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Po3misiHyTO emiTeTHI CTPYKTYpPH, SIKi € BaXJIMBOIO CKJIafoBoio yactuHoio noem T. Emiora “Yortupu
kBapTeTH”. BeraHoBIeHO iXHIO QyHKIIOHATBHY 3HAYMMICTB JUIS IOETHYHHUX TEKCTiB. JlOBeIeHO, 1110 emiTeTHI
CTPYKTYPH HaJaroTh nmoeMaM “HoTHpH KBapTeTn” BENHUKOI eMOLIHHO-eCTETHYHOI Baru, BUSBISIOTH IXHii
B3a€MO3B’ 430K 3 My3HYHUMH TBOPAMH, 3yMOBJIIOIOTh LUTICHICTh TOETHYHOTO LIUKILY SIK BUTBOPY MUCTELTBA.

Kniouogi crosa: anitepanis, emitetHa crpykrypa, T. Emior.

T. Enior — Bu3Ha4HUi aHITIOMOBHHM 1oeT XX CT., OararopiuHi ¢inocodCchki MOMyKH
SKOTO 3aBepIryfoThes B MK “Four Quartets” (“Yorupu kapretn”™) [15, C. 171-198], sxuit
CTa€ MiJICYMKOM i BepiuHO TBopuocTi noeta. [Toemu T. Emiora “Four Quartets” cTBopro-
BaJIMCh MPOTATOM JIEKiTbKOX pokiB (1935-1943). 3aranom, “Four Quartets” ckiagaeTbes 3
yotupbox noem: “Burnt Norton”, (“bepur Hopton”, 1935), “East Coker” (“Ict Koykep”,
1940), “The Dry Salvages” (“/paii Censetimpxec”, 1941) 1 “Little Gidding” (“Jlitt ligmiar”,
1942), kokHA 3 SIKUX MICTHTH IO II'Th YaCTHH. 3ayBaKUMO, IO YHCIIO YOTHPH B TOEMax
T. Eniora HabyBae cakpajbHOIO 3MICTy: YOTUPU CTOPOHH CBIiTY, YHOTHUPHU CTHUXIl BCECBITY,
YOTHUPU MEPIOAU JIHOICHKOTO KUTTS, 4oTUpH nopu poky. [loemu T. Eniora “Four Quartets”
HAIKCAHI 32 MPUHIUIIOM YePTYBAHHS i MOBTOPEHHS MYy3WYHUX TEM, HACIIAYIOUHM TPAIULIil
Bberxosena. Henapma T. Eniot X0TiB “cTaTi BHIIE noe3il, ik BeTX0BEH y CBOIX Mi3HIX TBOpax
IIparHyB CTaTu Bullle My3uku” [4, c. 119].

Heonnopaszoso moemu “Four Quartets” mpuBepTain yBary aMepHKaHCHKUX 1 aHTIIH-
CBKHX, POCIHCHKUX 1 yKpaiHChKHX HochigHukiB. Haituacrime “The Four Quartets” pos-
IISIaI0Th Yepe3 i JOTHYHICTH IO My3UYHOI KaTeropii, Ky M03Ha4ar0Th TEPMiHOM “‘croita”.
KonkpernzoBano mei miaxix y npamnsx B. be6inarron [12] 1 A. Pyapu [16], ne 3’sacoBaHo
B3a€MO3B’s130K roeM T. EnioTa 3 My3uuHUMH TBOpaMH. [HIIN qoCTiIHUKY, Hanpukian, A. By-
135k [13], M. Baprep [17], O. Ymakora [9], C. Haaxypi [14], JI. Axumuyk [11] mepeBaxkHy
yBary 30CepekKyroTh Ha diocopcrkomy 3micti moem “The Four Quartets”, po3misaaroTs ix
00pasHicTh. Hemae e po0iT, mpUCBsiUeHUX 0COOMUBOCTIM MikpornoeTuku “The Four Quar-
tets”. 30kpema, 0COOIMBOI yBaru 3acilyroByIOTbh €IITETHI CTPYKTYPH, 5K HAAAIOTh TOeMaM
“The Four Quartets” Bennkoi eMOLIHO-eCTETHYHOI Bar, BUSBIISIOTH iXHii B3a€EMO3B’ 130K
13 My3UYHUMH TBOPAMH, 3yMOBIIIOIOTH I[UTICHICTh MOETUYHOTO [IUKITY SIK BUTBOPY MUCTEITBA.

IMoTpibHO 3a3HaunTH, 110 YoTHpH noeMu Ky “The Four Quartets” ckiamaroTbes i3
887 BipmiB, 413 3 IKMX HACHYEHI EMITETHUMH CTPYKTYpaMH. Y IPOLEHTHOMY CIIiBBiTHO-
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IIeHHI 11e cTaHOBUTH 47 %. PisHu1s mume B 3 %. 3BiJICH CTa€ 3p03yMININM, IO JTOCIIHKCHHS
eMITeTHUX CTPYKTYp y noetuanomy mmkii “The Four Quartets” T. Exiora moTpeOye yBarw,
a OTXKe, € aKTyaJIbHIAM.

Merta HamIoro TOCIiHKEHHS — PO3KPHUTTS SIITETHOTO IOTEHIIIATy TOSTHIHOTO MOBJICHHSI
T. Eniora B moemax “The Four Quartets” Ta 3’sscyBaHHs HOTo ()YHKI[IOHAJILHOTO MPHU3HAYCHHS.
Busnauena mera ociikeHHs nepen0dayac BUKOHAHHS HACTYITHHUX 3aBIaHb:

— 3’dCyBaTu XyI0KHbO-CTHUJIBOBI OCOOMMBOCTI €MITETHUX CTPYKTYP, IO (YyHKIIO-
HYIOTh y noetuuHoMy Ik “The Four Quartets”;

— Ha IPHUKJIAAI eMiTEeTHUX CTPYKTYp NPOAEMOHCTPYBATH OCHOBHI TE€HJICHIIIT TBOPUUX
nomykiB T. Eniora y cTBOpeHHI TOETUYHOT peaibHOCTI.

ITpu po3msini emiteTHux cTpykTyp moeM T. Emiora HacaMmepesn Oyau BHKOPUCTaHI
npati T. Ononpienko [8], JI. TypcyHOBo1 [9] Ta iHIIMX, SIKi BHKOPUCTOBYBAIIA aHTJIOMOBHU I
Marepiay y CBOiX JOCIIKCHHSX.

AKTUBHE BKUBAHHS EMITETHUX CTPYKTYp y ukimi “The Four Quartets” miaTBepKyeThest
TXHBOIO BITYYTHOIO XyJA0KHBOIO BATOMICTIO Ta EKCIIPECUBHICTIO. 3a JIOTIOMOTOI0 SMITeTHUX
MIO03HAUCHb PO3KPHBAETHCS OCHOBHA TeMa moeM T. EmioTa — “pyX 1 9ac, iX CIiBBiIHOIICHHS
31 CYTNOKO€EM Ta BiuHIcTIO” [4, c. 120]: All time is unredeemable [15, c. 171]; a time that is
oceanless [15, c. 186]; Time the destroyer is time the preserver [15, c. 18]; Ridiculous the
waste sad time [15, c. 176]; a time Older than the time of chronometers, older Than time
counted by anxious worried women [15, c. 185]; The murmuring shell of time [15, c. 188].
XapaKkTepUCTUKH, SIKi JOTOBHIOIOTH O/IHA OJIHY, AA0OTh 3MOTY OCSTHYTH CYTHICTbh Yacy 5K
¢inocoderkoi kareropii. Ilopsi 3 eNiTEeTHUMHU CTPYKTYpPaMHU 3 OIHUM O3Ha4YeHHSIM — All
time is unredeemable; a time that is oceanless; Time the destroyer is time the preserver,
criocTepiraroThes iHII 1 3 ABoMa — a time Older than the time of chronometers, older Than
time counted by anxious worried women, 1 3 Tpboma — Ridiculous the waste sad time. Mosa
fize mpo HAarpOMaPKEHHS 03HaK, IO MPU3BOIANUTE O PO3IINPEHHS 0ararornIaHOBOTO ITOJIS
acoriamiii mpu po3msai yacy. Slk 6aunmMo, 4ac nmocrae B moemax “The Four Quartets” i B
00pa3si okeany — a time that is oceanless, i B o0pa3ax pyWHiBHUKA 1 Xpanurtens — Time the
desTroyer is Time the preserver. BaxxiuBuM € i Te, o0 MeTadOpPUYHI CMITETHI CTPYKTYpH
Time the desTroyer is Time the preserver, SKi € KOHTPaPHUMHU 32 CEMaHTHKOIO, 30JIMKYIOThCS
amiteparieto (T-ST-T-S) [2].

He 3anumaerbes mo3a yBaroro ckjajiHa, pO3rOpHyTa emiTeTHa CTPYKTypa a time Older
than the time of chronometers, older Than time counted by anxious worried women, B
OCHOBI SIKOi 3HaXOMATHLCS JBa €IMTETH OMM3bKuX 3a 3HaueHHsIM. O. BecenoBchkuii Ha3uBae
Taki emiteTy “napanmu’ [1, c. 69] i Bkasye Ha ixHill BUCOKHM eMoIiifHMi moTernian. JlificHo,
TaKi CKJIaJI0Bi €JIEMEHTH EIITETHOI CTPYKTYPH MepeNaloTh MOBHOTY SIKOCTI, sSIKa IPUTaAMaHHA
00pazy vacy. VY emiteTHil CTpyKTypi a time Older than the time of chronometers, older Than
time counted by anxious worried women TiIKPECIIOETHCS, IO Yac HE MOXKHA 3PIBHATH Hi 3
4acoM XpOHOMETPIB, Hi 3 4aCOM 3aHEMOKOEHUX KiHOK. HaromomnyeTbcst 0e3KiHEUHICTD yacy,
roro 6e3nepepBHicTh. XKutTsa B moemax “The Four Quartets” — RidiculouS the waSTe Sad
Time. Taky emiTEeTHY CTPYKTYPY MOXKHA KJIaCH(DIKYBaTH SIK €MITETHY TPIHYATKY (JAHIIIOKOK
3 TPBhOX emiTeTiB) [6, ¢. 31], sKa € JOoKa30M TOTO, 1110 TenepilHe, 3a T. Eniotom, € “cMminmamnM,
0e3ITIAHUM, CMYTHUM 4acoM™, Y SIKOMY JIFOIM )KUBYTb, BUTPAualOun yac Ha ApiOHi cIpasH,
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HIKYEeMHI1 KJIOTIOTH. 3HOB-TaKH aJiTepyOThCs 3ByKH [s] 1 [t]. Maemo CBiTYEHHS TOTO, IO TaK
TIOEHYIOThCS €ITETH, AKi € aHTOHIMaMHU 3a CBO€T0 Mpupozoro Ridiculous / Sad. OcobinBo
MIOMITHHM € 1 Te, 1110 Jinmie eniteT waS Te 30:1mKyeThes 3 o3HauyBaHUM Time, MO CBIAYNTH
PO IPIOPUTETHICTH HOTO O3HAYEHHS MO0 1HMHX. L{e miATBepIKyEThCS TaKOXK apXiTEKTO-
HIYHUM PO3TalIyBaHHS eIiTeTa — [0 IEHTPY, MiXK emiTeramu. CaMe Tak aKIEHTYEThCS yBara
Ha TOMY, 10 KUTTA Oe3rniane (waSTe).

IcuyBanHs moauHN MOXIIHBE 1 1032 yacoM y 1uki “The Four Quartets”. I1po 1ie ciquatsb
TaKi emiTeTHi CTpyKTypu: end of movement, Timeless, and undesiring , The point of intersection
of the timeless With time [15, c. 189], the intersection of the timeless moment [15, c. 192], a
pattern Of timeless moments [15, c. 197]. CrocTepiraeTbest MOMIMPEHHS €TiTeTa 32 PaXyHOK
of-phrase (3a JI. TypcyHoBoto) [9, c. 10]. “CBoepiaHiCTh CTPYKTYpHOI OpraHi3allii eriTteTiB [boro
THITY TIOJIATAE B HEOOMEKEHNX MOXKIIMBOCTSIX ITEPEAaHHs 00pa3HOTO CIIPUHMHSTTS HABKOIUIITHBOT
JUICHOCTI, a TAKOXK EMOITIHOTO 1 Cy0’ €KTUBHO-OI[IHHOTO CTABJICHHS JI0 300pa)KyBaHUX SBUIIL”
[9, c. 73]. Obpa3 yacy HaOyBae B moemax T. EmioTa kareropii mozadacoBocrti (timeless). Hac —
1ie Oe3Kpas CTUXis, SKa BKIIOUAE B ceOe MUHYJIE, TENepilTHe i MalOyTHE:

Time present and time past

Are both perhaps present in time future
And time future contained in time past.
If all time is eternally present

All time is unredeemable [15, c. 171].

CrioctepiraeThCs HU3Ka eMITETHUX CTPYKTYP, AKI CBIUATh ITPO OJJHOYACHICTD YCIX BHMi-
piB Yacy, iCHyBaHHS BChOTO Y BiYHOCTI. LleHTpoM 11b0T0 CBITY € “the still point of the turning
world” [15, c. 175] (Hepyxoma Touka 06epToBoro cBity). EniteTna crpykrypa the still point
of the turning world cxnagaeTbes 3 2 MApHUX EMITETIB, SIKi X0U 1 MPOTHCTABISIIOTHCS OTUH
ofgHoMy still / turning, mpote nepeOyBatoTh B OMHOBEKTOPHil cemaHTHuHil miomuHi. o
pedi, Taka emiTeTHa CTPYKTypa MOBTOPIOETHCS B oeMi “Burnt Norton” yoTupu pasu, BHa-
CJIIZIOK YOTO CTa€ OB Ti€BOIO B TEKCTOBOMY MPOCTOPI. 3p03yMiJIO, 110 BIYHICTE y TOEMax
T. ExioT noB’si3aHa 3 BiZICYTHICTIO PYXY, SIKa 30CEPEIKY€ETHCSI B HEPYXOMiid TOUIi 00ePTOBOTO
CcBiTY “the still point of the turning world”. T. Eniot 1oBoAXTH O3HAYAIBHUAN PSL 1 IO IIECTH
CKJIaJIOBUX €IIEMEHTIB: the still point of the turning world. Neither flesh nor fleshless. Neither
firom nor towards [15, c. 173]. MoBa iie Tpo JaHITIOKOK EIITETIB, SIKi CIPUSIOTH CTBOPEHHIO
acoIliaTHBHUX 3B’ S3KiB MiXK PI3HOIJIAHOBUMHU O3HaKaMH. BoueBu b, “KOHIICHTpAIlis eIiTETiB
y Me)kaxX HEeBEJHMKO{ YaCTHHU TEKCTY ITOB’s3aHa 3 €MOIIHAM MiTHEeCeHHsIM BUKIany” [7,
c. 27]. Baxxnmsuwm € i Te, mo enitetu Neither flesh nor fleshless. Neither from nor towards (ani
TiNecHiH, Hi Oe3rinecHii. Hi Bix, Hi 10) BKa3yrOTh Ha Ti SIKOCTI, SIKi HE IPUTAMAaHHI BIYHOCTI
B moemax “The Four Quartets”. AKIIeHTYBaHHS yYBaru Ha BiZICYTHOCTI IEBHUX O3HAK CIPUSIE
HaOyTTIO IHIIUX. 3BIJICH CTA€ 3PO3YMIJIMM, IO 1€ Yac HE3EMHOTO KHUTTS 3BUYaHUX JIIOAEH.

V¥ noemax “The Four Quartets” Hepyxoma Touka (the still point), B siKiii CXOASATbCSA TEIe-
pinrHe i MaiiOyTHE, e TaHye BiUHICTh, HaaiIeHa puTMoM. HeonHopasoso B moemax T. Emiora
IPOCTEXYETHCS 00pa3 TaHINO, IKUIT MIATBEPPKY€E PUTMIYHICTE CBiTy. IIpo 11e cBiguars mo-
eTH4Hi paaKku moemu “Burnt Norton™:
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The trilling wire in the blood

Sings below inveterate scars

Appeasing long forgotten wars

The dance along the artery

The circulation of the lymph

Are figured in the drift of stars

Ascend to summer in the tree

We move above the moving tree [15, c. 172].

3-noMiX HUX BUAIIMMO MeTaOpHUHi EMiTeTHI CTPYKTYpH, SIKi IPUBEPTAIOTh yBary
MiJBUIIEHO eKkcripecuBHicTio: The trilling wire in the blood, The dance along the artery,
The circulation of the lymph, in the drift of stars, the moving tree. Taxi eniTeTHI CTPYKTYpH
BKa3yIOTh Ha Te, III0 Bce y Mpupoi epedysae B pyci. OcoGmuBoro 3HadeHHs HabyBae 006pa3
niepeBa the moving tree, B skoMy Iynbcye KpoB The dance along the artery. 11e nepeBo Xpecrta
TocnonHbOTO, IKHH € OJTHOYACHO CHMBOJIOM XKHTTS 1 CMEpTi uepe3 cTpaxkaanHs Icyca Xpucra,
3BIJIKM 1 po3novYrHAEThCs NIIIX y Biunicts. Hemapma T. KpacaBuenko nmucas: “Biu (T. Emior)
PO3MIIAIAB ICTOPIFO CYCHUIBCTBA 3 “MeTadi3HYHOI BUCOUMHK PENITridHOI KOHIETIIT OyTTS,
3HAXOIYM B Hill “HEPYXOMY TOUKY 00epTOBOTO CBITY”. Po3mam iIiCHOCTI CBITOCTIPHIHAT-
TS — TaKa CyTh Ii€1 KOHIIETIIIi: BIATBOPEHHSI IUTICHOCTI — Taka ii cupsiMoBaHicTh” [5, c. 42].

He 3aymimaeTthest o3a yBaroro i TaHelb CeJsiH HaBKoo BorHuIa B oemi “East Coker”, sikuid
CHUMBOJIi3y€ Oe3MepePBHICTD JIFOICHKOTO KHUTTS, BiI0Opaska€ OCHOBHI PUTMH JIFOACHKOTO KHUTTS:
The time of the seasons and the constellations, The time of milking and the time of harvest, The
time of the coupling of man and woman And that of beasts, Feet rising and falling, Eating and
drinking, Dung and death. CrioctepiraeTbcst eM(aTi3anis emiTeTHUX CTPYKTYP, SIKa IePeBaKHO
BiIOYBA€THCA 32 paxyHOK 3aTydeHHS IMCHHUKOBHX EITITETIB 32 JIOIIOMOTOI0 of-phrase.

VY nmoernunomy mmkii “The Four Quartets” 3’siBisieThest e oguH 00pa3 TaHIO “the
funeral dance” (Taneus cMepTi), IKUH pO3KpHUBAETHCS B Takux Bipmiax T. Emiora:

Will not stay still. Shrieking voices

Scolding, mocking, or merely chattering,

Always assail them. The Word in the desert

Is most attacked by voices of temptation,

The crying shadow in the funeral dance,

The loud lament of the disconsolate chimera [15, c. 175].

EmiterHi cTpykTypH, ki QyHKIIOHYIOTh y IUX psakax: Shrieking voices Scolding,
mocking, or merely chattering, The Word in the desert, voices of temptation, The crying
shadow in the funeral dance, The loud lament of the disconsolate chimera BinoOpaxarTh
TEMHI CHJIM TIOTOWOIYHOTO CBITY, iXHI TOJNIOCH, SIKI CIIOKYIIAIOTh OYb-KOTO, XTO OIHMHUBCS
Ha IIUIAXY J0 craciHsi. Ha ocoOnuBy yBary 3aciyroBye METOHIMIYHA EIITETHA CTPYKTypa
Shrieking voices Scolding, mocking, or merely chattering, o3Ha4abHI CKIIAIOBI €IEMEHTH
SIKOT YTBOPIOIOTH JIAHLIIOXKOK IPH OAHOMY O3Ha4yBaHOMY CJIOBi. 30UIBIICHHS 03HAYaIbHUX
YacTHH JI0 03HAYyBaHOTO J03BOJIMIIO PI3HOOIYHO OXapaKTepu3yBaTH Ti rojocu (voices), sKi
JyHAJH MiJ 4yac “TaHII0 cMepTi”.



248 OKCAHA JIBILIbKA
ISSN 2078-340X. THO3EMHA ®IJIOJIOT15. 2014. BUIL. 126. 4. 1

Sk MUHYITE HEBITUTBHE BiJl TETIEPIITHBOTO, TAK 1 HEPO3AIIBHI JKUTTS 1 CMEPTh y TOeMax
“The Four Quartets”. ITinTBepKeHHSIM IIHOTO € TaKi eMTeTHI CTPYKTYpH: both a new world
And the old made explicit, understood [15, c. 173], Old stone to new building, old timber to
new fires, Old fires to ashes [15, c. 177)]. KonTekcTyaabHa aHTOHIMIS X CTPYKTYP BijoOpa-
JKae Oe3rmepepBHUI MPOLIEC BMUPAHHS 1 BIPOPKEHHS. Po3nIssHeMO emiTeTHI CTPYKTYpH both a
new world And the old made explicit, understood neranpHirre. Jlerko 3ayBakuTH, IO MapHi
emnitety explicit, understood BiTHOCATHCS SIK JIO €MITETHOT CTPYKTYPH a new world, Tak i 10
AHTOHOMA3i{HOI emiTeHOi CTPYKTYpH the old, yTBOPIOIOYH MPU [bOMY €MiTEeTHI TpiHYaTKU.
OTxe, 03HauUyBaHi MOHATTS, MOEJHAHI CEMAaHTHUKOI aHTOHIMII, 30JIIKYIOTECS 32 PaXyHOK
CHiIBHUX 0o3HaK. IIpu bOMy OTPHMYIOTH PO3IIMPEH]I XapaKTepUCTHKH. | HOBUIL CBIT, mifg
SKUM PO3YMIEThCS BiAPOPKEHHS, 1 CTapHii, [0 03HAYA€ CMEPTh, € SICHUM 1 3PO3yMIIHM.
Okxkpim Toro, emniTeTHi cTpykrypu Old stone, old timber, Old fires BTUTIOIOTH MOTHB CTapOCTI
B moemax “The Four Quartets”, mij SKUM pO3yMi€ThCsI HE JTUIIE CTPaXIaHHS 1 po3dapyBaHHS
V BCIX )KATTEBHX IIIHHOCTSIX, aJie i 9ac HaOImKeHHs 10 bora.

VY noemax “The Four Quartets” Tema cMepTi pO3KpHBA€ETHCSA B PI3HUX 00pasax, sKi
MAaIOTh BIACTUBICTH MMOBTOPIOBATUCEH. be3yMOBHO, 1€ MTOB’S3aHO 3 MY3HYHOIO aHAJIOTIEI0
nukny. Hemapma T. Enmiot nucas: “BukopucTaHHs MOCTIHHO MOBTOPIOBAHUX MOTHBIB Ta
o0pasiB — piu npupoaHa sIK y My3ulli, Tak 1 B moe3ii” [3, c. 81]. MepTBUMH 300paxyIOThCs
He nuie monu dead negroes [15, c. 187], These dead men [15, c. 196], dead master [15,
c. 193]; npupona — the dead leaves [15, c. 171], the dead nettle [15, c. 195], the death of air
[15, c. 192], Dead water and dead sand, the death of earth, the death of water and fire [15,
c. 193], ane ¥ noHaATTA 1 siBUIIA — the knowledge of dead secrets [15, c. 179], The death of
hope and despair [15, c. 192]. Taka HU3Ka EMITETHUX CTPYKTYpP 3 O3HAYAIBHOIO YACTHHOIO
Dead abo death nincuiro0Th BIIYYTTS TpariyHocTi cBity. [IpoTe KiHenb 3eMHOTO KHUTTS B
noemax T. Eniora nependavae mouatok BiyHOTO — In my end is my beginning [15, c. 177].

“T. EmioT moni6HO JlaHTe BiITBOPIOE TEOIIEHTPUYHY MOJICITh CBITY, B sKiii bor — He3miH-
Ha, MIOCTIi{HA BEJTMYMHA, TEPIIOOCHOBA, 1 MEPIIONPUYNHA, CBITIIO SIKOTO OCSIOE KOXKHOTO, XTO
woro nparue” [10, c. 368]. 3ayBaxumo, 1110 00pa3 CBITIIa € IOBOJII aKTHBHUM Y roemax “The
Four Quartets”, sixkmii T. EnioT xapakrepusye sik a white light still and moving [15, c. 173].
Taka eniTeTHa TpidyaTka HaJla€ CBITIIy HE TUIbKHU KOJIPHOT O3HAaKU white, a i1 Hafllse Horo
IHITUMU pUCaMHU, sIK1 € MPOTUIIC)KHUMHU 32 3Ha4eHHS still / moving (Hepyxome / pyXIJIHBe).
BesymosHo, cBiTio B moemax T. EmioTa i € “Ti€er0 HEpyXOMOIO TOYKOIO 00EpPTOBOTO CBITY .
3Bijacu crae 3po3yminum BukopuctanHs T. EnioroMm came nux eniTeTHUX no3HaueHsb. [nsx,
SIKMI BeJle 10 CBiTIIA, Beae 10 bora, 10 BIYHOCTI.

Ha nporusary 6imomy cBitny B ukimi “The Four Quartets” 300paxyeTbcst 00pa3 miTh-
MU, IKAH (PYHKITIOHY€E B TAaKWX CIITETHUX CTPYKTYypax: internal darkness, a dim light, fancy
lights. Bci i XxapaKTepUCTHKH ITiIKPECTIOIOTh ICHYBaHHS MIThbMH, HAJUISIFOUN 11 TAKUMHU
KOJIOPUCTHYHUMH O3HAKaMu SIK dim, fancy. JlopedHo 3ayBakWTH, IO IIThMa i CBITIIO HE
TIJBKY TPAIUIIHHO TIO3HUIIIOHYIOTHCS, ae i BeayTh 10 MmizHaHHA. OCKibKY “muisx no bora
€ 3aHyPEHHSIM B IHOIHB Y1, JOCATHEHHS CBITJIa Yepe3 ocarHeHHs TeMpsasu” [10, c. 384].

Y noemax T. Enioma “The Four Quartets” ceimino negiodinvue 6i0 802H10. Cmuxis 602HIO
nos’szana 6 “Keapmemax” 3 memoro Ceamoeo dyxa, wjo 3HAX00UmMb C80€ 8i00OPAHNCEHHS
6 enimemuii cmpykmypi — pentecostal fire [15, c. 191] (sozouw I1’smoecamuuyi). Aoxce



EINITETHI CTPYKTYPH B IIOEMAX T. EJIIOTA “40OTHPH KBAPTETH” 249
ISSN 2078-340X. IHO3EMHA ®IJIOJIOI'TA. 2014. BUIL 126. Y. 1

came y ceamo I1'amoecamuuyi npocrasiiemoca 3iwecms na anocmonie Cesmozo [Jyxa y
6uenaoi 8oeHsAHUX A3uKie. Tomy U He unaokoeo 6oconb cmac y yukai “The Four Quartets”
pentecostal (Ilasmoecamuuyvkum). 38icno, 06paz 602HIO POKPUBAEMbCA | 8 MUX Memagho-
PUYHUX enimemuux CmpyKmypax, SKi Xxapaxmepusylome mpu inocmaci 6oenio: 1) nexenvruil
pyunienuti 6ocons — that destructive fire /15, c. 179]; 2) ouuwysanvruii 6ocons — in frigid
purgatorial fires /15, c. 181], that refining fire /15, c¢. 195], 3) “goconv koxanna” — The
intolerable shirt of flame, flame of incandescent terror /15, c. 196/, Into the crowned knot
offire /15, c. 198]. 36epnemo ysazy na me, wjo enimemui CmpyKmypu, AKi Xapaxmepusyoms
6020Hb, yHKYioHyIomb y noemax T. Enioma ax 3 o0num o3navennam — that destructive fire,
that refining fire, max i 3 06oma — in frigid purgatorial fires (enimemna sudenxa), a maxooc
nowupeni 3a paxyHok of-phrase — flame of incandescent terror, The intolerable shirt of
flame, Into the crowned knot of fire, wo ceiouume npo 6acamoepanuicms 0bpasy 8ocHio,
tio2o pizHonnanogicms. Pylinignuil 6020Hb 3HuWye niome, a 602oHb Ceamozo [yxa Hece
HO8e JiCUmmsl i CRACIHHS, HO8e HAPOOICEHHS. 3pO3yMino, wjo 3 10006i GUHUKAE brazooamue
nonym’s, axe 8 ¢inani noemu “Little Gidding” 3nusaemucs 3 06pazom mposHou:

When the tongues of flame are in-folded
Into the crowned knot of fire
And the fire and the rose are one [15, c. 198].

3ayesasicumo, wo nanaroyuii gyzon (knot of fire) ¢ mum knrovosum oopasom, saxuti sede 0o
siunocmi 6ymma. Lleti obpa3, axuii npocmexcyemucs 6 enimemuiti cmpyxkmypi the crowned
knot of fire, sasepuye yuxn “The Four Quartets”. 3ae0saxu memaghopuunocmi enimemuoi
CIMPYKMYpPU CIAE 3p03YMITUM Me, WO 3eMHI CIMPANCOANHS OYULAIOMbCA ) 602HI, Nepemeopio-
FOMbCA Y 8020Hb 00081 i 6 Kpacy Hebechoi Tposanou, sKa, 31 c6020 OOKY, CMAE CUMBOLOM H0008I
i iunocmi. Omoice, esedenns T. Exiomom enimemmnoi cmpyxmypu the crowned knot of fire ¢
noemuyni mexcmu “The Four Quartets” € 8asxcausum 0711 NOEMUYHO20 YUK, MAK AK gidiepae
3HAYHY PONb Y CMBOPEHHI 00pasy, AKull cmac 3asepuientsam oyxoeHux nowtykie 1. Enioma.

OTxe, MOXKEMO CTBepIKyBaTH, 110 moetnyruid 1k T. Emiora “The Four Quartets” €
M ICYMKOM HOTO TBOPUYOTO, (G1I0CO(CHKOTO 1 JTFOCHKOTO CTAHOBJICHHS. Ma€eMo SICKpaBHiA J10-
Ka3 TOTO, III0 OCHOBHA TEMa ITHKITY, 9ac, PO3KPHBAETHCS Yepe3 SIMiTeTHI CTPYKTYPH, SKi JA0Th
3MOTY BCTAHOBHTH 1HIUBIyaTbHO-aBTOPCHKE OCMHCIICHHS peaiil )KUTTA 1 cMepri. [iticHo,
CIITETHI CTPYKTYPH BiAIrPAIOTh 3HAYHY POJb Y CTBOPEHHI KIIFOYOBHX 00pa3iB IUKITY: TAHIIIO,
CBITIIA, BOTHIO TOIO. Y moeMax “Four Quartets” BUpaskeHUIH peniriiHo-(inoco(ChKui momis
Ha CBIT, Ha JIFOJICbKe XKUTTA, Ae bor, JIto00B 1 BiuHICTh CTal0Th HEPOIPUBHUMH HOHATTIMH.
VY T. Eniota kareropis 4acy HaroBHIOETbCS TyXOBHUM, MOpPAJIbHUM 3MicTOM. be3 cymHiBy, B
noernuHoMy nukii “The Four Quartets” emiTeTHi CTPYKTYpH i a0Th MiJ] BIUIUB CTHIIIO
BibniitHuX TeKCTIB, AT IKUX XapaKTePHUM € HarPOMAaPKEHHS 03HAK JIO0 03HAYyBaHOTO. Tak
MOSICHIOETRCS (PYHKITIOHYBaHHS B oeMax T. ExioTa emiTeTHUX CTPYKTYyp 13 MapHUMU eIIiTe-
TaMH, CMiTeTaMU-BUACIKAMH, eIiTeTaMu-Tpiifuarkamu. ToMy MOXKEMO CTBEpIKYBaTH, IO
BHJIUICHHS Ta Kiacu(DiKallis emTeTHUX CTPYKTYP HaJa€ BCi MiJICTaBy HE TIJIBKHU JIS OCMHC-
neHHst purtocodebkoro 3micty mukny “The Four Quartets”, a i 1y BUSBICHHS TTOSTHYHUX
tpamunii T. Emiora 30kpema.
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PaccMoOTpeHBl 3IIUTETHBIE CTPYKTYPBI, KOTOPBIE SBIIAIOTCS BaKHOH cocTraBistomeii nosm T. Dnauora
“UetpIpe KBapTeTa”. YcTaHOBNIEHA X (DYHKIIMOHATIBHAS 3HAYMMOCTB JIJIsl TOITHYCCKHUX TEKCTOB. JlokazaHo,
YTO SIUTETHBIE CTPYKTYPHI MPUAAIOT mo3MaM “UeTripe kBapTeTa” 00IBIIOr0 SMOIIMOHAIEHO-3CTETHYECKOTO
3HAUCHUs, OOHAPY>KUBAIOT UX B3aUMOCBSA3b C MY3bIKaJIbHBIMU [IPOU3BEICHUSAMH, IPEAONPECIISIIOT LIEJI0CT-
HOCTb ITO3TUYECKOT0 LIUKJIA KaK IPOU3BEICHUS HCKYCCTBA.

Kniouesvle cnosa: annurepanus, SIATETHAS CTPYKTypa, T. DnuoT.

EPITHET STRUCTURES IN POEMS
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LD}

The article deals with the epithet structures which are very important for the poems “Four quartets
written by T. Eliot. The functional significance of the epithet structures in the poetic texts is determined. It is
proved that the epithet structures give a great emotional and aesthetic weight to the poems “Four Quartets”,
reveal its correlation with the musical works and predetermine the entirety of the poetic cycle as a work of art.

Keywords: alliteration, epithet structure, T. Eliot.



