bi3yai30BaHO apKy HapaTHUBY JUIS YCiX CEMHU TBOpPIB (pUC. 2) Ta BH3HAYCHO MIiKH
KOTHITHBHOT HAIIPYTH Y KOKHOMY TBOpI (pHc. 3). 3icTaBIIeHO pe3yabTaTh 3 KAHOHIYHOT apKOIo,
HaBelIeHO Ha puc. 1. BusBneHo BiIXWICHHS BiJ CTaHAAPTHOI HAPATUBHOI CTPYKTYpPH Y
“Ilenenomiani”, “Bona x I'pelic” Ta “3amopitax”, 1€ KOTHITUBHA HAIIPYyTa ITiABUILECHA LIE
Ha 1oYaTKy TBopiB. HaromicTh HalO1IbINYy BiAMOBIIHICTh KIACHUHIA CTPYKTYPI HAPATHBY
nomiyaemo y pomanax “Cauinuii BOuBus”, “Opuxc 1 depkay” Ta “Pik moromy”, ne mik
KOTHITHBHOI Halpyry B cepeluHi abo Onuxue 10 KiHISA TBOPiB. 3a JOMOMOTOI BHUCOKOT
KOHIEHTpallii KOTHITUBHUX JI€CIiBHUX MapKepiB JOKali30BAaHO Ta MPOITOCTPOBAHO
KOTHITMBHY HampyTy B poMmaHni “Crinuii BOUBIS

““<...> Where do you think he is?”

“Mr. Erskine?”

“You know who.” She paused, turned to look out the window again. “Do you still have
your picture?”

“Laura, I don’t think you should dwell on him,” I said. “I don’t think he’s going to turn
up. It’s not in the cards.”

“Why? Do you think he’s dead?”

“Why would he be dead?” I said. “I don t think he's dead. I just think he s gone somewhere
else.”

<...>

When you re young, you think everything you do is disposable. You move from now to
now, crumpling time up in your hands, tossing it away. You re your own speeding car. You
think you can get rid of things, and people too — leave them behind. You don t yet know about
the habit they have, of coming back” [25, c. 415].

OTXe, KOTHITUBHA Hampyra MoMidueHa y (parMeHTi, SIKMH CKJIaJaeThesl 3 Tiaory
MiX CecTpaMH, 3aKOXaHUMH B OZHOTO YOJIOBiKa, B SIKOMY CTapIla CeCTpa HaMaraeThCs
MIePEKOHATH MOJIOJIITY, BHKOPUCTOBYIOUM HENPsMi MOBIIeHHEBI aktu (I don 't think...), 110
BiH HE TIOBEPHETHLCS. 3a J1aJIOTOM CJIiJIy€ BHYTPIIIHIA MOHOJIOT CTapIIoOl CECTPH, B SKOMY
MPOCTEKYETHCSA PETPOCTICKTUBHA OIIHKA TAKOi MOBEIIHKH (IpOHis) — JOKOPH CYMITIHHS.

Pomanu “OmnoBib CIy»KHUII” Ta HOro MPOAOBKEHHS “3amoBiTH”, HAMKCaHEe Yyepes
Oinbi Hixk 30 pOKiB, 3 3J1ar0KEHOI0 CTPYKTYPOIO HapaTUBY, MiCLIEM KOTHITUBHOT HAIpyTH
MOYKEMO TPAKTyBAaTH K OIMH TBip.
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3aranoM OKpeMi BiJXWIICHHS Bijl apK/d HapaTHBY MOXXHA MOSCHUTH HOBAaTOPCHKHUMHU
MpUIOMaM¥ aBTOPKH-TIOCTMOJNECPHICTKH, a TaKOX IMOTPeOOI0 3allydeHHS SKICHUX
THTepIpPETAIHIX METO/IB, SIK-OT KPUTHYHOTO JUCKYPCHOTO aHaJli3y, OCKIJIbKH B TEKCTaX
TaKOX 3aKiajieHa IMILTIUTHA iHQOpMAaIlis, SKa He MiIJAEThCSA JIETKOMY BHSBJICHHIO 32
JIOTIOMOTOKO BepOaIi30BaHUX CTPYKTYP.

STAGING PLOT PROGRESSION COGNITIVE TENSION
00 100 00
7% 75 75
50 50 50
%5 25 25
0 0 0
2 3 4 5 1 2 3 4 5 1 2 3 4 5
Segment Segment Segment

Puc. 2. Apka HapatuBy 1t Kopirycy TBopiB M. ETByn

“Bona x ['peiic” “OnoBiab cnyxkHui”  “3amositu” “Tlenesoniaa”

“Opukc i [lepkau» «Pix motomy» «Cuinuit BOUBIIS

Puc. 3. KornitTuena Hampyra y pomanax M. ETsyn
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BucHOBKM Ta mepcneKTHBH MOJATBIINX AOCTiIKeHb. OTXe, y CTAaTTi TOCIiIKECHO
peamizaniro (QyHKIIHHOTO MOTEHIIAy KOTHITHBHUX JI€CIIB Ha Marepiali poMaHiB
M. ETByz1, BCTaHOBIIEHO Ta OOIPYHTOBAHO OCOOIMBOCTI X TUCTPUOYIIIi y KaHBI HApaTHBY. 3a
JIOTIOMOTOFO TICUXOMETPUIHOTO iHCTpyMeHTapito LIWC npocTexeHo KUTbKICHY peai3aliio
KOTHITHBHHUX JI€CITIBHUX MapKepiB y TBOPAX Ta BUABJICHO TEKCTOBI CErMEHTH 1X HAHOUIBIIIOT
KOHLIEHTpaLlii, 110 CTBOPIOIOTH KK KOTHITUBHO1 HANpyru y TBopax. OyHKIiHUN noTeHLia
BHCOKOYACTOTHUX KOTHITUBHUX JI€CIIB IIOB’SI3yEMO, OKPIM i€ TBIpHOT MOBHOT MeTa(pyHKIII1
Ta iHTepiopu3allii, 3 Mi>K0COOUCTICHOIO MeTahyHKIII€I0 Ta iHTepCyO’ EKTHBHICTIO.

INepcniekTuBy JOCIiIXKEHHS BOAYaeMO B 3aTy4€HH] HOBITHIX iH()OpMaLiltHUX TEXHOIOTIH
JUTS BUSIBIICHHS Ta BUBYCHHSI IATEHTHUX 0COOMMBOCTEN (DYHKITIOHYBaHHS JIEKCUYHHUX OIMHHIIb
y TEKCTax pi3HUX THUIIIB.

CIIMCOK BUKOPUCTAHOI JUTEPATYPU

1. J[inai 1. T1. KorHiTHBHI Ji€ciioBa B aHIIINHCHKINA MOBIi: MapagurMaTuka, CHHTArMaTHKa,
eniurMaTika : JaMc. ... KaHa. ¢uton. Hayk : 10.02.04 / JIbBiBcbkMi HalioHaJIbHUN
yHiBepcuteT iMeHi IBana ®panka, JIsis, 2011. 213 c.

2. MHinait 1. TI. KorHITHBHI Ai€ciioBa B JIGKCHKO-CEMAaHTHUYHIM CUCTEMi aHTJIIHCHKOI MOBH:
iCTOPIS Ta IePCIIEKTUBY IOCIiIKEHHS. Bicnuk Jlvgiscvrozo yHisepcumemy. Cepisi iHO3eMHi
mosu. 2014. Bum. 22. C. 28-37.

3. Aijmer K., Simon-Vandenbergen A. M. Pragmatic Markers in Contrast. Oxford : Elsevier,
2006. 257 p.

4. Aijmer K. / think — an English moral particle. Modality in Germanic Languages: Historical
and Comparative Perspectives / ed. by T. Swan, O. J. Westvik. Berlin : Mouton, 1997.
P. 1-47.

5. Aristotle, Potts L. J. Aristotle on the Art of Fiction: An English Translation of Aristotle’s
Poetics. Cambridge : Cambridge University Press, 1968. 94 p.

6. Bekhta 1. Quantifying verbal semantics: a computer-based discourse analysis of verba
sentiendi vs. verba dicendi in Angela Carter’s fiction. COLINS-2024: 8th International
Conference on Computational Linguistics and Intelligent Systems, April 12—13,2024, Lviv,
Ukraine.

7. Bekhta I. Computer processing of verba sentiendi in Doris Lessing’s fiction
(using R). Proceedings of the IEEE 18th International Conference on Computer Science and
Information Technologies (CSIT), Lviv, Ukraine, 2023. P. 1-4.

8. Biber D. Variation across Speech and Writing. Cambridge : CUP, 1988. xiii + 299 p.

9. Boyd R. L. Mental profile mapping: A psychological single-candidate authorship attribution
method. PLOS ONE. 2018. Vol. 13. Ne 7. URL: https://journals.plos.org/plosone/
article?id=10.1371/journal.pone.0200588

10. Boyd R. L., Pennebaker J. W. A way with words: Using language for psychological science
in the modern era. Consumer Psychology in a Social Media World / ed. by C. Dimofte,
C. P. Haugtvedt, R. F. Yalch. Routledge / Taylor & Francis Group, 2016. P. 222-236.

11. BoydR. L., Schwartz H. A. Natural language analysis and the psychology of verbal behavior:
The past, present, and future state of the field. Journal of Language and Social Psychology.
2021. Vol. 40. Ne 1. P. 21-41.

12. Boyd R. L., Ashokkumar A., Seraj S., Pennebaker J. W. The development and psychometric
properties of LIWC-22. Austin, TX : University of Texas at Austin, 2022. 49 p. URL: https://
www.liwc.app



OYHKIITHHHUH IOTEHIIAT AHIJIIHCbKHX KOTHITHBHHX JIECJIB Y HAPATHBL... 29
ISSN 0320-2372. IHO3EMHA ®UIOJIOTTA. 2024. Bunyck 137

13.

14.

15.

16.

17.

18.

19.
20.

21.

22.

23.
24.
25.
26.
27.
28.
29.

Boyd R. L., Blackburn K. G., Pennebaker J. W. The narrative arc: Revealing more narrative
structure though text analysis. Science Advances. 2020. Vol. 6. Ne 32, P. 1-9.

Dilai M., Dilai 1., Khomytska I., Tatarovska O. A Computer-Aided Study of the Ideational
Metafunction in “The Penelopiad” by Margaret Atwood. COLINS-2024: 8th International
Conference on Computational Linguistics and Intelligent Systems, April 12—13, 2024, Lviv,
Ukraine.

Fetzer A., Johansson M. Cognitive verbs in context. A contrastive analysis of English and
French argumentative discourse. International Journal of Corpus Linguistics. 2010. Vol. 15.
P. 240-266.

Freytag G., MacEwan E. J. Technique of the Drama: An Exposition of Dramatic
Compositionand Art (1960); An Authorized Translation from the 6th German Edition.
Scholar’s Choice, 2015. 440 p.

Halliday M. A. K., Matthiessen C. Construing experience through meaning: A language-
based approach to cognition. Open Linguistics Series. London : Continuum, 1999. XIII +
657 p.

Halliday M. A. K., Matthiessen C. Halliday’s Introduction to Functional Grammar (4th ed.).
Oxon : Routledge, 2014. 808 p.

Leech G. Principles of Pragmatics. London : Longman, 1983. 250 p.

Nuyts J. Subjectivity as an evidential dimension in epistemic moral expressions. Journal of
Pragmatics. 2001. Vol. 33. P. 383-400.

Shinzato R. Some observations concerning mental verbs and speech art verbs. Journal of
Pragmatics. 2004. Vol. 36. P. 861-882.

Traugott E. Subjectification in grammaticalization. Subjectivity and Subjectivisation / ed. by
D. Stein, S.Wright. Amsterdam : Benjamins, 1995. P. 31-54.

CI1COK BUKOPUCTAHUX JIDKEPEJ

Atwood M. Alias Grace. 1996. London : Virago, 2019. 560 p.

Atwood M. Oryx and Crake. 2003. London : Virago 2013. 436 p.
Atwood M. The Blind Assassin. 2000. London : Virago, 2009. 646 p.
Atwood M. The Handmaid’s Tale. 1985. London : Vintage, 1996. 320 p.
Atwood M. The Penelopiad. Edinburgh : Canongate, 2005. 216 p.
Atwood M. The Testaments. 2019. London : Vintage, 2020. 436 p.
Atwood M. The Year of Flood. 2009. London : Virago, 2013. 528 p.

REFERENCES

Dilail. P. Kohnityvni diieslova v anhliiskii movi: paradyhmatyka, syntahmatyka,
epidyhmatyka [Cognitive Verbs in the English Language: Paradigmatics, Syntagmatics,
Epidigmatics] : dys. ... kand. filol. nauk: 10.02.04 / Ivan Franko National University of
Lviv, Lviv, 2011. 213 s.

Dilai I. P. Kohnityvni diieslova v leksyko-semantychnii systemi anhliiskoi movy: istoriia ta
perspektyvy doslidzhennia [Cognitive verbs in the lexico-semantic system of the English
Language: History and prospects of the research]. Visnyk Lvivskoho universytetu. Seriia
inozemni movy. 2014. Vol. 22. S. 28-37.

Aijmer K., Simon-Vandenbergen A. M. Pragmatic Markers in Contrast. Oxford : Elsevier,
2006. 257 p.



30 IPHHA JITAH
ISSN 0320-2372. IHO3EMHA ®UIOJIOI'TS. 2024. Bumyck 137
4. Aijmer K. / think — an English moral particle. Modality in Germanic Languages: Historical

*®

10.

I1.

12.

13.

14.

15.

16.

17.

18.

19.
20.

21.

22.

and Comparative Perspectives / ed. by T. Swan, O. J. Westvik.Berlin : Mouton, 1997.
P. 1-47.

Aristotle, Potts L. J. Aristotle on the Art of Fiction: An English Translation of Aristotle’s
Poetics. Cambridge : Cambridge University Press, 1968. 94 p.

Bekhta I. Quantifying verbal semantics: a computer-based discourse analysis of verba
sentiendi vs. verba dicendi in Angela Carter’s fiction.COLINS-2024: 8th International
Conference on Computational Linguistics and Intelligent Systems, April 12—-13, 2024, Lviv,
Ukraine.

Bekhta 1. Computer processing of verba sentiendi in Doris Lessing’s fiction
(using R). Proceedings of the IEEE 18th International Conference on Computer Science and
Information Technologies (CSIT), Lviv, Ukraine, 2023. P. 1-4.

Biber D. Variation across Speech and Writing. Cambridge : CUP, 1988. xiii + 299 p.

Boyd R. L. Mental profile mapping: A psychological single-candidate authorship attribution
method. PLOS ONE. 2018. Vol. 13. Ne 7. URL: https://journals.plos.org/plosone/
article?id=10.1371/journal.pone.0200588

Boyd R. L., Pennebaker]. W. A way with words: Using language for psychological science
in the modern era.Consumer Psychology in a Social Media World / ed. by C. Dimofte,
C. P. Haugtvedt, R. F. Yalch. Routledge / Taylor & FrancisGroup, 2016. P. 222-236.
BoydR. L., Schwartz H. A. Natural language analysis and the psychology of verbal behavior:
The past, present, and future state of the field. Journal of Language and Social Psychology.
2021. Vol. 40. Ne 1. P. 21-41.

Boyd R. L., Ashokkumar A., Seraj S., Pennebaker J. W. The development and psychometric
properties of LIWC-22. Austin, TX : UniversityofTexasatAustin, 2022. 49 p. URL: https://
www.liwc.app

Boyd R. L., Blackburn K. G., Pennebaker J. W. The narrative arc: Revealing more narrative
structure though text analysis. Science Advances. 2020. Vol. 6. Ne 32, P. 1-9.

Dilai M., Dilai 1., Khomytska I., Tatarovska O. A Computer-Aided Study of the Ideational
Metafunction in “The Penelopiad” by Margaret Atwood. COLINS-2024: 8th International
Conference on Computational Linguistics and Intelligent Systems, April 12—13, 2024, Lviv,
Ukraine.

Fetzer A., Johansson M. Cognitive verbs in context. A contrastive analysis of English and
French argumentative discourse. International Journal of Corpus Linguistics. 2010. Vol. 15.
P. 240-266.

Freytag G., MacEwan E. J. Technique of the Drama: An Exposition of Dramatic Composition
and Art (1960); An Authorized Translation from the 6th German Edition. Scholar’s Choice,
2015. 440 p.

Halliday M. A. K., Matthiessen C. Construing experience through meaning: A language-
based approach to cognition. Open Linguistics Series. London : Continuum, 1999. XIII +
657 p.

Halliday M. A. K., Matthiessen C. Halliday’s Introduction to Functional Grammar (4th ed.).
Oxon : Routledge, 2014. 808 p.

Leech G. Principles of Pragmatics. London : Longman, 1983. 250 p.

Nuyts J. Subjectivity as an evidential dimension in epistemic moral expressions. Journal of
Pragmatics. 2001. Vol. 33. P. 383-400.

Shinzato R. Some observations concerning mental verbs and speech art verbs. Journal of
Pragmatics. 2004. Vol. 36. P. 861-882.

Traugott E. Subjectification in grammaticalization. Subjectivity and Subjectivisation / ed.
by D. Stein, S.Wright. Amsterdam : Benjamins, 1995. P. 31-54.



OYHKIITHHHUH IOTEHIIAT AHIJIIHCbKHX KOTHITHBHHX JIECJIB Y HAPATHBL... 31
ISSN 0320-2372. IHO3EMHA ®UIOJIOTTA. 2024. Bunyck 137

SOURCES

23. Atwood M. Alias Grace. 1996. London : Virago, 2019. 560 p.

24. Atwood M. Oryx and Crake. 2003. London : Virago 2013. 436 p.

25. Atwood M. The Blind Assassin. 2000. London : Virago, 2009. 646 p.
26. Atwood M. The Handmaid’s Tale. 1985. London : Vintage, 1996. 320 p.
27. Atwood M. The Penelopiad. Edinburgh : Canongate, 2005. 216 p.

28. Atwood M. The Testaments. 2019. London : Vintage, 2020. 436 p.

29. Atwood M. The Year of Flood. 2009. London : Virago, 2013. 528 p.

Cmamms naditiuna 0o peokonecii 28.06.2024
IHpuiinama oo opyxy 06.07.2024

FUNCTIONAL POTENTIAL
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Iryna Dilai

Ivan Franko National University of Lviv,
1, Universytetska Str., Lviv, Ukraine, 79000
iryna.dilay@Inu.edu.ua

The paper identifies and systematically substantiates the peculiarities of the functioning of English
cognitive verbs in the literary discourse. The material of the study is the cognitive verbs in the novels of
the famous contemporary Canadian postmodernist writer Margaret Atwood. The research is theoretically
framed by the works on lexical and functional semantics of (cognitive) verbs (K. Aijmer, D. Biber,
M. A. K. Halliday, A. Fetzer, I Dilai, etc.), as well as by the works on narratology (I. Bekhta, G. Freytag,
etc.). The study’s methodological framework is a comprehensive application of the corpus analysis of
empirical textual data using the psychometric software LIWC, discourse analysis, and M. A. K. Halliday’s
metafunctional analysis.

Based on the classification of linguistic metafunctions proposed by M. A. K. Halliday, the cognitive
verbs in the narrative mainly perform the ideational metafunction, which lies in construing human
experience. The ideational linguistic metafunction of the cognitive verbs realized in the works reflects
the internalized structures of the narrator’s and characters’ consciousness and appeals to the reader’s
active mental cooperation. Thus, English cognitive verbs in the narrative act as explicit markers of the
internalization of speech. They are represented by the corresponding mental processes which alternate
in the narrative as a linear sequence of processes with different intensity. It has been revealed that the
distribution of the cognitive verbs in the novels is mostly uneven, although reflects a certain pattern
associated with the canonical principles of the structural organization of the narrative. According to the
narrative arc (Boyd et al., 2020), the cognitive verbs become most frequent in the middle and closer
to the end of the narrative as explicit markers of cognitive tension — the third (main) stage of narrative
progression. Cognitive tension reflects the peak of psychological tension due to the need to resolve the
conflict and constitutes the climax of the narrative. At this stage, characters are actively engaged in conflict
resolution making numerous mental efforts.
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In addition to the ideational metafunction, some cognitive verbs, in particular those which serve as
discourse markers, such as / think, I believe, perform the interpersonal metafunction. As a rule, they are
found in the direct speech (dialogues) and aim to construct a common mental experience, cooperation with
the interlocutor (and the reader) based on intersubjectivity.

LIWC helped to inventory, quantify, and follow the distribution of the cognitive verbs in seven novels
by M. Atwood. Deviations in the frequencies and distribution are perceived as indicators of the author’s
idiostyle and genre peculiarities.

Thus, the realization of the functional potential of the cognitive verbs and the peculiarities of their
distribution in the narrative canvas have been identified and substantiated.

Key words: cognitive verbs, narrative, function, metafunction, M. Atwood.



