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JlocikeHHs] BUPa3HOCTI PiISHOMOBHHX XyIOKHIX IUCKYPCUBHHX (DParMeHTIB y Mekax KopedepeHTHHX
map He BTPAava€ aKTyalbHOCTI B Cy4acCHOMY MOBO3HABCTBi. 30KpeMa, 3BEPHEHO yBary Ha BaXIUBICTh Bpa-
XyBaHH;I JTiTepaTypHO-KaHPOBUX MTApaMeTPIB TOCITIPKYBaHUX TEKCTiB. MoaepHi3M (Ta Horo BiAratyKeHHs
ypbanizm) MalOTh OCOONMBUI €CTETHYHUH BUMIp Ta CyNepewInBUNA MO Ha 300paxkyBaHy IiHCHICTB.
Mera cTaTTi — 3iCTaBUTH YKPATHCHKO-aHIIIIHCEKI €MOTHBHO MapKOBaHI iHBEPCUBHI MaKpOPEUEHHS B TEKCTI
MojiepHicTcbkoro poMany B. ITimmormneHOTO “MicT0”, SIKHi € 3pa3koM ypOaHICTHYHOI MPO3H, Ta HOTro
aHTIIIACHKOMY BapiaHTi. Y JOCHIIKEHHI YKpaiHCHKO-aHITIIMCEKUX KOP(QEPEHTHHX Map HeoOXigHO Bpaxo-
BYBaTH 130MOp(hHi Ta aJIoMOPQIOHI MapaMeTpH 3iCTABIIOBAHUX MOB, 3aCTOCOBYIOUH JIIHTBICTUYHI METOIU
Ta IMAaHEHTHO-TPAHCICACHTHUHN miaxia. Y pomani B. [TiAMOTHIEHOTO iHBEPCiIO BXKHUTO TSI HATOJOIICHHS
KOHLIENTYaJIbHO 3HaYyII[0] MOBHOI OMHHIII 1 PO3KPUTTSI IICHXO0-EMOLIIHOTO CTaHy NepCOHaXKa y CIPUHHSTTI
cebe Ta cepeloBHIIIa CBOTO MepeOyBaHHs 3a JOIOMOTOI0 aKTyaizalii XyToXKHBOI AeTali Ta “OfUBHEHHS
niicHOCTI. BuKopHCTaHHS HAassBHUX Ta JNOIUIBHUX 3aC00iB BUPA3HOCTI y KOXKHIHM 13 31CTaBIIOBaHUX MOB
YMOXKJIUBUTB aI€KBAaTHE CHPHHHATTS PI3HOMOBHUX TEKCTIB PELMITIEHTAMH.

Kniouogi crosa. iHBepCis, IHTepEeHTHA Ta aArepeHTHA eKCIPECHUBHICTb, 3icTaBiIeHHs, KopehepeHTHa
napa, i3oMopdHi Ta agoMophHi pHUCH, TUCKYPCUBHUN (pParMeHT, CTHIICTUYHA MaPKOBAHICTb.

Beryn. [JlocnimKeHHS CTHIICTHYHUX MApaMeTpiB XyJOXKHIX TEKCTiB y 31CTaBHOMY
BHMIpi HE BTpava€e aKTyallbHOCTi, 30KpeMa, KOJM WIEThCS Mpo MIKMOBHI KopedepeHTHi
Mapy iIHBEPCUBHUX KOHTEKCTIB, OCKIILKH OCTaHHI (Y IMOE€IHAHHI 3 1HIIMMH Pi3HOPIBHEBUMU
EKCIIPECHBHO MAPKOBAHUMH CIIEMEHTaMH) TBOPSTH BUPA3HICTH 3BYYaHHS Ta ICTEPMIHYIOTH
CIIPUMAHATTS TEKCTY PI3HOMOBHUMHM PEIUITI€EHTAMHU.

AHaJi3 ocTaHHix gociimkeHb i mybaikaniii. [ToTeHian eMOTHBHOI BUPa3HOCTI
IHBEpCHBHUX PEYCHb YIOBHI BUSBILIETHCS JIHIIE Y TIOETHAHHI 3 IHTEpPEHTHO Ta arepeHTHO
EKCIIPECUBHAMU PI3HOPIBHEBHMHU OIWHUISIMU Y CTPYKTYpPi MIKpPO- Ta MaKpOKOHTEKCTY, a
TaKOX LiJoro TekcTy. CUHTaKCUYHUN aHajli3 pevyeHb B acIeKTi 31CTaBIeHHS KOMIIOHEHTIB
Kope(epeHTHUX PI3HOMOBHHUX Iap MOXE CIYTyBaTH JIHIIE 3aCOO0M BCTaHOBIIEHHS
aJIeKBaTHOCT1 M>KMOBHUX BiJITIOBIIHUKIB, SIKi MOXYTh MaHi(hecTyBaTH iHBapiaHTHE 3HAYECHHS
BiJIOBITHUX CTPYKTYp Ha (OpPMaIbHO-CHHTAKCUYHOMY PiBHI, HE BKa3yIOUHd MPH IbOMY Ha
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TXHFO TOTOXHICTh Ha JIoTiKO-rpamatiaHoMy piBHi [13]. b. KO. Hopman oO0rpyHTOBYE TOM (haKT,
1110 KOHKPETHE BICIOBIIOBAHHS OB’ SI3YE€THCS Y CBIIOMOCTI MOBIIS 3 IEBHOIO CHHTAKCHIHOIO
MOZEIUTIO. SIKIIo BKazaHy MOJAENh MOPYIIEHO (30KpeMa 3MiHEHO MOPSIOK PO3TaIlyBaHHS
eneMeHTIB BUcioBmoBanH:) (O. 1)), 3a3Ha4al0Th, IO ¢ OyB CBIIOMHI BUOIp MOBIIS 381715
JIOCSITHEHHS TIEBHOTO KOMYHIKaTHBHOTO eekty [8, c. 150].

Jns BcTaHOBICHHS (YHKIIHHO-TEKCTOBHX IMMapaMETPiB BH3HAYCHHS CTYICHS
BIJIMOBIAHOCT] PI3HOMOBHHX €KBIBaJIEHTHUX ()ParMEHTIB AOLIIBHO YTOUHUTH CYTh HU3KU
TIOHSTH: 30KPEMa, 6apianm BU3HAYAETHCS SIK BHSB OHOTO 1 TOTO X 3HAYCHHSI, TOOTO BUI03MiHA
OyIb-AKOT1 ONMHII, KA HE3aJIeKHO BiJl YCIX 3MiH € CTaJIol; iHgapianm — e “‘a0CTpaKkTHe
TIO3HAYEHHS ™ OJIHIET CyTi, Ha BIIMIHY BiJI KOHKPETHUX il MoAU(iKalliii, 3Ha4eHHS OJIMHUIIb, 1110
BapiIOETHCS SIK HEOOXiIHA yMOBA TIIyMadeHHs i onucy BapiaHTiB [12, c. 182]. Y mapamurmi
HAIIIOTO JOCTIDKEHHS OJHUM 3 KIIOYOBHUX IOHATE € kopegpepenmuicmo. H. B. I'yliBaHrok
BH3HAUYa€ el TEPMiH K ‘‘HOMIHATUBHO-(YHKIIOHAJLHA CITIBBITHECEHICTh CHHTAKCHYHHUX
omuuaMI” [3, c. 8]. O. O. CeniBaHOBa pO3IISAAE KopedepeHmHuicmyb K “‘CMUCIOBI 3B’ I3KU
OTOTOXHEHHS Pi3HUX T03HaUeHb OHOrOo pedepenta B Tekcti” [20, ¢. 309]. Pepepenm — nie
“(parMeHT AIHCHOCTI, 3aKpITUICHU 32 MOBHOIO ofuHHMIC0” [3, ¢. 21-23].

MeTta cTaTTi — 3ICTABUTH yKPaATHChKO-aHIIIIMChKI EMOTHBHO MapKOBaHI iHBEPCHBHI
MaKpOPEUYCHHS B aHINIIICBKOMY Ta YKPaTHCHKOMY TEKCTaX, 3’sICYBaTH Pi3HOPIBHEBI YHHHUKU
EKCIIPECUBHOCTI KOpe(PEPEHTHUX KOHTEKCTIB Yy XyJOXKHBOMY TEKCTi 3 ypaxyBaHHIM
130MOP(HUX Ta ATOMOPPHUX PUC Y CHCTEMAaxX 3iCTaBIIOBAHUX MOB.

Marepianom fociikeHHs: 00paHo MoziepHicTChKH poMaH B. ITigMorunsHoro “Micto”
K 3pa30K ypOaHicmuyHoi npo3u Ta HOoro aHTmichkuid ninboBui Bapiant. O. T. Banaposchka
CTBEPIKYE, M0 METOMOJIOTIS TOCII/PKEHHS eCTETHYHOTO MojiepHY TIOBUHHA BpaxOBYBaTH
TOH (hakT, MO MOPSJ i3 PO3BUTKOM MAriCTpalbHUX XYAOXKHIX TEHJICHIIH Y MHCTEITBI
3apPOIKYIOTHCS, PO3BUBAIOTHCS W MTOCTYIIOBO TOTIMOMIOIOTHCS TaKi SBHINA, 10 BHXOIATH 3
THIINX, 9aCTO MPOTHIICKHUX MO3HIIiH [ 1, c. 81-82]. B eBpormeiichkuX JiTeparypax, K 3a3Ha4ae
C. . ITaBnuuko, ypOaHi3M acolitoeThcs 3 MojiepHi3MoM. [lepeTBOpeHHSs CLTBChKOT KYJIBTYpH
B MICbKY OCTaTOYHO HE 3aBEpPIIMIIOCS. Y CTaBJICHHI JIO MicTa OyJ0 BiIOOpaKeHO MO3HUIIII0
MHUTIIS, & AUCKYPC MICTa Yy IIbOMY TBOPI MO3HAUEHHUH IITMOOKUM 1 OOJTICHUM KOH(TIKTOM [9,
c. 210-211].

OnHi€I0 3 OCHOBHHX XapaKTEPUCTHK pEUeHHs € O1HApHICTh HOro cTpyKTypu. [IpuHIKT
TiHIITHOTO PO3rOpTaHHS peueHHS Mae Oijblle 3HAYEHHS B aHIIINHCHKIH MOBI MOPIBHIHO
3 YKpaiHCBKOIO, JI¢ XapaKTep JiHIHHOTO pO3TAallyBaHHS WIEHIB PEUEHHs HE Bimirpae
YHIBEpCaJbHOI POJIi, BKAa3yIOUH, MI0 BiAHOCHE PO3MAITTsI CHHTAKCHYHHX CXEM MOXKE
00Me)XyBaTHCSI TParMaTHYHUMH Ta KOMyHiKaTHBHUMU ¢yHKIisMH [10, c. 305-306]. ITopsmox
CJIiB HAJIGXKUTH JI0 TaK 3BAHUX HEOOMEIICEeHUX YHisepcaill, TOOTO € OJIHIEIO 3 THX KaTeropik,
3a SKMMH MOXHa JIOCIIDKYBaTH Ta KiIacu(iKyBaTH MOBH Pi3HHX THIIB. BBakaeThcs, 110
MIKaBIMIAM € JJOCIIKSHHS IMIUTIUTHUX YHIBEPCAJii, OCKIJIbKH BOHU BUBYAIOTH 3AJICKHICTh
MIX JIBOMa TIOBHICTIO HE3aJIKHUMH IXHIMH MapameTpamu. st TOCTiKeHHS TOPSIKY
CITIB HEOOXiZHEe BHIIJICHHS OoMiHanmHol cxemu y 3ICTABIIOBAaHUX MoBax [16, c. 47-54].
K. JIxxeitmMc, po3IIsiiatouu JTIHMBICTHYHI aCTIEKTH KOHTPACTHBHOTO aHAi3y, BUIIUB MiKpO-
Ta MakpOJIHIBICTUUHUI piBHI. [lepmmii piBeHb MOB’SA3yIOTh 13 3iCTaBIEHHSIM 3ac00iB
BHPaXXCHHS KaTeropii MEBHOTO PIBHS; APYTHH Hependadae 3iCTaBIeHHsS TaKoi KaTteropii y
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MeXaxX MIMPOKOTO CHUTYAIliHOTO KOHTEKCTY, 3arajJoM PO3KpHBarOuu 1i iHpOpMATHBHY Ta
KOMYHiKaTHBHY QyHKIIT [17, c. 12]. [HBepcist HajiieHa eKCITPEeCHBHOIO MAPKOBAHICTIO Y JIBOX
MOBaXx, OCKUTbKM BepOalli3oBaHi e()eKTH SK HisKl 1HIII eMOIlil PO3KPUBAIOTh CEMaHTUYHUH
CBIT KOMYHIKaHTIB (ITMChbMEHHUKA Ta peluiienTa). [ICHXOMHTBICTHYHI OCHOBH MOBJICHHEBOT
eKCIIpecii PO3KPUBAIOTHCS 32 peaizallii eMOTHBHOT, BOJIFOHTATUBHOI Ta €CTETHUHOT (PYHKITIH
MOBH, IO MiIOPSIKOBaHI 11 KOMyHIKaTuBHi# (yHKUIT [14, c. 20]. Ha mymky 3. I. Korro6wu,
“CHHTaKCUC BUSBIISLE DIMOMHHIII 3B’ 3KH, HIXK €JIEMEHTH 1HIIUX PIBHIB MOBHOI CTPYKTYpH
1 moBHime BigoOpaxae creuudiky moBu” [5, c¢. 9]. B ykpaiHcbkiif MOBI OpSAIOK CIiB,
MepeoBCiM, OB’ I3YETHCA 13 3MICTOBOKO YIiTKICTIO, BUPA3HICTIO, pUTMOMEIIOAIIHOK
CTHIIICTUYHOI TOHATIBHICTIO (hpa3u (BUCIOBIIOBaHH:A) [4, c. 115].

MeTon0J10Tist TOCTiIzKeHHS. Y JOCTIIKEHH] 3aCTOCOBAHO METOIN KOHMEKCIMY ANbHO20
auanizy, WO J1aB 3MOTY 3AIMCHUTH aHaIi3 Oe3nocepenHix (pparMeHTiB XyT0KHBOTO TEKCTY
Ha OCHOBI po3nIAny (DYHKIIIOHYBAaHHS Ta B3a€EMOBIUIMBY OJWUHHIIb Y MOBJICHHI 3 ONEPTAM
Ha TPUHINIH JucmpubymusHo2o aHajiizy (BpaxyBaHHS IO3HII MOBHOI OJIWHUII Yepe3
il “oToucHHs"). EJIeMEHTH KOHIIENITYyaJlbHOTO aHaJi3y CIPSMOBaHI Ha PO3KPUTTS 3MICTY
IHBEpCHBHO HAroJIOIICHOTO KOMIIOHEHTa BHCIOBIIOBaHHA [11]. Cmunicmuunuil ananiz
TEKCTy MOB’S3YIOTh 3 HOTO JIIHTBICTUYHUM aHAJi30M, 3 BHOKPEMJICHHIM HPUKMET CTHUIIO.
EMOTHBHICTB, SIK TEKCTOBA KaTETOpisl, HiAMOPsIIKOBaHAa iH()OPMATHBHOCTI a00 MOAATBHOCTI,
BHpaXKa€ eMOIIIHE CTaBICHHSI JI0 ajipecara, Horo (ByHKIiT B TEKCTI, IIHOBUX 0Ci0, IMOBIpHI
€MOLIii peasbHOr0 UM MOJIEIbOBAHOTO aBTOPCHKOIO CBIAOMICTIO YHTaya MIOA0 OMHCYBAHUX
MO, SIBUIL, IEPCOHAXKIB, IXHBOT MOBEIHKHU, i aKTyaJIi3y€eThCs 3a IOTIOMOTOI0 3apsSIKEHIX
TEKCTOBUX KOMITOHEHTIB (eMoyiocenHux mapkepig). 3a BiICYTHOCTI EMOIIMHO 3apsKEHUX
OJIHHUITh Y CEMAHTHYHIN CTPYKTYPi TEKCT MOXKE MICTUTH 2IUOUHHY IMATIYUINHY eMOMUBHICMb
[20, c. 151]. Ctunp Ak mapagurMajiibHa O3HAaKa MOBJIEHHEBOI CHCTEMHU MOB’SI3aHUU 3
OpraHi3aliero MOBHHX 3aC001B Ta IPUHITUIIAMH IXHBOTO BiI0OPY Ta iHTerpartii y MoBieHHs [20,
¢. 695]. V nporieci CTHIICTUYHOTO aHAITI3y HEOOXiTHO BUSIBIISITH, SIK 1 1110 BHKOPHUCTOBYFOTD JIJIS
TOTO, 1100 TOHECTH JIO YATa4Ya 3MICT TBOPY Y BCiii HOBHOTI HOTO CMUCIIOBHX Ta CTHITICTUYHUX
BiATiHKIB [18]. 3icTaBnsAoul MIXMOBHI KOopedepeHTHI mapu, HeoOXiJHO BKa3aTH il Ha
IMaHEHTHO-TPAaHCIEACHTHUH mifxix. OXOILTIOIOYH CIIOBA Ta CIIOBOCIIONYYSHHS Pi3HUX THIIIB,
KITIOYOBY yBary 30CepeIXKyl0Th Ha CEMaHTUYH1H TUTIOLIHMHI, HE TOPKAIOYHCh IUIaHY BUPAXKEHHS
OCTaHHIX TaK, 10 KOHTEKCTyaJIbHE 31TKHEHHS BIAMIHHUX 3a 3HaYEHHSIM OJWHUIIL a00 iXHIX
OKPEMUX JIEKCUKO-CEMaHTHYHUX YH (PpazeoceMaHTUIHUX BapiaHTIB MOPOKY€E HOBI CMHUCIIH.
Takuii KOHTEKCTYaTbHUIA CEMaHTUYHUI KOHTPACT MOKE OXOTLITFOBATH J1Bi 00 OLIbIIE OMUHHUIT
[15].

Pe3yibTaTi 1oc1ieHHs Ta iXHE 00roBopeHHsi. HaBeneMo ypHBOK 3 JOCIiKYBaHOTO
YKpaTHCBKOTO TEeKCTY: Boeowwv! Bin 3nag tioeo mak dobpe, 60 6ocHem Oyau no3HaueHi yini
0obu tioeo xcumms. Yu He ye noaym’s epino 1020 OUMUHOI0 8HOYI HA NACOBUCHLKY ceped
JISIYHOT memMpsAsuU, de dcunu cmpaxu Ui 60ekyaiaxu? Hu ne 6 ocnuuge 6mynuguiy o04i, 1excag in
NOBCMAHYEM-IOHAKOM, CROYUBAIOYU NICTIS KPUBABUX NPU200 HA 83NICCT, Oe cmosbypu 30a8aTiCh
6opodicoro wamoro? I menep, y Hogux 605X, cnonsiode 6in Ha ye OYSAHHs Menaa OCIHHbOI HOYi
ceped micma wje He3HaHo2o, He 3000ymo2o, 0e KpUuiomuCs, Modxice, OLibwi Hebe3neKu, HidNC
8UMBOPU OUMAYOT yaA8U ma Giticbkogi cynpomusHuxu! A Ha 8i0nosios im nanaxxomis tio2o
BHYMPIWIHIT 020Hb MA HENOOOPHA CUNA JHCUMML, WO 2ACHe MITbKU 3 OCHAHHIM NOOUXOM
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JIOOUHU, MOU YaAPIGHULI TIXMAap a100CbKO20 NOPUBY, U0 3600UMb HA eKPAH MAUOYMHbLO2O
BUCOKOCTI, KIAOYYU MIHb HA OPALOBUHY, | KUUe 20T0COM NPOPOYUM ) HOBL | HOGI nOXOOU NO
30n0me, xou i bapansiue pyHo [23, c. 14]. Y npoMy ypuBKy KintodoBuM koHtenrroM € BOI'OHb,
SIKMI BepOaTi3yeThes Yepe3 CHHOHIMIUHI BapiaHTH 020Hb, 02HUWe, NOTYM 5, IO BKUBAKOTHCS
SIK y TIPAMOMY, TaK 1 B IEPEHOCHOMY 3HAYEHHSIX Ta Y PI3HUX CHHTAKCHIHUX (PYHKIIISIX. Y TBOX 3
HaBEICHUX PEYCHB, 0 MAIOTh (POPMY PUTOPHIHUX MTUTAHB Ta € AATEPEHTHO EKCIIPECUBHUMH,
CJIOBO BXKMBA€ETHCS y MPSAMOMY 3HaueHHI — “mkepenio Tera”. OgHak KyJabMiHALiiHUM y
HaBeJIeHi YaCTHHI UCKYPCY € BXKUBAHHS Lii€1 TIeKCeMH y IEPEHOCHOMY 3HAU€HH] “BHYTPIILIHII
BOTOHB”, “NyIllIeBHE MiJHECeHH, HaTXHEeHHsA [21, T. 1, ¢. 715], 0 cCUMBOMI3Y€E KUTTA K y
(i3n4HOMY, TaK 1 TyXOBHOMY aCIEKTaX Ta Ma€ “‘O1a200iliHy ma ouuwyeanibHy cuiy ma 0ae
cmumyn pozsumky” [19, ¢. 104], mOPIBHIOIOUUCE 3 “uapigHum aixmapem 100cbKo2o nopugy .
EMOTHBHICT HaBEJICHOTO IUCKYPCY IOMOBHIOETHCS 3acO00aMU CTUIICTUYHOTO PIiBHS —
MeTa(OpH30BAaHUMH CIIOBOCHONYUCHHIMHU CHIPAXU JHCUTU, GHYMPIWHIL 020Hb 3600UMb HA
eKpaH MatibymHub020 8UCOKOCMI, KAAOYYU MIiHb HA OPA2OBUHY, KIUYE 2010COM HPOPOUUM ) HOBL
i HOGI noX00uU No 3010me, X04 i baparsaye pyHo, CITETHUMA KOHCTPYKIISIMHE JI14HA memMpssd,
3 TMIOCTIIO3UILIEI0 TPUKMETHUKA — 20T0COM HPOPOUUM, MICINA ... HE3HAHO20, He 3000ymozo,
a TaKoXK y CKiIagi Metadhopu uapignuil 1ixmap ao0cvkozo nopugy. OCoOIMBOTO €MOIIHHOTO
KOJIOPUTY TOZA€ BXUBAHHS Mi()OJIOTEM 806KYIAKU TA 3010Me PYHO.

Posriisinemo anrniiicbkuii BapianT Texcrty: Fire! He knew it well, because it had marked
entire eras of his life. Was it not these flames that had warmed him while grazing the herd
on the fields as a child, when the nighttime shadows were dense with ghosts and goblins?
Was it not into the fire that he directed his eyes as a young rebel resting after bloody events
at the forest'’s edge where the tree trunks seemed to be a party of enemy scouts? And now,
in the new battles, he was observing this flowing warmth on an a autumn night in this city,
still unknown, unconquered, where perhaps lay hidden even greater dangers than those of a
child’s imagination or an armed enemy. But, in answer to them, an internal fire burnt within
him, an indomitable life force that could not be extinguished until the last breath was drawn,
the magic lantern of human aspiration that fills the screen with dramatic heights and leaves
the swampy lowlands in its shadows, its prophetic voice appealing for ever more and more
quests to find the golden, albeit ovine fleece [24, c. 33]. 3ocepeaAnMocCsk, MepenoBCiM, Ha
BCTaHOBJICHH1 CTYIIEHS BiAMOBIAHOCTI MK IBOMa Pi3HOMOBHUMHU TeKCTaMu. CHHTAaKCUUHUI
PiBEHB 3iCTaBIIIOBAaHUX YPHUBKIB 3HAYHOIO MipOIO0 BiAMIHHMH, 3Ba)KalOuU Ha aJIOMOPQHICTh
IrpaMaTHYHUX CUCTEM 31CTaBIIOBAaHUX MOB; BiH HAIUICHUH MCHIINM CTYIIEHEM BHPa3HOCTI
B YKpaiHCBKill MOBi uepe3 OiNbIIy YaCTOTHICTH Ta BITHOCHY BUIBHICTH BXKMBaHHSI, aKe
IHBEPCHBHHI NOPSIOK CITiB CTAHOBHUTH CBOEPITHY CTPYKTYPHO-KOHOTATHBHY PEANiI0 y CHCTEMI
AHITCEKOT MOBH, HAIUISIFOYH TUCKYPCUBHHN (DParMEeHT eMOTHBHUM KOJIOPUTOM. Y 0ararbox
BUITaIKaX HABMICHE IMOPYIICHHS CHHTaKCHYIHOI Ta KOMYHIKaTHBHOI CTPYKTYp PEUCHHS 37aTHE
TIPU3BECTH JIO IOTO HEHAJIC)KHOT IHTEpIIPETAIlii Ta CIPUHHATTS. BUpa3HICTh MITbOBOTO TEKCTY
31e01TBIIOr0 3yMOBIICHA Pi3HOPIBHEBUMHU €MOTHBHIMH YHHHUKAMH, 1110 HE IOPYIIYIOTH HOPM
iei MmoBU. Ha piBHI CHHTaKcHCY — IIe 30€peKEeHHS] PUTOPUIHUX ITHTaHb, Ki, CTOCYIOUHCH
KJITFOYOBOi KOHIIENTYaIbHOI OMUHUII (JIekceMH fire) [19, ¢. 702], migkpecmooTh (i3ndHy Ta
JYXOBHY 3HaYYLIICTh LILOTO MOHATTA Y )KUTTi r0J0BHOTO repos. CTUIICTUYHA BiATIOBIAHICT
31CTaBJIIOBAHUX TEKCTOBUX (PPAarMEHTIB 3HAYHOIO MIpOIO JOCATAETHCS Yepe3 BUKOPUCTAHHS
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3aco0iB Pi3HIX MOBHHX PiBHIB, 30KpeMa JIEKCHUHOTO. M/1eThCs PO iHrepeHTHO Ta aArepeHTHO
eKCIIPECHBHI CIIOBOCIIONYYEHHS, SKi MOKHA BBaXKAaTH €KBIBAJICHTHIMH YKPAaiHCHKOMY TEKCTY,
MeTa(OpH30BaHi, Ta SMITeTHI KOHCTPYKIIi: an internal fire burnt within him, indomitable
life force, the magic lantern of human aspiration, the magic lantern of human aspiration,
prophetic voice, quests to find the golden, albeit ovine fleece.

Bararonukuii 06pa3 Micta y poMaHi 10CATa€ThCs Yepe3 MNeBHY (parMeHTapHICTh ONUCY
OKpEeMHX HOTo eIEMEHTIB JJIs1 TBOPEHH:I 3araibHOi KapTUHHU: L]e 6)11a KHUXCKA npo Micmo, ujo
3ACUHAE, MICO, WO CRUMb, NPO MICHO, WO JHCUBE BHOYI YYOEPHAYLKUM MEMHUM IHCUMMAM.
Ha cmopinkax ii maiioce 6e3 pumu, ane 20cmpumu RPYIHCUHUCUMU PAOKAMU NPOXOOUTU
ni3Hi 3aCiOaHHsA YPAOY, NAIKI MPii 3aKOXAH020, NPUMAPHI nocmami 3100ii8, CHOKIL y14eH020
Kabinemy, oceimieHi raHKu meampie, 8yIuuHa 110008, KA3UHO, HEBNUHHI 3A800U, BOK3A.
Teneepagh, nixmapi 1 miniyionep na posi [23, c¢. 215]. Y HaBeneHOMY ypUBKY KIIFOYOBUM
koHIenToM € MICTO six MOCh “OKpeMilllHE, OTOpokeHe” (IO YacTO MPOTHUCTABISIETHCS
CEJIY), sixe epcoHI(PIKyeThCS, CTAHOBISYH OHMON02IUHY Memaghopy SK KaTeropiro, 1o
BiI0Opakae acrmeKTH JIFOACHKOTO OyTTs Ta JOCBIIY, BHIIJISIOUA OKPEMi XapaKTePUCTHKH
Ta (GOPMYIOYH TIEBHUI MPOCTIp, 110 JXKUBE 3a CBOIMU 3akoHamH [7, c. 49-58]. ¥V apyromy
3 HaBEJCHUX PEUCHD BKUTO IHBEPCHBHHH MOPSIOK CIIiB 3 HATOJOUICHHSM ITiTIMETOBUX
KOHCTPYKIIH y GyHKIIT peMu. [IkeperoM eKCIPEeCHBHOCTI IIbOTO PEUYCHHS € CTBOPEHHS
3eBIMaTHYHOTO e(PEeKTy uepe3 OpraHizallilto KOMIOHCHTIB BHCIIOBIIOBAHHS, 33 IOMIOMOTOIO
YOro MOJAEThCA “KaNeH0CKOMN ™ KUTTS MiCTa, CTBOPIOETHCS BpaXKEHHS HOTro “‘CTpOKaToCTi”
i nocsiraeTbesi 0Opa3HiCTh XYA0KHHOTO MOBJIEHHS. Y I[bOMY BHIAJIKy €KCIIPECHUBHICTh
CIIPUYHUHSIETHCS HECTAHIAPTHUM IOEIHAHHAM CIIiB, TBOPSHHIM €MOTHUBHOCTI TEeKCTy. Y
HAIIOMY BHUIIAJKY €MOIIIOTCHHUMH MapKepaMH € Cy0 €KTHI cioBocmonydeHHs. [Ipore, sk
i y momnepenHix BUMAAKax, EMOTHBHICTh HABEICHUX BUCIOBIIOBAHb BU3HAYAETHCS TAKOXK
iXHIM JIGKCHYHUM PiBHEM — HAsSBHICTIO METa(OPU3OBAHUX (MICMO ... 3ACUHAE, MICHO ...
CRUMb, MICIO ... JiCUBE BHOYI YYOEPHAYLKUM MEMHUM JHCUMMAM, CHOKIU y4eH020 Kabinemy,
nanxi Mpii 3aKoxano2o) Ta eMTETHUX (coCmpuMu RPYHCUHUCIUMU PAOKAMU, 4YOEPHAYLKUM
MEMHUM ICUMMSM, NAKL MPIT (3axoxano2o), npumapui nocmami (31001i8), gynuyna 10608,
He8NnuHHI 3a600u) KOHCTPYKITIH.

AHDIiChKUN BiMOBIAHUK It was a book about the city, the city in darkness, the city
asleep, the city that lives a magical life at night. On its pages with almost no rhymes but with
sharp, taut lines of verse, unfolded interminable meetings of the government, the passionate
dreams of the love-stuck, the shadowy figures of thieves, the serenity of a scholar s study, the
illuminated vestibules of theatres, lovers on the streets, the casino, non-stop factories, the
train station, the telegraph office, streetlights and policemen on the corner [25, c. 174—175]
3arajioM BioOpakae CMHCIIOBO-CTHIIICTUYHY KaHBY YKPATHCHKOTO TEKCTY. Y 3i1CTaBIIOBAHIX
(¢parmMeHTax TepIi JBa HaBEJICHI PEUEHHS CTAHOBIATH CBOEPINHY npecynosuyiio [20,
¢. 589], mo NoBHiMe pO3KPUBAE 3MICT HACTYITHOTO PEUEHHS, SKEe B YKPaiHCHKOMY TEKCTI
€ THBepCUBHHM 13 HAroJIONICHUMH PEMaTUYHUMH Cy0’ €KTHHUMM elleMeHTaMH. HactymHi
HOMIHATHBHI pedeHHs YKPaiHCHKOTO AUCKYPCY MOKHA BBKATH aITePEHTHO EKCTIPECHBHUMHU
Ta TaKHMH, II0 JOIOBHIOIOTH 3MICTOBY KaHBY HAaBEICHOTO YPHUBKY. AHITICEKHI BapiaHT
3arajioM 30epirae CHHTaKCHYHY MOJEIb YKPATHCHKOTO (hparMeHTa 3 iHBepCi€l0 peMaTHIHUX
Ccy0’€KTHHX KOMIIOHEHTIB, OJIHAK HOMIHATHUBHI PEUCHHS YKPAaiHCBKOTO TEKCTY BBEACHO
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B CTPYKTYpPY aHIJIMCHKOTO peueHHS Yy (QYHKIIT peMaTHYHUX CyO’ €KTHUX CJICMEHTIB,
IO BiJIMTOBi/Ia€ CMUCJIOBOMY HAIlOBHEHHIO eKBiBalieHTa. CTHIIICTHUYHO-00pa3Ha KaHBa
3ICTaBIIIOBAHUX €JIEMEHTIB KOpe(epeHTHOT mapy BAalio JOMOBHIOETHCS IHTEPEHTHUMH Ta
aJTepeHTHUMH 3ac00aMu JIGKCHIHOTO PiBHS, IO JOBOJII BIAJIO YBHPA3HIOIOTH CHENHDIKY
ITIOCTHIIIO MUCHMEHHHKA B YKPaiHCHKOMY Ta aHIIIIHCHKOMY TEKCTaXx.

VY pomani B. IlisMOrHIIBHOTO 00ugHeHicmb TEKCTY, OKPIM TOTO, L0 CIYI'Y€E BarOMHM
YUHHUKOM HOT0 YBUpPA3HEHHS, CTAHOBHUTH 3aC10 BUPAYKEHHS OLIIHHOTO CTaBJICHHS MEPCOHAXA
JI0 CepelloBHILA Ta PO3KPUTTS BIACHOTO eMOIliifHOTO cTaHy. B aHanmizoBaHOMY TBOpi MiCTO
(3okpema KuiB) € He nuiIe TOIOHIMOM, Y SIKOMY BinOyBaeThes Aisd. OfHIEO 31 CIeU(piuHIX
PHC XYIOKHIX TEKCTIB € OJJUBHEHHHS SIK JIHI'BaJIbHI, KOMYHIKAaTHBHI Ta IICHXO-KOTHITUBHI
npuiioMH IpeACTaBICHHS (OPMH 1 3MICTY i3 HABMHUCHUM MOPYIICHHSIM yCTaICHIX MOBHHUX
HOPM MOBHOI, KOMYHIKaTHBHO{, Ta (popManbHOI opraHi3amii KOHKPETHOTO TEKCTY 3 METOIO
CTBOPEHHS HOBHX TEKCTOBHX KOMYHIKATHBHAX CMHUCIIIB, YBEICHHS B TEKCT HOBHX CJICMEHTIB
“IHmmx cBiTiB” [2, ¢.15-16]. [IpukiamoM neBHOT OMUBHEHOCTI CIIYTYE KOHTEKCT: 11063 HaxabHi
08epi nUsHUYb, 36I0KU TUHYIA N THA MY3UKA, 083 APKY, WO CKIUKAAA 00 IOMO, 1 KPOKOOUNSAYY
20108y HAO 6X000M 00 KA3UHO 8iH MUHAB OKPBUKOHKOM I 3MEHUIUG XOOY HA NYCIMUNHIL yeeuepi
oinanyi Xpewamuxa midic matidanom Kominmepny ti cxunom 8yi. Pesonioyii, e minvku camommi
nogii mynsimocsi nio memuumu rauxkamu. Ilozady wymie Xpewamuil fAp, npagopyu aunyia
my3uxa 3 [Iponemapcokozo cady, nigopyu uienecmis 1o00CoKuMy minAMU Bonooumupcoruii
2opo. I mpameai mym ne 30a8anuce maxumu racmupaueumu [24, c. 41]. Hapenenuid ypuBok
nepesiae He HaATo MIO3UTUBHI Cy0’ eKTUBHI Bpa)XeHHsI Tepos TBOPY BiJ] IPOTYJISTHKU BEUipHIM
KueBoM. Y HU3II peucHb 3 IHBEPCUBHUM IMOPSIKOM CIIB, HEPIIE 3 SKUX JOMOBHIOETHCS
MiAPSAIHOI YaCTHHOIO, MOJJAHO JOBOJI ACTaJbHHI OTHC Ta XapaKTEPUCTUKY MicIst. Takum
YHHOM (OPMy€EThCA LUTICHII 00pa3 MicTa, 6araTto B 4oMy Herlepe16aqyBaHOTO Ta Ty>KOTO IS
TOJIOBHOTO T'eposi TBOPY. [HBEpCHBHO HATOJIOIIEHI KOMIIOHEHTH CTaHOBJISITH CBOEPITHI POKYCH
eMIIaTii B Me)ax BHCJIOBIIIOBAHb Ta KOHTEKCTY. Y IIEBHUX YaCTHHAX TUCKYPCY IIi €ITeMEHTH
pa3oM i3 IHIMUMH KOMIIOHEHTAMH JUCKYPCY (OPMYIOTh IHTE€PEHTHO SKCIIPECUBHI CIITETHI
Ta MeTad)OprU30BaHI KOHCTPYKIii; AeSKi 3 HUX MOXXHA BBa)XaTH ONWBHEHUMH. JIlekcmuHe
HAIOBHEHHSI IUX CTPYKTYP TBOPUTH IX BUPA3HICTh, 30KpEMA: i sTHA MY3uKa, Haxaobmui osepi. 3
IXHBOIO JOTIOMOTI'0I0 aKTyalli3y€eThcs NeiiopaTuBHA KOHOTALLiS, Uepe3 Ky Iepoid TBOPY BUSBIISE
CBO€E HEBJIOBOJICHHS CEPEIOBUILIEM, OAHIEIO 3 KITFOUOBUX XapAKTEPUCTUK SIKOTO € IITYM, & OTHKE —
HECHOKill. ¥ mepiioMy pedeHHi Iie UTIOCTPYe eKCIPECUBHO MAPKOBAaHUIl BUCIIB JuH)Id
n’aHa My3uka; y IpyroMy HaBeJ€HOMY BHUCJIOBIIOBAaHHI HASABHICTH IIYMY aKTyaJli3yeThCs
y MeTadOpUIHOMY BHUCIIOBI uiymie Xpewamuii Ap, a TakoX OfWBHEHiH MeTadopu30BaHii
KOHCTPYKIii 3 TOPIBHSUIEHUM KOMIIOHCHTOM We1eCig II00CLKUMU MiHAMU Borooumupcokuti
2op6. OcTaHHE HaBeJICHE, TAKOXK OJMBHEHE, pEUCHHS [ mpameai He 30a8aiucs mym maxkumu
HaOpuOIUGUMY OPTAHITHO JOTIOBHIOE BUPA3HE 3ByYaHHS TOIAHOI YaCTHHH AUCKYPCY.

AHDITIHCEKHNA TEKCT SIK KOMITOHEHT KOpe(epeHTHOI Mapy 30Cepe/DKEHO Ha IepeJaHHi
CMUCJIOBUX T4 EMOTHBHO-CTHJIICTUYHUX BINTIHKIB HABEJIEHOTO YPUBKY, IMEPEIOBCIM, IS
PO3KPHUTTS IICUX0-EMOLIHHOTO CTaHy MepcoHa)ka Ta TBOPSHHS LUTICHOTO 00pa3y 4y»Koro Ta
He3HaroMoro oMy Micta: Past the greedy doors of beer-cellars from which drunken music
blared onto the street, past the archway that enticed people to the loto-hall and the crocodile
head over the entrance to the casino, he walked by the Regional Executive Committee building
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and slowed down. In the evening, the section of Khreshchatyk, between Komintern Square
and Revolution Street was a desert, where only lonely prostitutes could be seen passing the
time beneath the dark verandas. Behind the valley Khreshchatyk was abuzz. On the right
came music from the Proletarian Garden. On the left, human shadows were rustling on
Volodymyr Hill. Even the streetcars here seemed less intrusive [24, p. 35]. CunTakcuyHa
CTPYKTypa aHIJIIICHKOro TEKCTY BiIMiHHA, 3Ba)KalOUM Ha aJIoOMOP(HI PUCH 31CTaBIIOBAaHUX
MOB, MPOTE CMUCIOBO-CTHIIICTUYHA KaHBA 3ICTABIIOBAHUX TEKCTIB 3arajioM 30epeKeHa.
ONUBHEHICTh OPUTIHANBHOTO TEKCTY IPUCYTHS y LIJILOBOMY TEKCTi B OyKBaJIbHO MEPEIaHUX
MeTaOpU30BaHUX Ta EMITETHUX KOHCTPYKUIAX: the greedy doors of beer-cellars, drunken
music blared onto the street, Khreshchatyk was abuzz, human shadows were rustling on
Volodymyr Hill, the streetcars here seemed less intrusive. SIk i B yKpaiHCbKOMY TE€KCTi, BOHH
CTBOPIOKOTH BPaXKEHHS ““HE3BUYHOCTI”, YBUPA3HIOIOUM €eMOTHBHY KaHBY HaBEICHOI XyIOKHBOT
IiHCHOCTI.

V 3icTaBIrOBaHHUX TEKCTAaX 3HAUHA POJIb HAICKUTH XYAOKHIM IETAJISIM, SIKi, SIK CTBEPIKYE
B. A. KyxapeHko, GyHKITIOHYIOTh Ha PiBHI IIJIOTO TEKCTY, aKTyalli3yIOUUCh Y CHCTEMHOCTI
(3a y4acTio BCi€l XyJ0XKHBOI CHCTEMH), CTAHOBJISIYM TMOTYXHHH “CHUTHANI 00pa3HOCTI, 10
npoOyKYy€ Y YhTaua He TUTBKHU CIIBIEPESIKUBAHS 3 aBTOPOM, alle BIaCHI TBOPYi ParHeHHs
[6, c. 117]. B ykpaiHChbKOMY XyIO)KHbOMY TEKCTI1 XyIOXKHS JeTajlb TaKOX 3Ha4Yylla AK 3aci0
PO3KPHUTTS XapaKTepiB repoiB Ta 300pa)KyBaHOT CUTYyAIlil 3arainoM. Y MOAaHOMY KOHTEKCTI
HaeThcs Ipo 0OCTaBUHM >KUTTS KOJHIITHBOTO TiIMHA31HHOTO BUnTeNs: Kivnama iio2o aAensana
OusHUll 30ie HAUPIZHOMAHIMHIWUX peyetll, WO, HIOU, PYUUBUIU 3 PISHUX NOKOI8, 3CYHYIUCH CIOOU
810 drcaxy 1l mym 3axam sHinu. A aK i abconromuo 6paKyseano Micys, mo Cmosiu 6OHU 4YOHOK
10p60i0 nonio cminamu i npocmo ceped xamu. Lllupoxe 0ocnanste aidHCKO BUUPATO KPAEM
3-Ni0 Kyyoi uupmu, 6NUparoduct 20106amMu 8 Wagy Ha KHUNCKU, 0e 3aMiCmb KOTUUWHbO020 CKAA
CcyMHO memHie bpyHamuuii KopooH. Ilopyu wiagpu, 00buparouu iti 3M02y GibHO GIOUUHAMUCD,
cmos enuxull 20popizvonenutl Oygem, NPUXUIUBUIUCL 8ePXIEKOI0 00 cminu, ujo be3 Hei
empamug 6u pisnoeacy. /lani nio 6ikHOM NpAGOPYyY MYIUNACH NOBHA HOM emadicepKd, X0y
niano 6 xami He 6yno. Kocsaxom 00 ikna, mpoxu 3aCIOHAIOYU 1020 CE0IM KpAEM, NUULALACY
CMPYHKA 03epKanvbHa waga — eOuna piu, wo 36epeeia c6010 He3AUMAHICMY [ YUCHIOMY.
CumempuuHo 00 2pandio3HO20 NIHCKA HABNPOMU BUCOUIE NOMEPMULL MYPeybKUll OUBAH, d HA
11020 WUPOKIT CRUNYI, WO KIHYUANACH Y20Pi 0082ACHOI0 0epes SHOI0 NIOWUHKON0, CAMOMHbBO
nioHocus 00 cmeni C8itl pynop epamopoH, omoueHuil 3 OOKi6 piHUMU KYNAMU NAAMIBOK
[23, c. 35-36]. HaBeneHmii ypuBOK TEKCTY CTAHOBUTh HU3KY CHHTAKCHYHMX KOHCTPYKIIiH,
KOMITOHEHTH SIKUX TMOEIHAaHI MiJAPSAIHUAM, CYPSIHUM Ta 03CTOTYYHUKOBHM 3B’ SI3KOM. Y
JIeSIKMX 3 HUX BKUBAETHCS IHBEPCHUBHA CTPYKTYPA 3 HArOJIOMICHHM MiMETIB Y QYHKIIT peMu
pa3oM i3 peuyeHHSIMH-PEMapKaMy Ta Ji€NPUCTIBHUKOBUMH 3BOPOTaMH, IO iX CTOCYHOTHCA.
3a OITOMOT0I0 X CHHTAKCHYHMUX KOHCTPYKINIH MTOJA€ThCS JOAATKOBA XapaKTEPUCTHKA, a
TaKOX TBOPUTHCS 3arajibHa TOHAIBHICTH OMOBil. EMOTHBHUI KOJOPHUT 11 3HAYHOIO MIipOIO
peaizyeTbesl eKCIPECUBHO MapKOBaHIMH 3aC00aMH JIEKCHYHOTO PiBHS — METapOPHIHUM
MOPIBHAHHAM KIMHATH 13 OUGHUM 30i20M HAUPIZHOMAHIMHIWUX peyeli Ta TIePCOHI(pIKaIliEr0
MPEAMETIB TOOYTY w0, HibU, pyuiuewiy 3 pi3HUX NOKOI8, 3CYHYIUCL CIOOU 8I0 HCaxXy Ul mym
3aKam AHIU, @ TAKOXK Y CIIOBOCTIONYUEHHSX JIIXCKO BUSUPATO, CYMHO MEMHI8 OpYHAMHULL
KOpOOH, MYIUAACL NOGHA HOM emadicepKd, NUIMANACs CMPYHKA 03epKanbHa waga — eouna
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piu, wo 36epeana ceor He3AUMAHICMb | YUCOMY, CAMOMHbLO NIOHOCUE 00 CMmeNi C8ill
pynop epamogon. TlogaHuii ypUBOK CBIAYUTH MPO OIMHICTH 1 Opak €CTETHYHOTO CMaKy Y
ITOMEIITKaHHI, BKa3y€ Ha HETaTUBHY ipOHIUHY HOTO OIIHKY TOJIOBHHM repoeM. EkcripecuBHICT
MOaHUX PEUYCHb JOCITAETHCS Yepe3 HeCTaHIAPTHE IMOE€IHAHHS KOMIIOHEHTIB CTHIIICTHIHO
MapKOBaHHX C€JIEMEHTIB, YBHPA3HIOIOUH OKPEMi Xy OKHI JeTalli Ta TBOPSIH 00pa3HICTh Ha
PiBHI LIJIOTO TEKCTY.

Po3misinemo Tenep aHrTidChKU# BinnoBinHuK: The room presented a strange collection
of the most diverse things, which seemed to have come from various other rooms, huddled
here in terror, and become petrified. Since there was absolutely not enough room for all of
them, they stood in an odd crowd along the walls or simply in the middle of the floor. The
edge of the wide bed peeked out from under a short screen. Its head abutted a bookcase, in
which faded brown cardboard covered the panels where glass had once been. A large wooden
sideboard with high relief carving stood next to the bookcase and prevented its doors from
opening properly. The top of the sideboard leaned against the wall, without which it would
lose its balance. Farther along the wall, under the window, were shelves full of sheet music,
although there was no piano in the house. At an angle to the window, which was partially
obscured by its edge, stood a tall mirrored wardrobe, the only thing that retained its original,
clean appearance. On its wide back, toped with a long wooden surface, a gramophone,
surrounded on both sides by even piles of records, raised its lonely horn towards a ceiling [24,
¢. 30]. BigMiHHOCTI IIITLOBOTO TEKCTY HA CHHTAKCUYHOMY PiBHI A€TEPMiHYIOTHCS IEPEROBCIM
aoMOp(QHUMH MTapaMeTpaMH 3iCTaBIIOBAaHUX MOBHUX CUCTEM. Y HaBeJleHil KopedepeHTHii
napi B aHDIIHCBKOMY TEKCT1 IPSIMUI MOPSIIOK CIIiB, 1110, OHAK, KOIHOIO MIpOIO HE TIOPYIIYE
CMHCJIOBO-KOMYHIKaTHBHOT CTPYKTYPH ITUILOBOTO BiNIOBITHHKA. 30epeKeHe Mo THaHHS HOoro
CEMaHTHYHHUX KOMITIOHEHTIB, 1110 HE TT030aBIEHI PHUC He36UYHOCTI, Ta€ 3MOTY CTBEPIIKYBaTH
PO BIAMOBIAHICTH EMOTHBHO-CTHIIICTIYHOT KAHBH 31CTABIIIOBAHUX TEKCTIB, 4 OTKE, TOBHOTH
CIPUHHATTS PELUITi€HTaMH.

[HTEp’€p Ta BUITISL JKU'TIIa MOYKE BKa3yBaTH HE JIUINE HA MaTepialibHi CTATKH, a i CBITIHTH
npo eMouiitauii cran: Tiei Houi 8iH nepedicus noscmants pada. 3aceimusuiu eneKmpuKy,
8IH 8nepute 3a Micsiyb nobawus Kpuuyuuil 6e3nad ceoeo nomewkants. Iunom npunanu tio2o
HYHCOeHHT MeOni, i Ha NioNo3i eUOKUMU KYNAMU J1excalo HezamemeHne cmimms. Mokpuil
X000 3HAOBOPY NPONA3UE KPI3b He3dlinjieHe IKHO, I NOpusuU 8impy Oepenuanu wubKoio,
3 AKoi obcunanacs 3amasxa. B kymky Hao nanemoio, wo nOXuIUIA Hco8me i, 3108iCHO
wupunach 8ozcka YopHa naama. Tasckuti cym onamyeas tiozo, 60 ys pyina HaouHo Ha2aodyeand
tiomy 6e32my305 11020 81ACHO20 JCUMMS, 60 CHYCMOWEHICMb cepys NOZHAYUNACH | HA Xami
[23, c. 146-147]. Sk 1 B monepeHiX aHaTi30BaHUX (hparMeHTax, Iepiie PeYeHHs MOIaHO
SK TIPECYIIO3HINIS 10 300pakyBaHO1 CUTYyallii, [0 JOMOBHIOE ONMUC KIMHATU y PEUYCHHI.
B iHBepCHBHMX BHCIIOBIIIOBaHHSAX Y (YHKIII peMH HAroJOMEHO IMCHHUKOBHH €JIEMEHT
Mmebni (MOTU(IKOBAaHUA TPUKMETHUKOBUM CITITETOM Hyscoenni (“Taki, IO BiJ3HAYAIOTHCS
HaJ3BHYAiHOIO yOOTiCTIO, 3MHICHHI, jxeOpanbki”) [21, T. 5, c. 453] Ta JekceMa cmimms
(“mpiOHI cyx1 OKHUIBKH, II0-HEOYIb 3aiiBe, HenoTpioHe”) [21, T. 9, ¢. 408], MomudikoBaHa
MIPUKMETHHAKOM He3amemeHe. [HBepCUBHY CTPYKTYpy Ma€ i OITHE 3 HACTYITHUX BUCJIOBIIOBaHb,
B kymxy nao nanomoio, wo noxununa xcosme 2iiis, 30BICHO WUPULACH 602KA YOPHA NISMA,
Yy YaCTHHI SKOT0 PEMAaTUYHO HAroJIOUIEHO CyO’€KTHHM eleMeHT niima, MoaudikoBaHun
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O3HAYCHHSMH 802Kd Ta YOPHA, SIKI HE MICTATH SIKICHAX XapaKTEPHUCTHK, OJHAK y TIOJaHOMY
KOHTEKCTI JOIOBHIOIOTH EMOTHBHO-CMHUCIIOBY KaHBY KOHTEKCTY. BHpa3HicTh MakpopedeHHs
TaKOX IOCATAETHCS Yepe3 ONUBHEHICTh MEBHUX HOTO KOMIOHEHTIB. OCTaHHE peueHHS
IUCKYPCUBHOTO (pparMeHTa CTAHOBHUTH TaK 3BAHHH €MOTHBHO-CMHCIOBUH IiZCYMOK
MEPEKUBAHD MMEPCOHAXKA, B IKOMY 00pa3HO MOPIBHIOETHCS HOTO JKUTIO Ta CTaH OYIIi 3
pyinoro (“moBHU# po3Bai, pospyxa” [21, T. 8, c. 897], beznadoam (‘“‘Opak Oyab-IKOro MOPSIIKY,
cucremn” [21, T. 1, c. 132] ta cnycmowenicmio (“‘cran MOpaJIbHOTO Oe3CHILIs, 30aiAy>KiHHS )
[21,T.9, c. 615], BUpa3HO Ta KOHIENTYAJIbHO JOIOBHIOIOYH XapaKTEPUCTUKY 300paKyBaHO1
KapTHHH CBITY.

PosrsiHEMO Tenep aHIMiHCEKUH KOMIIOHEHT KopedepeHTHOI TapH TeKCTOBUX (hparMeHTiB:
That night he experienced a slave s revolt. Turning on the electric lights, he saw, for the first time
in a month, the terrible mess in his apartment. Dump, cold air from the outdoors was entering
through an unsealed window, and gusts of wind rattled the window pine where the putty was
loose and crumbling. In the corner, above the palm with its bent and yellow leaves, a dark and
moist spot was ominously widening. A heavy sadness overcame him, because this dilapidation
was a visual reminder of an absurdity of his life [25, c¢. 122]. AHDIIACHKUI BiINOBITHUK,
BiJJPI3HSIOYNCH 32 CBOEI0 CHHTAKCHYHOIO MOOYIOBOIO (3 ONNIIAY Ha ATOMOP(HICTH CHCTEM
3iCTaBIIOBaHUX MOB), 30epirae KOMyHIKaTUBHO-CMUCJIOBY apXiT€KTOHIKY YKpPaiHCBKOTO
TekcTy. [IpsiMuii TOPsAIOK eIEMEHTIB y BUCIIOBIIOBAHHSX TIEPEAaE KOMYHIKATUBHY CTPYKTYPY
OpHUTiHAIBHOTO JUCKYPCY, aKLEHTYI0UH PeMaTHYHI KOMIIOHEHTH 3 BBIAHUM there (revolting
chumps of trash) Ta IMCHHUK furniture K MiIMET-TEeMy IMAaCUBHOI KOHCTpPYKILi. Y KaHBI
aHIIIHCHKOTO JHCKYpPCY TAaKOX 30epekeHO €KBIBaJICHTHY iH(pOpManiiHy MOAEb, y AKii
NIEBHI BUCJIOBJIIOBAHHS CTAHOBIATH CBOEPIIHY MPECYNO3UIIiI0, TOMOBHIOIOYH 3arajibHe
iH(popMaIliliHe TI0 HABEIEHOTO KOHTEKCTY. BHpa3HicTh (SK 1 yKpaiHOMOBHOTO KOMIIOHEHTA
Kope(epeHTHOT Mapu) TBOPUTHCS 3a JOMOMOTOI0 €KBIBaJEHTHUX 3aCO0iB JIEKCHYHOTO
PiBHS; eMOTHBHHI KOJIOPUT 3HAYHOIO MIpOIO HaJa€ i OMMBHEHICTh 3MICTOBHX KOMITOHCHTIB
UCKYPCUBHOTO (pparMeHTy. SIK 1 B yKpaiHCBKOMY TEKCTi, OCTAaHHE BUCIIOBIIIOBAHHS 4 heavy
sadness overcame him, because this dilapidation was a visual reminder of an absurdity of
his life mepenae CKIaIHICT ICUXOJIOTIYHOTO CTaHy MEPCOHAXKA, 30epiralou y CHHTaKCHIHIN
cTpyKTypi nekcemy dilapidation — “the conditions of being in ruins or in disrepair” [23, c. 509]
Ta CIIOBOCIIONYYeHHs an absurdity of his life, y sxomy iMmeHHUK absurdity mo3Hauae “lack of
harmony as opposed to ration” [23, c. 8].

BucHoBku. BupasHicTh XyZOXKHBOTO JUCKYpCY, 30KpeMa (PyHKIIHHO-TEKCTOBUX
apaMeTpiB iHBEPCUBHUX MOJEJIECH B YKpaiHChKO-aHITIIHCHKUX KOpeepeHTHHX Mapax,
CTAaHOBUTH BAKITUBUI aCIIEKT JIHTBICTUYHUX JOCIiKeHb. OcTaHHE, Oe3MepeuHo, BUMarae
BpaxyBaHHs JIITepaTypHO-KaHPOBUX MTAPAMETPIB aHAII30BAHUX TEKCTiB. OOpaHMii yKpaiHCHKUI
TEKCT CTAHOBUTH 3Pa30K ypoanicmuyHoi npo3u B MeXXax MofIepHi3My. Bkasanuii iteparypHuit
HaIpsIM OB’ SI3yIOTh 3 0COOJIMBOIO €CTETUKOIO CYIIEPEWINBOTO CTABICHHS 10 JIIOMUHH Ta
300pakyBaHOi TIHCHOCTI, YaCTO i3 3arOCTPEHHSAM BHYTPIIIHIX €MOIIHHUX Ta 0COOUCTICHUX
MPOTUPIY. [HEepcis K CTHITICTHYHA (Irypa BUKOHYE B YKPaiHCHKOMY TEKCTI HU3KY (DYHKIIIH,
IO BUSIBILSIFOTHCS HE JIMIIE HA PiBHI MIKPO- Ta MAKPOKOHTEKCTY, & i BU3HAYAIOTh CIIPHHHSATTS
YCBOTO XYIOXKHBOTO TBOPY. OCKUIBKH HAEThCS NPO YKpaiHChKO-aHMMIHChKi KopedepeHTH1
mapu, TO, BU3HAYAIOUH MapaMEeTPH BUPA3HOCTI KOXKHOTO 3 TEKCTiB, HEOOXiJHO BPaXOBYBaTH
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13oMop(hHi Ta asToMop(hHi prCH 3icTaBIOBaHUX MOB. CHHTAaKCHYHHI aHAITi3 pEYCHb B aCTIEKT1
3iCTaBIICHHSI MOXKE CIIYT'YBaTH JIMIIEC 3aCO0OOM BCTAHOBJICHHS CTYICHSI KOMYHIKaTHBHOI
BIJITIOBITHOCTI 3ICTaBITFOBaHUX PI3HOMOBHUX KOHTEKCTiB. EMOTHBHWMIA TOTEHITIaN iHBEPCHBHUX
BHCJIOBITIOBaHb PO3KPUBAETHLCS JIMIIIC B TIOETHAHHI 3 THIIUMU Pi3HOPIBHEBUMU 1HTEPEHTHO Ta
aTepPEHTHO EKCTIPECUBHUMH OMHHUISIMU UCKYPCHBHOTO (pparmenTa. Came Tomy i3oMopdHi
Ta anoMop(HI PHCH 3iCTABIIOBAHUX MOBHHX CHCTEM — pi3Ha TUCTPUOYTHBHA 37aTHICTh,
YaCTOTHICTh BXXHBAHHS, a TAKOXK JIOIUTBHICTD Ta IIPHPOIHICTH BXKUBAHHS 1HBEPCIi B TCKCTOBHX
ypUBKaxX KOKHOI 3 MOB i BH3HA4alOTh JOUIJIbHICTH 30€PEKEHHS UM OMYIIEHHS IEeBHUX
CTHJIICTUYHO MapKOBaHUX OJJMHULIb OPUTIHAITY B LILTHOBOMY TEKCTi. BUKOHYIOUM HU3KY (DyHKIIII
B YKpaiHCBKOMY AMCKYPCI, IHBEPCisl, OHAK, XapaKTePU3y€ThCs 3HIKEHUM CTYTIEHEM BUPA3HICTI
Ta OLIBIIOK0 “MOOUIBHICTIO” CHHTAKCHUHUX CJICMEHTIB Y HOPIBHSAHHI 3 aHIIIHCHKOK MOBOIO,
B sIKiil TOPSIIOK CNTIB JIETEpMiHy€e KOMYHIKaTUBHY CTPYKTYpY BHUCIIOBIIOBAHHS, BU3HAYAIOUU
(YHKIIiFO KOXKHOTO KOMIIOHEHTa. Y pomani B. I1iTMOruiasHOTO iHBEpCist BUKOPUCTOBYETHCS
JUTSL HATOJIOIICHHS KOHIIENITYaJIbHO 3HAUYIIIOTO EJIEMEHTA y KaHBI AUCKYPCHUBHOTO (hparMeHTa
1 PO3KPHUTTS IICUXO-EMOIIIHOTO CTaHy IIEPCOHAXa, 30KpeMa Uepe3 CEpEAOBHILE IPOKUBAHHS,;
y IBbOMY YiIBHY POJIb Bifirpae dy’ke Ta MaJIo3HalOMe JUI HbOTO MiCTO, CITPUHHSTTS SIKOTO
BiIOyBa€eThCS Yepe3 OAMBHEHICTh OCTAaHHHOTO Ta CTBOPEHHS CTPOKATOCTI MATITpH HOTO
(parMeHTiB, siKa, BIACHE, pealli3yeThCs Uyepe3 He3BHUYHE TOEAHAHHS Ta MeTadOpHU3AIIiF0
€JICMEHTIB IHBEPCUBHUX KOHCTPYKIIii, MaHI()ECTYIOUN HETaTUBHE CTaBJICHHSI TIEPCOHAXA JI0
cepenouIa repedyBanHs. OMIC MPUMIIICHHS CIYTYE XYIOKHBOIO JETAJITIO, IO MEePEaae
eMOIIHMIA CTaH Teposl TBOPY, BKA3yIOUH Ha HOTO ipOHIYHE CHPUHHATTS caMmoro cede Ta
HEKOM(OPTHUX YMOB BIIACHOTO KUTTS, HEMIPOCTHH AYIIEBHUN CTaH. AHIIIHCEKIA TEKCT K
SIIEMEHT Kope(epeHTHOI apH 3araioM aJIcKBaTHO BioOpakae 0COOIMBOCTI YKPATHCEKOTO
TEKCTY, 30epiralouy eMOTHBHO MapKOBaHI €lIeMEHTH Ha JIEKCHYHOMY PiBHI, HE HOPYLIYIOYH
CHHTAaKCHYHHUX HOPM aHIJIIHChKOT MOBH. HasexxHe BpaxyBaHHs i30MO(QHHUX Ta aTOMOPGHUX
pHC KOKHOT 3 MOB, BUKOPHCTaHHS y JUCKYPCUBHHUX (PparMeHTax yciei mamiTpu HasBHHX
Ta JOIUIBHUX MOBHHX 3ac00iB, IO BiATBOPIOIOTH OCOOIUBOCTI 1I0CTHIIIO MUCHMEHHHUKA,
YMOXJIUBUJIO HAaOMMKEHHS €MOTHBHO-CMHCJIOBUX MAapKepiB 31CTAaBIIOBAHUX TEKCTIB, a
OT)Xe, i IOBHOTH TXHBOTO CHPUHHATTS PI3HOMOBHUMH PELUITIEHTAMH. 3aly4€HHs TBOPIB
Ta MUCBMEHHUKIB, II[0 HAJIEXXaTh 0 PI3HUX JITEPAaTypPHUX €MOX Ta HallpsIMiB, CTAHOBHUTH
aKTyaJIbHY NEePCHEKTHUBY MOJAIBIINX J0CHTiKCHb.
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FUNCTIONAL AND TEXTUAL PARAMETERS
OF INVERTED DISCOURSE FRAGMENTS
IN UKRAINTAN-ENGLISH CO-REFERRENTIAL PAIRS
OF MODERNISTIC TEXT

Orest Tolochko

Ivan Franko National University in Lviv,
1, Universytetska Str., Lviv, Ukraine, 79000,
orest.tolochko@Inu.edu.ua

The article deals with the expressive functional and textual parameters of inverted sentences in the
discourse fragments of a modernist text within the Ukrainian-English co-referential pairs. The comprehensive
linguistic elucidation requires the text style and genre traits consideration. The analyzed Ukrainian text
presents a pattern of the “urban trend” of the modernistic prose. Literary modernism is associated with a
special aesthetic dimension aimed at the revelation of controversies between a person’s emotions and the
environment. The stylistic function of inversion is revealed within the framework of a macrocontext which
effects the readers’ perception of the whole literary work. The analysis of the Ukrainian-English co-referential
pairs implies consideration of isomorphic and allomorphic features of the contrasted languages with the
indication of the contexts’ expressive characteristics. The contrastive analysis of Ukrainian-English syntactic
constructions may serve as a means of establishing their communicative and structural equivalence. The
emotive potential of the inverted sentences may be disclosed when combined with additional inherently and



68 OPECT TOJIOYKO
ISSN 0320-2372. HO3EMHA ®UIOJIOTISL. 2022. Bumycx 135

adherentltly expressive units of different language levels within the analyzed discourse fragments. Isomorphic
and allomorphic features of the contrasted languages (distribution, frequency, usage relevance factors) in
each of them determine the importance of the inverted order preservation in the target text. Inversion as a
stylistic figure is endowed with the decreased expressive potential in the Ukrainian text, while in English one
the syntactic order is functionally determined and its deliberate violation (inversion) constitutes the so-called
“structural-and-connotational realia” in relation to the Ukrainian language which possesses a greater emotive
force. In V. Pidmohylny’s prose, inversion is used to perform various functions: the sentence units emphasis,
the interpretation of artistic detail, and the revelation of personage’s emotional experience in relation to his life
(the inability to harmonize his personal inner feelings and motives) as well as to the environment (unknown
and bizarre city, uncomfortable and bleak dwelling). The consideration of convergences and divergences of
the contrasted fragments within the framework of co-referential contexts with the attention to the writer’s
style will contribute to the appropriate perception of the texts by readers in different languages.

Key words: inversion, inherent and adherent expressiveness, comparison, co-referential pair,
isomorphic and allomorphic features, discourse fragment, language levels.



