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Po3Binky nprcBsiueHO HE JOCIIHKYBaHii 10Ci Y BITYM3HSIHOMY JIITepaTypo3HABCTBI Mpobiiemi CIiiBBi-
HOIICHHS IUJAKTHYHOTO i KapHABaIBLHOTO €JIEMEHTIB Y aHIIIHCBKIH cepeHbOBIUHIN Ipami 3 epCIIeKTHBH
PO3BHTKY B Hilf HH30BUX KOMI9HHUX MepcoHaxiB. O0’€KTOM aHai3y 00paHO TBOPYiCTh HAWBIIOMIIIIOTO IPH-
JIBOPHOTO Apamarypra dacis npasninss [enpixa VIII — [xona IeiiByna. Ha npukiani (iHTep)TeKCTyanbHOTo
aHaizy komiqHoi iHTepmonii “ITloroga” npogeMOHCTPOBaHO aKyMYJISIIIO KOMi3My HaBKOJIO OPOKIB, IO B
XV ct. OyaM HeHTpalbHUMH HEraTHBHUMH TIEPCOHAKAMH JPaMH-MOpatiTe, a mpoTsiroM X VI CT. HOCTYIOBO
TpaHc(opMyBanucs B peLICITUBHUX aTPakTOPiB Ta iIHCTPYMEHT aBTOPCHKOI couianbHoi carupu. JloBeaeHo,
[0 CepeHbOBIUHY aneropuyny ¢irypy [lopoka mocTymnoBo BUTICHUB pEHECAHCHHU 00pa3 CIICHIYHOTO
KOMiKa Ta KOMEHTATOpa i3 IMOPOTOBOI0 YaCO-TIPOCTOPOBOIO 1IEHTUIHICTIO.

Kniouosi cnosa: mopox, 6rasensb, kapHaBasibHUi Tomoc, JxoH [eiiByn, Mopasite, TIonopiBchbka apama,
IHTEePITIONisT, XPOHOTOITHA IOPOTOBICTb.

Jo kinms XV cr. aHmifickka apama-mopaitite (morality play abo moral interlude), o 3aponu-
J1acst sIK JKaHp PeItiriiHO-MIaKTUYHO] JTiTeparypy’ B miBHIYHMX MicTax AHDiil Ha odarky XIII ct.
3aBISIKM HOBATOPCHKMM €KCIICPUMEHTaM Yy IIapHHI TIPOTIOBIAYBaHHS 3 OOKY JIOMiHIKAHCHKOTO Ta
(paHIHCKaHCHKOTO MOHANMX opaeHiB [ 10, ¢. 366], po3BUHYIIA TeaTpaibHy TPaJHIliI0 KapHABAIb-
HOTO KOMi3MYy, TIOKJIABIITH (DYHKIIIFO CIICHIYHOTO aTpakTopa Ha IIEHTPAITLHOTO HEIAaTUBHOTO ITEpCo-
naxa — Iopoka (the Vice)’. Sk BizioMO, OCHOBY CIO;KETHOI THHAMIKA MOPAJIiTe CTAHOBHUB KOH(IIIKT
y IomuHi repcoHigikoBanux decHoT (Virtues) 1 mopokiB (Vices). 3riIHO 3 BUXITHOIO IHTCHIIEIO
XPUCTHSHCHKHX aBTOPIB, IEHTPAIBHOIO (Iiryporo MOpatiTe € YHi(iKOBaHA aeropis JTIOMHHHE —
Mankind, Humanum Genus, Infans, Ill-Advised, King of Life uu Everyman, ipoTe €BOIOLIS IIbOTO
YKaHpy Ha aHmiichkii cieHi nporsarom XIV—XVI cT. nokasye 3MillleHHs! pEENTUBHUX aKIEHTIB
Ha IPyIy HETATUBHUX TeaTpajibHUX (Diryp — MOpOKiB, a BiATaK HAa TOJIOBHY 3 HUX — [Topoka.

' Jlo mepiony 3pizoro CepeaHbOBiIUs MOpaIbHe OOTOCIOB ST BATBOPHJIO IUTHI TIIACT YKAHPIB

JUIAKTUYHOI JIITepaTypH: TOMLiS, €K3eMIUTIOM, peJliriiHa moesisi, KHUra MOJIMTBY, TOIO. binburicts
3 HUX NIEperyKyBaIMCs 31 3MicTOM HacTUIbHOI B XV CT. kKHUru “MuctentBo BMuparu” (Ars Moriendi).

2 Bmepmre rimoresy mpo IeHe3y TIOJOPIBCHKOTO CIIEHIYHOro OyasHs mix mackoro ITopoka
BucnoBuB y 1900 poui Himenbkuii niteparypo3nasens JI. Kymmvan [7]. 3HauHa yacTUHA HOCIIIHUKIB
aHDIIMCHKOT ApaMu MiATpUMaNa 1 YKpinuia 1o TinoTe3y mpotsrom XX cT. 30kpeMa, Te3a Ipo Te, 1o
ITopok npuuethuii 10 popmartii [llekcripoBux Oa3HiB, IPUCYTHS y Takux npaisx: [1, c. 439; 3, c. 82;
4 passim; 5, c. 12, 26; 8, ¢. 53; 9, ¢. 98-219; 11, c. 85-91; 18, ¢. 59-66; 19, c. 157-9 Ta in.].
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Ha mouarky XX cT. BUIaTHUi OpUTaHCHKHUIA TeaTpO3HABEIh 1 TOCIHITHUK aHTIIIHCHKOT
npamu E. K. Uembepc 3ayBakuB po301KHICTh MK 3araJIbHONPUHHATOI0 XPUCTHSHCHKOIO
etumororiero [Topoka paHHIX MopaiiTe Ta CICHIYHUMHU (YHKIIISIMHU [IOTO MEPCOHAaXa B
IOHAWMEHIIE KITBKOX JECATKAX €JIM3aBETHHCHKUX I’ €C. YUEHHH JIHIIOB BUCHOBKY, IO Ti
m’ecH, ae [lopok npencTaBieHuil y CIUCKy dramatis personae sk “the vyce” (Hanpukia,
n’ecu k. T'eliyna abo b. Jl>xoHCcoHa), 3acBiNUYIOTH pajlle HOro pojb iMmpoBizaropa i
Ona3Hs, aHDK aJerOPUYHOro 3714, a 32 3MICTOM BOHH il TIOTOTIB HE € MOpAJiTe sensu Stricto
[6, c. 204]. €nmuzaBetuncbkuit moet xopmk [lyrenrem (George Puttenham) y Tpaxrari
“MucrenTBo anriiicekoi noesii” (The Art of English Poesy, 1589) 3ranye “nmopokiB” mopsija
3 Oy(poHamH sik 0COONMBY KaTETOPir0 aKTOPIB, IO CIelliali3yBaiacs B IHCIIEHI3a1lii BiIOMHIX
HapaTUBIB Torovaccs: ... icTopii i IMHUPOKO BUKOPHCTOBYBAINCS Y KOJSAKAX 1 KOJIOBHX
TAHIIAX, JISTKUX PO3BaXXAJBHUX BipIlax, 10 iX 3a3BHYai HaOaraTo BiJIbHIIIE, HDK OyIb-IKUit
IHIIMH TIEPCOHAaX, TTPOMOBJISLTH 3i ciieHn OydoHwu 1 mopoku m’ec” [14, c. 231].

Sk nepmwii momivHKK J[usiBona B 60poTh0i ipotu Jlronuaw, [Topok 3a3BHuyaii miACHiTioe
rpoteckHuit komisM Yopra. €nuckon Yivectepcebkuit Cemroens ["'apcuer (Samuel Harsnett)
3rajye mpo Ito napy nepcoHaxip Ha moyarky XVI ct. y “Jleknapaliii Kpuaymux marncbKux
6e3unHcTB” (Declaration of Egregious Popish Impostures, 1603) sik Ipo TaBHIO TeaTpaibHy
koHBeHLI0: “IloTimHOI0 Oyna ClieHKa y cTapuX LEpKOBHHUX I’ecax, Koiau norenHuit Ilo-
POK 3aCKaKyBaB CIIPUTHO Ha cluHY YopToBi i OMB HOro JepeB’sSHOI0 JaMaKolo, ax JOKU
TOW He MOYMHAB PEBITH, a JIOAM cMisuncs, Oadauun gk Yopra nepecinigyBas [lopok” [12].
Axymynsiis 6na3HiBebkux (yHKIii [Topoka 3 4acoM HiBeNoe HOro NepBUHHE AUTAKTUYHE
MPU3HAYCHHS HACTUIBKH, 10 pi3HHLA Mix brnasneMm (Fool) 1 [lopokom (Fyce) cTupaeTbesl.
AHIIHCHKMI TMCHMERHUK AKOOMHCHKOTO mepiopy JIxon Ii (John Gee) y tpaxrari “Hora
no3a nactkor” (The Foot Out of the Snare, 1624) nicaB Tpo Ty X KOHBEHIIIIO, Y)K€ BXHBa-
I0YH CJI0BO “OnaseHs” (Fool): “3a3Buuaii, KOIM B MICTiI Majlil CTABUTH 1HTEPIIOIIIO, TIEpIIe
MIUTaHHS, SIKE 3a1aBaB JAacHil O po3Bard IisLmad Mepei THM, sSIK 3alUTaTHTH 3a BXil, Oyio
“Uu Oyne y BuctaBi biiazens 1 Yopt?” | TiNBKH 32 YMOBH, SKIIO bliazeHh MaB BUJIa3WTH Ha
Yopta i OuTH #0r0 CBOIM MiBHIINM TpeOCHEM, aK TOKH TOH 3apHIUTh, BUCTaBa BBAJKAIACS
noBHOIIHHOIO [18, ¢. 61-62].

[ToBHy Tpancno3uuito o6pasiB bnasusa i [lopoka y apami miaATBepIKYE 1 CydacHH
nocmigauk Jx. CayTBoptT. BiH, 30kpema, y3arajabHIOE PO TIONOPIBCHKY 1HTEPIIONII0 TaKe:
“OaraTo HayKOBOTO YOPHMUIIA CIHCAHO HA TEMy MOXOMXKEHHS TepMiHy ‘vice’ <...> aje iHIIi
HPUKIAIN BXUBAHHS IbOTO cI0Ba Y X VI CT. MOKa3yoTh, 1[0 BOHO OyJI0 HiYMM iHIIUM, SK
CHUHOHIMOM J10 “MyzAporo OnasHs” <...>. [lopoku <...> He 3J0CTHUBI, a € BUTIBHUKAMH 1 1O~
cepenHukamu (play-makers and go-betweens), He HIKCOBaHUMHU B KOJJHOMY CYCHUIEHOMY
IPOIIApKYy, aje BOJHOYAC 3IaTHUMH HACHiTyBaTH Oyab-skuil i3 HUX. BoHM nerko 3Haxo-
JITh CIIJIbHY MOBY 3 TVIJJa4aMHM Ta iHIIMMHU aKTOpaMH, BUTBHI y MIOBOJPKEHHI 3 ycima” [19,
c. 157]. Po3Butok komizmy [lopoka 3yMoBIIeHHI TpaHCHOPMAIIi€r0 aOCTPAKTHUX aJeropiit
TOMUIETUYHHUOT IPaMU Y KOHKPETHI THITH MIChKHX MEIIKAHI[IB — MPOIECOM, SIKUH J0 KiHIISA
XVI crt. carae 3aBepmanbHOi Gas3u i B sikoMy [1opoky HalexuTh IpoBiaHE Mictie [5, ¢. 49].
Jo Toro 5k, HApOCTAIOYHIA ITOTHT IIIAJavYa Ha BECEIOT0 OIA3HIOI0YOTO IIEPCOHAKA 3YMOBITIOE
KOHIICHTpAIII0 Takoi (GYHKIIT Ha (irypi, HalOLIbIIe i HalYacTile MPUCYTHII HA CLEH] mij
Yyac MOCTAaHOBOK FOMUJIETHYHUX IT°€C.
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o octanHboi TpeTrHH X VI CT. KOCTIOM IILOTO TIEPCOHAXKA HE MaB Tapayesei i3 corli-
QJIBHAM IHCTUTYTOM TPUIABOPHOTO ONa3HS YW JYPHSIMH Ha UTIOCTPAIliAX JO OAPKIIBCHKOTO
“Kopabins nypHiB”. Ockinbku ioro (abynbHa QyHKIS Ha CIieHI 3BOAMIIACS JO OOMaHy
humanum genus, “BiH MYCHB Bi3yaJbHO MacKyBaTUCs a0o0 ITiJl KOTPYCh 13 YECHOT, a00 i
MOIHOTO MiCBKOTO JDKEHKIHKa™” [5, ¢. 81]. ¥ wac cTaHOBICHHS IIEKCIIPIBCHKOTO TEaTpy,
npoTe, 31UTTA inocraceil brnasus 1 [lopoka € oueBUIHUM 3 TEKCTY I’€c, a came pedepeHiiin
110 OJ1a3HIBCHKOTO CTPOKATOro BOpaHHs 1 miBHA40ro rpedens Haxuena 3 “Jlunapst Ans6iony”
(Albion Knight, 1565) [9, c. 162], kanromoHa 3 OCISYUMHU ByXaMH B 3a3pOCTi 3 iIHTepIoAil
“Hetepruisaua 3nuaeHHicTs” (Impatient Poverty, 61. 1560) [5, c. 82] 41 onucy KOJIMITHHOTO
[Topoxka Caranoto B komenii b. Jlxxoncona “Hopt — to Bicmtok” (The Devil is an Ass, 1616)
K (DirypH B TOBTiH CTPOKATiH CyTaHi 3 AepeB’THOIO JIOMAKOIO.

Ha BinMiny Bixm MictepiiiHoro nmukiry, Mopajite Oyjla OIMHHYHOIO BHCTAaBOIO, HE
MIPHB’S3aHOI0 JI0 KaJICHIaps CBAT. AMEpHKaHChbKa gocminauis ®@. Meapc, ofHak, Ha TIpH-
KIa i mapaneneid Mixk (osbkiopauM OazaeM i1 [Topokom, g1oBoauTh, 110 1) [Topok mpuxo-
IUTh y JApaMy sIK OJla3eHb 3 HAPOJHO-PENIrIHHUX CBIATKYBaHb, 2) MEPCOHAXK MPHUCYTHINA HA
OpHUTAHCHKIH CIIeH] B poJTi OJIa3HS IIE IO TOTO, SIK BiH 3’ SIBIIIETHCS B MOpAJIiTe, 3) HOTo MosiBa
B MOpaJTiTe HAKJIaJAEThCS HA MOYATOK 3aHENay bOTo skaHpy B AHDIIT [16, c. 11-13]. T'ino-
te3a @. Meapc, BiATaK, HIATBEPHKYE TPAHCIIO3UIIIIO 1 3IUTTS PEKPEaTUBHOI 1 TUAAKTUYHOT
IHTEHII1i aBTOPiB MOPaJbHUX I1'€C y Qirypi HEHTPAIBLHOTO BijaHa.

Biaromin nporo siuima 3yctpivaemo y cioBax lllekcripoBoro 6na3us decra, skuid mo-
piBHIO€ cebe 3i “ctapum ITopoxom”, a ManeBomio — 3 Hoprom: “I am gone, sir; / And anon,
sir, / I’ll be with you again, / in a trice, / Like to the old Vice, Your need to sustain; Who, with
dagger of lath, / In his rage and his wrath, / Cries, ah, ha! To the devil: / Like a mad lad, /
Pare thy nails, dad; Adieu, goodman devil” (“/IBanamusra wiu”: [IV.II.115-111.31). Tpariuauit
nepconax ['eprior I'mocteperkuit (MaitOyTHii Pivapx I1I), 3Beprarounce 1o misgadis, po3-
KpHUBA€E CBOIO JIBOJIUKICTH TeX aHajoriero o [Topoka: “Thus, like the formal Vice, Iniquity,
/ I moralize two meanings in one word (‘“Piuapx I11”: 111.1.82-3). Ha nBo3nauHocri [Topoka
Bben JxoHcoH Oynye komiuHi kanamOypu. Hampuknazn, goptuk Ilar i3 komenii “Hopt — TO
Bicitok” (Devils is An Ass, 1616) 3 nepcniektuBr 1616 poKy 3 HOCTANBII€I0 3rajJlye€ 4acH,
KOJIM B KOKHOTO IOPsIIHOTO J00poais OyB BinacHuil biasens (cedto [Topok) y noBriit cyraHi,
3 nepeB’ siHOtO0 ToMakoro: “This for a Vice, t” advance the Cause of Hell, / Now, as Vice stands
this present Year? Remember / What number it is, Six Hundred and Sixteen. / Had it but been
Five Hundred, though some Sixty / Above; that’s Fifty years agone, and Six, / When every

9

Great Man had his Vice stand by him, / In his long Coat, shaking his wooden Dagger...” [15,
c. 460] (ITioxpecnennsa nawe. — I I1.).

JIBi KOMi4HI IHTEPIIOIT TIOMOPiBCHKOTO Apamatypra JxxoHa [eiiByna (John Heywood) —
“Iloroma” (The Play of the Wether, 1533) i “Koxauus™ (The Play of Love, 1533) — BBaxa-
FOTHCS TIEPIIMMH B ICTOPIT aHTITIMCHKOT IpaMu 11’ ecaMH, Jie IICHTPalIbHI KOMIYHI TIepCOHAXI1
1IeHTUIKYIOThCS Y CKIIali JiHOBHX 0c¢i0 “nopokaMu’” Ha opMmanbHOMY piBHi [17, ¢. 456;
19, c. 157]. Y “KoxaHHi” OJIMH 13 YOTHPHOX MEPCOHAXKIB — AHI-TTIOONIINN-aHI-TFOOICHUH
(No Lover Nor Loved)— otpumMye y CUCKY dramatis personae Tatyin ‘the vyce’. Ilin Ty camy
Kareropito mignanae Becenuit [Ipornos (Mery Reporte) — nentpaibHa ¢irypa “Tlorogm”.
Ockinbku apamu [eiiByna — e, mo-cyTi, ApaMaTu3oBaHi 1e06aTH Ha CBITCHKI TeMH a0 “ce-
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KyJISIpU30BaHa Bepcis Tpaaumiinoi Mopaiite” [17, c. 456], 3rajani nmepcoHaxi mo30apieHi
HETaTHBHOTO aKCIOJIOTIYHOTO HaBaHTaKEHHS, a 1XHsA (abynbHa (QyHKIlIS MiAMOpPSIKOBaHA
peKpeaTuBHUM UTIM nipuaBopHoro Tearpy ['enpixa VIII. JIns imrocTpartii 3aBepiianbHOT Gazu
Tpancopmarii [Topoka y ciieHigHOTO OI1a3H PO3NITHEMO BiToMIITy i3 BoX 11’ec — “Iloroma”.

3a 3agymom aBtopa, Beceauit Ilpozno3 (nani — BI) — ne ciryra IOmitepa, mepen sSskum
CTOITh HEMPOCTE 3aBAaHHS — OyTH IOCEPETHUKOM MK BEPXOBHUM O0XKECTBOM 1 CMEPTHUMHU
JIOIBMHU B X pi3HOMaHITHUX NOTpedax. CIoKeT 11’ ecH 3BOAUTHCS 10 TOTo, 0 y ABip FOmite-
pa MPUXOAATH MPEICTABHUKHU PI3HUX KIACOBUX, TPOQPECIHUX 1 BIKOBUX IpyH aHINIIHCHKOTO
cycminscTBa 1 mpocsite BII mokonoraru nepex mpaBUTENEM PO HAWBUTIMHINTY JUIS HUX
noroxy. CynepeunuBicTh OakaHb 1 HAMaraHHsI KOXXHOTO Ipoxada IMepeKoHaTH MeJiaropa B
HANOIBIIIH BaXKIIMBOCTI BIACHOTO MPOXaHHSI 3aKJIaJal0Th OCHOBY MO3ipHOTO (hadyIbHOTO
KOMI3MY, 3a SIKHM, SIK MPHITYCKAOTh, XOBaJacsl BOIHOYAC i TITMOOKA COIiaIbHO-TIONIITHYHA
carupa'.

BII 3’sBitsieThes B 1T €Ci 01pa3y miciist BCTyImHOT poMoBH FOrmiTepa i poOUTS 1ie 3a 3pa3-
KOM (OJBKJIOPHUX OJIa3HIB, MiCTEPIMHUX YOPTIB 1 BUIAHIB MOPAJIiTE — BiH IPOOHUBAETHCS HA
CIICHY Kpi3b IISAANBKY ayIUTOPIIO i, MOPYIIYIOYH MPHIBOPHUIN MPOTOKON, OE31epEMOHHO
HIIXOUTE BIPUTYI A0 TpoHy mpasuteis. [Ipuxix BIT — e BiAmoBigs Ha OI0HHO OroIOOICHY
BEPXOBHUM OOTOM BAaKaHCIIO IPUIBOPHOTO CIYIH, SIKUA OU JOMOMIT IPABHUTEIIO TOTOIUTH
norozioro yciMm. Ha npotusary nosromy npeacrasiestio FOmitepa (100 psakiB), CHOBHEHOMY
camoanopaii [13, c. 12-14], izentudikauis BIT—HebararocniHa. [Topok npeacrasisie cebe
AK s, COpUUMHSIOUH BepOanbHui kanamOyp 13 matuHchkuM ManampomizmMoM: “JUPITER
Why, what art thou that approachest so nigh? / MERRY REPORT Forsooth, and please your
lordship it is I. / JUPITER All that we know very well, but what 17/ MERRY REPORT What
1? Some say I am I per se? 1. / But, what manner I so ever be I, / I assure your good lordship,
Iam I [13, c. 101-106] (/Tiokpecrenus nawe. — I I1.). Hamaranns lOmitepa ineHTHDIKY-
BatH BII 3BOAATHCS 70 MOBEPXOBOTO PO3MIISAAY MaHep, MOBENIHKH, 30BHIIIHOCTI Ta iMeH1
nepcoHaxka. OCTaHHI HE CIPaBISIOTh Ha Oora HaJe)KHOTO BPaKEHHS, 1 IOPOK 3MYIICHUI
BHTOJIOCHUTH IIPOMOLIIHUN MOHOJIOT Ha BIIACHY aapecy.

Ha mouarky BII migBaxxye myapicts IOmiTepa Ta BigkpuBae iCTHHHUHA (IIPOTHIICKHUHA
0 BHIUMOTO) mmopsimok pedeid: “Well then, as wise as ye seem to be, / Yet can ye see no
wisdom inme” [13, c¢. 119-120], narouu 3p03yMiTH, L0 B MOJAIIBIINX KOJi315X I1"€CH FOJIOBHA
pOJIb HaexaTHuMe “MynpoMy O1a3HeBi”, fapMa 1o BiH ciyra. [Ipomosy BII BuOyayBaHo Ha
IPUXOBAaHOMY i7I€OJIOTiYHOMY MiATEKCTI Ta Ipi ciiB. Hampuxiiaz, 3axuiaiodu cBiit He HAATO
NUIIXETHUI TapAepo0, MOPOK rpaldIMBo Kaxke, 0 Ha CIykO0i, OB’ sI3aHiH 13 MOTOA0I0, OIAT

! TeliByn HaBaXXMBCS MOCTABUTH IO I’€CY IPH BOPI Y POKH HAHOLIbIIO MeragomaHii ['eHpixa

VIII. 3a BenuuauM o6pazom FOmiTepa He CKIIAIHO BraJatd MPOTOTHI aHIIIHCHKOTO pedopmaropa.
3 omgHOTrO OOKY, IT’€ca CITyXKHJIa TOJMITHYHUM iHTepecaM JBOPY: MPOCIABIAI0UN 30aTHicTh FOmiTepa
pearyBaTH Ha B3a€EMOIPOTHIICKHI Oa)KaHHsI Pi3HUX IMPOIIAPKIB CYCIIIbCTBA, aBTOP CHIBUYTIHBO
JIEMOHCTPY€E CKJIIHICTh CUTYaIlii aH[JTIHCHKOTO KOPOJIsl. 3 IHIIIOTO — Y Hill MOXKHA TIPOYUTATH HUIIIBHY
KpUTHKY Ha anpecy [enpixa VIII, skuit miHOIO KprBaBHX pO3MpaB i peopM Tak HIYOTO i HE 3MIHUB Y
kopodtiBeTBi: FOmiTep BUKOPUCTOBY€E IOBHOTY BJIa ¥ JIMIIE IJISl TOTO, OO BPELITI BiIaTH BUPIIICHHS
npoOJieM Ha MoTaly MiHIUBIK aHDIiHCEKiN moromi [17, ¢. 456].
2 (nar.) “cam no co0i, B YMCTOMY BUIVIAI, O€3 JOMILIOK .
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HE T'pae podi, a KpiM TOro, YU HE BapTO BOSPETTH FapHUN KOCTIOM BiJl JJOYACHOTO 3HOIIY-
BaHHs: “And since your intent is but for the weathers / What skills our apparel to be fryse or
feathers? / I think it wisdom since no man forbad it / With this to spare a better, if I had it”
[13, c. 133—136]. Ineomnoriuna JEKOHCTPYKIIIS IIMX CJTIiB TO3BOJISIE TOCITHAKAM MIPUTTY CKATH,
o mifg “noromamu’ (the weathers) citiz po3yMiTH Api0’S3KOBI i HECYTTERI JUIS KUTTS JIIOIEH
pedi, IKUM HajaeTbes mepeBara npu qeopi ['enpixa VIIL Iig kogamu “BonmocsHumi” (frryse)
1 “nep” (feathers) IpoUUTY€THCS OAAT HAMOIMHIMINX Ta PO3KILIHI rapaepodu HabaraTImx
MPOIMIAPKiIB KOPOJiBCTBA. IM’s IepcoHa)ka aBTOp MOSCHIOE Yepe3 HOro OCHOBHE PeMeciio —
nojaBaru Beceno Heseceli BicTi (“And for my name, reporting always truly / What hurt to
report a sad matter merely?” [13, c. 137—138]). 3 uporo HampoUIy€eTHCSI BUCHOBOK, 11O 1 BCS
I’ eca — e BecesIo IMojaHa aBTOPOM TipKa MMpaBia Mpo CKIAIHY CUTYAIlif0 B KpaiHi.!

CBoro LIeHTpanbHy BractuBicTs BII po3kprBae misgadaM Ha MpUKITai iCTOpii Mpo JKiHKY,
110 OIUIaKyBaJIa IIOMEPIIoro YoIoBika. [Iopoky Bramocst moka3arH BIOBI BECETYy CTOPOHY CYM-
HOI oJIii “y mpuTaMaHHUH HOTo pUpoi croci0” (according to my nature). Yumaro (zti€)ciis,
BXXKUTHX TIPH [IEOMY, MafOTh SIBHI CEKCyalIbHI KOHOTAIIi1, 0 HaraIyloTh KapHABATBHUH TyX
90CepiBCHKUX TepoiB: ““...at my coming I cast such a figure, / Mingling the mater according
to my nature, / That when we departed above all other things / She thanked me heartily for
my merry tidings. / And if I had not handled it merrily, / Perchance she might have taken it
heavily. / But in such fashion I conjured and bound her / That I left her merrier then I found
her. / What man may compare to show the like comfort / That daily is showed by me, Merry
Report? [13: 143-152] (ITiokpecnenns nawe. — I I1.). Ha 3aBepmenns BII nexnapye ronosay
MiACTaBy JUIA MpaleBIamTyBaHHs IpH ABopi FOmiTepa — CTIHKICTD 0 OyAb-SIKMX TMOTOIHIX
YMOB sIK MeTadopy HOMITHYHOI He3aaHTakoBaHOCTi [13, ¢. 153-160].

Enementu auckypcy [lopoxka 3 Mopaite npucyTHi y mpomosi BII ysxe B poiti HoBompu3-
HA4YEHOTO MPHBOPHOTO CIyTH. BoHa moBHICTIO ajipecoBana misiiadam. BT Bucioiroe myomirti
MIPETeH3ii 32 HeHAJIeXKHY ToBary 10 “00xoro ciyru’ (goddes servaunt) 1 BUTAHSE YCiX, XTO Ma€
HEIIOCTOWHI IBOPY ““MaHepH Bi3HUKIB” (carterly caitiffs): “Now sirs, take heed, for here cometh
god’s servant. / Avaunt, carterly caitiffs, avaunt! / Why, ye drunken whoresons, will it not be?
/ By your faith, have ye neither cap nor knee?? / Not one of you that will make curtsy / To me
that am squire for god’s precious body! / Regard ye nothing mine authority? / No ‘welcome
home’, nor ‘where have ye been?’?”’ [13, c. 186—193]. OueBuaHO, 1110 Taka rpa y JOCTOHHOTO
JIBOpaKa 3a KiJlbka XBUJIMH TIiCIISl CIIEHU, B SIKii 3HAYEHHS 30BHIIIHIX COLIaJIbHUX aTpuOyTiB
OyI10 3HIBEILOBAHO, JIMIIE BiAJATICHO HArajaye aMOpajlbHy MIMIKpIIO 1 3yXBaJIbCTBO MOPOKIB
Mopaiite. Habarato Ginbliie TyT, Ha HAIlly TyMKy, MeTaTeaTpalbHUX aJf03iil Ha peatii mpuaBo-
PHOTO €THKETY 1 CaTUpH Ha KOHBEHIIHHY MOBEIIHKY KOPOIiBCHKOTO OTOUCHHSI.

JunakTHaHui TONOC MekIa K akcionoriyHoro izentudikaropa [lopoka B GinonspHOMY
CBITOIVISITI CEPEHBLOBIYHOTO INIsAa4a TYT YXKe He rpae KirodoBoi poii. BIT muire 3ragye npo

' JlocmikeHHsT TIPHIBOPHUX JOoKyMeHTiB 4yaciB Ienpixa VIII mossomsttors k. CayTBOpTy

3 BEJIMKOIO BIPOTIIHICTIO CTBEPXKYBartH, 110 BII, sk 1 pemTy neHTpansHux poneil y m’ecax Jxona
TeiiByna, rpas cam asrop [19, c. 157-9]. ITpo ue x mume i I. Bonkep [17, ¢. 457]. Takum uunom, BIT
€ PEYHHKOM MPUXOBAHOI il 01a3HIBCHKOIO MAacKOK aBTOPCHKOI CaTHUPH.

2 OueBHIHO, iETHCS PO BHSIB MOIIIAHH MUTIXOM KIITKAHHS Ha KOJTiHa a60 3HIMAaHHIM BEPXHIiX
TOJIOBHUX yOOpiB.
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MIEKJI0 1 paid sIK PO OHAKOBO JIAJIEK] BiJl HHOTO pealii, P [[bOMY CATUPHYHO 3ayBaXKyIOUH,
mo BiH (BII) Tak camo manekuii Bij HeOec, sk 1 HeOeca Bijl MicIls TOCTaHOBKH 1’ ecu: “How
be it, if ye axed, I could not well tell, / But sure I think a thousand mile from Hell. / And on
my faith, I think, in my conscience, / I have been from Heaven as far as Heaven is hence” [13,
¢. 194-197]. HeBu3HaueHa BHyTPIlIHS MOpajibHa reorpadis BIT komneHcyeThcst 6ararcTBoM
30BHILIHBOI. AJiTepaTHBHUI CIIMCOK' BiJBIaHMX HMM MICT 1 MiCTEYOK 3aCBiuy€ IOMITHE
po3umupeHHs “aopoxHboi kaptu” [lopoka B mopiBHAHHI i3 [mynotHem y mopadite “CBiT 1
muta” (Mundus et Infans, 1522) 3a paxyHOK 3aKOpAOHHMX BiABinuH. Cepen YNCIEHHUX aH-
DIIHCHKUX MicIb (BCHOTO 3rajjaHo 42 Ha3eu) irypyrots Takox JlroBeH (bensris), bapbapis
(ITiniuna Adpuka), JlomGapmis (Itamnis), Kane (Opanmis) Ta inmi.

[Tepmnm Ha mpuitom no BII npuxomuts [Bopsinun (Gentylman) i IPOCUTH TIOTOAM,
CTIPUSTINBO] JUIS TIOMIOBAHHS Ta iHIIUX po3Bar cBoro kmacy [13, c. 273-277]. YBecs auc-
Kypc 11p0ro nepcoHaxa BII 1eKoHCTpYIO€ 10 HU3MHHO-TIJIECHOTO PIBHA 3 Mi30TiHIYHUMH
KOHHOTAIISIMA. YKe caM Tipuxix JIBOpsiTHHHA i 3ByK MHCIHUBCHKUX CYPM, SIK BiIMI4€HO
y cueniuniit pemapii (“Here the Gentleman, before he cometh in, bloweth his horn.” [13,
c. 215-216]), crae npuBogoM aist KOMigHOI pH citoBoM “pir” (horn)?: “Now by my troth,
this was a goodly hearing! / I went it had been the gentlewomen’s blowing, / But it is not so
as I now suppose, / For women’s horns sound more in a man’s nose” [13, c¢. 216-219] abo
“But who maketh all these horns, your self or your wife?”” [13, c. 235]. Y noganemiii pede-
PEHIIIT 10 Ti€l % TPH CIIiB, MOPOK (PaKTUYHO Ha3UBa€ J[BOPSHIHA POrOHOCIIEM, HAKIIAIAI0UU
MHCIHMBCHKUI AUCKYPC HA AUCKYPC CEKCYaIbHOI BTIXH 3 Uy>KUMH KiHKaMH: “And, as I think,
his name is Master Horner. / A hunter he is, and cometh to make you sport, / He would hunt
a sow or twain out of this sort!” [13, c. 247-249]. Ilogansima creniuna pemapka (Here he
points to the women [13, c. 249-250]) roBOopuTH PO BiACYTHICTH “d4eTBEPTOI TeaTPaIBHOI
ctinn” [2, c. 583—4] i TunoBY JuTst GJIa3HS POJIb HOCIS 9acO-TPOCTOPOBOT TIOPOTOBOCTI.

[1e onny xomiuHy ciieHy BIT cTBOproe HampuKiHIl po3MoBH 3 JIBOPSTHUHOM, KOJTU TOM,
1100 MiIKPECIUTH BAXKIIMBICTh CBOTO MPOXaHHSI, KaXKe PO BUHATKOBE 3HAYCHHS 30epeKeHHS
(preservacyon) TBOpsIHCTBa — “KpWHMIII 1 JKepea cycmiibHoro Oara’: “For what thing more
needful then our preservation, / Being the weale and heddes of all common wealth?”” [13,
c. 295-296]. Y nanomy Bunaaky BII nexoHcTpyroe xBajieOHYy IPOMOBY Ha a/ipecy BUILIOTO
KJIacy, 3irpaBiii Ha Gararo3HaqHoCTi cioBa ‘head’®. Crepiny BiH 3alHTY€E, YHEHO CaAME TOJIO-

' Tpamuuiroo ajxiTepaTHBHOIO MOBJICHHs YCHaJKOBY€ OJa3eHb i II’€C Mi3HIIIOro mepiony.

Ckaximo, pyctukanbHuil Onasens y “Koxanui JIro60Bi” (Love’s Mistress, 1634) koMiuHO nepenidye
axocti Amypa: “I give you his stile in Folio: Hee is King of cares, cogitations, and coxcombes; Vice-
roy of vowes and vanities; Prince of passions, prate-apaces, and pickled lovers; Duke of disasters,
dissemblers, and drown’d eyes; Marquesse of melancholy, and mad-folkes; Grand Signior of griefes
and grones; Lord of lamentations, Heroe of hieroes, Admirall of aymees and Mounsieur of mutton-
lac’d” [uur. 3a 5, c. 80].

2 Tyt obirpyeThest 6araTro3HaIHICTh CEpETHBOAHTII. ¢I0Ba ‘horn’: 1) MUCIMBCHKHIA iT; 2) 3ByK

MHCJIMBCHKOTO POTY; 3) 3ByK BUXOJY Ta3iB 3 KUIIKIBHHUKA; 4) pir OAPYKHBOT 3pajiu.
3

399 3 ¢ L)

JIBOpSIHUH Y>KUB cJI0Ba “KpHHUI” 1 “piukoBi BepxiB’s” (wells 1 [river-1heads) metapopudno,
Hatomicth BII Boae mypHuka i po3mutye mpo ix OyKBajbHE 3HAYCHHS, MOBIISIB, KOKCH JBOPSIHUH €
YHEIOCH TOJIOBOIO.
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BOIO € JIBOpSIHHH, Ha III0 OCTaHHIM caMoBIIeBHEHO Bijkasye: “Whose head am 1? Thy head!
What sayest thou now?” [13, ¢. 298]. A naJii mOpOK ryMOPUCTUYIHO IHTEPIPETYE TaKy HOBUHY
SIK BEJINKE TOJIETIIEHHS TS ce0e: OCKUTBKY Horo roosa Oyiia 3 paHHBOTO TUTHHCTBA IIepe-
MMOBHEHA HACTUIBKH CYTIEPEWIMBUMHU TyMKaMH, (DaHTa31sIMH 1 )KapTaMH, 1110 BiH HIKOJIU Ha Mir
IO KIHIISI IOBIPUTH Y iXHE HAPOJKESHHS B OJTHIHN 1 Tili caMili TOJIOB1, TO HOBHHA PO HAsIBHICTh
Ipyroi Horo ayxe TimmuTh: “even as I stand, I pray God I be dead, / If ever I thought them all
mete for one head. / But, since I have one head more then I knew, / Blame not my rejoicing;
I love all things new” [13, c. 303-306].

Bisur HactynHoro npoxaua — Kymnist (Marchaunt) — nounHaeThes 13 IpH 11€HTUYHOCTEH.
BII 3ymucHe npuiimMae T0Bry MaHTIO KyMISl 3a CBAIICHUYY PACY 1 3BEPTAETHCS JI0 TIEPCO-
Ha’Ka SIK 10 OPYXECHOTO Iapoxa, 3akjagarodn GyHIaMeHT AJIs MoABiitHo1 catupu: “Master
Parson, now welcome, by my life! / I pray you, how doth my mistress, your wife?”” [13:
329-330]. Ockinbku Kyrers 3aMoBIIsi€e HEiCHYIOUY B IPUPOJIL TIOToy (3 BITPOM, 1110 TyB OH
y IOTpiOHOMY HAIIPSIMKY 1 3 TOTPIOHOIO MIBUIKICTIO 3aJISXKHO Bl MapIpyTy Horo cymeH [13,
¢. 365-372]), To BII 3HaX0auTh Isl HHOTO 1 BiIMOBIIHY NpOTI0o3uIlito. CHepIny BiH JIECTUTh
oMy 1 BUXBaJIsI€ 32 KpaCHOMOBCTBO. [10TiM, mi3HaBMIKCE, 0 KyTiems BiApaBiIseThCs B Aa-
JIEKy TTOJIOPOsK, OOIIs€ BIAINITYBaTH HOMY MOTPiOHY moromy 3 Bimaaii (“Be of good cheer; /
Ye may trust me at Syo' as well as here; / For, though ye were from me a thousand mile space,
/ Twould do as much as ye were here in place” [13, c. 388-391]), po3paxoBytoun Ha Te, 110
3 manekoro octpoBa Kyrerb yxe He moBepHEThCs. He BUKITIOUEHO, 110 Taka TPiKCTepChKka
noBeiHka BII mosICHIOETHCS 3arabHOBIIOMOIO CKYIIICTIO KYIIIIB, HA 1[0 aBTOP HATAKA€E Y
npomanbHux ciopax nepcoHaxa: “MERCHAUNT Sir, if ye remember me when time shall
come, / Though I requite not all, I shall deserve some” [13, c. 394-395].

3 Bisutom Penpkepa (Ranger)? I'eiiByn BiiKprBae HU3KY FOCTPUX COLialIbHUX MPOOIeM
Amnrmii. Le#t mepcoHak TOBOPUTH BiJ iMEH1 YCIX JIICHUKIB 1 ckapxuTbes KOmiTepy Ha HU3b-
Ky 3apIUIaTHIO B TIOPIBHSHHI 3 BUCOKMMU I[IHAMH Ha OPEHIY KOHew 1 Tky [13, ¢ 411-420].
OCKUTBKY €TUHAM 3aCO00M BIDKUBAHHS JJISI HHOTO € IPOJaK IIOBAJICHOT BITPOM JISpEBUHH,
BiH Onarae FOmiTepa Hacnaty Ha KpaiHy “noOpsyi BiTpH 1 OypeBii” (good rage of blustryng
and blowynge). [logBiiHMI 3MiCT POXaHHS 3HAXOIUTH MPOIOBKEHHS B HACTYITHUX CJIOBAX:
“I would hire the Devil to run through the wood, / The roots to turn up, the tops to bring under.
/ A mischief upon them, and a wild thunder!” [13, c. 427-429]. Cama 1o co0i kapTuHa JIicy
3 IepeBaMHU KOPiHHSM Bropy € He JIUIIe CHMBOJIOM KaAPHABAILHOTO “‘CBITY HABUBOPIT”, aJie i
MeTa(oporo COIiaTbHOT HECTIPaBENTUBOCTI. Y ciloBa PeHmkepa aBTOp BKIIAIa€ BCIO CATUPY
emi3ony, a Tomy BII 3anumaetbes Beceno ioro miarpumaru: “Very well said! I set by your
charity / As much in a manner as by your honesty. / I shall set you somewhat in ease anon.
/ Ye shall put on your cap when I am gone” [13, c. 430-433]. OcTanHill psAJOK 3aCBiAUy€
nocTiifHy komiuny rpy BII Ha crieHi — BiH HACTUIBKH BXOJUTH B POJIb IBOPaKa, IO BXE HE
JTO3BOJISIE OJIITHYTH TOJIOBHHM yOip y CBOTH MPUCYTHOCTI.

CorriabHI HOPTPETH JBOX HACTYIHUX MpoxadiB — BonsHoro (Water Myller) 1 BitpsHoro
(Wynd Myller) MenbHHKIB — 16 KOMIUHI KapUKaTypu Ha OaraTui, ajie MoraHo OCBIYCHHH 1

' OctpiB y EreiicbkoMy MODi.

2 Oco0a, BiamoBigagpHa 3a OIS HAPKIB 1 JIICIB IS MOJTIOBaHHS 3HATI.
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HEBUXOBaHUH “‘cepeHil Kiac”. YiaBaHa IPOCTaKyBaTicTh i Ona3HiBcbka rpa BII ciryxuth
TapHUM TJIOM JUUIsl KOHTPACTY 13 IXHBOIO KyJIU OUIBIIIO0 MPUMITHBHICTIO. BomssHnit MenbHUK
CKap)KUThCs Ha Opak JIONIiB, ajie BUOYJOBY€ JTUIIEMIpHY aprymeHTaiito. CBOIO BJIacHYy BH-
TOIy BiJl BUMOJIOTY 3€pHA BiH IIPHKPHBA€E BUKOHAHHSIM XPUCTUIHCHKOI 3aII0B11i TYpOOTH IIPO
ommkHboro: “In thys and mych more so great is our charge, / That we wolde not reck though
no water ware, / Save only it toucheth each man so large, / And each for our neighbour Christ
biddeth us care” [13, c. 462—465]. Ilopok Bkazye iioMy Ha HE3HAHHs €JIEMEHTApPHUX 3HAKIB
yBard i NpUABOPHOTO €TUKETY 1 IPUPIBHIOE OTO Bi3UT Y KOPOJIBCHKI MaJIaTH 3 BI3UTOM “By-
muuHoro maxpas’” (knave) Ha Beamexi 0oi: “...if ye were wise, ye might well espy / How
rudely ye err from rules of courtesy. / What, ye come in revelling and rioting, / Even as a
knave might go to a bear baiting!” [13, c. 472—475]. Konmn MenbHHUK CKap>KUThCS TS 1a9aM
Ha o0Opazy “Opara” (cebro cebe sik Oparta y Xpucri), BII Becesno rpae ciioBamu i Kaxe, 1110
BiH HisSIKU# oMy He Opat, 60 BII — cam “ciyra 60xkuit” (goddes servaunt)’.

CXO0XHM Ha CBOTO TIOTIEPEHHKA € 1 BiTpsHUi MenbHUK, KOTpHH, 3p03yM1I0, IPUHIIIOB
MPOCUTH BITPsHOI Mmoroau. BiH 3roieH BUTEPHITH TUMYACOBY “‘HEBITPAHICTB” y JeprKaBi,
PO3paxoByIOUH, IO B MAHOYTHROMY HOTO CMEpEHH: BUIIpaBaae cebe cropuriero. BII Harskae
Ha KOMEPIIHHY KOHKYPEHI[iF0 MiXk JJBoMa MelbHUKaMH 1 KaXKe, 10 BiTep MOXKHA 301IbIIATH
JIMILLE LIHOKO MPUIYIIEHHS 0Ly, 1 HaBMaku. Y TWIiTapHa pesiridHicts BirpsHoro MenbHuka
KOMIYHO nepenaHa y npoxaHnsi 10 BII: nepegaru IOmitepy o0ilssHKY MOTUTHCA IIOJEHHO
3 MCAJTHPS 32 YMOBH, 110 OOT MOBHICTIO CKacye JAOMI, a BiTep AyTuMe minonobdoso [13,
c. 541-545].

Ha momeHT abcypiHOi cynepedky Mixk ABOMA IIPOXadaMH B IXHbOMY AUIEMHOMY CIOPi
BII mokuaae ciieny. [loBepHYBIIUCH, BiH CHEPINY MPOCUTD Y DNISAAa4iB TOTOMOTH HABEPHYTH
MenbHukiB 10 3m0poBoro rny3ay (“[ 7o the audience] So helpe me God, the knaves be more
then madde! / Nother of them both that hath wyt nor grace, / To perceyve that both myllys
may serve in place” [13, c. 713-715]), a gani JUIATHCS BIACHUM JOCBIJIOM, K MOXKHA TIO-
€JTHATH JIBA BHJIU MITUHIB. ABTOP BUKOPHCTOBYE JIJISl CBOTO PEUHHUKA JIBOPIBHEBY TPY CIIB i3
CEKCYaJIbHUMH 1 CKaTOJIOTIYHUMH KoHHOTamisiMu: “I have, of mine own, not far from hence,
/ In a corner together, a couple of mills / Standing in a marsh between two hills, / Not of
inheritance, but by my wife. / She is feofed in the tail for terms of her life?, / The one for
wind, the other for water®, / And of them both, I thank god, there standeth nuther” i gami [13,
c. 719-725]. Ves nogansia po3mosa BII 3 MenbHUKaMU yike Ma€ CEKCyaJIbHHH MiJTEKCT.
3a npUCTPOSIMU 1 KOPHAMH MJIHHA IIPOYUTYIOTHCS KiHOYI 1 4OJIOBiUi CTaTeBl OpraHy, a 3a
HOBUMH MEJBHUKaMM — 4eproBi koxaHui apyxunu BII [13, c¢. 737-760]. Y usomy emizoni

' 3a cmoBamu ‘goddes servaunt’, siki HeoxHOpa3oBo BxkuBae BII, mpountyeThes i rpa 3

1IEHTUYHICTIO CaMOI0 aBTOpa — NIMOOKO BipyIOYOro KaTOIMKA, 1[0 BIJOKPEMIIIOE ceOe B TaKuUii criocio
BiJ] TO3ipHOT MOOOKHOCTI 1HITHX JBOPAKIB.

2 bararoromoccs Ha piBHi iHTepIIpeTallii uepe3 rpy IOpHIMIHAMHI TEPMIiHAMH 1 iX CEKCYaTbHUMU
kxonHorarisimu. Not of inheritance, but by my wife. — Crarei opranu, He OTpMaHi MHOIO BiJl 0aThKiB
( 'y cianok), a HaOyTi Bin npyxunu / She is feofed in the tail for terms of her life — Bonu 3akoHHO
HaJe)KaTh il TEPMIHOM Ha BCE JKUTTSL.

3 TIpuxoBani amo3ii Ha cratei opranu (“a couple of mills... ) i opranu Buainenss (“The one
for wind, the other for water”) npyxuHu.
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MIPOSIBJISIETHCS PYCTHKAIbHA KapHABAIBHICTh ITOPOKA, OJJHAK Y MEHII OpyTalbHHUH crociO,
HIX y ToMiJeTHyHi# npami XV CT., 10 3yMOBIICHO TeaTpajbHAMH YMOBaMH MPHIBOPHOT
MTOCTAaHOBKH.

OCKIJIbKY J1Ba HACTYITHI TIEPCOHAX] — 0COOM JKiHOYOT CTaTi, Ha MEPIIHH TUTaH Yy PO3MO-
Bax BII 3 HUMU BUXOIUTH CEKCyaIbHUH 1 Mi3oriHIYHUE quckypc. JBopsHky (Gentylwoman)
01a3eHp 3ycTpivac KapHABAIBHOK I'POO CIIB i3 MOMCTH 3a 3HEBAXIUBY pedepeHIiio 10
HBOTO 51K J10 “ryniotu’” (foly): “GENTYLWOMAN Now good God, what foly is this! / What
sholde I do where so mych people is? / I know not how to passe in to the god now. / MERY
REPORTE No, but ye know how he may passe into you!' / GENTYLWOMAN I pray you,
let me in at the back side® [13, ¢ 766—770]. JIBopsiHka BuCTymnae Bix iMeHI yCix JKiHOK, 4ns
Kpaca IoTepIIae Bii eKCTPEMATbHUX MPOSABIB aHITIHCHKOTO KIIIMaTy — CIIEKH, MOPO3Y, CHITY,
BiTpY — 1 mpocuts BII knonmorartu nepen FOmiTepoM mpo Teruty i moMipHy noroay (“wether
close and temperate” [13: 830]). [Topok poBaIuTh PO3MOBY TakK, III0 MUMOBOJII BUKPHBa-
€TBCSl CATUPUYHUH MTOTIIST aBTOpa Ha MapHOCITAaBHHUM CITOCiO JKUTTS 3HATHUX JKIHOK: TapHa
Morojia MoTpidHa iM ISl TPOTYISHOK, IIepeoAsTaHb, IPUHHATH, TIPUHOMIB TXi 1 TyCTHX PO3-
MOB [13: 836—41]. brazeHs cTaBUThH IMOOKE MOpPaJIbHE MTUTAHHS PO CEHC iIXHBOTO KUTTS 1
MaiicTepHO 00irpae o6Tiuny Binnosigs popsaku: MERRY REPORT When serve ye God?
/ GENTYLWOMAN / Who boasteth in virtue are but daws. / MERRY REPORT / Ye do the
better, namely since there is no cause’ [13, c. 842-844].

3aBepuiye cueHy 3 J|BOpSHKOIO KapHaBaIbHA Ipa HA TEMY HIYHOTO TAHIIIO 1 CIiBY, KOTPi
CIIy’XaTh eB(heMiCTHYHUMH TIO3HAYeHHSIMH epoTHYHUX BTiX [13, c. 845-857]. ['erepornocis,
CXpPEIICHHS BUCOKOTO 1 HU3bKOTO PETiCTPiB MOBH, IPOSBISIOTECS B PO3MOBI PO BUXOBAHHS
3HaTHHX XiHOK Torodaccsi: “GENTYLWOMAN ...Once in a night I long for such a fit, /
For long time have I been brought up in it. / MERRY REPORT Oft time it is seen both in
court and town, / Long be women a bringing up and soon brought down” [13, c. 856—859]
([Tiokpecnenns nawe. — I I1.). Xova JIBopsiHKa Kaxke, 1110 BOHA BUXOBYyBaacs “y My3HIli”,
BII nepeBaxye el TUCKypC HATSKOM Ha Te, IO BUPOCTAJIa BOHA B PO3IYCTi 1 MaiicTepHO
3irpae Ha cjoBax “BuxoBaHHs” (bringing up) i “onyckanus” (brought down).

IMepexin mo HacTymHoi repoini — [pani (Launder) — aBTop 3B’sA3y€ rporo 3HAYECHD CIIOBA
‘before’*: “MERRY REPORT I never desired to kiss you before. / Here the Launder comes
in. /LAUNDER Why, have ye always kyst her behynde? / In fayth good inough yf yt be your
mynde. / And yf your appetyte serve you so to do, / Byr Lady, I would ye had kyst myne
arse too! [13, c. 867-871] Te, mo IIpans 6epe ropy Hag camum BII y TBopenHi kanamOypy i
HasuBae lOmitepa “crapum 6eB3eM” (an olde baudy knave), cCBITUUTH PO HAIUIEHICTH TIEPCO-
Ha)XiB pIBHOCWJILHUMHU TaJlaHTaMH Olla3HioBaTH. [laiii aBTOp BUKOPHUCTOBYE iXHil Aiajor s

' T’pacioBamu ‘pass in to’ (MpOTH 10 KOPOIIBCHKOT 311K 1 ‘pass into’ (MPOHUKHYTH BCEPEIIHHY,

nenerpysarn). I. Bonkep poOUTh CMiTMBE TPUITYLIEHHS PO HATAK HA JAOILTFOOHI CEKCYaIbHI 3HOCHHH
I'enpixa VIII 3 AuHotro Boneiin 1o onpyskenHs 3 Hero S ciuns 1533 poky [17, c. 471]

2 I'pa3naueHb “depe3 3aiHi ABepi” i “‘depes 3aHiil Mpoxin”.
“Konu x Bu ciyxute borosi? — Tibku TypHi BUXBAJSIFOTBCS CBOIMH YeCHOTaMH. — To/Ii BU
y BHrpaiii, 60 BaM i Hema yuM noxsanurtucs’” [ITlepexnad miti — I I1.].

4 CmoBo o3Hauae “panimie” y 3HaueHHi, Bukopucranomy BII, i “crepeny” y 3HaueHHi,
akTuBOBaHOMY [Ipanero, sika BXXUBA€ TiNECHUH aHTOHIM JI0 HHOTO — “33a7y”.

3
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MIPOIOBKEHHS CATUPH Ha JIBOPSHOK, alie yke 3 aprymentamu [pai [13, c. 871-936]. Ha i
KapHaBaJILHUX MacaiB ocTaHHBOT BIT apTHKYITIOE€ MOHOJIOT TaMIIeTiBChKOT IIIMOMHH, 32 STKUM
MOYKHA MOOAYUTH MOCTATh aBTOpa Y CTAaTyCl NPUABOPHOTO MeHecTpes [13, ¢. 982—-1001].

Y po3MoBi 3 ocTaHHIM ITpoxadeM — XiomaukoM (The Boy, the lest that can playe) — BI1
HoJIeMi3ye CBOIO 1eHTHYHICTE OnmasHs OmiTepa cnoBamu “I am such a man that god may
not miss me” [13, c. 1005]. Ha cnopigHeHicTh nepcoHaxa (iryporo mpuIBOpHOTO CIIyTU
BKa3yIOTh He pa3 i ciioBa iHmuX repois ’ecu (“thyne apparence ys of to mych lyghtnes™ [13,
c. 116], “thou art a mery one” [13, c. 237], “knave” [13, c. 252]), i onmocepeakoBano cam BIT

“me...so lyghte an elfe” [13, c. 121]). Ockinbku I'enpix VIII yrpumyBas npu qBopi 61a3Hs
Binesima Comepca (William Somers), He BUKIIOUEHO, IO caMe 115 peasibHa (irypa i crana
npototurioM BII. TIpo #oro ocobucTi AKOCTI HaM BiJIOMO MaJio, mpoTe i3 3amuciB TaeMHOT
Byxranrepii (Privy Purse) 3a 1529-1535 pp. Bizomo, 110 11e OyB “IipocTHii, J00pocepaeaHr it
YOJIOBIK, SIKAH CIIPaBIIsIB BUKIIOUHO TIO3UTUBHUH BIUIMB Ha CBOTO KOPOJIIBCHKOTO MaTpoHa” i
110 BiH “‘MaB CTaTyc YTPUMYBaHOTO 32 KOIITH JIBOPY MpupoaHoro 6a3us’ [19, c. 93]. Ieliyn
IIJTKOM MIT CKOPUCTATHUCS IPUXWITBHICTIO Kopouist 10 CoMepca 3ay1s yCImixy KOMeii.

Ha kopucTh Takoro npuITyIieHHs TOBOPHUTH 1 TOH (haKT, 10 CyYacHi OpUTAHCHKI TOCITi-
HUKY ApaMu Tpu pekoHCTpykuii “[lorogn” B 3aMicbKOMY KOPOJIIBCBKOMY Tanami ['eMrnToHn
Kopr y ceprri 2009 poky! BukoprcTaiu 1yist akropa B posti BIT kocTioM, iieHTHYHKI BOPAHHIO
Comepca Ha cropinkax ocobucroro mncantups ['enpixa VIII, natosanoro 1540 p.2 Ixk. Ca-
YTBOPT CTBEPIKYE, 110 BOpaHHs CoMepca Ha 1ToCTpalii mcanTups BiANOBIIaE 3amucaM y
HPUABOPHIN OyXraiaTepchbKiil KHU31 PO OfSIT, 3aMOBICHUH 1g Heoro y 1535 p.: “the coote of
grene clothe with a hood to the same” [19, c. 95]. Otxe, y nocrari BII nepernnaroThes imoc-
Taci nmpuaBopHoro onasasg (Comepc), komeniitHoro akropa (iMoBipHoO, I eiByn), aBTOpa Komenii
(T'eitByn) 1 Tpamumiiinoi crieniunoi ¢irypu (Ilopok). Taka 6aratorpanHa iHTEpTEKCTyaIbHA
rpa 3 IIEHTUYHICTIO, 4 TAKOX HEMapKOBaHICTh HETaTHBHOKO aKC1OJIOTIYHOIO OIIHKOIO, POJIh
KOMEHTATOPA 1 CATHPUYHOTO JI3epPKalia B pyKax JipaMaTypra-akTopa — 03HaKu TpaHcopmariii
cepeaHbpoBiYHOTO [Topoka B aHIITIHCEKOTO PEHECAHCHOTO CIIEHIYHOTO OJIa3Hs.
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3BOJIIOINA KOMUYECKOMN ®UT'YPBI IOPOKA
B AHIVIMMCKOW TOMUJIETUYECKOM JIPAME XVI B.
(KOMEJUA “ITOT'OJIA” JI’K. TEVIBYJIA)

TI'asmnua IMacrymyk

JIbgo6CKUIl 20CyOapcmeenHblll yHUgepcumenm 0e30NnacHOCmu JHCU3HEOesMeNIbHOCHU,
ya. Knenaposckas 35, Jlveos, 79007, Yxpauna,
e-mail: kniazivna@gmail.com

Pabora nocesiieHa HenccIe10BaHHON paHee B OTEUECTBEHHOM JINTEPATypPOBECHUHU ITPOoOIEMe COOT-
HOUIECHUS TUJaKTHYECKOIO U KapHAaBaJIbHOIO AJIEMEHTOB B aHIVIMICKOM CpeJHEBEKOBOH ApaMe C IepcleK-
THUBBI Pa3BUTHSA B HeH HI30BBIX KOMUUECKHX IepcoHaxeil. OObeKToM aHanm3a n30paHo TBOPIECTBO CAMOTO
U3BECTHOIO MPUABOPHOIO Apamarypra BpeMmeH npasienus ['enpuxa VIII — [xona I'eliByna. Ha npumepe
(MHTEp)TEeKCTYaJIbHOTO aHaJIN3a KoMIYeckoi nHTepiroany “Iloroma” mponeMOHCTPHPOBAHO aKKYMYJISIIHIO
KOMH3Ma BOKPYT TIOPOKOB, KOTOpHIe, Oymydn B XIV B. IIeHTpaIbHBIMI HETaTHBHUMU TIEPCOHAXKAMHE JpaM-
Mopanute, Ha npoTskeHur XV—XVI BB. mocTeneHHo TpaHC(HOPMUPOBAIUCH B PELICTITUBHUX aTPAKTOPOB
Y MHCTPYMEHT aBTOPCKOU COLMaIbHOU caTHphl. JJ0Ka3aHO, 4TO CPEIHEBEKOBYIO aJLIETOPHUIECKYIO GHUTYpY
Tlopoxa BEITECHHI peHECCAHCHBIIT 00pa3 CIEHNIECKOro KJIOyHa M KOMMEHTATopa CO CBOHCTBAMH ITOPOTO-
BOTO XPOHOTOMA.

Kniouegvie cnoea: nopok, Ny, KapHaBaibHbIi Tonoc, JlxkoH I'eliBy/, MopanuTe, TIONOPOBCKas Apama,
HWHTEPIIONHS, XPOHOTOIIHAS TIOPOTOBOCTb.

EVOLUTION OF THE COMIC FIGURE OF VICE
IN THE 16™ CENTURY ENGLISH HOMILETIC DRAMA
(“THE PLAY OF WETHER” BY JOHN HEYWOOD)”

Halyna Pastushuk

L’viv State University of Life Safety,
35 Kleparivska St, L'viv, 79007, Ukraine;
e-mail: kniazivna@gmail.com

The article is dedicated to the problem which has not been previously considered by the Ukrainian
literary scholars, namely that of correlation between the didactic and the canivalesque elements in English
medieval drama from the perspective of development of “low comic characters”. The most outstanding court
playwright of Henry’s VIII rule — John Heywood —is selected for the object of analysis. (Inter)textual analysis
of his comic interlude “Wether” demonstrates accumulation of comics around vices which gradually got
transformed from the central villains of the 14" century moralities into receptive attractors and instruments
of playwright’s social satire during the 15-16™ centuries. It is proved that the medieval allegoric figure of
Vice was removed by the Renaissance image of stage clown and commentator with a distinct liminal spatial
characteristics.

Key words: vice, fool, carnivalesque topos, John Heywood, morality play, Tudor drama, interlude,
spatial liminality.



