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IIpoaHasi3oBaHO eKCIUTiKaLio Mi(oIoreMn MHUTIS HA TEMaTHYHOMY Ta HAPATHMBHOMY PIBHSX MMPO3H
Jowna Jlenino. BcTanoBieHO cITiBBiTHOMIEHHS BKa3aHOi Midonoremu 3 Midonoremoro Jlenana, sika CHMBOIIZy€
amObiBaJIeHTHE CTABICHHS TBOPIIS IO TPOLYKTY CBOET TBOPYOCTI. J{OCITIKEHO BKHBAHHS THCHMEHHUKOM
KiHeMarorpaiuHUX TEXHIK y pOMaHax Ta OMOBiIaHHSIX.

Knrouogi crosa: midonorema, MUTEIb, MUCTELITBO, HAPATUBHI TEXHIKH, MOHTaX.

Tema mucTenTBa Ta HOro TOJIOBHOI ITOCTATI — MUTHA — € OJHIEI0 3 HAWIOIMIMPEHIIINX
Ta HallBAXIIMBIIINX TEM CydJacHOI JiTeparypy. BoHa csirae HaliJaBHININX TUIACTIB KYIBTypH
aX JIO JaBHBOTPEIbKUX Mi(iB, Je cllaBHO3BICHHUH [leman yoadaeThes Mepimm XyIoKHIM 30-
OpakeHHsM MHTITI. CaMe TOH (aKT, 0 3a3HadeHA TeMa IPYHTYETHCS Ha TaBHIX KYJIBTYpHHUX
MiBaJIMHAX, JIa€ IPABO BBAXKATH ii came Mi(ororeMoro.

IcHye 1ina HU3Ka HAyKOBUX POOIT, MPUCBIYCHUX BUBUCHHIO TEMH MUCTEIITBA Y TBOPYOCTI
0araThOX BITYH3HSHUX Ta 3apyOKHIX MICEMEHHUKIB, aJle, sK e He MapagoKCcalbHO, aHai3
00pa3y MUTII Y IPO31 TAKOTO BiIOMOT0 MpeACTaBHUKA CyYacHOT aMepUKaHCHKO1 JiTepaTrypu
stk Jlon Jlenino roci He OyJio MpeCTaBICHO Y BITYN3HIHOMY JIITEPATypO3HABCTBI.

[Ipote, GpuTaHCHKI Ta aMEPUKAHCHKI JIITEpaTypHi KPUTUKHU Ta HAYKOBII HE 3aTUILIHIIH L0
I[iKaBy TeMy 032 yBarow. OfHUM i3 HAHBIUTMBOBIIIUX JOCIiTHUKIB TBOpYOCTi JloHa [lernino
€ aMmepuKaHChkui mpodecop Mapk OctiH. 30KpeMa, BiH aHAIi3y€e aBTOPChKE 300paskeHHs
IpEICTaBHHUKIB MUCTEITBA Ta IXHiH BIUTUB HA CYCIIJIBCTBO B poMaHax “Ipeir-/xoHc-cTpit”,
“Mao II” Ta “Xynoxnuk Tina” [12]. ¥ monorpadii M. OcTiH IpOTHUCTABISE MaridHy CHITY
MUCTEITBA BCIM XaXIiTTsIM Cy4acHOT aMepHKaHChKO1 fificHocTi [11].

CrnineHe nocmimkenHs @perka Jlentpivui ta Jxoni Makonid KOHIIGHTPYEThCsl Ha BUBYCHHI
BIUTMBY MMCHMEHHUKIB Pi3HUX €TI0X Ha CBIIOMICTh unTadiB. Ha mymKy aBropis, “From Wordsworth
to Don DeLillo, the intention of the ““serious artist”, as Ezra Pound called him, is consistent: to alter
consciousness, shape and influence “the inner life of the culture”, in DeLillo’s words...” [10, c. 18].

He MoxHa 3anumuTy 1mo3a yBaroro aucepraiiiine gociimkeHas Padeesoi O. B., npu-
CBSYE€HE BUBYEHHIO [TOETHUKH BipTyalbHOCTI B pomani [enino “Mao II”. Hanmpukinaz, y aB-
Topedepati Auceprauii aBTopka BinzHadae: “Ilo3unms XynoxHUKa, €r0 MECTO B MUPE, €r0
B3aMMOOTHOIIIEHUS ¢ OOLIECTBOM Bceraa ObUIM B IIEHTPE BHUMAHUS KaKk MUPOBOM, TaKk U
aMepuKaHCKo# uTepaTypbl. CeroHs CUMYNAIMOHHBIA XapakTep KyJIbTypbl TOCTMOEPHA,
e€ olmpeaMeYnBaHKe, IEPEHACHIIIEHHOCTh 3pUTEILHBIMU 00pa3aMu JeNatoT MpoOieMbl He-
3aBUCUMOCTH XY/IO’)KHHKA Kak HUKoraa octpoir” [1, c. 11].
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[ToTpiOGHO 3a3HAYNTH, 11O BCI IIi TOCIHIHPKEHHS, TIOMIPH T€, 0 BOHU MICTITh TIIMOOKIN
aHaJti3 00pasy MUTIIS, HE € BHISPITHUMH, 00 aBTOPH HE MPUIUIAIOTH HAJIC)KHOI YBary iHITHM
TBOpam Jlenino (Hanpukian, “ToH, 1o nanae”, “Amepukanka”, “Touka Omera”), e mocTaTh
Xy/IOXKHHKA, Y IIIPOKOMY CEHCI IIbOTO CJIOBA, BOaYaeThcs He MEHIN HikaBoro. OKpiM IbOToO,
BHUBYCHHS Mi(hOJIOreMH MHUTIS MPOBEJCHO JIMIIE HAa TEMATHYHOMY PiBHI, TOI K BUKOPHC-
TaHHs TICEMEHHUKOM, HANPUKJIa[, KiHeMaTorpadiyHux TEXHIK y caMmiil moOyIOBi TEKCTY,
TOOTO Ha HapaTUBHOMY PiBHi, HE BUKJIMKA€E CYMHIBIB, ajleé HE OCBITIIIOETHCS 1OCIIITHUKAMH.

Bigrak, meToro Hamoi nparii € BceOiuHMM aHani3 MionoreMu MUTIS Ta ii eKCILTIKAIii
Ha TEeMAaTHYHOMY Ta HapaTUBHOMY piBHAX TBOpiB [loHa [lenino. MarepianoM K0CTiAKEHHS
CIIyTYIOTh POMaHU IUCbMEHHHKA “AMepukanka”, “I'peit-IxoHc-cTpit”, “Mao 117, “Xymox-
HUK Tina”, “Toi, 10 majgae” Ta IeKijibKa paHHIX OIIOBiIaHb.

Murenp, SIK IepcoHax O6ararbox TBOpIB Jlemino, € ocepeaxoM mpobiaeM Ta MpOTUPIT
cyJacHOCTi. 30KpeMa, MICEMEHHUK IIEPEKOHAHNH Y TOMY, 1[0 MUTEIh TIOBIHEH IIPOTHCTOSITH
BJIaJli Ta BUCIIOBIIIOBATH BIIACHY AYMKY 3a Oymb-skuX yMoB: “We have a rich literature. But
sometimes it’s a literature too ready to be neutralized, to be incorporated into the ambient
noise. This is why we need the writer in opposition, the novelist who writes against power,
who writes against the corporation or the state apparatus of assimilation” [2, c. 96].

Ta monpu mepeOyBaHHsI B OMO3HIIIT 0 MPABISTIOTO PEXKUMY, MHTEIb HE € YACTHHOIO Ha-
TOBITY, HAPOJY, IOMY HE BapTO YEKATH HA MOJSIKY Ta PO3YMIHHS 3 OOKY IPOCTUX TPOMAJISH.
VY npoMoBi 1100 HEMPABOMIPHOTO YTPUMAaHHS B KUTAWCHKIN B’SI3HULI MUChbMEHHUKa Bes
Jxunmienra, Jlon [enino npuranye onosinanua ®@. Kadxu “TononHuii XyqoxkKHUK, 1€ 4OIJI0-
BIK IPOTSITOM COPOKa J1i0 MEIIKAE y KIIITII Ta 30BCIM HE BXKMBAE Tki. JIonM KyIyroTh KBUTKU
Ha 11e “n1oy”, njo0 HaCOJOAMTHUCS BUIOBHUINEM 3HECHIICHOTO MHTIIS, SIKUH cTpaxkaae...[7].

B ongHOMY 3 €ce MUCbMEHHUK BUCIIOBITIOE TIyMKY, IO /1ot MUTIS y Crionydenux [lTa-
Tax € JJOCUTh BAXXKOIO, 00 BiH MMOBHHEH JJOCTOBIPHO 3MaJIbOBYBaTH aMEPHUKAHCHKY iCTOPIIO, a
Horo TyMKa arpiopi MOBUHHA CITiBITAJIATH 3 TOJITHKOIO JiepxKaBH. J[emiio muTye XynoKHUKa
Bimtema ne KyHinra, sikuii kaxxe: “It’s a certain burden, this Americanness. If you come from
a small nation, you don’t have that (...) I feel sometimes an American artist must feel like
a baseball player or something — a member of a team writing American history” [9, c. 63].

Bci 1i [yMKHU THCEMEHHUKA BTUTIOIOTHCS B HOTO TBOpaX, A€ MOCTATh MIEPCOHAKA-MHUTIIS
BiJITBOPIOETHCA YK€ ACKpaBo. [010BHUMU TeposiMu TBOpiB [loHa Jlemisio cTaloTh He JHie
nuceMeHHUKH (bt ['peit y “Mao 117, Enni @enir y “I'peiit-xoHc-cTpiT”), ane il iHmi
TBOpui ocobucrocti — apructu ([esin xeniek y “Tomy, mo nagae” ta Jlopen Xaptke y
“XynoxxHuKy Tina”), my3ukanti (baki Bynnepnik y “I'peiit-Jxonc-cTpit” Ta Kaiipi B “Ame-
PHKaHIL), XyIOXKHUKHU Ta cKynsnTopH (Exai Yopxon y “Mao 117, Canisan B “Amepuxaniii”,
Knapa Cakc y “3BopoTHOMY 0o011i CBiTY”) Ta 1HIII.

Mapxk OcTiH IOpIBHIOE cydacHOTO MUTI 3 [lenanom, skuii 30ymyBaB 1adipuHT MiHO-
TaBpa, Jie WOTro X 3rofioM 1 yB’sI3HIIN. BinTak, Oynb-sKnAil TBIp MHCTEIITBA Ha4Ye OMAHOBYE
CBOTO TBOPIIS, TOMY aBTOP HAMAra€ThCsl BTEKTH, O30y THCS ITI€T 3aJIe)KHOCTI. 30KpeMa, I[bOro
MOKHA TOCSITTH Yepe3 MOPHHAHHA y TIHOWHY CBOET MyIIIi Ta YCaMITHEHHS.

3ragaemo nepcoHaxka poMany ‘“Mao 117 binna I'pes, skuit Maibke He CIUIKY€eTBCS 3
OTOYYIOUHMM CBiTOM Ta moHaj 20 pokiB I0NpalboBye CBiii ToToBUil TBip. Pexxucep xum 3
“Touxu Omera”, ogep>XUMUi OakaHHSAM CTBOPUTH TeHialbHUHM (ibM, HA KiIbKa MICSIIB
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ime o mycTeli, BUCHAXXYIOUH CBiil OpraHi3M BEIMYE3HUM EMOIIIHHAM HaBaHTXKEHHSIM. BiHn
3i3HaeThes: “It wore me out, beat me down (...) eyeballs popping out of my head. Every
project becomes an obsession” [6, ¢. 27].

[TocTanoBka Jlopen Xaptke 3 “XymoKHHKa Tijla” TaKOXK 3a0Hpae yCi CHIN aKTOPKH.
OnuH i3 KpuTHKIB ii TBopuocTi 3a3Ha4ae: “This piece is obscure, slow, difficult and some-
times agonizing” [8, c. 111]. Haitb 6e3ryp6oTHuUIl pok-My3ukaHT baki ByHaepnik 3 pomany
Hemnino “Tpeit-JxoHc-cTpiT” 3i3Ha€Thes cBOi moapyKui: “I’m just a tired old figure of the
entertainment world (...) Music industry wore me down” [5, c. 62].

Ba3oBoro kareropieto TBOPYOro yCaMiTHEHHS € TakK 3BaHa “‘ecTeTHKa THIIi~ (3a TepMi-
Hoyorieto Chro3eH 3oHTar). ToOTO, 3aBASKU TUIII MUTELb 3BUILHIOETHCS BiJl HETATUBHOTO
BIUIMBY Ta THCKy OTO4eHHs. 30HTar 3aszHadae: “Through silence an artist attempts to free
himself “from servile bondage to the world, which appears as patron, client, consumer, an-
tagonist, arbiter, and distorter of his work™ [13, c. 183].

Yemimauit My3ukanT baki ByHaepinik Tikae Bij CBO€T Tpynu Ta 3a4HHSETHCS Y HBIO-
HOPKCBKIii oceli CBO€ET JiBunHU-HapkoMaHku Omens. BiH po3ywmie, o 01kl HE B 3M031
HAIKMCATH aHi PSJIOK BipIIIiB, aHI HOBUH My3HYHUH akopll. Y JesiKiil Mipi ayTHYHE iICHYBaHHS
MOJIOJIMKA T IKPECITIOETHCS aBTOPOM 3aBASKH 300paKEHHIO HETIPAIIOIOYOT0 TeNe(OHY, SIKH,
Haye MarHiT, npuTiarye baki. My3ukaHT oCTidHO miiiMae clyxaBKy, ajie Oynb-sKi CHTHAJIN
3 HaBKOJIMIITHBOTO CBITY BiACYTHI. ..

I'epoit kaxe cBoemy Menemkepy [mooke: “Either I’d return with a new language for
them to speak or they’d seek a divine silence attendant to my own” [5, c. 2]. I[Ipore, 3y-
cTpiu ByHaepiika 3 CyciChKUM XJIOMYUKOM-iHBaIioM MiKkiIBaliTOM, SIKUI CTpaxaae Ha
PO3YMOBiI XBOPOOH, 3MYIIyE Teposi 3pO3yMITH, IO MUISIX Y THINY — e IUIAX y O€30/JHIO.
baki Bupimrye HanmcaTé HOBY ITICHIO, ajie, CTaBIIN XEPTBOIO HapkoMadii, BiH, icis BBe-
JCHHS HeOe3eYHO1 PEYOBHHY, Ha3aBKAH BTPAdac BMiHHS PO3MOBIISTH, TaK SIK HOTO MO30K
MTOIITKO/IKEHO. ...

Hespaxkaroun Ha BCi TPYIHOII Ta JYIIEBHI MEPEKUBAHHS, 10 CTOCYIOTHCS TBOPUOTO
MIOITYKY, MUCTELTBO €, IIEPII 32 BCe, 3aC000M CTBOPEHHS i€aJbHOTO CBIiTY, IKHH Yy 3MO31
MPOTHCTOSTH JKOPCTOKIN peanbHOCcTi. HaBiTh Oe3iMeHHMI BOMBISA B poMaHi “Todka omera”
3a4apoOBaHUI Mari€x0 MUCTEITBA, a, TouHille, kiHo: “This was the ideal world as he might
have drawn it in his mind” [6, c. §].

VY kumsi denino “AMeprukaHka’ MoXija A0 KIHOTeaTpy € 3ac000M BiIBOMIKTHCA Bij jKax-
JMBUX HOBUH Ta MOAPOOUIlb KpuBaBuX 001B y B’etHami. I'onosuuii repoit Jlesin sragye: “The
war was on television every night but we all went to the movies” [3, c. 2].

Baki ByHaepiik 300paxkye cBOIO CTYIIiIO 3BYKO3aIMCY B TOpax Haue SKyCh HEICHYIOUY
IUBOBIDKHY KpaiHy: “There is no house as such. There’s the facsimile of a house. There’s
the pictorial mode of a house” [5, ¢. 74]. OmuH i3 rocTelt MOJIOAOTO MY3HKaHTa MTOPIBHIOE
KiHemarorpad 3 JaBHBOETHIIETCHKOIO KyIbTypHOIO cnaamuHor: “The whole concept of
movies is so fundamentally Egyptian. Movies are dreams. Pyramids. Great rivers of sleep
(...) I wake up trembling” [5, c. 36].

VY cydacHy emoxy Tepopy Ta DI00aTbHUX MOTPACIHb MECTELTBO, 30KpeMa JiTepaTypa,
nocrae sk 3acid Bij xkaxy Ta aemnpecii. Hanpukian, nepconax pomany “Touka Omera” Pu-
yapa Ensctep kaxe Jxumy: “When you strip away all the surfaces, when you see into it,
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what’s left is terror. This is the thing that literature was meant to cure. The epic poem, the
bedtime story” [6, c. 45].

I'epoins xuuru Jlemnino “Toi, mo nanae”, peaakropka JliaHa, 6a4uTh, 10 MHCTEITBO
JoroMarae aMepHrKaHIsIM IEPEKUTH CTPEC, TIOB s13aHuH 13 TepakTamu 11 BepecHs: “People
read poems (...) They read poetry to ease the shock and pain, give them a kind of space,
something beautiful in language (...) to bring comfort or composure” [4, c. 42]. Iamoro
nepcoHaxa Tiei x kuuru, Toro, 10 majaae, KOPUCTyBadi [HTepHETY y Ollorax Ha3MBaIOTh
CBOrO poay “xpoHikepom epu Tepopy’”: “Heartless Exhibitionist or Brave New Chronicler
of the Age of Terror” [4, c. 220].

OnHi€ro 3 HAWHBXKIMBIMIKX (YyHKIINH MHCTENTBA € MIPABAUBE 300paKEHHS pEabHOCTI.
Jxum @inm, pexxucep-gokyMmenTanict 3 “Touku Omera”, MOPiBHIOE MHCTEITBO, 30KpeMa
KiHO, 3 6apHKaI010, 32 JOTIOMOTOIO SIKOi TBOPEIh Ha4e BiIOKPEMITIOETHCS BiI OTOUYIOUNX, Ta
Ha BEpIIHHI AKOi BiH Kake jmmie papay: “Film is the barricade. The one we erect, you and
I. The one where somebody stands and tells the truth” [6, c. 45].

VY pomani “XynoxHUK Tija” pexxucep Peit Poois, Buctynarouu 3 mpoMoBoto Ha KaHchbKo-
My (ecTuBali, BUCIOBIIIOE JYMKY TIPO T€, IO KiHeMarorpad, IOIpH Horo 3Mi0HICTh MPaBIBO
300pakyBaTH peaibHi oI, y TOH e Yac MpOTUCTOITh MOBCAKACHHOCTI: “The answer to life
is movies” [8, c. 30]. Ipyxuna Pes, apructka Jlopen XapTke, BOa4ae y MUCTEIITBI MOXKIIH-
BiCTb MOPUHYTHU B HAUTIIMOIII IJIACTH JIFOICHKOI CB1IOMOCTI B IOIIyKaxX a0CONIOTHOT iCTUHHU:
“I try to analyze and redesign (...) always in the process of becoming another or exploring
some root identity” [8, c. 107].

Hon Jlenino B ece “Cuiia icTopii” MOPiBHIOE JIiTepaTypHY MpaIlio 3 peiriiHuM (aHaTh3-
MoM. Bin 3a3nauae: “.. .fiction is a kind of religious fanaticism, with elements of obsession,
superstition and awe” [9]. CxigHy AyMKy IIpo Maibke ‘‘peniriiHui” XxapakTep MHCTEITBA,
IIPO CBOTO POy MPUOIIKEHHS MUTIISA 1O BCEeBUIITHBOTO 3aBASKY TBOPIOMY aKTy, BUCIIOBIIOE
niepcoHax pomany ‘“Touka Omera” [[xum. 30kpemMa, pexxucep Tak XapaKTEpPHU3ye CBOE CTAB-
nennst 1o ¢puneMy: “I found something religious in it, maybe I was the only one, religious,
rapturous, a man transported” [6, c. 25].

Hagite nmnik eBix bemn 3anumiae npecTmkHy ocaay MEHEIKEpa B PEKIaMHOMY
areHTCTB1, a0u 3HATU NOKYMEHTaJbHY KapTHHY MPO Maibke pelliriiiHy rapMoHito Ta Kpacy
nactopanbHoi Amepuku: “I’d like to do something more religious. Explore America in the
screaming night. Yin and yang in Kansas” [3, c. 4].

Konu murens 3100yBae NOMyNApHICTh MPUXWIBHUKIB, BIH HaU€ OTPUMYE€ BIIay Ta BILIU-
BAa€ Ha CBIIOMICTH Ta XHUTTS POCTOro Jtoxy. Peit 3 “XynoxxHuKa Tina” kaxe CBOIH ApyKUHI
Jlopen: “I think you are making your own little totalitarian society (...) where you are the
dictator, absolutely, and also the oppressed people” [8, c. 59].

Menemxep [obke 3 “I'peiit-/>xoHC-CTpIT” roBOpUTh pok-nereni baki: “Bucky Wun-
derlick. That’s what people want. In the flesh” [5, c. 8]. Cam baki B omHOMY 31 CBOIX YHCICHHHX
iHTEepB’ 10 mosicHIoe xxypHamicTii: “What 1d like to do really is I’d like to injure people with
my sound. Maybe actually kill some of them (...) People dying from the effects of all this
beauty and power. That’s art, sweetheart, I make it happen” [5, c. 68].

Maiixe Bci mutui, 300paxkeHi Jornom [lenino y ioro TBopax, CripaBlai HaMararoTbCs
3poOUTH MIOCh HAA3BUYaliHE, BOHH LIMPO 3aXOIUIEHI CBOEIO CIPABOIO, ajle € OAUH BUHATOK.
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[Mucemennuk-aeBaaxa Exni ®enir 3 pomany “I'peiit-J»oHCc-cTpiT” 6a4UTh Y MHUCTEITBI,
30KpeMa y HalMCaHH1 KHIDKOK, JIUIIE 3aci0 po30arariTy. Bid mpoOye yci MOXKIIUBI Ta HEMOX-
JIUBI J)KaHPH Ta HANIPSIMH, CTBOPIOIOYW HABITh TUTA4YY MOpHOTrpadito i Tak 3BaHi “(iHAHCOBI
pOMaHu”, HaIMCaH1 JJis Oarariis.

Inest mpo 6oXkeCTBEHHY MPUPOIY TBOPUOTO aKTy MHTIL, PO HEOOXIAHICTh HATXHEHHS
Ta 0COONMMBUX 3A10HOCTEHN AT TOTO, 11100 CTBOPUTH LIEJEBP MUCTELITBA, IOBHICTIO 3amepe-
yyeTbcs Oenirom. Tpyn MucbMeHHHKA BiH MMOPiBHIOE 3 poO0Tor0 MaBIl: “An indefinite number
of monkeys is put to work at an infinite number of typewriters and eventually one of them
reproduces a great work of literature (...) It’s all a question of being in the right place at the
right time. Knowing the market” [5, c. 43]. Biarak, Eani Buctynae npubGiyHUKOM OCTMO-
JIEPHICTCHKOI 1/1e1 PO He3HAYHICTh TBOPYOTO MOTEHIT ATy aBTOpa Ta, B3arai, camol MocTari
MHUTIIS, 33UTs1 CTBOPSHHSI BATBOPY MHCTEIITBA.

Ponb kiHeMarorpady y nipo3i Jlemisio HeMoIuBO nepeolinuTy. [ITuchMeHHUK He JInIIe
MIPUBEPTAE yBary YMTa4a J0 HE3TIUCHUX Ta HE3alepeyHNX MOXIINBOCTEH cydacHOi KiHO-
IHIYCTpii, BIH BUKOPUCTOBYE CIICialIbHI TEXHIKH, BIACTUBI CKOpIIIe JUIsl PEXKUCEPCHKOT
poboTH, a He poOOTH MUCHMEHHHKA. 30KpeMa, CIIiJ] 3a3HaUUTH BUKOpUcTaHHA JJoHoM Jlemi-
JI0 TaKoi KiHeMarorpadiuHoi TeXHIKH K MOHTaXX — HEOAHOPIIHI 3@ CBOIM 3MICTOM, CTHJIEM
Ta CTPYKTYpPOIO YACTHHU XyTOXKHBOTO TEKCTY MEPEMIIIaHO YyIepHAIBKHM YUHOM, Haue y
ciaBHO3BicHi# npo3i Joc [accoca.

Hampuxnan, y pomani “XyqoXHHUK Tiia” OKpiM aBTOPCHKOTO OMOBiZaHHS MPHUCYTHI
iHTepB 10 3 akTopKoro Jlopen XapTke, HEKPOJIOT Ha CMepTs ii onosika Pes, Tomto. Y “I'peifr-
JxoHc-cTpiT” onoBinaHHs baki Bix mepinoi ocodu 4epryeThes 3 YUCICHHUMH IHTEPB 10 Ta
TEKCTaMH HOTO MiCEHb, BiATBOPIOIOYH SICKPABUil KaJIeHTOCKON CyIacHOTO KHUTTSL.

BB ¢panimysskoro KiHopexucepa-apanrapzaicra XKana-Jlroka ['ogapa ocobnmBo no-
MITHHH y paHHIX OMOBIJJAHHSX MMChbMEHHUKA, a came y “Coming Sun. Mon. Tues.”, “Baghdad
Towers West” ta “The Uniforms”, siki He Oylio miepekiaieH0 YKpaiHCHKOIO Ta POCIHCHKOI0
MOBaMH, TOMY BOHH 3QJIUIIMINCEH 11033 YBaroro BiTYM3HSHUX JIITEPaTyPHUX KPUTHKIB.

3a cmoBamu Mapka OcrtiHa, Ha3Ba onoBiganHs “Coming Sun. Mon. Tues.” imiTye adinry
KIHOTEaTpy, a caM TEKCT HaraJye CKopillie KiHOCIIeHapil, a He BacHe onoBiganHs [11]. Jlemino
3i3Ha€ThCs, IO iHImH foro TBip — “The Uniforms” — e cipo6oro iHTepnpeTantii KiHomeaeBpy
Tomapa: “I consider this piece of work a movie as much as anything else (...) It is an attempt
to hammer and nail my own frame around somebody else’s movie. The movie in question is
“Weekend” made of course by the mock-illustrious Jean-Luc Godard” [11, c. 14].

Binrak, midonorema MUTIIS, sika mpUTamMaHHa Tpo3i oHa Jlemnino, criBBiTHOCUTHCS 3
Mmidororemoro lenana, 3acCHOBaHOIO Ha i1€1 MOPIBHSHHS TBOPYOCTI 3 OyIIBHUIITBOM BiJJOMOTO
nabipuaTy MiHOTaBpa, Ta 3 Midonoremoro lemerpu-Ilepcedonn, xapakTepHOIO pHUCOIO SKOT
BUCTYTIA€ TIPAaTHEHHS 10 OPHHAHHS B HaJpa BIACHOI TBOPYOI CBIIOMOCTI. Y poMaHax Ta
OTIOBITAaHHSAX MHCHMEHHUKA 300pakKeHO 3B’SI30K MHUTIIS 3 TIPOILYKTOM HOTO TBOPUOTO aKTY,
BUTBOPOM MHCTEIITBA, Ta 3 MUCTEIITBOM B3arali.

3 0JHOTO OOKY, MHCTEIITBO MPABIUBO BIATBOPIOE JTIHCHICTD, ajie 3 IHIIOr0 OOKY, BOHO
CIIpHsiE CTBOPEHHIO 11€abHOTO, JOCKOHAJIOTO CBITY, KU BOa4aeThesl 3ac000M O00pOTHOU
i3 CTpaxiTTsAMU cydacHocTi. [locTaTh MUTIIS, 3MATbOBaHA AMEPUKAHCHKUAM IMHCHMEHHHUKOM,
HE € CTAaTUYHOI0 KapPTUHOIO, a SIBJISIE COOOI0 IUTACTHYHUHN OararorpaHHui 00pa3, BIaCTHBUI
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cKopile I KiHO, a He IUIsl XyAOXKHBOI JriTeparypH. 3axoruieHHs JloHa [lenmino kinemaro-
rpadoM BitoOpakaeThCs HE JIMINE B YUCICHHUX TEMATHYHHUX 3AIIO3MUYCHHSIX, allfo3isgX Ta
PEMIHICIICHITISX, alie i Yy BUKOPHUCTaHHI crienn(IYHUX TEXHIK, 30KpeMa, MOHTaxy, B caMii
MOOYIOB1 TEKCTY.

SIK mepcneKTrHBa JOCTIHKEHHS, MOYKINBUM 37a€ThCsI BUBYCHHS Mi()OJIOTeMH MUTIIS Ha
OCHOBI OUTBIIIOT KIJIBKOCTI Marepiaity, 30KpemMa, TBOPiB aHIJIOMOBHUX TUCbMEHHUKIB PI3HUX
€II0X Ta JTITepaTypHUX HAIPsIMiB. Po3mupeHHs npeaMeTa ta 00’ eKTa IO CIiPKEHHS TOTOMOXKE
MPOCTEKUTH PO3BUTOK Ta BIUTHUB 3a3HAYCHOT Mi()OIIOTeMH Ha KYJIBTYpPY PI3HHUX KpaiH Ta erox.
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ITpoananu3upoBaHa SKCIUIMKALH MH(OIOreMbl XyIOKHUKA HA TEMaTHYE€CKOM M HapPaTHBHOM yPOB-
HsIX 1po3sl JloHa Jlenmiuto. YCTaHOBIICHO COOTHOIICHUE YKa3aHHOH MudoaoreMsl ¢ Mugonoremoit lenana,
CHMBOJIM3UPYIOIIel aMOMBaI€HTHOE OTHOMIEHHE TBOPIA K MPOAYKTY CBOETO TBOpUecTBa. McciemoBaHo
ynoTpebieHue nucaresieM KHHeMaTorpauueckux TeXHUK B POMaHax U pacckasax.

Kniouesvie cnosa: Mudonorema, XyI0oXHHUK, UCKyCCTBO, HAPPATUBHbBIE TEXHUKH, MOHTaX.

THE MYTHOLOGEME OF ARTIST IN DON DELILLO’S FICTION

Iryna Lomakina

Taurida National V. I. Vernadsky University,
11 Lenin St, Simferopol, The Autonomous Republic of Crimea, 95000, Ukraine;
e-mail: irina.lomakina254@gmail.com

The explication of the mythologeme of Artist on the thematic and narrative levels of Don DeLillo’s
fiction is analyzed. The correlation between the above-mentioned mythologeme and Dedalian mythologeme
that symbolizes a creator’s ambivalent attitude to a product of his creation is determined. The author’s use
of cinematographic techniques in novels and stories is researched.

Keywords: mythologeme, artist, art, narrative techniques, montage.



