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MOJEPHICTUYHI 'EHHU I HOCTMO/JIEPHA PAITIA:

ITPOBJIEMA II ITPOCTOPY ¥ 'EHETHUII ’KIHOYOT'O IINCBMA
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[TpoananizoBaHo 0COOIUBOCTI ACCKPHIILIT 0COOHCTOrO IPOCTOPY JKIHKU Y MOIEPHOMY
1 IOCTMO/IEPHOMY TeKCTaX. PO3MISIHYTO JliTepaTypHO-TEOPETUYHI ACTIEKTH MOHATTS OKiHOUE
MUChMO» Yy CIIBBiIHOIIEHHI 3 0iOJIOTIYHMMHU KaTeropisMu I'eH, 'eHeTHKa, eKCIpecis
reHiB. [IpocTexxeHO (eMiHICTUYHHN AMCKYPC TBOPIB aBTOPOK IBOX Pi3HHUX I'eHepalii,
iHTepperoBaHo ¢parment «Valse melancholique» Onbru KoOuistHCHKOT i OmOBinaHHS
«Ocobuctuii mpoctip» Bionian CuTHik.

Kniouosi cnoea: MoiepHisM, OCTMOIEPHI3M, TeHepallisi, XiHoue MUchMo, Ii mpocTip,
Jiaor/ IUCKycisl.

Jiamor/auckycis MOAEpHY 1 TIOCTMOJIEPHY Y XYAOXHIN JITepaTypi He JHUIIEe Ja€e
IiKaBi eKCIIEpUMEHTANIbHI TEKCTH, a i MOKa3ye, HACKUIBKY JTOCBI TPaAUIlii Ma€ 3IaTHICTh
aKyMYJTFOBaTHCS Y MTOCTHUIIl Cy9aCHOTO TEKCTONPOIYKYBaHHS. [1es MoKoITiHb, a00 reHepartii
3 Jliara3oHoM (camo)perpe3eHTaii i (pe/ae)KoHCTPYKIlii BIacH(-oro/-Hux) oopas(-y/-iB) y
TUIONIMHI KyJIBTYpHOI caMO-iIeHTU(DIKAIIii i caMO-BHPaXKaJIbHOCTI € «OIIHIEKO 3 IICHTPATIbHUX
y ¢imocoderkiit anTpononorii Ta ¢inocodii kyneTypu» [5, c. 5]. Bigrak, mokomaiHHS
(TeHeparlis) € «3HATYIUM (DEHOMEHOM KYJIBTYypH, TEHETUYHO MOB’SI3aHUM 31 CTPHKHEBUMHU
KyJIbTypHUMH KoHIlentamu: Yacy, Poxy, [Tam’siti» [5, c. 5]. Came Geciga Poxy 3 Hacom Ha
nepexpecti [Tam’sTeil € BaXKIMBOIO, KO MIETHCS MPO MepeiiMaHHs AOCBiJiB 1 TBOPEHHS
HOBHUX €CTETUYHUX ILIATPOPM MHUCTECIEKUX 3MiH.

YKpaiHCHKUI MOIEPHI3M SIK XyAOKHIH KOHCTPYKT TUBOBMYKHUM CIIOCOOOM PO3TrOpTae
MPOEKT MOKOTIHHEBOT B3aEMO/IIT, BUSBIISE YCIO Ty IIMPOTY CTUIILOBOT TUBEPCU(IKAIT | MHOKUHY
HaIpsSMiB PO3BUTKY YKPaiHCHKOTO MMCHMEHCTBA. IMITpeCHBHI MPOEKIIii, eKCIIPECHBHI MOJIEI,
CHMBOJIIYHA TJIMOMHA JieTajeil, HEOPOMAaHTUYHA KapTUHA 1HAMBIAYadbHOTO CIIPUHHATTS
cBiTy TOmIO. BapTo 11e 3ramat JUCKYCii PO BEKTOPH PO3BUTKY YKPaiHCHKOI JiTEparypu
(«MOITOIOMY3IBIII» 1 «XaTsHI», CIIOBECH1 1B000T Mixk Jlecero Yipainkoro i Ocuriom MakoBeeM,
O. Kobmsacrkoio i C. €ppeMoBHM) 1 KOHCEHCYCHE (DeH-Te-ChEKITIBCHKE CITIBICHYBaHHS
Ha 3maMi KiHng XIX — mouarky XX CTOMITH «J1iTOATHKIB», a00 MUCHMEHHHKIB CTApIIO]
reHeparii i «IitaiTei» — 1eGI0TaHTIB 37aMy CTONIThH (TIPO Iie UM He HANTOUHIIIe MOXKHA
mpounTaTy y cTarTax . @panka (Hanpukiaaj, «3 ocTaHHIX AecaTwliTh XIX Biky»). Skino
MOJIEPHI3M J1a€ MOXKJIMBICTh aBTOPOBI i YMTa4eBi MPOCTEKUTH MEBHI MeXi TeHepaliitHux
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IUTOIIUH, TO IIOCTMOJIEPH CKEPOBYE aBTOpa I YMTada 10 MPHUCBOEHHS OKPEMHUX TOUYOK (3)
TeHepaIiifHuX TUIOIIMH 31 CHHTE3aIlI€I0 WX IJIONIMH Y MHOKUHHICTh 3HAKIB i 03HAYEHb.
Sx uzHaumna gociinauns B. KopabibpoBa, «ITOKOMIHHS SK €IEMEHT “BEJTUKOT PO3MOBii”,
aTpuOyT MOJCPHICTUYHOI KapTHHU CBITY JEKOHCTPYIOETHCS CTPATETi€I0 IIOCTMOEPHI3MY B
KOHTEKCTi Li€l MeTaHapauii. [neaqom KynbTypHOI TBOPUYOCTi, CTUIIKO MUCIICHHS Ta CTHIIIO
JKUTTS CTA€ KOJAX SIK YMOBA MOXJIMBOCTI ILTFOPAJIbHOTO 0O3HaYeHHs OyTTa» [5, ¢. 100].

SIk BUHHMKA€ OTAKUH KOJIXK IUTFOPATFHOCTI MOXKHA TTOOAYUTH Ha MIPUKIIA i KyITETYPHOTO
3a03UYeHHS] OKPEMHUX MEPBICHUX, POTOTUITHUX TeM-i1ei-00pa3iB K CTPHXKHEBUX IS
MIOCTMOJICPHOI €CTETUKH TBOPESHHsL. MOIEPHICTHYHI TeHH — IIe Te, 110, Ha HAIll OIS, 31aTHE
CTaTH OCHOBOIO, 3 SIKOT BUPOCTAE OHOBJIEHE TBOPYE MHUCICHHS, C€0TO, BU3HAYCHHS «TCHY
SIK OJIMHUIII CIIaJIKOBOTO MaTepiaiy, pO3KpHBa€ CyTHICHI O3HaKW OOMIHY ¥ meperdMaHHs
TpaguIid MK Cy0’€KTaMH pi3HUX YacOBHX IIAcCTiB. [locTMonepHe MUCIeHHs (parlis)
y mporeci 7o0opy ¥ aHaizy (YHKI[IOHAIBEHUX MOXJIMBOCTEH 3aIl03MYEHOTO Marepiairy
IPOBAJNTH «BiACIIOBAaHH 3y’KUTHX (pabynbHIX cXeM 4r 00pa3iB, HATOMICTH OKpeMi (TITiIHi
JUTSL HApOIIIEHHSI Ha HUX JTOJATKOBUX CIOKETHO-TIEPCOHAKHIX eMOPIOHIB) CTalOTh TPOCTOPOM
KUBUIIBHO-EHEPTeTUYHOT MOXIIMBOCTI HOBOTBOPIB. [1o7iOHI KOHIleNii po3BUBae cyyacHa
JiTepaTypo3HaBYa KOMIIApaTUBICTHKA, II0 OCMUCIIOE JIITEPaTypHi Mapayeni i mepeTuHu
y TOHSATTI «J1aJIOTy» TEKCTiB, aJKe J1aJior BUCTYNAE «KOMMAPATUBICTUYHOI (HOPMOIO
CIJIKYBaHHS 3 JIITEPaTyporo Ta METOIOM i mi3HaHHs» [3, ¢. 116]. [y mi3HaHHS 1 Bii3HABAHHS
JiTeparypy HeOOX1THIM € KOMIIapaTHBHE BUBYCHHSI XyIOXKHIX TEKCTIB sIK TiaioriB (1 TUCKyCiit
BOJHOYAC!) MiXk IMTOKOIHHSAMH.

Kinoue nucemo sk coriokyneTypHui peromen (I. Cikey, E. llloantep, C. I'y6ap,
C. I'in6epr, JI. Ipirapaii, A. Jlexnepk, FO. Kpictesa, b. /lenbe, M. 3ynanumny, M. HikomunHa)
CIOHYKae 0araThboX JOCIHITHHUIE 0 KPUTHYHHUX (caMo)pediiekciit. 30kpema, po CyTh,
TIOHATTS, O3HAKY, (PYHKIIIT, & TAKOXK CTHIIICTUKY ¥ TIOCTUKY >KIHOUOTO IMHUCAHHS, SKE UM He
3aBXK[IH € TPiyM(DaTbHUM «B3STTSM CIIOBA )KIiHKOIO» [ 13, p. 46], TepUTOpiaIbHAM 3aXOTUICHHAM
nons Jlorocy # noriku, ToOTO partii, sika cTae y TeKCTi Ha-paiiero. JKiHode miucbMo — 11e e i
MOOOPEHHS KyIBTYPHHUX 3a00pPOH i 0OMEXEHb, SIKi BIkaMU BU3HAYAIIH JKIHOUY €K3UCTEHIIIHY
it BepOanbHy moBeAiHKY. [ocTpuil BUKIMK «IyXxOBi uacy» KuHynaa Ha Mexi XIX—-XX
CTONITh IeHepallisl YKpaiHChKUX MOJEPHICTOK, sIKi 3TYpTyBalIMCsA HAaBKOJIO i7el skiHOuoi
CITIB-TBOPYOCTI, 10 TPaHCHOPMYETHCS B apT-cBOOOAY. [ToCTMONEPHICTKH CKOPUCTAITUCS
3100yTKaMH MOJIEPHICTOK Yy LIapHHI XYI0XKHBOI JKIHOYOI caMoperpe3eHTallii, Io3HauY1BILN
TCHETHYHY CIaJKOEMHICTh Y TEKCTYaIbHUX KOHTEKcTaX. J[03BOIMMO c0o0i 03HAYMUTH Lei
poIiec O10JIOTIYHUM OHATTIM «EKCIIPECis TeHIBY» — IPOSB aKTUBHOTO CTaHy TeHY B OKpeMii
KJiThHI. ToMy, MeTa cTaTTi — Ha IPUKIIAAlI OKpeMHUX (MOAEPHOTO 1 MOCTMOJICPHOTO) TBOPIB
MOKa3aTH TEHETHYHY CIOPIMHEHICTh MPAKTHK XKIHOYOTO MUChMa K JIAJOT/TUCKYCIF0 MiXkK
TTOKOJIIHHSIMH aBTOPOK.

Otke, MOIEpPHUM T'E€HOM TEKCTY 00paHo gparmenTapHuii « Valse melancholique» (1897)
Oxnbru KoOmistHChKOI, @ TOCTMOJIEPHUM E€KCIIPECUBHO-TCHETUYHUM TEPEOCMUCICHHIM
MOKHA Ha3BaTu omnoBifaHHs «Ocobuctuii mpoctip» (2016) 3 oqHOMMEHHOT KHUTH Cy4acHOT
ykpaincbkoi nucbMeHHHNI 3 Kam’sHig-Iloginscekoro Bioninu Cuthik. IIpo HOBeny
O. KoOunsHCcbKO1 y HayKOBO-TEOPETHUHIN JiTeparypi Hanucano uumaino (C. HaropHa,
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1. lenuctok, JI. KusinoBcrka, JI. Jlebenisua, O. Marnsik (baca), C. Uepntok, T. ['yHnopoBa,
B. Areesa, I'. JIlepuenko, C. Kuputok, P. Honuk, O. Komau, B. KananHceka Ta 6araro iH.).
30ipky omnoBiganb B. CutHik anamizyBanu [. Xomuyk [11], . Kyuepenxo [6], A. [1aBnoBcbkuit
[8], P. )Kapxkosa [2].

BaxximBo, Ha Hall MO, MPOCTEKHUTHU CIUIBHI PUCH TBOPUOI MaHEPH MUCbMEHHUIIb
y 3MaJltoBaHH1 00pa3iB KIHOK, 30KpeMa, MUCTEeLbKUX >kiHOK. Y HoBemi O. KoOunsHebkoi —
e MojiepHa XynoxHuLA ['aHHycs, B onoBigaHHi B. CUTHIK — 11e TOCTMOIEpHA XyAOKHHUIST
Paica SI6neHchbKa.

OT:xe, eKCLIEHTPUYHA I eraTaxkHa, «npemen3ianrvHa ti posnewena» [4, c. 363] lannycs
3 «Valse melancholique» O. KoOusHCHKOT, 30BCIM HE OaKarOUuu «4uMCKopiuie 20nieKy
nio ouinox nxamuy [4, c. 374], Hanexana no «ymoonenuys doriy [4, c. 363]. Menkarouu
B KBapTHPI 3 apTUCTUYHOI atMocdeporo, mopsy i3 JOMaHE00 MapTor i My3HYHOIO
Codiero, BOHA YITKO YCBIJJOMITIOBAJIA CBOE KPEIO: HKHUTH «BION0GIOHO APMUCTIUYHUM 3AKOHAM»
[4, c. 363]. be3zanepeuHo BipHUTh, IO CTBOpEHA bOTOM HE «Mypaxow», a CTaHE «C8OiM
namom» i «po3maxue Kpunamu nio Hebecar [4, c. 363], HapomKeHa I MUCTEITBa, Oepe
BCe 1 Mipsie BCIX «3i cmanosuwa apmusmyy [4, c. 364]. Bixyuu «e nozoni 3a kpacorwy [4,
c. 364], I'annycs He 3Baxkae Ha 0COOHCTE, 16 «HOBUIA BapiaHT LlapiBHH, BOJIbOBA HEMOKIPHICTh
siko1 TpaHcopMyBanacsa y cBaBlus» [12, ¢. 76]. BoHa 31aTHa Ha mOYyTT, aje CBiIOMO iX
BIJIKM/Ia€, BBAKAIOUH, IO 11 «HIKOIU He Yinisnemubcs 110606y [4, c. 374], BIIBOAUTH 1il poIib
«JIETKOT IMXOMAHKI: «KuU8y uimyKoro i 60Ha 80080JIO€ YLNKOBUMO Moto icmomyy [4, c. 365].

Onpra KoOwistHChKa B OpHUTIHANI CBOIO TepOIHIO Ha3Basa «AHIOTOIO» (MEPBICHUI
BapiaHT TBOPY, HAIIMCAHWH HIMEIIPKOIO MOBOIO 1 aToBaHuid 23 ceprHs 1894 poky, me iM’st
30epexeHe B pocilickkoMy nepekiiani 1900 poky, sxypHai «Ku3Hb»), B YCIX MPUKATTEBHX
BHJIAHHSAX YKPaTHCHKOIO MOBOIO 3anummiiocs «['aHHycs» [4]. Bukoprucrane aBTOpKoro iM’st
«AHIOTa» MaJio OM 11e OiNbIlle BUSBUTH €KCTPaBaraHTHICTh MOJIEPHOI TepOiHi, a JJaCKaBo-
necTinBe, BxuTe MapToio «['aHHyCsD» TOBEPHYIIO XyAOKHHINIO Ha HAIl IpyHT. Bpemri, ota
apT-TeHeTHYHa «OaroaaTsy (came Taka eTUMOJIOTIs ii iMeHi) ['aHHyCl BUpaXkeHa B po3yMiHHI
IIMOMHU MUCTELTBA K €K3UCTEHIiHHOI cyTi TBOpUMHI, 1110 «KHOCHUTH B cOOi IIIe iHIITY CHILY,
KpiM cepus cBoro» [4, ¢. 375], 1 e «I10Ch» € «TaKe BEIUKE, CUIbHE, 1[0 0COOUCTE IIACTS
MizepHie niepeq TUM» [4, ¢. 375]. Y xBunrHM MaitoBaHHs [ 'aHHYCs Oyna «1moBakHa i rrboka,
sk Mope» [4, c. 375]. Codis, cioctepiratoun 3a ['aHHycel0, PO3MIPKOBY€, 3HOBY K TaKU
BHKOPHCTOBYIOUH MOPIBHSHHS 3 MOpeM: «BOHa apTHCTKa... HECMOKiilHa MOB T€ MOpe...
XTto MaB O Ty CHITy IPUKYBaTH 11 Ha3aBciram a0 cebe!» [4, ¢. 384]. baunmo, sk y MonepHin
€CTETHIIl apTU3M MPHUPIBHIOETHCS 10 HeAyTH: «BoHa nyiero apTucTka. .. Hi 4oyioBik, Hi JiTH
He BHIIIYATH 11 3 TOro» [4, ¢. 384]. Ta it cama ['aHHYyCs BU3HAE, 1110 HE 37aTHA «3aDTYIIUTH Y
€001 TO¥ CBIT, 11100 YKUTH JIMIIIE JJIsl OHOI'O YO0JIOBIKA 1 U caMux aitei» [4, c. 375].

Yomno.ik 115t ['aHHYC1 — HATXHEHHUK, Pi3ellb U caMO-Pi3bOJICHHS 1 He OLIBII, TOMY BOHA
MIPOCTO XO4E «COTBOPUTH B YECTh HOTO BenuKHid 00pas» [4, ¢. 375]. Bona peanbHo BiuyBae
3arpo3y pyHHyBaHHs CBOTO JKHTTEBOTO MUCTEIIBKOTO IIPOCTOPY-CBITY, a/lKe MiJ| «IILUTI000M»
po3yMi€e «000B’SI30K», a He «IpHBiieit». «l1Ikoga 61 BTUCKAaTH Ty apTUCTUYHO 3aKPOEHY ALY
B (hopMar nepeciuHux >XiHouux gyum [4, c. 385] — po3mipkoBye Codis. A Mapra Bce x BipHTh
y TIepeMOory >KiHOYOTO €CTBa HaJ| «40JIOBIUOIO» BoJeto: «BoHa apTucTka, BUMarae 6or 3Ha
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4oro — alie i Ha Hel npuiife yepray» [4, c. 374]. «Uepra» sik HOMUHYYICTh BUKIIMKA€E OCTpaXx.
lanHyCst BBaXkae cebe MEHII 9y TIIHBOIO 1 PO ITI0 «Ie(eKTHICTE 3as1Bisie Mapti: «S xoTina
Ou OyTH TaKolo, K TH, TO €, MaTH IyIIEBHI OpPraHy, 3aCIIJIIOBATH 1 HAHCIA0mUM 00’ €KTOM
cBiif ym» [4, c. 374]. Konu Codist BKUBa€e 3HEBAKIIMBE «MYXKHK», TO [[aHHYCS BIa€ThCS 110
BUKOPHUCTaHHS KaTeropii HeXXUBOTO — «00’€KT», TOH, y AKOTO BIJICYTHI ’KHBi O3HAKH, TOTYTTSI.
l'annycs BiaBepTo mporosoye cBoto (imocodiro, mo iHae contra ycraaeHUX NOTISAIIB:
«Konu octanemocs He3aMyKHIMHU >KEHIIMHAMU, TO Oy/IeM TakoX pa3oM >KUTH [ ...]. bBynemo
MaTu CBOE TOBAPHCTBO, PO3YMIETHCS i My» 4uH, 00 6€3 My>K4MH MOHOTOHHO [...]. Toxi topba
MEPEKOHAETHCS, IO HE3aMYXKHs )KiHKa — TO HE TPEIMET HACMIXy W ITOXKATyBaHHS, JIHILIE
ICTOTa, 1110 PO3BHHYJIACS HEMOMIICHO [ . ..] OyIeMo JIF0AbMH, IO HEe MIIIN aHi B )KIHKH, aHi B
Marepi, a pO3BUHYIIUCS Tak BIOBHI» [4, ¢. 365]. Tomy i TUBY€ThCS O€3MTy3IMM 3alTUTAHHSM:
«Yomnosik? S He Maro «40JIOBIKa, KOJIM HE XTIB MEHE 3p03yMITH, 51 TOKHUHYJIA Horoy [4, c. 399].

TonorHa repoins onopinanus B. CutHik «Ocobuctuii npoctip» — Paiika — 3ManboBaHa
JIeI0 ipOHIYHO: «OTpsAAHA KIHOYKA 3 YEPBOHUM MiMIyXJIuM obOmmaasm» [9, c. 121], mo
«J1e[b TpUMaJacs Ha HOTax Ta pO3HOCHJIA HABKPYTH CYMIIll apoOMaTiB HEMHUTOTO TiNa, cedi Ta
BUOPALTHBOI OPa)KKH Ha CbOTOIHINIHI IpikLKi» [9, ¢. 121]. Y Gecifi 3 I0HOIO PO3MOBiIAUKOI0
JKIHKa TIOBOJUTBHCS TOCHTHh 3yXBaJlO, OJJHAK IXHE BUMAJKOBE 3HAOMCTBO Ha BOK3ali
MIEPETBOPIOETHCS HA JOCUTh EMOLIIMHUIN CIIOBECHHIA 0aTd, 3 SKOTO A13HAEMOCS, XTO K TaKd
Hacnpaszi o1 Paiika: «— bauy, Tu BiJ MeHe, KpacyHe, HOCOM BEpHEII [...]| a TH XO4 3Ha€lll,
x10 51?7 T, COMISUKO, TyMa€l, 10 MA€EL HI0Ch Y IbOMY JKUTTI, IIOCh O3HAYAEIL, & TH 3HAEII,
mo mana s7[...] dymaen, skiio B Tebe ueMoiIaH Ha KONIMIAaTKaX Ta MTAHIII 110 KiCTOYKY — TO
Tu Bke bora 3a Horu Bxonmna? Kapanesna, ga? [...] [locnyxait mene, aypHy! [...] aBHUM-
JIAaBHO, a THKOJTM MEHI HaBITh 371€ThCS, IO B SIKOMYCh MUHYJIOMY YKUTTI, s OyJia XyTOXKHHIICKO.
[...] He uyna takoro “Paiickki kaptuau Bijg Paicu SIoneHcbkoi”? ETrOMHUK, amiTpa, nacteb,
aKBapellb, BCAKI PINTi-IIMITII — 3BIJIKH, IO-TBOEMY, OpyaHa OOMKHXa Oy/ie 3HATH TaKi Mynpi
cioBa?» [9, c. 122—123]. Paiika omoBizae mpo cBoi KapTHHH, IIaJICHI TOHOPapH, MOIHMUIT OJIST,
3aKOP/IOHHI BiJIPs/PKEHHS — Y Hel OyI1o Bee, «inlie nry3aoM bor ooainusy [9, c. 124]. [ Tinbku
Tenep, Ha CXui JiT Paiika ycBiomua, Ik MUCTEIIbKUIA «0COOUCTHIA MPOCTIp 1 CTOCYHKH 0e3
000B’s13KiB» [9, c. 127] 3pyiiHyBamnH ii sIK XKiHKY.

OnoBigaHHs Mae BUpa3Ho (peMiHICTUYHE 3ByUaHHsI, 0 MOCUIIFOETHCS CaMO-313HAaHHAMU
Paiiku 1 KoJlaXXHUMU iCTOPISIMU PO YONOBIKIB, 110 HEHAJOBIO 3aTPUMYBAIUCA B 11 JKKY
i cepii (aBTOpKa JTOCUTh IETaIbHO OMHCAa JEKiIbKa KaTeropii YOJ0OBIKiB: «IOTPiOHI»,
OJIPY’KEHi, XOIOCTSIKH, MUTIII-AJIKOTOIKH TOIIO), TI03asK Ha BCl «3aIMUTAHHS PO 3aMIKKS
Paiika TiIbKH TOOCHO peroraia B 0OIATYs CIIiBPOSMOBHUKOBI, aJKe YSIBUTH HE MOTJIa, 1100
XTOCh 3aIllOBHIOBAB i1 0COOMCTHIA MPOCTIp, MOcsATaB Ha cBoOOIY» [9, ¢. 128]. Po3nopinauka
HACTUTBKHM TieperHsuTacs ictTopieto Paicu, 1o it cama moyaia 3aMUCITIOBATUCS HAJT BIIACHUM
BHOOPOM, HaJT CBOIMH pOMaHaMH 3 YOJIOBIKaMH, 5Kl y Hel, MonylsipHoi GoTtorpadku, 4oMych
IIBHIKO 3aKiHdyBasucs. HaBite, TOH, Koro BOHa HIOUTO J1t00MIa, OYB SKHMOCH HECTEPITHUM
TSTapeM — «ioro TypOoTa, 31aBajiocs, JIUITHYyJA 10 MEHE, Haue KiIeH i3 BUIIIHEBOTO AepeBa
Ha manbli. Ty Horo Biamupaen, Ta 3a MUTh YCBIIOMITIOEN, IO BiH YK€ Ha BCIX MaJbIIfX,
TOHKUMM SHTApPHUMH HUTKaMHU OOIUTITa€ KUCTI PYK i... BCIO MeHe. MeHi noTpiOHa cBoboxmal»
[9, c. 131].
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[Ipobaema xiHOYOT BHYTPIIIHBOI CBOOOIM ¥ 0COOMCTOTO MPOCTOPY 00’ €maHYE IIi
TBOpH y TOUMi (peMiHICTHUHOI PUTOPUIHOCTI. 3a TBepKeHHSIM B. AreeBoi, y KyasTypi
MaeMO «yKpaiHchkui HemodeMiHizm», 00 xx Jlecs Ykpainka ta Onbra KoOunsHCbKa TITBKU
BU3HAYMIIM LI AUCKYPC, a «IIPO SIKUH NOCT(hEMiHI3M MOXKHA TOBOPUTH, SIKILIO B HAC HE TaK
i 6araro Oyno deminizmy?». B. CuUTHIK akTyalli3ye MUTaHHS ’KiHOYOTO IIPOCTOPY, PO3BUBAE
Temy, npornucany O. KoOMIsIHChKO0, 3aHOBO IHTEPIPETYE MOJAEPHI 3HAKH 1HTEIEKTyalIbHOT
i MUCTeLbKOi caMOCTIMHOCTI iHkU. B. CuTHIK HiOM Mairoe mopTpeT Paiiku sik cBoepiaHy
npocnekuito xutTs ['anHyci 3 «Valse melancholique»: cBinomo «3ictaproe» ii, BBOAUTE Y
CydJacCHHH XpOHOTOI OyJieHHOCTI i 60poThOM 3a icHyBaHHs. Palika, sk i ['aHHycs, — 0Opa3
JTUBHOT 0COOMCTOCTI, JKUTTS SIKOT — CYIUTbHE «HaMaraHHs BUPIIIUTH poTHpidus» [10, c. 11]
NIJISIXOM MHCTEIBKOTO 3BIJIbHEHHS Bijl TOOYTOBOT CTATHKH Ha KOPUCTh CHEPTETHYHOT TUHAMIKH
MHCTEIBKIX CaMO-BiJIHAlIeHb. PyX TeHIB y TEHETHUIN MUCTEIIPKHUX MOIIYKIB )KiIHOYOTO IMUChMa
OTOTOXXHIOETBCS 3 MaHJApyBaHHsAM. Sk 3ayBakmina CuHTis O3iK, iHTEIEKTyalIbHO-IyTTEBUH
«HaIIUIIOK Oepe MaHIApPiBHUKA B 00JIOTY, HA HBOTO HACIZAa€ Marepis, 110 MHOKHUTHCS. Yce
3HailoMe Ma€ TPOXH MOTOPOIIHY TiHb UM ABiHHHKa» [7, c. 203]. Tomy MoxkHa Ha3BaTu [ aHHYCIO
i Paiiky cuMBONIIYHUMHU JBITHMKAMH, BUIBHUMH BiJ] YaCOBUX TPAIUIIHHUX OOMEXKEHb,
MepelHATUMH OOJIAIITYBaHHSAM CBOTO OCOOMCTOTO MPOCTOPY, )KiHOUOTO OarogaTHoro Pato.
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The dialogue and/or discussion of modern and postmodern art in fiction does not only
bring to the fore interesting experimental texts, but also shows how tradition of tradition has
the ability to be accumulated in the poetics of modern textual production. The conversation of
the Family with Time at the Crossroads of Mementoes is important when it comes to taking
on experiences and creating new aesthetic platforms for artistic change.

Surprisingly, Ukrainian modernism — as an artistic construct — deploys a project of
generational interaction. Modernism enables the author and reader to trace certain boundaries
of generational planes. Postmodernism directs the author and the reader to the assignment
of separate points of generational planes with the synthesis of these planes in the plurality
of signs and definitions (similarly to collage).

Modernist genes can become the basis from which the renewed creative thinking grows.
Defining a «gene» as a unit of hereditary material reveals the essential signs of exchange
and share of traditions between subjects of different time layers.

Women’s writing as a sociocultural phenomenon prompts research into critical (self)
reflections. Women’s writing is also a gathering of cultural prohibitions and restrictions
that for ages determined women’s existential and verbal behavior. The sharp challenge to
the «wind time» was manifested at the turn of the 19" and 20" centuries. The generation of
Ukrainian modernists who rallied around the idea of female co-creation transformed it into
art-freedom. Postmodernists took advantage of the achievements of modernists in the realm
of feminine self-presentation, denoting genetic continuity in textual contexts.

Thus, the fragmentary «Valse melancholique» (1897) by Olha Kobylianska was chosen
as the modern genome of the text, and the story «Personal Space» (2016) from the book
by Violina Sytnyk, the contemporary Ukrainian writer from Kamyanets-Podilskyi, can be
called a postmodern expressive—genetic rethinking. It is important to trace common features
in depicting the images of women, in particular artistic women, in the writers’ creative
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manner. In the short story by O. Kobylianska, Hannusia is a modernist artist, in the story of
V. Sytnyk — Raisa Yablenska is a postmodern artist. Consequently, the eccentric and shocking
Hannusia of «Valse melancholique» is an image of a modern feminist, who gives all her love
to creativity. The main character of the story by V. Sytnyk «Personal space» — Raika — is an
image of a postmodern feminist.

The problem of women’s inner freedom and personal space combines these texts at
the point of feminist rhetoric. V. Sytnyk actualizes the issue of women’s space, develops
a theme written by O. Kobylyanska and reinterprets the modern signs of intellectual and
artistic independence of women. As if drawing a portrait of Raika in the tonality of her being
a prospect of life of Hannusya from «Valse melancholique», V. Sytnyk deliberately «ages»
it, introduces it into the modern chronotope of everyday life and struggles for existence.
Therefore, one can call Hannusya and Raika to be symbolic twins, free from any temporal
traditional limitations inherent in the arrangement of their personal space.

Keywords: modernism, postmodernism, generation, women writing, her space, dialogue,
discussion.



