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The article offers a contrastive analysis of colour terms (CTs) as components of the phraseological
units in English and Ukrainian. Among the perceptive variables considered that of colour is
one in which we are physically capable of making a considerable numbers of distinctions, so
the question how these are grouped into classes in any given language is of great importance.
The notion of colour has many aspects, italso contains a fair amount of relevant information
accumulated by the language bearer and rooted in the structure of colour concepts by which the
language community operates (e.g., the symbolic meaning of colour, evaluative components, colour
preferences, etc.). The lexical meaning of a CT — the unit of the language which names a certain
domain of the colour spectrum — is the lingual interpretation of man’s knowledge and notions
about a natural colour signal. In the contrastive aspect the denotative component of CTs is mainly,
convergent, designating the shade, brightness and saturation of colour, however, their connotative
components are frequently divergent and often dependent on the specific communicative load
of a given CT as a constituent of the utterance. In Ukrainian CTs are adjectives, adverbs (not
infrequently used with diminutive suffixes or with prefixes, sometimes in the prolonged forms)
and verbs, while in English they are limited only to adjectives.

CTs can be given a specific meaning in certain contexts. Whereas the primary coding of CTs must
be understood as an act of naming (primary coding is a set of morphemes), a secondary coding
is either a wilful act carried out by a person or it is suggested by the conventions of a society or
culture. The connotative component includes different associative symbolic shades of meaning
and contains some implicit information yielded by the imagined connections of phenomena of
various nature on the basis of associations. The background knowledge of the phenomenon of
colour is a rich source of occasional sense components of CTs.
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The subject matter of the research. One of the most important recent developments in
linguistics is the revival of interest in language universals. Universals of language are terms in
linguistics for presumed universal properties of human languages which could be absolute and
partial. This leads to an upsurge of interest in linguistic typology that focuses on properties common
to a group of languages [16; 20].

The number of languages estimated to exist in Europe, according to the first continental
linguistic Atlas Linguarum Europae, published in 1970, varies from 143 to 200. The figure depends
on where a line is drawn between a language and a dialect.

The recent efforts have had the benefit of a rather large storehouse of information about the
world’s languages. Now linguists are better prepared theoretically to postulate language universals.
The assumption that there are universal constraints in language is basic to the implementation
of Contrastive Analysis. Even in a rudimentary form, viewing languages from the standpoint
of universals readily allows for discovering the similarities and diversities among them. If all
languages share universals then any differences are to be found in the ways these universals are
realized in particular languages.

Among the perceptive variables that of colour is one in which we are physically capable of
making a very large number of distinctions (there are estimated to be thousands discriminable,
and in part, although not that small, discernible by the human eye and perception, shades of
colour), so the question how these are grouped into classes in any given language is very far
from trivial. In 1969 two anthropologists Bren Berlin and Paul Kay caused a considerable stir by
publishing a book titled ‘Basic Colour Terms’ [14] where they made an attempt to prove that the
colour differences between languages are relatively superficial matters which mask certain deep
underlying principles common to the colour terminologies of all languages.

The notion of colour is connected with that of the concept as a language cognitive construct.
The world of colour as perceived by the speakers of a given language is based on colour concepts
forged by culture and traditions in a given language, which reflect both the objective, inherent
colour characteristics and relationships, and the knowledge of colour which is subjective and
interpretative. The notion of colour has many aspects and contains a set of substantial information,
accumulated by the language bearers. This information is rooted in the structure of colour concepts,
by which the language community operates (e.g., the symbolic meaning of colour, evaluative
components, colour preferences, etc.). It is very likely that social factors such as trade and conquest
drive the evolution of colour vocabularies. It seems clear that culture plays a significant role in
both the origins and the boundaries of colour categories. It appears that a proper understanding
of even the denotations of each colour is very important.

Contrastive Analysis is a relatively modern discipline. It emerged as a major linguistic tool
during and after World War 11, particularly in the United States in the context of second and foreign
language teaching [15, p. 46]. In Ukraine, contrastive studies were initiated by Professor Yuriy
Zhluktenko in the 1970s [3; 4]. His contribution to the Ukrainian English studies is very special,
if not unique. He introduced contrastive linguistics (the way it was developed in Ukraine) to a
wide global setting. Zhluktenko’s scholarly insight and vision contributed to the development
of Ukrainian lexicography, inter- and sociolinguistics, but also, even more significantly for its
novelty in this country at that time, contrastive linguistics.

The historical overview of the colour term research. Due to ‘A Concordance to the Poetic
Works of Taras Shevchenko’ published in 2001 (in 4 volumes, edited and compiled by O. IInytskyi
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and Yu. Havrysh) the reader may collect the information how many times the colour verbs have
been used in Shevchenko’s poetry: the verb uepsonimu was used 18 times [12, vol. 2, p. 1991]:
the lexeme cunimu was used 4 times [12, vol. 2, 1617]: the verb 6izimu 8 times [12, vol. 1,
p. 87] while the lexeme uopnimu was used 19 times [volume 3, p. 2013]. The verb lexeme orccosmimu
is used only once [12, vol. 1, p. 520]. This is the most complete and detailed index (concordance)
of the text of any Ukrainian writer and an unprecedented such corpus for Ukrainian at large.. It
presents a full account of the location and textual setting of every occurrence of every word in
Shevchenko’s oeuvre. 18,401 word forms are attested, sorted, pinpointed and contextualized in
each of their 83,731 appearances over a span of 22,241 lines.

The lexicography of colour is considerably burdened by a lack of consensus of the meaning
of many colour names. Even the core hues and shades in the ‘colours world” have divergent
definitions in the standard dictionaries, sometimes even in two editions of the same dictionary.
Furthermore, American and British usage is not uniformed. A similar absence of uniformity in
the description of colours is also evident in the Ukrainian sources. In recent years the American
dictionary makers have improved the situation by using in their colour descriptions a special system
known as Universal Colour Language (UCL). This system developed by the National Bureau of
Standards represents a simple and practical way of describing 267 main colours.

In 1986, the Shevchenko Scholarly Society in the USA published ‘English-Ukrainian
Dictionary of Color Names and Color Science’ [2]. It was compiled by Anatole Vovk, a Ukrainian
researcher in America. The compiler of this dictionary made a rather successful attempt at
adapting the Ukrainian colour terms to this system. In addition to the names of colours, the
Vovk’s dictionary includes names used for descriptions of multi-coloured and part-coloured objects
such as colorations of animal coats. Basically the colour science and its practical applications in
dictionaries were much more developed in the Anglophone world than in Ukraine. Vovk is also
the author of ‘English-Ukrainian Dictionary of Selected Terms’ [13]. The dictionary contains
approximately 10,000 words and word-combinations in American English language and their
Ukrainian correspondences. The compiler meant this dictionary as an extension and modernization
of the English-Ukrainian dictionary by M. Podvezko and M. Balla. The dictionary is a solid
contribution to the study of colour terms in the English/Ukrainian intercultural communication.
Also, the CTs problem was treated here in Lviv in 2001 by Iryna Kovalska [5].

The essence of the research. The lexical meaning of a colour term — the unit of the language
which names a certain domain of the colour space — is the lingual interpretation of man’s knowledge
and notions about a natural colour signal. In the contrastive aspect the denotative component of
a CT is mainly convergent, designating the shade, brightness and saturation of colour, however,
their connotative components are frequently divergent and often dependant on their specific
communicative load in the text. The connotative component is not necessarily fixed, it is always
open to the influence of new subjective information, it has a certain pragmatic potential. The basis
for the appearance of connotative components in the structure of the meaning of a CT is shaped
both by colour concepts and any spontaneous associative links appearing in the speaker’s psyche
as a result of complex relations between colour images and certain parts of reality.

A basic colour term (BCT) is a colour word that is applicable to a wide class of objects.
In English it is typically monolexemic. It is also reliably used by most native speakers. The
languages of modern industrial societies have thousands of colour words, but only a very slender
stock of basic colour terms. English has eleven of them: black, white, red, yellow, green, blue,
gray, orange, brown, pink and purple. Ukrainian has 12 with a separate basic term for light
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blue — conybduil.

In unwritten and tribal languages the number of BCTs is smaller, perhaps as few as two or
three, with denotations that span much larger regions of colour space than the BCT denotations of
major modern languages. In English the terms: black, white, red, yellow, green, blue, gray, orange,
brown have roots that go back to Old English and before. Purple and orange were borrowed from
Latin and Arabic, and pink emerged sometime in the sixteenth century.

Owing to Slavonic researchers, in particular Kunin, Vinogradov, Barantsev, Skrypnyk, with
us the system of terms in phraseology is clear-cut and well-elaborated. In the Anglophone world,
strange as it might seem, the distinction between terms is rather vague. Thus, in the dictionaries
complied by Frederick Wood, an outstanding researcher, whose books on the English language are
now regarded as standard authorities, particularly in the two-part edition ‘English Prepositional
Idioms’, a construction of a noun and a preposition, e.g. within an hour, to the limit, is considered
to be an idiomatic construction [20, p. 90, 342].

In Ukrainian, CTs include adjectives, adverbs (sometimes used with diminutive suffixes, with
prefixes or in prolonged forms) and verbs, while in English they are limited only to adjectives.
See e.g. in the poem by A. Sodomora:

I ckinbku 6 gacy He meperekio, He 8iobinino, He idzenenino, —
B MeHi — TBOTO cepeHpOBIUYS TIIO,
Ha maprinecax — 3eneHno i 6in0... [7, p. 75].

There is a passage from the poem ‘The Dream’ by T. Shevchenko with a verbal CT:

1 3HOB neuy. 3emas uopHie,
Hpimae Mo30k, cepiie miie.... [10, vol. 1, p. 185].

In the Anglophone translation by C. H. Andrusyshen and W. Kirkconnell the colour term is
an adjective:

Again [ fly. The earth is dark,
My mind’s a-drowse, my heart grows faint... [19, p.169].

In a very interesting translation by Vera Rich the colour image has been completely changed:

I fly once more. Darkness comes stealing,
Brain drowses, and the heart is reeling.... [9, p. 187].

Here is another sample from Shevchenko’s poetry. In the verse ‘Y bora 3a nBepmu sexana
cokupa...’ it is said:

Henaue sisuts B 160511 O11i#, CBATEE COHEUKO 31HMIILIO.
[yctuns yuearnom uopwina.... [10, vol. 2, p. 74].

In the translation by C. H. Andrusyshen and W. Kirkconnell it is rendered as:

Like a child’s doll in a white tunic dressed,
The blessed sun arose. The wilderness
Still looked as black and ugly as a gypsy... [19, p. 352].

A colour term can be ascribed a specific meaning in certain contexts. Whereas the primary
coding of a CT must be understood as an act of naming (primary coding in a set of morphemes),
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and a secondary coding is either a wilful act and carried out by a person or is suggested by the
conventions of a society or culture. The best known example of the latter type are traffic lights: red
is not only just a warning ‘danger ahead’ but a clear order ‘stop’, green informs the road user of
the absence of danger and can be understood as an order ‘go’ . The usage of a third colour in traffic
lights named orcosmuii in Ukrainian — a basic CT, but ‘amber’ (although sometimes exchangeable
in reference with orange and even yellow) in English — a motivated one.

In the English language there is a Biblical phrase Cain-coloured. In Shakespeare’s comedy
“The Merry Wives of Windsor’ there is a slanderer that is characterized in such a way: ‘he hath but
a little wee face, with a little yellow beard, Cain-coloured beard’ [18]. In the Ukrainian language
the colour pyouii provokes pejorative connotations. As for example, in the folk song ‘J/lro6us
KO3aK mpu OI8UUHOHbKU. YOPHABYI0 ma biisasyo, mpemio — pyoy, npenozanyto’. While translating
the Shakespearian text, Olha Seniuk made a very apt transformation of the complicated colour
term: “y ubo2o Opibnenvke Onide auye i pioenvka pycaea oopioxa. Taxu pyoa, mog y Kaina” [11].

In primitive cultures painted complexions signalled the dominating traits of their bearers:
falsehood, honesty, etc. Yet all of these signs or signal functions and uses of colours are linguistically
irrelevant. They reveal the possibility of colours and consequently of a corresponding CT assuming
meanings other than those of colour designation. But apart from that they are phenomena of semiotics
and above all of colour psychology. They are of a certain linguistic significance as some of these
codings that actually refer to signals have become lexicalized and are now idiomatic expressions.
This is the case with the expression (show) the white flag which originally was the physical display
of a flag or a cloth that was white with the signal function of announcing truce and/or general non-
belligerence to an the opponent in battle. Similarly the blackjack signalled ‘piratry’ or non-adherence
to the law of the sea. In a bullfight the red cloth signalled ‘attack and aggression’.

Thus phrases to show the white flag, it is a red cloth to someone, or, in reference to traffic
lights, to have a green light are encodings of colours which have resulted in expressions which
can also be classified as fixed figurative usages of CTs. This may also be said of the signal function
of the conventional dress of workers and office clerks which produced the phrases blue collar
workers and white collar workers.

The connotative component includes different associative symbolic shades of meaning. It
contains some implicit information yielded by the imagined connections of phenomena of various
nature on the basis of associations. The background human knowledge of the phenomenon of colour
is a rich source of the occasional sense components of a CT. The ethnic and cultural components
can be traced both on the denotative and connotative levels: Quaker grey, Cairngorm eyes;
yopHuil, Mog 3emist, red and green; karunosuu, éoponutl. The extralinguistic factors can involve
some common components coincident in both languages, cf. purple::nypnyposuii. As it was a
distinguished colour of the dresses of kings and emperors, purple can stand for the sense ‘royal’,
‘imperial’, ‘of noble blood’ as in to be born to the purple, i.e. ‘of royal or high birth’; or in purple
and linen, i.e. ‘in magnificence and splendour’. In Late Mediaeval usage in English, however,
it could also imply ‘mourning’ in reference to high ranking clergy and nobles. Also within the
ecclesiastical sphere there is the phrase purple sin, a figurative usage which implies ‘blood’, i.e.
‘a sin of blood’. Also involving a degree of meaningfulness of the colour component in the idiom
Born with a silver spoon in one’s mouth — ‘to have rich parents, a privileged, comfortable and
sheltered upbringing’ — napooumucs 6 konucyi 3s60posoeo depesa. Quite an interesting ‘solution’
of equivalence in Ukrainian.

Let us compare the figurative usage of the lexemes grey and cipuii: One can speak of grey
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prospects or possibly say that it was a grey day in his life. ‘Grey theory’ may go back to Goethe’s
famous line in Faust: ‘Grau ist alle Theorie, und griin nur ist des Lebens goldner Baum’. In the English
phrase Grey Eminence, the reference is to the vestments of Cardinal Richelieu and consequently to
the Cardinal himself who happened to have utmost powers in the French court. Thus the English
collocation is most likely a translation of the French eminence grise. Cf. a metaphorical use in
Ukrainian: “3 neba cipoi 6e300ni mipiadamu nemsams yi memenuxu xonooui” (1. Franko).

The symbolic components of meaning of CTs are very mobile and versatile. For the most
part they depend on the intended coding. The sources of symbolism of colour are numerous: direct
colour associations, e.g. green (the colour of living nature — the colour of life — the symbol of
youth and love in the English literary tradition). The Ukrainian people call Trinity 3eneni ceama
or 3enena Hedins — ‘Xou I[lempa diocoamu, / Xou senenoi nedini’ (T. Shevchenko). In colouration
vocabulary there could also figure sacred sources, e.g. English: scarlet — the colour of sin, white
— the colour of innocence; Ukrainian: 6iruii — the symbol of chastity and holiness: 6ize auuxo,
where the connotative meaning prevails, 6inum ceimom Hyoums, where colour attribution is not in
the literal sense. In Shevchenko’s poem ‘Y 6ora 3a nqBepmu jexaina cokupa...’ we read: ‘Henaue
st 6 woni oiniti, / Ceamee coneuxo sitiuno’); woprutl — that of death and hell, cunii — that of
heavenly wisdom.

Colours are inseparable from the traditions of everyday life and fashion; cf. the symbolism
of colours in the works of Shakespeare and his contemporaries. Colour symbols can be connected
with political realia (English: green — the colour of Ireland, red —associated with England through
the red colour of the uniform of English soldiers; Ukrainian — uepgowni, 6ini, seneni). The English
term white government may contextually possess two different meanings, cf.: ‘African nationalists
opposed the federation, but their movements were banned by the white government’(ypsiz Oi1ux);
the white government in Russia in 1918 (ypsin OLTorBapIiiiis).

A vivid stylistic potential is latent in the CT black in both languages. There are two
characteristics where black occurs in figurative use: (a) black is often understood in antithetical
opposition to white or light; (b) black generally occurs with pejorative associations. These two
features are characteristic of both Ukrainian and English. This is especially true of black used as
a symbol where intuitive coding is quite strong. Conscious or unconscious reference is established
with the domains of religion, mythology and old customs. In Genesis 1.4 God divides the universe
into light and darkness, the third apocalyptic rider rides a black horse (Rev. 6. 5-6), people in
the Middle Ages believed in black witches and black artor black magic. The following list shows
possible associations with black and their linguistic expression in collocations with black: dark,
unknown, uncanny (black magic — uopna macis); hopeless, devoid of luck (black despair — wopruii
siouatr); troublesome, dangerous (to get on black ice); soiled, laden with guilt (your hands are
black); exhausted, thin (xyout, asc wopruit); dishonest (black money — uopruu punox); coercion
(blackmail — wanmaoic); crime (blacklist —uopnuii 3nouun); disgrace (blackmarks — nompanumu
Ha uopHy dowiky); evil (black deeds — wopni oina); uopni xmapu — black clouds; evil forces (black
power — memHi cunu); angry (a black look); macabre (black humour —uopnuii 2ymop), Among the
common similes used to denote blackness there are: black as a crow, a raven (a bird of ill omen,
fabled to forebode death and to bring infection and bad luck. This association was prompted by
the fact that in Medieval times the ravens were following an army in the expectation of corpses
to raven on. Cicero was forewarned of his death by the fluttering of ravens. According to Roman
legend, ravens were once as white as swans and not inferior in size; but one day a raven told Apollo
that Coronis, a nymph whom he passionately loved, was faithless. The god shot the nymph with
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his dart; but hating the tell-tale bird he blackened the raven over.

The colour black is used with a wide range of references and empowered (actualized) sense
transitions, e.g. a raven’s wing, ink, hell (the abode of the dead, then traditionally the place of
torment or punishment after death), Hades (in Homer Hades is the name of the god Pluto who
reigns over the dead; but in later classical mythology the abode of the departed spirits, a place of
gloom but not necessarily a place of punishment and torture), death, the grave, your hat, thunder
or thundercloud, Egypt’s night, ebony, coal, pitch, soot, tar, etc.; Black Maria — yopuuii BopoH;
black mass — yopHa Bianpasa (pekBiem); black-out: from the outbreak of war against Germany
(3 Sept. 1939) until 23 April, 1945 (coastal areas, 11 May) it was obligatory throughout Great
Britain to cover all windows, skylights, etc., before dark so that no gleam of light could be seen
from the outside. Moving vehicles were only allowed the dimmest of lights. The essential air raid
precaution was called the Black-out.

Drawing consistent contextual evidence from both languages is deemed conducive lesser
known dimensions of contrastive lexicology and stylistics [cf. 1; 8; 17; 21]:

BLUE :: CHHIA

The colour of blue is associated with clear sky and water both in Ukrainian and English.
Cune mope is a very widely used phrase in Ukrainian. One cannot consider it to be an epithet
construction. It is rather a cliche. Between the devil and the deep blue sea implies ‘having two
possible courses of action open to one both being unpleasant’. Black and blue stands for ‘bruised’.
And the idiom Out of the blue (a bolt from the blue) bears the undertone ‘unexpectedly, as if from
nowhere’ (‘He was set upon by a couple of ruffians, who appeared out of the blue’); cf. Ukr. [ pim
3 sicHoeo neba. And a blue-eyed boy is ‘a pupil who is favoured, by an employer’.

The historical-cultural implications of an English colour idiom may go beyond the immediate
context of English. Hence blue blood is ‘the blood of a noble or royal family (blue blood in one’s
veins)’. A translation of the Spanish sangre azul used by some families to mean that they have
no Moorish (referring to a Muslim people inhabiting in NorthWest Africa) blood. The idiom is
applicable to social ranking hierarchies as in the verse of Lessia Ukrainka from her poem “JlaBus
Kazka”.

YV My>KHUYKH pyKH YODHI,

B mani py4enbka TeHitHa; Lo 5k, Hemapma Jironu KaxyTh, Lo B maHiB i kpos Onaxkumual
My>xuku 1ikaBi cranu, Yu Ti KocTi 011 BCIOAH,

Yu bnaxumna kpoe MOJIIETHCS,

Sx mpobutu nany rpyau? [6, p. 72].

In English the idiom blue-stocking is attributed to ‘a learned, bookish or pedantic woman’.
It originated from the unconventional blue (instead the usual black) stockings worn by Benjamin
Stillingfleet at literary meetings in the home of E. R. Montagu in London in the 1750°s [21, p. 153].
The phrase is current in the Ukrainian language too with more pejorative connotations: cuws
nanvoxa (3HEBAXKIL.) — ‘CyXa, UepCTBA XKIHKA, sika 1M030aBjIeHa KIHOYOCTI, YapiBHOCTI 1 I[IJIKOM
BiJlJTaHa HAYKOBUM iHTepecam, kauram’ [8, vol. 2, p. 607].

RED :: YEPBOHUI1
The juxtaposition of the same CT lexemes from the two contrasted languages leads to both
equivalent and non-equivalent instances of their contextual usage with a amount of etymological
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and cultural-historical substantiation:

Red tape — ‘the heavy use of and emphasis on official papers in the work of some public
groups or the government’.

See red — ‘to become violently angry’; catch red-handed — ‘to discover or seize someone as
he is doing something forbidden’ — Ukr. 3n06umu na eapsuomy.

The/a thin red line — ‘a small group of brave people that defend an area or principle and
refuse to yield to any attack’. First used in 1877 by W. H. Russell to refer to the British troops
(who wore red uniforms) in the Crimean war.

A red-letter day (from the fact that important days are often shown in red on a calendar).

In the red — ‘owing more than one can pay’ (between colloquialism and slang). In banking
and accountancy an adverse balance is entered in red ink, e.g. If [ dont get some money from
somewhere very soon, I shall be in the red.

Conclusions. The conceptualization of the world proves to influence the usage of colour
lexemes in different languages. Incomplete isomorphism between the semantic structures of the
corresponding Ukrainian and English CTs is rooted in a number of factors mentioned above as
well as in the complexity of CTs meaning and sense-stylistic overtones. In the sememes with the
prevailing colour component, the scope of denotative meaning is justified by the closeness to a
particular colour visual focus. However, depending on the context, ‘parallel” archsemes to those
denoting colour are actualized (she had red eyes, cmaposunni noxcoskni knueu). In certain cases
there appears a semic specifier of colour changes, cf.: white snow, white man, white wine, white
coffee, seneni sionyka, 3enene 0OMUUYSL).

According to the nature of the links between the symbol and the notion the following groups of
symbols can be singled out: (1) imitating symbols (yellow, srcosmuii — the colour sign of the sun, of
gold), which make up the largest group; (2) so-called indices that allow to establish an associative
link between the colour and the notion (blue, cuniu —the colour of depth, of cold); (3) coded colour
symbols, revealing solely conventional links, characterizing the phenomena of a certain culture
on a certain level of development (yellow — the colour of jealousy in the English cultural tradition
starting with Renaissance). Colour symbolism may originate from the metaphorical meaning of
a word, where there are connotations that occupy the nucleus of the semantic structure.
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KOJIbOPEMMH SIK KOMIIOHEHTH ®PA3EOJIOI'TYHUX OJIUHUILb
YKPATHCBKOI TA AHIVIIMCBKOI MOB: CITIPOBA KOHTPACTUBHOI'O
JITHTBOKYJIBTYPOJOTTYHOTO AHAJII3Y

Poxcosnana 3opiBuak

Jveiecokutl nayionanvhuil yHigepcumem imeni leana @panxa
eyn. Yuisepcumemcuoxa, 1, Jlvsis, Yrpaina, 79000
rvzori@ukr.net

JlocimKeHO KOTbOPEMH SIK KOMITOHEHTH (DPa3eoori3MiB B aHTIIIHCHKIN Ta YKpaiHChKil MOBax.
3’51COBaHO, 1110 JICKCHYHE 3HAUCHHS KOJIbOPEMH, 1110 Ha3UBa€ MEBHY IUISTHKY KOJIIPHOTO IIPOCTOPY,
€ MOBHOIO IHTEpPIPETAII€I0 3HAHB JIFOMHHU PO MPUPOAHUH KOJIIPHUHA CUTHAI, a KOJIOPH Ta IXHi
BIJTIHKH — Jy’K€ Pi3HOMaHITHi, TOMY X TO-pi3HOMY TPyIyOTh y MoBax. [llomo meHoTarnBHOTO
3HAUCHHS KOJIbOPEM, JAOCIIKEHO, 110 aHINIHChKA Ta yKpaiHChKa MOBH MAlOTh TOJIOBHO KOHBEP-
TeHTHI XapaKTEePUCTUKH: OJMHAALSATH OCHOBHHUX KOJIHOPIB B aHIIHCHKIM MOBI Ta IBaHAUATH B
ykpaiHchkii. 1o ) 10 KOHOTaTMBHOTO 3HAYEHHS KOJIHOPEM, 3yMOBIICHOTO JIIHTBOKYJIBTYPHH-
MH CBOEPITHOCTSIMH HaIlil, IXHBOIO MEHTAIBHICTIO, TO YaCTO PUCH AWBEPICHTHOCTI BIACTHBI
AHTIIACHKIN Ta yKpaiHChKii MoBaM. [1[o0 rpaMaTHIHOTO CTATyCy, TO KOJTHOPEMH aHTIIHCHKOI
MOBH O0OMEXYIOTHCS TIPUKMETHUKAMH, TOJII K B YKPATHCHKiH MOBI € TaKOX Ji€CTiBHI KOJIBOPE-
MU, € BUIOBXKeHI (popmu mpukMeTHHUKIB. HaitOinpme (hpa3eonoriqyHuX OJUHAIL HATITYETHCS 3
KoTbopeMoro black — yopHuii. J[uBepreHTHI prCH KOJIBLOPEM JIETIIE BUSIBISITH HA OCHOBI KOHTp-
aCTHMBHOTO aHaJIi3y, a MOSICHIOBATH MIMOMHHY CYTh LIUX JWUBEPIeHIIN JOPEUHO 3a JOTIOMOTOI0
JIHTBOKYIIBTYPOJIOTIYHUX JOCHTiKCHb.

Knrouosi cnosa: xonpopeMa; GppaszeosoriuHa oJHUIL; YKpaiHChKa MOBa; aHIIiiCbKa MOBA; KOHTPACTUBHUIA
aHaJli3; ICHOTATUBHE 3HAUCHHSI; KOHOTATUBHE 3HAYCHHSI; JIIHTBOKYJIBTYPOJIOTISI.



