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JociimkeHo GyHKIIOHYBaHHS (IIOPUCTUYHOT 00Pa3HOCTI Y IPOCTOPI XYAOKHBOT ysIBH ITPOBITHUAX
MUCbMEHHHIb MOJIEPHICTHYHOT JIiTepaTypu noyarky XX CT. sik XapakTepHoi popMu »xiHOYOTO ca-
MOBHUpaXeHHs1. Po31IsiHyTO cTarTi BUOpaHOi Masioi )iHOYOT 03K OpUTaHCHKHUX aBTOPOK JopoTi
Piuapzcon, Bipmxunii Bynd it ykpaincekoi muctkusi Jlapii BikoHchkoi.

Ha migcraBi TEKCTONOTIYHOTO aHai3y TBOPIB MUCbMEHHUIIb, 31HICHEHOTO 32 JOTIOMOTOK KOM-
MapaTHBICTUYHOTO, CTPYKTYPHO-CEMIOTHYHOTO METOIB JIITEPaTypO3HABCTBA Ta (PeMIHICTHUHOT
KPUTHKH BHSIBJICHO OCHOBHI CEMaHTHU4HI KOAU (DIIOPUCTUYHOT CUMBOIIIKH, BHOKPEMIICHO 1 cXa-
PaKTepU30BaHO KIIFOUOBI KBITKOBI 00pa3u MUCTKHHB, PO3KPUTO CMUCIIOBI KOHOTAIIIT POCIMHHOT
CHMBOJIIKH 51K 3aC00y XY/IO)KHBOTO BUPa)XEHHs )KiHO4OT camoineHTudikamii. [{e nano 3mory mo-
Ka3aTu OPHUIIHAJBHICTH Ta BOJHOYAC IIMOWHHICTh BHYTPIIIHBOT CYyTHOCTI )KIHOUMX MEPCOHAXKIB
B OpraHiyHOMY 3B’SI3KY CBITY JKIHKH 31 CBITOM IIPHPOJIH, T4 BOJHOYAC — 3’sICyBaTH BIAMIHHOCTI
aBTOPCHKOI MaHEPH MUChbMa KOXKHOI 3 MMCbMEHHHUIIb.

Kniouosi crosa: MoJIepHI3M, Majia )KiHo4a 1po3a, Gropiapii, KBITKOBa 00pa3HIiCTh, IOPUCTHYHA
CHUMBOJITIKA, )KIHOYA iICHTHYHICTb.

Bertyn. deminizalist eBponeichKol KyIbTypH 1 By)K4e — JiTepaTypH, 3ario4aTkoBaHa HalpH-
kirmi XIX ct. [7, ¢. 91-114], cBoel noBepiieHoi opmu HaOyBana B 100y MoaepHi3my [8, c. 3] —
Tiepioz, KoJiu 3 OyJiv HaIMcaHi TEKCTH, Y SIKUX OCITIBaHO XKIHOYE 0OINYYs TA YHIKAIBHNH KIHOUMH
rosioc. TBOpPEHHST aBTEHTUYHOTO CBITY JKIHOYOTO “s1” 13 BIACTUBUM HOMY CIIOCOOOM BiT4yBaHHS
1 CIPUAHATTS HABKOJIMITHHOT'O CBITY 1 BIAMOBITHOO (DOPMOIO CIIOBECHOTO BUPA3y XapaKTepU3ye
CTAaHOBJIEHHS KIHOY0T MOJICPHICTHYHOT ITPO3H MMOYaTKy XX CT.

AHaJi3 ocTaHHIX H0CTiTKeHb | myQaikaniii. UucieHHI TOCITiHKeHHS MOICPHICTHYHOT XKi-
HOYOI PO3U OCTAHHBOTO Yacy c(hoKycoBaHi JOBKOJIA POOIEMH CyTHOCTI KIHOUYOT 1IEHTHYHOCTI,
Ppi3HUX c1I0CcO0iB i BUpa)KeHHs B 3MICTOBOMY 1y (hopManbHOMY acriekTax nucbma [5; 7; 8; 15].
Ha mymKy HU3KM KPUTHKIB, OJHUM i3 BUSBIB jKIHOYOI caMoOperpe3eHTalii B MOAEpPHICTHYHIH
Jiteparypi € QyHKIIOHYBaHHS (QIOPUCTHYHOI 00OPA3HOCTI y MPOCTOPI XYAOKHBOI YSIBH aBTOPIB,
K1 32 JIOIIOMOTOI0 CHMBOJITYHOTO KOJIy CEMAaHTHKH KBITKOBHX 00pa3iB PO3KPHBAIOTH TIIMOOKO
HIOQHCOBaHy IPHUPOAY *KiHoworo “s” [9; 12—14; 16].

HaiiBupasHie okpecieHuii pakype npo0iieMaTHK1 IPOCTEKYETHCS Y TBOPYOCTI MPOBITHNX
MMMCbMEHHUIIb OpUTAHCHKOI JriTeparyp, 30kpema Jlopoti Piuapacon (1873—-1957) i Bipmkunii
Bynd (1882—1941), a Takox ykpaincekoi MuctkuHi lapii Bikoncrskoi (1893—1945), mo i craHo-
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BUTh npedmem aHai3y JaHol cTaTTi. Mema 0ocniddicerns — aHai3 KBITKOBUX 00pa3iB y BUOpaHii
PO3i MUCEMEHHHIb-MOJICPHICTOK 3 O3UIIiT PO3KPHUTTSI IXHBOT CHMBOJIIKH SIK €)EKTHBHOTO 3aC00Y
BUpPaXEHHS )KIHOYOT MEPCOHAXKHOT camMoiieHTHDIKaLlii.

Mertopodiorisi gocixkenHsi. OCHOBHUMH METOIaMHU aHAJT3y POOIEMAaTHKY €: heMinicmuyna
Kpumuxda, o J1a€ 3MOTY BUSIBUTH OCOOJIMBOCTI )KIHOYOTO MHChbMa MOAEPHICTUYHOI JIiTepaTypH,
OXapaKTepU3yBaTH KIFOYOBI aCHEKTH MUTOMO JKIHOYOT MHUCTELBKOI CBIIOMOCTI; KOMHAPAMUGHULL
amaniz, SKAA OXOIUTIOE IHTPa- W IHTEPTEKCTyalIbHI BUMIPH ’KIHOUOI MaJIOi TPO3H, 3aCBIUy€ peati-
3a11ito MpolIeMu KiHOY0T camoifieHTHdIKaLT B MeXax OpUTAHCHKOT JIITepaTypH 1 MOPIiBHSHHS 11 3
YKPATHCBKOIO; CINPYKMYPHO-CeMIOMUYHUL AHALE3, IKUH TIepe0adae po3Iiisil )KiHOYO0T MOJICpHICTHY-
HOI [IPO3H KPi3b MPU3MY CMHCIOBHX KOHOTAIIH (HIIOPHCTHYHOT 00Pa3HOCTI KOXKHOT 3 TUCHhMEHHHITb.

VY Bubpaniit Hoemicruili Jopoti Piuapacon (“Sunday”, “Death”, “The Garden”) ob6pa3
KBITiB € HEBiJl €MHOIO CKJIaI0BOIO CBiZIOMOCTI HPOTArOHICTOM, CTa€ OcepIsaM caMoiieHTHudiKaLii
XKIHOYOT CYTHOCTI, a BiATaK i crocoOy OyTTs kiHO4OT ocoducrocti. BukopucroByroun ycrane-
HY B JIITepaTypHill Tpaaulil po3MaiTy nmauiTpy KBITKOBOT CUMBOJIIKM, MMCHbMEHHHUIIS HAJa€e Ti
OPHTiHABHOTO BUMIpPY BiAMOBIIHO 10 BIACHOT aBTOPCHKOI KOHIIEIIii MucTeNTRa .

3okpema, B HOBedl “Sunday” KBITH 1 IKpIIIE — IPUPOJA — CHMBOJI3YIOTh BITATICTHYHY CHITY,
HETOraMOBHY €HEpril0 BHYTPIIIHBOIO CBITY JKIHOYOTO MEPCOHAXa, HECTPUMHE MYJIbCYBaHHS
JKUTTS, CIOBHCHE BIUYTTSAM SIKOTOCH TI03a3€MHOTO IIACTs1, 0COOIUBOI boxecTBeHHOT Onaronari,
OBISIHOT paIiCTIO, FApPMOHIE0, TEIJIOM 1 CBITJIOM COHSYHOTO csiiiBa: “<...> Every moment of
Sunday had been perfect. The day had been so perfect that I had forgotten there was anything
in the world but its moments and they were going on for ever, and I was just turning blissfully
towards the walk across the common... I looked drunkenly up to look down the envious room at
my green soul holding the window clean open from outside and pouring in and holding them all
in affectionate envious silence <...>"[11, c. 578].

3rofioM AyMKH PO KBiTH, IO HATIOBHIOIOTH CBIIOMICTh OMOBITaYKH, PATYIOTH ii BiJ eMo-
LiifHOT HANPYTH B MOMEHTI JOTHKY JIBUMHHM JI0 CBITY MOPOKY i XOJIOLY, CBITY CyTiHKIB, TEMPSIBH,
1o otouye I'peni, — CTapeHbKy, HEMiYHy i 0CaMOTiTy POIMYKY OTIOBiIauKH, IKy BOHA Bi/lBiqy€e
moneaiai. O0pa3 KBiTiB — )HMBHUX 1 IPEKPACHUX — MOBOH, a MOJEKY/H 1 3ar0CTPIOE KOHTPACT MK
MPOTHJICKHUMHE CBITAMH — MOJIOICTIO, CIIOBHCHOIO PA0CTi, KpacH, Haii 1 — CTapiCTIO, XBOPO-
0010, HEIIPOMUHAJIBHUM CMYTKOM,  BIJITAaK — MDDK CAaMHM JXHUTTSIM 1 OJM3bKOI0 cMepTio. KBiTH
— 3@ YMOBH, 1[0 CTaHYTh JIOCTYIIHI 30pOBi cTapeHbKoi [ penHi, Xo4a 6 TAMYACOBO CIIYTYIOTH THM
MICTKOM, SIKHH MOJKE [TO€IHATH PO3ipBaHi CBITH, HAJABIIN TITII MPOOINCKY KUTTS 1 cBiTna: “If
she could see into the middle of my head she would see the lawn of her old garden and the stone
vase of geraniums and calceolarias in the bright sunlight, and would stop ™ [11, c. 579], a mporte,
JTOCTYIIHI JIUIIEC BHYTPIIIIHHOMY 30PY OIOBIIauKHU, 3aTHIIAF0THCS OC3CUIIMMU Y TTOI0aHHI IPIPBH
y MPOTUCTOSTHHI MK JKUTTSM 1 IEPEAUYTTAM CMEPTI.

Tema uTTs 1 cMepTi, TXHs 3aB3siTa OOPOTHOA, SIKA TPUBAE OJAHOYACHO Y IUIOIIUHI JyMKH
i TiJIa IPOTAroHICTKU, CTAHOBUTH CIOXKETHHI HepB HoBenu “Death”. MalicTepHuiil onuc crany
NepeICMepTHOT aroHii HapaTUBHOIO YKIHOYOTO “‘” PO3KPHBAETHCS KPi3h MPHU3MY MapadoIiqHOi
CTPYKTYPH TEKCTY, 3aBJISIKH SIKIli KaTreropisi cMepTi HabyBa€ CBOET OIYKIIOCTI 1 CMUCJIOBOT IIOBHOTH.

OcoOucTicHU BUMIp CITPUHHATTS CMEPTI Ha II0YaTKy HOBEIIH SIK YOTOCh BOPOXKOTO, HECTIO-
JIIBAHOTO 1 IEPEYaCHOTO, 1[0 PYHHYE )KUTTEBI 3BUYKH 1 HAMIPH, BUKIIMKAE BHYTPILIHIN CIIPOTHUB,

! MonepHism Pidapacon nepeGyBae Ha BicTpi aianextuku Bytrst i CTaHOBICHHS, IPOCTOPOBOI i 4acoBOT
(bopm pernpeseHTallii, a TAKOXK MOBEPXHEBOI 1 NTMOMHHOI “ailicHocTi” [6, c. 135].
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3arepeueHHsl, K CYIPOBOUKYIOThCS BiTUali Ay IIIHUMHE CIIPOOAMHU CXOIUICHHSI 32 OCTaHHI CYIOMHI
MIPOSIBY JKUTTS Ta JIC(b )KEBPIIOUY HAII0 HA MIOPATYHOK — 1 3 60Ky nomoky ceidomocmi: “This was
death this time, no mistake.<...> While there s life. Perhaps she wasn t dying. Only afraid <...>

But no. Not after that feeling rolling up within, telling her in words, her whom it knew, that this
time she was going to be overwhelmed. That was the beginning, the warning and the certainty.

10 be more and more next time, any minute, increasing till her life flowed out for all to see <...>

Death. What she’d always feared so shocking, and put away. But no one knows what it is, how
awful beyond everything till they re in for it. Nobody knows death in this rush of life in all your
parts”, — 13 60Ky minechoeo ¢i0uymmsi IPOTAroHICTKU: “<...> Her heart thumped. The rush of
life beating against the walls of her body, making her head spin, numbed the pain and brought
a mist before her eyes ... The mist cleared. Her face was damp. The spinning in her head had
ceased. She drew a careful breath. Without pain. Some of the pain had driven through her without
feeling. But she was heavier. It wasn t gone either. Only waiting” [11, c. 580].

OnHak HEeMHHYYiCTh HAOIMIKEHHS KiHIISL Yy (hiHaIbHIM YacTHHI TBOPY HaJla€e KaTeropii cMepTi
abcTparoBaHuX, y3araJlbHCHUX OOPHUCIB, 1110 J1a€ 3MOT'Y BUSBUTH 11 BAPTICHICTh 1 CAMOIIHHICTB:
CMEPTB € LIHHIIIOK 32 JKUTTSI, aJKe 3a 11 J0IIOMOTO0 JIFO[IMHA MOKE [TI3HATH MOMEHT 1CTHHH: TIepe]t
00y sIM HeBOJIaraHHOT CMePTi 0COOIMBOT aKTyaIbHOCTI HaOyBa€ MUTAHHSI PO TE, SIKUM KHUTTS
0OyJ10 HACIIPABIIi, — OTXKeE, TOTPIOHO 3’5ICYBATH CYTHICTh BJIACHOTO ECTBA: SIKOIO IO-CIIPABKHBOMY
Oyua JroanHa, 30KpeMa JKiHKa, HaCKUIBKHU T'iJTHOI0 — 11 OBe/liHKa CyNpoTH cebe camoi i CBOro
0COOMCTOrO MIACTS Ta CYNPOTH IHIIHNX?

BiaroBizi Ha 11l MMTaHHS Aal0Th KBITKOBI 00pa3H, 1110 BU3HAYAOTh TOBOPOTHI MOMEHTH Oy TTSI
MPOTAroHICTKU: 11 MUHYJIOTO 1 11 MaiiOy THBOTO.

CUMBOJIOM HeCHPaB/PKEHOT'0, 3MapPHOBAHOT'0 YKUTTSI OIIOBIJIAYKK € 00pa3 3aCOXJIOr0 MPOIIICKa,
CIIOTa/1 IIPO KU BUKIIMKAE ITEPE/l OUMMa BMUPAIOYO0T KIHKU KaJeHTOCKOMIYHY KapTHHY BJIACHOT
JI0J1i: KoxaHHs1 10 Toma, uto0 i3 HUM Ta HOro CMepTh; CIIO/IBaHHS Ha IIACTS 3 HAPOKEHHSIM CHHa,
foro nut00 Ta MosiBa Ha CBIT OHYKa, & BOJHOYAC PO3YapyBaHHsI, OLIb 1 CTPasKIaHHS XKIHOYOTO CepIst
— HE MI3HAHOTO YOJIOBIKOM, HE PO3KPHUTOr0 Y CBOTH YKCTOTI i 100pOTI, 3araIKOBOrO 1 HE3HAHOTO.
Hapnis, Brixa, po3paja, norpeda y IpyroBi sik CMHCJIOBI KOHOTAIIi1 cHMBOJIiKHM Tipodticka [9, c. 156,
353; 16: 17, 19] 3anumarorbest He3AiHCHEHHUMH, Oe3HaIIiIHO BTpaueHUMH, MEPTBUMH (a/1Ke
y CBIZIOMOCTI OIOBIJIa4K1 MPOJIICOK 3PHHAE 3aCOXJINM), @ OTHKE, HAJIEKATh JIO0 CBITY MUHYJIOTO.

BoaHouac cMyTOK, *ajb 32 HECHPABMIKCHHMHU MpIsMU i MPArHCHHSIMH MOCTYTA€ThCS
CIIOJIIBAaHHIO CTATH I0OPOIO 1 IPABIMBOIO Y )KUTTI 3HAUHO SICKPABIILIOMY 3 ITOTIEPE/IHE, TOBHILIOMY
i OLJBLI ICTUHHOMY, LIIOTIPAB/IA, BXKE B IHIIOMY CBITI — CBITI MallOyTHBOTO, SIKUH BIIKPUBAETHCS
32 BCEOCSHKHOIO, BCEIOIIMHAIOUOI0 TEMPSIBOIO CMEPTI B 00pasi CBITJIOr0, COHSYHOIO IBITY JUKOL
SIOJTyHI [TOocepe]T PO3KBITIIOrO caity y KBiTHi: “In front of the darkness came the garden, the old garden
in April, the crab-apple blossom, all as it was before she began, but brighter <...>"[11, c. 581].

Ta HaiinoBHilIe CUMBOJIKA KBITKOBOI 00pasnocTi JI. Piuapacon Bupaxena B HoBeni “The
Garden”. Y 1pomMy TeKcTi 00pa3u KBITiB TAKOXK acOLIIOIOTHCS 3 MOHSATTSMHE J100pa, CBITJIa 1 TerIa.
3periToro, 3aMKHYTHI TPOCTIP, KA KBITH TBOPATH ¥ MEKaX Cay, MOCTYIIOBO IIEPETBOPIOETHCS
Ha CaKpalbHHUi, B IKOMY MAHYIOTh BHHATKOBO THINA i CHOKiit'. ¥ 1mbOMy YHCTOMY, BITBHOMY

! Ile, B1acTHBO, MUOMHHUI NPOCTIp AIMCHOCTI, SIKUH pa3oM i3 1i MOBEPXHEBUM piBHEM, Ha IYMKY
Enizaber BpoHdeH, cTaHOBUTB /1ialeKTHYHO B3a€MOIIOB’ 13aHi BUMipH Oy TTS XYZ0’KHBOTO CBITY THCbMEHHHII]:
“Ileii npyruii piBeHb peaqbHOCTI MOKe OyTH Mi3HAHUH JINIIE Y THILI, 3peati3oBaHui y (OpMi HEBUIMMOTO
1 HEHa3BAHOTO, aJIe HETIEPEPBHOTO 1 B3aEMO3B’SI3aHOTO LICHTPY: HE3MIHHOT, MOCTIHHOT cyTHOCTI” [6, €. 126].
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MIPOCTOPI, 3aXOBAHOMY Ta 3aXHIIEHOMY BiJl CTOPOHHBOTO OKa: “‘<...> Pretty pretty’ flowers.
Standing quite still, going on being how they were when no one was there. No one knew how they
were when they stood still. They had never seen them like this, standing quiet all together in this
little piece. They were here all the time, happy and good when no one was here” [11, c. 581], o
3BYYHTh HACKPIZHUM JIEUTMOTHBOM (““There was no one there”), nepe yuTa4aMu MOCTA€ MOMEHT
OJIKPOBEHHS. Y IIbOMY IIPOCTOPI CBATOCTI, HEMTOPYIHOI IEPBO3IAaHHOCTI KPACH IIPUPOIU — CBITI
HE3JIIYCHHUX POXKEBUX 1 OnakuTHUX KBITIB (“This piece of garden was the blue and pink”),
CIIOBHCHHUX PO3MaiToro “consiunoro 3amaxy’” (“The sunshine smelt of the flowers ), po3kpuBa€eThCs
COKpPOBEHHA TaiHa >KIHOYOTO €CTBA, CIPAIVIOro MPaBAMBOTrO JKIHOYOrO MIACTSl — KOXaTH 1 OyTH
koxaHow: “They knew she was happy and good. Feeling shy because they knew her. They all put
their arms round her without touching her. Quickly. And went back, sitting in the sun for her to
look at. <...> As she looked at them they quickly said they loved her and were nice” [11, c. 581].

CyGcrutyniiiHe mo4yTTst Jr000Bi TOMOEPOTHYHOTO 3a0apBIICHHS, 3aMacKOBAHOTO 32 MOBOIO
ITOBHOTO OTOTOXKHEHHS )KIHOYOTO “s1”° 13 KBiTKOIO: “A little flower looking out from several all alike.
Being different <...> Wherever she looked she could see this one different flower, growing taller.
It was Nelly on a stalk. She went nearer to see if it would move away. It stood still, very tall. Its
stalk was thin. She put her face down towards it to keep it down. It had a deep smell. She touched
it with her nose to smell more. It kissed her gently, looking small. A tiny plate, cut into points all
round the edge. Perhaps now it would go away. Dear little flower <...>"[11, ¢. 581-582], mo-
3HAYCHE BIMYYTTSM IIJIKOBUTOI OC3MCKH | HEBUMOBHOTO B3a€MHOT'O IIACTS — MO-KIHOUOMY Ipe-
KPACHOT0, HI’KHOTO, TPEMTIHBOTO i BPa3JIMBOTO, BOMHOYAC JIETKO PAHUMOTO TEMPSIBOIO 1 XOJIOIOM
30BHIIITHBOTO CBITY, III0 3arpOXKy€e HOMY CBOEI HEOE3MEKO0, & TOMY CXOBAHOTO Y HAWTIHOIIOMY
3aKyTKY JKIHOYOTO CEplisi; Ha HOTO CTOPOKI 3aMIIAIOThCS KBITH: “It was safe out here with the
flowers. Nothing could come here, on the path <...> Far away down the path where it was different
It could come. It could not get here. The flowers kept it away” [11, ¢. 582].

[TopiBHsiHO 3 HOBemicTHKOMO J]. Piuapncon, gpiopuctuunmii cit Masoi nmpo3u Bynd 3nauHo
Oararimii 1 MOBHIIINA, a BOAHOYAC 1 mpeaMeTHimuil. KBiTkoBa 00pa3HICTh € HACKPI3HOO IS
TEKCTYaJIbHOI TKAaHMHU TBOPIB MMCbMEHHHI, BOHA TIPOHHUKAE B yCi chepr TBOPEHHS ii XyT0K-
HBOTO CBITY — 1 B IPOCTIp IIMOMHHOIO CBIiZJOMOTO OCMHUCIICHHS, i Y BUMIpP €MOIIHO-TIOYYTTE-
BOTO CIIPUHHSATTS JIFOACHKOTO, 30KpeMa KiHOuOoro, OyTTsi. [IpUKMETHO0 0COOINBICTIO OMOBIIaHb
B. Byn € pisHoGapBHicTb 11 HIOPUCTHYHOI MANITPH B MEXaX HABiTh OJHOTO TBOPY?, IO 3a-
KOHOMIPHO 3 OIVISIIy Ha OCOOJIMBOCTI IMIIPECIOHICTHYHOT MaHepH MUChbMa aBTOPA: BiZCBIYYIOUH
pO3MaiTUMH BIATIHKAMU CMUCJIOBUX KOHOTAIiH, Quiopiapiii MMCbMEHHHUI MaliCTEpHO Iepenac
MIHJIUBICTB, IUIMHHICTh HACTPOEBOI TaAMH €MOIIil, TOYYTTIB, AYMOK ii IPOTaroHiCTiB, pO3KPHBAE
CKJIaJIHICTh, 3ara/IKOBICTh Ta OaraTtorpaHHICTh 1 OyTTs 3arajom, 1 )KIHOUOTro €CTBa 30KpeMa.

[MomihyHKIiOHATBHA 33 CBOEIO XapaKTEPUCTUKOIO®, PJIOPUCTUYHA KAPTHHA 0OPa3HOTO CBITY
B. Byn i cipaBai MicTka Ta 0arara. Y mpo3i NMChbMEHHUII HasiBHI 00pa3u: a) “orcusux 1 “mepm-

! Kypcus, BuaineHui )upHUM mprpTOM, Hanexuts Jopoti Piuapacon. — H. I1.

2 Hampukitaz, B omoBiganai “An Unwritten Novel” imeTbest Ipo A3BIHOYKH, MEPBOLBIT, HAPLUCH,
TaropoTh, TEIHH 3K, POJOJCHIPOHH, TPOSIHY, I'BO3MKY, XpU3aHTEMY, ILToN; B onoBinanui “The Lady
In The Looking-Glass (A Reflection)” — consituHuKy, TOMUHIC, Oepi3Ka, alicTpy, LIUHIIO, TaBaHY, TPOSHIY,
TBO3ZIUKY, (iaJIKy.

3 Ksitu (i pocnuHM 3arangom) y TBopax B. Bynd ¢yHKIiOHYIOTh mIOHaiiMEHIIE Y TPHOX BiAMIHHHUX
acrieKkTax: sk OyKBaJIbHI IPUPO/HI OPraHi3MH; K LITYYHE BiTBOPEHHS NPUPOIHOIO i SIK MeradopuuHa
ctpareris [14, c. 42].
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6ux”’, 3pi3aHUX KBITOK: TPOSIHIA, TBO3IMKA, XPU3aHTEMA, JIOMHUHIC, COHAIIHUKH, HapuucH (“Kew
Gardens”, “An Unwritten Novel”, “Ancestors”, “The Mark On The Wall”, “The Lady In The
Looking- Glass (A Reflection)”); 0) abcmpaxmmuux xonb0poBUX 00pHUCIB: “xko0BTa KBiTKa” (“the

CI N3

yellow flower”, “An Unwritten Novel”), “cTo KBiTiB 4epBOHHX, CHHIX, JKOBTHX HEIOCTOK’, “‘dep-
BoHa kBiTKa” (“a hundred stalks <...> at the tip red or blue or yellow petals”, “the red flower”,
“Kew Gardens”), “aepBoHi i omakuTHi kBiTH” (“the flowers so red and blue”, “The Mark On The
Wall”) — i konkpemmnux BUIIB POCIUH, IPUYOMY: B) baeamo- (TpOsiHIA, TBO3IMKA, XPH3aHTEMA,
JTist) i 00Hopaszoso (opxines, alcTpa, ropTeH3is, ac(hOIeIb TOIO) BHCUBAHUX, T) MPAOUYITIHUX
3 YCTAJICHOK CHMBOJIIKOIO (TPOsIHAA, TBO3MKA, XpU3aHTEMA, JITisl) H OMUHUYHUX, PIOKICHUX
(pomoneHApOHY, LIMHIS, JOMHHIC, TOPHLIBIT, BEPEC).

OnHaKOBO 0araTo3HaYHO € 1 (IOPUCTHYHA CHMBOJIIKA MaJIOT PO3U MUCHMEHHHMIII, i1 aB-
TOPCHKE CMHCIIOBO-CEMAHTHYHE HABAHTAKCHHSI.

OpnHielo 31 CBOIX IpaHeil KBiTKOBa cuMBoOJIika B. Bynd po3kpuro uepes Tpanuniiiny ass
CBITOBOI J1iTepaTypu chepy KoXaHHs, HalITOBHIIIEe BUpaxkeHy B onoBinanHi “Kew Gardens”.
Onuc kBiTKOBOT KityMOu KoposiBcbkoro 60TaHIYHOTO cajy, 1110 MPOTATOM yChOTI'O TBOPY Bif-
JIYHIOE JISHTMOTHBOM OapBHUCTHX YEPBOHUX, CUHIX, XKOBTUX NEIIOCTOK: “From the oval-shaped
flower-bed there rose perhaps a hundred stalks spreading into heart-shaped or tongue-shaped
leaves half way up and unfurling at the tip red or blue or yellow petals marked with spots
of colour raised upon the surface; and from the red, blue or yellow gloom of the throat
emerged a straight bar, rough with gold dust and slightly clubbed at the end” [18], ciyrye
CBOEPITHUM TJIOM JUIsl (PparMEeHTApHOTO MOKa3y Pi3HHMX ICTOPIH MouyTTs JI000BI, BUpaxKe-
HOT'O B CUMBOJIIII JIOMIHAHTHO Y€PBOHOI OapBH: aOCTPAKTHOT KBITKH, 110 BUKJIHKAE CIIOTAIH
PO 3aPOJIKEHHS MEPIIOro MOYyTTs KoxaHHs f0 Jlimi y skutti CaliMoHa, 4d BOASHOI JIiTil,
3 SIKOIO aCOLIIOETHCS MEePUIMKA 1 HAMIOPOXKYMH TOLITYHOK Y XKHUTTI HOoro ApykuHU EjiHop,
ab0 TEeNOCTOK TPOMIUHOT TPOSHH, 3 SKOK MOB ' A3aHi JlyMKH 1Ipo 06pa3 HalnpekpacHimoi
KiHKH €BPOITH B ysBi- JUBaKa CTapIisi TA HEBUCIOBICHHUI, MOBYA3HUI CMYTOK HOTO MOJIOIOTO
npusrens Binbsima; sk, 3pelIToro, HXKHOTO OyTOHA TPOSIHIM SIK 3apPOXKEHHS] TPEMTINBOTO
MIOYYTTs FOHOI 3aKOXaHOI Iapu.

O0pa3 3pi3aHoi TPOSH/AN CTAE CUMBOJIOM HEpeali30BaHOTO KOXaHHS MiXK BUT@IaHUMU T1ep-
conaxamu Jxummi Morpimkem 1 MinHi Mapin B ysii onosigauku 3 “An Unwritten Novel”. Ha-
TOMICTh MaHJIMBUI 00pa3 OJaKUTHHUX 1 POXKEBHUX TOPTEH31H CTa€ CUMBOJIOM 1CTOPIi CIIPaBKXHBOTO
KOXaHHS 1 TPUBAJIOTO MOAPYKHBOTO MIACTSI, 110 3BYYUTH 3 YCT IXHBOI CIIAJKOEMHUIII Micic AWBIMI
(onoBinanus “The Searchlight™).

Boanouac kBiTH, ronoBHO abCTpakTHi, siki B ipo3i B. Byid HeonHOpa3oBo cMMBOII3YIOTH
0a3y cBoOOIHM, rapMOHIi, KpacH, Ha MPOTUBArY JIHCHOCTI € CBOEPIIHUM IPOCTOPOM CIIOKOIO 1
Oe3reKH, 10 BUPUHAE B ysBI npoTaroHicTku 3 HoBenu “The Mark On The Wall”: “Yes, one could
imagine a very pleasant world. A quiet, spacious world, with the flowers so red and blue in the open
fields...”” [18], uu 3prHae B HOCTAIBIIHHUX criorazax micic Bemnanc sik 00pa3 BTpaucHoi Apkaiii,
iuTi1, I MaHyBajia aTMocQepa JyXOBHOTO apUCTOKPATH3MY 1 OJ1aropocTBa, B3aEMOPO3YMIHHS,
711000Bi, 100pa, YUCTOTH 1 CIIPABKHOCTI, OCEP/ISIM SKOi OyB CBIT IPEKPACHUX KBITIB POJMHHOIO
caay: “<...> as she thought <...> she had always been [with them] in that garden (which now
appeared to her the place the place where she had spent her whole childhood, and it was always
starlit, and always summer) <...> and if that life could have gone on for ever, then Mrs Vallance
felt none of this <...> could have had any existence, and she would have been oh perfectly happy,
perfectly good <...>"[17].
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[IpoTe HaWOLIBII MICTKAM, 8 BOAHOYAC CKJIAJHUM i 0araro3HaYHUM CHMBOJIOM KBITKOBOT
00pa3HOCTI € KaTeropisi )KUTTs, HACTUIBKH YK MIHJIMBOTO i 6ararorpaHHoro, siK i Oyb-1110 1HIIIC B
Xy/I0X)KHBOMY CBITI OpPUTAHCHKOT IMCHbMEHHHIII.

AMOIBaJIEHTHICTH KaTeropii ®UTTS SIK HAWI0POXKYOro, OE31iHHOTO cKapOy, a BOAHOYAC SIK
Y4Oroch KPUXKOTO 1 BKpail TAMKOTO CHMBOITI3y€e cTeOernblle TOMHHOCA — XUMEPHE, HEBArOMe, sIKe
npopocTae i3 3emi, 1 moiHo 3pizane, mo naaae Ha 3emito (“The Lady In The Looking-Glass
(A Reflection)”). CHMBOJIOM NIBUAKOIUIMHHOCTI JKUTTS, HOTO 30JIMIKEHHS 31 CMEPTIO [IOCTAIOTh
napuucu (“An Unwritten Novel”), achoneni (“The Mark On The Wall”), dianka (“The Lady In
The Looking-Glass (A Reflection)”).

HaromicTe HemepeMoXKHy CHILy JKHTTS, 30KpeMa IIicJisi CMepTi, sIK 1 oro He30arHeHHICTh
i TalHy 41 HEBJIOBUMICTh CUMBOJII3YIOTh 31€01IbIOro adcTpakTHi KBiTH. O/IMH 3 TaKUX BUSIBIB
OHOBJICHOTO, HE3HHUILEHHOTO YKUTTS IIPOCTEKYETHCSI B 00pa3i HeHa3BaHOI KBITKH 3 ONOBiAaHHS
“The Mark On The Wall”: “But after life. The slow pulling down of thick green stalks so that
the cup of the flower, as it turns over, deluges one with purple and red light <...> There will be
nothing but spaces of light and dark, intersected by thick stalks, and rather higher up perhaps,
rose-shaped blots of an indistinct colour — dim pinks and blues — which will, as time goes on,
become more definite, become — I don t know what” [18].

[HI1a He3HaHa KBiTKa, 10JIal04H IyTa TIIHHOCTI 1 CMEpPTI CMITHUKOBOT KYIIKH, JI€ BOHA ITPO-
pocrae 3 ManieHbKOTO 3epHstKa: “Tall flowers with purple tassels to them perhaps”, TpUXOBY€E
B 00l 3arajiky OyTTsl, 32 SIKOIO KPUETHCSI CYTHICTh JIFOACHKOTO, BIACTHBO JKIHOYOTO €CTBA, IO
MICTHTBCSI B NIMOMHHKX TJIACTaX CBIZJIOMOCTI IIPOTArOHICTKU-ONOBIIa4uKy: ‘I want to think quietly,
calmly, spaciously, never to be interrupted, never to have to rise from my chair, to slip easily from
one thing to another, without any sense of hostility, or obstacle. I want to sink deeper and deeper,
away from the surface, with its hard separate facts <...> I wish I could hit upon a pleasant track
of thought, a track indirectly reflecting credit upon myself, for those are the pleasantest thoughts
<...> All the time I'm dressing up the figure of myself in my own mind, lovingly, stealthily, not
openly adoring it, for if I did that, I should catch myself out <...>"[18].

JleitiTMOTHB 3araikoBOCTIi, HE30arHEHHOCTI JIFOJICHKOT, 30KpeMa KIHOYO1, Ty BiJIYHIOE
B CHMBOJII “KOBTOT KBITKH, HaJl SIKOIO BHCOKO i CAMOTHBO Iypxa€e HeBUAMMUN MeTenuk (“the
yellow flower”, “An Unwritten Novel”), a uu BiIKpuTOi, ajiie HEBUCIIOBJIEHOT TalHM B 00pasi 3a-
raJIkOBUX KBITOK, SIKi, 334apOBAHO MIPOMOBJISIFOUH, BUSBJISUTN TUIBKH TM BIZIOMY TAEMHHUIIIO Oy TTS:
“The ponderous woman looked through the pattern of falling words at the flowers standing cool,
firm, and upright in the earth, with a curious expression. She saw them as a sleeper waking from
a heavy sleep sees a brass candlestick reflecting the light in an unfamiliar way, and closes his eyes
and opens them, and seeing the brass candlestick again, finally starts broad awake and stares at
the candlestick with all his powers. So the heavy woman came to a standstill opposite the oval-
shaped flower bed, and ceased even to pretend to listen to what the other woman was saying. She
stood there letting the words fall over her, swaying the top part of her body slowly backwards and
forwards, looking at the flowers” [18]; sik 1 B CHMBOJII KOHKPETHUX KBITKOBUX 00pa3iB — FBO3HUKH,
XPU3aHTEMH, IUIFOINA — HOCITB T'yMaHICTUYHOT JIFOOOBI 1 BIIZIAHOCTI J0 3araJIKOBIX HE3HAHOMIIIB
onoBifaHoro “s” mucemennu (“An Unwritten Novel”).

[HIII0F0, HE MEHIII 3HAYYIIOI0, & BOAHOUAC XapaKTEPHOIO Ul (DIIOPUCTHYHOT JIITepaTypHOI
TpaauLii € cripo0a BiATBOPEHHSI 3a IONIOMOTOI0 KBITKOBOT CHMBOJIIKH BHYTPILIIHBOTO CBITY KIHOYOT
ocobucrocti. O0pa3 po3TONTaHUX M'BO3IHUK, IXHIX CIIOTBOPEHUX PO3MYIICHUX METOCTOK: “Those
poor flowers’, she exclaimed, for petals of flowers all crumpled and crushed, a carnation or two,
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were actually trodden under foot”, o Jiexaiy Ha MiI031 JIOHOHCHKOI BiTaJIbHI ITi]] Yac 3BaHOT
Beuepi Micic JlemoBeli, CHMBOITI3y€e MOHIBEUEHY, CIIATUTIOKEHY YNy 1 A0CI 4ysI01, Ie/TIIKaTHOT Micic
Benanc, 6e3xainbHO KHHYTY 111 HOTY 3Mi3epHLUTIH AIHCHOCTI, 30aliAy>K1IoMy 1 O€3IPUHIIUITHOMY
JKUTTIO KOJIMCh YUCTOI, J0OPOT ceplieM, Bpa3inuBoi Ha Kpacy CBITY MiBUMHKHU: “<...> (she had
suffered abominably) — life had passed over her like a wheel <...>" [17].

Haiirnoka3oBinior 3 Moty XyAIoKHbOT peaizaiii TeMH KIHOUO0i 3arajKoBOCTi, 10 3a-
KOZIOBaHa y KBITKOBil cuMBodili, € HoBena “The Lady In The Looking-Glass (A Reflection)”.
3icTaBieHHs ABOX IMPOCTOPOBUX IUIOLIMH, Y SKHX [TOYEPrOBO, NPOTE HEOAHAKOBO, IepeOyBac
nporaroHictka TBopy [3adena Taiicon (OlIbIly YaCTHHY TEKCTOBOTO Yacy) B HIKHBOMY Cajly Ta
KUTbKa OCTaHHIX XBHJIMH Yy KIMHATI BIACHOTO 3aMIiChKOTO OyIMHOYKA — MOCTYIIOBO Ja€ HaM 3MO-
Ty BIZICTeKUTH aBTOPCHKI npedepeniii. KoxHa 13 3a3Ha4eHUX MPOCTOPOBHX JIOKALI MOJEIIOE
YSIBHUH MOPTPET KIHOIOTO IEPCOHANKA, PUIOMY AKILO IHTEP €p KiMHATH aKLIEHTYE Ha 30BHIlIHi
xapakTepuctuili [3adenu Taiicon — 0arara, po3yMHa, EMOLIHHO AOCBiUCHA, IPOTE HEOIPYKEHA
CaMOTHSI )KiHKa, B MUHYJIOMY MaHJIpiBHUIISL, TO IIPOCTIP CaJly TBOPUTH OIIOCTH30BaHUI BHY TPILIHIH
omnuc ii ocobucrocti. [lepen unrauem 3puHae 00pa3 BUTOHUCHOI, IKOICh HE3EMHOT, HEBAroMoi 1
XUMEPHOT i BOJIHOYAC BUIYKAHOT, M IKOT, TEHITHOT 11, Hi’KHOT i CyMOBHTOT BOJIHOPA3, 1010~
BHEHHI 00pHCamMK CMUCIIOBHUX KOHOTAIIIH KBITKOBHX 00pa3iB: BHYTPIIIHBOT IHTENIEKTYaIbHOT KPacH
JIOMHMHOCA, HEPILIYYOCT] UM HENIEBHOCTI OEpi3KH, CIIOBHEHOT 1 BOAHOYAC CIparioi Jr000BI, Ky
CHMBOJII3YIOTh TpOsiHAA 1 rBO3iMKa. OpHUriHaIBHICTB TBOpUOro 3aaymy B. Bynd nomnsirae B Tomy,
1110 caMe Y TIPUCYTHOCTI KBITIB Mepel YuTa4eM BiIKPUBAETHCSI, Xail 1 ysIBHUI, IPOTE CIIOBHEHUI
TAEMHHUYOCTI 3MICT JKIHOYOI CyTHOCTI: JIe[b BIOBUMOI, Ta BCE JK 3araJIKOBOT )KIHOYOCTI, OTIOBH-
TOi 4apoM He30arHeHHOT PUPOIHOT KPAcH, 3aKOPIHEHOT B OpraHivHii LTICHOCTI 1 3JIUTTI €CTBA
JKIHKH 1 CBITY TIPUPOJIN — BOAHOYAC 1 3a acummsi: “‘She suggested the fantastic and the tremulous
convolvulus rather than the upright aster, the starched zinnia, or her own burning roses alight
like lamps on the straight posts of their rose trees”, 1 no cmepmi: “Yes <...> she must die herself
and all the futility and evanescence of things. And then <...> she thought life had treated her
well; even if fall she must, it was to lie on the earth and moulder sweetly into the roots of violets”
[18]. Tinbkyn y KBITKOBOMY CBITi, Y LIbOMY BiIKPUTOMY, BUILHOMY, aBTEHTHYHOMY IIPOCTOPi BOHA
HaOyBa€e TOBHOTH BJIACHOTO OYTT, 11032 HUM JAMBHUI 4ap »KIHOYOCTI 3HUKAE, 3AJIUILAIOYH O
co0i HaroTy, CIIyCTOIIICHHS 1 IOpokHeuy: “Here was the woman herself. She stood naked in that
pitiless light. And there was nothing. Isabella was perfectly empty.

She had no thoughts. She had no friends. She cared for nobody... Look, as she stood there,
old and angular, veined and lined, with her high nose and her wrinkled neck <...>" [18].

AnTponomopizarisi pOCIMHHOTO CBITY 1 HOr0 OTOTOXHEHHS 3 )KIHKOIO € IIUTOMOIO PHCOIO
XyIOXKHBOT KOHLENIIIT )KIHOY0T 0COOUCTOCT] y Maiii mpo3i ykpaiHcbkol nuckmennuni Japii
BikoHCBKOT — CKIJTaHOI, OaraTorpaHHoi 3a CBOEI MPHUPOIOI0 ICTOTH, IIOPAa3y IHIIOI, HOBOI, HE
3HAHOI 1 JIeb BJIOBUMOT — 00 MOCTII{HO MIHJIMBOT Y MHOYKMHHOCTI CBOiX iocTacei, po3mMaiTocTi
ixHix (opM Ta BIATIHKIB.

3aByisiku Oarariii nmaniTpi MUCTEIIbKUX 3aC00iIB 1 sICKpaBiii ysiBi MMCbMEHHUIII IIEpe]] 30pOM YH-
Ta4ya BUMAJILOBYEThCS LITICHUN, BUKIHUCHUH 1 JOBEPIICHHUH Bi3ePyHOK KIHOUOTO ““s1”°, BHYTPIILIHBO
Oararoro i NIMOOKOTO 3a CBOEIO CYTHICTIO, B SIKOMY FapMOHIMHO MO€IHAHI 1iBOYa HE3alMaHICTh
i YMCTOTa 3 JKIHOYOK MPUCTPACHICTIO W JKaroro, ojiHOYacHa 0e33aXHCHICTh Ta BOHOBHHUYICTD,
HDKHICTB 1 MY)KHICTb, IIOKOpa 1 ropaicTb. Binrak o0pa3s sxinku, sikuii TBoputh /1. BikoHChKa, — 1€
M0-YO0JIOBIYOMY CHJIbHA 1 BOJIbOBA 32 CBOIM XapaKTEepOM, 3/1aTHa JI0 FepOiYHOrO BUHMHKY, a I10-
JKIHOYOMY Yy TJIMBa i BpasinBa, CIIOBHEHA 1 CIIpariia JIto00Bi 1cTOTa, 30BHILIHS, TLIECHA Kpaca sIKOi
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€ Bij/13epKaieHHsM 11 IIMOMHHOT yXOBHOT JIOCKOHAIIOCTI 1K BUpa3y boxoi B Hiif mprcyTHOCTI, a
il BHYTPIIIHS 3ara/IkOBICTh, HEII3HAHICTD 11 TPUXOBAHOT MPUPOIU — BiJUTYHHSI HEMI3HAHOT TaiHU
OyTTs1 BokOro CBITY — CAaMOIOCTATHHOI'O 1 CAMO3BEPILICHOT0, 10 CaM Y CO01 € JPKSPEIIOM JKUTTS.

Taka noBHOTa 1 6ararcTBO KIHOYOIO €CTBA PO3KPUTA B 00pa3zax aBTOPCHKOro (hiopiapiro,
SIKM, BOMparoyu B cede TpaaHuLiiHy CUMBOJIKY BEreTaTUBHOTO KOJy POCIMHHOTO CBITY [4,
c. 368], 3aBASKM OPUTI'IHAIBLHOCTI TUCBMEHHHUIII PO3IIMPIOE MEKI KOHOTATUBHO-CMHCIIOBOTO TIOJISI.
OKpiM TpaauIiifHUX y TXHINA Kpaci 1 rpaliil TPOsiH/I, TBO3IUK, JIIeH, XpU3aHTEM UM COHSIIHUKIB,
cepes yIo0JIeHnX 00pa3iB-KBITOK MMCHbMEHHHMII TPAIUIIOTHCS 1 CIIOBHEHI BUIYKAHOTO apHC-
TOKpaTU3My €K30THYHI POCIHMHH, SK-OT: ipucH, (iokakres, Kakres,, OETOHIsI, HIKOTiaHa, reJio-
Tpor'. Baromy posb y pO3KpUTTI THOMHHOTO 3HAYCHHSI KOYKHOT KBITKH Biirpae ii KolmopucTuyHa
cumMBodiika®. Cepesl ymoOIeHHX KBITKOBHX 0apB MHUChMEHHHMII MEPEBAXKAIOTH: Oild — CHMBOI
HEIOPOYHOI YHCTOTH, BHYTPIIIHBOTO JTyXOBHOTO Csi{Ba, TOTOYKHOTO CBSITOCTI, 1[0 B OCOOJIMBUIA
Crocid po3KpPHUBAETHCS 32 HIYHOT OpH (iprcH, PiToKakTel, Oisia KakTesl, JIijies, TPOsH A, KOHBATIs);
4epeoHa, SIKa CHMBOJIIZY€E KPOB, 3 OZIHOTO OOKY, )KIHOUOT TPUCTPACTI, skaru (OeroHis, Xpu3aHTema,
TPOSIHJA, TBO3/IMKA), 3 1HIIOTO — KEPTOBHOCTI (MajbBa, HACTYPLis); HCO6MA — CUMBOJ XKUTTS,
€Heprii, OAyXOTBOPEHOCTI (COHSIIHUK, XPU3AHTEMA); 3¢/1€Hd | KOpUUHEBAd — HKUTTs1, 0e3CMEPTHICTB,
I[HOTA, TBOpYA CHJa (aKallis, IIMIIKA).

CraH BHYTPIIIHBOI AUHAMIKH, IVTMHHOCTI Ta MMOBCAKYACHOT MIHJIMBOCTI JJOBKOJIMIITHHOTO CBITY,
MUCTEIBKY CXOIIEHOTO 1 MAlCTEPHO BiATBOPEHOT0 3ac00aMH BepOaJIbHOTO IMIPECIOHICTHYHOTO
YKMBOITUCY, BAKOHAHOTO B TEXHIL 1J1eHepy, [. BikoHChKa eKcTpariostoe Ha CBIT )KIHOUOi IPUPOJIH,
SICKpaBe BTLUICHHS SIKOTO HaBHpa3Hillle 3puMe B 0apBUCTOMY OIMCi 00pa3iB KOPOIiBChKOT OEToHii,
COHsIIIHMKA U akauii. Yepe3 rpy cBiTIa W TiHI,CIPUYUHEHY BUKIMKaHY MIHJIHMBICTIO 4aCOBUX
BIJIpI3KiB 00U UM IIip POKY, IOCTACh )KIHOYOTO “s” PO3KPUBAETHCS B 110pa3y HOBHX BiJITIHKAX
Ta HIOAHCAX, JIEMOHCTPYIOUN CIPABXHIO HEBUYEPITHICTh 1 HEBIOBUMICTb CyTHOCTI ii BJIaCHOTO
CBITY, HECXOITHICTh UM M HEOCSDKHICTB 11 €MOIIHHO-IICUXOJIOTIYHOI raMH TTOYyTTiB 200 CTaHiB,
IIMOOKO 3aX0BaHOT 3a IPUOPAHOI0 MACKOIO OAraToOIMKOCTI. 30KpeMa, KBITKY KOPOJIiBChKOi OETOHil
ACOIIOIOTH TO 3 00Pa30M KOIITOBHOTO KaMeHsi (pyOiHa) sIK CHMBOJIOM TBEPAOCTI 1 HaIiHOCTI,
MEBHOCTI i abCONIIOTHOCTI OYTTsI, TO 3 00pa30M METEJIHMKa — BTUICHHSM JIETKOCTI 1 HETPUBKOCTI,
HIBUIKOIUTMHHOCTI )KHUTTs. Ueprosi 00pa3u TaHI[IBHHUIII 3 BisUTaMU Y1 KOPAOJIst 3 BITPHIAMH IEpe-
JIAI0Th HEBITUHHY JUHAMIKY PyXYy, Jii, III0 BOAHOYAC 3aJUINAETHCS HA MICIi 1 MUYUTh Y HE3BigaHi
CBITH. 3HOBY )X TaK{ OIUCYBaHI CTAaHH AUTAYOT 1 00)KECTBEHHOT CB1IOMOCTI KBITKH BUKJIHKAOTh
acouiariii, 3 OIHOro OOKY, 3 HaIBHOIO YHUCTOTOIO 1 IPOCTOTOIO, & 3 1HIIIOIO — i3 CaKpaJIbHUM 3Ha-
HHSIM 1 Ti3HaHHSIM OyTTsI; TO/I SIK 00pa3 paiChKOro NTaxa BUKIMKAE acOIalliio 3 BEJIHMYHICTIO,
00XKECTBCHHOIO KPACOI0 1 TAPMOHIMHOIO IOCKOHAIIICTIO CBITY.

VYcekaiHeHyY IPUPOLY KIHOYOTO €CTBA BiITBOPIOIOTH TAKOXK 1 COHSIIHUKH, 30araayouu Horo
HOBHMMH 3HAYEHHEBUMU BiJITIHKAMU. 3 OTHOTO OOKY, KBITH COHSIIIHUKA CHMBOJII3YOTh IIPUCTPAC-
HICTb, HAITIOEHICTh €HEPTi€I0 1 KUTTSM, 3 IHILIOTO — BIACTUBY IM JAUTHHHY YUCTOTY 1 HEBUHHICTb,
1€ 3 IHIIOTO € BTIJICHHSIM OJYyXOTBOPEHOI JIOCKOHAJIOI KPacH 1 CBSITOCTI, 1110 NPOCTYIAIOTh B
o0pazax CIIOpiIHEHNX 3 HUMH JIOTOCA 1 CBIYHHMKA; BUPAXKAIOTH MOKOPY M MOCIYX 1 BOJHOYAC —
OYHTIBIHMBICTB 1 TOPAICTb, 1110 JIa€ 3MOTY KHUHYTH BUKJIMK IXHBOMY TBOpPLEBi Oory-conio. [Ipore
KOKHA 3 POCIIMH HaJiJICHA IMOYYTTSIMH BJIACHOI TiHOCTI Ta BIICHKOBOT BiJ{Baru, 3aBISIKU SKUM

! BapTo 3a3Ha4UTH, 110 €K30TUYHICTB (QIIOPHCTHKH B XyAOKHIH JTiTepaTypi BU3HaYanacs iHTYITHBHO — 3
NPUBOIY paJillie 3ByUaHHs, a He MoXo/keHHs [13, c. 94].
2 OaHKUM i3 3ac00IB JOCSATHEHHS KBITKOBOTO CHMBOJII3MY € CHMBOJI3M KoJbopiB [12, ¢. 38; 13, ¢. 27].



HANIA HTOJII YK
162 ISSN 0320-2372. IHO3EMHA ®UIOJIOT'TA. 2017. BUIL. 130. C. 154-166

3[IaTHI 3aXUCTUTH ceOe 1 BiIOUTH Haral Bopora: OCroHisi — NePETBOPIOIOYUCH Ha aMa30HKY, CO-
HSIIITHUK — OTOTOXKHIOIOUHCH 13 CBAIIIEHHUM OOHOBUM CTATOM OpH(IIaMH, aKallist — BUCTaBIISIOUH
niepes cede KOFOUMi IITHT.

BonHowac came COHSIIHUK MICTHTD Il OJHY TyXKe BaroMy B KOHIIEMIIi1 *iHOU0i ocoduc-
TocTi /J{. BIKOHCBKOT CMHCIIOBY KOHOTAITiIO, CIIIBBIAHOCHY 3 TEHEAJIOT1€10 KBITKU: TUTHHA COHIIA,
COHSIITHUK CUMBOJIIZY€ JDKEPEJIO 1 € 3aIOPYKOI0 TPUBKOCTI UTTA, BIATAK BiJJ3epKaOe B cOOI
MUTOMO JKIHOUY PUCY — AapyBaTH 1 MPOJOBKYBATH JKUTTS, BIACTUBICTH, SIKa B HAHUIOBHILIMH 1
HaN0Oe3MmocepeIHIIIHIA CIIOCIO CBITYHUTH MPO TOTOXKHICTH CBITY *KIHKH 1 CBiTY npupoau. [Ipo3o-
PHM CHMBOJIOM JKUTTEIaHHOT (DYHKLIT KBITKH CTa€ 3aMalliHe HACIHHS COHSIIHKMKA', 10 HOro TaK
'SHKO BMXA€E JipHYHE ONOBiNHE KiHOUE “s” TBOPY, MOBOM BOUparouu B cebe i nepeOuparoun Ha
cebe oABIUHY MICiI0 IPOJOBKEHHS POy, TApPMOHIHO OEAHYIOYH TyXOBHUH 1 TIJICCHUN TIepBHI
OyTTs, ocBsiueHI Boxkoro jackoro TBOpeHHs: “<...> Hioxaio 3anax keimxu. [lpekpachi 3epna
oospieatoms y nill. A i éona: JKinxa i keimka. /[i scusi icmomu. OOHna 100cvka, opyea — poc-
munna. O6uosi — eminents boowcoi soni. O6udsi — nepexioni 30ipHUKU KOCMIYHUX cul. B HUX 060X
Kpyorcasoms srcummesi coku. Haenynuco 0o cebe, cgioome 3 Hec8i0oMuM, NOHAO NPIPEOI0 €OHIE
<...> Consswnuxu” [1, c. 33].

Tema mMaTepHHCTBA 1 IIUPIIIE — TPAPOANTETBKH KUTTA BIATYHIOEY JBOX 1HIIMX POCINHHUX
HOCTI TpaHC(OPMYETBCSI B )KUTTETBOPUY, @ BIJITAK 1 3araJibHOTBOPYY. Takol0 K MOCTA€E MIMIIKA
— Oararo3HauYHUN CHMBOJI )KUTTSI, OE€3CMEPTsl, YUCTOTH, TIOAIOYOCTI, @ BOJAHOYAC 1 TBOPYOI CHITK
B O/IHOIMEHHOMY TBOpi aBTopa: “<...> Becena i dysca i 2opoa, ceidoma c80€i cionocmu, K
HOCUMENbKA HCUMMEBUX 3APOOKI8 6a2amvox HO8UX cmpyHKux 3enenux cmepex” [1, c. 42]. e 3
O1TBIIIOI0 CHITOTO )KUTTETBOPUY (PYHKIIIO JKIHKH SIK TUTOMY PHUCY ii €CTBa pO3KPHUTO B OIHUCI IBITY
JI0 TICPETBOPEHHSI Ha MTOBHOIIIHHE, 3aBEPIIICHE B COOI CTBOPIHHS, 1110 MIOJAHO SIK HAHOUIBIIIE TUBO
MIPUPO/IH, HAHOLIBII COKPOBEHHY, MICTHYHY TaiHy OyTTsl, 3aKJIa/ICHO B Hiif B caM0i OCHOBHU — B
Oynosi pocimau: “Kopins, 6uno i aucms — ce nenaved mino pocmuHu, Heooxioni ymosu ii 6ymmsl.
Posyeim — ce 00 ’a6nenns ii dyuii, 6UOHULL 8UPA3 MO20, WO HEBUOUMO MEOPUMD iT HAI2IUOULY CYMNb,
i1 eminena myea, it HiMULL KPUK 30 NPOOOBAHCEHHAM YCbO2O MO20, WO MEOPUMb ii HAUTHMUMHIULY
inougioyanvHicms <...> 3a 0ANLWUM AHCUMMAM Y Mitl ocoonusit nocmami <...>"[1, c. 25].

Bonnouac y ipo3i 1. BikoHCHKOT IPOCTEKYETHCS PO3IIA[T IILTICHOT Y CBOTH OaraTtorpaHHOCTI
KBITKOBO-)KIHOYOT TPHUPOJIH, IO BIIOOPAKEHO 1 B KOJIOPUCTUYHIH cuMBoMiLi: “€ cesami keimu i
3eMHI, 306CIM MAK camo, AK Oywi céami ma epiwni. Bini pooici Henopouniwii, Hidic uepeoHi, Oina
HiKomiana micmuyHiua, Hide posxcesa <...>"[1, c. T7].

30Kkpema, B TOCTHYHIN 3aMaTboBII “CroMIH" 300pa’keHO iT0CTACh KIHKH-TIO0KH, CHMBOJTiY-
HO BUPa)KEHOI y KOJIbOPOBIii raMi BUCTABKOBOT XpU3aHTEMH: 3-I11]1 TOPILIIHHOTO YKOBTOT'O KOJIBOPY
KBITKH ITpOOUBAETHCS IOJIIIHS YepBOHA OapBa KPOBI, sIKa 3aBIsIKH po3Jiorii amrutidikarii — 00-
pa3iB IpaHaTy — CUMBOIY rpixa (sSK 3a00pOHEHOTrO IUIOAY 3 JepeBa Mi3HAaHHs) i OOXKECTBCHHOT
TUTOIFOYOCTI (SIK TUIOAY, 3pOPKEHOTO 3 KpoBi Oora JlioHica), OypryHICHKOTO BUHA — BUIITYKaHOTO,
©I1aropoIHOrO i 'SHKOIO HAIIOK 1 MOHAXIB, 1 BENbMOX CIOKYCIMBUX YCT — BUSIBIISE IIPUXOBAHY,
OJTHAK BJIACTUBY TIPUPOIY ’KIHOYOTO €CTBA — HECTPUMHY NMPHUCTPACHICTh OUYTTS: “<...> 30acmuo-

! 3epHo 1 HACIHHS — Lie Hal3araIbHIIINI | HANMINOLINI 3 YCIX POCTHHHUX CHMBOJIB, SIKHiT HATOJIOIIY€E
Ha i71eT HernepepBHOCTI PO3BUTKY XKHUTTA 1 mioatodocTi [4, . 369].
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s, bazposa noginb npemvces enepeo, PO3NUBACMbCA NO KYUEPABUX NeTOCIKAX, AK HA2ull 8UOYX
KPOBU, SIK MUMOBIIbHA CNOGiOb npudasnernoi scazu” [1, c. 40].

Haromicts 00pa3 He3eMHOT, 0ZyXOTBOPEHOT KpacH, YUCTOT i HETTOPOUHOI Y CBOIH CBSATOCTI,
sIKa MEXYe 31 cBATICTIO BoXKOT MpUCYTHOCTI, BUSIBIICHNI BUHATKOBO Yy OLIM3HI ipuCiB, Kakrei, ¢i-
JIOKaKTel, HIKOTIaHH, 110 3 0COOIMBOIO IHTEHCUBHICTIO YBUPA3HIOETHCSI B HIUHIM TeMpsiBi. BoHu
MOBOHM IIPUXOBYIOTh BiJl HEIOCBSYEHHX, TIPOTE BIAKPUBAIOTH JJIsl 00paHKX, 3aHYPIOIOYH X y 10-
IMOMHHI chepr TAEMHOTO MI3HAHHSI, CIIPABXHIO CYTHICTB OYTTsI 1 BOAHOYAC 3aJIMIIAIOTh IPOCTIp
JUIsl HEBJIIOBUMOT'0, 3ara/IKOBOTO, MICTUYHOTO NIEPE)KMUBAHHSI, CTBOPIOIOYN BPaXKeHHS “1HOOYTTS”,
iH1I01, HepeanbHOT AilicHOCTI” [3, . 78]. KBiHTECeHIIII0 TAKUX TIEPEeKUBaHb IEPEAAE OMUC OLInX
ipucis': “<...> Bonu naue npeobpazunuce 6 nezemue 4yoo <...> 30a6a10Chb, WO KONICHA KEIMKA
bepedice 6 cobi sHympiwhe ceimao <...> Bonu 30asanucs He 3 yvboco ceimy. He 6ynu cymui — ane
ousHo epouucmi. Hazadysanu paowie acmpanvri mina, Hidic scusi kgimu <...> A nouyna noboxcHy
wany nepeo ixuboio HenopouHicmio i nuboxe 3axonienus oyero kazxor noui” [1, c. 28].

PesynbTarn gociimkennsi. Ha mincrasi aHanmizy Manoi nNpo3u MUCbMEHHHIb-MOJEPHIC-
tok /. Piwapacon, B. Byng i /. BikoHcbkoi OyJ0 po3IIsIHYTO 1 cXapaKTepu30BaHO MPUHIIMIH
(byHKIIOHYBaHHS (IOPUCTUYHOI KAPTHHHU XYJ0)KHBOTO CBITY KOXKHOI 3 aBTopiB. L{e nano 3mory
MOKa3aTH OPUTTHAIBHICT Ta BOJHOYAC IMOMHHICTH BHYTPILIHBOTO CBITY )KIHOYHX IEPCOHAXKIB
[HCHMEHHHIIb, IKA IPYHTYEThCS HA OPraHiYHOMY 3B SI3KY CBIiTY JKiHKHM 3i cBiTOM npuponu. Kiro-
YOBUM acIIeKTOM CBITOOYTTSI, SIK 1 CBITOBIUYTTS )KiHOYOT OCOOMCTOCTI, € CEMaHTHYHO OaraTuii i
CMHCJIOBO PO3MAITHI CBIT CUMBOJIIKM KBITKOBUX 00pas3iB.

BucHoBku. AHani3z BuOpanoi mMoaepHicTiuuHoi Maioi nposu Jl. Pivapacon, B. Byngd i
/1. BikoHcbKoi 3 Torisiny QyHKIIIOHYBaHHS B Hill (UIOPUCTUYHOT CUMBOJIIKH J1a€ 3MOTY BHSIBUTH
XapaKTepHI 0COOIUBOCTI KiHOYOro nuchma. CHUIBHUM [UIsl TBOPIB KOXKHOI 3 TUCHMECHHUIIb €
BUKOPUCTAHHSI MOBH KBITKOBHX 00pa3iB sIk 3aCO0y CMMBOJIIYHOTO BUPA)KEHHS! )KIHOYOTO CBITO-
BiJJUyBaHHS, PO3KPUTTS INIMOMHHOT CyTHOCTI IHOY0T OCOOMCTOCTI, BIACTUBOI 3araJIkoBOCTi il
BHYTPILIIHBOTO CBITY.

Bonnouac, Ha BigMiHy BiJl yKpaiHChKOT MMCbMEHHHIII, Y TBOPaX SKOT BAKOPUCTOBAaHI KOHKPET-
Hi pOCIMHHI 00pa3u, OPUTAHCHKI aBTOPH Y CBOTH TBOPUYOCTI OHAKOBO BIAFOTHCS 1 1O KOHKPETHHX,
110 a0CTpaKTHUX KBITKOBUX 00pa3iB, 3a JIOTIOMOTOI0 YOTO BOHU BUXO/ISTh 32 MEXKi eMOIIHO-T10-
YyTTEBOTO CBITY KIHOYMX MEPCOHAXKIB 1 CATAIOTH 00PIiB OCMHUCIIEHHS (1IOCOPCHKUX KaTeropii
KHUTTS, CMEpPTi, yacy. [Ipo3y /1. BikoHChKOT BijT 11 OpUTAHCHKUX JIITEPATYPHHUX [TOCECTEP BUPI3HSIE
1 KOJIOPHCTHYHA CKJIaJ0Ba (DIIOPUCTUYHOI CUMBOJIIKH, @ TAaKOX BUPA3HO JIOMIHAHTHHN acHeKT
JIlyXOBHOI peasizauii nmpooiemu xiHowoi ineHTudikanii. BogHouac K0 TMTOMOIO 03HAKOO
XynoxkHbo1 cBigomocti JI. Piwapcon i J[. BikoHCHKOI € (heMiHOLIEHTPOBAHICTh IXHIX MOETH30-
BaHMX TEKCTIB 3 €JIEMEHTAMH FOMOEPOTHYHOTO XapakTepy, To npo3y B. Byad i1 /I. Bikoncbkoi
00'eqInye, 3 0AHOro GOKY, MHOO0Ka peIeKCiiiHICTh XYI0KHLOIO BUCIIOBY, @ 3 IHILOIO — TSHKIHHS
10 IMITPECIOHICTUYHOT MaHEPH MHUChMa.

OOpanuii pakypc KOMIIApaTUBHOIO aHaiizy (UIOPHUCTHYHOT KAPTUHM CBITY Majol KIHOYOT
IIPO3H, HOBATOPCHKUM 3a CBOIM XapaKTEpoM, Ja€ 3MOI'y BIPOBaJAUTU TBOPU YKPAIHCHKOI IIUCh-
MEHHHUIII B 3aX1THOEBPONEHCHKUI KOHTEKCT MOJCPHICTHYHOT JIITEPaTypH, IO 3aJIMILIAE TPOCTIpP
JUIsl TIPOBEJICHHS aHAJIOTIYHUX JIOCIIJDKEHb Y IIEPCIEKTUBI.

! MOTHB PO3KBITJIOro0 ipHca BUKIHKAB MOYYTTS MiCTHYHO-aHTeICHKHX JyXOBHHUX 3eTiB [13, c. 100].
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The article concerns the issue of the functioning of floral imagery as a distinctive manner of
female self-expression in the space of prominent women writers’ fancy for modernist literature
at the beginning of the 20" century. The selected short stories written by British women authors
Dorothy Richardson and Virginia Woolf as well as those by the Ukrainian writer Dariya Vikonska
are the subject matter of the article.

According to the comparative, structural-semiotic and feminist critique approaches to the texts
of the women writers mentioned the main semantic codes of floral symbolism were revealed
and the key images of flowers were singled out and characterized. The notional connotations of
plant symbolism as a means of art expression of female self-identification, a deep essence of the
personality of a woman and the mystique of the feminine “self” have been rooted in the organic
connection between a woman and nature.

At the same time some peculiarities of the individual manner of the writings by D. Richardson,
V. Woolf, and D. Vikonska were elucidated in the article.

It was noted that Dariya Vikonska resorts to concrete plant images, while the British authors involve
both concrete and abstract flower images which allows them to go beyond the emotional world
of their female protagonists and approach the horizon of the philosophical notions of life, death,
and time. A distinctive feature of D. Vikonska’s writing is a coloration of her floral symbolism
as well as an ecclesiastical realization of the feminine identity as a dominant aspect of her texts.
On the other hand, the female-centered poetical prose of both D. Richardson and D. Vikonska
as a proper trait of their artistic consciousness points to certain homoerotical elements in their
writings, Conversely, a deep reflexiveness of the literary expression and a tendency towards
the impressionistic manner of writing brings closer together the writing manner employed by
D. Vikonska and V. Woolf.

Keywords: modernism, women’s prose, flowers, floral imagery, floral symbolism, feminine identity.



