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JocuipkeHo 0araToBUMIpHY CTPYKTYPY Ta HOBATOPCHKI PHCH XPOHOTOITY B €TAllHOMY pOMa-
HI aMepUKaHCHKOTO MOCTMOJIEpHi3My. [IpoBijfHa noMiHaHTa XpoHOTOIHOT opranizauii “The
Recognitions” — ckilaiHUNl CHHTE3 Y4aCOBOI Ta MPOCTOPOBOT KOOPIUHAT Y €MHE XyJAOKHE IIiJe,
sIKe TICUXOJIOTI3y€ HapaTuB, 00pa3y MEPCOHAXKIB Ta METaHAPATHB POMaHYy.

Kniouosi croea: XpoHOTOI, TOCTMOIEPHICTCHKUH, XyIOKHIHN Yac, ICUXOJIOTTYHUI Yac, IHTeIeK-
TyaJIbHUH TIPOCTIp, aBTO(IKIIOHATBHUMH, Iigpo0Ka, IHTepTeKCTyaIbHUI, HapaTHB

CyTHICHOIO XapaKTEpPHCTHKOIO XyIOKHBOTO TBOPY € Horo yacomnpocropoBuii Bumip. Ka-
TETropit0 XPOHOTOITy YTBOPIOE MEPEOCMUCIICHE XYI0KHUKOM CHPUIHATTS 4acy 1 MpoCTopy SIK
Cy0’eKTUBHHX KaTeropii. XymnoxHUK po30ynoBye o 6 pa3 vacyi o0 p a3 mpocTopoBoO-Tpen-
METHOTO CBITY SIK M0Oe/1b BIIACHOTO YH TIEPCOHAKHOTO Oa4eHHs 1 BIUYTTS IUIMHY Yacy Ta caMo-
JOKautizamii y mpocTopi i cBiTi peyeil.

HoBa mapaaurma XyaoXHbOTO 4acy HaOHWpae po3BUTKY (IIOYMHAIOYM 3 HOBATOPCHKHUX
nomykis i 100yTkiB [inpo, Crepua, dobdepa, Konpana, Bemca ra inmnx) y XX c1. 3ynun-
Ka 4yacy B NEPCOHAKHOMY CIPHIHSTTI, BIIbHUH mepedir MoJyMKH MiX PI3HHMH YaCOBHUMH
BHMipaMH, NapasiesibHa JIOKaji3alis repost y pi3HUX 4YacOBHX IIepiojiaX Ta JOKycax € 03Ha-
KaMH XPOHOTONY 0ararboxX MOJEPHICTCHKHX Ta IIOCTMOJAEPHICTCHKMX TBOPIB MHHYIIOTO i
CYyYacHOTO CTOJITTS.

[IpobiaemaM XpoHOTOITY B JiTE€parypi NPUCBSIUYEHO YMMAJIO IPYHTOBHUX Mpallb, SIK THX,
0 CTaJM BXKE KJIACHKOIO XPOHOTOITHUX JIOCII/PKEHb, Tak 1 HOBUX. OJHI€I0 3 HalBiIOMIIINX
rpamp €, 6e3yMoBHO, “DopMbI BpeMeHH U XpoHoTona B pomaHe” M. baxrina. 3 Bennkoi HU3KH
MIPUHIUIIOBUX MOJ0KEHb HHOT0 (YHAATOPCHKOTO JOCHIHKEHHS yBary IpHBEpTalOTh JIBI J0-
MIHAQHTH: OpTaHiYHa XYIOXHS €IHICTh YACOBUX Ta IIPOCTOPOBHUX KOOPIMHAT TBOPY, @ TAKOX
EMOLIIMHO-I[IHHICHUH aCHeKT XPOHOTOILY: ... XpOHOMON 6 NpouzsedeHul 6ce20d 6KOUAEN 6
cebsl yeHHOCmHbLIL MOMenm... Bce epemenno-npocmpancmeennvie onpedenenus 6 ucKyccmee u
Jaumepamype Heomoenumsl Opye om opyaa u 6ce20a IMOYUOHATLHO-YEHHOCIHO OKPAUIEHDL. ...
Ho aicusoe xyoooicecmeennoe cozepyanue (0Ho, pazymeemcsi, makice NOIHO MuICIU, HO He dO-
CMPAaKmHou) nuue2o ne pazoensien u Hu om 4e2o He omenexaemcs. OHO cxeamuléaem XpoHomon
60 ecetl e2o yerocmuocmu u norHome”[1]. baxTiH BUOKpEMIIIOE XPOHOTOII TIOPOTY, SIK TAaKHH,
110 HACMYEHUH BHUCOKOIO €MOLIMHO-I[IHHICHOI IHTEHCUBHICTIO: “OH MOJICem couemamupcs u ¢
MOMUBOM 8CMpeyU, HO HauboLee CYuwecmeeHHoe €20 B0CRONHEHUe — MO XPOHOMON KpU3uca u
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JHCUBHEHHO20 nepenoma. ... B iumepamype xponomon nopoea éce2oa memaghopusen u cumeonuyen,
uHo020a 8 OMKPLIMO, HO wauje 6 umniuyumnou gpopme” [1].

Hinaum HOBaTOpchKuM 100yTKOM € MoHOTrpadis Horrn Kommctsaepkoi “Yac i mpocTip y
MHCTEITBI cJIOBA”, IKa MICTHTh aHaJi3 BiJIOMHUX TIpallb, a TAKOK aBTOPCHKI KOHIIETIIIi Ta PO3BIAKH.
Buena xapakrepusye teopii xpoHotony C. CkBapunHcbkoi, M. baxrina, /. Jlixauosa, O. Ynue-
piHa 1 1a€ TOCHJIaHHS Ha BEJIUKY ramy (haxoBoi JiTepaTypH 3 MUTaHHs. be3amexHi i 3axX0IIoroyi
MOXKJIMBOCTI JUIsl aHaJIi3y XPOHOTOITY Xy[JO)KHBOTO TBOPY BiZIKpUBA€E BUUEPITHA (alie, OUSBHIHO,
BIJIKpUTA JIJIsI JIOTIOBHEHHs) Kiacu(ikallis Ta CUCTeMaTH3allis pi3HOBU/IIB XPOHOTOITY — CXEMH
XyAOKHBOTO 9acy i mpocTopy [2]. 3acamHudmnit XapakTep MaroTh YucieHHi inei KomucTsaacpkoi
CTOCOBHO XPOHOTOITHOT MPOOIeMaTHKH, 30KpeMa y CTATTi PO MOHATTS Ta iCTOPiI0 TepMiHIB
“JAC” 1 “XynokHii 4ac”: B3a€MOITOB’ 13aHICTh BUOOPY NMMCHMEHHHKOM YacOBOT IIOIIMHY Ta HOTO
HaJIS)KHOCTI JI0 IEBHOT €CTETUYHOT CUCTEMH, HAIIPSIMY, PI3HOBH/IHM XYO’)KHBOT'O Yacy — Y TBOPI, B
petentii, B A0CIiPKeHHX, akieHT Ha inei @. [llemminra, 1o MucTeIbKuii TBip € “opranizmom’[3].

BizomMum 10poOKOM y HIapHHI XPOHOTOIHUX JTOCIIKEHb XYJI0KHBOTO TEKCTY € mparist B. H.
Tomopoga “IIpocTpancTBo 1 TekcT” . Y Hiif aBTOp 30cepepKye TOCIITHALIBKY YBary Ha Midoroe-
TUYHOMY IIPOCTOPI, SIKUI € aTpHOYTOM TEKCTIB “nocuneno2o” TATY — “XYOO0JiCHIX, OKpeMux uoie
penizitino-ginocodpcokux, micmuunux mowjo”. IIpUKMETHOIO € HAaCTyITHA KOHIIETITyaJIbHa Te3a
Ipalli BYCHOTO: “B Muponosmuyeckom XpoHomone 6pems c2yujaemcs u Cmano8umes popmoui npo-
cmpancemea (oHo “cnayuanusyemcs” u mem camviM KaK Obl 6b1600UMCSL B08HE, OMKIAObIBACNICS,
aKcmeHcuuyupyemcs), e2o Hosvim (“‘uemeepmuoim’”’) usmepenuem. Illpocmpancmso xee, Hanpo-
mue, “sapaxcaemcs’ HympeHHe-UHMEeHCUBHbIMU ceoticmeéamu epemeruy (“memnopanuzayus’”
NPOCMPAancmea), 6MAUBAENCA 8 20 O8UICEHUe, CMAHOBUMCS HEOMbEMLEMO YKOPEHEHHBIM G
PazeopauusaroemMcs 60 spemeru muge, crooiceme (m. e. 6 mexcme)” [4].

EBouttoniiro 0CIIiAHUIIBKHX YSIBIICHD TIPO XPOHOTOII IOOpE y3aralbHIOE Cy4acHa KOHIIEILIis
XPOHOTOITHOTO KOMILIEKCY, Ipo sIKy ruiie B. bibik: “Bsedeni docrionukamu 0o0amrosi eremenmu
¥ 83a€EMO038 130K NPOCMOpY I Hacy 0aromov MONACIUGICHIL POSUUPUMU MEICT XPOHOMONY 00 XPo-
HOMONHO20 KOMNJIEKCY, Y AKOMY 00 CHPYKMYPHUX KOMIOHEHMIG 4acy, Npocmopy Ciio gionecmu
PYX, 1toouny, eepos” [5].

AHIIIOMOBHE JTITEpaTypO3HABCTBO HE OOMHHAE CBOEIO yBAroro MpoOIieMaTHKy XpOHOTOIIA
TakoK. besnepedno kiracnyHUME MOKHA BBaxkatw mpami “Time and the Novel”(A. A. Men-
dilow, 1952), “The Spatiality of the Novel” (Kestner J., 1978). Jlo cyuacHux (paxoBUX pO3BiI0K
xpoHoTomna HanexuTh kaura [loxa Cmetrepera “The Postmodern Chronotype: Reading Space
and Time in Contemporary Fiction” (Paul Smethurst, 2000). B Hiii aBTOp AOCTIKYE TOCTMO-
JIEPHICTCHKUI XPOHOTOIT Y HOTO YBUpPa3HEHHX y BimoMux poMaHax “Lanark™ Amacmepa I'pes,
“Waterland” I'pexema Csidra, “Hawksmoor” i “First Light” Ilitepa Akpoiina, “The Childin
Time” Mena Max’ronena ta inmmx. [TopiBHIOIOUH XPOHOTOI Y MOIEPHI3Mi i MOCTMOEpHI3Mi,
BUCHHMI BHOKPEMIIIOE JIBa BU3HAYAIBHUX 3CYBH B XpPOHOTOIIl OCTaHHBOTO: “Here then is the first
significant change that can be conceived as a spatial and temporal change in the way we see the
world: postmodernism signal a radical loss of differentiation between the real world as historical
and geographical referent, and representation of the real world. And the second significant shift
is that this loss of the real occurs not in the age of machines that were visible and palpable, but
in the age of information, where so much is invisible and falsifiable”[8].

[IpeameroM BOTO TOCIIIKCHHS € XPOHOTOII Y BILTHBOBOMY aMEpUKaHChKOMY pomaHi “The
Recognitions” (“Po3nizHaBanus’), HaapykoBaHoMy 1955 poky. XpOHOTOII [I5OTO €TAITHOTO POMaHy
BH3HAUYAE caMe TepInuii 3cyB, Ha skuii Bkasye [1. CmeTrepct, a came BTpaTy — B CIIAIliaIbHOMY 1
TEMIOPaIFHOMY BUMipaxX — po301’KHOCTI MK peaJbHUM CBITOM SIK iICTOPUYHUM i TeorpadigHiM
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pedepeHTOM Ta pernpe3eHTAIi€0 peaibHOTO CBIiTY. [omnpu CBiii “MoBaXkHUIT” BIK 1 (yHIATOPCHKHIA
CTaTyC B aMEPHKaHChKIil MOCTMO/IEPHICTCHKIH JliTeparypi 1ed nepiuii poman Binbsima [enica
IIIe YeKa€e CBOTO YHWTada Ta MOBHIMIMX aKaJEMIYHUX JOCHIPKEHb y BITYU3HIHOMY JIiTepaTypos3-
HaBCTBI. AHIJIOMOBHA KPUTHYHA peLenLis TBopy (‘one of the most misunderstood and misrepre-
sented works of modern fiction’ — Gioia Ted) nemo Haraaye icTopito 3 00ypeHHSIM-CXBaJICHHIM
JUKOMCIBCHKOTO “VYirica” Ha yac HOro BUXOJY 3 JIpYKY: 3@ TIOOAMHOKUMH MTO3UTHBHUMH BiJI'yKaMH
Maiike BUHSATKOBO HEraTHBHA OIIHKA KPUTHKH.

Crarycy CBOEPIIHOT KITACHKH CTY/IH, MPUCBSYeHNX TBOpuocTi B. 'exica, HaOyB 30ipHuK [a-
ponbaa brryma “William Gaddis” y cepii Bloom’s Modern Critical Views. BirygauM i KOpeKTHUM €
HACTYTIHE BU3HAYCHHS HEPO3IUICHOCTI JKUTTS 1 TBOPYOCTI B 00pasi B’sTra, (TiceBmo)mporaronicra
TBOpY: “Wyatt is not only an individual artist, but an Everyman whose concerns are universal;
his art—and art in general—is no mere adornment or addition to life, but life itself in the deepest
and truest sense. This is part of the achievement of the novel: it succeeds in turning the simple
analogy of art and life into a baffling and frightening identity” [6].

VY mpomy 30ipHHKY Ta B KOPITyCi JOCTYTIHUX [UIS HAyKOBOTO 00Ty MarepiajiB HAMH HE 3a-
(hikcoBaHO criemiadbHUX HOCTIKEeHb XpoHOTONy “The Recognitions”. Ane mocmimkeHHsS Xpo-
HOTOITHOI CTPYKTYPH I[bOTO POMaHy 3aJIMIIAE€THCS aKTyalbHUM. BaxkIIMBOIO, HA HAII MO,
JIOCITITHALIBKOIO MTPOOJIEMOIO € TaKa: sIK TeMIIOpalibHa Ta CralliajibHa CKIIa0BI YBUPA3HIOIOTh
npoOsiemMaTHKy TBOpYy Ta o0pasu nepcoHaxis. [lepriopsiiHoto € Takox npoOlieMa BU3HAUSHHS
creudiKy Ta THIIOJIOTIT XPOHOTOITY B TOCTMOJIEPHICTCHKOMY pOMaHi B3araji. Ane ii aHaii3 mo-
TpeOye, 3BUYaHO, MIUPIIOTO, Hi’K OAWH POMaH KOHTEKCTY.

Bincrexyroun TeMropaibHy CKIIaIoBy KIFOYOBOTO IIOCTMOICPHICTCHKOTO POMaHY, 3a3HA4KMO, 1110
B “Po3mizHaBaHHsIX " TOMiHY€ CHIEIM(ITHNH XyIOKHIH Jac, SIKNi BU3HAYAFOTh ICTApMOHIs 3 (Di3NIHIM
4acoM, Cy0’€KTUBHE TIEPCOHAKHE BIIUYTTS 4acy, Gpitoco)cbKo HaBaHTaKeHa pedIeKCis CTOCOBHO
CYTHOCTI yacy Ta HOro ClipHUiAHSTTS, apaJiesli3M YaCOBUX BUMIpIB, POEKIIisi MUHYIIX YaCOBHX €I10X
Ha cydacHe OyTTs 1 CBIIOMICTh NEpCOHaXIB. [IpuKIiajoM yBUpa3HEHHs Xy/lI0)KHBOTO Yacy Ta Horo
TIEPETUHAHHS 3 TIEPCOHAKHUM BiTIyTTAM IPOCTOPY B poMaHi € 00pa3 Ezme, TananoBuToi moerecu.
VY cTaHi po3nady BiJ HECIIPOMOKHOCTI BiITBOPHUTH Y CIIOBI, 3aITMCATH BIAIYTHUIA HEIO BipII, BOHA
cripuiiMae Horo K aTprOyT MPOCTOPY, 1€ BXKE HE ICHYE OPUTIHAIBHOCTI, CaM MPOCTIp € TIePBUHHUM
JDKEpEIIoM, Y SIKOMY 1CHYIOTh TOoTOBI TBOopH. E3Me camy ceOe BiuyBae sk BipIll, OTOTOKHIOE cebe 3
HHM. A SIK MOXXHA BUPA3UTH camy ceOe, KO BidyBa€lll TAKUH I1aTleHU 1HPOpPMALIHIHN THCK 330BHi:

“It was through this imposed accumulation of chaos that she struggled to move now: beyond
it lay simplicity, unmeasurable, residence of perfection, where nothing was created, where origi-
nality did not exist: because it was origin; where once she was there work and thought in causal
and stumbling sequence did not exist, but only transcription: where the poem she knew but could
not write existed, ready-formed, awaiting recovery in that moment when the writing down of it
was impossible: because she was the poem™[7].

Came MyKy TBOPEHHsI BUKJIMKAIOTh Yy E3Me MipKyBaHHS PO HEBITMHHUI Ta HEBOIAaraHHUN
IJTMH Yacy. YocoOneHuil y 0e3ymMHHOMY pyCi TOAMHHUKOBHX CTPUIOK 1Mo Koxy mnudepbnara,
CIUTMBAIOYHil Yac 00yYMOBIIIOE TPUBOTY 1 HECIIOKiH, SIKi MaTepiai3yloThCs Y CKIAJAKaX OOMHIYs,
(hopmyroTh BizepyHOK TpuBorH (fabric of anxiety), 1110 BIUTITA€THCS B MEPEKUBO 3aJICKHOCTEH Bij
THCSY1 peuei, skuM He Tpeba OyJio TparuTuCsl, ajae BOHW TaK! TPAITWINCS: Bl Mipiaj] HeIIIsIXeT-
HUX BUMHKIB, SIKi MaJIH BiIOYTHCSI, aJic BOHU HE BinOysucs. | e mpu3BOAUTS 10 HECYMICHOCTI ITUX
HE3UUCIICHHUX PI3HOMOIIOCHUX MUTTEBOCTEH, 3 SIKUX CKJIAAa€ThCs KUTTS, MUTTEBOCTEH, KX
YEeKaell, BiJl SKUX BiJIMOBIISEINICS, TOKH HE MTPOKUBAETI KUTTA B HETIOB I3aHUX JI0 CAMOi CMEpTi
(hparmMeHTax, a MOTIM TOIMHHUK Ha PYIli 3yMTHHIETHCS:
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“Every tick, synchronized, tears off a fragment of the lives run by them, the circling hands
reflected in those eyes watching their repetition in an anxiety which draws the whole face toward
pupiled voids and finally, leaves lines there, uncertain strokes woven into the flesh, the fabric
of anxiety, double-webbed round dark-centered jellies which reflect nothing. Only that fabric
remains, pleached in the pattern of the bondage which has a beginning and an end, with scientific
meanness in attention to details, of a thousand things which should not have happened, and did;
of myriad mean events which should have happened, and did not: waited for, denied, until life is
lived in fragments, unrelated until death, and the wrist watch stops” [7].

Yacosa koopauHara pomany “The Recognitions” po3ropraerbcst 3arajom y XpoHOJIOTIUHiH
MOCJIIOBHOCTI. AJie B MEXax MOCTYMOBOIO 300payKeHHS MEPIOJIiB B XKHUTTI FepoiB Ta APYyropsi-
HUX MEPCOHAXIB pO30YyIOBYETHCS 1HINA, CKIAIHIINIA CTPYKTypa Yacy. Lo CTpyKTypy yTBOpPIOE
1HJIMB1TyasTi30BaHe TICUXOJOTIYHE CIIPUHHATTS Yacy MEpCOHaKaMU i BiJIMOBITHE BiITBOPCHHS
[[LOTO CIPUIHATTS aBTOPOM TBODY.

XpoHoronHuil mosih)oHi3M poMaHy (GopMye MIUPOKa HHU3Ka 3aC00IB XyI0KHBOTO BiJTBO-
PEHHS Yacy:

— migcBigoMe abo cyTo TejienaTuyHe BiI4yTTs i CHPUIHATTS MOAii, M0 MOWHO Big-
Oynucs, ajle Ha JaJieKiil BigcTani Big “peuninmienra”:

His most remarkable accomplishment had occurred right after Hallowe’en. He was in his
mother’s sewing room going through the button drawer, in the afternoon when he should have
been taking his nap, when she came in. She was dressed in white, and although she appeared to be
looking for something, she did not seem to see him. He ran toward her, crying out with pleasure, but
before he could reach her she turned and went out, at the instant Aunt May came through the door.

— BiT4yTTs1 0€3MeKHOCTI ii HeBUYEPIHOCTI Yacy B JI0ICHKOMY KUTTi, KOJIU MAHYE AYMKA,
10 Yacy HA BCE BUCTAYMTH!

A feeling of liberation came over Reverend Gwyon. Whether it was release from something, or
into something, he could not tell. He felt that a decision had been made somewhere beyond his own
consciousness: that he must follow its bent now, and discover its import later. There would be time.

There would be time: just as the sun sped up over the margin of the earth in the miracle of
its appearance and then, assured in its accomplishment, climbed slowly into day.

— MUTTEBHI MepPeXijl Bil MOBEPHEHHS B JaJIEKHIi Yac 10 PeaJbHOro MOMEHTY Oy TTs:

“Gwyon bounded out of bed in sudden alarm, his feet on the cold tile -woke him to himself
in Madrid and he stood shivering with life, and the sense of being engulfed in Spain’s time, that,
like her, he would never leave”.

— BiquyTTs yacy sik HeCKiHYE€HHOT HU3KM LHUKJIIB, 110 MPOAYKYIOTH ce0e, NPAKTUYHO
0e3 BigXH/IeHb:

“Each generation was a rehearsal of the one before, so that that family gradually formed the
repetitive pattern of aGreek fret, interrupted only once in two centuries by a nine-year-old boy
who had taken a look at his prospects, tieda string round his neck with a brick to the other end,
and jumped from a footbridge into two feet of water. Courageaside, he had that family s tenacity of
purpose, and drowned, a break in the pattern quickly obliterated by thecalcimine of silence” [7].

“The Recognitions” MaHipeCTy€e CUCTEMHY PUCY MOCTMOICPHICTCHKOTO XPOHOTOILY, SKa
MOJIATAE y BIICYTHOCTI YITKMX MapKepiB, MEX, IEPEXO/IiB y YACOBiii 1 IPOCTOPOBIH KoopauHaTax
TekcTy. KpacCHOMOBHUM TIPUKIIAZOM € ()parMeHT, y KoMy po3MoBa B’siTta 3 ApyKHHOIO BIoMa
MPOJIOBKYETHCS — 0€3 JKOHOTO MEPEXOLY, BIAPa3y K y APYroMy PSIKY TEKCTY — po3MoBoro Ectep
3 OTTO B Kade mpo CBOro 4oJoBiKa:
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— Why do you always leave me so quickly afterward? Why do you always want a cigarette
right afterward?

— Reality, he answered.

— Reality? Otto repeated. — Well I always think of it as meaning the things you can't do
anything about. This was an argument which many women might have welcomed; and, from the
way he raised one eyebrow, it might appear hat many had. Nevertheless, Esther continued to stare
into the cup before her. — [ mean . . . Otto commenced.

— [ think he thinks of it as...

— Yes? He asked, after pausing politely.

— As nothing, she said. — As a great, empty nothing.[7]

VY mmTari HamiBXUPHUM MIPH(TOM BUALIIEMO JIBI PEIUTIKH, SIKi HaJIEXKaTh JBOM ITEPCOHAXKaM,
aJjie BOJIHOYAC JIBOM PI3HHUM eITi30/1aM, sIKi BiI0yBalOThCsl B Pi3HUN Yac y pi3HUX MiclsiX. Y nep-
HIOMY €30/ (0 UTaT) B ATT BUCIOBIIOE HABITH PO3IIayu Bijl HE3JATHOCTI NMPHUIra aTH JIEIo
BKITMBE 3 METOIO BTUTHTH, BUPA3UTH 1€ y TBOPUOMY aKTi, IPYTHii €Mi30/] eKCILUTIKYE CTYypOOBaHICTh
Ectep, npyxxunn B’arTa, cTOCOBHO CTaBiIeHHS ii YOJIOBIKa O PEaTbHOCTI i peasbHOTO Jacy SK
JIPYTOPSTHUX YAHHUKIB Y OTO KUTTI Ta CBIIOMOCTI. 3p03yMillo, 0 Take cTaBIeHHS B’arTa 1o
peasbHOCTI HE MOKe BiaIToByBaTH EcTep, TOMy IO BOHA € YaCTHHOIO PEajbHOCTI, 5Ky, 3a il
CJIOBaMH, YOJIOBIK CIIPHIMAE SIK a great, empty nothing.

[{uroBaHmii parMeHT Jae MiJCTaBU BUOKPEMUTH Y pPOMaHi MCHUXOJOTIYHUI Yac sIK Pi3HO-
BU/JI Kareropii Xy/0’KHbOTO 4acy.

VY Teopii XpOHOTOITY IPOLYKTUBHOIO € KOHIIEIIIISI XY0)KHBOTO IIPOCTOPY SIK MOTICTPYKTYp-
HOTO YTBOpPEHHsI. XYIOXKHIH MPOCTip — He e reorpadis i Tomorpadis MicIs MOIiH, TONoC Yu
JIOKyC — 11 3HAYHO IIMpIIA, BIIKPUTA TaMa IHIIUX BUMIpIB, AKi MeTaQOPUIHO TIEPEOCMHUCIIIO-
IOTBCSI SIK IPOCTOPU — IHTENIEKTYa bHUMN, ICUXOJIOTIYHHUNA, ICTOPUYHUM, CCTCTUYHUHN, CTHYHHA,
AKCIOJNIOTYHUI, MeTaHApaTUBHUH, IMCKYPCUBHHH, aBTO(DIKIIOHAILHUIM, IHTEPTEKCTYaIIbHUI TOLLIO.

Posranysxenuii iHTeIeKTyaIbHUI NPOCTIP € OJHUM i3 BU3HAYAIIBHUX Y XPOHOTOITHIN CTPYK-
Typi poMaHy. Y #oro momidoHii BUPI3HAETHCS y AKOCTI KOHIIEITYaJIbHOTO MPOCTIP, SIKAUI MOXKHA
Ha3BaTH aBTO(IKIiOHAIEHUM. BiH MO€AHY€THCS, EPETHHAETHCS 3 METAHAPATHBHUM MPOCTOPOM
3a CIIIJIBHOIO TEMATHKOIO, SIKY TIEPII 3a BCE yTBOPIOE IPOOIeMa TBOPUYOi OPUTIHAIEHOCTI MUTIIS.
Haronocumo, 1o 15 mpo0iiema BiA4yBaeThCsl y TBOPI Takoo, 110 TypOye aBTOpa HE MEHIIO0
MipOI0, HiK repoiB / iepcoHaxiB TBOPY. Lle BiquyTTs nepeaaeThesi HU3KOK0 eMOLIHO HACHUSHNX
(parMeHTiB, sKi aKTyaJi3yl0Th MOCTMOJIEPHICTCHKUI MOCTYINIAT PO MPHHIUIIOBY HE3/IaTHICTh
TBOPEHHS HOBUX, OPUTIHATBHUX TEKCTIB Cy4aCHIUM MUCTELTBOM, Cy9aCHHM MHUTLIEM. Y ITOCTMO-
JIEPHI3MI Cy9aCHUH TEKCT CIIPHUMAETHCS K KOMIUIALIS, CBiToMa ab0 HamiBCBiAOMa IepepooKa
y)KHX, IONEPEHIX TEKCTIB CBITOBOI KyabTypH. [yt B’sTTa TAKMM NPETEKCTOM € TI0JIOTHA BH-
JATHUX XYIOXKHHUKIB MUHYJIOTO, (pJIaMaHIIIB 30KpeMa. BiH 37aTeH MailCTepHO KOMiIOBaTH iXHi
KapTHHU JI0 3aBEPIICHOCTI, MOAIOHOCTI OpHUTiHaiaM, aje BIAacHI KApTUHU 3aJIUILAIOTHCS He3a-
BepuieHuMu. Le miuTiTkoM BiH Bif4yB HE300pUMHI TIOKJIMK 10 KOTIIOBAHHS BIJIOMUX TOJIOTEH
i e floMy BIaBajocs, X04 1 He 3aBKAM, HabaraTo Kparie, HiXK 3aBEPIINTH PO3MOYaTHIl ITOPTPET
Martepi, Ky BiH BTPAaTUB IIl¢ B PAHHFOMY JUTHHCTBI. Y CXBHJIBOBaHii po3MOBi 3 OaTbkoM B’sTT-
TMUTITOK TaK IOSICHIOE CBOIO HECTIPOMOXKHICTB 3aBEPIIYBaTH PO3IOYaTi KAPTHHU:

— Theres something about a ... an unfinished piece of work, a ... a thing like this where . . do
you see? Where perfection is still possible? Because it’s there, it’s there all the time, all the time
you work trying to uncover it. Wyatt caught a hand before him and gripped it as his father s were
gripped behind the back turned to him. —Because it s there . . ., he repeated.

Gwyon turned back to the unfinished panel muttering, —Yes, yes . . . Praxiteles [7].



XPOHOTOIIHHH MTOJI®OHI3M POMAHY “THE RECOGNITIONS ...
ISSN 2078-340X. IHO3EMHA ®UIOJIOLTS. 2014. BUIL 127. 4. 1. C. 240-248 245

[HTeNneKTyasbHy HACHYEHICTh pOMaHy 0OYMOBITIOE Ta 3a0e3Ieyy€ BEJTUKUI IHTePTeKCTyalb-
HUI MacHB, CECTMEHTAMH SIKOTO € Bpaykaroua 3a 00CsIroM HU3Ka allio3iid, peMiHICIICHIIIi, MOTUBIB,
SIKi 3aIT03W9eHI 31 cep MUCTEITBA Pi3HUX YaciB, Y TOMY YHCIi ¥ aHTHYHUX. KoHIIENTyambpHO
BaXXITUBOIO € PEMIHICIICHIIis pparMeHTa 3 mpami L{umepona mpo 1aBHBOTPEIBKOTO CKYIBITOPA
[Tpakcurens, sSIKOMy pUMCBKHI (istocod BiIMOBIISIE B caMOCTIHHIM TBOpUii 31aTHOCTI, a JIHIIe
HAJIUISE HOTO BMIHHSM BiJICIKTH B KAMEHI 3aliBe, 30BHIIITHE, TC, M0 3arOPOIXKYE BCCPEANHI Oprn
caMy BXKE FOTOBY CKyJIbNTYpY. Lleit MOTHUB 3BUIbHEHHS TOTOBOT ()OPMU € OJHUM i3 MPOBITHHUX B
IHTEJIEKTYaJIbHOMY MPOCTOPi poMany: that passage in Ciceros Paradoxa, where Cicero gives
Praxiteles no credit for anything of his own in his work, but just for removing the excess marble
until he reached the real form that was there all the time [7].

Icuxostoriunmii MpocTip poMaHy yTBOPIOE, Oe3IIepeyHO, OIHY 3 JOMIHAHT MOSTUKH TBOPY. Y
HBOMY 3HOBY K TaKH IIPOBITHIM € 300pa’keHHsI TMXOTOMI1 OpUTIHAILHOT TBOPUOCTI ¥ €IrOHCTBa,
pernponyKyBaHHsl, iapoOKu, imitawii. Ecrep, npyxuna B’stra, B po3nadi Bix oro He3qaTHOCTI
it HeOaykaHHSI 3aBEPIIUTH PO3IOYaTi OpUTiHAIbHI TBOPH. BoHA HaMaraeThest po3rajiati (peHOMeH
HE37aTHOCTI CBOTO YOJIOBIKA /IO TBOPYOI OPUTIHAIBHOCTI 1 3HAXOANUTH I[IKaBe IICUXOJOTigHE 00-
TpyHTyBaHHs. BoHa BOavae 11eii (heHOMEH y HECIIPOMOXKHOCTI YOJIOBIKa BITIYTH W 3pO3yMiTH
JIylIy, IparHeHHs OJIM3BKOT JTIOAMHY 1 BCIX JIIO/ICH HABKOJIO HBOTO:

— Esther, I don 't want to be unkind . . .

She looked at him, full in the face where nothing moved to be tray the man she had loved;
then her eyes, moving quickly, searching, lost and found and lost him again. — But you are, she
whispered. — You are all the time. Her voice rose dully, and then it broke. —You shouldn 't know
other people if you have nothing to share with them. You shouldn t even know them, she cried. And
she sobbed, —You haven't . . . ever shared anything with me . . . you won t help me do things, you
do them for me but you won t help me . . . you . . . offer to do the dishes, but you wouldn t help me
do them, I know you’d do them if I said yes but you wouldn t help me ... [7].

CyTT€EBOIO 03HAKOIO MOCTMOJIEPHICTCHKOTO POMaHy € Opak po3ropHyToi, HOCIIT0OBHOT €KCIIO-
3WIii XapakTepiB i MOiH, KO HEBITOMUMH 3aJIMIIAI0THCS TEMITOpaTbHA Ta JOKaTHBHA XapaKTe-
PHUCTHKH 00pasy, CIIeHH, (pparMenTa, iXHs — TaKOK TEMITOpaIbHA Ta JOKAaTUBHA — CITIBBITHECEHICTh
3 IHIIUMU 00pa3zaMu, CIICHAMH, TTOJTiSTMHU.

O3Hakoro HapatuBy 1 XxpoHoTtorty B pomaHi “The Recognitions” € HeouikyBaHHH “‘CTPHOOK™ Bt
ofIHi€T He3aBepILeHOT CIIeHH JI0 1HIIOT. Y poMaHi YMMaJIo IPUKIIaiB TaKoi O3HAKH, SIKY MU Ha3BEMO
“HapaTHBHOIO KOH(POHTAIli€l0” abo “HapaTHBHOIO penykiiero”. 11{oiHO #iinta MoBa Mpo OIHY
TOJ1i10, OJIMH TIEPCOHAXK, KOJIM PAIITOM Y HACTYITHOMY PSIIKY TEKCTY HOTIEPE/IHS CLIEHA 3MIHIOETHCS
1HIIIOFO, 3 1HIINM Cy0’ €KTOM Ta JIOKycoM Aii. L[5 o3HaKa akTyamizye cebe B IIbOMY TBOPi (Tak camo,
sK 1 B “TecnspcbKiii TOTHI”) sIK TPUKMETHA PUCY CTHIIIO Ta TBOpUOoro Meroxy I enica. Hemiaroros-
JICHA SKOJTHIM MapKepOM TEKCTY TOsIBa IHIIIOTO IEPCOHAKa BHOCHUTD IIEBHUH TMCOHAHC y YUTAIIbKE
CIPHUUAHSITTS HAPATHBY SIK 3p0O3yMLIOT TOCIIIOBHOCTI MO y TipocTopi 1 yaci. [Ho/i Taki HeowiKyBaHi
IOSIBH, 3[IA€THCSI, HE MAKOTh JKOJHOTO BIHOIMICHHS J0 IIPOBITHUX CEOXKETHHX JITHIM, X0U 1 HE MOXKHA
BUKJTFOYATH iXHBOTO IMITTIKATHUBHOTO HABAaHTAKCHHS B MOAATBIIOMY HapaTHBi. 3 HE3pO3yMLUINX
MIPUYXH MMCHbMEHHUK TIPH TaKUX TIEPEX0Aax iHOMI He BBaKA€E 3a IMOTPiOHE HAaBITH BKa3yBaTH IMEHI
TIepCcoHaKa, SIK HAIPHUKJIIAJ, y €Mi30/i BiaBiyBaHHS B’ sitToM [ BIHHOM CBOTO OaThKa-CBSIIICHHUKA.
o came B’srT BinBigye NOMIBKY 0aTbka, MOKHA 3pO3YMITH JIMIIE KOHTEKCTYaJIbHO, aje i Ha
KOHTEKCTYaJIbHOMY PiBHI BUHHUKAIOTh NEPEIKOIH iIeHTU(IKALT IepcoHaxka y 3B 513Ky 3 THM, IIO
KOYKCH 3 THX, XTO MOT0 3yCTpivae, i caM 0aTbKO, CIPUIMAIOTh HOT0 3a IHIITY JTFOIUHY.

YV crionTaHHOMY TIepediry JOKyCy i yacy Mo MaeMo, MOYKITHBO, aKTyaJIi3allifo TAKOTO Tapame-
TPy POMaHHOTO XPOHOTOILY, SIK 3yMHHKA Yacy, HECIPUIHATTS HOTO SIK INTMHHOI CyOCTaHIil, 110 Mae
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TPH BUMIpH — MUHYJIE, CydacHe, MalOyTHE. BinuyTTs i CipiiHATTS Yacy sik CHHKPETHYHOI €THOCTi
BJIACTUBE, HAWIIEPILIE, THM IIEPCOHAYKaM POMaHy, CBIZIOMICTb SIKUX 3aTbMapeHa yILeBHUM Ta PO3yMO-
BUM PO3J1aJIOM, HEaIeKBATHICTIO CIIPUMHSITTS! NIHCHOCTI, TUC(YHKIIIE0, OJIM3BKOIO J10 00keBiLIs. Le
Oarbko B’sitTa, ['BiHH npenono6nuit, 11 B’sirra o ntinii marepi Tecisip Micra, Titka Meit Ta ety HHIs
MacTOPChKOro OymuHKY JIKeHIT (Y IbOMY CEHCI BUHHUKAE IiKaBa POo0ieMa BCTAHOBIICHHS MOKIIMBUX
MPOTOTHITIB TBOPY). Y CBIIOMOCTI IIMX YOTHPHOX [IEPCOHAKIB MMAHY€E TIOBHA MIllIAHWHA YAaCOBUX BH-
MipiB, BOHH [1epe0yBaIOTh y CTaHi IOCTIHHOI peduIeKcii, PeaMETOM SIKOi € MiTpai3M, pejtiris, sIKy BOHA
CIIOBIYIOTh. XPOHOTOI IIMX IEPCOHAXKIB OHOOAPBHMIA, OJHOBUMIPHMIA, BiH 30iracThcsi B OJHY
KpariKy — 4ac Ta MEHTaJIbHU IPOCTIp MiTpai3My, BiIOOpaKEHUH Y BIIIIOBIAHUX PENITTHHUX TEKCTaX.

[TpuKMETHOIO PUCOIO XYJOKHBOT CTPYKTYpH “‘PosmizHaBaHb” € 3MiHA TEXHIK MMUCbMA, PerTi-
cTpiB abo pizHOBHIIB cTHIIO. [Tepry miaBy Po3niny 11 BinkpuBae emnizo/ Hogopoxi MiCTOM M-pa
ITiBuepa, Garbka OTTO (Apamarypra-nouarkisiis). Bin xuse B Hpio-MopKy, BOCEMUMIIbHOHHOMY
Meranosnici Bke B cepenuHi XX cT. (koiu caMe i BiIOyBaeThCA Mis poMaHy). 3maBajiocs 0, mo-
BEPHEHHS JI0I0oMY 3 0(picy, YaCTHHY MICHKUM TPAHCIIOPTOM, YaCTUHY IIIIIKH, [I¢ 3BHYANHICIHbKA
il HeBHpa3Ha MMO/Iisl, 300paKeHHS K0T He MOTPeOy€e HOBUX I'PAHEH.

AuJie — 10BOJII HEOUIKYBaHO — 3ayBa)KyeMO B IbOMY (hparMeHTi Te, mo Haraxye J»oicoBy
CTHJILOBY MAJITPY, ACKUIbKA 11 yBUpa3HEeHb, y pomani “VYiic”. Ile, mo-mnepiie, kajeiHa0CKomiuHe
BIITBOPEHHSI Bpa)KeHb Ta 0adeHoro Ha ByiIMLsiX Micta. [lo-apyre, e yHikalbHe MO€THAHHS
MEPCOHAKHOTO CAaMOCIIPUUHSATTS i CaMOBIAYYTTS 3 BiICTOPOHEHUM aBTOPCHKUM 300payKeHHSIM
nepcoHaxa i exkcrep’epy. [lo-TpeTe, 11e TexHika “TUIMHY CBIIOMOCTI”, sIKa BiITBOPIOE MUMOBLUIBHUI
acoliaTUBHUI nepedir JyMOK Ta HalliBCBIZIOMUX YsIBJIEHb [IEPCOHAXKA.

Y XpOHOTOITHOMY BHMIpi Lieil pparMeHT € sickpaBUM IPHUKIIAJOM CHHTE3Y YacOBOi Ta IIpo-
CTOPOBOT KOOPJMHAT POMAHY B €IMHE OHTOJIOTIYHE Ta MCHXoJIoriuHe mize. Moro 3asepurye
HAJICKJIa{HA, CIIPaB/Ii KapKoJioMHa MeTadopa miagpoOKu, Gaiblili, IpaMaTHIHOT TOMUJIKH JIFOIIHA
y BUOOpI cHpaBKHIX HiHHOCTEH. 3acobamu IPU(TOBOrO BUALICHHS MIOKaKEMO CJIOBA, sIKI Ha-
JIekKAaTh IO XPOHOTOITHOT'O JIEKCHYHOTO PEricCTpy:

Over and under the ground he hurried toward the place where he lived. No fragment of time
nor space* any where was wasted, every instant and every cubic centimeter crowded crushing
outward upon the next with the concentrated activity of a continent spending itself upon a rock
island, made a world to itself where no present existed ... [7].

Jani y uutoBaHoMy (parMeHTi, OAHOMY 3 HACKJIaIHIIIMX y TBOPIi, HABITh BUHUKAIOTH Y
craryci miapobku a6o (ambmi Bicim Minbitonis Memkannis Horo-Hopk Citi (eight million coun-
terfeits who moved with the plumbing weight of lead coated with the frenzied hope of quicksilver).
BpaxoByroun 3arajibHUH KOHTEKCT TBOPY, MaeMO y (hparMeHTi MepeKoHaHHS MHUCbMEHHUKA (SIK
acrekT aBTo(iKIIOHAILHOTO IPOCTOPY POMaHy) y ApaMaTuyHIi HEBIAMOBIIHOCTI MaTepialibHUX
MparHeHsb 1 Cro/liBaHb CYy4acHOT JIFOAMHU CHPABKHIM IIIHHOCTSIM JIFOJICBKOTO Oy TTSI.

CucTeMaTH3y€eEMO BUCHOBKH 3 MEPILIOTO aHaNi3y CKIAJHOrO XpoHOoTomy poMany B. I'exica
“The Recognitions”. HacTyrnHi 03HaKH i YMHHHUKH €KCILUTIKYIOTh XPOHOTOITY POMaHY:

1. YepryBaHHsl IPSIMUX, TOYHHUX YACOITPOCTOPOBUX KOOPIMHAT 3 HENPSIMUMH, HEBU3HAYCHU-
MM, 1HOAI IX BIZICYTHICTIO. Y IIbOMY UepryBaHHI IIepeBaXkae camMe OCTaHHIN PI3HOBH] XPOHOTOILY,
HEBHM3HAYCHICTh TEMIIOPAJIBHOI CKIIa0BOi.

2. HeouikyBaHui, HApaTHBHO HETIIATOTOBJICHUH IepexiJl Bijl OHI€T cLieHu 110 iHIIol y opmari,
1110 Hara iye KiHemarorpagigyH1i MOHTaX CLIEH, aJle Ha TeKCTYaJIbHOMY PiBHI TAKUI MaJliMIICECTOBUIA
XapakTep HapaTHBY CIIPUIIMAETHCS SIK HIYMM HE BMOTHBOBAHE YCKIIAIHEHHS TEKCTY. XPOHOTOITHUM
CErMEHTOM TaKOTr'0 TIePEX0/ly € YCKJIaIHEHHS BU3HAUCHHsI 4acy Ta MiCLis CLICHH, TIO/1, eMi30.1y.
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3. TemnopabHa CKJIaJI0Ba XPOHOTOIY pOMaHy MaHiecTye cebe epeBa)KHO Y JTaKyHapHIH Ta
iMIuTinuTHIA hopmax. [Tpu Tomy, 110 YacoBa JIAKYHAPHICTh Y XYJIO)KHBOMY TBOPI HE € BIAKPUTTSIM
ITOCTMOJICPHICTCHKOT TOETHKH, B II-OMY TBOPi BOHA CTOITh Ha TIEPEIIKO1 O1TBIII TEPEKOHIHNBOMY
PO3KpPHUTTIO Xapakrepy. YacoBmii peIyKIIioHI3M, HapaTUBHA KOH(pOHTAIis y pomadi [enica Bu-
SIBIISTIOTH ce0¢ B KaJICHTOCKOIIIYHOMY YepTr'yBaHHI CIICH Ta SMi30iB 3a BIJICYTHOCTI 300paskeHHS
CYTTEBUX JUIS PO3YMIHHS XapaKkTepy MepioJliB, €TarliB HOro sKUTTSI.

4.V XynoXHbOMY 4aci OCTMOJEPHICTCHKOTO POMaHy CIIOCTEPIraéMO CUCTEMHY KOHIICTI-
TyaJbHy OCOOJIMBICTh: OIHOIOPSAKOBICTh, HEPO3MOAICHICTh YACOBUX BUMIPIB — MUHYJIOTO,
cy4JacHOTro, MaifOyTHBOTO. [IpHBepTae 10 cebe yBary CIpHiHATTS MaifOyTHBOTO TiJT KyTOM 30pY
peTpocteKii, TOOTOo 3 JaleunHI MUHYIIOTO — SIK TIepeA0adeHHs, TIPO3PIHHS, TEPEeATYTTS.

5. HanTekcToBHi XpOHOTOI pOMaHy aKTyaii3ye ceOe Ha piBHI BITIYTHOTO B POMaHi TUCKYPCY
aBTO(]IKIIOHAIBLHOCTI Ta 3ICTAaBJICHHS, Ha PiBHI MIJITEKCTY, IpaMaTH3My IOIIYKY CaMOiJeHTHY-
HOCTI IepoiB TBOPY 3 HOMMJIKOBUMH IIIHHOCTSIMU H IPUOPITETaMHU CYy4YaCHHUKIB 1 CIiBBITYUU3HHKIB
nucbMeHHUKa. {10 BHYTpIilIHIO, HA/ITEKCTOBY MOJIEMIKY MUCbMEHHHUKA BiI3HAYAIOTh AaHIJIOMOBHI
JTOCIAHUKH TBOpUOCTi Binbsima I'emica:

6. XpoHOTON pOMaHy J03BOJISIE BHOKPEMHTH Y TBOPI MCHXOJOTIYHMI Yac K PI3HOBU
Kareropii XynoxHsoro gacy. [Icuxomnorizanist XxpoHoTony MaHiecTye cede B HU3LI popm — aB-
TOPCHKOMY Ta IIEPCOHAKHOMY MipKyBaHHI ITPO Yac Ta MPOCTip 0COOMCTOTO i 3araIbHOJIIOJICHKOTO
OyTTs; mepcoHidikauii Ta MeTadopusarlii 4acopoOCTOPOBOro CHPUITHATTS; IHTEPTEKCTYaIbHOMY
MIPOIIAPKOBI, 1110 IICUXOJIOTI3YE AUCKYPC XPOHOTOITY; IHTETPOBAHOMY aBTOPCHKO-TIEPCOHAKHOMY
TIUCKYPCi, IO aKTyami3yeThes B GopMi PiTocOPCHKUX CIOCTEpeKEeHb-y3araJbHEHb.

7. IIpocTopoBy IapaIurMy B pOMaHi XapaKTepH3y€e KOHLENTYalIbHO 3aK/IaJeHa HECYMiCHICTb
1 pI3HOTIOPSITKOBICTH JIOKYCY ¥ TOIIOCY SIK PI3HOBUAIB “MICIl mepeOyBaHHs ™ TIEPCOHAXKIB TBOPY.
SIKIII0 JIOKYCH 3arajioM MPHB’S3YI0Th JI0 TIEBHOTO KOHKPETHOTO MICI ITPOTiKAaHHS TTO/iH, TO po-
MaHHa KaTeropisi TONoCy B Cy4acHUX TEOPIsIX XPOHOTOIY HaOyBa€e yHIBEpPCAILHOTO Xapakrepy abo
0araToBMMIpHOCTI, SIKy TEPMIHOJIOTIYHO BU3HAYAEMO SIK “TPOCTOPOBY MHOXHHHICTH
xpoHOTOTMma”. lg cyOkareropis xpoHoTtoiry MaHiecTye cede y BeTHKiii HU3II Pi3HOBHUIIB:
MIPOCTip MicTa i TIOMUHA B HOMY (ypOaHiCTHYHMI XpOHOTON 3a baxTiHNM), mpocTip mpuponu i
NPUPOJHUX SIBUIL, MCHTAJIBHHUI MPOCTIP, CUXOIOTTYHHI IIPOCTIP, MPOCTIP MOPOrY, IPOCTIp METH
I ceHCY JIFOACHEKOTO OyTTSI, IPOCTIP MUTIISE i TBOPUOCTI, IHTEPTEKCTYaIbHHUMI POCTIp.

8. Xponoron pomany B. I'enica “The Recognitions” 3aciiyroBye moaibIlioro BUBYCHHS B
03HAYCHUX y CTATTI MapamMeTpax i pi3HOBUIAX — /I BCTAHOBJICHHS CBOEPITHOCTI HOTO KOHPIry-
parii y TBOpi, HAOMIKEHHS 710 BIpOTiqHOI iHTEpITpeTaii HOro KOHIENTYaIbHOTO 3MiCTY, PO3pOOKH
METOIOJIOTIYHOTO MiAXOMY 0 aHATI3y XYI0KHBOTO XPOHOTOILY.
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HccnenoBana MHOroMepHasi CTpyKTypa M HOBATOPCKHE YEPThI XPOHOTOIIA B €TAITHOM POMaHEe aMepH-
KaHCKOTO IMOCTMOICpHI3MA. Bemyieli JoMIHaHTOH XpoHOTOHOH oprann3amui “The Recognitions”
SIBIISIETCSI CIIOXKHBIN CHHTE3 BPEMEHHBIX H IIPOCTPAHCTBEHHBIX KOOPIIMHAT B €IIMHOE XyIOKECTBEHHOE
1esoe, KOTOpOoe MCUXOJIOTH3UPYET HAppaThB, 00paskl IIEPCOHAXKEH 1 METaHAapPaTHB POMaHa.

Knrouesvie cnosa: XpoHOTOI, TOCTMOAEPHUCTCKUH, XyI0KECTBEHHOE BPEMSL, ICUXOJIOTMYECKOE BpeMs,
MHTEJUIEKTYaIbHOE IIPOCTPAHCTBO, aBTOPUKIIMOHAIBHHH, TIOIJIENIKA, THTEPTEKCTYJIbHBII, HAPPATHB.

THE CHRONOTOPE POLYPHONY
IN WILLIAM GADDIS’ THE RECOGNITIONS

Serhiy Sushko

The Private Establishment of Higher Learning
“Kramatorsk Institute of Economics and Humanities”
43a, Parkova St., Kramatorsk,84300, Ukraine

The article tackles a multifaceted structure and innovative features of the chronotope in the
groundbreaking novel of the American postmodernism. The chronotope organization in The
Recognitions is dominated by an intricate synthesis of the temporal and spatial constituents into
one fictional entity. This complex entity imparts a psychological delineation to the novel’s narrative,
metafiction and characters’ portrayal.

Keywords: chronotope, postmodernist, fiction-modified time, psychological time, intellectual
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