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CraTTIO NPUCBSYCHO JIHIBOCTHIIICTHYHUM OCOOJIIMBOCTSIM IapaHTe3H, 11 GpyHKIiIOHyBaHHS Ta
CTPYKTYpH B IPO30BUX TekcTax. Haiibinbia yBara nprcBsdyeHa XylIoXKHboMY cTuio. [logano
MOPIBHSHHS TEPMIHOJIOTIYHUX TOHSITh 1IHOTO SIBUIIA B aHINIIHCHKIN Ta YKpaiHChKii MOBax.

Kurouosi cnosa: MHTBOCTIIIICTUKA, KOMYHIKaTHBHA JIIHTBICTHKA, MTparMaTuka, TEPMiHOJIOTS,
(YHKIIOHATPHUN CTHIIb, KOHTPAKTUBHA CTHIIICTHKA, TapaHTe3a

Sk BizmoMo, cydyacHa JITHTBOCTHIIICTHKA aKTUBHO JOCIIIKY€E MOBHI SIBUIIA SIK MOBJICHHEBY
JisutbHICTB. Lle 3yMOBIIEHO KOMYHIKaTHBHO-()YHKIIOHAJIBHUM, COIIQIBHUM 1 ITparMaTHuYHUM
IiIX0J]aMH IO BUBYEHHS MOBH 1 CTHJIIO JIITEPaTypHUX TBOPIB.

3 pOro HODNISAY CTHIIICTUYHUM 3aci0 — mapaHTe3a B CTPYKTYpi pedeHHs (QYyHKIIOHYE SIK
MOBHE, TaK i I03aMOBHE SIBHILIE.

MogHa npupo/ia napaHTe3u TICHO II0B’s3aHa 3 PUTMOM, IPOCOII€I0, IIOPSAKOM CIIIB 1 ITyH-
KTyaliifHUM MaJIOHKOM PEUEHHS.

[To3amoBHa cTOpOoHa HapaHTe3n 00yMOBIIEHA €KCIPECi€r0, EMOLIHHICTIO Ta XapaKTepoM
BHUCJIOBITIOBAHHSI.

Buxozstun 3 iporo, napanresa Moxe OyTH SIK CTHIIICTHYHO HEUTPAIBHOIO, TaK 1 IepeiaBaTH
Pi3HI OIIHIOBANIbHI BIATIHKK MOBJIEHHs. [1lo Take mapaHTe3a $SK MOBHOCTHIIICTUYHE SBHIIC?
B crunicTikax BOHa BU3HAYa€ThCS SIK CHHTaKCHYHA €/IHICTB, K4 CTPYKTYpHO HE IIOB’s3aHa 3
pedeHHIM GopmaabHUMU BimHOCHHAmHU [1, 2, 3, 7,9, 11]. 1. P. Tanenepin mogae y3araibHeHe
BU3HAYEHHS [[bOTO SIBHIIA:

“Parenthesis is a qualifying, expository or appositive word, phrase, clause, sentence, or other
sequence which interrupts a syntactic construction without otherwise affecting it, having often a
characteristic intonation and indicated in writing by commas, brackets or dashes” [9, c. 207].

B aHmmiiicekifl CTWIIICTUIII MapaHTE3a PO3MISLIAETHCS TAKOXK SK BHJ BiTOKPEMIICHHS
(detachment), cBOro poay po3pHB 3B 3Ky MK CHHTAaKCHYHO B32€EMO3AJICKHUMH CIOBaMHU: PO3-
MillleHHs 1X Ha BiZICTaHi Bil BU3HAUYBAaHOTO CJIOBa. BiloKpeMIIeHHS CIPUYUHSE MOBHY 1HTEHCH-
¢ikanito BiIOKpeMIIEHOT YaCTHHHU PEYEHHS K YOTOCh OCOOJIMBOTO B CMHUCIIOBOMY BiJTHOILICHHI.

Hanpuknan, y peuenni: “Strange faces smiled at Leila — sweetly, vaguely” minkpecieni 06-
craBuHM “sweetly”, “vaguely” BinHOCATBCS 110 TpHcynka “smiled”, ae BiIOKpeMIIeH1 BiJl HbOTO
JTOJIATKOM, 1, 3aBJISIKH IHBEPCIi, IMiICHITIOIOTH SIKICTB CIIOCO0Y Jii.

[le onun npukax:
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“I listened — I was not deaf - but certainly the pit was still” (H. Wells).

OnHOCKIIaZ0BE peYeHHsI rpaMaTHYHO HE TI0B si3aHe 3 FOJIOBHOIO YacTHHOO (Harp. because
I was not dead), ane NoOsICHIOE 1 MiJICHIIIOE /1i10 TIEPCOHAXKA (X04a Iel MPHUKIIA]l MOXKE BBRXKATUCS
napanTe3o10). [Ipog. 1. P. T'anpnepin BBaxkae TepMiH apaHTe3a BUAOM BiJIOKpPEMIICHHS, aJie pi3-
HUIFO MK HIMH HETOCTAaTHBO MOCIiKeHOI0 [9, ¢. 207]. OCHOBHA BIAMIHHICTb — I1€ TpaMaTH4Ha
Y3TOKEHICTh BIZIOKPEMJICHHS 3 MOSICHIOBAJBHUM CJIOBOM, IIIO HE 3aBXKIH CIIOCTEPIraeThCs y
BUIIAJIKaxX 3 APaHTE30I0.

Hampuxnan:

“She hurried out to meet him, and little Bob in his comforter - he had a need of it, poor fellow
— came in” (Ch. Dickens).

VY upomy peueHHs BcTaBka- had a need of it - poor fellow — cHHTaKCHYHO HE Y3TOKY€EThCS
3 TOJIOBHOIO YaCTUHOIO, & TUIBKA BUKOHYE ITOSICHIOBaJIbHO-OLIIHIOBAJIbHY (DYHKIIIFO — CIIIBYYTTSI.

Hampuxnan:

“All the trains —the few that there were — stopped at all the stations” (A. Huxley). “A sudden
hush falls and a hundred faces tilt towards her -curious, expectant, sullen, apathetic —like empty
dishes waiting to be filled” (D. Lodge).

HesBaskarouu Ha CBOIO CTPYKTYpY Ta rpadiyHy BiIOKPEMIICHICTh TapaHTe3a BUKOHYE TaKOX
crenudiyHy TeKCTOTBIpHY (QyHKIIiI0, pealizyroun eBHI CMHUCIIOBI CHI'HAJIM B MEKaX OJHOTO pe-
4yeHHst a00 BUCIIOBIIIOBaHHS. 3a CTPYKTYPOIO MapaHTe3a Moke OyTH IPOCTOIO — IIe OJTHE BCTABHE
CJIOBO Y CJIOBOCHOJIyYEHHS 200 MPOCTE YU CKJIaJHE PEYCHHs, XO0ua CHHTAKCUYHO YCKJIa/JHEeHI
KOHCTPYKLIT 0CJIaOII0I0Th CMUCIIOBI BiIHOIIECHHS y BUCJIOBIIIOBaHHI. [TapanTes3a Moxxe nosicHIoBa-
TH, ToAaBaTH iH(OPMAIIiI0 Ta OI[IHKY 5K JO FOJOBHHX, TaK 1 0 IPYTOPSAHUX YICHIB PEUCHHS.

e 3aranbHi XapakTepHi pUCH NAPaHTE3H SIK MOBHOTO SIBHIIA, SIKi B PI3HUX (DYHKLIOHAIBHUX
CTHJISIX Ta IXHIX JKaHpaX BHKOPHCTOBYIOTbCS B PI3HOMAHITHHMX LIUISAX, BUXOASYH 3 aBTOPCHKOI
NparMaThKy.

VY cTuiicTHLi CydacHOi YKpaiHChKOi MOBH TEPMiH IIapaHTe3a Maiike He BKUBAETHCS, a HOro
3MICT PO3MIIAAETHCS K MOHATTS BCTABHUX 1 BCTABICHUX KOHCTPYKINi [2, 4, 6, 8]. O. /1. [ToHo-
MapiB JIOCUTB JIETAJIbHO PO3IVISAAE 11i KaTeropii. 3a 1oro BU3HaueHHIM, BCTaBHI CJIOBa EPEIAI0Th
MOJIQJIBHICTB 1 HE MaloTh (pOPMaIbHOTO 3B’SI3KY 3 PEUSHHSIM YH Horo ckianoBumu. Hampukian,
BUPA3U: no-nepuie, no-opyze, Hapeuwimi, mouniuie, Mabymo, Hanegme, omaice, maKum 4YuUHOM TOLIO
€ HalXapaKTepHIIIMMH JUIsl HAyKOBOTO i O(IIiiHO-/1JIOBOTO CTUIIIB, ajie BKHBAIOTHCS 1 B IyOJIi-
LUCTHLI, 1 B XyJAOXKHIN JiTeparypi, BUPAXKaIOuH MIPUITYIIEHHS, CYMHIB, YIIEBHEHICTh, EMOLIIHHY
OLIIHKY TOLIO. SIK IpaBumiIo, 11 OiHe abo Ba-Tpu cioBa. Hanpukman:

“Bike moyanoch, MaOyTh, MaitOyTHe. O 11e, 1u00Hb, Bke moyanocs” (JI. KocteHko)

“BcTaBieHi KOHCTPYKIIT — Lie BCTaBieHi (pa3u, pedeHHs, KOHCTPYKIii, SIKi € 3aC000M yTOY-
HEHHSI, PO3’SICHEHHS J0JaTKOBOTO MOBIIOMJICHHS, €MOIIHHO-EKCIIPECUBHOTO 3ayBa)eHHs [0,
c.216].”

Hampuxnan:

“I3 menecTom xJ1i0a Ha MEXax XJIOMATUCh. HeMOB Opeie HUMH XTOCh. ..(MOXe, Opeze To
JoIist 10 HUX Ha cBitanHi)” (A. T'onoBko).

B 11b0My KOHTEKCTI CIOCTEpIracThCs BXXMBAHHS BCTABHUX CIIIB 1 BCTABJICHOI KOHCTPYKIIIT.

Mu BBaXkaeMo, 1110 YKpaiHChKa TEPMIiHOJIOTsL, Ky 3ampornonyBas mnpod. O. /1. [Tonomapis,
YiTKile BiAMOBiAae cyTi mporo cruiictuyHoro seuiia. llogo aHriiicbkoi MOBH, TO TEpMiH
“BcTaBHI ciioBa” OlNIbIIE BiANOBifae aHrIifickkoMy TepMiHy “a detached word” a “BcraBneni
KOHCTPYKLIi” — “parenthesis”. B aHMIIHChKNUX CTHIIICTHKAX MPHUKIAAH, HABEACHI JJISl 1IIOCT-
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parllii X MOHITh HE 3aBKIH YITKO BIAPI3HAIOTHCS. Ha Hamry rajky 1ie MmOsICHIOEThCSI THM, IO
“detachment” i “parenthesis” cIiBBiTHOCATHCS MK COOOIO SIK 3arajbHe 1 4YaCTKOBE, IO MAKOTh
CHiJIBHI XapakTepHi pucu. Tomy X MO)KHa afiekBaTHO 00’ eaHaTH uepe3 nepudpas — “Bigokpem-
JIeH] WIeHH peueHHs .

OTxe, BUXO/ASYH 3 BHILIENOJAHUX TEOPETHYHUX IOJIOKEHb, IPOAHAI3YyEMO B SIKUX (YH-
KLIOHAIBHUX CTWISX 1 JKaHPax aHIIIMCHKOT MPO3M BOHHM BXKHBAIOTHCS, 30CEPEIUBIIN YBary Ha
CTHJIICTUYHOMY 3ac00i1 “niapanre3a’” y XyI0KHbOMY TEKCTI.

[TapanTe3a BUKOPHCTOBYETHCS Y PI3HUX JKaHPAX 1 TUIAX TEKCTY, ajle HalOUIbII ICKpaBo ii
0COOJIMBOCTI BUSIBIISIIOTHCS B IMTyOIIIMCTUYHOMY Ta XyIOKHBOMY (DYHKIIIOHATBHUX CTHIISIX.

OYHKI[IOHAIEHO-CTUIIBOBHH MiAX1T TOMTOMArae CUCTEeMAaTU3yBaTH CMUCIIOBI BIITIHKH MapaH-
TE€3U 1 BUJUINTH HACTYIIHI OCHOBHI 11 i1 3MicTy: 1. iH()OpMaliiHO-yTOUHIOkOYI; 2. aCOIIaTHBHI,
HEOYiKyBaHi; 3. eMOLIHHO-OIIHIOBaJIbHI. DYHKIIOHAILHO-CTHIILOBUI YHHHUK BUCTYIIA€ OCHOBHUM
B CTPYKTYpI IMapaHTe3H, i CHHTaKCHYHOMY O()OPMJICHHI 3TiIHO 3 METOIO BHCJIOBIIIOBaHHSI.

OxpeMo 3a3HaYMMO, IO OCKUIBKH CYCHUIBbHI ()YHKIIi MOBHM 4acTO MEpeIuliTaloThCs, TO
(yHKIIOHAJTBHI CTHIII aOCONIOTHO HE BiJI0OCOOJIEH] OAMH Bijl OHOTO, MPOTE KOXKEH 3 HUX MOXKeE
Mary B 001 €JIEeMEHTH 1HIIOro, 10 0COOIMBO BUSBISETHCS NP BXKUBAHHI APAHTE3U B Pi3HUX
TEKCTax.

HaykoBuii cTvib y IIMPOKOMY CMUCII TIPU3HAaUYEHHUH 171 paxiBLiB MEBHOT ray3i HayKu, a
TaKOX Iepeiae HayKoBy iH(OpMaLito JUIs ITUPOKOTo Kojla unuTadiB. HaBenemo npukiazn 3 MOHO-
rpadii J. Lothe “Conrad’s Narrative Method”: “The most interesting problem of narrative method
in “The Tale” is probably that of attitudinal (and partly also temporal) narrative distance” [10,
p. 75] llomo npukiamiB 3 1i€i KHUKKH, TO BAPTO 3ayBaXKUTH, 10 Maixke Ha KoxHil 3 305 cropi-
HOK MM 3HaXOIMMO TIapaHTe3y B Ay’KKax abo Tupe. Il mparmaTuka — e jeTanizalis, yTOYHeHHs
aBTOPCHKOTO TBEPIDKEHHs a00 HaJaHHS HOMY OL[IHIOBAJIBHOTO CMHCILY, SIK Y HABEICHOMY BHILE
PEYeHH, L0 MOSICHIOETHCS (DITOIOTTYHUM 3MICTOM POOOTH — JTOCIIHKEHHSIM XY/I0KHBOTO CTHIIIO
npo3u [x. Konpana.

Bizpmemo npukiiaz 3 myominuctuuHoi crarti b. oy “The Crime of Imprisonment”: “First,
imprisonment must be “retributory” (the word “vindictive” is not in official use).” Aptop popmye
IPOMaJICHKY JIyMKY 111010 ITPOOJIEMH KPUMIHAJIBHOTO yB SI3HEHHS; BKa3y€, MK 1HIIMM, Ha PI3HULIO
MDK TEPMIHOM “KapaJbHUK” Ta “MCTHUBHI” 3 BIITIHKOM ‘‘KaparH 3 METOO IOMCTH .

B razerHux nyOmikarisx ayke 4acTo MOJAIOThCs peleH3ii Ha KHHUTr'H, (iIbMH, BUCTABU
towo. Hanpuknaz, “Winkler — a Hamlet with flowing long hair and a girlish sound — has that
most valuable of Hamlet qualities... ” (The Financial Times). Lle psiaxu 3 peuensii Ha xiHode
BUKOHaHHs poiti ['amiieTa B TeaTpi: eMOIIHICTh CTHIIIO CTBOPEHA 3aB/ISIKU OIIHIOBAIBHIH JICKCHIT
B TIO3UTHBHIM TOHAJIBHOCTI, NOAHOT B MAPaHTE31, 110 € TAKUM XapaKTEPHUM JUIS XYI0XKHBOTO
TEKCTY.

Xy/I0XHS 1IP0O3a HEMOXKJIMBA 0€3 eMOLIiil Ta OLIHOK. AJie MOBJICHHEBA XapaKTEPUCTHKA BHC-
JIOBJIFOBAHHS B Xy/JOKHbOMY TEKCTI HACTIJIbKM OararorpaHHa, 110 MapaHTe3a Mo)Xke HaOyBaTH
HOBOI (yHKLIi B iIHIIOMY MOBHOMY CEpEIOBHILI . B Xyno)XHBOMY CTHJII CIIOCTEPIraroThCs
MDKCTHJIBOBI 3aCO0M TIOPYY 3 Oro criennpiuHIMU €JMHUMHA HOPMaMHU.

PosmistHemMo HacTyIHI PUKIIaH:

“Once upon a time — of all the good days in the year, on Christmas Eve — old Scrooge sat in
his counting house”. (Ch. Dickens).

[TapanTe3a yTOYHIOE Ta OIIHIOE HAHKPAIIHIA Yac MIOYaTKy JUBOBMYKHUX TIO/IN B OMOBIIaHHI
“A Christmas Carol”, 1110 XapakTepHO ISl XyIOKHbOT'O TEKCTY.
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Y HacTynHOMY NPHKJIaJIi IapaHTe3a - IOIIMPEHE peueHHs Mae 0(iliiHO-IIOBUIA XapakTep,
1100 He TOMYCTUTH TBO3HAYHOCTI CIIPUHHSATTS CMHUCIY:

“I gave him my address in care of general delivery, New York City (not unusual for commercial
pilots who spend a lot of time in transit), and told him I’d have a money order in the mail that
some day” (F. Abagnale).

B xynoxxHbOMy TEKCTI apaHTe3a Moxke (popMyBaTH MOJIaJIbHE BiJHOLIEHHS 10 00’ €KTa Yepes
cy0’eKTHBHY JyMKY aBTOpa, 1[0 HA/IAE BHCIOBIIOBAHHIO (DaKTyalIbHOTO TOHY.

“These memories, which are my life — for we possess nothing certainly except the past — were
always with me”. (E. Waugh).

B XynoxxHbOMY TBOpI IIapaHTe3a B JIAKOHIYHHUX 00 €KTHBHUX (hpa3ax yTOUHIOE Ta MOSICHIOE
HOMepeHIO IHPOPMALlilo, SIK Y HACTYITHUX PEYCHHSX:

“There is a seed of some courage hidden (often deeply, it is true) in the heart of the fattest
and most timid hobbit” (J.R.R. Tolkien).

“Someone — a house-elf, no doubt — had placed warming pans between the sheets”
(G.K. Rowling). A6o x “Her mouth without a cigarette was like a yacht without a mast, one
presumed disaster (J. Fowls).

B >kaHpOBHX Pi3HOBHJaX pOMaHy MapaHTe3a TaKoXK Biirpae cBo cnenudiuHy QyHKIO.
Hampukian, B antuyromnii Jix. Opsesia “1984” HeraTuBHUIA 3MiCT aBTOPCHKUX TBEPIKEHb ITiJ-
KpECJICHU NapaHTe3aMH, SIKi CTBOPIOIOTh CATHPUYHUI MIATEKCT I0J0 PEaJIbHOTO COLiaIbHOTO
TOHY B CyCHIJIBCTBI.

Hampuxnan:

“The thing ... was to open a diary. This was not illegal (nothing was illegal, since there were
no longer any laws), but if detected it was ... certain that it would be punished by death, or at
least by twenty-five years in a forced-labor camp” (G. Orwell).

“At the same time there were a very few people, only a few thousands — the capitalists, they
were called — who were rich and powerful” (G. Orwell).

Jyxe XxapakTepHUMHU IS XyJOKHbOTO TEKCTY IIapaHTE3aMU BUAAIOTHCSI CUHTAKCUYHO OJ-
HOPIiJHI lepepaxyBaHHs, 30KpeMa O3HAYECHHS y MTOCTIHO3MUIIIT.

Hanpuknan,

“So we hurried down the hillside until one reached the little bay, empty, silent, asleep, under
the brilliant shower of sunlight (J. Durrel).

“Flames glided in the river, small green flames, red flames, white flames, pursuing, overtaking,
joining, crossing each other —then separating slowly or hastily” (J Conrad).

“With wild cries and desperate energy she leaped to another and still another cake —stumbling,
leaping, skipping, springing upwards again” (B. Stowe).

Sk BUZHO 3 MPHKIAIB, MApaHTE3a XapaKTepHU3ye SIK 00 €KT, TaK i Jil0 3 PI3HUX CTOPIH,
MepeIaloyy aBTOPChKE CTABJICHHS 10 300paKyBaHOIO i THM CaMUM YTBOPIOIOYH MOJAAIbHICTh
TEKCTY,

B carupuuHiit npo3i aBTOpChKi 3ayBakKEHHS, pEMapKH, 1110 BUCJIOBJIEHI HIOM MUMOXiJb B
napasTesi, IepeaaloTh IpOHIYHE CTaBJICHHS JI0 MEPCOHAXA; SIK, HAIIPUKIIAJ, B poMani “Babbit”
K.C. JIsroica:

“On this watch-chain were a gold penknife, silver cigar-cutter, seven keys (the use of two
of which he had forgotten) and incidentally a good watch” (C.S. Lewis).

B Hactynnomy peuenHi 3 omnosinanus C. Moema “The Missionary Lady” y napanTesi iMn-
JIKYETHCS aBTOPChKE TITy3yBaHHsI 3 MaJIOOCBIYEHO, ajie BIIEBHEHOI B 001 JKIHKH:
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“You felt that she knew what she meant (with the most of us so rare an accomplishment) and
meant what she said” (S. Maugham); “She was, as I say, a fine figure of a woman” (J. Durrel).

Haii6inboro cMUCI0BOrO MoTeHIiany Ha0yBa€e napanTe3a B IIMCEMHUX BUJIaX PO3MOBHOTO
CTHJIFO — Jliajiorax Ta HEBJIACHE MpsMiii MOBI. B 1ux Tekcrax mapaHTesa peasizye eKCIIpOMTH,
KOPOTKI peIlIiKH, sIKi IMITYIOTh PO3MOBHHI CHHTaKcHc. [IpoTe y HeBiacHe mpsiMiii MOBI BHYT-
pIlIHI MOHOJIOTM B MapaHTe3ax iHOJI YTBOPEHI CKJIaJHUMHU PEUeHHSIMH 3 BIATIHKAMH ipoHii,
MOJAJILHOCTI y CTaBJICHHI 70 ceOe abo 10 1HIIMX NePCOHAXIB, IEPEAA0YH HACTPIH, TyMKH 200
IHTYIIIT IXHBOT TOBEIIHKH.

Taki curyauii cnocrepiratorscst y pomani T.J[paiizepa “An American Tragedy”, ae aymku
TOJIOBHHX MEPCOHAXKIB II0/I0 TXHBOT MOBEIIHKHU BiJIOOpaKeHI B PO3TOPHYTUX MMapaHTE3aX:

“Never having had any social standing or the use of any means whatsoever — his father having
been a small town dry goods merchant before him, who had failed — he was ... most anxious to
attain some sort of social position” (Th. Dreiser).

OTxe, 3arajbHe, 110 00’ €HYy€E BCi BUAM (PYyHKIIIOHYBAaHHS MMapaHTE3U — 1€ aCOI[IaTUBHICTh
MUCIICHHSI, SIKa YTBOPIOE JOMATKOBY 1H(OpPMAIIiFO IIOBOr0 a00 eMOIIHO-EKCIIPECUBHOIO, OIli-
HIOBAJIbHOT'O XapaKTEpy 3 METOIO NOCATHECHHS OINTHUMAJIbHOT'O aBTOPCHKOI'O BIIJIMBY HA 4YUTayda.
IHOMI B mMapaHTe3i peanizoBaHo OUIBIIMK 00’ €M MiATEKCTY, HiXK B CAMOMY BUCJIOBIIFOBaHHI, TOMY
110 i MOBHA CTHJIICTHKA YiTKO PAarMaTHyHO CKepoBaHa. AJleKBaTHA IHTEpIpeTallis HapaHTe3u
crpusie TIMOIIOMY PO3YMIHHIO TEKCTY i BUSBJICHHIO aBTOPCHKOI IparMaTHKH, TOMY 11O ii MOBHA
CTHJIICTHKA BUPA3HO IParMaTiyHO BHPA3HO MPAarMaTuiHO CKEpPOBaHa.

[ikaBoro € cTuiticTHYHA (QYHKIIiS ApaHTE3H, siKa Iepeiae 4acoBy abo MPOCTOPOBY O3HAKY,
0 peai3ye gomarkoBy iHdopMmairiro B Teketi. Sk-or: “I was a young man then — Good Heavens,
it’s a quarter of a century ago — and I wanted to enjoy all the loveliness of the world in the short
time” (S. Maugham). A6o x “As to Mrs. Bretton — who, I afterwards found, had been out in
the open air all day (Ch. Bronti). [TapanTesa 3 nmomisiay (POHETHKH CyNPOBOXKYETHCS May3aMHy,
3HW)KEHUM 1HTOHAIITHUM (DOHOM, a 1HKOJIM NMPUCKOPEHUM TEMIIOM. 3a 3HAYCHHSM IapaHTe3a
MOYKe BKa3yBaTH Ha CTYMiHb BiporigHOCTI iHpopmarrii (perhaps, seems, probably, that is...) Ha
emolriiiHo-oriHroBanbHe BigHomieHHs (luckily, fortunately, unfortunately, out of pity, to forget,
to be sorry, etc.); mepenaBaru 3acoou BupaxxeHHs AyMkH (in short, briefly, to put it in a nutshell,
intimately.), a6o mkepesno iHdopmauii (from hearsay, by rumour), BCcTaHOBIIIOBAaTH 3B’SI30K 3
cniBpo3mMoBHHKOM (look here, as far as you know), po3ainsitu xin gymok ado ai (firstly, secondly,
thus). Mopdoutoriuna mpupoa napasTe3 pisHOMaHITHA, TYT BXHBAIOTHCS 0€30C000Bi Ta 0CO00BI
nieciioBa, iHQIHITUBY, IMIIEpaTHBY, TPUCIIBHUKH, KOHCTPYKIIT 31 crioiryuHrkoM. EMoriiiHa oriHka
B TIapaHTe31 MOXKeE BiTHOCUTHUCH JI0 OKPEMOT'O CJIOBA, TaK 1 J0 LIOro BUCIOBIOBaHH. Lle 0co0-
JIUBO MOMITHO Y PEKJIAMHHX CJIOTaHaX Ta OTOJIOIICHHSIX Hampukias: profits makes good things
happen (just ask Bob); Sunbeam Mixmaster — love is quality.

[TapaHTe3a BUKOHYE pi3Hi CTHIIICTHYHI (QyHKIIT, KOTPI peaizytoThes il JIEKCHYHUM CKIIaJI0M,
CHHTAKCUYHUMHE CTPYKTYpPaMH, MO HO-EKCITPECHBHOIO OIIiHKO0. He3Baxkaroun Ha mepeBaxHO
JIAKOHIYHY CTPYKTYPY, CTHIIICTHYHI MOXKJIMBOCTI IAPAHTE3U JOCHUTh 3HAUHI: KOHTAKTOBCTAHOBIIIO-
BaJIbHA (DYHKIIisl 30JIMKY€ BUCIIOBIIIOBAHHS 3 2JIpeCaToM, IHTUMI3ye KOMYHIKaTUBHHH MTPOLIEC; SIK
KOMCHTAap MnapaHTe3a BHOCUTb YTOUHCHHS, y3araJlbHCHHA YU 3aroCTPIO€ aBTOPCHKY IMparMaTruKy,
HAMPUKIA[, MiATPUMKY aBTOPCHKOI JyMKH, a00, HaBIIaKH, He3roAy 3 Heto. [lapanTe3a B ommcax
a0CTpaKTHUX 1JIeH, SIBUIL, KOHKPETH3Y€E 1 pOOUTH X HAOYHMMH, OUIBII 3po3yMinuMu. Sk Bke
3a3Ha4yalioCh, MIAPaHTE3a MOXKE CTBOPIOBATH IPOHIYHMH MIATEKCT B MiKpOo a0 MaKpOTEKCTi, 1110
CIpUSIE 3aIIKABICHOCTI YnTa4a. A pa3oM 3i 3MiHOK CHHTAKCHYHOTO MaJIFOHKA MTapaHTe3a 3BIIbHIE
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TEKCT BiJl OJTHOMAaHITHOCTI, T0Ja€ eMOIIil abo excrpecii iHpopMaIliiiHoMy 3MICTy B IPOCTiii 200
cKJIanHii popmi.

HemuHy4oto € ponp mapaHTe3u B peKiIaMHUX TekcTax. Ll yHKILis BUKOHYE ICHXOJIOTO-
KOMYHIKAaTHBHI 3a/1adi, sIKi CKEpOBaHI Ha BIUIMB Ha CB1JIOMICTB JIFOIMHU — KYTTUTH PEKJIAMOBaHHIA
TOBAp Yepe3 MEePEKOHAHHS y HOro HEOOXIHOCTI Ta HAMKPAIIUX AKOCTAX. 3 i€ METOI BHKO-
PHUCTOBYIOTBCS SIK JIEKCUKO-CTHJIICTUYHI, CHHTaKCH4HI, TaK 1 (poHeTnuHi 3acobu. [lepexonanus
SIK TICMXOJIOTO-KOMYyHIKaTHBHA MeTa, 30yIKye OakaHHs, iHTepec, Yepe3 rapaHTiio, MoXBaiy,
3aJJ0BOJICHHsI, HACOJIOLY BOJIONITH PEKJIaMOBaHMM NpoAyKToM i T.i. [Torpeda B nmpomykTi 30111b-
HIYEThCS MiANITOBXyBaHA MOTUBOM JISUIBHOCTI — KynuTH ToBap. [IpoTe HEOOXiTHO 3ayBa)KHTH,
IO CHHTAKCUC PEKJIAMHHUX CJIOTaHiB Pi3HOMaHITHUA. []e mpocTi, HENMOBHI, JTAKOHIYHI PEYCHHS,
OKJIMYHI, TNTAJIbHI, KyMYJISITUBHI. AJle He 3aBXK/IH iX MOXKJIMBO YiTKO PO3PI3HATH, XOUa TyHKTYyaIlis
(Tupe, KOMa, Ty’)KKH ) BKa3yIOTh TAKOXK Ha IAPAHTETUYHI O3HAKU B TEKCTaxX pekiamu. [lapanreTiyni
BKJIFOUEHHSI 3aiiMalOTh B pEYEHHI Pi3Hi MO3ULIIT: BOHH BXXMBAIOTHCSI JI0 200 IMicCIIsl TOT YaCTUHH BHC-
JIOBJIIOBAHHS, SIKE TIOSICHIOETHCS, KOHKPETU3YEThCSI, Y3arajibHIOEThCS, TOOTO MepelatoTh HaKa30BY
iHpopMalito, siKa He BXOAUTH B ii IEPBUHHUI KOMYHIKaTUBHHUH 3MICT, 1110 CHIpUsiE€ 30UIbIICHHIO
BUXIZIHOT CEMaHTHKO-IIparMaTH4YHOI opraHizaiii Tekcty. Takum YUnHOM IapaHTe3a BUCTYIIAE TEK-
CTOTBIPHUM E€JIEMEHTOM 3 Pi3HUM CTYIEHEM ii JIIHrBICTUYHOTO Ta KOMYHIKaTUBHOTO 3HAYEHHSI.

Po3ninoBi 3HaKK napaHTe3n BUKOHYIOTh J0JaTKOBY (QyHKILI0. [IpuiiHsiTo BBaXKaTH, 1110 KOMH
YacTillle BXKUBAIOTHCS 31 BCTABHUMH CJIOBAMH Ta BUPa3aMU Ha [OYATKY Ta y CEepeiuHi pedeHHs.
Tupe 3ycTpidaeMo BCepe/IHHI Ta HAPUKIHII BUCIOBITIOBaHHS. BOHO € OUIBII HE3aJIC)KHUM 3HAKOM,
110 30epirae BcTaBHUN BiATIHOK. Jly>KKH IlepeatoTh e OUIbIIY BiIOKPEMIICHICTD Bl OCHOBHOI
iHdopmaltii, yTBOPIOIOYH LTI KOMYHIKaTHBHHUI OJIOK YTOYHEHHS, MIpKYBaHHSsI, y3arajlbHEeHHs, Ta
MOCHITIOIOTH MOAAJIBHICTB TeKeTy. [IpH Beix po3amMekyBaHHSIX (DYHKIIOHAJIbHUX CTHJIIB ITapaHTe3a
nepeaae iIMIUIIMTHY a00 SKCILTIMTHY iH(OPMAIito B i JIOTIKO-CMHCIIOBI Ta €MOIIHO-OIIHHIN
(hopMi, yTBOPIOE KOHTAKT 3 UUTAYEM, TOTYIA€ETHCS 0 peatizallii B TEKCTi aBTOPCHKOT IHTEHIIIT Ta
HparMariky, 30aradyytodu 0CoOIMBUI CHHTAaKCUYHUI PHUCYHOK OIOBII.
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Cratbs NOCBANICHA JTHHI'BOCTHIIMCTUYCCKHUM 0COOEHHOCTIM MnapaHTe3bl, €€ CTPYKTYPhI U (1)yHK-
IIUOHHUPOBAHUIO B XyI[O)KeCTBCHHOﬁ pO3€ B CPABHCHUU C APYT'UMU (ﬁyHKHHOHaJ’IBHLIMI/I CTHUIIAMH.
PaCCMOTpCHa TCPMHUHOJIOTNYCCKas pa36€)KHOCTB C praHHCKOﬁ TepMHHOJ’IOI‘HCﬁ 9TOH CTHIIHC-
TUYCCKOM KaTreropuu.

Knroueswvie cnosa: JIMHI'BOCTUJIMCTHKA, (byHKIII/IOHaJ'ILHHﬁ CTWJIb, TCPMHUHOJIOTHA, TparMaTrka,
napaHTe3a.
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The article deals with the linguostylistic peculiarities of parenthesis and its use in the functional
styles and genres of English prose. This stylistic phenomenon is compared with that in Ukrainian
especially as regards structure and terminology. Most attention is paid to the belles-lettres functional
style.
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