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[HTeppeTallis MOHSATTS Yacy B aHIVIOMOBHIH HeHapaTHBHiii noesii Pabinapanara Taropa po3nisiaaeTses
3 HEPCHEKTUBH KOTHITUBHUX TEOPIii CXEM 1 CBITY TEKCTY.

Bcranosneno, mo cxema 7/ME akTHBYETbCS 3a JIONOMOTroro (i) JIHIBICTMYHHMX OIMHUIb, SIKi
BiIOOpaKarOTh MO Yacy Ha BUMiprOBaHI MPOMIXKKH; (i1) Mepexi MeTtadop 1 MOpPiBHIHD, 3aBISKU SKUM Y
CBIZIOMOCTI YHTa4a yTBOPIOIOTHCS acCOLiaTHUBHI 3B’ s3KM Mix cxemMamu TIME, GOD, HUMAN LIFE, LIFE
OF NATURE. 3B’3KM MK CX€MaMH BKa3ylOTh Ha Te, 10 00’ €KTHBalLisi MOHATTS Yacy BiaOyBaeThcs de-
pe3 MPEeACTaBIeHHs] CYyTHOCTEH, JOCTYITHUX YYTTEBOMY IOCBI/y JFOAWHH, 1 IO KUTTS JIOAUHM | TPHPOIH
CIPUYMHEH] CHUIBHUMHU 3aKOHAMH Yacy.

O3HaueHi CXeMHU CTaHOBJISITH OCHOBY YUTAIbKOI MEHTAJILHOI perpe3eHTallii — cBiTy Tekcty Bipmra. Ha
PIiBHI CBITY TEKCTY HOHSATTS 4acy y TBOpax Taropa peasi3yeTbcs 4epe3 TeMIIOpaibHi eJIEMEHTH, [0 BUOYIO-
BYIOTh TEKCT, 1 €JIEMCHTH Ha IO3HAYEHHs [Tiii/cTaHiB Ta SKiCHUX 03HaK. CBiTH TeKCTy moe3iii Taropa OyBaroTs
YCKJIQHEHUMHU — TaKHMH, 110 XapaKTePH3YIOThCS MOEAHAHHAM IUIOIIMH PEaIbHOCTI M TiMOTETHYHOCTI Ta
HepeMillleHHAMH B 4aci.

Kniouosi crnosa: Pabinapanar Tarop, HeHapaTHBHA OE3is, Yyac, CXeMa, CBIT TEKCTY.

Beryn. V ¢oxyci Haoro JociiKeHHsI 3HaX0UTHCS aHITIOMOBHA HEHAPATHUBHA MOE31s
Pabinnpanara Taropa, B sikiii BaXIMBY ponb BiJirpae Tema uyacy. Y 0ararbox BHUMAIKax
CKJIAJHICTh MOHATTSA uacy 0OyMOBIIOe BHOIp aBTOpoM MeTa(opHuHOi (OPMHU TBOPY.
OpnHak HaBiTh 32 BiZICYyTHOCTI CIO’KeTHOI JIiHi{ moe3ist Taropa € JOCTYIHOIO AT pO3yMiHHS
1 IPUHOCUTH €CTETUYHE 3a/JI0BOJICHHA. |HTepec 10 KOTHITHBHHUX CTpareriif iHTeprperarii
TEKCTy BU3HAUMB pPaKypc Hamol crymii. Mu po3misgaeMo BipIIOBaHI TBOPH aBTopa 3
MIOTVISTY YnTava, SKUK/SIKa THTepIpeTye 1X, 3ICTaBIAI0UN XYIOKHIO iIHPOPMAITIIO 3 BIIACHUM
YYTTEBUM JIOCBIJIOM.
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3acHOBHUK Teopii cBiTy Tekcty (Text World Theory) Ilon YepT cTBepIuKyBaB, IO “Iis
TOTO, OO 3pO3YMITH TOH UM THIINH TEKCT — B3aralli “omnpaIoBaru’ HOTo, — YUTa4 MMOBHHEH
CTBOpPUTH MeHTalbHy Kaptuny” [20, c. 8]. Taki MmeHTanbHI KoHCTpYKTH [lonm Vepr i #ioro
nocmigosauus [xoanna Iesinc [11] mo3HagaroTs TEpMiHOM “CBIT Tekcty” (text-world).

ITig wac mocmipxeHHs moesii Taropa Mu GepeMo 10 yBard TaKoXK MOJIOKEHHS Teopii
cxeM (schema theory) mpo Te, O “CYyKYIHICTh CXeM 4yHTa4a € 0a3010 YMTalbKOl MOAesi
JiACHOCTI <...>, Ha OCHOBI 5IKOT BUOYIOBYIOTBCS i OLIIHIOIOTHCS CBITH TekeTy” [15, ¢. 161],
MPU [IEOMY CXeMa BU3HAYAEThCS SIK YaCTHHA 3HAHHS, 10 “MIiCTHTh 3arajibHy iH(OpMAIlito
PO CKJIA0BI €IEMEHTH MEBHOI chepH 1 Mpo 3B’A3KH MK IIUMU erneMeHTaMu’” [15, c. 124].

Merta HaImoi po3BiKH — BUBUUTHU T€, K HOHITTS Yacy BepOabHO 00’ €KTUBYETHCS y
HeHapaTuBHIN MeTadopuuHiil moesii Taropa, sk 4uTady, COMPAIOYNCH HA CKIATHY MEPEXy
B32€MOIIOB’ I3aHUX JIIHTBICTUYHUX EJIEMEHTIB Bipila, IO aKTUBYIOTh BIiMOBIJHI CXEMH,
BHOY/IOBY€ BIIACHUH CBIT TEKCTY.

AHaJi3 ocTaHHIX Aocaimkenb i myGaikauiii. Teopii cxeM 1 CBITY TEKCTy HaJeKaTh
JI0 TTApWHU KOTHITHBHOI moeTHku. 3a E. CeMiHO, YnTau po3yMi€ TEKCT, “‘CITIBBIIHOCSYH
MIPOYMTAHE 13 y)KE HASBHUMH MEHTAILHUMH PENPE3CHTAIlIIMHU TOAI0HUX 00’ €KTIB, CUTYaIlil
Ta moxii. <...> TepMiH cxeMa MMO3HAYa€ YACTHUHY 3arajbHOTO 3HAHHS, SIKA CTOCYETHCS
KOHKpETHOro TuMy 00’€KTiB, 0Cib, cutyauiid un noaiin” [15, c. 123—124].

CrokBemn [I. Tak TOSCHIOE 3B’SI30K MK TEOPI€I0 CXEM 1 TEOPIEI CBITYy TEKCTY:
“aKI[CHTOBaHI KOHTEKCTHO-OOYMOBJICHI OJMHUIN TEKCTy <...> aKTHBYIOTh IICBHY CXEMY,
BHACJIIJIOK YOTO aKTHBI3y€ThCsI BIIMOBIIHA MIJISTHKA HASBHOTO 3HAHHS, 110 KOHTEKCTyali3ye
TEKCT, PO3KPHBAIOYN yce 0ararcTBO Horo 3Ha4deHHS. B OCHOBI Teopii CBITYy TEKCTY JIEXKUTH
MIOJIO’KEHHS TIPO 33/1aHe TEKCTOM CIIPSIMYBAHHS, CIEIU(IKallil0 YaCTHHHU JOCBiMy YUTA4a,
10 € HAaHOUTBIIT PENICBAHTHOKO Y KOHKPETHIH curtyarii” [17, c. 6].

3ri7HO 3 TEOpi€0 CBITY TEKCTY, Oydb-iKHHA TEKCT IHTEPIPETYEThCS dYepes
KOHCTPYIOBAaHHSI MEHTAJIFHHUX PEIIPE3eHTAMill — CBITIB TEKCTY, III0 BU3HAYAIOTHCS HASIBHAMHU
Y TEKCTI JIIHTBICTHYHUMH 3aC00aMH 1 KOHTEKCTOM JTUCKYpCy. ElleMeHTH, 1110 BUOYIOBYIOTh
TekCeT (world-building elements, world-builders), mo3Ha4aroTh cy0’€KTIB, 00’ €KTH, YaCOBi 1
TEMIIOpaJIbHI BiTHOIICHHS. JIBa 1HIII THUIH €JIEMEHTIB — Ha TIO3HAYCHHS MOJIH, 1ii, cTaHiB
(function-advancing propositions) 1 Ha TO3HA4YEHHS SKICHUX XapaKTEpUCTHK (infensive
relational processes) — CIpUSIOTb PO3BUTKY 1 pO3TOPTAHHIO CBITY TEKCTY. CBIT TEKCTY MOXKE
MaTy YCKJIQJHEHY CTPYKTYPY: PO3BHBATHCS Y KINBKOX HMPOCTOPOBHUX i/a00 TeMITOpambHUX
wiommHax (world-switches), BKIIOYaTH MOJANbHI, YSIBHI, TIMOTETHUYHI CBITH. SIKIIO CBIT
TeKCTy (fext-world) — 1ie 1HAMBiMyaJdbHA MEHTaJbHA pPENpPE3CHTallisl, TO CBIT AUCKYpPCY
(discourse-world) siBnsie cobor0 Oe3n0cepeaHI0 KOMYHIKaTUBHY CHTYAIIiI0; 1l yIaCHHUKaMH,
SIKIO WAETHCS PO XyAOKHiH TBip, € aBTop 1 umray [11; 20].

Y BitumsHsHIA inmonorii Teopii cxeM 1 CBITy TEKCTy TMPE3CHTYIOThCA Y
3arajibHOTeopeTnyHOoMy TutaHi [1, c. 40—41; 2; 3] abo 3acTOCOBYIOThCS TPH aHaTi3i
Mpo30BUX TBOPIB [4; 7]. [loe3ist sk y BITYM3HSAHIN, Tak 1y 3apyOiXHIN (iToIoriuHIi HayIi
aHaI3y€eThCs y 0arathoxX pakypcax: JOCTIHKYIOTHCS TOSTHYHI XKaHPH 1 HanpsaMKu [5; 19],
KOHIIenToCc(hepH, CTUII, JIHIBICTHYHI OCOOJMBOCTI TBOPIB OKpeMux aBTopiB [8; 13; 18],
npobnemu nepekiany [6], cy0’ekTUBHe cCHpUHHATTA moeTuyHUX TBOpiB [10] Ta iH. IIpo
3aCTOCYBaHHA IMOJIOKEHb TEOPiil CXeM 1 CBITYy TEKCTY MPH IHTEpHpeTalii OKpeMux moesii
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Haerbes y mparsax 3apyOikHUX JHTBiCTIB [9; 11; 15]. OmHak 3amuimaeTbes MPOCTIp s
JOCITI/DKEHHSI CXeM, sSIKi y TIOSTHYHUX TBOPax MEBHOTO aBTOPa BiJOOpakaroTh HACKPI3HY
TEMY, IO 3yMOBITIOE HOBH3HY 3aIIPOIIOHOBAHOTO JTOCIIiIKEHHS.

OueBUIHO, IO MOHATTA Yacy MPEICTABICHO y XyAOKHHOMY TBOpi cxemoro TIME, sxa
AKTHBYETHCS TCBHUMH JIHTBICTHIYHUMH ONWHHIIMH. Hamma cTymis mpucBsS4eHa aHalizy
IpoLecy aKTUBAllll 03HaYE€HOI CXeMH Ta 1HIIMX CXEeM, MOB’s3aHUX 3 Heto y noesisx Taropa
yepe3 Mepexy meradop 1 MopiBHAHB. [HTpaTekcTyanbHi 3B’SA3KM MK JIIHIBICTUYHUMU
OIVHUIISIMU BiZOOpaXkaroTh 3B’SI3KM MIDK CXEMaMHM Ha KOTHITMBHOMY piBHi, iXHE
pO3yMiHHS crpusie BUOYOBI unTaueM cBiTy moetudHoro tekcrty. E. Illeppok [16, c. 15]
BU3HAYA€ IHTPATEKCTYaNbHICTh SK B3a€MO3B’SI30K E€JIEMCHTIB TEKCTY, IO PEaTi3yeThCs
gyepe3 “KiNbLEBY CTPYKTYpY, IIOCIIIOBHICTh a00 MEpepruBUACTICTh BHKJIAAY, 31CTABICHHS,
CIOKETHI apKW, MOBTOPH JIHTBICTUYHMX OIWHHMIIb, TPOIIB abo imed, a TakoX pPO3PUBHU
TepMEHEBTUYHOTO KOJIa, 3HAYylle irHopyBaHHs [peneBaHTHUX (akTtopiB — O. K., E. M.]
a0 BiZMOBY Bis po3BUTKY meBHOI inii”. 3a M. Meitbayepom [12, c. 11], inTparexcryanbHi
3B’SI3KH CTBOPIOIOTh BHYTPIIIHHOTEKCTOBUI KOHTEKCT, TIOB’I3yFOUM CIIOBO 200 (pparMeHT 3
OTOYYIOYHM TEKCTOM.

MeTononorisi gocaigxKeHHsl. Y Tporieci AOCTIKSHHs NMPOaHali30BaHO 58 moesii
Taropa; y OUTBIIOCTI 3 HUX MPHCYTHS Tema 4acy. Jins BcranoBineHHs poini cxemu TIME 'y
BUOY/OBI CBITY TEKCTY BifiOpaHo 12 BipiIiB, TpH 3 IKUX HABOAATHCA SIK IIOKA30B1 MPUKIIA U
y TekcTi wiel cTymii. ¥ poOOTi BUKOPUCTOBYIOTHCSI METOAMKHU aHamizy cxeM E. Cemino
[15], BcranoBnenHs meradopuynux 3B’s3kiB P. K. Illenka [14] i BuOymoBu CBITYy TEKCTY
I1. Vepra [20] i [dx. Tesinc [11]. Ipouenypa ananisy Bkiode (1) BUOKpPEMIIEHHS Y TEKCTi
JHTBICTUYHUX OIMHUIIb, SIK1 y CB1JIOMOCTI YMTa4a aCOIIFOFOTHCS 3 IOHATTSM Yacy 1 aKTUBYIOTh
cxemy TIME; (2) anamiz MetaopuyHHUX 3B’SI3KiB MK CXeMaMH KOHKPETHOTO TEKCTY 3a
napaMeTpaMd METH, YMOB, XapaKTePHCTHK, EMOIIWHUX acomiamii; (3) XapakTepHUCTHKY
JIHTBICTUYHUX OJMHUIb, SIKI aKTUBYIOTh cxeMy TIME, 3a mapaMeTpaMu Teopii CBITY TEKCTY;
iXHIO0 KiacH(ikalilo Ha TEeMITOpajbHI €JIEeMEHTH, MO BUOYIOBYIOTH TEKCT, €JIEMEHTH Ha
MTO3HAYCHHS JIH/TIO/IIH/CTaHIB Ta AKICHUX XapaKTePHCTHUK; (4) BU3HAYCHHS POJTI O3HAUCHHUX
€JIEMEHTIB MPH IHTEPIPETALlil TEKCTY YATAYECM.

Pe3ynbTaTn mocaigKeHHs Ta iXHE 00TpyHTYBaHHsI. TeMa yacy HaCKpi3HO MPOXOIUTH
yepes MOeTHYHY TBOpUicTh Taropa. ABTOp BUCIIOBIIIOE BIaCHE CIIPUUHATTS CBITY SIK € JHOCTI
TPaHCLUEHACHTANBHOTO 1 (i3uuHoro. J[oMiHaHTHAa YW [OMOMIXKHA, TeMa 4Yacy 3aBxkKId
NEPEIUTITAETHCS 3 IHITUMHA TEMaMH TBOPY.

Hagenemo sk mpukiaz nepury i ocranHio ctpodu Bipiia Endless Time:

Time is endless in thy hands, my lord.

There is none to count thy minutes.

<...>

At the end of the day I hasten in fear lest thy gate be shut;
but 1 find that yet there is time.

Tpu ocHoBHi cxemu Bipmia — TIME, GOD, HUMAN BEING — € piBHO3HaYHO
BXTMBUMH, 1 )KOAHY 3 HUX MM HE PO3TIIAIAEMO SK JIOMiHAHTHY (amB. puc. 1).
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GOD
Time
thy hands, my lord
endless )
<> thy minutes
minutes
thy gate be shut
at the end of the day

K yet there is time j \ /

\ / HUMAN BEING \/,

none

count
1 hasten in fear

1 find

o /

Puc. 1. Bep6ansue npencrasnenns cxem TIME, GOD, HUMAN BEING
y noe3ii Pabinapanara Taropa Endless Time (nepiua i mocrta crpodu).

Yac y CIpUIHATTI JIFOJWMHA MOYKHA TTOpaxyBaTh — count; s TBOPIA BiH O€3KiHSUHUIA
— endless. JIronuHa, 3 ONIISTy HA CBOIO OOMEKEHICTh Y Yaci, KBAIMUThLCS 3aJIarOIUTH OyICHHI
CIIPaBH 1 MoJeKyaAHu 3a0yBa€ Mpo BIUHI JYXOBHI IIIHHOCTI — hasten in fear lest thy gate be
shut (enemeHTH hasten i thy gate be shut acouiaTUBHO TIOB’s3aHI 3 YSBJICHHIM PO Opak
Yacy 1 3aKiHYCHHS BIAMYIIEHOTO TepMiHy); ayie bor nae moauHi yac, Moo mepeoCMUCITUTH
CTaBJICHHS JIO XUTTS — Vet there is time. TpaHCUeHASHTHICTh MOHATTS “Bor” o0ymoBitoe
TIMOTETHYHICTh TEKCTy Taropa; moeTHaHHS B HhOMY IUIONIMH PEAIbHOCTI i TIMOTETHYHOCTI
POOUTDH CBIT TEKCTY YCKJIaTHEHHUM.

IIpoananizyemo HacTynHy noesito, The butterfly counts not months but moments, y
pakypci Teopiii cxemar i CBITY TEKCTY.

The butterfly counts not months but moments,
and has time enough.

Time is a wealth of change,
but the clock in its parody makes it mere change and no wealth.

Let your life lightly dance on the edges of Time
Like dew on the tip of a leaf.

NN W N
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VY mepmiiii 1 TpeTiit crpodax Bipma #meThes mpo GakTop Yacy B JKHTTI IPUPOTHOTO
CBITY 1 CTaBIICHHSI JIFOAMHU 110 ()EHOMEHA Yacy; MPOBOIUTHCS TyMKa IPO JOCTATHICTh
HaBITh KOPOTKOTO YacOBOTO MPOMIXKKY JUIS YTBEPIDKEHHSI JXKUTTS. Y JApyrid cTpodi
MIPOTHUCTABILIETHCST ABTOPCHKE CIIPUUHATTS Yacy SIK MPUPOTHOTO IUTHHY KUTTA (psAmok 3)
1 Hacy, sSIKUil JIFOAMHA HAMAaraeThCsi KOHTPOMOBaTh (psaaok 4). Bipm HacmueHn# TpomaMu.
Mu 3naxogumo TyT Metadopu Time is a wealth of change, / but the clock in its parody
makes it mere change and no wealth; life lightly dance on the edges of Time. JIBi ocTtanHi
BKJTIOYAIOTh TMEPCOHi(iKaliio; nepcoHiikaiiero MokHa BBaXaTH i mepury ctpody, SKIIo
pO3MISAAATH JIECTOBO count y 3HaueHHI “paxyBaTu’, a HE “KHUTHU’; BHPIZHAEMO TaKOK
No/IBiiiHE MOPIBHSAHHS B OCTaHHIN cTpodi life — dew, on the edges of Time — on the tip of a
leaf, eniter lightly dance.

[aTepperamis Bipima nependadae akTHBAIIIO 3aTalbHUX YSIBICHD IIPO CBIT MPHPOH,
JKUTTS 1 OPIEHTAIIIO JIFOAMHA B Yaci. 3 HaIIOTo MOnIsIy, 0a30BOI0 CXEMOKO i€l moesii €
TIME, sika iHKOpPIIOpY€ JIBI IOB’s3aHi MK CO00K0 cxemu npyroro piBHs — LIFE OF
NATURE 1 HUMAN LIFE. BoHH, CBOEIO Yeproro, BKIIOYAIOTh CXEMH TPETHOTO PIiBHS
MOMENT, BUTTERFLY, WEALTH, CLOCK, PARODY tomo. Hepo3aipHICTIO MOHSTH
qacy 1 JKUTTS MOXKHA, 30KpeMa, MOSCHUTU BKIIOYEHHS cxeM Hinkdoro piBHI CHANGE,
MONTH, MOMENT y 6a30By cxemy TIME iy cxemu apyroro piBus LIFE OF NATURE,
HUMAN LIFE (nuB. puc. 2).

LIFE OF TIME HUMAN LIFE
NATURE time / Time months
moments change moments
butterfly months wealth of change
wealth of change moments clock
dew parody
leaf dance

Puc. 2. Bepbanbue npencrasienns cxem TIME,
LIFE OF NATURE, HUMAN LIFE y noe3ii Pabinnpanara Taropa
The butterfly counts not months but moments.

Mu po3msiiaeMo 3B’ 30K TPhOX cxeM 3a MeTonukoro E. Cemino [15, c. 185-191], sixa
CTIIMPA€EThCA HA TEOPiI0 opraHizaumifHux CTpykTyp nam’siti MOPs, meta-MOPs (Memory
Organization Packets) i TOPs (Thematic Organization Points) P. K. lllenka [14]. V
KorHiTHBHIM JiHTBicTHINI MOPs 1 TOPs BU3HAYaOThCA K TIOCITIIOBHOCTI 200 HabOpH clieH,
IO aKTHBYIOTBCS JJIsSi BCTAHOBJICHHS 3B’SI3Ky MIXK PI3HUMHU cdepamu 3HaHb. Y TpoIieci
ocmucneHHs Bipma The butterfly... aktuByeThesi cTpykTypa TOP TIME, ska 3miHCHIOE
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3B’s130Kk Mixk cxemamu TIME i LIFE. OcranHs sBisie coOoto meta-MOP 1 3a0e3neuye
3B’S30K MIX 3HaHHAMHU Tpo pi3Hi Gopmu xutts: LIFE OF NATURE i HUMAN LIFE.
MOPs )WUTTS TPUPOIHN 1 KUTTS JIFOAMHA MAIOTh CIUIBHI W BIIMIHHI XapaKTePUCTUKH, IO
BiI0OOpaXKeHO y BepOaJIbHOMY HamoBHEHHI Bipma. Hampuknan, time, moments, wealth of
change BinHOCATBCA 5K 10 LIFE OF NATURE, tak i no HUMAN LIFE; butterfly, dew, leaf,
clock, parody — 1o oqHOI 3 ABOX BUBHAUEHUX CXEM.

3a E. Cemino [15, c. 187-190], aBTopchbka MeTadopa BCTaHOBIIOE HEKOHBEHIIIHHI
3B’A3KM MDK JDKepenoMm 1 ummo (abo vehicle 1 temor), mo BUMAarae JI0OJaTKOBHX
IHTepHpeTaliiinux 3ycuns 3 Ooky uurada. [IpoimocTpyeMo aHami3 cXeM aBTOPCBHKOI
MeTadopu 3a metoaukoro [llenka/Cemino Ha mpukinaai metadopu Let your life lightly dance
on the edges of Time (R. Tagore. Thebutterfly..., panok 5). [Ipu 3icTaBieHH] IOTO PSAIKa
3 psaakoMm 1 The butterfly counts not months but moments BCTAaHOBITIOETHCS 3B’S30K MiXkK
cxemamu BUTTERFLY 1 DANCE, a takox Mixk cxeMamu MOMENT i1 EDGE OF TIME.
CHiJbHEMH JUTA TEPINoi mapu cxeM y Metadopax € Taki mapaMeTpu: MeTa — BUCIOBIICHHS
3aXOIUICHHS KPacor0; YMOBH — JIETKHH 1 TpallitHUH pyX; XapaKTePUCTHKH — Kpaca 1 JIETKiCTh
SIK CIIUTBHI XapaKTEPUCTHKH, MPUTAMaHHI PI3HUM KMBHM 1CTOTaM; €MOIIiiHI acoriamii —
3axOIUIeHHs, panicTb. CrnitbHuUMHE T Opyrol napu cxemM, MOMENT i EDGE OF TIME, e
MeTa — IiIKpeciIeHHs (parMeHTapHOCTI (JeHOMEHa; YMOBHU — YHiBepcalbHa KaTeropis yacy;
XapaKTepUCTUKH — MHUTTEBOCTI; €MOIIiiHI acomiauii — 6e3TypOOTHICTh, HACOIOMXKYBaHHS
MOMEHTOM.

Bucnosneni MipkyBaHHS MalOTh Cy0’ €KTUBHHH XapakKTep; OJHAK, BOHU Y3TOKYIOThCS
3 Teopi€io BUOYIOBU YHTAYEM BIACHOTO CBIiTY TeKcTy. Enemenramu, mo BUOyZOBYIOTH CBIT
TekCcTy y moesii The butterfly ..., € y3araapHeHi o0pas3u 00’ ekTiB ipuponu (butterfly, dew on
the tip of a leaf), untaua (Let your life ...), 1 eneMeHT (i3UIHOTO CBiTY JItOMUHH (the clock).
VY3aranpHeHMId XapakTep MaloTh TaKOXK Ji1 1 CTaHH, BepOallbHO NIPEACTAaBIICHI K counts, has
time enough, is a wealth of change, makes mere change and no wealth, dance, Ta sKicHi
XapaKkTepuCTHKH [ightly dance, mere change, has time enough. Imuepatuaa popma Let your
life lightly dance Bka3ye Ha CTOCYHKH 3 pealbHUM 4acOM YHTaua, TOOTO BCTAHOBIIOETHCS
3B 130K MiXk CBITOM JHICKYPCY 1 CBITOM TEKCTY.

Y pakypci Teopii cBiTy TeKCTy HailO1nbII HikaBuM siBuILeM y nioesii The butterfly...e,
Ha Hally AYMKY, TeMIOpalbHUi ereMeHT. OcoOIMBICTIO CBITY TEKCTY L[bOTO Bipma (i
OaraThox iHImIUX TBOPiB Taropa) € BiCYTHICTh KOHKPETHOI TEMIOPANIbHOI MPUB’SI3KHU.
3 omHOrOo OOKYy, Il TO0Ee3is-po3MOBa, IO 3’€IHYE IBi TEeMIOpPalbHI IUIOUIMHHU, Yac
aBTopa i yac ynrada. Kpim T0r0, aBTOp BHCIIOBIIIOE MTOPAy, peati3allis sKol MOXKIIUBA Y
MaiiOyTHhOMY Yaci ynTava. 3 iHIoro 60Ky, HAeThCs PO o3a4acoBi 3akoHU XUTTH (The
butterfly counts not months but moments; Time is a wealth of change) i po 3aKoHH, K1
JOAMHA BCTAHOBHIIA 1 ceOe sk mepMaHeHTHI (the clock in its parody makes it mere
change).

Ille ommH Bipm, SkHA MH po3mITHEMO y mid crymii, The Gardener 85, Takox
XapaKTePU3Y€EThCS MEPEINICTCHHAM TeM 4Yacy 1 uTta. Sk i B moesii The butterfly...,
MeTadopuuHmii 3B’ 130K Mixk cxemamu TIME, READER, GARDEN Mo)kHa TIPOCTEXUTH 32
Metoukoro MOPs/meta-MOPs/TOPs. Ane ananizyroun The Gardener 85, Mu 30cepequmo
yBary Tibku Ha cxemi TIME.
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Who are you, reader, reading my poems an hundred years hence? 1
1 cannot send you one single flower from this wealth of the spring,

one single streak of gold from yonder clouds. 2
Open your doors and look abroad. 3

From your blossoming garden gather fragrant memories of

the vanished flowers of an hundred years before. 4
In the joy of your heart may you feel the living joy that sang

one spring morning, sending its glad voice

across an hundred years. 5

[Toe3sis ckiamaerbest 3 ABOX CTPOd 1 I’ SITH PSANKIB, KOKEH PAIOK CTAHOBUTH OJIHE
peuenns. Cxema TIME BepOalbHO TpENCTaBIICHA CIOBOCHONYYCHHSAM an hundred
years, TIOBTOPCHHM TpHW4Yi, alle 3 PI3HUMH TEMIOPAJIbHUMHU Moaudikaropamu. Y
panky 1 DEWKTHYHWN TPHUCIIBHHUK fence BKasye Ha pPyxX BIEped — Bi aBTopa A0
9UTaya, 3 TENEPIIHBOT0 y MailOyTHE 3 momsIAy aBTopa (ab0 3 MUHYIIOTO y TEHEPIIIHE
3 morsAAy uutada). Y psaaky 4 before mozHadae 3BOPOTHHH HANPSMOK PyXy B daci —
BiA yuTadya 00 aBTOpa. Pyx 3 MaitlOyTHboro (mjs aBTopa) y MHHYNE (U1l 4MdTaya)
miakpimieHo mertagoporw From your blossoming garden gather fragrant memories of
the flowers, sixa MICTUTh NPUUMEHHUK from y AeHUKTUYHIA (YHKIIT, TPOTUCTABICHHS
SIKICHUX XapakKTepucTuk blossoming 1 vanished ta eneMeHT memories Ha TO3HAYEHHSA
KOTHITUBHOTO MEHTAJbHOTO MpoLiecy 4YuTada. Y PSAKY 5 MOCIHiJIOBHE BUKOPUCTAHHS
JiecniB y TpaMaTHYHUX (opMax TEMEepillHBOTO 1 MUHYJIOTrO 4dacy you feel the living
joy that sang 1 TeMIopajJbHUN €NIEMEHT one Spring morning 3HOBY 33/1al0Th 3BOPOTHUHN
HaIpsSAMOK pyxy B 4aci. OgHak, IpUKIHIICBUH A1€NPUKMETHUKOBHUI 3BOPOT sending its
glad voice across an hundred years 3 NeWKTHYHHM TPHUCITIBHUKOM ACrOSS OCTAaTOYHO
po3Beprae gito Buepen. Otxe, y noesii The Gardener 85 B3aeMojis €JIeMEHTIB, IO
BUOYJOBYIOTh TEKCT, 1 €JIEMEHTIB Ha IO3HAYeHHS Jid Ta SKICHUX XapaKTePHCTHK
CTBOPIOE €(EeKT 3MiHM HANpsIMKy pyXy B Yaci, JBOX YaCOBHX ILIOIIMH i, BIIIOBITHO,
edexT mepemimeHHs MiXK JIBOMa CBITAMH TEKCTY.

BucHOBKY Ta IepCHeKTHBH MOJAIBIINX H0CTiIKeHb. 3BEPTAIOUNCH 10 iIHTEpIIpeTallii
MIOHSATTS 9acy B IOSTHIHOMY NOpoOKy Pabingpanara Taropa, My ClIEpaeMOCH Ha TIOJIOKESHHS
E. CemiHo 1ipo Te, 110 “CBIT TEKCTY BiINOBiAae KOHQITypaIlii cXeM, aKTHBOBAHUX YHTAYEM Y
npoueci inrepnpertaii rekcty” [15, c. 161].

Amnani3 cxemu TIME y HeHapaTuBHii noesii Taropa, 30kpema y B3aeMoJii 31 cxemMamu
GOD, LIFE OF NATURE, HUMAN LIFE, noka3as, 1110 BOHa BUCTYTIa€ K IPOBiAHOIO, TaK i
PIBHO3HAYHOIO 3 IHIIIMMU CXeMaMH, BepOaTbHO MPEACTABICHUMH Y TBOPaX, | BKIFOYAE CXEMU
npyroro piBas: MOMENT, DAY, MONTH, SPRING, HUNDRED YEARS tomo. OqHak cxema
TIME akTuUBY€ThCSI HE TUTBKU JIHTBICTHYHUMH OJMHHUIISMHU, SKi MO3HAYAIOTH MOMLT Yacy
Ha BUMIpIOBaHI MPOMIKKH. Tarop BUKOPHCTOBYE MeTa(opH 1 MOPIBHIHHS, 10 aKTUBYIOTh
OJTHOYACHO JIeKiJbKa 0a30BUX cxeM. AOCTpaKkTHE MOHSTTSA Yacy OMpPEAMEUYEThCS uepes3
HOro MpeCcTaBIeHHs] KOHKPETHUMH CYTHOCTSIMH, OIMCH 1X i, CTaHIB i XapaKTepPHCTHK.
Lle miarBepmxye Te3y I1. Yepra mpo Te, mo “HaBiTh HaHAOCTPAKTHIII TEKCTH MOXYTh OyTH
MEHTaNbHO penpeseHToBaHi” [20, c. 8].
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JIiHTBiCTUYHI ONWHUII TEKCTY BHUKOHYIOTh NOABIMHY (YHKINO: 3 OTHOTO OOKY,
aKTUBYIOTh IIEBHY CXEMY Y CBIIOMOCTI YATaua; 3 1HIIOTO, J03BOJIIOTH YUTAYEBI BUHOYIIyBaTH
BITACHHH CBIT TEKCTY. SIK €JIEMEHTH CBiTY TEKCTY, BOHH ITOAUISIOTHECS HAa TPU THITH: €JICMEHTH,
10 BUOYIOBYIOTh TEKCT, 30KpeMa, TEMIIOPAJIbHI; €IEMEHTH, IO PO3BUBAIOTH 1 PO3TOPTAIOThH
TEKCT — IIO3HAYAOTH JTii/TIO/IIT/CTaH! Ta SKICHI XapaKTePUCTHKH. Y Pe3yabTaTi A0 CiKSHHS
3’scoBaHo, 1m0 cxema TIME y noe3isix Taropa akTUBYEThCS 3a JOMOMOTOO JITHTBICTHYHHX
OJIMHMIIb, SKI HaJeKaTh JO BCiX TPHOX THIIIB €JIEMEHTIB CBiTYy TeKcTy. JIIHIBiCTHYHI
OJIHUIII, 0 MAIOTh TEMIIOPATBHUI XapaKTep, HONSKYIU 3a1aI0Th MPSIMUI a00 3BOPOTHUI
HaNpsAMOK PyXy B 4Yaci, IO y CBAOMOCTI YHTa4a BiIOOpaKa€TbCs SIK MEPEMILICHHS MIXK
PI3HIMHU YaCOBUMH TUTOLIMHAMH.

CeiT Tekcty BipmiB Taropa Moxe OyTH YCKIQIHEHHM — XapaKTepH3yBaTUCS
HepeMIIIeHHSIMH B 4aCl, TO€THAHHSIM PEaIbHOTO 1 [MIIOTETHYHOT0 BUMipiB. HacTo HeHapaTHBHA
noesist Taropa xapakTepu3yeThCs BiICYTHICTIO KOHKPETHOI TEMITOPAIbHOI IIPUB’ SI3KHL.

Bitun3nsaHi unTadi i HaykoBHi 3HaloMi 3 TBopuicTio Pabinapanara Taropa. Omnak
B)XJIMBICTH TEMH 4acy y Horo moesii o0yMoBHIa HEOOXiTHICTH IPOBEAECHHS OKPEMOTO
nociipkeHds. [locniabHUNA HAYKOBHMI BHECOK HAIIOIl CTYIl MOJISATAE Yy TOBEJCHHI JA1€BOCTI
METONY AHANE3 NIHSGICTMUYHUX OOUHUYL —> AKMUBAYIA CXeM peyunieHma — aubyoosa ceimy
mekcmy TIPU THTEpIpeTallii HeHapaTUBHOT MeTadOpUYHOT Mmoe3ii 31 CKIAJIHOI MEpEkKero
IHTpaTeKCcTyanbHUX 3B’sA3KiB. OTpHMaHI pe3ydbTaTH MOXYTh OYTH KOPUCHHUMH IIPH
JIOCITIJPKEHH1 CIIPUMHATTS TEKCTIB PI3HUX JKaHPIB.

IlepcriekTHBY AOCHTIKCHHS MU BOaYaeMO y OLTBII IPYHTOBHOMY PO3DIISAII MEXaHI3MY
Iii opraHi3oBaHHX OJOKIB mam’sTi i TO4OK TemarnuHoi opranizanii (MOPs, meta-MOPs
i TOPs 3a P. K. lllenkom) mpu aHami3i aBTOpchkoi Metadopu y TBopax Bonra Birmena,
IMQXXHUCTIB 1 Y Cy4aCHOMY aHIJIOMOBHOMY BepIIiOpi.
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In the current study, readers’ interpretation of the conception of time in Rabindranath Tagore’s non-
narrative poetry is approached from the perspective of schema theory (E. Semino) and Text World Theory
(P. Werth, J. Gavins).

The analysis shows that in Rabindranath Tagore’s non-narrative poems about time, which were written
in or translated into English, a TIME schema is instantiated through (i) linguistic units that reflect human
idea of dividing time into conventional periods — moments, days, months, years, etc.; (ii) a complex web of
figurative devices, metaphors and similes in particular.

In readers’ minds, figurative language prompts associative connections between several core, or ba-
sic, schemata: TIME, GOD, HUMAN LIFE, LIFE OF NATURE. Basic schemata can contain subordinate
ones (TIME: MOMENT, DAY, MONTH; GOD: THY HANDS, SHUT GATE (thy gate be shut); HUMAN
LIFE: CLOCK, PARODY, POEM, MEMORY; LIFE OF NATURE: BUTTERFLY, GARDEN, FLOWER,
etc.). Connections between schemata on either a level or across levels indicate that the abstract conception
of time is objectified through physical processes and entities, which are perceptible by human senses; and
that human life and life of nature have some common characteristics determined by time-related processes.

Relying on schemata instantiated by the language of a poem, a reader creates his or her mental rep-
resentation of the text, in other words, builds a poem’s text-world. On the text-world level, the conception
of time in Rabindranath Tagore’s non-narrative poetry is presented through the use of all the three types
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of elements from which text-worlds are constructed: temporal deictic markers (world-building elements),
function-advancing propositions (elements that describe actions, events, and states), and intensive relational
processes (elements which describe physical characteristics).

Text-worlds in Rabindranath Tagore’s non-narrative poems about time can be complex. His texts can
contain world-switches — changes in the temporal parameters “present — future” from the perspective of the
author and “present — past” from the perspective of a reader, and/or modal worlds that exist as hypothetical
ones in the minds of the author and his readers. The latter concerns the poems in which time is associated
with the transcendent conception of God.

Key words: Rabindranath Tagore, non-narrative poetry, time, schema, text-world.



