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V crarTi 3ailicHeHO crpo0y AOCTIIUTH SIBUILE JIITEpaTypHOi KiHeMaTorpahiuHOCTi Yepe3 O3HAYCHHS
€CTETHYHHX 3acaJl Ta METOAIB MUCTEITBa KiHemaTorpady, siki MOXKyTh OyTH BUKOPHUCTaHI SIK HApaTHBHI IpH-
Homu B miteparypHoMy TBOpi. Ha mpukmani pomany Kansyo Imirypo “3amumox qus” (1989) y crarti pos-
KPHTO HU3KY “KiHeMaTorpadiqHux” XynoXXHIX eeKTiB, sKi 3MyIIyIOTh YATada CIIPUIAMATH TEKCT Y IUIOIINHI
YyTTEBUX 00pa3iB Ta MPOCTOPOBO-YACOBHX 3MIIIEHb, & TAKOXK MOTHBYIOTH 10 TIOTIIMOIEHOT IHTEPIIpETalii Horo
XyHZOKHBbO-eMoLiiHOTo cMucy. OcoOnuBy yBary B CTaTTi 30CEpEKEHO Ha TAKUX HApPaTHBHUX MpPUHOMAx
y pomadi lurirypo, sik aynioBi3yasibHICTb, JAKOHIUHICTh, €MOLii{HA CTPUMAaHICTh BUKJIALy, MOHTQXXHICTb Ta
CTpHOKH XpoHOTOITY ((hr1erdexu), 1o B CYKYITHOCTI pOOHUTH eCTeTHYHHUH e(eKT, SIKMH CIIpaBIIsie JaHUH TBIp,
aHAJIOTIYHUM JI0 IPOIYKTIB KiHemarorpada.

Knrouoei cnosa: iHTEpMEiaNbHICTB, TiTEpaTypHA KiHeMaTorpadiqHicTh, KIHOMOBA, ayAi0Bi3yaIbHICTb,
Kazp, Iu1aH, MOHTaX, (uembexn, Kanzyo lmirypo.

Beryn. [MocriiiHa quHaMika JTFOACHKOTO CBITOCIPHIHSTTS i IMOIIYK HOBHX 3aC00iB
XyAOKHBOTO BUPQKEHHS MPU3BENIH 0 YTBEPIKEHHS B CYYACHOMY MHUCTELLKOMY IPOCTOpi
SIBUILIA 1HTepMEIiaNnbHOCTi, TOOTO 3alO3MYEHHS Ta IMITyBaHHS NMPUHOMIB OJHOTO BUIY
MHCTEITBA IHIIUM, 1[0 HE TUIBKU PO3LIMPIOE apCEHAN BUpaXaIbHUX 3aC00iB, a it TpaHchopMye
peLenTHBHI MOJIEN aJipecaTiB XyJI0KHbOTO MOBiToMIIeHH. OHUAM 13 MPOSBIB i€l TeHASHIII]
€ (peHomeH miTeparypHOi KiHeMarorpadidHOCTI, KU, 3 OMHOTO OOKY, Tiepe0auae aKTHBHE
BUKOPHCTaHHS MICBMEHHUKAaMH KiHeMaTrorpa(iyHuX MPHUHOMIB Y CBOiX TBOpax, a 3 1HIIIOTO
— (opMye y YNTadiB-PEIHMITIEHTIB SIKICHO 1HIIIE, TIOPUIHE CIIPUHHATTS JIITEPaTypPHOTO TEKCTY.
SlckpaBUM MpHKIAIOM KiHeMaTorpadiuyHOT MOSTHKH B XYIOXKHIHN JiTeparypi € nmpo3a Kaasyo
[irypo — BiloMoro OpUTaHCHKOTO MUCEMEHHHUKA SITTOHCHKOTO IMTOXOPKEHHS, TBOPUHIA IOPOOOK
SIKOTO 3aiiMae YiJIbHE MiCIle B Cy4acHOMY JIiTepaTypHOMy JucKypci. TBopu Imrirypo moBosi
9acTO JOCIIDKYIOTh 3 MOIIIAY 1X ICUXONOTIYHOT Ta MYJABTHKYIETYPHOI TEMATHKH 1 3HAYHO
piaue — i3 HapaTUBHOI Ta CTHJIICTUYHOI mepcrnekTuB. Came ToMy BceOlduHEe JOCHTIKEHHS
(heHoMeHa JliTeparypHoi KiHeMarorpaiuHOCTi B TBOpax [irypo € 0co0I1Bo akTyalbHUM, alKe
BOHO JIa€ 3MOTY BUSIBUTH Y HHUX TaKi XyJI0KHbO-€CTETUYHI TEHJEHIIi1, 110 HaOyBaroTh Aeaani
O1NBIIOrO MOIUPEHHS B CydacHii siteparypi. MeTa eTaTTi — 1OCTiANTY Ta O3HAaYUTU (heHOMEH
JTepaTypHoi KiHeMaTorpa(idHOCTi K OIUH i3 HAHSACKPABIIINX NPOSIBIB IHTEPMEIiaTIbHOCTI
B CY4aCHOMY XYIOXKHbOMY IIPOCTOPI 1 TPOCTEKUTH CUCTEMY KiHemarorpadidHux edekTiB Ta
HapaTHBHUX IpuifoMiB y pomani Kanzyo Imirypo “3amumok mas”.
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AHaxi3 ocTaHHIX HocaigxkeHb i mybJikamiii. OcoOIMBOCTI MOBH KiHO Ta MUISXH
il iHTepMemiaIbHOT B3a€MOIT 3 XyJOXKHIMHA TBOPAaMHU BCE YaCTIIIe CTAIOTh MPEAMETOM
BHBUCHHS Y JIiTepaTypo3HaBCTBI. JIiTeparypHa KiHeMaTorpaQiuHicThb K 0COOIUBHUM Pi3HOBH/T
IHTEpPMEA1aTHOCTI OIBIIOI YW MEHIIOK MIpOI0 BJIACTHBA ISl BCIX TBOPIB JIiTEpaTypH,
30KpeMa i Ay THX, 110 OyITi HallucaHi 0 MOSBY KiHeMarorpady. @akTudHo, KiHemMarorpad
€ CBOEPIIHOIO KPHUCTATI30BaHOIO (hOPMOIO Bizyaizamii XymoxKHIX 00pa3iB, MO JIEKUThH B
OCHOBI CIIPHUHHATTS OyIb-SKOTO JIiTeparypHoro TBopy. CIIBHUM AJS IIUX JBOX MHUCTEITB
€ TIOBITOMJICHHA-00pa3, KU MepeaacThCsl XapaKTePHUMU JJIsl HUX 3ac00aMU — OITMCOBOIO
MOBOIO B JIiT€parypi Ta aynioBizyaJbHUM psaoM Y KiHO. 3rigHo 3 FO. JlormanoM, Ha BiAMiHY
BiJI JTiTeparypu, HapaTHB y KiHemaTorpadi “OymyeTbcst He 31 CIiB, a 3 HOCII1TOBHOCT] IKOHIYHIX
3HaKiB, B HbOMY HaHOUIBII SICKPABO BUABJISIIOTHCS JCSKi IMTHOMHHI 3aKOHOMiIPHOCTI BCSIKOTO
HapaTHUBHOTO TekcTy” [3, c. 48]. OmHak Bce YacTille JIiTepaTypo3HaBIli 3BEpTAlOTh yBary
Ha JIITepaTypHi TBOPH, BiJJ3HAUEHI BUCOKOIO ‘“KiHeMarorpadiuHiCcTIO”, Jie aBTOp HiOM iMiTye
eCTeTHYHI NMPUHOMH KiHeMarorpada, 3MyIIylouH YHTaua MEMOBOJI CIIpHAMATH XYTOXKHIH
TEKCT K pibM. DopMyBaHHS Takoi TeHIEHIT mocmiaauis [. MapThsiHOBa OB’ SI3y€ 3 THM,
0 “KiHO, 3MiHHBIIA MOBHY KOMIIETEHIIIIO aBTOpA 1 YATa4Ya, BIUIMHYJIO Ha X MparMaTHKOH,
BIIPOBAJIIJIO B IX CBIIOMICTh KiHeMarorpadiuHi GpedMu cipuidHATTS AiicHoCTi” [5, ¢. 138].
Juisa toro, mo6 3po3yMiTH (eHOMEH JIiTepaTypHOI KiHeMarorpadiyHOCTi, BApTO MepesyciMm
BU3HAUUTH 1 IpOaHaIi3yBaTH OCHOBHI IPUIOMH Ta TEXHIKM MHUCTEITBa KiHemarorpada i e,
SKMM YMHOM BOHU MOXYTh OyTH 3a/1isHi Y XyJ0KHbOMY TBOPI.

Y kinemarorpadi criKyBaHHS i3 IIsia4aMy BiIOYBaEeTHCS 3a JOTIOMOTOI0 “KIHO MOBH™ —
HU3KU BUPQKAIBHUX 3aC001B, 10 BTLTFOIOTH COOOI0 CKIIaIHE TIOETHAHHS CIIOBECHOTO TEKCTY,
Bi3yanpHHX 00pa3iB Ta fii. ba3oBuM HOCieM 3Ha4YeHHS y KiHOMOBI € Kaap — MiHIMaJbHa
CMUCJIOBA OIMHMII, SIKa € €KBIBAJICHTOM CJIOBa B IPUPOIHiK MoBi. Sk ctBepmkye FO. JlotmaH,
y kiHematorpadi “kazp orpuMye cBOOO/TY, sIKa MPUTaMaHHa CJIOBY: HOTO MOYKHA BHOKPEMUTH,
MOEAHATH 3 IHIITUMHU KaJpaMM 3a 3aKOHAMH CMHCIIOBOI, a HE MPUPOIHOI CyMiXKHOCTI,
BHKOPHCTOBYBAaTH y TIEPEHOCHOMY — MeTa(hOPUIHOMY 1 METOHIMIYHOMY — ceHci” [3, ¢c. 17].
OTox, iHQopMaIlis, Ky mepeaae TisaadeBi KOKeH OKPeMHUH KaJp, BUXOIUTh TaJICKO 338 MExXIi
0e3mocepenHbo JAHUX TyTTEBUX 00pa3iB, aJpKE XyTOXKHI CMHUCIU KIHO(PIIEMY TeHEPYHOTHCS
B [IEPIIY YEePTy uepe3 B3aEMOIIIO 31 CBIZIOMICTIO Ta EMOLISIMU IJIsAada-iHTepIpeTaTopa.

I'onoBHa 0coOMUBICTh KIHOMOBM — i AMHAMIYHA ayAiOBi3yalbHICTh, KOJIU aApecaT
CaMOCTIHHO 1HTEepIpeTYE Te, o 0a4nTh 1 uye. Lle ynoaibHioe kinemaTorpad 10 JHOACHKOTO
CIIPUIHATTS PeasIbHOTO CBITY. YMOepTo EKO CITyIIHO imoCcTpye el mporiec Tak: s HEpEeBOIKY
MOTJIAJl, MAHIMAI0 PYKY, MIiHSFO TI03Y, CMiIOCs, TaHI[IOI, 0’ FOCS Ha Kynakax, 1 BCci i il
BOJTHOYAC € aKTaMH KOMYHiKallii, 3a JOTIOMOTO0 SIKUX s IO0Ch TOBOpto iHmmuM” [2, ¢. 102].
OHaK TaKy pealliCTHYHICTh KiHeMarorpaga Tpeda BBaXkaTH YMOBHOIO, aJKe KIHOPEKHCEP SIK
MUTEIb OTIEPY€ HU3KOIO XYIOXKHIX TPUAOMIB ITOOYITOBH CIOKETY, METa(QOPUIHOCTI, CB1IOMOT
MaHIMyJALIT 3 TTOBIIOMJICHHSIM 1 BUCBITJICHHSIM Y HBOMY HAlCyTTEBINIOTO, IO POOHUTH KiHO
BJIACHE XYIO)KHLOIO PEANTbHICTIO, & HE MIMETHYHHM BiITBOPCHHSAM AiiicHOCTI. Tak, okpiMm
0a30BHX TEXHOJIOTIH aymioBi3yalbHOCTI, y KiHEMaTorpadi iCHyOTh CreliadbHi MUCTEIbKI
TPUHOMHU, IKUMH PEKUACEP TBOPHUTH IIEBHHUHN XYIOKHIA CMUCI Ta KEPY€ CIIPUHHATTAM [VIs1a4a.
Ie, mo-niepure, pi3HOMaHITHI Bi3yalibHi €()eKTH, a caMe pO3MUBAHHS, HAKJIaaHHSI, HATUINB,
rpa cBiTia i TiHEeH, YoOpHO-O1Hii ekpaH, 301TbIIeHHS a00 3MEHIIIEHH] HACHYEHOCT1 KOJIbOPIiB,
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BHUKOPHUCTaHHS (POKYCY Ta pO3IUIMBYACTOrO (POHY; MO-Ipyre, Iie BIacHe KiHemarorpadiuHi
MPUIOMH KOHCTPYIOBAHHS CIOXKETY, TaKi, SK PO3KPHUTTS IICUXOJIOTIT TIEPCOHAXIB uepe3 il
Ta J1aJIoTH, IOIT HA KaJpH Ta CIICHW, MOHTaX, 3MiHa KyTIiB Ta MEPCIIEKTUBH, IIJIAHH Pi3HOT
KPYIHOCTI, CTPHOKH XPOHOTOITY, CTOTI-KaJIp, CIIOBIIFHEHA a00 IPUCKOPEeHa 3HOMKa TOIIIO.

Metomosoria gocaimkenHsi. Xoda MPakTUYHO BCS XYHOXKHS JiTeparypa € 10
MEeBHOI MipH KiHeMaTorpagidyHow, y JeSKUX JiTepaTypHUX TBOpax MOXHa BiJ3HAYUTH
“KOHLEHTPOBaHYy  KiHemarorpadiyHicTb, fiKa 3A1HCHIOETbCS Yepes CBiloMe ab0 HECBioMe
IMITyBaHHSA NMHCHbMEHHHMKOM MHUCTELbKHX MpUHOMIB KiHemarorpada. OTxe, METOIOM
3iCTaBIEHHS] HAapaTHUBHUX NPUHLHUNIB 000X MUCTEUTB i IIIAXiB iX iHTepMemiadbHOI
B3aeMoflii y KiHeMarorpagpiqyHOMy JiTepaTypHOMY TBOPi YMOXKJIHMBIIIOETHCS BCTAHOBICHHS
Horo ocoOIIMBOTO CMHCIOTCHEPYIOUOTO Ta PEIENTHBHOTO e(PeKTy Ha uuTaya. [lepmoio
OYEBHIHOIO 03HAKOIO KiHEMATorpagiqHOTO TEKCTY € HOTO MiIKpeceHa Bi3yalbHICTh, KOJIN
aBTOP 3/1eOUIBIIOTO OMKCYE Pi3HI ACTEKTH iCTOPIi B TUIOMIMHI iX YyTTEBOTO CIIPHUHATT,
HaMaralovnch ‘“‘HaJlaTH MUChMY BJIACTHBOCTEH aymioBi3yallbHOTO PSY, 3MIHUTH MeXaHi3M
CHPUIHATTS YUTaua, 3pOOHMBINN HOTO YACTKOBO HE IIPOCTO YHTA4YEM, a TIAJadeM TEKCTy
[1, c. 9]. [TopiBHSHO i3 TpaIUIIHHUMH JIITEPATYPHUMH OIMCAMH Bi3yalbHHUX 00pa3iB, s
BIIaCHE KiHeMaTorpadidHOro XyJ0>)KHBOI0 TEKCTY XapaKTepHa “HiIBUIICHA IUTEHICTD JIEKCEM
30pOBOro CpUHHATTS” [5, c. 137], AKi MOTHBYIOTH YMTa4a HE JIMILE BiATBOPIOBATH 11i 00pa3u
B yABi, a 1 CaMOCTIHHO PEKOHCTPYIOBATH iX MeTahOpUUHUMN, TPUXOBAHUH 3MICT.

He meHm BaxxIMBUMHU B CIOXKETi (ibMy Ta, BIAMOBIIHO, KiHemarorpagidHoro
JITEepaTypHOTO TBOPY € i MUTOMO TeaTpalibHi 3aCO0M NepeJaHHs XyA0KHBOTO TIOBIJIOMIICHHS,
TakKi, sIK Jis, HeBepOaJIbHa MOBA Ta Jiayor. AJle KO B KiHeMaTorpadi BoHU € 0a30BUMHU
KOMITO3UI[IHHUMU €JIEMEHTAMH 3 OTJISAy Ha TEXHIYHY cnenu@iky 1bOr0 MHUCTEITBa, TO
KiHemaTtorpadiyHuii TEKCT 31eOLTBIIOrO0 HiNEeCIPSIMOBAHO 030aBICHU IETaTBHNAX ONHUCIB
TOTO, III0 HE MOXHa Oe3mocepeHh0 MOOaYUTH a00 MOYyTH. BinTak, BHyTpIlIHIA CBIT
MIEPCOHAXKIB PO3KPUBAETHLCS HE Uepe3 OMKMCH IXHIX TYMOK Ta IIOYYTTIiB, a OTIOCEPEAKOBAHO —
qepes Ji1, )KEeCTH, MIMIKY 1 TiaJIOTH 3 IHITUMH JTFOJIbMH.

Ille onvH BaKIIMBUM MpOSB JiTepaTypHOI KiHeMaTorpadiqHOCTI MPOCTEKYETHCS B
SNINTUYHIN, (ParMEeHTOBaHIN CTPYKTYpl HAPATUBY, KA CBOIM XYIOXKHIM €(hEKTOM Haramye
KOMIO3ULIHI NPUIOMH MOHTaXYy 1 pO3KaJpyBaHHs B KiHO. TeXHiIKa MOHTaKHOIO ITOEJHAHHS
ClieH y KiHemaTtorpadi nossirae B TOMy, 1100 3MyCUTH TIsjada CIpUiiMaTH po3pi3HeHi Kaapu
SIK IUTICHUNA XyAOXKHIHM CBIT, Jie MOPSIIOK MOEJHYBAHUX (PPAarMEeHTIB IUKTYEThCS MIEBHUM
HapaTUBHHUM Ta €CTETUYHUM 3alyMOM. 3aCTOCOBYIOUH MTPUHITUI MOHTAXY B JIITEpaTypPHOMY
TBOPi, MMCbMEHHUK aHAJOTTYHUM YMHOM KEepy€ YHTAIbKUM CHPUUHATTSM, “‘CTBOPIOIOYU
HECTIO/iBaHi NePeKUIaHHS B TIPOCTOP1, CTUCKAIOYH a00 PO3TATYIOUH Yac TEKCTY, BapilOI0un
paxypcu i iaau 300paskenss” [5, ¢. 138]. Sk i mix gac nmepermsiy ¢inbMy, 3aBIaHHS YUTAYA
MOJISITa€ B TOMY, 1100 PEKOHCTPYIOBATH XPOHOJIOTIIO CIICH 1 MPUYWHHO-HACIIAKOBI 3B’ I3KU
MIX PI3HUMH MOJISIMH, THTETPYBaBIIH 1X Y “BUIIE CMHCIIOBE 1ine” [3, ¢. 42] Ta caMOCTIHO
3aITOBHMBIIY Cipi TUIMHU.

MOHTaXHICTh JIITEPaTyPHOTO TBOPY MPOSBISAETHCS TAKOXK Yepe3 0COONHBI HApaTHBHI
TEeXHIKA KOHCTPYIOBaHHS HOTO TEMITOPAJIbHOCTI — 13 XapaKTepHUMH JIJIs KiHeMaTorpada
SNINTHYHUMU MIEPEXOAaMH, YACOBUMHU BHKPUBICHHAMH, (MICHIOCKAMU, IPUCKOPEHUM 200
CHOBUIbHEHUM TeMIoM mofiil. 3rigno 3 0. Jlormanom, Taka “3maTHICTh [KiHeMarorpadal
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JI0O HEPIBHOMIPHOCTI, JOBIJIBHOTO CTHCKaHHS 1 PO3TATHEHHS, € MEPEIYMOBOI0 BUHHKHECHHS
XYIOKHBOTO Yacy”, SIKUH “BIIUyBa€ThCS IS AaYeM K XYIOXKHS SHEpTis, Hampyra i CMHCIIOBa
Hacu4eHicTh” [3, ¢. 65]. [loxiObHO M0 pexucepa KiHOQIIbMY, aBTOp KiHeMaTrorpagpiqHOTo
TEKCTYy JOBUIBHO MOHTYE Ta IEPETACOBYE Pi3HI CIIEHHU 1 YACOBI IUIACTH Y CHOXKETI TBOPY,
MIPUCKOPIOE 200 CTIIOBIIBHIOE X1 MOMIH TaK, 00 JOCATTH HEOOXITHOTO XYIOKHBOTO e(hEKTY.
Bonnouac minH yacy B kKiHeMatorpagiuHOMy TEKCTi CTBOPIOE 1Ik0310 Oe3MepepBHOCTI, aJke
HABITh OIKCH JIFOJICH, peucil Ta SIBUI Y HbOMY, K IPABUIIO, HE MIEPEPUBAIOTH XiJ] icTOPIi, a
CTalOTh YaCTUHOIO [Iii, MPOXOJSYU KPi3b NPU3MY CIIPUHHATTA MepcoHaxiB [9, c¢. 169].

Baxxnueumu 3acobamu Xy0’)KHOCTI B KiHeMaTorpadi € mjaaHu pi3HOi KpymHOCTI Ta
HEPCIEKTHBA, 32 IOMIOMOTOIO SIKUX PEXHUCEp Bapitoe iHHOpMaTHUBHY MiCTKICTh OKPEMOTO KaJIpy,
JIOBUTEHO CIIPSMOBYE TIOTISII IMIsiAa4a 1 Haainse BUOpaHi 00’ €KTH MeTaQOPHYHIUM CMHUCIIOM.
30kpemMa, pu noTpedi, oneparop Moke 3HAYHO HAOIM3UTH ab0 BIIJAIHTH KaMmepy Bij
00’€eKTa, B pe3yJIbTaTi 4oro “oJIMH i TOI caMUil eKpaH MOXKe BMICTHTH B ce0e 0araToTUCIIHUI
HaTOBI abo0 Aetanb oommyus” [4, ¢. 296]. 3rigno 3 0. JlormMaHOM, Yy JIiTepaTypHOMY TBOPI
MOYKHa TOBOPUTH TIPO Pi3HHMIIIO IUIAHIB, “SIKIIO MOCII0BHI CETMEHTH TEKCTY 3aIIOBHIOIOTHCS
3MiCTOM, Pi3KO BiZIMiHHHM B KUTbKICHOMY BiJJTHOIIICHHI: PI3HOIO KUTBKICTIO IIEPCOHAXKIB, IILITHM
1 YacCTHHAMHU, OIKMCOM IIPEIMETIB BEIHKOI i Masloi BEIHYMHM; SKIIO B SKOMYCh POMaHi B
OJJHOMY PO3[iJIi ONMCYIOTHCS MOMIT HS, a B IHILIOMY — IECSTKU POKiB™ [4, ¢. 296]. YV noegHanH1
3 IHIIUMH 3aco0aMy KiHeMaTorpadiyHOCTi, TaKi HAPaTUBHI MPUIOMH 3HAYHO YCKIIaJHIOIOTh
pELeNTUBHY ITPOrpamy YuTayda, 3MYyIIyIOYH HOro Bi3yallbHO BiATBOPIOBATH Ta IPOKPYUyBaTH
nozaii y 3a1aHoMy aBTOPOM TEMIIi.

Pesynbrarn pociifxkeHHs Ta ixHe OOIpYHTYBaHHs. SICKpaBUM NpPHUKIAJAOM
KOMIUICKCHOTO BUKOPHUCTAHHS 3TaJJaHuX KiHeMarorpagidHuX NpUHOMIB y JiTepaTypHOMY
TBOPi € poman Kaazyo Imrirypo “3anumok qus”, IKUi, BOJIOAII0UH YHIKAIEHOIO HAPATUBHOIO
CTPYKTYPOIO Ta iJICHHO-XYJIOKHIMH 0COOIMBOCTSMH, IEMOHCTPYE CITUIBHE TS BCi€l TBOPUOCTI
[1irypo po3kpuTTS TICHXOJIOTIT Ta IaM’sITi JIFOJWHY Yepe3 KiHeMarorpadiuHy noeTuky. PoMan
Irirypo “3anmuriok aHS” BUHIIOB IpykoM y 1989 porli i € TpeTiM 3a paXyHKOM POMaHOM
nucbMeHHHKa. OTOBIE y TBOPI BENETHCS Bill iMEHI TOJIOBHOTO TIEPCOHAXA — JBOPEIIHKOTO
CriBeHca, SIKHI TPAaKTHYHO BCE XKHUTTS MPOCITYKUB Y aHIIIHCEKOMY MaeTKy JlapiiHITOH-
Tonn. Y 1956 poui CriBeHC BUpyIIa€ y HIECTUACHHY aBTOMOO1IbHY MaHPiBKY AHIIIIETO, MMiJT
yac sIKO1 IOpHHAE Y crorajau npo noaii B MaeTky B 1920—-1930-x pokax, mpo cBoro 0atbka,
KU Takoxk OyB JTBOPEIBKUM, 1 PO CKJIaJIHI CTOCYHKH 31 CBOEIO KOJIUIITHBOIO KOJIETOI0 MiC
Kenron. fIk i B monepeaHix pomMaHax IImirypo, TroIoBHOIO i/1e€10 Ta IIEHTPOM aBTOPCHKOI yBaru
y “Banumky aHA” € mpobieMa JFJCHKOT TaM ST, a 0COOIHMBO Te, SIK JIFOJMHA MOXKE XUOHO
IHTEpIpETyBaTH BJIACHI CIIOTAIH, MMiJCBIIOMO YHHUKAIOUH IIPABAH, KA 32 HUMH XOBAETHCS.
TakuM YMHOM, yCsI HApaTUBHA CTPATETisl POMaHYy TOJISTa€e B TOMY, IO MPUXOBaHa 3a TEKCTOM
MpaBJa PO3KPUBAETHCS YATAYCBI OMOCEPEIKOBAHO, “depe3 CII0Ba HAparopa, sIKUi caM He
3nareH 11 mobauutu” [7].

3 oISy Ha CTHIIBOB1 OCOOJIMBOCTI Ta TEMATHKY, POMaH “‘3alUIIOK JHS™ TPaIUIiiiHO
BBaXKAa€ThCS “HAMOLIBII aHTITIHCHEKAM poManoM” Imirypo. ITopiBHSIHO 3 TBOMa MONEepeTHIMU
HWOro TBOpaMH, TOJIIT B AKKX BiOYBarOThCs B SITOHIT, Iieit poMaH 3HAYHO Piliie TOCTiIKYEThCS
Kpi3b MPU3MY SIIOHCHKOTO MOXO/KeHHA NMUCbMeHHUKa. [IpoTe, Xoua i MEHIII OueBHUIHI Ha
MepIIu MOIJIsAl, TaKi €CTETUYHI MPOSBU “SAIMOHCHKOCTI”, SIK JJAKOHIYHICTh KOMITO3HUIIii,
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Bi3yallbHa CIIPSMOBAHICTh Ta €MOIlIHHA CTPUMAaHICTh BUKIIAy 3JIMINAIOTHCS OJHUMHU i3
BHU3HAYAJIbHUX O3HAK 1iocTITO [tmirypo. I xoua cam MChbMEHHUK HArOJIONITY€ Ha TEMAaTHIHIH
Ta KyJbTYpHIH YHIBEpPCaJIbHOCTI CBOIX TBOPIB, BiH yce * OCTAaTOYHO HE 3amepedye ix
STIOHCBHKY €CTETHKY: ““S1 32BN yCBIAOMITIOBAB, IIO SIITOHCHKE € JIHUIIIE SIKOIOCH TIOBEPXHEBOIO
9aCTUHOIO MO€T TBOPUOCTI, <...> YUMOCB, III0 BHECCHE B HEl 3apagul TEXHIYHUX €(PEKTIB”
[6, c. 23]. OnHuM i3 Takux e(eKTiB, 30KpeMa, € MOTTHOICHUH CUMBOII3M Bi3yalbHHUX Ta
3BYKOBHX 00pa3iB, 110 CTAHOBUTH BaXIJIMBY YaCTUHY KiHeMaTorpadiyHoi HOETUKH POMaHiB
Imirypo.

Kinemarorpadiuna aynioBi3yaidpHICTh y pOMaHi “3aJUIIOK JHSA MPOSBISETHCS Yepes3
PO3MAITTS Bi3yallbHHX 00pa3iB Ta 3BYKiB, sKi (yHKLIOHYIOTh HE JHIIC K 0a30Bi AeKoparii
00cTaHOBKH Ta (OHY, a ¥ SK TOJATKOBI CMUCIOTBOPYI KOHCTPYKTH, IO HECYTh 31 COO0I0
MIEBHUH CUMBOJIYHHN, MeTahOpHIHNH 1 ICHX0oeMoLiHNH 3MicT. OKpiM KOJIOPUTHUX ONHCIB
Tieii3axiB, 00CTAHOBKH Ta 30BHIIIHOCTI TEPCOHAXKIB, pOMaH OaraTuii Ha Bi3yanbHi MeTadopw,
MIPUMIpOM, TaKi KOMeHTapi, sik: “I had become blind to the obvious” [8, c. 5] Ta “I could
gain little idea of what was around me” [8, c. 117]. UncneHHI MOCWIIaHHS Ha TYMaH Y pOMaHi
(“the mist rising from the river” [8, c. 47]; “a mist was rolling across my path” [8, c. 160];
“the great expanse of fog” [8, c. 152]) TakoX € CHMBOJIIYHHMH 1, HMOBIPHO, BKa3ylOTh Ha
MICUXOJIOT1UHy cXmibHicTh CTiBeHCa O caMOLieH3ypH 1 camooOMaHy. B iHmomy npuxmazi
Horo “menaHxofiiiHe COPUHHSTTS 3 OISy CTAPOCTI MiJICYMOBYE YC€ HOT0 KUTTS, CTIOBHEHE
imro03iid Ta camoobmany” [11, c. 70]: “And yet it was not a happy feeling to be up there on
a lonely hill, looking over a gate at the lights coming on in a distant village, the daylight
all but faded, and the mist growing ever thicker” [8, c. 162]. Oxpim ToTO, 3aKIIa/ICH] Yepe3
qyTTEBI 00pa3y XyIOXKHI CMHCIH Y TBOP1 9aCTO JOJATKOBO ITiJICHIIIOIOTHCS 32 JIOTIOMOTOIO
HU3KHU CTICI[iaJIbHUX aylioBi3yaJlbHUX €(eKTiB, BIACTUBUX M KiHeMarorpaga. 3okpema,
B poMaHi OyJI0 BHSBIICHO TaKi Bi3yalbHi €(EKTH, 32 IOTIOMOTOI0 SKHX aBTOpP HAJUIAE Pi3HI
00pasu Ta CIIeHH JOTaTKOBUMH CMUCIIOBUMH PIBHSAMHU:

1) epekt po3MHBaHHS, SKAW IPUCYTHIN y HU3III CIieH, Jie CTiBeHC 0a4nTh IIOCh HEYITKO
1 PO3IJIMBYACTO Yepe3 TaKi MEPEIIKOIH, SIK TTOTaHe OCBITIICHHS, TyMaH a0o num: “the light
outside was still very pale and something of a mist was affecting my view” [8, c. 47]; “through
the clouds of tobacco smoke” [8, c. 87]; “in the pool of grey light” [8, c. 232]. Takuii
Bi3yaJIbHUM e(EeKT T0oToMarae 4nTady BiluyTH IpUXOBaHi po3ryoineHicTs i TpuBory CriBeHca,
a TAaKOXX HATSIKA€ HAa HEWITKICTh HOTO CIOTaJ(iB 1 HEIOCTOBIPHICTh HOTO PO3MOBiA;

2) rpa cBiTia 1 TiHEH, IO Pi3KO KOHTPACTYIOTh i 3MIiHIOIOTH OJHE OAHOTO, SIK IIE
BiZIOYBa€ThCsI B TAKOMY NIPUKIIAJ: “eyes struggling to cope with the sudden contrasts of bright
sunlight and deep shade” [8, c. 120]. B iHmoMy npukmnazai aBTop IEMOHCTPYE BHHATKOBY
yBary Ao JeTajiel, BUMaJIbOBYIOUH CKJIagHy, 00’ €MHY KapTHHY, A€ TiHI Ta pi3HIi IKepena
CBITJIa 3MIIYIOTHCS 1 B3aEMOIIEPETMBAIOTLCS, CTBOPIOIOUN 0COONMUBY atMocdepy Bedopa y
BiTanbHi: “much of the room was in darkness, and the two gentlemen were sitting side by
side midway down the table <...> within the pool of light cast by the candles on the table
and the crackling hearth opposite” [8, c. 72]. Y e onHil clieHi 3a TOIIOMOTOK KOHTPACTY
KOJIbOPIB aBTOP JAOCsTac e(PeKTy KaICHIOCKOIy Ta JHHAMIYHOCTI, 3MallbOBYIOUH BEIHKUN
HATOBII rOCcTe Yy MaeTKy: “room appeared to be a forest of black dinner jackets, grey hair
and cigar smoke” [8, c. 106];
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3) BuUKOpHCTaHHS €PeKTiB (POKyCy Ta MEePCIEKTUBH, SKi IOTIOMAararTh 30CEPEIUTH
0COONTMBY yBary Ha KOHKPETHOMY IMPEIMET] UM SBHUIII, K Oa4UMO 3 TIOJAHOTO TPHUKIIATY:
“From the library doors, one has an unbroken view right across the entrance hall to the main
doors <...> in virtually the central spot of the otherwise empty and highly polished floor,
lay the dustpan Miss Kenton had alluded to” [8, c. 55]. Y mpoMy npuKiIani IOMITHO, IO
aBTOp 300paky€e CLIEHy TaKUM YMHOM, 100 yci JiHil MOCTYyNOBO “CHpsAMOBYBaJIN” MOTIIS]
guTaya J0 IPeIMETy B IEHTPi (OKYCYy, THM CaMUM HaJaro4qH HOMY OCOOIHBOTO 3HAUCHHSI.
InmuM npuknagoM (GOKyCyBaHHS yBard Ha IEBHOMY 00 €KTi € e()eKT PO3ILUTUBYACTOrO (PoHY:
“all I could see of her was her profile outlined against a pale and empty background” [8,
c. 154], ne yBara CriBeHca CKOHIICHTpOBaHa Ha Tipodini Mic KeHToH, Toli Sk BCe HABKOJIO
Hel BiH OaUUTh PO3MUTHM;

4) aKIIeHT Ha JeTaJIX 30BHIITHOCTI Ta MIMIKH ITIEPCOHAXKIB Yepe3 YKPYITHEHHS IUIaHy, K
1e BiIOyBaeThes y pukiaai, e CTiBEHC 3BepTae yBary Ha pucH oOIUd4sl cBOTro Oarbka: “/
noticed all the more the effect of the pale light coming into the room and the way it lit up the
edges of my father’s craggy, lined, still awesome features” [8, c. 64]. B inmmomy npuksiaui
OIKCAHO JeTajl 30BHINIHOCTI, MIMIKY 1 %kecTn Mic KeHTOH, sKi BjIacHe W pO3KPHBAIOTH 11
ocobucticte: “She had maintained, too, her old way of holding her head in a manner that
verged on the defiant. Of course, with the bleak light falling on her face, I could hardly help
but notice the lines that had appeared here and there” [8, c. 232]. XapakTepHo, 1110 B 000X
MPUKIIAAaX aBTOP HE MPOCTO OMUCYE 30BHILIHICTD IUX NEPCOHAXKIB, a i T0JaTKOBO 3BEPTAE
yBary Ha ocobnuBuii epekT BiJ CBiTIa, ke Majae Ha IXHE O0NMYYs, IO TAKOXK HATSIKAE Ha
MeTonu Kinemarorpada;

5) edexr maHopamu, a00 MIMPOKHUI TUIaH, J¢ TIOTJISIT TOJIOBHOTO Ieposi, MOB 00’ €KTUB
KaMepH, TMOBUTFHO PYXa€THCS 32 JiHIEI TOPHU30HTY, BHOKPEMITIOIOUHN BiIaieHi oOpucH ta
00’extu: “the skyline was broken here and there by the shapes of barns and farmhouses some
way away over the fields” [8, c. 160].

AypioedeKTy Ta CHMBOJTI3M 3BYKiB TAKOK € YaCTHM SIBHIIEM Y pOMaHi [irirypo, mpukiagom
YOro CIIYTYIOTh YHCIICHHI 3BYKOBI 00pa3W, ONMHCH SKAX BKAa3yIOTh Ha PO3TAIIyBaHHS Ta
BiJICTaHb BiJ1 00 €KTa 3ByKy a00 3BEpTaIOTh YBAry Ha pi3HOMaHiTHI (poHOBI 3ByKH. [IpHukiagamMu
(hOHOBHX 3BYKIB y poMaHi € 3ByKkH nipupomu ( “sound of summer all around one” [8, c. 26];
“the rain splashing on the pavements” [8, c. 211]) 1 aBromo0611iB ( “somewhere above my
head the unmistakable sounds of motor cars” [8, c. 85, “the sound of motor cars pulling
up in the courtyard” [8, c. 217]), iKi KOHTPACTYIOTh MiXK CO00I0, HAKJIAJAIOUMCh HAa MIHJIIMBUI
HacTpiil Haparopa. Takok HOBONI 9acTO B pOMaHI BUKOPUCTAHI 3BYKH, DKEPETIOM SIKUX €
oy B MaeTky JlapniartoH-1oiur; 3a3Bu4ai 11i 3ByKH OMKUCAH] TAKUM YHHOM, IO0 IMOKa3aTH,
1o aroau B crioragax CTiBeHca € HeBiJl'éMHOM (i HaBiTh IHCTPYMEHTAIILHOK) CKIIAJI0BOKO
MA€ETKY, YAMOCh, 1110 HAIIOBHIOE HOTO CTIHU PYXOM 1 XKHUTTAM: “‘hammering noise echoing
from somewhere distant, and an occasional coughing in a room to the back of the house” [8,
c. 47]; “his voice as calm and gentle as usual, somehow resounding with intensity around
those great walls* [8, c. 73]; “all those small sounds of restlessness that betray that an
audience s attention has been lost grew steadily around the room” [8, c. 99].

Oco0nuBO I[IKaBUM y pOMaHi € MOBTOPIOBAHMU AKIEHT Ha 3ByKaX, HKEPENO SIKUX
3HAaXOIUThCA “TI03ay”’ TOJIOBHOIO MepcoHaxka. [[puMiTHO, 110 34€01JIBIIOT0 HKEPETIOM LIHUX
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3ByKiB € Mic KeHTOH a0 rpyna iHIuX mepcoHaxiB, 10, HMOBIPHO, JOIATKOBO HATIKA€E Ha
CaMOTHICTb Ta BificTopoHeHicTh camoro CriBeHca: 1) “I heard Miss Kenton say softly behind
me” [8,c. 104]; “I gave a laugh, but behind me Miss Kenton remained silent” (8, c. 152];
“behind me, Miss Kenton’s footsteps came to a sudden halt” [8, c. 218]; 2) “There was a
loud burst of laughter behind me” [8, c. 105]; “behind me, the drumming of numerous
footsteps” [8, c. 231]; “throngs of people laughing and chatting behind me” [8, c. 244].

[Ile oguH nposiB KiHeMaTorpaiyHOCTI B POMaHi — Lile PO3KPUTTA HapaTopa yepes
IIit0 1 HU3bKa €MOLIWHICTh TEKCTY K HapaTUBHHM npuiiom. Komu y mitepaTypHux TBopax
I[IJIKOM IPUPOJHO OMUCYBATH MOYYTTS Ta EMOILIi1 IepcoHaxiB, [mirypo 34e01bI110r0 yHUKAE
MOAIOHMX ONHUCIB, BUKOPHCTOBYIOUM HATOMICTh METOJI PyXOMOT0 300pakeHHsL. Okpemi eMoltii
MIEPCOHAXIB Bi0OpaxaroTh BUpa3H ixHiX o0nud ( “for a moment, she looked a little upset”
[8, c. 54]; “some residue of my bewilderment, not to say shock, remained detectable in my
expression” 8, c. 15]), omHak 31e01IpIIOTO HAPATOP B3aralii PO HUX HE TOBOPHUTH, 3MYIITYIOUN
YuTa4a CaMOCTIHHO YSABJISITA JYMKH Ta MOYYTTS IIEPCOHAXIB. 30KkpeMa, y pomani CTiBeHC-
HapaTop IMPUXOBYE CBOT CIIPaBXHI MOYyTTs 10 Mic KeHTOoH, CBOT eMoI1ii uepe3 cMepTh OaThbka
1 3B’ 30K HOT0 KOJUITHLOTO POOOTONABIIA 13 HAMCTaMK. HaToMicTh, BIH YAMAJIO PO3IOBIIAE
PO HIOAHCH CBOET poOOTH 1 MpodeciiiHy TiAHICTh, a CIPABKHIO ICTOPIFO YATAY Ai3HAETHCS
nyiLe yepes ApiOHi1 HaTSIKU y BUIVISAL HeBepOalibHOT MOBH MEPCOHAXIB Ta HeOararocaiBHUX
JIiaJioriB Mi HUMHU. Po3misiHyBIIHM ii eTanbHIIIEe, MOXKHA TaKOXK Bifg3Ha4nTH, M0 CTiBEHC
BOJIHOYAC 3aiiMa€ MO3ULII0 TIA1a4a i aKTopa y BIaCHOMY KHTTI, OCKIJIbKH, K MEPIINMA, BiH
37€01IBIIIOT0 TOBOPUTH NPO cede Oe3eMOLIHHO Ta BiICTOPOHEHO, a K APYTH — BCE SKUTTS
BHUKOHYE POJIb “ileaibHOTO ABOpenbkoro” (“A butler of any quality must be seen to inhabit
his role, utterly and fully” [8, c. 169]), sika cTae MTyYHUM IEHTPOM HOTO HAPATHBY, TOMI SIK
HACTIpaBi 3a 0T0 iCTOPIEI0 XOBAIOTHCSI HOTO BIACHI HEYCBiZOMIICHI €MOTIii.

Jns pomany “3anumok IHs® TaKoXX XapaKTepHa BHCOKa (parMeHTOBaHICTh Ta
MOWICHOBaHICTh OIOBiJI, IO BIATBOPIOE TEXHIKY KiHeMaTorpadidHoro MoHTaxy. Ha
CXEMAaTHYHOMY PiBHI CTPYKTypa pOMaHy CKJIAJIAEThCS 13 IPOJIOTY Ta MIECTH PO3ILTIB, KOXKEH
3 SKHMX BIAIMOBiZa€ OAHOMY JHIO 13 Tofopoki CriBeHca. OIHAK i3 PO3TOPTAHHSAM CHOKETY
tenepimHe CTiBeHCa MOCTYIIOBO BiIXOANUTE HA 3aIHIH IJIaH, a IIPOM HapaTHBY CTAIOTh HOTO
CHOTa Iy, sIKi TepOl IHCTHHKTHBHO HAMAraeThCs 3pO3YMITH Ta IIEPEOCMUCIUTH. TaKUM YHHOM,
MOHTaXHICTh Y poMaHi Oe3M0CepeHbO TIOB’A3aHa 13 YUUCIIEHHUMH CTPUOKaMU XPOHOTOILY,
amke (pokyc ictopii CriBeHca MOCTIHO MmepeMillyeThcs MK Horo TenepimHiM y 1956
poui Ta ¢uembexamu npo moxii y 1920-1930-x pokax. BomHowyac HaBiTh i ABa OCHOBHI
IIPOCTOPOBO-YACOBI BUMipHU B POMaHi He € TOBHICTIO JIiHIHUMH, OCK1IbKH CTiBEHC-HapaTop
MIEPIOJIMYHO BiZBOJIIKAETHCS BiJI CBOET PO3MOBI/II 1 IOBITFHO MEPEMIIITY€ XPOHOJIOTIIO CIIOTAIiB
3a MPUHINIIOM acomiatuBHOCTI. Cepern iHMMX KiHeMaTorpadidHnX MpuioMiB MaHIMyIAII] i3
MPOCTOPOM Ta YaCOM MO’KHA BiJ3HAYNUTH IPUCKOPEHE MIPOKPYIYBAHHS AESKUX HOMAIN TAKIMHU
bpazamu, sk “over the past few months” [8, c. 5], “during this time” [8, c. 11], “over the
following days” [8, c. 88]. [IpuMiTHO TakoX, 10 A0BOJI YyacTo caM CTiBEHC JIOBUTH cede
Ha TOMY, IO 3aHAJTO 3arTHOMBCS y CIIOTAJH, i HAMAracThCs MMOBEPHYTH HApaTHB Ha3aj] y
TemnepinHe 3a gonomMororo ¢pas: “However, let me return to my original thread” [8, c. 19];
“But I am digressing” [8, c. 51]; “ButIdrift” [8, c. 138]; “But I see I have become somewhat
lost in these old memories” [8, c. 159], ane 3romoM BKOTpE BUSIBISETHCS OS3CHUIUM IEepe]
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CBOIMH CIIOTa/IaMH 1 3HOBY “NIOBEpTA€ThCs” B MUHYJE. BapTo 3a3HauymTH, Mo Taki ¢ppa3u
panie npuTaMaHHi YCHOMY AUCKYPCY; B IIbOMY BHIIAIKY, BOHH HarayoTh IIPO TiaJIOTidHy Ta
cy0’ekTHUBHY IpHpoay HapaTuBy CTiBeHCA, a TAKOXK YaCTKOBO 3MYIIYIOTh UATa4a CIIPHHMATH
HWOTO PO3MOBIH K 3aKaJIPOBUI TOJIOC Y KiHO, JIe OMOBIIa4 “pO3MOBiAae” CBOKO iICTOPIIO HE
MOCITIZIOBHO 1 MTPOYMAaHO, a 3a MPUHIMIIOM MUMOBIIEHUX acolliaiii Ta CipoOH BCTAHOBUTH
KOHTAKT 31 CBOIMH CITyXa4aMH.

BucnoBku. OTxe, TBOpUUHA JOPOOOK CYy4acHOTO OPHUTAHCHKOTO MHCHbMEHHUKA
Kanzyo Imrirypo, sik 6ayumo, ciayrye MpUKIagoM aKTHBHOTO BHKOPHCTAHHS 3ac00iB
KiHeMaTorpaiuHOCT1 y JiTepaTypHOMY TBOPi. 30KpeMa, Horo pomMaHy “3aJIHIIOK JHS BIACTHBA
0CO0IMBa HACHUYEHICTh YYTTEBUMH 00pa3aMH, Bi3yaJbHUMH MeTadopaMu i CHMBOJIAMH,
SKi BUMararoTh nornubieHoi inrepmperanii untada. Cepen 3acobiB kiHemaTorpadigHocTi
B pOMaHi 4ibHE MicIle 3aiiMaloTh TaKi CIeI[iayibHI Bi3yanbHi €(EKTH SK PO3MHUBAHHS Ta
KOHTPACT CBITJIA 1 TEMPSIBH, 32 IOTIOMOTOIO SIKAX aBTOP JIA€ 3MOTY YNTady BiAUyTH EMOITIHHII
CTaH IePCOHaXKa-HapaTopa, a TAKOXK HaTAKa€e Ha HeJOCTOBIPHICTh HOTO CIIOTa/liB Ta HAPATUBY.
Kpim Toro, 3a 1ormoMororo epekTiB GOKyCy Ta po3MHUTOTO (DOHY, aBTOP CIIPSIMOBYE OIS Ta
yBary unTada Ha IeBHUH 00’ €KT, 0 Ma€ 0COOJIIBE EMOIIiifHE 3HAYCHHSI IS IIPOTaroHICTa.
IIle omHMM BaKJIIMBHM 3acO00M KiHeMaTOrpadidyHOCTI B pOMaHi € JeTalli30BaHi OMUCH
30BHIIIHOCTI Ta HeBepOAILHOI MOBH TIEPCOHAXKIB, IO € aHAJIOTOM KPYITHOTO IUIAHy B KiHO;
y KiHemarorpagiqyHoMy JiTepaTypHOMY TBOpI 30BHIIIHICTh Ta MOBEIIHKA JIIOAEH CTalOTh
NPIOPUTETHUMHU JUISL POSKPUTTS iXHBOI MCUXOJOTil, Ha MPOTUBAry OUIbII TpagulliiHOMY
JUTSL JTiTeparypu 0e3mocepeHbOMY OMKCY iXHIX MOYyTTiB. He MEHII BakIMBe 3HAYCHHS
y KiHeMaTorpagidHii moeturi poMaHy Imiirypo HaJleXuTh 3ByKaM, OCKIIBKH 32 iXHBOIO
JIOTIOMOTOFO aBTOP HAMTOBHIOE TEKCT JOJATKOBUMHU JICTAJSIMH Ta CHMBOJIAMH, IO CIIPUSIOTH
JIHAaMIi3ali{ ONMCaHuX CIIeH i PO3KPHBAIOTH IX COPUIHATTS HapaTopoM. Po3moBigs y pomaHi
BEJIETHCS BiJl IMEHI €MOIIIIHO BiJICTOPOHEHOTO TIEPCOHAaXKA, SIKUH 3a TOTIOMOTroto (prembekiB
y CIIEHH 13 BIIACHOTO MHHYJIOTO PO3KPHBAE CBOT CIIPaBXKHI NIepEKUBaHHS Ta TIOIyTTs. OKpiM
TOTO, pOMaH ‘“3aJIMINOK THSA™ MOKHA OXapaKTePU3yBaTH K eINTHIHUN Ta PparMeHTOBAHWIMA,
10 € aHAJIOTOM KiHeMaTorpa)iqHOTO MOHTaXy, a HOTO CKJIaJHA 1 INIACTUYHA IPOCTOPOBO-
gacoBa MOOYIOBAa BUMAra€ BiJl YMTa4a BMIiHHS CaMOCTIIHO pEeKOHCTPYIOBATH XPOHOJIOTIUHI
3B’SI3KH MK pO3PI3HCHUMH CIICHAMH Ta MOJIsIMU, 10 € OCHOBOIIOJIIOXKHUM JUISl CIIPUAHSTTS
KiHeMaTorpadiuHOro NoBiJOMJICHHSI.
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THE PHENOMENON OF LITERARY CINEMATOGRAPHY
IN KAZUO ISHIGURO’S NOVEL
“THE REMAINS OF THE DAY”
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One of the common forms of intermediality in contemporary art is a phenomenon of literary cinema-
tography, when writers borrow and imitate the artistic techniques and aesthetics of cinema in their literary
works. This article attempts at investigating the phenomenon of literary cinematography by outlining cin-
ematographic aesthetic principles and methods that can be used as narrative techniques in a literary work.
Kazuo Ishiguro is a known contemporary British writer of Japanese origin, whose novels are vivid examples
of cinematography in literature. Therefore, through the analysis of Ishiguro’s novel “The Remains of the
Day” (1989), the article covers a series of “cinematographic” artistic effects that make the reader perceive
the literary text in terms of sensory images and spatio-temporal displacements and stimulate the in-depth
interpretation of its artistic and emotional meaning. In particular, special attention is paid to such means of
literary cinematography in Ishiguro’s novel as the domination of dialogues and non-verbal language of the
characters over the direct descriptions of their psycho-emotional processes; audially- and visually-oriented
narrative and the enhanced symbolism of sensory images; and a variety of special visual effects, such as
blurring of the picture, contrasts of light and darkness, the effect of focus, and different shot sizes, which
together provide the novel with additional levels of figurative meaning and make readers perceive it like a
film. In addition, the paper also highlights the inherently cinematographic techniques for constructing tem-
porality that are present in the novel, which forces the reader to independently make connections between
the scattered scenes and images. Among such techniques, there are montage, sudden shifts of chronotope,
flashbacks, and speeding up or slowing down time in accordance with the author’s intention, all of which
are actively employed in Ishiguro’s novel.

Key words: intermediality, literary cinematography, cinema language, audio-visuality, frame, shot,
montage, flashbacks, Kazuo Ishiguro.



