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The research focused on the functions performed by a horse as verbalized in
different ways in the Ukrainian song folklore. Ethnic and cultural specificity of the
verbalized image of a horse in folk songs is identified. The research of the semantics
of the horse image in the works under study singled out three different functions of
the animal reflecting the most important aspects of the naive categorization of the
world. It is found out that verbal image of a horse in the folk songs under analysis has
positive semantics that reflects general idea of this animal in the worldview of the
Ukrainian people.
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Problem setting and topicality of the research. A verbal image is an integral
idea of a certain object, phenomenon that appears in the mental image of speakers of a
certain language, representatives of a certain culture as a result of its correlation with the
idea of another object or phenomenon that already exists in the consciousness or verbal
practice of the speakers.

A verbal image occupies an intermediate position in a single chain between the
linguistic message, which is created by various elements of the linguistic forms, on the one
hand, and the thought expressed by this message, on the other hand. A verbal image is
understood as the verbalization of the concept, its expression with the help of linguistic
means.

Different types of elementary images are expressed with the help of the verbal
means: substantive, conceptual and ideological, evaluative, archetypal ones, etc. Actually,
in this sense a verbal image is generally used as a unit of analysis and interpretation of the
content of the artistic text in general.

Topicality of the problem is determined by the growing scientific interest in the
lingual and national picture of the world and its components that are verbalized in certain
speech structures and situations.

Analysis of recent researches and publications. Modern linguistics pays lots of
attention to the verbal modeling as it allows to describe not only the elements of lingual
picture of the world but also the conceptual essence they signify. At the end of the XX —
beginning of the XXI centuries linguistics had lots of scientific researches on the issues of
reconstruction and interpretation of the elements of lingual picture of the world. In
particular, these are the works by V. Zhaivoronok, V. Kononenko, V. Konobrodska,
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V. Moysienko, R.Kis, N.Danyliuk, M. Zhuikova, L. Lysychenko, T.Kosmeda,
Zh. Sokolovs’ka, O. Simovych, O. Barabash-Revak, Ye. Bartminskyi, Y. Mats’kevych,
S. Nebzhegovs’ka, Ya. Anusevych, A. Dombrovs’ka, M. Paisert, N. Toilstoi, S. Tolstaya,
O. Gura, S. Nikitina, Ya. Apresian, Ye. Kubriakova, etc.

The object of this study is the image of a horse in the Ukrainian ethnic picture of
the world. The subject of the analysis are functions performed by this animal which are
verbalized in different ways in the Ukrainian song folklore.

The aim of the study is to identify ethnic and cultural specificity of the lingual
image of a horse through verbalization of the functions of the animal in the Ukrainian folk
songs.

The research of the image of a horse envisages both analysis of lingual
understanding of certain fragments of the folk picture of the world and wider aspects
stipulated by categorization and evaluation of the environment. That is why methodology
of the research of the lingual element of the world is aimed “not only at identification of
the semantic structures of separate words but also at reproduction of general notion
categories that are related not only to a specific lexical unit but which also are manifested in
the language through various units and at different levels of the system” [5 : 358].

Presentation of the research material. In the Ukrainian folk song a horse very
frequently is an obligatory attribute of a man (a young boy, a soldier, God or mythical male
creature, etc.). Functions of the animal, which are expressed in texts with the help of
different lingual means, include certain characteristics and evaluation of the image that are
subconsciously present in the folklore and manifest peculiarities of the Ukrainian
worldview. Research of the semantics of horse image in the songs under study allowed us
to distinguish several different functions of an animal that express the most important
aspects of the naive categorization of the world:

- a helper (companion, friend, advisor) of the master;

- a sign of maturity, experience, wealth, status in the household of the
master;

- sacral creature.

Most frequently in the song folklore a horse performs the function of a helper
and companion of its master. A significant number of contexts with this semantics are
related to the process of starting a new family. A young man that is courting a girl, seduces
her, later proposes to her and marries her, cannot go without his faithful friend and helper at
any stage of this process.

While courting a girl a young man has to make quite a long journey to her place,
and therefore he cannot go without assistance of his horse. Semantics ‘carrier to his beloved
one’ is realized in a word combination ocionamu konsa. Xooumv konuuenvko noHao
epeuxoio, Monoouii xnonyuna 3 y3oeuxoio: Ilioocxcou, komio, ocionaio, I10idy Oiguumny
oogioaro [Ilicui 3 TepHonimsumuu : 139]. The same microcontext realizes the meaning
‘carrier to the house of the beloved girl or boy’: Mapucunux mpu 6pamu Ilo cmaenoiiyu
xo0am, Konuueiiku cuonatom... B oanexy cmoponoiixy, Ceumnouxy oensoamu, I 0e maiom
Mapucto oamu, Yu 0obpuu mam mode, Hu oobpe eit mam 6yde? [Uyounckwuii 2 : 109]; V
cmainyi y Hogelikii Cmoims Konuk eopouetixiu, Tam Cmenanko ocionae, I3 mamotikom
poszmosisic: Otl, cunotiky, 201y6otiky, Kyou ioew? — 3a eopoiixy, 3a 2opoiixy, no 0igoiky,
Csimu, céimu, micsuetky. [ITdinka : 164].

Semantics ‘speed of movement’ in lyrical and ritual songs is realized by the
lingual elements szemom and nemimu cmpinoro: JIemom, xonuxu, nemom, byoe copirka 3
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meoom! [Bepxparcekuii : 229]; Boapio wnopamu nio 6oku — Kino nemumsv cmpinoio
[VHII : 64].

The meaning ‘carrier to the beloved one’ has also microcontext koui nocionani,
nocionani, nozuyzoani: Ilin eepboio, na punouxy, Tam obcadoceno Oapsinouxkom, Tam
cmosimb KoHi nocionani, Ilocionani i nonysoani, Tinoko cicmu ma noixamu, 3a 20poOHbKY
ma no O0igoHbKY. A 0i6oHbKY 8adicko 6pamu, Baoiwko 6pamu — neexo ocumu...
[MakcumoBuu : 108].

Bareback horse means missing opportunity to meet one’s fiancée: I xons s mas,
I cmeowcky s 3nas, I mamu nyckana. Hatimenwa cecmpa, Booati ne 3pocaa, Cidenvye
cxosana. A cmapua cecmpa Cidenvye 3nauuna, Kona ocionana. I1oiob, 6pamenvky,
o oisuunonvru, I1Jo mebe uexana. [IlicHi nemkircbki : 90].

A horse helps not only to get to the yard of the house where the girl lives, but
also to ask her for a date. The sound of horse hooves carries a meaning of a certain
“bell” that is rendered in the text by the word combination yoapumu xonumamu:
Konuyeuvky cusuii, 6y0v dce mu wicausuil, 3agesu mi, 3anecu mi 00 moi digyunu. yoap
Konumamu maii nio eopomamu, U a mam euiide Oieuunonvka 3 wopHumu 6posamu
[Konecca : 409]; epamu komnem: Kozax komem zpae, wob Oieuuna sutiwna [Jonenra-
XomakoBchkuii : 24].

A horse also performs the function of an advisor of a young man on the topic
of love. The word combination xous numamucs (numamu) and lexeme nopadonvka
actualize the meaning of ‘absolute trust’: Ou cionae, kona ca numae: Oi Kouwo miti
soponenvkuti, Byob @ doposi wacnugenvkuil! Bo mu noidemo na sanosi mocmu, Tam mu
nidemo 0o 6amenvika ¢ 2cocmi [Ilicui 3 Tepuoninbimuu : 120]; Ot cmaé kons numamu,
1o oieuuni xazamu [Tobinesud : 160]; Tirbxku 6 mMene noOpadorbvKu, wo KiHb 60POHEHbKUTL
[Monenra-XomakoBcbkuii : 417]

Serious intentions of a young man about the girl are expressed in a word
combination nosecmu xonsa: Ilosedy xonuuka na senenvi ayukol, Cam nioy Ky Muioi
cmuxa, nomanouxel, bo ona max dymam, dce € He 1106y, A 1 3a He00620 83AMuU €l
puxmyio. [IlicHi neMKiBChKi : 72].

Courting does not always end with an engagement, sometimes a boy is not
honest and only seduces a girl making her feel pain and suffer. The word combinations
konem zpamu and na xomns cidamu render the meaning ‘to seduce, ruin a girl’: Hema
cmpumy 8008unHoMy cuny, 36i6 3 po3ymy mMoaody disuuny. 3eieuiu, 36i6uil, HA KOHA ciguiu,
Iiwos oani, cnisanxy 3asiswu [YHII 2 : 23]; 3a piukoio, 3a [ynacm, kozauenvko Konem
2pae, Kosauenvko Komem zpae, OiguuHOHbKY niomosense: ,/latica, Oieua, Ha niomogy
K03aK08i Monodomy”... He 5 3 mebe 6iHOK i3HA6, 3HANA 3 Mebe 0XOMOHbKA, 3HANA 3 mebe
oxomonvka, kosayvkas posmosonvka [YHII 2 : 325]; A koszauenvko cusum KOHbOM 2pae
ma sk open nimae, Mene Mon00y, Mon0OeceHbKy camy edoma nokudae. [Jonenra-
XomakoBcbkuii : 437].

The word combination zpamu xonem is polysemic in song contexts and also has
the meaning of ‘result-oriented courting with prospects of marriage’ or ‘the very wedding’:
01l 6 zopooeuky-uacmoxoneuxy — Tam Mapuiika pymxy wunne, Tam lsanko Konem zpae,
IIpocum Mapuiiku xeimku 3a wanxy. [YHIL 2 : 34]; Oi 3-3a 2opu cmosnom oumox, To s
He OUMOK — mo 3 KoHell nap. Tam koponesuy konem 2pac, I1i0 yapcovruii 06ip nio ‘iscoicac,
Xoue yaps 36o0meamu, A yapieny cob6i ezamu [BomsHcbki : 136]; IIpunaos, npunaow,
Tannycenvrko, 0o 6oou, Obcmynuau 6Goapuuku oo 6iou... Kinemu zparoms, ein-cinye
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namarome,  Llabenokamu eumunaroms, 3 Jayka cmpinu nyckaioms, Ta oo mebe,
Tannycenvko, niocmynaiome... [Kunumuuk : 466].

Some girls suffer from their gullibility, as the boys follow their desire to get
some entertainment and often deceive them in a cruel way. A horse, as an inseparable
attribute of a young boy, often becomes a means of seduction. Semantics ‘to seduce, ruin a
girl’ is frequently expressed with a verbal formula damu odieuuni mpumamu rons: /Jae
Oiguyuni Konuxa mpumamu, A cam niwos dopoeu wykamu. lllyxas, wyxkas 0o memHoi
Houi, 3annaxana ceoi kapi oui. 3padus kozak mMorody Odisuuny. Bnana poca na scosmyio
kocy, Tenep oice s 6inyss ne donowry [Ilicui 3 JIeBiBumuwu : 170]; Bpamu y noni opioms
ispanns, Cecmpa naiicmapwia nece cuioanus. Ii sycmpinu mpu nexconami, Janu dieuuni
Koua mpumamu. A cami cinu, cuioanns 3'inu, Hasimv cnoseuxa iti ne nosinu... [IlicHi 3
JIpBiBIMHY : 279]

Depending on the level of trust the girl has to a boy, how she is responding to his
courting, she can give water to the boy’s horse or to refuse to do it. Semantics ‘to accept
courting” is rendered in word combinations nanoimu xons and lexeme nionusamu:. B
memHimM Jici, 6 memHim Jici oowux Haxkpanae. Ou mam Xioneyv MOJOOCHbKUL KOHA
Hanyeae. Hanysae xnoneysb KoHs 3 nosHozo sioepys, A oiguuna nionueae 8io wupozo cepys
[Vkpaiuui : 345], as well as posnaimamu kous:. 3a eopomu na mypasi Lllosxom Kxowi
nonymanu, Cpibnom epueonsku nonaymauu. - Buiiou, Mapucvo, 3a éopoma, Poznnimaii
Kons 6oponozo [[ns leacs monodozo. [[donenra-Xonaakoscokuii : 103], posnymamu kons:
Ilyo 6epesoro nomemeno, Tam kanumoliku nacmeneno. Iloeen 08ip Kowuell HagedeHo,
Cpibnom-znomom nonymawo. Buiiou, Oieuurno, monodas, Posnymaii KoHusa 60poHo2o,
Bumaii monooys monodozo [Jlenuciox : 82], eé3amu 3a noeodu: Bzana xons 3a nosoou, A
Muno2o 3a pyuenvku. Ioeena kons ¢ cmanuyio, A munozo y ceimauyio [bomstaenki : 99]

The meaning ‘mutual relationships’ is expressed with a word combination
nacmu kons: /le monooa I annyca cmosna, 11io nero pymonvka 3i6’sina. [le monoou leanxo
kons nac, Tam xpewacmuii 6apsinouox no nosic [Jlecs Ykpainka : 27]. On the contrary,
predicative construction xins ne xoue numu, shows termination of relationship: Beoy xous
00 [lynaio, Kinb ne xoue numu, Bioa mu ci nepecmanu, oiguuno, niooumu [THatiok : 98].

A horse is a full-fledged participant of the folk wedding drama. Here it performs
the function of both carrier and advisor in love affairs, as well as a friend of the main
character of a ritual. The beginning of a wedding is marked by a word combination
konumom 3ao0zeonumu and its verbal variants: Cueuii konux Konumoukom 3a0360Hueé,
Boice Bonoowvko no cinysx noxoous, To 6in ceoto maminky po36yous [Jlennciox : 68]; Kino
KORUMOM hno0360Hu8, A monoouil no cinvox noxoous, Ceoco mamouxa po36yous
[denuctok : 68]. Horses better than fiance’s relatives know the way to the house of a girl
and feel when the very wedding ritual should start. Semantics ‘the beginning of a wedding
drama’ is expressed in a verbal formula ne moscna kona empumamu: — He 6yoy, mamu,
doocuoamu. He moxmcna kona ympumamu. He moscna kousa ympumamu, Ko miti konux
006pe 3nae, Cam 0o disuunu 3aeepmae [denucrok : 71]. The word combination noeen osip
konet also has a meaning of beginning wedding rituals in the yard of a girl: 77yo 6epesoro
npomemeno (2), Tam kamunovku nacmeneno (2), Ilogen 0gip Komeii nagedeno (2)
[denwuciok : 74].

For the sake of his beloved one a young man is ready to overcome different
obstacles, and his faithful friend is always there for him. The meaning ‘overcoming
obstacles’ is expressed by a word combination nepeckouumu xmu3z. Huzom, xonuuenvku,
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Huszom, [la 3axuoanu 0opodicenvky xmuzom. A y Hawoeo Anmoneuka Kinb 80poHeHbKUiL,
Ilepeckoue xmus3 senenenvkuiti [bomsuceki : 80].

A horse as a carrier is shown in the ritual of presenting a shirt. The meaning of ‘a
road connecting two worlds (those of a boy and a girl)’ is reproduced in a word
combination xeni kyeamu: Tam na 2opi, 2opi, Kosanvku oeni dyiom, A kosani KOHI Kylom,
Hosezym kowynenvky B danexyro cmopononvky, Jluw it 0ns Ieacenvka wunu, To €i 310mom
Habunu [YHII 2 : 60].

Another essential stage of a traditional wedding is a ritual of taking girl’s hair
out of the braids. Temporal identification of this stage also is related to horses. Predicative
combination of the words mynuynu konuxu expresses the meaning ‘liminal time’:
Tynuynu xonuxu na cmatini, bpasuynu xmouuku na cmoni, Iloaunynu nebedama na pixu,
Posnnena xocoiiky nasixu [[denuctok : 113]. According to 1. Denysiuk, the key image in
this context is “the chronotope of a road while the signs of time and rhythm are the verbs
HTymaymn”, ,,ops3ayaun” filled with the energy of movement [1 : 19].

Quite frequently in modern lingual and folklore studies a horse is called an erotic
symbol of the Yang (studies by Ye. Bartmins’kyi, M. Lesiuk). The wedding poetry of the
Ukrainian people supports such ideas with different contexts. Garden rue, rue wreath in
folklore is a symbol of “maidenhood, virginity, innocence” [See: 2 : 514-515],
consequently, nomonmamu (nomonouumu) pymy — means ‘to ruin virginity’. The same
semantics is expressed in the following word combinations nomonmamu 3inna,
eumonmamu oapeinok, etc. In wedding songs a horse helps even in such intimate
situations: Tyma, xonuxu, myma! Tym nacisna pyma, - Tyma nam nocmosmu, Llio pymy
nomonmamu, Konuxu xonumamu, Bosipu vobomamu [[denucrok : 81]; 4 xoouna Mapiecuka
y cao-sunoepao, Ta 3abyna eopimeuka 3a4uHUmMU ... ... Ta e nyckau ma lsana 3 byapamu,
bo eunece cao-eunocpad 3a mocamu... Ilomonowumsv Oyiny pymy KOHUKAMU
[ToGinesuu : 87]; I0e ca 6316 miti munenvkuii, Ilycmug xous y 6apsinok, A cam niuiog y
sacunvox, Kinv 6apeinoxk eumonmae, A cam Gacunvox euwunaeé [JoneHra-
Xopakoscekuid : 103]; Monodas Mapycenvka 3azansna  cmadenvko Ha 20pod na
sinnenvko: — Cmado moe 6opoHee, monyu 3inie 3enenoe, Hexaii csa mym ne 3ocmane omyy
i mamu na scanocmo, [Apyscunonvyi na padocms [Jlonenra-XoaakoBcbkuii : 186]

M. Lesiuk reasonably argues that a horse is “the most common and the most
“disguised” symbol of a male and male biological strengths™ [3 : 46]. In different Ukrainian
folk songs a young man asks a girl to water his horse, for instance: Oi mu, disuurno, muna,
yoprnobpusa, Hanii owce meni xoms! [Taiictpa:31] “Deep subtext in such songs is
expressed in a refusal of a girl to give water to the man’s horse” [3 : 46], for example:
Heesenuxuit mu nan, naniti co6i kons cam! [Taiictpa : 31]; - He nanorw, 60 cs 6010, 60 we-
m ne meos [Taiictpa : 148]. The girl interpretes this request not only as a sign of courting,
but also “as a hint, instigation, inciting to intimate relationship” [3 : 47]. Thus, the word
combination nanoimu xons expresses both semantics of ‘accepting courting’, as it was
mentioned above, and the meaning ‘to start intimate relationships’.

In a similar way as in love affairs a horse also performs the function of a helper
of a soldier. A horse is an inseparable attribute of a Cossack in military expeditions, in the
fight against enemies. In song texts a Cossack addresses his horse as a buddy, asks
“po3buTH Tyry mo tTemHomy Jayry”, to help him escape “from captivity”, “share his joy of
victory over enemy, instructs it, when dying, to send a message to his dear buddies and
relatives in a glorified Sich and distant Ukraine” [4 : 58].
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A horse performs the function of a friend and buddy of a Cossack, there is
nobody closer to him far away from a native land than this faithful animal. This semantics
can be seen in the lexemes mosapuw, opyz, opam, cayza in the following microcontexts:
Oi 6auy, s 6auy kows eoponoco, Tosapuwa ceozo 1 Opyza Oopoeozo [IcropudHi
micHi : 148); A 5 6ionui, 6esmanannuii, Cmen wupokuti — mo miti ceam, Lllabas, morvka —
6cs poouna, Cusuti konux — mo miti 6pam [YHII 2 : 29]; Ou 6ina nvoco ma kinwv iiozo,
Cmapuii tioco cnyza, Ta npowjacmuvca, numaemoca Y xasaa-opyea... [ConianbHO-TIO0YTOBI
micHi : 27].

The word combinations damu xonuka, eueodumu xonuka actualize semantics
‘to get ready for a military expedition, to watch somebody going for a war’: Kenuxa é3s1a,
opamuxy oana [Yxpaiuui : 212]; Bamenvko euxooums, uabenvky surocums Ceomy cumy
Ha GIUHY, HA YYHCYIO CMOPOHY... Bpamuuox euxooums, Kornuka éusodums [ColliaabHO-
no0yToBi micHi : 214]

The adjective mypeuskuini indicates that the master of a horse is a courageous
soldier: V mebe rxoni sce mypeuwkii, Ieii, oaii Bojice! Y mebe cmpinbbu 6ce cmpineyvkii,
Teti, oati booce! [Konecca:164]; B uucmim noni kpaii moeunu — O mam s6op
senenenvkuti, Kpaii sieopa kine mypeuskuit, Ha xonuxy cun yapeescoruil [boasuepki @ 219].

Quite frequent in the Ukrainian folklore songs is the motive of a threat to sell a
horse. In its conversation with a master the animal reminds that for many times it saved the
master from danger, carried him safe from the battlefield. The meaning ‘rescue’ is realized
in the following contexts: 4 mebe eunic a 3 mpvox noboie. Koru-m me eunic a 3
HiMeybKoeo, - 3a Hamu cmpinu 3emaio nopoau. Konu-m me eunic a 3 mypeyvkozo, - 3a Hamu
cmpinu, ax 0poben dowux. Konu-m me eunic a 3 mamapcokozo, - bnucnuynu meui, sx conye
6 xmapi [Konecca :181]; 4 snacw, sax mu Oyau 6 mypeyvkiti nesoni, Ax nac naznaiu
mypku, mamapu, Ak a cxouue, /[ynaii nepecxouus, He 3amouue s ani konumuysn, Aui
cmpemenya, ani meoe, monooya [YHII 2 : 59]. As we can see, in case there is a threat for
the master, a horse is doing everything possible to rescue him.

The verbs zpamu, 3azpamu to describe the actions of a horse in Cossack and
historical songs have the meaning ‘a successful campaign, success’: Ilonepedy uymayviuii
omaman Ha éoponim xoni epae [[lore6ust : 203]; Ot ne nnaume, ne xcypimocs, B myay ne
soasatimecy: 3azpae miti Kinb eoponenvkuil, Hazao cnodisatimecy [YHII:22]. An
antonym in the song texts is the verb cnimknymucs with semantics “failure, defeat’: Ou
pao bu s, mamycenvko, ckopiwe gepHymscs, Ta wocv Mitl KiHb 80opoHeHbKull B sopomsx
cnimknysca [YHIIL : 22].

On the battlefield a horse often witnesses the death of a soldier and it is the only
one who deplores the Cossack, grieves for the killed hero. The verbs naaxamu,
saxcypumucs, pacamu, Word combinations konumom zemnro eudbueamu, Kons eecmu,
2onoey knonumu in the folk songs are used in the meaning of ‘irreversible loss, death of a
soldier’: Oii na zopi soconv copume, Lo 6 zonoeax eopon kpsue, A 6 HidceHbKAX KOHUK
naaue [YHIL:47]; Hao wnum xouux 3axcypueca, Ilo xonina 6 3emmo 66uscs
[[Hatrok : 156]; 303yas aimana, Hao Hum kyouu, Konuxu pacanu, ezo gezyyu [Jlonenra-
XonakoBcbkuil : 643]; Kons eedym, ciono mecym, Kinb 20106Ky Kaonum, Cmoim Oigka
Kpail gikonys, 6ini pyuxu romum [TobineBuu : 211]. After the death of his master the main
task of a faithful friend and servant is to inform the family about the death of a soldier.
Semantics ‘messenger of death’ is expressed in extended contexts, for example: He cmiii,
KOHI0, Hadi mHoto, Ou uddcy s ipuicms meoio. bBidcu, xonio, dodomonvky, Tam yoap
xkonumamu Ilped nawum sopomamu [Dpanko : 188].
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Frequently used idiom 6ymu na xoni, which means ‘to have an advantage over
somebody”’ takes its origin in ancient times and is related to the ritual of initiation, when a
young man is accepted in male community. Only a man who was of a certain (most
probable marriage-related) age could ride a horse. But a horse-rider, master of a horse is not
only age-related characteristics; it also shows certain status in a society. A Cossack was a
real Cossack only when he had a horse. A horse was an attribute of the welfare of its
master.

Frequently in love songs the loss of a horse by a young man equals the loss of a
rue wreath by a girl, it means that word combinations xewni nozyoumu, empamumu xous
are used in the meaning ‘to lose honour and dignity, to bring shame on oneself’: Ei,
KpUKHyia ma jaebedoykda, mope nepeniusuiu, 3aniakaiu KO3aKu, KOHI nozyousuwu
[Monenra-Xonakosebkuii : 640]; O sax s empauy konuxka eoponozo, Oi mo mu
smpamuus inouxa pymsnozo [Uyouncekwuii 5 : 35].

In combination with a blue zhupan (long warm overcoat) a raven-black horse
attributes to high-life (according to I. Denysiuk) of its master, therefore, in many songs the
word combination na xoni eoponomy is used with a meaning ‘measurement of wealth,
welfare, attribute of “higher” world’, for example: Ao mitt munuii ioe I uemeepo ronei
6ede, A na n’smomy 6oporHomy ide, A na n’smomy eoponomy I 6 dcynami 2onyboomy
[donenra-Xomakosebkwii : 551]. The following lexical and semantic structures are used
with semantics ‘measurement of greatness, respect’ 3axeana mos, nema 6 KopoJiss maxKozo
KOHA, 0amu KOHA 0J1 20HOpPY, KOAU 6 MeHi KOHUK, 0yé ou omamaunom: - Konio s mii,
KOHI0, 3axeana Mos, 3axeaiu MeHe neped mecmeHbKoM, K neped pioHUM 6ameHbKOM
[Monenra-Xomakosebkuii : 260]; Xeanuscs o konvom neped xoponem. — Hema 6 xopons
maxkozo konsn [Jlonenra-Xonakoscewkuii : 134]; Craoicy mo6i damu kous 6oponozo, Ane ne
ons mebe, ona zonopy meozo [I'matiok : 102]; Koau 6 meni xonux cusuii, /o xonuka
arcynan cuniit, To 6ye 6u s ¢ Ciui omamanom [CouianpHo-mo0yToBi micHi : 23].

The meaning of the word horse in Cossack songs often includes the seme ‘the
most important for a young man’, which is realized in lexical and syntactic constructions
such as 3a iiozo ne 6316 6u cpiona:. Kozo mpeba nosasxcamu, mo s suato 3a wo, Ta i ne
mama, ma u He mMamy, He cecmpy, He opama... Ot mo2o mo 1 KOHAKY nosadxcamu 6y0y, 3a
11020 He 6316 Ou cpibna xou nognyio 2pydy... [CouianbHo-mo0yTOBI micHi : 27].

In ritual texts a horse performs the functions of an amulet protecting from the
evil, of a god-given gift, i.e. a sacral animal.

In carols and wedding songs the lexeme horse includes the seme ‘sacralized’,
which is correlated with the semantics ‘heaven-born origin of a horse’ — as a gift to a young
man of the Holy Mother of God or the very God: Bucayxana e2o Maminxa Bosca. /lana s
emy oapoesunonwvky. Kpacuy nanny 6 xpicni, Komuka 6 cioni i naeaiixy ¢ cpiopi [YHII
2 : 56]; dait sice mu, Boace, cue konuuenwvka, e, oaii Booce! [Konecca : 169]. From the
record of Tur wedding, in particular, the stage when the son is asking his mother to give her
blessing for a long ,,journey”, we know that he was already blessed by the God ,,Bor
GnarociioBuB 1 cusuii kochk [KoHb]” [1: 72.]. In the text fragment of the song the nouns
Tocnoow and kocw (konw) perform the function of homogeneous subjects performing the
same action which is expressed by the verb érazocnoenamu, which once again supports the
idea that in lingual picture of the world of the Ukrainians the lexeme horse includes the
meaning ‘sacral animal’.

A horse that is given extraordinary abilities also performs a sacral function.
Semantics ‘sacralized’ is present in the texts with motives to build a church with the help of
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a horse, to search for magical troi-zillia (a plants which is thought to have some magical
properties) and is expressed by the word combinations wuepkey mypyeamu, mpusinne
oocmamu:. Cue KOHUK niaeiem, 6yWKOM nosooum, Byuwikom nosodum, 6in xaminv nynie,
Bin kaminw nynne, ueprkos mypye [Konecca : 185]; Ecmob y mene mpu xowni na cmatini: €oen
KOHUK, AK BOPOH, 4OpHeHvbKutl, [[pyeuti KoHuk, AKk 2o1y0, cueeHvkuil, Tpemiti KOHUK, 5K
21e6i0v, Ginenvkuti. A mum wopnum [ynaii nepenauny, A mum cusum 8iticoko nepeioy, A
mum  Ginum mpusinne odocmany, A 3 Mapuceii oo w06y cmany [Jonenra-
XomakoBChKHiA : 544].

“A horse becomes an amulet that protects from poison, magic, “evil thoughts”,
sublimated in the drink with which a mother-in-law is greeting her son-in-law, but he spills
the joram onto his horse’ mane for the drink to flow “on the hoof”, as the horse hooves can
thread down the evil things” [1:72]. The meaning ‘protection from evil® is realized in
lexical and semantic construction surnamu xonesi na zpusonsky in the text of a wedding
song: Mamu cuna 6 dopoecy eunpagnina, Mamu cuna xopowe nayuana: He nutl, cunonvky,
nepwoi nognonwvkuy, bo nepua noenonvra — eenuxa 3padonvka, Bunnaii, cunonvky, koneesi
Ha zpusonvKy [OxpumoBuy : 66].

Conclusions and prospects of research results application. We can see that in
the songs a horse cannot be separated from a human. The lexeme horse frequently performs
the function of the subject of the action , implementing the meaning ‘helper’, ‘advisor in
life affairs’, ‘messenger of master’s death’, ‘sacral creature’, rarely — that of an object of the
action and attributive with the meaning ‘measurement of wealth’, ‘means of seducing a
girl’, ‘level of social status’, ‘amulet protecting from evil’, etc. The verbal image of a horse
in the folk songs under research has positive connotations reflecting general understanding
of an animal in the worldview of the Ukrainians. The results of this research are part of the
complex analysis of the verbal image of a horse in the Ukrainian folklore texts.
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BEPBAJIIBAIIA ®YHKIIMA KOHSI B YKPAIHCHKIA HAPOIHIM INICHI
Oxkcana JleBuyk

Jlvgiecvkutl nayionanvruu ynigepcumem imeni leana @panka,
Kagedpa ykpaincokoi mosu imeni npogecope leana Kosanuxa,
eyn. Yuieepcumemcoka, 1/234, 79001 Jlvsis, Ykpaina,
men.: (0322) 23947 17

[IpoctexeHo, 1m0 MOBHUI 00pa3 3aiiMae MPOMIXKHE MICIe B €IHHOMY JAHIIOXKKY MiXK
JHTBaJIFHAM TIOBIIOMJICHHSIM, SIKE€ CTBOPIOIOTH Pi3HI €IEeMEHTH MOBHHX (opM, 3 ogHOTO OOKY, Ta
IYMKOIO, [0 BHUPAKAETHCS IIMM NOBIIOMICHHSAM, 3 iHIIOro. MOBHHH 00pa3 po3yMieMo SK
BepOai3aliro KOHLENTa, HOro BUPKEHHS 3a JOIIOMOT 00 MOBHHUX 3aC00iB.

B ykpaiHcpKiii HaponHii micHI KiHp HaifyacTilie BHCTyMae OOOB’SI3KOBUM aTpHUOyTOM
4oJIoBika (Moyogoro mapyOka, BoiHa, Oora 4ym MiidHOI icTOTH 9ONOBiUOi craTi Tomo). DyHKIil
TBapMHH, SKi BHPAXKAIOTBCI Yy TEKCTaX 3a JONOMOIOI0 pi3HHX MOBHHX 3aco0iB (CIiB,
CJIOBOCIIOJTyYeHb, MIKPOKOHTEKCTIB), MICTATH IIEBHY XapaKTepUCTHKY I OIIHKY o0pa3sy, IIo
MiICBIIOMO 3akiajgeHa B (ONBKIOPI W BHpaXkae OCOOIMBOCTI CBITOIISIAHHUX YSIBICHb YKpATHIIS.
JlocmipkeHHsT CeMaHTHKHM 00pa3y KOHS B aHaNi30BaHHMX ITICEHHHX TBOpPaxX Jajo 3MOTY BHIUIMTH
KiJIbKa pi3HUX (QYHKLIH TBapHHU, SKi BiZOOpaXkKaroTh HAWBAXKJIMBIII aCTIEKTH HAIBHOI KaTeropH3alii
CBITY:

- MOMIYHUK (CYITyTHUK, APYT, TOPAJHUK) BIACHUKA,;

- 03HaKa J0CBiy, 3piJIOCTi, 6araTcTBa, CTaTycy B CYCIUIBCTBI TOCTIONApS;

- CakpaJlbHa iCTOTA.

BusiBneHo eTHOKYNBTYpHY crienin(iky MOBHOTO 00pa3y KOHs B HapojHiH micHi. Jlekcema
Kinp dacrime BUKOHYe (yHKIi0o cy0’ekra Aii, peayidyloun 3HAUeHHS ‘MOMIYHHK’, ‘TIOPaJHUK Yy
M00OBHMX crHpaBax’, ‘BICHHMK 3armOeini rocmojaps’, ‘cakpajibHa icrorta’, piame o0’exra mii Ta
aTpuOyTHBa 31 3HAYCHHSAM ‘MIPWIIO JOCTaTKy’, ‘3aci0d 3BaOJEeHHS MiBUMHH , ‘piBEHb CYCHUIFHOTO
crarycy’, ‘obepir Bin 3ma’ Tomo. [IpocTekeHO, MO JIHTBOOOpa3 KOHS B aHAN30BAHUX HAPOIHUX
TBOpaxX Ma€ MO3UTHBHY KOHOTAIIIO, IO BigoOpakae 3arajbHe YsABJICHHS IPO TBApUHY B CBITOTILII
YKpaiHIIiB.

Pe3ynbTaTi MOAaHOTO JOCIIHKEHHS € YaCTHHOI0 KOMIUIEKCHOTO aHajli3y MOBHOTO 00pa3y
KOHSI B TEKCTaX yKPaiHCHKOTO (OJIBKIIOPY.

Kniouoei cnosa: MoBHUi 00pa3, KiHb, QYHKIIT, HAPOIHA MICHS, CEMAHTHKA, BepOai3alis.



