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[IpoaHai30BaHO METOAOJIOTIIO MOIBOBOT pOOOTH B aMEPUKAHCBHKIH €THOMY3HKOJIOTIT apy-
roi moJoBUHU XX CTONITTS: KOPOTKO BHCBITJIICHO 3aCaHNUYi IOJIOKEHHS TBOX MPOBiTHUX METO-
JOJIOTIYHUX HampsMiB. [leTanpHilne po3riIsTHYTO METOMUKY MOJBOBOI pOOOTH MY3HYHO-aHTPO-
HOJIOTiYHOTO CIPSIMYBAaHHS, B OCHOBY SIKOTO IIOKJIAJEHO Ii3HAHHS i PO3yMiHHA MY3HUKH SIK yHi-
BEpPCabHOTO aCHEKTY JIIOJACHKOI AisIbHOCTI. Po3Binka onepTra Ha po3poOKU TaKUX BiIOMHUX yde-
HUX, 5K AnaH Meppiam ta bpyHo Hettin. BucsitieHo cyuacHuit cran ¢ikcyBaHHS (OIBKIOPHOT
Tpaauuii y Crnomyuenux Illtarax Amepuku. Y nojgaTkax MOJAHO JEsKi GOpMH JOKyMEHTalil
MOJILOBOTO MaTepiajy Ta J03BiIbHUX JOKYMEHTIB.

Kniouosi cnosa: amepukaHCbKa €THOMY3UKOJOTiS, METOJMKA IIOJLOBOI pOOOTH, Wil Ta
METO/IY TI0JILOBOI POOOTH, TEXHIKA, METO/l, HOBI METOOJIOTII.

AMepHKAHCBKA €eTHOMY3HUKOJIOTist Apyroi mosioBuHM XX CTOJITTS

VY npyriii monoBuHI XX CTONITTS B Pe3yJbTaTi IEBHUX HAYKOBHUX, IUBITI3AI[IfHUX,
MOJIITUYHUX Ta COI[IAIbHUX MPOLECIB IIEHTP €THOMY3UKOJIOTTUYHUX NOCIiIKEHb Tepe-
HocuTbes 3 €Bponu B Crnonmyueni Ltatu Amepuku, sxi Bxe Bix 1930-1940-x pokis
MOCTYIIOBO TIOYANT BUXOJUTH Ha TIepeioBi mo3ullii, a B 1950-x ctanm 0e3yMOBHUM JIi-
JIepoM y ilf HayKoBii ramys3i. [logatok HOBOTO “aMepHUKaHCHKOTO™ TIEPiOAy O3HAMEHO-
BaHUI CTBOpeHHSIM (axoBUX 00’e€AHaHb — “MiXHApOAHOI pagu HAPOAHOI My31/11<1/1”l
(1947) i “ToBapuctBa eTHOMy3HK0J10ri'i”2 (1955) — mwo odiniitHO NpenCTaBIAIOTh Hay-
Ky, sika Big 1950 poky, 3a mpormo3uliiero Higepaanackkoro BueHoro Slana KyHcra, cTana
HA3UBATHUCh €ETHOMY3UKOJIOTIEI0 .

! “Mixnapoaua paa HapoaHoi mysuku” (International Folk Music Council), y 1982 pori
nepeiiMeHoBaHa Ha “MixHapoaHy paay Ttpamuiiinoi mys3uku” (International Council for
Traditional Music), mpoBoauTs Imopiuni koHdepeHuii Ta Bumyckae “Ll{opiunuk TpamuuiiHoi
my3uku” (The Yearbook for Traditional Music), 3acHoBanuii 1949 poky.

? “Society for Ethnomusicology” 3 1956 poxy Bumyckae mopiunmii sxypran “Ethnomusicology”.

? Takoro € BizoMa i 3aranbHONPHIAHATA BEPCis 3apOBaKEHHS TEPMiHa “CTHOMY3HKOMIOTis”
B HaykoBui 00ir. HacmpaBni >k icTopisi HOro MOXO/DKEHHS Ma€ 3HA4YHO CKIAaJHIMIMI mepeOir.
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Ha BimMiHy BiJi TONIEpeTHBOTO €Taly “‘MOPIBHSIIBHOTO MY3MKO3HABCTBA”, IpE-
CTaBHUKH SIKOTO, SIK BiZIOMO, BiJ1aBajii IepeBary KaOiHEeTHUM CTYIisM, Tepekialaloun
EKCIIeTUITITHO-TIONIbOBY po0O0TY 37e0iIbIIoro Ha ey HedaxiBIiB-KOPECIOH/ICHTIB, B
Awmepuili 30uparbka MpakTHKa Ta 0COOMCTa y4acTh y Hill HayKOBI-€THOMY3HKOJIOTa
CTaJIM BOXIIUBUM Ta HEBII €MHHM eTaroM fociipkeHHs [20, s. 95-96]. Benukoro Mi-
POIO 3aBASKM LIEOMY JI0 cepeAMHH XX CTOMTTSI B AMEpHIl 3rpOMaKYEThCS] BEJTHKA
KUTBKICTh (DOHOMATEpiajiB, MO BiI3HAYAIOTHCS PETENBHICTIO 3aIlUCIB, TOCKOHAIICTIO
JIOKYMCHTYBAHHS 1 CTAaHOBJIATh BaromMe MiATPYHTS I TeopeTHYHUX ctymid [20, s. 96].
VY ueit sxe nepiosl TEXHIYHUN PO3BUTOK CYCIIUILCTBA CIIPHUSIB TOMY, 11O CTAJIH MOXKJIMBH-
MU 0araToroJIMHHI aynio3anucy, KIHO3HOMKa, a 3r0ZIoM BiJIC03aITiC, 110 3HAYHO CIIPOC-
THJIM TEXHIYHY CTOPOHY €KCIeAUIIiHOT poboTH [4, c. 9].

BypxinBuii po3BUTOK aMEPUKAHCHKOTO €THOMY3WKO3HABCTBA LIbOTO MEPioay BUSB-
JSIETHCS. HEOIHOP1THUM, 0araTOBEKTOPHHUM — II€ 3yMOBJICHO CTPIMKHM HAayKOBHM I1OC-
TYIIOM B IHIIUX Tay3sfX HAayKW, TOCTaTHRO HAKONMYCHOIO Ha IeH Yac JHKEPEIbHOIO
0a3010 BMUBUEHHS PI3HOMAHITHMX KYJABTYp 3 PI3HHUX KyTOYKIB CBITY, e€Mirpaiiem 10
AMEpUKH BHUAATHUX MPEACTABHUKIB OCPIIHCHKOI IIKOJIU MOPIBHSUIBHOT MY3HKOJIOTil
(Epix M. ¢on I'opaboctens, Kypt 3akc, JIxopmk I'eprior, Meuncnas KomiHcbKi Ta mi3-
nime Knayc I1. BaxcmanH) Ta 6ararbMa iHIIAMU YHHHUKAMH.

3aranoM y kiHmi 1950-x — Ha mouatky 1960-x pokiB B aMEpUKAaHCHKiH €THOMY3HKO-
norii cpopMyBascs 1Ba OCHOBHI MeTonoiorivni Hanpsimu. Lle sBumie b. Hertn o3Ha-
qye SIK Jqyalli3M MiBHIYHOAMEpUKaHCHKOT mkomnu [12, p. 267].

Tlepwuii nanpsim PENPE3EHTYIOTh HAYKOBIII TEPEBAXKHO 13 MY3UKOJIOTIYHOIO OCBI-
TOFO, 10 BOAYAIOTh Y Uy)KUX MY3WYHHX KYJbTypax HacamIiepesa BiIMiHHI 3acaadl TBO-
peHHs 1 moOyTyBaHHs. ToMy TOCIITHHKOBI, 100 Mi3HATH HE3HAHOMY MY3HYHY KYJBTY-
PY, HEOOXiIHO MPAKTUYHO OBOJIOAITH il My3WYHOIO MOBOIO. HacTUTBHOIO KHHUIOIO IS
HAyKOBIIIB CTa€ Mpallsi 3aCHOBHHMKA Ta JiJiepa 1boro Hampsmy Mantna I'yma (Mantle
Hood) “EtHomy3ukonor” (1971) [9]. ¥ Hili eTalbHO PO3DISHYTO METOIUKY OCBOEHHS
IHIIOT MY3UYHOI KyIBTYPH JFOIMHOKO i3 ICBHAM MY3HYHHM JOCBIIIOM, TaK 3BaHa KOH-
nenis “Gi-mysukamsuocti”' [4, ¢. 10]. “IllIsxX 10 Mi3HAHHS 9yK0i My3HYHOI MOBH
nependadae aBTOMaTHYHE IEPETBOPCHHS HAYKOBISI B YYHS, SIKMH TTOBHHEH OCBOITH
MIeBHUN HE3aXiTHUHI CTHIb MY3UKYBaHHS (B IOJIEOBHX YMOBAX UM BIOMA), IEpEHMAIOIH
fioro Oe3nocepeaHbO BiJ KpallMX BUKOHABINB JOCTiKyBaHOro Hapoxy” [4, c. 11]. A
YCIIXy TOJIhOBOT poOOTH, 32 CIIOBAMU BUCHOTO, CIIPHUSIE BJaia KOMOIHAIlIS TPHOX PEUCH:
BOJIOJIIHHSI TEXHIKOI0, 0a30BUX 3HAHb MPO JOCIIPKYBAHHW MPEIMET Ta BEIUKOI 00e-
PEXKHOCTI MO0 MIHHOCTEH 1 MOYYTTIB 1HIIMX JIOACHKHUX iCTOT [9, p. 202; nut. 3a: 16,
p- 71]. Onnak Buizgam “B monie” BUEHHUH 3alpONOHYBAaB aJbTEPHATHBY — 3aIPOIIYBaB
no KamigopHiiicekoro yHiBepcuTety B Jloc-AHmKeneci, ie BiH NpalroBaB, npodeciii-
HUX MY3UKaHTIB-BUMTENIB . Y Takuil crmoci® OCATHYTH MYy3WYHY TPAAULII0 MEBHOTO

ABTOPCTBO IIbOTO TEPMiHa, K [1e OOTPYHTOBYE B CBOEMY JociipkeHHI bornan JlykaHiok, Haje-
JKUTbh BUATHOMY yKpaiHchbkoMy BueHoMy Kiumenty Ksitui [1; 3].

' Viepure 3ampononoBana y crarti “Bukiuk 6i-mysukanssocti” (The Challenge of “Bi-
musicality” // Ethnomusicology. — 1960. — Vol. 4. — Ne 2. — P. 55-59).

? Cepen sikux 6y Xosze Macena (®ininminu), Ksabena Hieria (I'ana) ta Xapa's Cycino
(SIBa) # iHmIi.
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HapOJly MOTJIa OJJHOYACHO IIijIa TPyMa CTYIEHTIB YA HAyKOBIIIB, HE BUXOISYH 32 MEXKi
aynuropii. [lounnaroun 3 1960 poky, mporpama M. I'yna mpomoHyBaja 3aCBOEHHS
SBaHCBHKO1, MEPCHKOI, AMOHCHKOI, MEKCHKAaHCHKO1, 1IHIIMCHKO1, OaliHe3i1iChKO1, MPelbKOi
Ta appuKaHChKOi My3uKkH [11, p. 9].

OCHOBHA KOHIICTIIIIST OpY2020 HANPSIMY 68 AMEPUKAHCOLKIT emHOMY3UKON02T — TOCITi-
JOKEHHS MY3UKH SIK HEBiJ'€MHO{ YaCTHHHU yCi€i KynbTypH, IO BUMAarae, OKpiM BiacHe
MY3WUYHUX JTOCIIPKEHb, 00OB’I3KOBOTO BUBYCHHS Ta YCBIIOMJICHHS CIICITU(IKU KYIb-
TYpPHO-COIIAJTBHOTO KOHTEKCTY. TOMY IS Tedis, OKpIM €THOMY3HUKOJIOTiB, 00’ €qHYE W
Y4E€HHUX 3 aHTPOIOJIOTIYHOIO OCBITOIO. 3alO3UYYIOThCA M METOAU CHOPIAHEHUX HayK,
30KpeMa KyJIbTypHOi aHTPOTIOJNIOTIi, CTATUCTHKH, TICUXOJIOT11, COIIOJIOTIT TOIIO. 3aBIsSKH
IOMY BiJIKPHBAETHCS MOXJIHBICTh MKIUCIHMILTIHAPHUX Ta KPOC-KYIBTYPHHX ITOPIiB-
HSIHB, IO CBOEIO YEProl0 CTBOPIOE IIATGOPMY IS MIUPOKUX TEOPETUUHHUX Yy3arab-
HeHb. OCHOBOIOJIOKHUKOM I[hOTO HalpsAMy BBakaeThcst AjnaH Ilapkrepct Meppiam
(Alan Parkhurst Merriam), a OCHOBHI METOJIOJIOTIUHI 3acajJy BHCIOBICHI IEPEayCiM Y
(yHnamenTanbHii npani “Antpononoris my3uku” (1964) [10]. Ha Bigminy Bix MaHT-
na T'yga, “MeppiaM (aKTHYHO HE MPOTMOHYE MPHUHIIMIIOBO HOBUX METOJIB BHUBUCHHS
TPaIUIIHHOT MY3HKH — BiH HAMAra€ThCs JIUIIE, KPUTHYHO MPOCIBAIOYH, OCMHUCIIOBATH
Ta 3BOJUTU BOEIWHO HASIBHI HAa TOH Yac MOTVISIN HA CYTHICTH ETHOMY3HKOJIOTII SIK Hay-
KOBO1 JAMCIUIUIIHY, 1 1€ JO3BOJISIE HOMY COPMYIIOBATH BIACHUH, IUTKOM OPHUTiHATb-
HUH 3 METOJI0JIOTIYHOT TOUKHM 30py minxix’ [4, ¢. 13]. Bapro 3a3HaunTH, 1110 1IeH MeTo-
JIOJIOTIYHUI HANpsSM TPOTATOM KUTBKOX HACTYIMHUX ICCATHIITH JOMIHYBaB y CTYIIsIX
HaJ TpaAuLiiHOI MY3HKOI0 He Tinbku y CLIA, ane i y Oinpmocti kpain €Bponu i
CBITY Ta € TIPOBIJHUM J0 CHOTOJHI.

OToX, y 3B’S3KY 3 IIMIMHU JIBOMA TeHEPATHLHUMHE HAPSIMaMH B aMEPUKAHCHKIH €THO-
MY3UKOJIOTii BUTBOPUIIUCS 08I KOHYenyii noiboeoi pobomu SIK OIHOTO 13 3aCaTHUYHX
€TaITiB €THOMY3HUKOJIOTIYHOTO JIOCITiKEHHSI.

Ilepwa xomyenyis — aOu TMi3HATH CyO €KTHBHY Ta O0’€KTUBHY CYTHICTH JOCIIi-
JOKYBaHOI MY3MYHOI KyJIBTYPH, €THOMY3HUKOJIOT IMOBUHEH CIPOOYyBaTH CTaTH i HOCIEM.
Takuif miaxig OCOOMMBO aKTyaJbHWU IS BWUBYEHHS TpaauliiiHOro mnpodeciiHoro
MucTenTsa (3a cinoBamu b. Hettna, ans mocmigauka npodeciiHol My3uku Kparie mody-
TH YYHEM, aHDXK OTIUTYBaueM).

B ocHOBI Opyeoi’ konyenyii — Mi3HAHHS 1 PO3YMIHHSI MY3UKHU SIK YHIBEpCaJIbHOTO
ACTIEKTY JIIOZICHKOI iSUTHHOCTI 3 IIEPCIIEKTHBOIO CTBOPEHHS €AMHOI HAyKH, CIIIJIBHOT IS
BCIiX KYJIBTYp — TaK 3BaHOI YHIBepCaIbHOI €THOMY3UKOJIOTII.

MeTtopnosorisi moaboBoi podoTu. 3a cioBamu bpyHo HeTTia, KibKicTh BUMOT, 1110
iX cydacHi BUEHI CTaBJATH JIO OpraHi3aiii Ta SKOCTi MOIbOBOI pOOOTH, MIOBUHHA OyTH
PIBHOIIIHHO MPEJCTaBJICHA Y BiMOBIIHIA METOIMYHIN JiTEpaTypi, ajie, SK BHSIBHIOCS,
e He Tak. KoHuentiist “BCEOXOMHOCTI” €THOMY3UKOJIOTIYHOTO JOCTIKEHHS, “‘aHTPO-
MOJIOTiT MY3HKH SIK JUCHHUIUTIHM, IO JOCTIIKY€E BC1 My3U4HI KYJIBTYypH, KpPiM 3aXiTHOi”
[10, p. 37] mopomkye npobiieMy HE3YHCICHHOI KITBKOCTI MiIXOIB Ta METOAUK i1 mpak-
TUYHOTO BUBUeHHs. Came depe3 Lie po3IiIM B €THOMY3HKOJIOTIYHIN JIiTepaTypi, MpH-
CBSIUCHI METOAOJIOTI] MONBbOBUX JOCHIKCHb, TOPKAIOTHCS a00 MEepPEeBaKHO 3aralabHUX
cTpateriyHux nutanb (A. Meppiam), abo sk BUKOHAHI y ()OpPMI 3arajJbHHUX TOpa Ta pe-
rxomenamii (b. HeTTn), a KOHKpeTHI METOIUYHI pO3pPOOKH, HAIICH! Ha JOCIIHKCHHS
MEBHUX 00’€KTIB, JJIsl BUBYCHHS IHIIIMX BHUIAIOTHCS Maibke HempuaaTHUMH. Tomy Ha-
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IPOIIYETHCS BICHOBOK, IO KOXKECH JOCIHITHUK, IPHCTYIAIOYHN 10 BUKOHAHHS MPOCKTY,
MIOBUHEH PO3POOUTH BIACHY METOIUYHY TIPOrpamy.

Amnan Mepiam y cBoiii npartii “AHTPONONOTIS My3UKH~ OOIPYHTOBYE LiJIi Ta METOAU
MOJILOBOT POOOTH K YACTHHY 3arayibHOi CTpaTerii JociijpkeHHs. BiH akieHTyBaB Ha
BIIMIHHOCTI TIOHATH “TeXHika” Ta “MeTon”. Texwika CTOCYETbCS CHOCOOIB 30WMpaHHs
JaHUX y 1071, (POPMYIIOBaHHS MUTaHb A0 iH(GOPMAHTIB, CKJIaJaHHS MUTANbHUKIB TOIIO
1 IETaIbHO Ha PO3MIISAAL IIMX MYHKTIB YYCHUH HE 3yNMUHABCA. Memoo — MUPOKa 1 KOMIT-
JICKCHA TIpo0iieMa, siKa, OKpPIM TEXHIKH, OXOIUTIOE MOCTAHOBKY JIOCIIiTHHUIIBKOT pooIie-
MU YH TIMOTE3H, TOJILOBOI MPOOIEMH Ta HAMIPSAMY JOCITIHKCHHS, 8 TAKOXK — TCOPETHIHE
0oOTpyHTYBaHHS poOOTH. Y 3B’S3KYy 3 I[UM YUCHHH BBIB TIOHATTS GI0N0BIOHOCMI meopii
00 memooy (1 IPOJOBXKYIOUH HOTO JYMKY — METOIY N0 TEXHIKH), 1 IF0 BIIMOBIIHICTH
Ha3BaB HAWBaXJIMBIIIMM 1 HallMEHII BHUCBITICHMM acHEKTOM IOCIHiTHHIBKOI poOoTH
(110, 3HOBY-TaKH, MOB’s13aHO 3 MPOOJIEMaMH, 3 OTHOTO OOKY, “BCEOXOIMHOCTI” Teopii, a 3
JPYyTOro — 13 HEOOXiTHICTIO BYCHOTO BCE K TaKH SIKOCh OOMEKYBATH TOJIE JIOCIiKeH-
us) [10, p. 39-40].

Otox, 3a cioBamu A. Meppiama, “meTomosoris” HacaMIiepe, TOBUHHA TIOJSTaTy B
TaKUX HOHATTSX:

— (OopMyYITIOBaHHS TillOTE3, BpaXyBaHHSA MIHIMBOCTI 00’€KTa JOCHIHKEHHS, 00’ €K-
TUBHA OLlIHKA OTPUMAHMX JaHUX, aHANI3 1 CHCTEMAaTH3aLlisl pe3YIIbTaTiB;

— B3aMOIIOB’I3aHHS OJTHOYACHO JIBOX METOJIIB — MOJIBOBOT Ta JIAOOpaTopHOi poOOTH
3 000B’sI3KOBOIO MIEPEBIPKOIO TEOPiil HA MMOTBFOBUX MaTepiaax;

— PO3pi3HEHHS MiAXOJIB 0 BUBYCHHS OCHOBHHX YOTHPHOX BHUIIB CTHOMY3HKH:
“NPUMITHUBHOI”, “€K30TUYHOI”, “HApOJHOI” Ta €THOMY3HKOJIOTIYHHX JTOCIIHKEHb MY3H-
KU 3axomy;

— PO3YyMiHHS BiIMIHHOCTI M MOHATTSMU “TeXHiKa” Ta “MeTOj: PHU JAO0CIiHKSHHI
PI3HHUX CYCHIIBCTB MOXYTh OyTH BHKOPHCTaHI Pi3HI TEXHIKU JOCTIHKEHHS, aJe MCTOA
JOCITI/DKEHHS Mae OyTH equHUN 1715 Beiel Hayku [10, p. 37-38].

TeopetnuHe oOTPYHTYBaHHS AOCHTIDKEHHS, 32 A. MeppiaMoM, BH3HAYa€ MOIBOBUI
METOJI, & BiH, CBOEIO Yepror, — BUOIp BIAMOBITHOI TeXHikH. Tomy, 3aJieXHO BiJ Teope-
THUYHOI OCHOBH, AOCHIJPKCHHS MOKe OyTH CIIpIMOBaHE Ha OKPEMHI acIeKT KYJIBTYPH
abo Ha Iy KyIbTYpy SK CKIAJHE KOMIUICKCHE SBUINE. BiAMOBITHO MO HBOTO aBTOp
BU3HAYMB TaKl TUIU JTOCIIOKEHHS:

— JIOCJIJKCHHS, CIIPSMOBaHE Ha 3allkC 1 aHalli3 My3WKd # OCHOBaHE Ha 30MpaHHI
(hakTiB 1 OMMCOBOMY IMIJIXOJI JO aHAII3Y. Moro ocHOBHa MeTa — 3amMcaTH BiAMOBiAHI
3pa3Kd My3HYHHX TBOPIB JUIS ONANBIIOTO JIA00PAaTOPHOTO aHAII3Y;

— JIOCTDKEHHS, CIIPSIMOBaHE Ha PO3YMiHHS MY3HWKH B KOHTEKCTI JIFOJCHKOI TIOBe-
niakd. OCHOBHA MeTa — KpiM BJIaCHE MY3WYHHX (DaKTiB, BABUUTH 1H(POPMAIlito, IO Jie-
JKHUTh 1032 My3UYHUM 3BYKOM;

— eKCTEHCHUBHE JTOCIIKCHHS, 1[0 Mependadae HerMMOOKe Ta IIBUIKE HAKOITHUCHHS
MaTepialiB Ha BEJMKIM Tepuropii. 3a0be3rneuye MMPOKHHA MOMISA Ha IF0 TEPUTOPIFO,
MEPEBAXKHO B CTPYKTYpHOMY IiaHi. OCHOBHA MeTa — 3aralbHUI OIS i BU3HAUCHHS
KoJa TIpo0sieM, KOTpi Halai CKIaJaTHMYyTh OCHOBY OUTBIN IETaTbHUX CTY/IIH;

— IHTCHCHUBHE JOCITIKCHHS — TIIMOOKE 1 TPYHTOBHE IOCIHIDKCHHS B OOMEKEHii
reorpagivnii 30Hi. OCHOBHAa HOro MeTa — HAWIOBHIIIE BHYCPIAHHS MY3HYHHX 1
eKCTpaMy3UYHHX MaTepiaiiB oOpaHoi 30HU [4, c. 45; 10, p. 41-42].
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Takox A. Meppiam HaBiB MPUKJIAIN JTOMOBHIOIOYNX CIOCOOIB MOJIHOBOTO JOCIHI-
mxenns. Ile “micueBi mocmimkeHHs” (spot studies), siki, SK MpaBUIO, MTPOBOASTH Ha
3aBeplIeHHs nepeOyBaHHs B mofi. [ToniOHe ToCTiKeHHS 3BOJUTHCS 10 TIEPEBIpKHU Bif-
MOBITHOCTI 310paHMX JaHWUX MIUPIIOMY KOHTEKCTY. Hampukiaa, BUBYalOYHM OTHOPIIHE
CYCITBCTBO, AOCIITHUK, SIKHHA MOCTIIHO mmepe0yBaB B OMHOMY HacelIeHOMY IYHKTi, B
OCTaHHIA THXJICHb IOJIOBOI pOOOTH TPOBOAMTH MicleBE JOCHIHPKEHHS B CYCIIHIX
MyHKTax, MIEPeBipsA0Yn 310paHi aHi y “CTOpOHHIX iHPOPMAaHTIB”.

[I1e ommH criocid — moBTOpHI AocipKeHHs (restudies) omHiel TepuTOpii y BUKOHAHHI
IIHOTO K 200 THIIIOTO JOCIIiTHUKA, JIJIsl TKOTO MOXKJIUBI pi3Hi MotuBaii [ 10, p. 49-52].

B ocHOBI nipoekTy MOBWHHA JiexkaTu mpobiieMa, peTeibHe (OPMYIIFOBaHHS Ta TIIa-
HyBaHHs JOCIITHAIBKOTO Tmporecy. [lepemymoBamMu Al TUTaHYBaHHS aBTOp Ha3BaB
TaKi KpUTepii:

— 3HalOMCTBO 13 OITyOJIIKOBAHUMH JaHUMHU 3 PI3HUX Tally3ei, BUPIIICHHS MUTaHHS
TEXHIYHOTO 3a0e3MeueHHs Ta MiA0opy MepcoHay;

— To4yHE (HOPMYITIOBAHHS JOCIITHUIBKOI METH, SKE BEIHKOIO MIPOK) BHU3HAYAE TIO-
JHOBUII METO] 1 TEXHIKY, a TAKOXK aHaJIi3 310paHuX Martepialis;

— KpUTEPii METOMOJIOTIYHOT TOYHOCTI, TOOTO HEOOXITHICTh TEPEBIPSATH Ta KOPEKTY-
BaTH METOJIOJIOTIIO;

— KpUTEpii TOUHOTO BU3HAUCHHS PE3yNIbTaTy MOCTiKeHH [4, c. 45; 10, p. 43-44].

OO0O0B’SI3KOBHM €TarioM 00 €KTHBHOTO JIOCHITHHUIIBKOTO IMPOIECY Mae OyTH BHKO-
PUCTaHHS albTePHATUBHOTO JuKepena iHdopmallii abo OIiHKa JyXOBHOTO YM Marepi-
QIBHOTO MPOAYKTY JIOMBMH, IO HOro cTBOpmiH. 3a TepMmiHonoriero Ilona Boranana
(Paul Bohannan), mae Oytu 1Ba jpKepena iHdopMmalii — aHaIITHYHE (30BHIITHHOKYIIh-
TYpHE, sIKe 3a0e3ledye MOCHIIHUK) Ta HapoaHe (BHYTPIIIHBOKYIBTYPHE, IO IPYHTY-
€ThCS HAa IyMKax 1 MOHATTIX CAMUX HOCIIB TOCTiKyBaHoi KynbTypH) [10, p. 31-32].

[TonpoBe mocmimKEeHHS, OKpIM METOMY, Oe3M0CePEHBO MOB’A3aHe 1 3 HAYKOBOIO KOH-
neniiero. Anan MeppiaM Ha3BaB NpHWHANMHI IIICTh 00OB’S3KOBHX KaTeropii, Ha sKi
Ma€ OMHUPATUCh CTHOMY3HMKOJOTIYHE MOCTIIKECHHS, IO OXOIUTIOE HE JIAIIE 3BYKOBHIA,
ane i couianbHUM, ICUXOJIOTIYHMHN, KyIBTYPHHUH Ta ecTeTnuHuil acektu. Lle:

— My3HYHa MaTepiaibHa KyIbTypa (My3H4Hi iIHCTPYMEHTH);

— MICEHH] TEKCTH;

— BUIM (KaHpH) MiCEHB;

— BIJIOMOCTI, TIOB’s13aHi 3 iCHyBaHHSIM MY3HWKaHTa B CYCITIbCTBI (IIpo0ieMu BUOOpY
npodecii, mpodecioHanisMy Ta eKOHOMIYHOTO 3a0XOUCHHS MY3HKaHTa, HOTO CYCIiIb-
HUI CTaTyC, IPOIIEC HABYAHHS MY3UKAHTA TOIIO);

— 3B’S13KH Ta (PYHKIIiT My3HKH BiJIHOCHO 1HIITUX aCTIEKTiB KYJIbTYpH;

— BUBYCHHS MY3HKH SIK KYJIETypHO-TBOPYOTO HPOIIECY, KOTPE IPYHTYETHCS HA PO3Y-
MiHHI (yHKII] Ta 3HaYeHHS MY3HUKH, 110 MOOYTY€e B JOCHTIIKYBaHOMY CYCHiJIbCTBI, a
TAaKO)X MICTHTh ¥ IIMpII KyIbTYpOJOTiYHI acleKTH (Taki SK: YU BBaXAaTH MY3HKY
€CTETHYHOIO, Y JIUIIC YHCTO (QYHKIIHHOKO JIsSUTBHICTIO; a00 Y CIOpiAHEHA My3HKa 3
IHITUMU BUAAMH MHECTEUBKOT AisuTbHOCTI Tomio) [10, p. 44-48].

Po3nain, npucBsdeHuil MOIBOBUM JTOCTiKEHHSIM y KHM31 BpyHo Hertna, 31e0inb-
IIOTO OTISAZIOBUH Ta y3araibHIOHOYHA. Ha modaTky aBTop 3a3HauMB, MO “‘CBITOBI KYyJb-
TYpH — SIBHIIC CKJIAJHE, 1| My3HYHE XKHTTS CKIATA€ThCs 13 Oe3miui pi3HOMaHITHOCTEH”,
TOMY Hiaxix Mae OyTu obepexHuM i o6aunum [13, p. 63]. bpak BinmoBinHOi METOI0TO-
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TIYHOT JIiTEpaTypy BiH MOSICHUB TUM, III0 €THOMY3HKO3HaBYa ITOJLOBA POOOTa, OyaydH
BUJIOM HayKOBOi JisUTBHOCTI, OKpPIM TOTO € II€ i MHCTeUTBOM. BoHa mepenbavae BcTa-
HOBJICHHsI OCOOHMCTICHUX CTOCYHKIB, a TaKi CTOCYHKH HE MOYKHa MOOY/yBaTH, CIIUPAFO-
YUCh HA MUcaHi iHCTPyYKIii. [[uM BiH i MOSICHUB BiJICYTHICTh KOHKPETHUX METOIOJIOTIY-
HUX BKa3iBOK y CBOil poOOTi, 1 “BKa3aB JIMIIIE JESKi 3aCO0M — TEXHIYHI Ta 1HTEJICKTY-
aJbHi, 10 MOXYTh CTaTH y MPUTOJII”, 3a3HAUMBIIH, IO 1IeH PO3/LT BapTO MPUIMATH K
nopayu [13, p. 64].

Bpyno Hertn BukiaB cBoOi mymMku B (popMi peBIo, IETaabHO HE CIUHAIOUHCH HA
SIKHXOCh KOHKPETHHUX MpoOiemax. Ta monpu 1ie BiH BCE % TaKH TOPKHYBCS ICSKUX ITH-
TaHb CTHOMY3WKO3HABUOI KOHIIETIIii, METOIOJIOT], 8 TAKOXK TEXHIKM BUKOHAHHS MOJHO-
BUX JTOCJIJDKCHB. YUCHHI BiJI3HAYMB BiIMIHHICTh CHICIIM(DIKH KOHIIEIIT “01-My3UKaIb-
HOCTI” ¥ aHTPOITIOJIOTIYHOTO TiaXoAy. Haroiocus Ha pi3HUX METOMOJIOTIYHUX MiAX0AaX
JI0 BUBUEHHS Oe3nrceMHoi abo po3BHHEHOI MpodeciitHOT KyIbTyp, BKa3aB Ha HEOOXi-
HICTh OOMEXEHHSI TIpeIMeTa JOCIIKEHHS, HEYTIePEDKEHICTD JI0 3alliCy He3aIlulaHOBa-
Hoi iH(dopmarii Touro. Bu3HaunB OCHOBHI TUIIH TOJIBOBOTO AOCHTIIKEHHS, B OCHOBHOMY
noBToprotoun A. Mepiama: a) 3araneHe 30upaHHs 3pa3kiB (Ppencic Jlencmop, mwiem’s
Teron Jlakora, 1918), 6) po3misa MiCIsl My3UKH B KYJIBTYPi Ta BUBUYCHHS KYJIBTYpPHHX
oiHHOCTEeH (mocmimkeHHs: Mak-Anectepa mpo oOpsinm Bopoxkoro Lmaxy B miemeHi
Hagaxo, 1954) Ta in. OgHak TOTIOBHUB HOTO II¢ OJHUM THIIOM — KOJIM JAOCTITHUK (iK-
Cy€ yBeCch My3WYHHI Marepiai abo TOCBia 0HOTO iH(GOPMaHTa — BKa3yIOUH, IO 3BYKO-
3anmuc My3WdHHUX Oiorpadiii 3BHYaHUX OCIO MIr OM CTaTH ajdbTePHATHBHUM METOIOM
oTpuManHs iHpopmauii [13, p. 66—68].

Y4eHui TakoXK 3raJiaB Mpo KOPOTKi MOJbOBI BUI3AM Ta BU3HAYMB ITiTL, UTS IKUX 1X
3aCTOCOBYIOTh. 3acTepir BiJl MOpa3KH, AKOi MOXKE 3a3HATH JOCTITHHK TIPH CIpodi ce-
JIEKIIii OJTHIET YaCTUHU Marepiaiy BiJ| HIIOI: HAPUKIIAA, TBOPIB JaBHLOI TPAAMIIII Bij
HOBIIINX, OCKIJIBKY Ili€] BIAMIHHOCTI PECIIOHACHTH, SIK IIPAaBMIIO, HE MOMidaroTh. IIpo-
JIOBKYIOUH TeMY HE 30BCIM YCIIIIHUX eKcrepuMeHTiB, b. HetTn naB mpukmaan HeBna-
JIOTO JIOCBiJly TaK 3BaHUX “HypI/ICTiB”1 — 30upadiB, SKUX LiKaBWIa JUIIE “4gucta’ iH-
(opmartist orHoro cupsimyBaHHs [13, p. 68—69].

Oxpemo b. Hertit ommcaB croci® €THOMY3HKOJIOTIYHOTO JTOCIIKEHHS, 38 SKOTO
BUCHHUI HE BHUDKIDKAE Y TepeH, a Oe3mocepeqHb0 MPOKUBAE Y MOCTIHKYBAHOMY CyC-
MTBHOMY CepeloBUINi. Sk mpuKiaa BiH 3rajaB IikaBy npakTuky @panca boasza me 3
XIX cTomiTTs, KW EKCIIEPUMEHTYBaB 3 1HIIaHIIMH, HaBYAKOYM iX METOJMIB i Teopii
AHTPOTIONOTIT — 1 IIe TaJ0 BaXJIWBI i 00 €KTUBHI 3BITH MPO iXHI KyIpTypH. LlikaBo, 110
el METOJ IIIKOM MPOTUIICKHUH 10 mpakTuku Mantia ['yaa, 3a kol eTHOMY3HKOIIO-
TH BUBYAIIH TYOIbHY KYIBTYpY [13, p. 69-70].

Bpyno Hertn po3moBiB mpo amsTepHAaTHBHI BUAM 3rPOMaDKEHHS MaTepiany 3a
JIOTIOMOTOFO TTOIITH, MPO 3aIlUC B YMOBAX CTYIii, aHANI3YIOUH iX MEPEeBard i HEMOTIKH
[13, p. 71-73].

Hlomo TexHIKH 3amMuCy, TyT YICHHUH AaB KiTbKa peKOMEHAALIH 10 3MICTy MUTAJIbHU-
KiB 32 TAKUMHU TeMaMH: 3arajbHi BiJOMOCTI PO MY3HUKY, PO KOXKEH PiA MY3HUKH, PO
KOXKHOTO iH(opMaHTa (BiZl HOTO caMOro Ta BiJl iHIIMX 0ci0), MPO KOXKHY MICHIO abo

' Bizg anrsiiichkoro NPUKMETHHKA pure — GHCTHIA.
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TBip, PO MY3HYHI iTHCTPYMEHTH TOIIO. SIK MPaKTHYHUM MPUKJIA] BiH [IUTYBaB ITHTAJb-
Huk [leBina Mak-Anectepa ans podotu B miemeni Hasaxo [13, p. 73-81].

Cepen npaktuunux nopan y b. Hertna 3Haxonumo 3actepe:keHHS Ha BUTIAJIO0K BH-
HUKHEHHSI HEIOPO3yMiHb MIX PECIIOHICHTOM 1 30upadeM. BiH Bka3aB Ha HEOOXiIHICTh
CTBOPEHHSI BIIMOBITHUX YMOB 3aIliiCy (ONTHMAaJIbHOTO CEPEAOBHINA Ta HACTPOIO pec-
MIOHJICHTA), HaBiB MOPaJH, SIK 3100yTH MPUXUIBHE CTABICHHS PECHOHACHTA (IIOYaTh
CIIBaTH CaMOMYy; NPHUTAaNaTH CJIOBA, KOJHM PECIOHICHT HE MOXE ITOYaTH TBIp; 3ampo-
MOHYBaTH TOCIyXaTd (parMeHT 3amucy; 3alpoNOHYBaTH BHHArOpOAY, SKIIO B il
KYJNBTYpi Take KyITbTHBY€EThCS TOMIO). He MOXKHA KPUTHKYBaTH PECIIOHCHTA, KON BiH
MOYMHAE CITIBAaTH cydacHi TBOpHU. Tpeba OyTH TepIuITIuMMH i 00epekHO CIPSIMOBYBAaTH
PECIIOHICHTIB Y MOTpPiOHE pycio (TUM OLTBIIe, IO aHTPOIIOJIOTH BXKE JaBHO ITOTOIH-
JIUCH 13 CEHTCHIEI0: “pPECIOHEHT 3aBXau Mae paiito”’). bpyno Herrn 3a3nauus, 1o
n00puM crmocoboM BHSIBIEHHs Marepialy € 3i0paTH KUTBKOX PECIIOHICHTIB Pa3oM i
MOTIPOCHTH 1X MPOCIIBATH OJWH JUIs OHOTO. Lle 1ae MOXITUBICTD TOCTITUTH BapiaHTH,
IHTOHAIIIHE TIOJie, PIBEHb CTaHIApTU3allii, acmeKTH mam’sTi. MoxHa 3acTOCyBaTH
METO/I, 3T1IHO 3 SKUM 30Hpa4 YMHCHO CIIOTBOPEHO BiATBOPIOE TBip JJIS TOTO, 00 pec-
MOHJICHT BUSBUB JIOMYIIEH] MOMUIIKH (IIEH METOJ] IMUPOKO 3aCTOCOBYETHCS B JIIHTBICTH-
mi). He Moxna poOuTH 3amuc 0e3 3ronu Ha e pecronaeHra [13, p. 81-88]. Oxpemi
pexoMeHalii 3po0HB y4eHHH IIO/I0 TEXHIYHOTO OOJagHaHHSI, apXiByBaHHS Ta 30epe-
skeHHs manux [13, p. 88-96].

CyuyacHuii cran 30upanbkoi podoru y Cnonydenux Illtarax Amepuku. Ha
CHOTO/IHILIHIN JeHb mobakaHHs A. Mepiama npo CTBOpEHHs! YHIBEpCaJbHOI €THOMY3H-
koJiorii Ha 6a3i ¢onpkmopy CIIIA maibke cripaBmuiocs. ETHOMy3uKoIOTiS AOCTiIKye
yci JOTHYHI aHTPOIOJIOTIYHO-KYJIBTYPOJIOTIYHI CTOPOHM MY3WYHOTO MHCTEITBA, 3
OHOTO OOKY, Ta My3WYHE MHUCTELTBO SK YaCTHUHY LMBUTi3allii 1 KyIbTypH HE TUIBKU
TpaauLiifHoi, ane ¥ cydacHoi, 3 iHmoro. Hanpukinmi XX cTomiTTS 3’sSBHIIACS HHU3Ka
HAyKOBHX PO3POOOK HaHpi3HOMaHITHIIIOTO CIPSIMYBaHHS, IPHCBIYCHIX 30KpeMa BUB-
YEHHIO MOJIEPHi3allii Ta BecTepHM3alii TpaauliitHoi My3uku [14], etHodoHii i ecTeTH-
Ku [7], micbkoi My3ukH [19], My3HuKu nepeceneHniB, ByIHYHOT My3UKH Ta HOBOI Tpau-
IHHOT My3UKH — MOMYJSPHUX MPO3axiTHUX (HOPM B appUKAHCHKUX, MiBICHHOAMEPH-
KaHCBKHX Ta CXIJHUX MicTax (TaKWx, SK JaTHHOAMEpUKAHCHKa salsa, ahpUKaHCHKHUN
highlife, xoHronesbKi juju, kwela un tarabu [6; 18], un My3UKH SMOHCHKUX Ta 1HMiN-
chkuX KiHODIMBMIB [5; 15]), 1 BpemTi, MiclleBUX 3BYKO3aIMCYBaJbHHUX 1HAYCTPIH, SIKi
OCTaHHIM YacOM BHHUKJIH B AdpHIli i A3ii, Ta iX poJli B €THOKYJIBTYPHHUX 3MiHaX [17]
tomro [11, p. 12].

Hogi mMeTo0510T1i BHKOPUCTOBYIOTHCS W y MOJANBIINX TPOIecax aHaJITHYHOI 00-
pOOKH Ta HAyKOBOTO TIYMa4yeHHs 3700yTol iH(opmartii. lle — 3amydeHHs KiOGepHETHY-
HUX aCMeKTiB (JOCIIIKEHHS CUCTEM YTPaBIIiHHS), 3aCTOCYBaHHA iH(OpMaliiHo1 Teopii
(SIK HAKOTIMYYEThCA, MEPEAEThCS Ta 30epiracTbcs eTHOMYy3U4Ha iHdopMarlis), ceMio-
THYHI (IHTEPIPETallis My3UYHHX Ta EKCTPaMy3HYHHUX SIBHIL Y CUCTEMI 3HAKIB 1 CHMBO-
JiB) 1 cTpyKTypamictebki cryaii (imeHTH]ikamis CTPYKTYpHHX IpaBWJ, IO KEPYyIOThb
NEBHUMH KYJIBTypHUMH SIBUIAMH) Ta iH., III0 3yMOBIIOIOTH IIOMITHI HOBaMlii # y MeTo-
JIIT 30MpaHHs 1 HAaKOMYeHHS 1H(opMartii.

Binmb1re Toro, s yHiBepcalbHa HayKa BUXOIUTH 32 MEXI1 JTOCHITHUIIBKUX 3aKJIa/iB i
CTa€ YaCTUHOIO IPOMAJACHKOI AisMbHOCTI cycninbeTBa. Y 1976 poui B Konrpeci CIIA
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OyJI0 yXBaJIeHO 3aKOH IMPO CTBOPEHHSI AMEpHUKaHCHKOTO QosbkiiopHOro 1eHTpy (AFC),
B SIKOMY pO3pOOJAIOTH 1 BUKOHYIOTH 0arato pi3HHX HporpaMm 3 IOKyMeHTalii, 306epe-
JKEHHS Ta TPE3CHTAIlil aMepUKaHCHKOTO (oJbKiIopy. LIeHTp mpoBOAMTH i KOOpAMHYE
MPOEKTH 3 JOKyMEHTaIii (OoJbKIOpY, po3polisie HaBYalbHI MPOTpaMu, IO MICTATh
OHJIAMH-TIpe3eHTAallii, OpraHi3oBye KOH(EpEeHIlii, JIeKIIii, KOHIIEPTH TOIO; HAJa€ TeXHI-
Hi, aAMIHICTpaTUBHI Ta KOHCYIBTAIli}HI IOCIYyTH IPOMAJCEKUM OpraHizallisiM, HaB4ajb-
HUM 3aKJaJiaM, y4eHNM, ITeJaroraM Ta iHIMUM (GenepalbHuM 1 Jep>KaBHAM OpraHi3aili-
sm. [Ipu AFC nie ApxiB, 3acHoBanui 1928 poky mpu bibmioreni Konrpecy, skuii €
HaNOLIBIINM TOKYMEHTAIBHUM 310paHHsIM (DONBKIOPHUX MaTepiailiB AMEPHUKH.

CporoHI Maibke KO)KCH aMEpUKaHCHKUH IITaT Ma€ MporpaMy 3 JOKyMEHTaIlii Ta
30epeKeHHS CBOI KyJabTypHOI criaamuan. HoBe moKomiHHS MpodeciiHo MiAroTOBaHUX
(OBKIIOPHUCTIB BUHILIO 3 YHIBEPCUTETCHKUX JIAB, YAMAJIO0 3 HUX IIPAIIOIOTh HUHI B
Jep>KaBHUX 1 FPOMAJCHKUX OpraHi3amisx 31 30epexeHHs KynbTypHOi crnagmuau. OgHax
y TIporiec TOKyMeHTallii (oIbKIOpY 3aly4aroTh TaKoXK BOJIOHTEPIB i 3BHUAHHUX TpoMa-
JstH, O4ueBHTHO, IO came JUIS MIMPOKOTO 3arajly Ta HayKOBIIiB-TIOYATKIBI[IB CITIBPOOIT-
Huk AFC Ilitep Bapric po3pobuB Mmetognuny nporpamy “@onbkiop i monboBa podora:
Beryn y Texniky 30upainbkoi pobotr” [8], y AKii momaHO BiAMOBIAI Ha HAWIPOCTIIIi
MUTAaHHS: IO 30UpaTH, SK MPOBOAMUTH IONBOBE NOCITIHKEHHS, K HOTO TUIAHyBaTH Ta
BUKOHYBATH, IIJI'OTOBKA 1 06a30Be CHOPSAXKEHHS ToIo. TyT y MpocTiil 1 momymnsapHii
(hopmi TIOBTOpPEHO yci 06a30Bi METOIOJIOTIUHI MPUHITUITH, 3aIIPOTIOHOBaHI B aBTOPUTET-
HUX HayKOBUX BHIAHHSX.

Moto yBary npuBEpHYB pO3Iia “30epiraHHs KOJEKLii Ta MOYaTKW apXiByBaHHA, B
SIKOMY aKIICHTOBaHO, 1110, HE3aJICXKHO BiJI KOMIIETEHII1 30upava (mpodecioHan un ama-
TOp) Ta IJIeH JOKYMEHTYBaHHS, yCi MaTepiaiy MOTPiOHO 3rpoMaKyBaTH, 30epiratu i
0(OPMIISTH 3TiHO 3 apXiBHUMH cTaHAapTamu. Jlaji nepeniyeHo eleMeHTapHi npaBuia
Oe3nekr, yMOBH HaJliifHOTO 30epiraHHs MaTepiajiB, a TAKOXX JAHO TMOPAAX IOJ0 Map-
KyBaHHS Ta MacmopTH3allii. ¥ IoaaTtky MoaaHo HeoOXimHi GpopMu, sSKi MOTPIOHO 3aIoB-
HUTH JUIA ACTIOHYBaHHs MaTepianiB B ApxiBi AFC:

1) macnopTHMiA TUCTOK iHTEPB 10 (AMB.: omatok Ne 1);

2) macmopTu3allis aymio- Ta Bimeodikcamiil i3 TeMaTHYHUM (1HIIMITITHAM) CITUCKOM
TBOPIB, 3a3HAUYCHHSAM METPaXy, BUKOHABIIB (muB.: Jlomarok Ne 2);

3) macnopru3anis Ta cnucok ¢ororpadiii (nus.: Jonarox 3);

4) 1 6e3 4Ooro HEMOXKIIMBE KOJHE TOJIBOBE JOCTIIKCHHS — JO3BUTbHUIA TOKYMEHT
(Release Form, nus.: Jlomatox Ne 4), skuit Ko>keH peCHOHACHT IMIIHACYE TepeN moJar-
KOM IHTEpB’I0 1 B TakWil croci0 Jae JO3BUT HA BUKOPUCTAHHS 3alUCaHUX BiJl HHOTO
MarepialiB JJis HAYKOBHX, HaBYAJbHHUX Ta THIIWX IUIeH. Y 1[bOMY JOKYMEHTI BHKOHA-
BeIlb TAKOXK A€ 3rofy Ha BUKOPHUCTAHHS MarepialiB y BHCTaBKax, MPE3eHTAIlIsNX, ITy0-
JmiKamisx (B TOMY YHCII €JIeKTPOHHHX) Ta iHIIUX (opMax HisUIbHOCTI 1HCTUTYLIT #
abcomoTHO 1 6e33amepevHo 3TOCH i3 HACTYITHUM X ONpAIfOBAHHSIM, MyOiKalli€ero, KO-
MiIOBaHHAM 30upadeM abo HOro mpaBOHACTYITHHKOM. Y 3aBepIIajibHOMY a03alli 3a3Ha-
YeHO, 10 30Mpad MOXe B MaiOyTHROMY BHKOPHCTOBYBATH B IEPEIIUCHHUX BUILE IIAX
iM’s1, Bileo 4M 300paskeHHs, 3alMCH BUKOHAHHA Ta TOJIOCY PECMoHAeHTa 0e3 Mmojaib-
101 JOJATKOBOI 3TOJIH.

[oTpiGHO HATOJOCUTH, IIO 3a3HAYCHA NMPAKTHKA OTPUMAHHS TO3BOJTy Ha BHKOPHC-
TaHHA 3a(iKCOBaHHX MarepialiB Maie He BUKOPHUCTOBYETHCS B Cy4acHIM MOJIbOBIiH
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JUSUTBHOCT1 YKPaiHChKAX €THOMY3HKOJIOTIB. AJle, 3BayKaroud Ha HUHIIIHI aKTHBHI 3aKO-
HOTBOPYI MPOLIECH i 30KpeMa Y HApUHi aBTOPCHKOTO MPaBa, BKE y HAHOIMKIOMY Maii-
OyTHBOMY II€ CTaHE KOHEYHO HEOOXiTHIM.

[TincymMoByrouH, JOIIIBHO KOHCTATYBaTH, IO B aMEPUKAHCHKIA €THOMY3HUKOJIOTIT
Ipyroi nomoBuHA XX CTONITTS OyJ0 3alpOIIOHOBAHO Ta HAYKOBO OOIPYHTOBAaHO HOBI
KOHIICTIIi], a BiAMOBITHO H HOBY METOAOJIOTIIO 1 TEXHIKY X peauizarii. lle mepemycim
3yMOBJICHO PO3BUTKOM, a pajIlle MEpeBarol0 aHTPOIOJIOTIYHOTO CHPSMYBAaHHS HAyKH.
OTOX, TOPIBHSHO 13 BIAMIHHAM CXIiJHOCJIOB’STHCBKHM Ta KOHKPETHIIIEC YKPaiHCHKUM
MiJIXO/IOM, IO 37eOUIBIIOTO CIHUPAETHCS HA CTPYKTYPHO-THUIOJOTIYHI 3acaayd JTOCIHi-
JOKCHHSI My3UYHOTO (DOTIBKIOPY, B AMEpPHIll BUKOPHCTOBYETHCS 3HAYHO MIMPIIUHN 1 pi3-
HOMAHITHIIIUN apceHan cTpareriii, cmocoOiB Ta ix peamizariii. O4eBUIHO, HA370Ta-
HATH AMEpUKY He TOTpiOHO, Ta i HaBpSA UM BAACTHCS, aje ChOTOMAHI JOLIIBHO BUKO-
pHUCTaTH JOCBiJl, HANPAIlbOBaHUI Ta YCIIIIHO 3aCTOCOBAaHWH TMEPEIOBUMHU CBITOBHMHU
THCTHUTYIIISIMH.

Hacamnepen notpioHo yHiikyBaTH Ta cTaHAapTU3yBaTd BUMOTH 10 3IiIHCHEHHS i
oopMIIeHHS ONBOBUX 3aNUCIB (y MEPCHEKTUBI IS YKJIQAAHHS 3aralbHOYKpaiHCHKOTO
SJIEKTPOHHOTO ay/io- Ta BiJIC0apxiBy).

Ha iHTepHeT-cTOpiHKaX MPOBIIHUX apXiBiB HAPOIHOI MY3UKH PO3MICTUTH €IEMCH-
TapHi peKOMEHallil Ta HeoOXiIHI MacopTHi OJIaHKH JUId 30MpadiB-aMaTopiB UM 10YAT-
kiBmiB. OCKUIBKH 3apa3 aymio- Ta BiJIe03amuCyBalibHI IPUCTPOT € UM HE Y KOXKHOTO, TO-
My, TaJaro, 3HaHAEeThCA HeMao oci0, sSKi 3aX04yTh 3a(iKCyBaTH Ta HAJICKHO 30eperTH
JUIS HACTYIHMX MOKOJMiHb TBOPUICTh CBOIX 0a0ycCh 1 MiAyCiB.

AnmanTyBaTH IO YKpaiHCHKOTO 3aKOHOIABCTBA Ta 3alPOBAINTH IOKYMCHTAIBHO-
mpaBoBe odopMiIeHHs 3i0paHoro marepiamy. Lle Oyme decHo, mepemoBcim, MOAO pec-
MOHJICHTIB, sIKi TicHs Bij i34y 30mMpadiB, a TO U IIIe MijJ Yac CeaHcy MIpKYIOTh, YU HE
OynyTh 1XHiI 3alMCH MOTIM TPOAAHI UM BHKOPHCTAHI B IHIIMX KOMEPUIHHHX IISX.
BaxxiuBo, 11100 pecrioHAeHTH a0 TXHI pOIuyi BOJOALIM 1H(POPMAITIEr0, Ie 30epiraroTh-
Cs1 3aMKCaHi MaTepiaiy, MajH J0 HUX JOCTYII, a TAKOXK JTOKYMEHT, SKUH TacTh iM IpaBo
MI03MBATHUCS B Pa3i HEOOYMOBJICHOTO BUKOPHCTAHHS 3aIIHCIB.

VY nepcriektuBi (Ha (OHI HEBITMHHOTO 3racaHHs YCHOI, Hacamrepen oOpsIoBoi My-
3UYHOI KYIBTYpH) YKPAiHCEKY €THOMY3HKOJIOTII0 IMOBIPHO YeKa€ IUISX, YKE MPOTOpe-
HUI aMEepUKaHCHKOIO HAYKOIO — I1€ BUBYCHHS COIIOKYIBTYPHOTO KOHTEKCTY (OJIBKIOP-
HUX MY3WYHHX SBHIIl CY4acHOTO cepenoBuina. OTxe, yCiin 3a AMEPHUKOIO Ta CYCiIHi-
MH 3axiJTHOEBpPONEHCHLKAMU KpaiHamu, Hacamriepen Ilombmiero, B YkpaiHi, MOTPiOHO
CHofiBaTUCs, OyAyTh peali3oBaHi Ti MY3MYHO-aHTPONOJOTIYHI AOCHIHKEHHS, HapiX-
HUN KaMiHb SKMX 3aKjaB Maibke cToimiTTsa Hazan mie Knument Ksitka [2], siki ogHak
MaiKe He 3MIHCHIOBAINCH Yepe3 BKpai HECIPUATIUBI iICTOPUYHI YMOBH.
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In the second half of the 20" century, as a result of scientific, civilizational, political and
social processes, the center of ethnomusicological research shifted from Europe to the USA,
which in the 1950s became a certain leader in this field of science.

In the late 1950s — early 1960s, two main methodological directions were formed in Ame-
rican ethnomusicology. The first direction is represented by scholars mainly with musicological
education, who saw different principles of creation and existence in other people's musical
cultures. Therefore, researchers need to practically master different musical languages in order
to learn the unknown musical culture. A book Ethnomusicologist by the founder and leader
Mantle Hood is the workbook for scholars.

The main concept of the second direction is the study of music as an integral part of the
whole culture, which requires, besides research into music itself, compulsory study and aware-
ness of the specificity of the cultural and social context. Therefore, this direction, in addition to
ethnomusicologists, also brings together scientists with anthropological education. The founder
of this direction was Alan Parkhurst Merriam, and the main methodological principles were
expressed in his fundamental work Anthropology of Music. This methodological direction over
the next few decades has dominated in the study of traditional music in the US, also in the most
countries of Europe and is the leading up to now.

According to Bruno Nettl, the requirements that modern scientists put forward to organiza-
tion and quality of field work should be equally represented in the relevant methodological lite-
rature, although it is not the case. The concept of “universality” of ethnomusicological research
raises the problem of innumerable approaches and methods of its practical study. It is precisely
because of this that sections in the literature devoted to the field research methodology either
concern mainly general strategic questions (A. Merriam), or are written in the form of general
advice and recommendations (B. Nettle). Therefore, it is suggested that each researcher, starting
to implement the project, must develop his or her own methodological program.

In his work, Anthropology of Music, Alan Meriam substantiated goals and methods of field-
work as part of a general research strategy. He emphasized differences in the concepts of
“technique” and “method”. In this regard, the scientist introduced the concept of correspondence
of the theory to the method, and called this correspondence the most important and the least
illuminated aspect of research work.

The chapter devoted to field research in the Bruno Nettl’s book is mostly a generalizing out-
line. Appropriate methodological literature is lacking, and he explained that ethnomusicological
field work, as a kind of scientific activity, is also a kind of art. It involves establishment of per-
sonal relationships that can not be based on written instructions. But despite this, he wrote about
some issues of ethnomusicological concepts, methodology, and techniques of field research.

Today, ethnomusicology in the United States goes beyond the boundaries of research insti-
tutions and becomes part of social activity of the society. In 1976, the US Congress passed a law
establishing the American Folklore Center (AFC), which develops and implements many diffe-
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rent programs for documentation, preservation and presentation of American folklore. Today,
almost every US state has a program for documentation and preservation of its cultural heritage.

In conclusion, one should underline that in American ethnomusicology of the second half of
the 20™ century new concepts, and, accordingly, a new methodology and technique of their
realization were proposed and scientifically substantiated. This is primarily due to development
of anthropological direction in science. So, in comparison with the East Slavic and, more speci-
fically, the Ukrainian approach, which is based largely on structural and typological principles
of researching musical folklore, America uses a much wider and varied arsenal of strategies,
methods and implementations. Obviously, today it is profitable to use the experience gained and
successfully applied by leading world institutions.

Key words: American ethnomusicology, methodology of folklore field studies, goals and
methods of field research, techniques, method, new methodologies.
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JOJATKHN
Jlooamox Ne [. 30upaibKuil THCTOK

FIELDWORK DATA SHEET
Number
Corresponding to: Tape No. Photo No.
Video No. Other
Collector:
Circumstances of interview:
Name of informant:
Address:
Others present at interview (names and addresses):
Place and date of birth:

Family information:
Size of family (names and ages):
Ethnic heritage (mother’s and father’s):
Generation of informant:

(Date of informant’s, parents’, or grandparents’ immigration.)
Circumstances of immigration: (reasons)
Activities in Old World:

Migrational experience and travel (U.S.A. and elsewhere):
Education, apprenticeship, and training experience:
Occupational experience:
Church or religious affiliation:
Membership in organizations (civic, social, etc.):
Special interests, skills, and hobbies:
Important events during life (civic and personal):

Folklore and traditional materials in informant’s repertoire (use additional page).
Brief description of genre or type of performance):

Informant’s commentary on performance:
When does he or she perform?

Time and circumstance:
How, when, where, and from whom did he or she learn particular presentation?

Additional observations by fieldworker:
(Character of informant, contact with mass media and modern world, personal
opinions and reactions that resulted from or influenced the interview)
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Hooamox Ne 2. Peectp ayaio- Ta Bileo3anucis

AUDIO AND VIDEO RECORDING LOG

Collector: Tape no.
Recording title (informant or event):
Corresponding Data Sheet No. Photo Log No.

Fieldnotes (dates or other retrieval no.):

Format: (cassette, disk, sound card, digital video, etc.)
Length:

Machine model used:

Interview date: Time:

Place of Interview(s):

Setting and circumstance:

Subjects covered:

Additional Notes:

TOPIC SUMMARY
Time or meter Topic / informant

Hooamok Ne 3. Peectp dotorpadiit

STILL PHOTOGRAPHY LOG

Format:

Collector: Contact Sheet no.
Corresponding Data Sheet no. Tape Log No.

Fieldnotes (dates or other retrieval no.):

Camera model used:
Interview/visit date: Time:
Setting and circumstance:

TOPIC ANALYSIS
Image numbers Subject
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Jlooamox Ne 4. Jlo3BinbHUH OIaHK

RELEASE FORM

I, , am a participant in the
project, (hereinafter “project”). I understand that the purpose of the project

is to collect audio- and video-tapes and selected related documentary materials
(such as photographs and manuscripts) that may be deposited in the permanent

collections of . The deposited documentary
materials may be used for scholarly, educational, and other purposes. I understand
that the plans to retain the product of my participation as

part of its permanent collection and that the materials may be used for exhibition,
publication, presentation on the World Wide Web and successor technologies, and
for promotion of the institution and its activities in any medium.

I hereby grant to ownership of the physical
property delivered to the institution and the right to use the property

that is the product of my participation (for example, my interview,
performance, photographs, and written materials) as stated above. By

giving permission, I understand that I do not give up any copyright or
performance rights that I may hold.

I also grant to my absolute and irrevocable
consent for any photograph(s) provided by me or taken of me in the course

of my participation in the project to be used, published, and copied

by and its assignees in any medium.

I agree that may use my name, video or
photographic image or likeness, statements, performance, and voice
reproduction, or other sound effects without further approval on my part.

ACCEPTED AND AGREED
Signature Date

Printed name
Address

Telephone ( ) -
Fax () -
Email




