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Po3misinyTo nipoGiieMy BiATBOpEHHsI B mepexiiaji 0i0aiifHOro iHTepTEeKCTYalbHOIO POCTOPY
pomany O. Baitnna “Tloprper lopiana I'pes”, 1o aktyaiizyeTbest sIK BIIKPUTO Ha PiBHI ajlro3iii
1 IMTaT, TaK 1 NPUXOBAaHO HA PIBHI KOHIENTYaJIbHHUX CJiB. PO3KOIyBaHHS Takoro nmpuxoBaHO-
ro 0i0niiHOro MOTHBY HaOyBa€e 0COOJIMBOI Baru B €MOXy MOCTMOJCPHI3MY 3 il HAroJocoM Ha
JIEKOHCTPYKTUBICTCHKOMY, alIbTepHATHBHOMY IIPOYMTAHHI.

Knouosi croea: THTEpTEKCTYaJIbHICTh, KOHIICTIT, XPOHOTOII, (ppeiiM, ClieHa, aro3is.

Axmyanvuicms BUBYEHHSI IHTEPTEKCTYAIBHOCTI SIK MIPEAMETa IepeKIaJl03HaBCTBA 3yMOB-
JIeHa HEOOXiJJHICTIO HayKOBO OOIPYHTYBATH iICHYBaHHSI MHOXXMHHOCTI 1HTEpIIpeTanii, moposi-
JKEHUX HEJIHINHUM BEPTHKAJIbHUM IPOYUTAHHSM TeKCcTy. B YkpaiHi 3a OCTaHHE JNEeCSTUIITTS
IHTEPTEKCTYaIBHICTh CTaBaJIa IPEIMETOM aKTUBHUX INEPEKIIaT03HABYNX JIOCIIPKEHb, 30KpeMa,
JI. I'pex, O. Kommnbhoi, T. Hexpsiy, A. Kam’sinetis. bi0siitHi MOTHBY Ta aiir03ii aHITIOMOBHHX TBOPIB
po3msiHyTO B mucepraiisx H. Uepkac ta O. Cenesinku. [IpoTe n0CiiIHUKH 30CePEeKYBATUCS HA
AITI0315X, IIUTaTax 1 peMiHICIEHIISX, 3aJIUILIAI0YH 11032 YBArow N100aIbHUN IHTEPTEKCTYaIbHUH
MIPOCTIp, 10 TAKOXK aKTyaJi3yEThCSI HA PIBHI KOHIIENTYaIbHUX CJIIB 1 IPOCTEKYETHCS YEPE3 YBECh
TEKCT.

Mema 11i€1 po3BiIKK — JOCIIIUTH OCOOIMBOCTI BIATBOPEHHS! 0101iHHOIO IHTEPTEKCTYaJIbHOTO
npocropy pomany O. Baitina “Iloprper opiana ['pes”. 06 exm nocnimpkeHHs — 010111HI iHTEKCTH
y poMaHi, npedmem — criocoOu IXHBOTO BIATBOPEHHsI. MaTepiajaoM JOCIi/PKEHHS CIyTye pOMaH
0. Baiinga “Tloptper Jopiana ['pest”, iioro ykpaincekuii nepekian P. Jorenka (1968) Ta — vact-
KOBO pociiicekuii nepexnan M. AOKiHOT.

“IToprper Hdopiana I'pes” O. Baitnga Hackpi3b NPOHU3aHUH IHTEPTEKCTYaIBHICTIO, SIKIIO
PO3IIAAaTH el TEPMiH y By3bKOMY CEHCI SIK HACHYEHICTh TEKCTY IHIIUMHU TEKCTaMH, 1110 aKTya-
JI3YFOTHCS Ha PIBHI LIUTAT, k031l 1 peMiHiciieHii. OHaK 3HAYHO BaXKIJIUBIIIAM BUIAETHCS HOTO
KOMIUIEKCHUH IHTePTEKCTYaJ IbHUM MTIITEKCT, 1110 JIOTIOBHIOE aBTOPCHKHIA TEKCT MapaJielIbHOO 1CTO-
Pi€r0 Ha OCHOBI 3araIbHOBIIOMOT0 MOTHBY. Takoro €, 30kpeMa, ictopist Hapiuca, 110 nounHaeThest
3 onucy JlopiaHa mie 110 foro mosiBu y Tekcti He is a Narcissus [13, ¢. 81], po3ropraeThcst, Koiu
BiH 3aKOXY€ThCsI y BIIACHY Kpacy, got enamoured with his own beauty 1 3aBepIIy€eThCs HA OCTaH-
Hiil CTOpPIHII, KOJIM OTHIHICTh BIIACHOTO B1I0OOpa)KeHHsI BOMBAE HOT0 (IIPUKIIa KOHTPOBEPCIHHOT
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peminictieHtii). [Tpore Hapiiuca 3raayroTh y TEKCTi 1 €KCILTIKYIOTh K nuTary-iM’si. Hatomicts
010s11iHMI IHTEPTEKCTyaIbHUI MPOCTIP OIMOBI/II PO3rOPTAETHCS IMILTIIMTHO, Malke HE BUXO/Is-
YK Ha MOBEPXHIO TeKCTy. BinTBOpeHHs 610JIIHHOTO MiATEKCTYy HE € HEOOXiJHOI0 MepeIyMOBOIO
YCHIIITHOTO MEPEKIIaay, IPOTe MOXKE BUSIBUTHCS OIHUM 13 H1Oro BapiaHTIB.

[Miaxim 10 nepekiany iIHTepTEKCTyaIbHIX OJMHUIIb 3aJICKUTH BT IEPETHHY (TIOBHOTO, YaCT-
KOBOT'O UM HYJIbOBOTO) IHTEPTEKCTYaIbHOTO IIPOCTOPY LIILOBOI KYJIBTYPH 1 KYJBTYPH CIIpHiMaya.
[Ipote yHiBepcanbHicTh BiOil HE 3aBKAM 03HAYAE 3arajibHOBIIOMICTh OKPEMHUX LIUTAT 1 TXHIO
PIBHOLIIHHY BITI3HABaHICTh 1 IEPEKIIAHICTb.

JexoayBanHs 0i0niiHOro MOTHBY 000X PIBHIB akTyaiizauii (TeMaTHYHOTO 1 JIHIBaJIbHO-
r0) MOYKHA PO3MVISIATH K MOZEIb cieH i ¢ppeiimis Y. dinmopa (1977), nobOyaoBaHiii Ha mpo-
TOTUIOBIM CEMaHTHIII 1 yBEJIEHIN /0 IepeKiafo3HaByoro aHaiizy. TeKCTH po3mIsAaoTh sK
(dpeiimu, sKi MarOTh 3allOBHIOBATUCS CIIEHAMHU, MEHTAJbHUMHU 0Opa3aMu 31 CBIIOMOCTI YH-
Tada abo ciyxaua. [lepekianad aHamizye QpeiiM i HAMaraeThCs PEKOHCTPYIOBATH CIICHY, KA
aKTUBYBaJIa HOTO.

bi0mist ckiaziae BaXKJIMBY YaCTHHY HAIllOHAJILHOTO CIAJIKY SIK aHIIIICHKOT, TaK 1 yKpaiHChKOT
KynbTyp. ®pelimu Oi0MIHHUX ai03iil ICHYIOTh B aMEPUKAHCBKIl, OPUTAHCHKIH Ta yKpaTHChKUX
KyJIbTypax, npore (GpperiMu, BAKOPUCTaHI aHIJIOMOBHUMH aBTOpaMH, MOXYTh HE BUKJIMKAaTH BiJ-
MOBIJIHUX acollialiil y cBiomocti ykpainiis. Lle yHikanbpHa i BogHOYAC ITapajoKcalibHa CUTYaIlis
— icHyBaHHs (hpeiimMa, He3aTHOTO aKTUBYBATH CLIEHY, — MOSICHIOIOT COLIAJIbHUMH 1 KyJIBTYPHUMHU
ynHHUKamu. [IporecTanTchbka 1epkBa Mae 0araToBiKOBY TPaJIHIIiI0 HABYATH BIPYIOUOTO YUTATH
Bi0miro BroMa pigHO MOBOM. J[0 TOTO K, aHIIIHCHKUIT O101HIMNA PEericTp MOXOMUTh Bix King
James Bible / bi6nii kopons HAxosa (1611), moeTH4HOT 0JJ0OMAITHEHOT Bepcii, 1110, 5K 3a3Ha4ae JIx.
[Taiinep, cipuiiMaeThCst aHIJIOMOBIISTHAMH HE SIK IIOCh Yy)KHHHE, a SIK YaCTHHA BJIACHOTO HAIll0-
HaJlbHOro MUHYJIOTO [ 10, ¢. 365]. BHaciiok pi3HUX KyJABTYPHHX 1 COLIQIbHUX YMHHHKIB Oi0iitHI
LUTaTH, HacaMIepe/ 31 crapo3aBiTHUX KHUT XpoHik, Llapis i [IpopokiB, aerio nomupeHini B
AHDTIACHKIMN JTiTeparypi, HiXK B YKpaiHCbKild. MOXKIIMBA 1 TPOTHIIEKHA CUTYAIlisl, KOJIK (pperimMH, 1110
iX JIErKO aKTHUBYIOTh YKpAiHChKI YMTa4i, HEBIJIOMI aHIIIHCHKUM YHTa4aM. 3arajoM JyKe BaKKO
MOSICHUTH, YOMY Ta 4H iHIIa 0i0miiitHa (pa3a HaOyBae KOHIICNITYaIbHOI Bar y MEBHIHM KyJIbTYpi.

bibniliHuii iHTepTeKCTyaNIbHII IPOCTip BaitigoBoro pomMany GpopmyeThesi HA OCHOBI MOTHBY
rpixomnaniHys 1 OparoBOuBcTBa. OOMIBA MOTHBH MEPEILTITAIOTHCS Ta aKTyali3ylOThCs Ha PiBHI
TonorpadiyHoro i MepcoHaKHOTr0 XPOHOTOIIIB, 3a kiacudikauiero [1. Topona [4, c. 17-18].

KnroyoBuii KOHIIENT Ha PiBHI TONOrpagivHOro XpOHOTOIY — Lie KOHLENT cady. IcTopis mno-
YHHAETHCS Y MPEKPACHOMY Cajly, JIe 3yCTPIYaloThCsl TPU FOJIOBHUX repconaxi. Lliit daranpHii
3yCTpidi CyAMIIOCs HaBIKK 3MIHUTH 1XHIO oimto. Jlop ['eHpi nmpornonye nepiumii 3a00poHeHuH 111
i3 nepeBa 3HaHHsI, JlopiaH yCBIIOMITIOE BlIay, SIKY HajJae Homy Bpoja, xyaokHuk besin [omtyopn
y IpSIMOMY 1 [IEpEHOCHOMY CEHCI BTpadyae CBO€ Halkpaiie TBopiHHs. HeBunHuii Anawm, iioro bor
1 IEMOH-CIIOKYCHUK 3aKJIaJ]al0Th OCHOBH CBOTO BiyHOTO KOH(TiKTY B Enemcekomy camy. 3ara-
JIOM apXeTHII cally MPOXOoauTh yepe3 Hu3Ky TBopi O. Baitnna, cepen vux “llacnusuii mpusir” i
“I'panaroBuii OynuHOK”. Y IUX TBOpAx caJl MOKa3ye He JIMIIE CBil OCBITIeHHH OiK, ane i TIHUCTI
3akyTkH. Lleil koHIenT BigoOpakae aBTOPCHKE CBITOCIIPUUHATTS, PO IO CBiYHUTE aBTOOIOTpa-
(iuna cnoBias i3 De Profundis: “I remember when I was at Oxford saying to one of the friends
as we were strolling round Magdalen’s garden narrow bird-haunted walks one morning in the
year before I took my degree, that I wanted to eat of the fruit of all trees in the garden of the
world, and that I was going out into the world with that passion in my soul. And so indeed I went
out, and so I lived. My only mistake was that I confined myself so exclusively to the trees of what
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seemed to me the sun-lit side of the garden, and shunned the other side for its shadow and its
gloom. Failure, disgrace, poverty, sorrow (...): — all these were things of which I was afraid. And
as I had determined to know nothing of them, I was forced to taste each of them in turn, to feed
on them, to have for a season, indeed no other food at all.

1 don t regret for a single moment having lived for pleasure. I did it to the full, as one should
do everything one does. There was no pleasure I experienced(...) But to have continued the same
life would have been wrong because it would have been limiting. I had to pass on. The other side
of the garden had its secrets for me also” [13, 1. 2, c. 238-239].

OpnHa dpasa 3 i€l CoOBiAl IMIUTITUTHO HAKITAJA€THCS HA CHOBiMG ['pes mepen cBoiM crio-
KycHHKOM JopaoM ['eHpi; mopiBH.: “I wanted to eat of the fruit of all trees in the garden of the
world” [13, 1. 2, c. 238-239] — “You filled me with a wild desire to know everything about the
world” [13, 1. 1, c. 135]. biOuniiina Bri3HaBaHICTh TEKCTY HEHTPaIi3y€eThCsl, OHAK 11 MOXHA pe-
KOHCTPYIOBAaTH Yepe3 3iCTaBICHHS HA TII IUTICHOTO 010iHHOTO IHTEPTEKCTYaIBHOTO MIPOCTOPY.
VYikpaincekuii mepexnanad P. JloneHko 3amiHIoe the world va sxcumms: Le s u 3anosHuiu MeHe
wanenum odasxcanuam OizHamucs yce npo ydcumms [4, c. 54]. Le# 3cyB BIAXWIAETBCS Bi OPUTi-
HaJly Ta HOTO MPOTOTEKCTY, IPOTE Y3TO/DKY€ETHCS 13 3aralbHUM O10TIHHUM ITiITEKCTOM, OCKIUIBKH
rojioBHa Meta Jlopiana — 3ipBarH IUTi] i3 JiepeBa KUTTSI.

BpaxoByroun ceMiOTHYHY Bary KOHLENTY Cajy, HOro HeoOXiIHO aJeKBaTHO BIJATBOPUTH Y
nepekaai. Y mpoMy 3B’s13Ky 0coOnMBoi Baru HaOyBae mepIne pedeHHs pomMany: 1he studio was
filled with the rich odour of roses, and when the light summer wind stirred amidst the trees of
the garden, there came through the open door the heavy scent of the lilac, or the more delicate
perfume of the pink-flowering thorn [13, 1.1, c. 78-79] — Cmy0is xydooxcnuka Oyna cnosnena
2YCMuX naxowyie MposiHo, a KOu 6 cady 3HIMASCs Ne2Kull je2im, 6iH 0OHOCUS KPi3b IOYUHEHL
06epi mo n’aHKuil 3anax Oy3Ky, mo m’AKuil apomam poicesux Keimox wunwunu [4, c. 7].

3razaka mpo aepesa B cany the trees of the garden BunaeThCs KOHIICTITYaIBHOIO JUTS PO3Y-
MiHHS 11101 016miiTHOT Tewii pomany. Lleit 0O6pa3 moBeprae unTada 10 6i01ei3MiB “IepeBo KUTTI
i sikoro JlopiaH CKyIITYBaB Ha TIOYATKY OMOBII, 1 “IepeBO 3HAHHS ’, YU IUTLT BIiH OTyKaTHME
@)X 710 CBOTO JKaxXJIMBOTO KiHIsl. Ha sxanb, nepekianad HeJoCTaTHbO PO3KOAOBYE 1€ IMIUTIIIUTHE
TOCHJIaHHS.

V 1poMy pedeHHI aBTOP OKPECITIOE OTO3HUILIO: heavy scent — delicate perfume; lilac — thorn.
L5 omo3uIIist TAKOXK € KOHIICTITYaIbHOI0, OCKUTBKH pOMaH MOOY/I0BaHO Ha KOHTPACTaX: YapiBHE
obmmyus [lopiana i fforo xxaximBa myma, topa [erpi i besin. Crmoo /ilac 3 #ioro eBGOHIYHIM
BIJUTYHHSIM BHKIIUKA€ MPHUEMHI 1 JIETKI acoIlialii, o BCTYMATh Y MPOTUPIYYS 3 O3HAYCHHSIM
heavy. Y niepexiaji KOHTPACT HEHTpali30BaHO — 1 ’aHKuil 3anax dy3Ky. KirouoBe BXKUBaHHS CIIOBA
thorns y bionii — 1ie TepHOBHH BiHOK, NMOKJIaJieHUH Ha roioBy Xpucra (Marsiit 27:29). Otixe,
TEPEH CUMBOJII3YE CTPaKIaHHs, 1110 Horo besin mepeapikae im ycim: “(..) we shall all suffer for
what the gods have given us, suffer terribly” [13, 1. 1, c. 82]. 3rigno 3 The Wordsworth Dictionary
of Phrase and Fable, ‘thorn”, ocodnuBo thorn in the flesh (konrouxa 6 mini) — 1e HKEPETO TMO-
CTIIHOTO pO3paTyBaHHs i TPUBOTH, 30KpeMa sikach raHeOHa TAEMHUIIS a skeleton in the cupboard
[12,c. 1073]. Y Apyromy Ilocnanni [1aBna no Kopintsu thorn in the flesh cumBomnizye “mocnaniis
Caranu”, MOXKJIMBO, SIK HaTSK Ha Te, o CaraHa, CympOTHBHUK bora, CTBOpIo€e mepenrkoan Ha
nuULsixy 3aiiicnens [1aBnoBoi micii. Boayaemo TyT iMIUTiUTHE MOCKIIAaHHS Ha poib CaTanwu, 1110
il BUKOHYy€e y TBOpi Jopx ['enpi. HerarnBHi CUMBOMIYHI KOHOTAIII] CIIOBa thorn KOHTPACTYIOTH 3
HOTO TOPM3OHTAIBLHUM KOHTEKCTOM: delicate perfume, pink-flowering. Ilepeknananpka Bepcis
wunwuHa pyiiHye BEPTUKAIBHUAN KOHTEKCT cloBa. MOXIUBUM BapiaHToM Oyina 6 “TepHuHA”
a00, MprHANMHI, “KOJFOYa MIHIIITHHA .
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KonTpacr Ha piBHI TonorpaiqHoro XpoHOTOIly 3aKJIaJIa€ MiAIPYHTs JUIsl OMO3ULIT TIepco-
HaKiB: Jopaa ['eHpi, sSIKUii BUKOHY€E IHTepTEeKCTYalbHy (YHKIIIIO AUsBOJIA-CIIOKYCHHUKA, 1 besina
Tomyopna, sikuii acoritoethbest 3 borom: He was so unlike Basil. They made a delightful contrast.
And he had such a beautiful voice [13, 1. 1, c. 98] — Bin 6ys maxuii necxoxcuii Ha besina! Misxc
HuMmu 6y6 paztouuit kKonmpacm. I zonoc y nopoa I'enpi — maxuit npuemnuit! [4, c. 23].

B opurinaini oueBnaHO, 1m0 JlopiaH 3HaXOIUTh CBOEPI/IHE 3aJOBOJICHHS y BIIMIHHOCTI MiX
cBoimu MmeHTOopamu: a delightful contrast (P. JlonieHko HeWTpati3ye Lei aKIEHT: pa3iouuil KOHmp-
acm).

Tonoc nopaa ['enpi — Kito4OBHH eNieMeHT Horo omucy: a beautiful voice, low, musical voice
[13, 1. 1, c. 99]. Tomoc i oMaHIMBO 4apiBHI CJI0Ba — i€ BCi 3aCO0H BILTUBY, SIKi Ma€ y CBOEMY PO3-
HOPSPKEH] 3MiH-CIIOKYCHUK. O3HaYeHHS HPUEMHUIL BUIAETHCS MEHIIL IHTCHCUBHUM, HIXK OpPHTi-
HaJIbHUH BiAMOBINHUK beautiful. CioBocnionydeHHs musical voice iMIUTIIIUTHO MOB’S3y€ThHCS 3
MiKpoTeKcToM, Jie JlopiaH MOpiBHIOE PYHHIBHY BJaJly MY3UKH 13 JE€CTPYKTHBHHM BILUIMBOM CIIiB
nopaa I'enpi: “But music was not articulate. It was not a new world, but rather another chaos, that
it created in us. Words! Mere words! How terrible they were! How clear, and vivid, and cruel! One
couldn t escape from them. And yet what a subtle magic was in them!” [13, T. 1, p. 100] — “Axe
BNIUB MYZUKU MEHW UPA3HULL... Bona-60 meopums y 100uni ne Ho8Ull C8in, a cKopiue HO8UlL
xaoc. A mym — cnosa! Cami cnosa! Ane sixi momopowni! Axi sacui, npomosucmi, srcopcmoxi! [
00 mo2o e — sKi 6 Hux Heerosumi uapu!” [4, c. 251 — “Ona (my3zuxa — O./].) meopum 6 oyuie He
HOBbIIL MUp, a CKopee — Ho8bllL Xxaoc. A mym npozeyuanu cioéa. Om Hux Hukyoa e ytoeutv. Kax
OMU SICHbL, HEOMPAZUMO CUTbHBL U dcecmoru! M emecme ¢ mem — Kaxoe 6 HUX MAUMCcsl KOGAPHOe
ouapoeanue’” 5, c. 37].

SIk ckitaioBa 1idicHOro 6i0JiHOTO IHTEPTEKCTYAJILHOTO POCTOPY, LIl MIKPOTEKCT TBOPUTh
KOHTPOBEPCIiHY aJlto3i10 Ha CTBOPEHHSI CBITY: BOr CTBOPHUB CBIT 3 Xa0Cy, My3HYHHH T'0JI0C JIOpAa
['eHpi cTBOpIOE HOBUIA CIIOTBOPEHMUIT Xa0THUHMH CBIT y nymi JlopiaHa.

OTxe, nepeknan low, musical voice sixk HU3bKuM menodiitnum 2onocom [4, c. 23] — minkom
aJICKBAaTHUI y TOPU30HTAJIBHOMY KOHTEKCTIi, OJIHAK BEPTHUKAJIbHUN KOHTEKCT Mir Ou OyTH Bif-
TBOPEHUH y (pasi HU3bKUIL 20710C, W40 36YHaA8 AK MY3UKA.

Bupa3s a subtle magic noeprae ynuTaya 70 MOYATKOBOTO (ppeiiMy MOTHBY IPiXOIa iHHS:

“Now the serpent was more subtil than any beast of the field which the Lord God has made”
(Genesis 3:1). 1s 0i6miiina nuTara ciyrye emnirpadgom baiiporosoi mictepii “Kain”, ne Carana
(JTrortudep) € OMHUM 3 KITFOUOBHX MIEPCOHAXKIB. YKpaTHChKUi (ppeiim 1iel 610miHHOT clieH: — “My-
npeiimmi Beix 3Bipeit” (bionist Kupuia i Mertonis); “Xurpinmii Haj| yCSKoro 1mojboBoro 3sipa”
(mep. I1. Kynimra); “xurpimmii Hag ycto nonboBy 3BipuHy” (mep. 1. OrieHka); “3 ycix HoJIbOBHX
3BipiB Haiixutpimmii” (nep. . Xomenka). [lepexiagaroun Jimiie ropu30HTaIbHUN KOHTEKCT (ppasy,
P. louierko oOupae CHHOHIM 0€3 IHTEPTEKCTYa IbHOTO MIATEKCTY: Hesioeumi uapu. Pociicbkuii
nepekianad M. AOkiHa 30epirae IHTePTEKCTyalIbHY IMILTIKALIIIO: KOGAPHOE 04aposanue.

Ie came o3HaueHHs onucye nocMiniky jgopaa ['enpi. I 3HoBy P. JlonieHky He BIaeThes Iie-
pelnaty BepTUKAIBHUN KOHTCKCT, IKUH OKPECIMB OU acOLliaTUBHUHN 3B’S30K MK CKCIUTILIUTHUM
nepcoHaxeM (JlopaoM ['eHpi) Ta iHTepTeKCTyalIbHUM apXETHIIOM (3Mi€M-CIIOKYCHUKOM): With his
subtle smile, Lord Henry watched him [13, 1. 1, p. 101] — 3 1e06 nomimuum ycmixom nopo Ienpi
cniokyseas 3a Hum [4, c. 25].

3miit y EneMchkoMy cary mooOIIsAB MEPIIUM JIFOIAM BIAKPUTH YCi TAEMHHUII: “IHS TOTO,
Kosn OyJieTe 3 HbOTrO BU ICTH, Ballli 04l pO3KPHIOTHCSI, 1 CTAaHETe BU, HEMOB OOTH, 3HAIOUHU 00O
i310” — “(...) in the day ye eat thereof, then you eyes shall be opened, and ye shall be as gods,
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knowing good and evil” (Genesis 3:5). Jlopa I'erpi poduts Te ) ms JlopiaHa 0HOTO CBITIIOTO
JITHBOTO JIHA y cany xynoxuuka [omnyopna: Suddenly there had come someone across his life
who seemed to have disclosed to him life’s mystery [13,T. 1, p. 103]—1 ocb panmom 3 ‘sensiecmocs
JHOOUHA, WO 1l HeMO8 CYOUNOCs POKPUMU neped HUM Hcummesi mainu... [4, c. 27] — U eopye
NpUXooum 3mom He3HaKomey — U CJLOBHO OMKpbleaem nepeo Hum maunwl yHcuznu [5, c. 39]

3Miif oy puB JFOZICH: 1aB TM LTI/ 3 IepeBa 3HAHHS, He 3apOIOHYBAaBIIIN CIICPIITY CKYIITYBaTH
i3 nepesa xuTTs1. O0aypenuit Jlopiad BipuThb, 1110 HOTO BUUTEIH BIAKPUE HOMY CYTbh )KUTTS, HOTO
BesnKy TaemHuI0. Omke, Bepcist P. JloneHka scummesi maiinu BUNAETHCSI HAATO y3arajbHe-
HOH. MOXITUBUIL BapiaHT maemuuys xcumms. bausbka 1o wiel inreprnperaiii M. AGkina. Xoua
MICTUYHUH e(eKT JelIo 3aTUpae MHOKUHA MAilHbL.

Apxerun “3Miii”, BriileHuii y oOpasi jopaa ['eHpi, akueHTyeTbesl y ClieHi HOro oCTaHHbOT
syctpiui 3 Jlopianom, sikuit Bu3Hae: “Yet you poisoned me with a book once” [13, 1. 1, p. 340] —
“Ane oac ye 6u xonuco ompyinu mere knudickoro” [4, c. 226].

3 yciei ranepei 1eMOHIB y cBITOBIH siTeparypi Medicrodens HaiOMIKIUiA 10 IHTEPTEKCTY-
anpHOro 00pasy stopza I'enpi. Lo noniOHicTh BU3HAIOTH AOCIIIHMKH TBOpYOCTI Baiinna, 30kpema
M. VYpuos [7, c. 15]. Lle mae nmpaBo NpOBECTH TEKCTyaJIbHY Mapajieiib Mix mnonissgamu [ere i
Bailina Ha iMHIYHY IeMOHIUHY 0C00Y, sika CTHpae MeXi MiXK 100poM 1 3110M. Medicrodens Tak
npezncrasisie cede Daycry: “Mephistopheles. Ein Teil von jener Kraft, // Die stets das Bose will
und stets das Gute schafft” [9, c. 128].

besinosa orinka nopaa ['enpi ayxe Omusbka 10 1p0ro: “You never say a moral thing, and
you never do a wrong thing” [13, T. 1, p. 83] — “Tu nixonu ne kasiceut HiL020 MOPANLHOZO I HIKOIU
He pobuw Hivo2o Hemopanvrozo” [4, c. 10].

PosropranHs 000X CIOXKETIB IOBOJUTH, [0 Medicrodens Opeire, a besin momuisieTbes.
OpHak yroga, 3amnpornonoBana Medicrodenem, — 1ocuts decHa, amke Daycr 3nae ymosu. Jlopn
I'eHpi TakoXX HIUPHIL, KOJIM Ha ToYaTKy JApyxOu 3 JlopiaHom nonepempkae ioro: “There is no
such thing as good influence, Mr Gray. All influence is immoral — immoral from the scientific
point of view. Because to influence a person is to give him one’s own soul” [13, 1. 1, p. 98]. Sk
i Medicrodens, nopa I'enpi nepecunae cBO MOBY 1apaJjoKCaMu, 30KpemMa, KOHTPOBEPCIHHUMU
peminicuennissmu Ha Ctapuii 3aBiT, SIK OT TeOpist HeOOX1IHOCTI mijarucs criokyci: The body sins
once, and has done with its sin, for action is a mode of purification. (...) The only way to get rid
of the temptation is to get rid of it [13, 1. 1, p. 99] — 4 3epiwueuiu, mu nokinuyemo 3 epixom, 60
80ICE GUUHIOIOHU 2PIX — JIIOOUHA OYUUYEMBCAL (...) €OunUL cnOCiO 30ymucst CnoKycu — ni00amucst
i [4, c. 24].

Jlesiki mapaJiokCH € eKCIUTIUTHUMHU KOHTPOBEPCIHUMH aito3isiMu Ha 010miiHuN (peiim, 1110
JIETKO aKTUBYE BIJIIIOBI/IHY CIIEHY B 000X KyJbTypax. [poHidHa 3aMiHa HE PUXOBYeE Oi0IiHOTO
MIPOTOTHITY, yCHIIIHO BiiTBOpeHoro y nepekiai: Ugliness is one of the seven deadly virtues. (...)
Beer, the Bible, and seven deadly virtues have made our England what she is [13, 1. 1, p. 312] —
Bpunkicts — 11e O/1HA 3 CEMU CMEPTHHX 4eCHOT (...). [TuBo, Bibuist 1 ui cim cmepmuux uecnom
3po0miIM Halry AHIUIIIO Takolo, SIK BoHa € tenep [4, c. 202].

Lle npuKJIa/] IHTEPTEKCTYAIBHOCTI Y By3bKOMY CEHCI, TOOTO JIETKO BIi3HABaHE NOCHJIAHHS Ha
IHIIU TEKCT, AEKOyBaHHSI SIKOTO HE MOTpedye 0COOIMBHX 3yCHIIb 3 OOKY Iepekiajaya i ynradya
1TbOBOTO TeKCTy. 11]e OiIbIy perpe3eHTaTHBHICTh Ma€ IIUTAaTa, aJXKe i CTPYKTypa MePeHOCUTHCS
3 OJTHOTO TEKCTY B iHIIKH (pakTu4HO Oe3 3MiH. [IpoTe 3MicT UTATH YacTO 3a3HA€E 3MiH, 110 MEXK-
YIOTh 3 ONO3HUIIi€I0 J10 ipoToTekcTy. OcobnuBoi Bark HaOyBae Bipur i3 Kuuru Marsist 16:12, o
fioro mutye sopa ['eHpi mix 9yac ocTaHHBOI 3yCTpiyi, sika nepeaye cmepti Jopiana: “what does
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it profit a man if he gain the whole world and lose” — how does the quotation runs? — “his own
soul?”” [13,T. 1,p. 336]—“(...) aAKy Kopucmv mac 1o00una, 3000yeuiu Yinuil ceim, a 3a2yousuiul...
AK MO MAM CKA3aHO?... c8oto enacHy oyuy? [4, c. 222].

[Mepekian P. [loneHka MakCHMAaIbHO HAOIMKAETHCS SIK 10 OPHTIHAIY, TaK 1 10 YKpaTHCHKHX
niepexnaais 6idmiitHoro MporoTtHiry. OfHaK IUTOBAHWH BHpa3 — JIUIIE YacTHHA (peiiMy, SKni 1o-
KJIMKaHU{ aKTHBYBaTH 3HAYHO LIMPIY CIeHY y cBigomocTi unrada. CyyacHuku O. Baiinna nerko
BIJITBOPIOBAJIU B TaM’SITi IPOIOBKEHHS [bOTO 3BepTaHHsI XpUCTa 10 yuHiB: “Or what shall man
give in exchange for his soul?” — “fka sic kKopucms 100UHI, WO 3000y0e 8echb caim, aie OyuLy
ceoro sananacmums? A060 wo oacmo Ar0OuHa 83amin 3a oyuty ceoro?” (Martsiit 16:26). Lle mo-
BEpTa€ ynTa4a 10 MOTHBY yroau Medicrodens: Jopian BingaB qymry 3a Bi9HY BPOAY 1 KUTTEBI
Haconozu. Llieto iuraroro opy I'enpi Buaae cede, BiJKPUTO MOKA3YIOUH CBOE BCE3HAIOUE OOINIHUS
JqusiBosia. Ha skaib, yutad HijboBOTO TEKCTY MOYKE BUBECTH 1€ 3HAYEHHSI JIMIIIE 32 YMOBH BiJIIO-
BIJTHOTO 3HAHHs 010JIHOTO TEKCTY.

besin lomnyopn, antunon nopaa ['enpi, acomitoersest 3 borom. Slk bor ctBopuB nroauny “3a
cBoiM obpazom i mogoboro” (Byrts 1:27), Tak i besin “BkiaB Gararo cebe camoro” y mopTper
Hopiana ['pes. Lle crano mpuarHOIO iforo HeOakaHHs BUCTABIATH IOpTpeT: “I really can t exhibit
it. I have put too much of myselfinto it” [13, 1. 1, p. 80] — “(...) 2 cnpasdi e mocy sucmasusimu
yeti nopmpem. (...) 3anaomo 6azamo camozo cebe s exaas y wboeo” [4, c. §].

Sk bor obepirae HeBUHHICTB NEpILIUX Jtozieit, Tak i [omtyopa He Xoue, mo6 Jlopian ycBi-
JIOMHB CHITy CBO€1 Bponu: “He knows nothing about it. He shall never know anything about it”
[13, 1. 1, p. 91] — “Ilesna piu. Bin Hiuo20 npo ye He 3HAE i He 3HamMuMe — A 306CiM He K8anatcs
206opumu tiomy npo ye” [4,c. 17].

MonanbHe shall B opuTiHaIi aKIEHTYE PINIydicTh XyA0KHHUKA, HOTO YPOUHCTY HPUCATY TPH-
xoBatH Bix Jlopiana npasny. Po3mmpenHs 3Ha4eHHs B Iepekiai oM sKIIye edekT i 3aTupae
IHTEepTEKCTyalIbHI IMIUTIKALIi].

3a MUTB JI0 TOTO, SIK 3arMHYTH B pykH J{opiana, be3in 3BepTaeThest 10 NPSMOTO IUTYBAHHS
bionii: “Pray, Dorian, pray”, he murmured. “What is it that one was taught to say in one § boy-
hood? “Lead us not into temptation. Forgive us our sins. Wash away our iniquities” [13, 1. 1,
p- 268] (Luke, 11, 4) — “IIpocmu nam nposunu nawii... He 66edu nac y cnokycy i 36as nac oo
ayKaeozo” [4, c.165].

“Though your sins be as scarlet, yet I will make them as white as snow” (Isaiah, 1, 18) —
“Xou ou zpixu nawi Oynu AK Kpoe, A 3poodnio ix oini, ak cuic” [4, c. 165]

[lepmra nuTara, BUTOJIOIIEHA IEPCOHAKEM, IO aCOLIIOEThCA 3 borom, monae HaiiBmi3HaBaHi-
mwid 6i0miHMA Gpeiim — FocromHro MonmuTBy. He nuBHO, 110 Mepekiiagad yCIintHO BUKOPUCTOBYE
BIATIOBITHUI YKpaiHChKHI O10MIHHMN Bpeiim.

Haitnpo6ieMaruuyHilie cioo y apyriii wutari — scarlet. Moro 6iGmiitamuii Gpeiim 3adikcoBano
B YKPAiHCHKI MOJIICUCTEMI TICPEBAKHO SIK fazpanuuys: ‘U awje 6yoym epexu sawii ako 6azpanoe”
(bi6mist Kupua i Merogist); “Koau 6 epixu eawi 6ynu, sik oazpanuysa’” (nep. I1. Kymima); “xonu
sawii epixu 6yoymo sax kapmazun” (nep. 1. Orienka); “koau 6 epixu eawi 6yiu Ak 6azpanuya’”
(mep. I. Xomenka). OnHak, 3rigHo 3 Fausset’s Bible Dictionary, 11e ctoBo — OOKO CHMBOJTIYHE:
“though your sins be as scarlet” (mozagiiiHoro 3adgapOoByBaHHS, BOAOCTIHKI, TaK IO CIbO3U HE
MOXYTb 3MHTHU X; KPUBABOTO KOJILOPY, TOOTO CHMBOJI IMIHOOKOT poBHHM). Take TiaymMadeHHs
BunpasaoBye Bubip P. JlotieHka sk kpoe. J1o TOro i, MaeMo MPUKIIA]] JpaMaTUIHOT ipOHIi, apKe
3a muth Jlopian nposute kpoB besina.

[epconax [lopian ['peit — HalickmaaHIINI Ha IHTEPTEKCTYAILHOMY PiBHI, aJpkKe Y HbOMY Ha-
KJIaAat0ThCs ABa 0i0miiHI apxeTnnu — Anama i Kaina. Take Hak/iagaHHS HE BUTIAIKOBE, OCKITBKH
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OIOBI1JIb PO OpPaTOBOMBCTBO 3 i1 YUUCICHHUMH TIPOEKIISIMA Ha icTOpiro 1po Axama i €By 4acto
TIyMayath K Apyre rpixonaainus. Sk Aam ycBiZOMIIIOE CBOIO HATOTY, CKYIITYBaBIIN 3200po-
HeHWH 11, Tak i Jlopian mi3Hae cBOIO Kpacy i CpaBXHi MParHEHHS MICIIs HAIyYIyBaHb JIOpAa
Tenpi: The sense of his own beauty came upon him like a revelation [13, 1. 1, c. 108] — Cgidomicme
enacHoi kpacu cnana wa J{opiana, ax 00kposenns [4, c. 30].

Sk “cxosascs Aoam i tioeo dicinka 6i0 eocnoda boea ceped depes paro / Adam and his wife
hid himself from the presence of the Lord God amongst the trees of the garden” (Bytts 3:8)
miciis rpixonaainusl, Tak i Jlopian xoBae cBiil mopTpeT (BioOpakeHHs HOTO BIACHOTO TIa [IHHS)
Bix besina, iioro BmacHoro tBopI: “He shuddered and for a moment he regretted that he had
not told Basil the true reason why he had wished to hide the picture away. Basil would have
helped him to resist Lord Henry's influence, and the still more poisonous influences that came
from his own temperament. (...) Yet, Basil would have saved him. But it was too late now” [13,
T. 1, ¢. 221] — “/lopiana asxc nepecmuxHnyna ys OymKa, i Ha MUMb 6iH NOJCALKYBEAB, WO He PO3NO-
616 Xy00scHUK08i 6cici npaeou. bezin donomie ou tiomy onupamucs i 6niueoei 1opoa I enpi, i we
32VOHIULOMY 8NIUBOBI 11020 81ACHO20 Memnepamenmy. (...) max, be3in miz ou epamysamu 11020.
Ane menep youce 3anizno” [4, c. 127].

Ha xanp, P. Jlonienko ycyBae iHTepTeKCTyaJIbHUI eleMeHT fo hide the picture away i 06-
MexXye (pasy ropu30HTATEHIM KOHTEKCTOM.

HaBeneHi BuIlle NPUITYIIEHHS MOXYTh BUAATUCSI CyMHIBHUMH, OCKIJIbKM HE BMIILYIOTh
MPSIMUX MMOCHJIaHb Ha 010miHMI TekcT. OIHAK 3aB’s13Ka pOMaHy BMIIILyE MIKPOTEKCT, JIe ajfo3ist
BUXOJHUTH HAa HOBEPXHIO. JlopiaH BUIIPaBIOBY€ OMH 31 CBOIX YHCIICHHHX 3JI0YMHIB MIEPET XyHT0K-
HukoM besinom [ommyopmom:

Basil: What about Adrian Singleton and his dreadful end?

Dorian: If Adrian Singleton writes his friend s name across the bill, am I his keeper? [13,
T. 1, c. 259-260].

s npsima anro3is Ha KainoBe 3Bepranns 10 bora micis yousctea Aserst (“Am I my brother’s
keeper?”) (Genesis 4:9) mae cranuii ppeiim B yKkpaiHChKill momicucTemi: “Xiba s cTopok Opara
Moro?” Biamosiap [lopiana BimoOpaxkae ycro 6i6miiiHy cutyarito. [lo-mepmre, I'pe oToToxHFO-
etbest 3 KafHow, a tonmii CinnieToH — 3 ABesieM. Kaiu 3Bepraerscest 31 ciaoBaMu “Xiba s CTOPOX
(...)?” no bora, [lopian — 10 JTFOAWHH, 10 € BOAHOYAC HOTO COBICTIO 1 TBOPIIEM HOTO APYToro “s”.
Sk i Kain, [lopiaH jiykaBuTb, 00 4yZ0BO YCBIJIOMJIIOE CBOIO IPOBUHY. 3i0o4yuH sk KaiHa, Tax i
I'pest mosisirae y 370BKHUBaHHI TOBIPOO MOJIOAIIOr0 Opara / apyra i ioro 3ry0i. 3a3Ha4uMo, 110
Y BIKTOpiaHCBKiH AHITIII BTpaTy 4ecTi MPUPIBHIOBAH IO BTPATH KUTTSL.

YcIo 1o miJTiCHICTh MPUXOBAHUX CMHCIIB MOXKE 3pYHHYBATH HEIOCTATHE PO3KOAYBaHHS
MOTHBY B TIepEKJIaJli, BHACIIIIOK SKOTO I'yOUThCS JliarHOCTHYHA iH(OopMalis MOTUBY (iforo Bmi3-
HaBaHicTb). [IprunHoro Brparn OyBae nepedpaszyBanHs, K y pocificbkkoMy repexiiani M. AOKiHOi:
“Anpuad CHHINITOH MOJAEIa MOAMUCH CBOETO 3HAKOMOTO Ha BEKCeJsle, — TaK M 3TO TOXKE MOs
BuHa? Ymo orce, s1 06s3an Hadzupams 3a Hum?” [5, ¢. 176].; a0o moMuIIKOBHI OyKBai3M, sIK B
ykpaiancekomy miepekiani P. [lornenxka: “Sxmo Anpian CiHIIETOH MiIpoOHB MiAIHC CBOTO TPH-
SITEJISI HA BEKCETIi, TO Xiba A Mag ympumysamu 1io2o 6i0 yvoeo?” [4, c. 144—145].

IikaBuii iHTEpTEKCTyaIbHUI MICTOK 3B’s13ye O1OMiMHMI emi3on, Ae rosoc youToro ABes
“ximde 1o Oora 3 3emuti” 3 MikpoTekcToM Baiiinna, e moprper Jlopiana Briepiiie 3MiHIOETHCS TTICIIS
camoryoctBa Cubinu Beiin: His own soul was looking out at him from the canvas and calling him
to judgement [13, 1. 1, c. 222] — Hozo eracna dywia ousunacs na Hb020 3 NONOMHA | 6UMA2ANA
6ionoeioi [4, c. 127]. 3cyB 6i0miiiHO-MapKOBaHOT JIEKCEMH judgement 10 HEHTPATHHOT 8i0n08i0b
BHIA€THCS HEBAAINM, OCKUTBKH BiH YCYBAa€ IHTEPTEKCTya IbHI IMILTIKAIIii.
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OTiKe, IHTEPTEKCTYaNbHICTh y IIUPOKOMY CEHCI aKTYyalli3y€eThCs SIK OJTHOYACHA IMILTIKALlis
TEKCTY, aJIbTEPHATUBHA 1CTOPIisl HA OCHOBI BIJIOMOT0 MOTHBY. Y I[bOMY BUIIAJIKY ii criocTepiraemMo
Ha piBHI (adysM, BOHA IPAKTUYHO HE BMIIYE KOJHUX EKCILTIIMTHUX TOCHIIaHb Ha TIPOTOTEKCT.
Po3koyBaHHs Takoi IPUXOBAHOI IHTEPTEKCTYaJILHOCTI HE HAJICKUTH 10 MEPIIOYEPrOBUX 3a-
BJaHb MEPEKIIaaya, sIKIo BiH 00Mexye ceOe TOJIOBHUM, SKCIUTIUTHUM piBHEM TBOpPY. OnHak
TaKe pO3KO/yBaHHs HaOyBae 0COOIMBOI Baru B €M0Xy MOCTMOAEPHI3MY 3 il HAroJI0CoM Ha JICKOH-
CTPYKTHBICTCHKOMY, aJIbT€PHATUBHOMY IpOoYUTaHHI. biOniiiHUI 1HTEpTEeKCTyaIbHUN MPOCTIp,
YHIBEpCAJILHUI JUIs1 BCLOTO XPUCTHSHCHKOTO CBITY, YaCTO 3aJIMILIABCS 11032 YBAroko B YKpaiHChKUX
nepekianaax paasiHCbKOI ernoxu. Lle He 3MeHIye BapToCTi iICHYIOUMX NEepPeKIaiB, OHAK BiKPHBAE
TEKCT J1J1sl HOBOTO IIPOYNTAHHS 1 IIEPEeKIIay, 3aTHOr0 OKa3aTH KJIACHYHHM TBIP y HOBOMY CBITJII.
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HccnenoBana npobiema BOCCO3aHus B IEPEBOIE OMOIEHCKOT0 HHTEPTEKCTYaIbHOTO ITPOCTPaH-
ctBa pomana O. Yaitmena “Tloprper Jopuana ['pes’”, KOTOpPBIN aKTyaTH3UpPyeTCs KaK OTKPBITO
Ha YPOBHE aJIIO3UI M IIUTAT, TaK U CKPHITO Ha YPOBHE KOHLENTYAJIBHBIX CJIOB. PackoanpoBanue
TaKOTO CKPBITOr0 OMOJIEHCKOTO MOTHBA CTAHOBUTCS] OCOOEHHO Ba)KHBIM B 3TIOXY ITOCTMOJICPHU3MA,
KOT/Ia HE0OXOANMO JJEKOHCTPYKTHBHUCTCKOE, alIbTepHATUBHOE MpouTeHue. [lockonbKy coBeTckue
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MIePEBOAYMKH YaCTO 3aTHPAIN ONOJICHCKIEe MHTEPKCTHI 10 WIC0JIOTMYECKUM IPHYMHAM, BOSHUKAET
HEOOXOMMOCTh HOBBIX MHTEPIIPETAIUH.
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The article focuses on the problem of reproducing biblical intertextual space of Wilde’s novel
The Picture of Dorian Gray that is actualized overtly at the level of allusions and quotations and
covertly at the level of conceptual words. The decoding of this implicit biblical motif acquires
especial significance in the postmodernist epoch with its emphasis on deconstructive alternative
reading. Since Soviet translators often neutralized Biblical intexts due to ideological reasons new
interpretations are necessary that will shed some additional light on classical works.
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