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[IpoananizoBaHo crocodu BiATBOpeHHs (paseonoriamiB [IeBu4eHKOBOT POCIHCHKOMOBHOI MOBICTI B
anrmoMoBHUX mepeknanax I1. Censepa, [»xona Bipa ta A. binenka. OcoOnuBy yBary 30CepellKeHO Ha
30epekeHH] B MepeKiIagax KOMIIO3HIIHHOT i CTHIICTHYHOI QYHKIIH (pa3eonori3mMiB SK YaCTHHA MOBHOTO
nopTpeTa repois, 3aco0y eMOIIWHOTrO BIUIMBY Ha YMTa4Ya i BUPAKCHHS aBTOPCHKOI CY0’€KTUBHOI OI[IHKH.

Kniouoei croea: ppazeonorizm, MHOKHHHICT TIEPEKIIa/IiB, TOBHUH €KBiBAICHT, YACTKOBHHU CKBIBAJICHT,
(pazeornoriyae KaJbKyBaHHA, Tepudpasa.

PociiicekomoBHa npo3a Tapaca llleBueHKa qoTenep 3aIHUIIa€ThCSA IPEAMETOM HECKiH-
YCHHUX, IHKOJIM TOCTPHX, AUCKYCiH. Jliama30H KpUTHKHI IPOCTATAETHCS BiJl HETaTUBHOI (I10-
YMHAIOYM I1e 3 moeToBuX cydacHukiB [1. Kymima, C. Axcaxosa, mizainre FO. TuxoBchKoro i
B)KE B Hallll JHI MeBHOIO Mipoio B. PycaniBcrkoro, 0. bapabama, O.SIkoBHHH) 10 TO3UTHB-
Hoi (mocmimkenns b. 3aneckkoro, M. Ocurmosa, O. ITucemcrroro y XIX cr., C. €Edpemosa,
B. SxyboBcekoro — y 20-x pp. XX cT., 1 @k 10 HailHOBImUX HociiukeHs, O. 3a0yxko,
I BinoByc). Yxe cama HEOTHO3HAYHICTh OLIHKM CBIAYUTH NP0 HEMEPECiUHy 3HAUY-
micts llleBueHKOBOI MPO3H, a/ke B Hi MPOCTEKYETHCA IICUXOJIOTiSI HOTO 0COOMCTOCTI.
0. 3a0y>xK0 Ha3UBa€ TBOPUICTb, [lleBueHKa, 30kpema Horo MoBicTi, MOJIEMIKOIO 3 POCIHCHKOIO
KyasTyporo [3, ¢. 60]. JocmigHukiB npuBaditoe nepeayciMm Gpenomen Moy LlleBueHKkOBHX
MIOBICTEH YM TOYHIIIIE, HOTO MOBHA OCOOMCTICTE.

Sk 3a3Havae b. [lapmmH, ciocobu OaueHHs CBITY 4M, TOYHiIE, CIOCOOU B3aeMOmii
JIIOIMHY 31 CBITOM Ta IHIIMMH JFOJIbMHU SIK YACTUHOIO IBOTO CBITY “TPOMISAAIOTHCS” Yepes
Pi3HOMAaHITHI MOBHI CTPYKTYpH, JIEKCHYHi i rpamarnydi [9, c. 149]. A B posi T. lllepyenka
MU CIIOCTEpIraeMo IikaBuii (heHOMeH, cKazaTH 0, “‘caMornepeKinaay’ — BUMYIIIEHE 0CJIOBEC-
HEHHS KapTHHU CBITY YKPaiHI[S pOCiChKOI0 MOBOIO (00 X 3a00pOHY MUCaTH YKPaiHCHKOIO
Ha MOMEHT HallMCaHHs TOBicTel He 3HsuM). Sk BmyuyHO 3a3Havae . binoByc, mpo3oBi Tek-
CTH YKpPAiHCHKOTO MMChMEHHHKA HAJTAIOTh YHIKAIbHY MOKJIMBICTh IIPOCTEKUTH B3aEMOIIIO
“cBOro” B “uyxomy” Ta “4yxoro” y “cBoeMy’’, aBTOpchkoMy 00pa3si cBiTy [2, c. 70].

OpHuM i3 nepmux gociimkeHs MoBH LlleBuenkoBoi npo3u crana crarts O. IlatokoBoi
(1930). I Bxe Toxi, KpiM aHATI3y MOP(OIOTO-CHHTAKCHYHIX 3aC001B, JOCIITHUL 3BEPTAE
yBary Ha JieKCHKy moBicTeid. [TounHarouu 3 50-x pokiB XX CT. Un HEe HAUTIPUBAOIUBIIIAM
00’€KTOM JI0CTiKeHb cTae (hpazeonoris mpo3oBux TBopiB T. [lleBuenka. JleTanbHuit ors
po3BioK, mpucBsueHux llleBuenkoniit ¢paseomnorii, 3Haxonumo y monorpadii I. binoByc
“@pazeonoriyHa inTepTekcTyaibpHicTh ToBicTell T. I. lleBuenka” (2012) [2].
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3icrapnstoun ¢pazeonoriyanii GoHn pociiicbkkomoBHuX TBOpiB T. llleBuenka i3 dpa-
3€0JI0Ti€10 Horo YKpaiHOMOBHHX TBOPIB, JI. CTOsIH 3a3Hauae, 110 y poCiiicbKOMOBHIH mpo3i
T. llleBueHKO aKTUBHO BUKOPUCTOBYE (Ppa3eoIOTiuHi eIeMEHTH YKpaiHChKO1 MOBH, BBOASYH
iX y AMCKYpCH MepcoHaxiB XyaoxkHiX TBOpiB [10, c. 26]. [Tpote y noBicTsax T. [lleBueHko mo-
cTae me ¥ Sk MMOOKuil 3HaBelb 1 MOLIHOBYBaY pOCIChKOT MOBH, 30KpeMa 1i (paszeosiorii.
T'oBopstun, HanpHUKIIaA, IPO NMOBICTh “XyAOXKHUK’, 3ayBaKUMO, 110 67 BiACOTKIB YKUTUX Y
TBOpi (hpa3eonoriyHUX OJUHMIB Haiexarb 10 (paseodoHmy pociiicbkoi MOBU (IpUUIOMY
JI0 PO3MOBHOTO IJ1acta). CaMe 3aBASKH BIAIOMY BXXUBIIEHHIO HAPDOAHOPO3MOBHUX (hpaszeo-
70ri3MiB y TekcT llleBueHKo-3HaBeIb MOBU 1 KyAbTypH, lIleBueHKO-IHTEIEKTyal YiTKO Ipo-
ISIIA€THCS Yepes CyXy, IHOJ1 HaBiTh TPOXU KaHIESAPChKY MOBY HOBICTi 3arajioM.

VY IlleBueHKOBOMY TEKCTi (ppa3eosori3Mu BiAirparoTh BaroMmy KOMIO3HILIWHY 1 CTHIIIC-
TUuHy QyHKuii. 30kpeMa, y moBicTi “XynoKHUK” HadiuyeTbcs MoHaJ 60 (pazeonorivHux
OJMHMIIb. ABTOP BBOAUTH (HPa3eoiori3sMu y MOBY IPAKTHUHO KOXKHOTO Tepos, a HAalITO y
MoBY onoBifga4ya. Tomy (pazeonorismu sikHaitOUIbIIE TOTPEOYIOTh aAEKBAaTHOTO BiATBOPEH-
HS y TepeKiiajli mepenyciM siIKk HeBiJl’€MHa 4acTHHA MOBHOTO MOPTPETa repoiB 1 sK 3aciod
€MOIIIHOTO BIIBY Ha YUTaua, 1 IK BUPAKCHHS aBTOPCHKOI Cy0’ €KTUBHOT OIIHKH.

Hocnimxyroun nepexiaau Gpa3eonorii XynoxKHiX TBOPiB, MAEMO CIIPABY i3 B3a€MO/I€I0
JIBOX TBOPYMX OCOOMCTOCTEH: aBTOpa 1 mepekiiagada. OcoOmBe 3aliKaBJICeHHs BUKIIUKAIOTh
MHOXHUHHI (iaxpoHHI / apanesbHi) nepexianu. Sk 3a3HauaB A. Peqopos, )KOJeH mepe-
KJIaJ HEe MOXKe BU3HABaTHCh 3a KiHLIEBUH eTall y MepecTBOPEHHI TOro Yu TOTO OpPUTIHATY
1 BUCTyHA€ JIMIIE CXOAUHKOIO Ha NUIAXY HOro MOJalbIIOro OpUriHanbHOro mizHaHHsA [11].
KoxHa nepekiananpka iHTepperanis — cnenudiune, iHAUBITyaJbHO-aBTOPChKE PO3YMiH-
HS TBOPY, YaCTO 3yMOBIICHE SIK MOBHUMH, TaK 1 I03aMOBHUMH YMHHUKaMH. ToMy Taki cro-
CTepeXEHHS CTBOPIOIOTD IPYHT IS IIUPOKUX y3arajlibHEeHb.

B anmiomoBHiil niTeparypi icHye Tpu Bepcii nepekiany [lleBueHkoBoro “XymnoxxHuKa”.
Onun nanexuts [lepci [Honosi Censepy, cTBopeHuit ynponosxk 1960-1964 pp. Ha xanb,
jotenep yum ypuku CenBepoBoro BapiaHTa “XynokHHKa” Oyau omyONikoBaHi y Ji-
TepaTypHOMY JoAaTKy Ao rasetu “Times”. Hpyruit nepexnan saiiicauB JxoH Bip (IBan
Bus’topcbkuit). BipiB “XynoxHUK 3’ IBUBCS AJ1s1 YUTALBKOTO 3araiy 1964 p.y 30ipii nepe-
knanaiB Bubpanux tBopiB T. llleBueHka, mo Buiinnia apykoM y Mocksi. | Tperiii nepexiian
aHIIIMCBKOI0 MOBOIO 1T00OAYMB CBIT Y BUKOHaHHI A. binenka 1989 p. y Kuesi. Otox Maemo
CIpaBy 3 MEPeKIaAalbKUMHU IHTEPIPEeTaLiIMU OPUTAHCHKOTO JIiTepaTopa i nepekiaaada 3i
CJIOB’SIHCBKHX, 30KpeMa 4echbKoi, Ta repManchbkux MoB (I1. CenBep), KaHaJCHKOTO MEepeKia-
Jaya i )KypHajicta (YKpaiHChbKOro MOXO/PKEHHS), sSIKWi »KuB 1 mpamtoBaB y Mocksi (J>xoH
Bip), ykpaiH1s 3 HOX0KeHHs], 110 AMTUHCTBO MpoBiB y Cronydenux Llrtarax (A. bineHko).
Takwii pi3HUIA KyTBTYpPHO-OCBITHIM (pOH, BOUEBHUIb, TO3HAYUBCS HA BUOOPI MepeKIaganbKol
CTpaTerii Io/10 BiATBOPEHHA (HPa3eonori3mis.

[Tompu po3MaiTiCTh MiAXOMIB, Y MEPEKIaT03HABCTBI BU3HAYAIOTHCS TPU OCHOBHI CIIO-
cOOM BIATBOPEHHS CEMAHTHKO-CTHIIICTUYHUX (YHKIIH (Hpa3eonoriyHuX OAMHHUIB OPHTi-
HaJly: BUKOPUCTaHHS MOBHUX a00 YacTKOBHX EKBIBAJIECHTIB, ()pa3eosioriyHe KaJlbKyBaHHA 1
JECKpHUINTUBHA epudpasa [4, c.155].

A. KyHiH Ha3uBae aHITiHChKUI (hpa3eonoriyHmii OH CKIIaJHIM KOHIIIOMEPATOM CII0-
KOHBIYHHX 1 3ano3nueHux (paseonoriamis [8, c. 5]. Lle TBepaKeHHs MOBHOIO MIPOIO MOXKeE
CTOCYBaTHCs 1 yKpaiHChKoro (ppaszeodonay. HasBHICTh Takux “MaHAPIBHUX KOHBEPIEHT-
HUX OJJMHULb A€ 3MOTY aIeKBaTHO BiATBOpHUTHU opuriHail. [lop.: “H dobpwii Konvman, kax
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MOpIHCECMBO YUEHUKA CB0€20, X6AIUIL IMOM PUCYHOK 00 Hedec U 8ceM C8AMbIM DOICUCA,
umo ou cam He Hapucyem max npekpacro” [13, ¢.158]; “Kollmann praised this drawing to
the skies as a superlative achievement on the part of his pupil, and vowed by all the saints
that he himself could not draw so magnificently” [17, p. 96]; “And good old Kolman praised
that drawing to the skies as the triumph of his pupil, and vowed by all that was holy that
he himself couldn 't draw that beautifully” [15, p. 340]; “The kindly Kohlmann praised the
sketch to the skies as a triumph of his pupil, and swore by all the saints that he himself
could not draw anything as beautiful” [16, p. 228]. Y HaBeieHOMY NPUKJIIa/i BUKOPHCTAHHS
MIOBHOTO €KBIBAJICHTa BUJAETHCS BAAIUM IIIe H uepe3 30epesKeHHs CTIIIICTUIHOTO PETricTpy
opurinany. Bapro 3ayBaxkutH, mpore, 110 L€ TIOOIMHOKI BUIIaKH. TpamisioThcsi BOHH, TO-
JIOBHO, Konu (hpazeosorizMm 6epe cBoi KOpeHi i3, ckazaru 0, “IHTepHAI[iOHATBHUX W JLKEpPe,
sK-0T bibmis, naBHs Migomoris.

SIKImo BiTHAWTH MOBHI (h)Pa3eoIOriuHi €KBIBANEHTH y JIEKCUKOHAX Pi3HUX, 0COOIMBO
HECIMOPiAHEHUX, MOB, 3aBJaHHS IOBOJI CKJIaJ{HE, IHKOJIM HE3/IiIICHEHHE, TO YaCTKOB1 €KBiBa-
JIeHTH (PI3HOCTPYKTYpHi, pi3HOOOpa3Hi, pizHOeKkcnpecusHi [4, c. 60]) yacTo gonOMaramTh
30eperTy y nepeKiiajii OpuriHagbHy eMOIiHICTh 1 00pa3HicTh. [HIIMMHU cioBaMu, BUHTH Ha
piBeHb AMHAMIYHOI €KBiBaJIEHTHOCTI [14, c. 159] un BiATBOPUTH MparMaTHUHUN MOTEHITIA
opurinany [6, c. 209]: “A 6 Hem cogepuieHHO HUUE20 He HAXOXHCY NPUBLEKAIOWe20, d OH Om
Hezo 0e3 dywmu” [13, c. 172]. Y upoMy IpuUKIIaAi CIOCTEPIraeMo 1ikaBy TpaHchopMalliro
1I0MM 41 pajlie 3pOIEHHS JABOX POCIHChKUX ifioM — “AyIIN HE 4asTh B 4eM / KOM-TO”,
“ObITh 0e3 yMa oT 4ero / koro-to”. JIx. Bip i II. CenBep 6e3OMUIIKOBO BIIOBIIOIOTH €MO-
iitHi 00epTOHM BUpA3y 1 3aCTOCOBYIOTh AHIMINCHKUM YaCTKOBUH eKBiBaleHT “to dote on
smb”: “I can't see anything arractive about him, but he dotes on him” [15, p. 360]; “I
cannot understand what fellow-feeling he can have for this midshipman, who strikes me
as being utterly devoid of any attractive qualities, but Mikhaylov fairly dotes upon him”
[17, p. 131]. A. bineHko TakoX 3aCTOCOBY€ YacTKOBHUIl BiAMOBITHUK, ane Horo BUOIp Xod i
Hepenae 3MICT, yce XK JCI0 3aHIKY€e CTIIICTUYHUIN PericTp Ta W 10/1a€ HEraTUBHO-OI[IHHY
cemy “I do not find anything attractive in him, but Mikhailov is simply crazy about him”
[16, p. 291]. Lleii Bubip BiAMOBiAE pajiie poCiiicbKOMY MPOCTOPIYHOMY ““TIOMELIATHCS Ha
9geM / KOM-TO”.

OpHak NOAEKYI, HABITh 32 HASBHOCTI €KBiBaJIEHTa (ITIOBHOTO UM YaCTKOBOTO), Mepe-
KJIaJ[a4i BJAIOTECS IO AECKPUIITHUBHOI epu(pas3u 4u KajabKy, 10 MEBHOI MIPOO CIPOIIYE
MOPTPETHY XapaKTEPUCTUKY repost: “A nadoen eam ceoumu coceoxamu. Ho umo oenamuv?
Ilo nocnosuye: “C ympa 00 HOUU 34 KHUNCKOU, 600bl He 3AMYMUM, MAK Ymo oadxce 11060 ”
[13, c. 177]. I1. CenBep BAAIO BUKOPUCTOBY€E YACTKOBHM CUTYyaTHBHUIl BiAMOBITHUK “‘as
quiet as a mouse”, 110 B YHICOH 3 OpUTiHAJIOM sIKHalikpalle BifoOpakae MyCTOTIUBY, He-
MOCTIMHY Blla4y TepoiHi, aJpke sK OpHTiHANBHHH, Tak 1 MepexyiajHui BHpa3H, BOYEBU/D,
MICTSTh HETaTUBHO-OIIIHHI, EKCTIPECUBHI ceMu: “From morning to night she has his nose in
a book, she’s as quiet as a mouse, nothing could be nicer” [17, p. 142]. JleckpunTuBHi me-
pudpasmy, 1o ix 3anpononysanu A. binenko ta J[x. Bip, BITTBOPIOIOTH IPEIMETHO-JIOTi4HE
3Ha4YEHHs OpHUTiHAIY, IPOTe He 30epiraloTh aHi eMOLIHHO-eKCIPECHUBHUX XapaKTePHUCTHK,
aHi (yHKUIOHATBHO-CTUJIICTUYHHUX KOHOTaWiil: “From morning till evening she’s sitting
over books, without causing any trouble — its a delight to see” [16, p. 48]; “...she’s at
books from morning till night, doesn’t get into any mischief at all, it'’s really wonderfull”
[15, p. 304].



210 OJIbI'A T'PABOBEI]bKA
ISSN 2078-340X. THO3EMHA ®IJOJIOI'T. 2014. BUII. 127. 4. 2. C. 207-213

30eperTu y nepekiajii He JHUIIe CEeMaHTHKY, a i 00pa3HicTh JoroMarae Gppa3eooridyae
KaJIbKyBaHHSI, CyTh SIKOTO MOJIAATa€ B iMiTauii (hoopMm BUCIOBY opuriHany [4, c. 81]. Y Bcix me-
peKiIagax 3HaxXoAUMO BAAJ MPHUKIAAN KalbKyBaHH:, IpuMipoM: “3psa copums denveamu.
Buomno, y eac ux u kypwt ne knrorom? ” [13, c¢. 135]. Yci Tpu nepexsianadi NpornoHyOTh TyxkKe
Onmu3bKi BapiaHTu nepexiany: “A fine way of pleasing yourself. Why, it’s simply throwing
money away. I can see you must be rolling in wealth” [17, p. 43]; “Fine amusement — to
throw money away for nothing! You must be loaded with money” [15, p. 311]; “You're
throwing your money about for nothing! You must be rolling in money, eh?” [16, p. 114].
Tyt MaeMo 1ie i Braiauii NpuKIiIaj 3acTOCyBaHHs YACTKOBOTO BiAMIOBITHHUKA JI0 110MU “Kypbl
He Kaoom”.

Came HamaraHHs BiITBOPUTH HAIIOHATHHUIN KOJOPUT YACTKOBO MOSICHIOE YaCTOTHICTh
KaJbOK y MPOAaHAaJi30BaHUX TEKCTax mepeknamiB. L[inkoM BUIpaBIaHUM BUAAETHCS BKU-
BaHHS KaJIbKU y TakoMy npukinani: “Ilomnume nocrosuyy: “He eospemsa zocms Xysyce ma-
mapuna’”, mem nave y Xyo0odxcHuxa, oa ewje u noympy. Imo Ovigaem Xyxyce uenoiu opovl
mamap” [13, c.132]. Ilepexiagadi oJHOCTAlfHO 3aCTOCOBYIOTH (PPa3eONOTivHI KaJlbKH-
okazioHanizmu: “Remember the proverb: An ill-timed guest is worse than a Tartar, more
particularly where an artist is concerned, above all, in the morning, when such a visitor
is apt to be worse than a whole horde of Tartars” [17, p. 37]; “Remember the saying, “a
visitor at the wrong time is worse than a Tatar”, the more so when you re dealing with an
artist and especially in the morning — that'’s worse than an entire horde of Tatars” [15,
p. 307]; “Remember the proverb: 'An untimely guest is worse than a Tatar,’ especially so
with an artist and in the morning besides. It s much worse than an entire Tatar horde” [16,
p. 98].

OpnHak, sk 3ayBaxye P. 3opiBuak, rinepTpodisa KanbKyBaHHS Be/ie 10 Oe3KpUIIOTro Oy K-
BaJIi3My — HAMripIIoro JiMxa JJisd XyI0XKHbOTO niepekiany [4, c. 81]. Sckpasi miaTBepaxeH-
HS Li€l TyMKHU 3ycTpiuaemo y nepekianax llleByenkoBoro “XynokHHUKA”, KOJIH MepeKia-
Ja4i HaJyKUBAIOTh METOIOM KaJIbKyBaHHS, 30CEPEIKYIOUUCH HA MEPIIOMY CMHCIOBOMY
TUIACTi 1 MOBHICTIO BTpavyaroyd KOHOTalii gpyroro. B Toii yac sk y 1ibOBii MOBI iICHYIOTh
YaCTKOB1 €KBiBaJIEHTH, 110 3a0€3MeUyI0Th TOBHE BiATBOPEHHS 1 MPEAMETHO-JIOTTYHOTO, 1
eKCIIPEeCUBHO-eMOLIHHOr0 KOMIIOHEHTIB 3MicTy opuriHany. Hanpuknan: “B uemeepuxe
Mmaxy oono 3epuvtuiro” [13, c. 135]. I1. CenBep i A. bijleHKO BAAIOTHCS 10 KaIbKyBaHHS:
“A single tiny grain in a bushel of poppy-seed” [17, p. 44]; “It’s like one seed in a sack
of poppy seeds” [16, p.115]. Toni six J>x. Bip BukopuctoBye 3adikcoBaHy B aHTIIHCBKOMY
JIEKCUKOHI iioMy: “A grain of sand in the desert!” [15, p. 311]. [lonekyau HaBiTh ne-
CKpUNITUBHUH Niepekiia] Buaascs 0 BianmosinHimuMm. [lpum.: “4 meoti-mo eenuxodyuinwviii
oypax u — 0yx, kak Kyp 6o wju’ [13, c. 197]. CxanbkoBanuii . Bipom BuciiB He me-
penae 1iNbOBOMY YMTa4eBl aHi Tpari3my cuTyalii, aHi capka3My MOBIS Ta W 3BYy4YUTh
HWITY4HO, 10p.: “And your magnanimous fool — plop, like a chicken into the soup” [15,
p. 391]. A. binenko B3arami 3acTocoBye (h)pa3eoyiori3M i3 HEBiANOBIAHUM 3HAYEHHSM:
“Your magnanimous fool, though, has a pretty kettle of fish on his hands” [16, p. 364]. 1
nume I1. CenBep, 3acTOCYBaBIIN JECKPUIITUBHY IepU(ppasy, HAOIMKAETHCS 10 OpUTiHA-
ny: “And slap-bang your high-minded fool of a friend didn’t have to be asked twice, or
even once” [17, p. 188].

[IpoananizoBanuii Marepian CBiIYWTH, IO HANYaCTille JO KaJbKYBaHHS BIAETHCS
A. Binenxko (52 BigcoTku Beix (gpazeosnorizmiB A. bijieHKo BiITBOPUB KaJIbKyBaHHSAM IPOTH
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39 BigcotkiB y JIx.Bipa i 29 BiacotkiB y I1. CenBepa), 1m0, MaOyTh, 1 HE AUBHO, aJl)Ke IS
A. binenka piJjHa MOBa BC€ X YKpaiHCbKa.

HapisHi 3 kanbKoro nepeknanaydi [leBueHkoBoro “XynokHUKa” aKTUBHO 3aCTOCOBYIOTh
JIECKPUIITUBHY nepudpasy — onucoBe, BiUIbHE BiATBOPEHHs (ppa3eosori3mMiB 3a J0IOMOTOI0
xo4a 0 MEeBHOIO MipOIO PIBHOBAPTICHUX BUCIOBIB opuriHainy [4, c.119]. 3ymoBnenuii HeBin-
MOBIIHOCTAMHU CTPYKTYPHO-CEMaHTHYHOTO XapakTepy, el cnocid ¢paseosnoriunoro Bin-
TBOPEHHS BCE K HE 3aBXKIH IOPEUHUil, 30KpeMa, y 3aCTOCYBaHHI JI0 TEKCTIB i3 0COOIMBUM
MOBHHUM KoJiopuToM. Ilpum.: “Ho smu 6eonvlie mynesadywl, kax 20100Hble cOOAKU, HOCOM
yytom munocmoinio” [13, c. 189]. Ilepudpasa HiBent0€e CTUIICTUYHUN PETICTP OpHriHa-
ny: “But these wretched parasites, like starving dogs, can scent their chances of receiving
alms” [17, p. 171]; “Those poor idlers smell alms like a starving dog smells food” [15,
p. 382]; “Those poor spongers sense alms like hungry curs” [16, p. 349].

[onexynu nepekiazadi BOAIOTHCA 10 OMUCOBOTO MEPeKIIay, HEXTYIOUN HasBHUM Bij-
MOBIJTHUKOM, HEXal HaBiTh YaCTKOBUM: ‘4 paccmesiicst, @ OH ROKPACHET, KAK PAK, 1 CMOsLI
monya, nomynsa eonosy” [13, ¢. 120]. “I laughed and he turned red as a lobster and stood
silent with his head bowed” [15, p. 291]. 30epiratoun i MPeAMETHO-JIOTIUYHUH, 1 EKCIIpe-
CUBHUH, 1 PyHKI[IOHATBHO-CTUIIICTUYHUN KOMIIOHEHTH 3MicTy, epekian Jx. Bipa 3ByunTh
nyke Baajo cynpotu BapianTiB [1. CenBepa it A. binenka, siki, nepedpa3yBaBIy OpUTiHATb-
Hy i71ioMy, T030aBWJIM CBOI NIepeKyIaain CTUIICTUYHOI 3abapBiieHocTi: “I burst out laughing,
and he remained silent, again colouring up and standing before me with bowed head” [17,
p. 71; “I broke into laughter, a flood of carmine spilled across his face, as he stood there
with hanging head” [16, p. 34].

HasuBaroun onmucoBui mepeksiaf yCBiIOMIICHOI HeoOXinHicTio, P. 3opiBuak Bce x
CTBEPIIKYE, 10 1 IPU JECKPUNITUBHOMY BiITBOPEHHI MOXKHA BiTHAWTH BJalli BapiaHTHU Iie-
pexiIany, Ko nepekiagad 00i3HaHH 13 KylIbTYpPOI0 HapoaAy-HOCISi MOBH OpHTiHAIY 1 Ma€e
TOHKE MOBHE uyTTH [4, c. 157]. Ilop.: “Mue nenpusammo 6v110 661 6cmpemums Kakyo-Hu6y0b
YUHOBHUUBIO BLLYMIIOHCEHHYIO (PUUOHOMUID, OECCMBICTIEHHO YblOAOWYIOCA, 2NA05 HA MO-
ezo, danexo He wezons, npuamena’” [13, c. 121]. “I should have felt most uncomfortable
to encounter some smug-faced civil servants, gazing with a stupid grin at my friend, who
was anything but dandy” [17, p. 17]. I1. Censep, Ha BinMminy Big JIx. Bipa it A. binenka,
BIIYYHO T€peaaB KOHTEKCTyaJbHE 3HAUCHHS JIEKCEMHU @blymioxcennan, toai sk JLx. Bip ta
A. bineHko 0OMeXUINCh CIIOBHUKOBUM 3HAYEHHAM JiekceMu: “...of which I was very glad
because it would have been annoying to have some smooth-faced official smirking stupidly
as he inspected my friend who was far from being a dendy” [15, p. 293]; “It would have
been unpleasant for me to meet some official’s smooth face smiling senselessly at the sight
of my ill-clad friend” [16, p. 38].

[TpoBeneHe MOCITiIKEHHS MiITBEPANIIO, 1110 YaCOBA AUCTAHTHICTD 1 PI3HUIA MOBHUH J10-
CBiJ] IEBHOIO MipOIO 3HAMIIUIM CBOE BiZOOpakeHHs Y BUOOPI METOMIB BiATBOPEHHA (hpazeo-
norii “Xynoxxuuka” T. leBuenka. I1. Censep i Jx. Bip BignaloTs nepeBary 1eCKpUITUBHIN
niepudpasi, BiITBOPIOIOYN IIUM METOIOM BiJIOBiAHO, 39 1 33 BiICOTKM BCiX BUSIBIICHUX (hpa-
3eosioriaMiB. A. BifleHKo 3Ha4YHO pijle BAAEThCA JO OMUCOBOro BinTBopeHHs (18 Bimcot-
KiB), HATOMICTh 4acOM Haay>kuBae Kajbkamu (52 Bigcotku). Jx. Bip Takox yacto 3acto-
coBye KajbKyBaHHS (39 BincoTkiB), a ot 1. CenBep BUKOPUCTOBY€E KaJlbKyBaHHS HaliMEHILE
(29 BiacotkiB). Hatomicts [1. CenBep HaituacTimie BiqTBOproe gpazeosnorito “XynoxkHuka”
noBHUMH (14 BifcOoTKiB) a00 yacTKkoBUMHU (15 BincoTkiB) BignoBigHukamu. A. bijeHko 3Ha-
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XOIIUTh €KBiBaJIGHTH I 25 BiACOTKIB ¢paszeonorizmis (11 BigcoTkiB — moBHi, 14 BigcoTKiB
—qacTKoBi), a JIx. Bip ma 23 BigcoTkiB (14 BicoTKiB — MOBHI, 9 BiZICOTKIB — YaCTKOBI €K-
BiBasieHTH). Crijl 3a3HaYUTH, 1110 BCi MEpeKIIaaui HaMarajaucsl SKHAUITOBHIIIE B1ITBOPUTH
(dpazeodonn “Xynoxnuka”. [lepexnan I1. CenBepa xapakTepusyeTbcsi HAMEHIIIMHU BTpa-
tamu (3 BigcoTku). Jx. Bipy i A. BijeHKy He BIanocs BiATBOPUTH AELIO OUIbIIY KUTBKICTh
(hpaseonorismia.
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IIpoananm3npoBaHbI ITyTH BOCIPOM3BEACHHS (PPa3eoIoru3MoB pycckos3braaol mosectu T. LlleBueHko
B aHII0sA3bIuHBIX NepeBoaax [1. Censepa, k. Bupa u A. bunenka. Oco6oe BHUMaHHE yAEIEHO COXpaHe-
HUIO B IIepeBOiaX KOMITO3UIIMOHHOH N CTHIIMCTHYECKOH QyHKIMYU (pa3eoorn3MoB KaK YacTH S3bIKOBOTO
MOPTPETa TePOEeB, CPEACTBA IMOIMOHAIBPHOTO BIMSHUS HAa YATATENS U BEIPAXKEHHS aBTOPCKOH CyObeKTHB-
HOM OLEHKH.

Kniouesvie crnosa: $hpaszeosorn3m, MHOXKECTBEHHOCTh NIEPEBOIOB, ITOJIHBINH SKBUBAIEHT, YaCTHIHBIN
SKBHUBAJICHT, (Ppazeonornideckoe KaIbKIpOBaHUE, Tepudpasa.

THE REPRODUCTION OF CONTEXTUAL SEMANTICS
OF PHRASEOLOGICAL UNITS FROM TARAS SHEVCHENKO’S
STORY “KHUDOZHNYK?” (THE ARTIST)
IN ANGLOPHONE TRANSLATIONS

Olha Hrabovetska

Ivan Franko National University of Lviv
1, Universytetska St., Lviv, 79000, Ukraine;
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The article focuses on the ways of reproducing phraseological units from Shevchenko’s Russian story
in Anglophone translations by P. Selver, John Weir and A. Bilenko. Particular attention is given to the rec-
reation of compositional and stylistic function of phraseological units since they make a language portrait
of characters, influence emotionally the reader and express author’s subjective view.

Key words: phraseological unit, multiplicity of translations, full equivalent, partial equivalent, phra-
seological calque, paraphrase.



