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Anomauin. YV oaniti cmammi po3eisinymo ma po3Kpumo Kuio4osi acnekmu
KYIbMypu CKACYBAHMA, 3POONEHO OYIHKY CYYACHO20 CMAHY MA MeHOeHYil
Ppo38umKy oanozo nowamms. O6’ekmom 00CaiOAHCeHHsI NPedCmasieHi Kame-
2opii, ocobausocmi ma acnekmu Kyavmypu. Kynemypa nooana y cmammi aK
KOJleKmugHe siguule, Wo GUHAYAE YIHHOCMI Ul 3HAYEHHS, CRIbHI 0I5 6CIX UlleHi6
epynu. 11i0 uac ananizy y3a2anvHeHo, wjo 0esiki 00CHOHUKU PO32TOAI0Mb «KYlb-
MYypy CKACY8AHHA» SAK (DEHOMEH, KOAU 6eUKa KilbKicmy a0oel, 3a36udail
NOEOHAHUX NEGHUMU YIHHOCHAMU YU OCODIUBOCMAMU CBIMO2NAOY, GUDIULY-
0Mb  «BUKUHYMUY 3 0COOUCMO20 YU NPOeEcitinozo dHcumms 00U,
KOMNAHIIO 4 NPOOYKM — He CHOJMCUBAMU, He 2080PUMU, He B3AEMOOIAMU, He
Kynyeamu.

Poszenanymo maxosc noHamms «YiHHICHO-4YMAUGE ayOumopiiy, axi ckiaoa-
IOMb  GeIUKY KINbKICMb PUHKIG, HA AKUX OOMIHYIOMb GI00MI KOMNAMIL,
OCKIbKU, HA HAWLY OYMKY, Wob 6ymu 00 €EKmom cKacysanms, nompiono oymu
SHAHUM mMa NiZHaganum. L[innicHo-uymauea ayoumopis y Hauwiomy O0O0cChi-
0JICEeHHI NoOaHa K ayoOumopis, AKa y KynieeabHOMY PileHH] KepyembCs He
Juuie YiHow NPOOYKMY YU NOCAyeU, a i HU3KoI0 OOMu4HUX hakmopis, a came:
nioxo0om KOMNAaHii 00 eedenHs OizHecy, GIONOBIOAIbLHOCMI MOUO.

30iticneno awnaniz opmysanns i po3eUMKY KYIbMYpu CKACYBAHHA HA
CYUACHOMY YKPAIHCObKOMY DUHKY.

Knruosi cnoea: kynomypa,; Kyibmypa cKAcy8anHs, 3aKeHCeNumu, YiHHICHO-
Yymausi ayoumopii; penymayis.

IMocranoBka nmpo6ieMu. ChOrOTHI Ay»Ke BAXKKO YSIBUTH CBOE XKHUTTS 0€3 BXKe ICHYI0OUNX
HALIOHAIBHHUX KYJIBTYP CKaCyBaHHS. AKTyaJbHUMH ChOTO/HI CTAIOTh MUTAHHS BU3HAYCHHS
CyTi, 0COONMBOCTEH, YNHHUKIB Ta aCMEKTIiB KyJIbTypu cKacyBaHHSA. KyJlbTypy ckacyBaHHs
PO3MIISIAIOTH SIK (DEHOMEH, KOJIM BeJIMKa KiJIbKICTh JIIOJIeH, 3a3BU4ail MOEIHAHUX EBHUMH
MIHHOCTSMH YW OCOOJMBOCTSMH CBITOTJIALY, BUPIMIYIOTh «BUKHHYTH» 3 OCOOHMCTOTO YK
podeciiHOTO JKUTTS JIFOJAMHY, KOMITAHIIO YW TMPOAYKT — HE CIIOKUBATH, HE TOBOPUTH, HE
B3aEMOJIiSATH, HE KymyBaTu. O/IHAK, JEsIKi JOCITHUKU BBaXAKOTh, IO IIEH PyX MOXOIHTH 3
PO3BHHEHUX KpaiH, Jie IHHICHO-YYTJIMBI ayJUTOPIi CKJIaIal0Th BEMKY KUIBKICTh PHHKIB, HA
SIKHX JTOMIHYFOTh BiJJOMi KOMITaHil.

AKTyampbHUMH 3aJMIIAIOTBCS IMUTAHHA TPYHTOBHOTO BHBYCHHS MO3WTUBHUX Ta
HETaTHBHHUX OCOOJIMBOCTEH, YNHHUKIB ()OPMYBAHHS Ta aCIEKTiB KyJIETYpH CKACYBaHHSL.
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AHaJ3 ocTaHHIX JdociimxeHb i myOaikaniid. JlocmiKeHHSIMH, TIOB’SI3aHUMH 3
KyJbTYpPaMH Pi3HUX KpaiH 3aiiMaliucs 6arato HayKOBIIB 1 MPAKTHUKIB, Cepel AKX BUAUIIEMO
[ouebyT JI. [1], lleiin €. [2], Dahl S. [3], Ctedanenko T. [4], Lysgaard S. [5], Ward C.
[6], Oberg K. [7], Jlupuuknii C. [8] Ta inmi. [IpoTe, cknagai mporecH, ski BiTOyBarOTHCS B
Cy4JacHHX YMOBaX, BUMaraloTh, Ha Hallle TIEPEKOHAHHS, MOTINOICHHS 3HaHb 3 TECOPETUIHNX
Ta MPaKTHIHUX MUTAaHb TOCIIHKCHHS KyJIbTYpPH CKaCyBaHHS.

IMocranoBka 3aBaaHHs. 3 Oy HA LI€, OCHOBHOIO METOIO HAIIMCAHHS CTATTi € 3/ilc-
HCHHS aHaJi3y CY4aCHOI'O CTaHy PO3BUTKY KyJbTYPH CKACYBaHHS Ta BUSIBJICHHS OCHOBHHX
YHHHHKIB (popMyBaHHsI cancel culture 3 MeTOI0 BpaxyBaHHS IIMX YMHHHUKIB IIpH (OPMyBaHHI
e(eKTUBHMX TEHJCHLIN Ha Cy4yaCHOMY €Talli Ta IePCIeKTUB MOJaIbIIOr0 PO3BUTKY B CBIiTI
3arajioM Ta B YKpaiHi 30Kkpema.

Metoau pociimkeHHsi. TeopeTHYHMM Ta METOAMYHUM TIAIPYHTAM IIPOBEICHHS
JIOCITI/DKEHHST CTalld 3araJlbHOHAYKOBI Ta CHeIiaJibHi METOAM Ii3HAHHS, CHCTEMHHH i
KOMIUICKCHHUH ITiIXOU 0 BUBYCHHS CYCHUIBHHUX SIBUII i MPOIIECIB. Y Mporieci HayKOBOTO
JIOCITI/PKEHHST BHKOPUCTOBYBAJM 3arallLHOCKOHOMIYHI Ta crerudidHi MEeTOoaH, 30Kpema,
a0CTPaKTHO-JIOTIYHUHN (11 TEOPETUYHHWX Yy3arajdbHEHb pPE3yJdbTaTiB IOCHIHKCHHS Ta
(hopMyTIOBaHHS BUCHOBKIB); CTATUCTHYHOTO JOCIiPKEHHS, COIIOJIOTIYHI METOIH, a TAKOXK
aHaJIi3 1 CHHTE3 Ta IHIII HAyKOBI METON JOCIIKESHHSI.

Bukian ocHoBHOro martepiaiy. SIK TUIBKHM NMPEICTABHUKH KOMIIaHIM CTyMalTh Ha
3eMJII0 1HIIOT KpaiHHW, BOHHM 3QJIMIIAIOTHCS OAMH HA OJWH 3 HOBOIO KYJIBTYPOIO, PI3HUMH
MOBaMH ¥ IUIOBUMH CTHIISIMH.

Kynbrypy B ii MOBCAKICHHOMY 30BHIIIHROMY MpOSBI, «HA CICHI, HA 04Yax» (aHII. —
front-stage), sieriie BCbOro crocrepiraty i Ha Hei Haitnpocrime pearyBati. CliBpO3MOBHUKH
MO>KYTh BiJITOBICTH Ha KyJIbTYPHI PEIUTIKH i 3MIHUTH CBOIO BJIACHY TIOBEIIIHKY, CTBOPIOIOYH
MiX cO0O0I0 CBOIO BJACHY IIJIOBY KylIbTypy. BomHowac, iXHI KymbTYpHI pKepena, Kyib-
TypHa «0iorpadisy € MPUIMHOIO «3aKYJNICHOI» TOBEIIHKU. «3aKyTicHa» MOBEAIHKA 3a3BH-
Yail € HEYCBIIOMJICHOIO, ajleé BOHA OUIBII CYTTEBA, OCKUTLKH BU3HAYAE CIIOCOOM MPUHHATTS
pillieHb, JOTPUMAaHHS TEPMiHIB BUKOHAHHS 3aBJIaHb, OLIHKY BaXJIMBOCTI MOIiH.

Kynbrypa — 1e: crmibHa, KOJEKTHBHA CHCTEMa 3HA4YeHb, SKa AUKTYyE Te, Ha II0
3BEpTaIOTh yBary IpyIH JIIOJEH Ta BU3HAYA€E BIAYYTTS CBITY, CIIPUHHATTS caMoro cebe i
OpraHi3allilo caMoro KUTTS; SIBUIIE pENATHBHE, He OyBae aOCOJIIOTHOI KYJIBTYPH, pi3Hi
KyJbTYPH BIJUyBalOTh CBIT IO-IHIIOMY H MaroTh pi3Hi CIIOCOOM MOBEAIHKH, 1 HE iCHYyE
CTaHJaPTHOrO0 HaOOPY BIACTUBOCTEH, HA MIJICTaBl SKUX OJHY IPYITy MOKHA BBaXKATH SIKICHO
HepeBaXKal04yol0, YN HIDKIOI0 CTOCOBHO 1HIIOT IPYIIH; SIBUIIE HAOyTe 13 COLIalbHOTO HAaBKO-
JUITHROTO CEPEIOBHINA, a HE MepedaeThCsl TEHETHYHO, sSBUINE rpymoBe. KympTypa — 1e
KOJICKTHBHE SIBHIIE, 1[0 BU3HAYAE IIHHOCTI i 3HAYSHHSI, CITUIbHI IS BCIX YJICHIB TPYTIH.

[ToTpiben wac, mo0 BUPOOUTH BIIKPUTE CTABJICHHS i CIPUHHATINBICTE /O YYKHX
KyIbTYp, SKI JO3BOJSATH MEHEIKEpaM PETENbHO BUBYUTH iHO3EMHHH PHHOK i BHUSBHUTH
moTpedH, 1O Ha HhOMY iICHYIOTb, & He IEPEHOCUTH TYI MOTPEOH BHYTPIITHHOT'O PUHKY CBOET
KpaiHu.

Ille nonenaBHa Maiike HIXTO HE JyMmaB Ipo moi3nky no Kpumy cniBauku Aninu Ilam
Ta i1 JOCTOMHICTH NpencTaBIATH YKpaiHy Ha «E€BpoOadyeHHi», MpoTe, BXKE KijbKa MICSIiB
00roBOPIOIOTh MMOBIPpHHMI HE3aKOHHMI NEPETUH KOPJAOHY criBaukoto. CKaHaan HEBIOB3i
3aTUXHE, HAa HAITY YMKY, OJHaK, AsiHa [Tant TOYHO 3HUKHE 3 IJICHINCTIB JesIKUX YKPaiHIliB,
il «<KEHCENBHYThY», CKACYIOTh, BHKHMHYTH 31 CBOTO JKUTTS HA MIEBHUIT Mepio a00 kK HA3aBK/IH.
Amnina Ilamr — 1e auine OIMH 3 HE3JIYEHHOI KITBKOCTI NMPUKIAIIB CKacyBaHHS B YKpa-
iHcbkOMY cepemoBuii. Ille omHUM sickpaBUM MpUKIaA0M € HeBicTka KepHeca Ta i cendi B
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MockBi pa3oM 3 aHEKJIOTOM TIpo «OaHIEpiBIliB», OpeHI IYKEPOK Yaro sKOi TaKoXK
«MOTPAIHKB MiJI pO3/1a4y» CBOTO Yacy.

ChOroJiHi «3aKEHCETUTH» MOXKYTh OyIb-KOT0, Ha HAIlle TIePEKOHAHHSI, iIHKOJIN BUIIPAB-
naHo, inkonu Hi. Kymbrypa ckacyBaHHs — 1€ (DEeHOMEH, KOJU BEJHMKa KiJBKICTh JIFOJICH,
3a3BUYall MOETHAHUX TICBHUMH I[IHHOCTSAMH YH OCOOJIMBOCTSIMHU CBITOTJISIAY, BHUPIIIYIOTH
«BUKHUHYTH» 3 OCOOMCTOTO 9 MPOQECIHHOTO JKUTTS JIOIUHY, KOMIIAHIIO YU TMPOAYKT — HE
CIIO)KMBATH, HE TOBOPUTH, HE B3aeMoAisiTH, He KymyBatu [9]. Ileit pyx moxoauth 3
PO3BHHEHUX KpaiH, /I¢ LiHHICHO YyTJIMBI ayIUTOPil CKIaaloTh BEJIHMKY KiJbKICTh PHHKIB, HA
SKHAX JIOMIHYIOTb BiJIOMi KOMIIaHii, OCKUIbKH, Ha HaIly TyMKY, 00 OyTH 00’€KTOM cKacy-
BaHHs, OTPIOHO OyTH 3HAHMM Ta Mi3HaBaHUM. L[iHHICHO-4yTIMBa ayAUTOPIS — L€ ayUTO-
pis, sKa y KyHiBeJILHOMY DIllIeHHI KEPYEThCs HE JIMIIE [[IHOIO NMPOAYKTY YH IOCIYTH, a i
HU3KOI0 JOTHIHHUX (PaKTOPiB, a caMe: MiIX00M KOMIIaHii 1o BeJeHHs Oi3HEeCY, BiNOBi 1ajb-
HOCTi Tomo. B VYkpaiHi MiHHICHO-YYTIIWBa aBAMTOPIs CEpel CIOXUBAYiB NMPOIYKTIB Ta
TIOCTYT MacOBOTO BXXHUTKY CHOTOJHI, HAa HAIly TyMKY, BITHOCHO HeBelnKa. Baxko ckasarw,
YW iCTOTHO BITAJIM MIPOJXKi pOCIACHKUX TpoayKTiB 3 2014 poky, aje Ha MOJUIIX BOHH €, a
TOMY iX KyHylOTb. A CKiJIbKA BHITAQJKiB 3aKPUTTS YU ICTOTHOTO 3MEHIIICHHS BiJBiTyBaHHS
pecTopany, SIKHii, IPUIIYCTHMO, BiI3HAYUBCS THM, III0 HE IIATHB 3apIUIaTy IpariiBHUKaM?

Cancel culture BigayTHO i O0JIs4e Npalloe HA PUHKaX, HA Hallle IEPEKOHAHHSI, Ha KX
LIHHICHO-YYTJIMBHH NPOLIAPOK ayAUTOPIi JOCTATHHO BEJIMKHMI Ta EKOHOMIYHO aKTHBHUI. B
TAKOMY BHIIQJIKy, MU BBa)KAEMO, «TPUTEP», SKHA HETaTUBHO 3a4Yila€ I[IHHOCTI TaKHX
CIIO)KMBAYiB, 3MYIIYE TX OHOYACHO BIMOBIISITHCS BiJI KYIIiBJII NPOJIYKTY YH KOPHUCTYBaHHS
MOCIYTOI0, IO MPU3BOAMTH 10 30UTKIB KOMITaHil.

Ha namry nymky, Ha puHKY npaui B YkpaiHi cancel culture mpaioe myxe noope,
OCKIJIbKH, Y HaC PUHOK KaHJIWAaTa, a He POOOTOMABISI, Taly3eBHUX MeX (OKpIM PiTKiCHUX
npodeciii) HeMae, TOMY 3a BEIMKY KUTbKICTh Mpodeciii KOHKYPYIOTh NECATKH KOMITaHil 3
pi3HUX puHKIiB. B YKpaiHi Ha puHKY Iparli, Ha HaIly AYMKY, CbOT'OJIHI TeMorpadidHa Iipka.
YV 90-x pokax depe3 CKiIaIHI eKOHOMITHO-TIOJITHYHI Ta COIiaJlbHi YMOBH BeJMKa KUIBKICTh
ciMeli BUpIIIniIa He MaTH AiTell a00 MaTH MEHIIIe IiTeH, Hixk XOTiinu. ChOToHI Il iTH Oy
0 mpare3naTHOTO BiKy Ta aKTUBHUMH YYaCHUKAaMH PUHKY Tparii. HaToMicTs 3a KaHIUAATiB
Ha nommpeHi npodecii MoxyTh 3mararucst [T-koMnanisi, 6aHK, NPEACTABHULTBO MiKHa-
poaHoi Kopropauii Ta po3apiOna Mepexa. Skio x y koMnanii-po6oToaasLs € nmpobiemMu 3
penyTtaiiero abo KyJdbTypOlO, BAMOTH KaHAWIATIB JO OOHYCIB 3a INCPECMAHIOBAHHS Ta
KOMIIEHCAIli{ 3p0CTaloTh €KCIIOHEHIIHHO 1 MOXYTb IIEpEBHUIYBaTH PUHKOBY Meiany y 2, 3
Ta Oinpuie pa3iB. Ha KOHKypeHTHHMX pHHKax 3 OaraTbMa CIIBCTaBHHMH 32 Maclitabom
TPaBISIMK OYiKyBaHHS TI0 3apIliaTi, MH BBRYKAEMO, Ha CEPETHHOPHHKOBOMY PiBHI 3 HACTYII-
HOTO KOPEJIAII€I0: YAM TipIlia peryTallisi, THM BHIIE OYiKyBaHHSI IO 3apIUIaTi, 1100 «KOMIIEH-
CyBaTH HE3pyYHOCTI» pOOOTH Ha TaKy KOMITIaHif0. I, HaBMakw, YMM Kpalia pemyTallis Ta
IPECTIKHIINIEY» CIHPUHHATTA KOMIIaHii, THM OJIXK4e 10 PHUHKOBOI MeiaHu OyIyTh
OYiKYBaHHS KaHIUIATIB.

SIKIII0 TOBOPUTH caMe PO OCOOMCTOCTI, a He TIPO KOMITaHii, HacKUTbKHM cancel culture
pO3BHHYTa y CBiTi 3aranom Ta B YKpaiHi 3okpema? Ha Hamry aymMKy, HEOOXiTHUI KOMITaKT-
HUI €KCKYPC B YKPaTHCBKHI MEHTANITET. YKpaiHa, Ha yMKy 0araTbOX HayKOBIIB, OJIMK4Ya
JI0 OJIOKY MYJIbTHAKTUBHHX KyJbTyp. MyIbTHAKTHBHA KYJIbTypa — 1€ KYJIbTYpa, y (OKycCi
SKOT HE NMPOAYKTHUBHICTh, IUIAHYBAHHS Ta PE3yJbTaT, a JIFOJCHKI CTOCYHKH Ta 30epeKeHHs
B3a€EMHUH 31 3HAUyIMMU JroapMH [2]. Hanpuknaz, ykpaiHens po3noBicTh Kouiesi mpobiemy
Tak, 100 He 3iICyBaTH BIJHOCHHH, HABITh SKIO Maciita®d MpoOIeMH JOBEACTHCS
npuMeHmUTH. B HiMeduuHi KynpTypa iHIa, TOMY IO I KpaiHa HaJleXHUTh 1O JIiHIHHO-
aKTUBHUX KYJIBTYp, 3 (POKYCOM Ha TUTAHOBAHOCTI, pe3yJbTaTi Ta mpaBwiax. OTke, HIMEIb
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PO3MOBICTh KOJIE31 MPOOJIEMY SIK €, 0€3 «IPUKpACy», aJKe JTiHIHHO-aKTUBHA KYJbTypa YiTKO
pO3miIsAe KUTTS 1 poOOTY, TOMY OOpaskaTHCS 3a TPSAMOJTiHIIHE 3ayBakKeHHS HIXTO He Oyne.
Y MyJNbTHAKTUBHOI KyJbTYpH HEMae MEHTAIBLHOI'O TMO/LTYy Ha poOoTy i xkuTTa. Tomy ykpa-
{HIIIM, HA HAITY TYMKY, CKJIQJHO IPUHMATH 3BOPOTHHUH 3B 30K HEHTPAILHO, HE 0OCOOUCTO.

B ykpaiHChKOMY MEHTAJITETI poJib OCOOMCTOCTI B YHPAaBIiHCHKHX, MIJIOBUX Ta OYIb-
SKUX BiIHOCWHAX, HAa HaIly AyMKYy, TimepTpodoBaHa. 3a manumu World Values Survey,
yKpaiHLi pajiie He NOBIPSIOTh IHCTUTYLISAM, HIX JOBIPAIOTH iM 1, BIANOBIIHO, HAAMIPHO
JOBipsitoTh oM [9]. Corionorivyni qociimkeHHs Bxke 30 poKiB MOKa3yIOTh, IO «JTFOAMHA
AK si» — Lle HalHaxiiHine Jukepeno indopmauii B Ykpaini. Tomy nepconaiii 3 BeJMKUM
KpEeJUTOM JIOBIpH y Halllii KpaiHi, Ha Halle NEPEKOHAHHS, MOXYTh MaTH JyXKe BEIHKHN
BIUIMB HAa CYCIJIBbHI TpOLECH Ta MOBEMIHKY iHmMX Jroxeil. Kpim Toro, uepes moctiHy
TypOyJIEHTHICTH Ta CTPIMKi ¥ CKJIaJHi 3MiHU MIPOTATOM BChOTO iCHYBaHHS YKpaiHU i 3eMelb,
3 AKUX CKJIajmanacs ii TepuTopis M0 HAOyTTS HAsABHUX KOPJIOHIB, HAIIOMYy MEHTATITETY
nmpuTaMaHHUK short-termism — KOpPOTKWI TOPHM3OHT IUIaHYBaHHA. Tak, 3a pIi3HUMH
JOCIHIDKEHHSIMH, Y CEPeIHbOCTATUCTUYHOIO YKPAiHI TOPU3OHT IUIAHYBAaHHS CKIIAJA€
miBTopa Mics. OTxe, MOXHA 3pOOUTH BUCHOBOK, 1[0 MU IIBHJIKO «3aKOXYEMOCS y TIEBHY
MepcoHy, TOUHime B ii/fioro imeanbHy (HamTymMaHy HamMH) Bepcito, i TaKk camMoO IIBHIKO
PpO34apOBYEMOCS 1 «KEHCETHMOY.

3 oxnoro 00Ky, cancel culture HalirocrTpimie Bi4yBalOTh HOMYJSIpHI ocobucrocti. 3
iHmoro OOKy, peaybHa 3JaTHICTH L€l cancel culture NMPUNMHNTH HELIHHICHY IOBEIIHKY —
i BEeJIMKUM NMUTaHHSM. HiXTO 3 Hac He Jymae Mpo pemyTaliio sIKOiCh 3ipKU 4M Oi3Hecy
KOKHOTO aHs. Pemyrartist — e iHCTpyMeHTaJIbHE MOHATTA. TOOTO s JymMaro Ipo KOMIIaHiIo
YH [IEPCOHY, KOJIM MEHi 1€ akTyaibHO. OTKe, MU BBAXKAEMO, 1110 NPALIOI0YH HaJl PEIyTaLli€lo
Oi3HeCy 4M TEPCOHHW, BapTO MUCIHUTH HE JIMINE KUIBKICTIO B3a€MOJMINA TiJ JOMHUCOM YH
OXOIUICHHSIM SIKOTOCh 1BEHTY (XO4Ya TAKTUYHO i€ T€XK BAXKJIHMBO), & «BEIUKOI KAPTHHOIOY,
Ky CKJIAIAlOTh NECATKH IMyONidHuX (irypyBaHb, BHCJIOBIB Ta iBEHTIB. | mo 3 mboro
«CYTIUTBCS» 1 MIBUAKO 3HAXOAUTHCS Y COLIMEPEKAX.

BucnoBku. ITincymoBytouH BHIeCKa3aHe, BAPTO 3a3HAUMTH, 1110, OCKIUIBKH KYJIbTYpa
«KEHCEJIIHTY» — IIe CYCITIIbHO BKOpiHEHE SBHIIE, BOHO IMPAIFOBATUME BiIIOBIIHO A0 THUX
IIHHOCTEH, SIKi Y CYCHIILCTBI IPOSIBIICHI CBOTO/IHI. Y CYCHIUIBCTBI, Ie 0coOucTa Oe3miMiTHA
cB00O/1a O1TBIIOCTI HACEJICHHS BOXKJIMBIIIA 32 PIBHICTb, OyyTh PE30HYBATH HE Ti TEMH, L0
B CEpEIOBHIII, [I€ PIBHICTh BasKJIMBIIIA 32 iHIUBINyanbHy cBoOoay. ToMy, MU BBaXKaEMO, JUIst
Toro, o0 po3ymiTH, sKi B TeOe pH3MKH, IOB’si3aHi 3 cancel culture, Tpeba, mo-nepiue,
3pO3YMITH, SKUI HIHHICHUH CKJIaJ TBOET ayANTOPIi. SIKII0 KOMIaHist palioe 3 ayJUTopiero
YKpPaTHOIIGHTPHUYHOIO, TO TMOBMHHA aHANI3yBaTH JIIOACH, 3 SIKUMH CIIIBIIPAIIOBATAME: YH
MOBEMiHKAa OJIOTepiB, SAKMX BUOHMpae, 30iracTbes 3 MIHHOCTAMM ayIHUTOPIi 1 uM Oyae Hero
MO3UTHUBHO 200 HeraTUBHO omiHeHa? L{e He po MeH3ypy i 0OMEXKEHHS, a PO «PE30HYBAHHS»
31 3HATYIIVMH JUTSL YCIIXY AiSUTBHOCTI JIFOIbMHU.

ChOroJiHi akTHBHA KYJIbTypa CKaCyBaHHS CIpHUSE MEPETBOPEHHIO Yy cdepax coliaib-
HOTO, €KOHOMIYHOTO Ta TOJITHYHOTO JKUTTS CYCIIJIbCTBA. TOMY 3HAYyIIMM € CBOE€YACHE
BUSIBJICHHS IIPOOJIEM PO3BUTKY KYJIBTYPH CKacyBaHHs Ta po3poOKa LUIAXIB 1X MOJ0JIaHHS B
CBITI 3arajioM Ta B YKpaiHi 30Kkpema.
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Abstract. In this article, the key aspects of the culture of cancellation are considered
and revealed, an assessment of the current state and trends in the development of this concept
is made. Culture is a collective phenomenon that defines values and meanings common to all
members of a group. The peculiarities of culture include: there is not only national culture,
but also professional culture; each generation seeks to challenge the culture of its parents;
when we define culture, we mean certain characteristics that most people share. During the
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analysis, it was found that some researchers consider the "cancellation culture" as a
phenomenon when a large number of people, usually united by certain values or features of
the worldview, decide to «throw away» a person, company or product from their personal or
professional life - not to consume, not to speak, do not interact, do not buy.

The concept of «value-sensitive audiences», which make up a large number of markets
dominated by well-known companies, is also considered, as we believe that in order to be the
target of cancellation, you need to be known and knowable. A value-sensitive audience is an
audience that is guided in its purchase decision not only by the price of a product or service,
but also by a number of tangential factors, namely: the company's approach to doing business,
responsibility, etc.

An analysis of the formation and development of the culture of cancellation in the
modern Ukrainian market was carried out.

Many scientists and practitioners were engaged in research related to the cultures of
different countries, among whom we single out Pochebut L., Shane E., Dahl S. and others.
However, the complex processes that take place in modern conditions require, in our opinion,
deepening of knowledge on theoretical and practical issues of the study of cancellation
culture.

General scientific and special methods of cognition, systematic and complex approaches
to the study of social phenomena and processes became the theoretical and methodological
basis of the research. In the process of scientific research, general economic and specific
methods were used, in particular, abstract-logical (for theoretical generalizations of research
results and formulation of conclusions); statistical research, sociological methods, as well as
analysis and synthesis and other scientific research methods.

It is worth noting that since the culture of «cancellingy is a socially rooted phenomenon,
it will work according to those values that are manifested in society today. In a society where
personal unlimited freedom of the majority of the population is more important than equality,
the same topics will resonate than in an environment where equality is more important than
individual freedom. Therefore, we believe that in order to understand your risks associated
with cancel culture, you must, first of all, understand the value structure of your audience.

Today, an active culture of abolition promotes transformation in the spheres of social,
economic and political life of society. Therefore, it is important to timely identify the
problems of the development of the cancellation culture and develop ways to overcome them
in the world in general and in Ukraine in particular.

Keywords: culture; cancellation culture; cancel; value-sensitive audiences; reputation.
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