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Folklore fieldwork generates large quantities of data. The scholar’s task is to process this
data to suit the maximum number of users. Work on websites featuring Ukrainian folklore began
in 2000 and led to a better understanding of the differences between researcher needs and what
students and the general public require to use a site effectively. Web presentation offers special
advantages when it comes to audio because sound captures the nuances of speech. The problem
is building databases that present folklore audio in a way that satisfies both researcher and
public needs. The Ukrainian Folklore Audio website was among the first to take the user directly
to the point in a recording where a chosen topic is discussed. Current coding practice uses
International Ethnographic Thesaurus metadata and the Sanctuary Project sound file database of
Ukrainian Canadian recordings follows this system. Sanctuary Project encoding work has led to
the expansion of the Ethnographic Thesaurus to include more Ukrainian subject matter.
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I began doing ethnographic fieldwork in Ukraine in 1998. As a trained folklorist, I
had wanted to do fieldwork all along, but could not. Ukraine’s status as a part of the
Soviet Union restricted travel and controlled access to data. It was only when the So-
viet Union fell apart and Ukraine became an independent country that real ficldwork,
especially on the part of foreigners like myself, could begin. I had worked in Ukraine
earlier in my career. During Soviet times I had worked in archives, producing a book
on Ukrainian minstrelsy, an artistic tradition that had virtually disappeared by the time I
collected my data [2]. Studying traditions from the past was the only option during that
period because working with contemporary phenomena was anywhere from difficult to
impossible under Soviet rule. With the independence of Ukraine, I was able to travel to
rural areas and to collect information about village life. I was able to interview people
about rituals such as weddings and baptisms and to observe ritual practices. The excite-
ment of documenting material that had been hidden for so long made me eager to share
it with my students. This, plus my interest in digital technologies, led to my desire to
create a Ukrainian folklore website.

At the time of this work I was at the University of Virginia, a leader in humanities
computing. In 2001, with the help of University funding and with University technolo-
gical support, I created The Ukrainian Village Project. This consisted of a database of
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photos to be used for research purposes and a website for use in my classes and to de-
liver information to the general public. My original plan was build a database and that
alone. I thought that a database was all that I would need to make my work widely
accessible. Building a database taught me a great deal. My original assumption was
that online delivery of information would allow me to communicate the complexity of
folklore more fully than I could through writing an article or a monograph. The oppo-
site turned out to be true. The relationship between areas of folklore is multifaceted.
Material objects such as rushnyky are used to decorate and protect the home and they
are also ritual objects, used in weddings and funerals. Lyric songs express emotion.
Historical songs express emotion as well, but they also record and describe important
events. When I built my first database, one that consisted of photographs and descrip-
tions, I tried to capture the complexity of folklore — and failed in communicating the
nature of Ukrainian culture and lore to my students. The database was useful to me
because I was already familiar with Ukrainian folklore and its interrelationships. When
I used my databases in class, however, I discovered that it was far too complex for
people with no prior knowledge to use effectively. Presenting materials to students with
no background and no knowledge of Ukrainian culture, I learned, had to be done in a
simplified way. The complex relationships that I was able to capture in digital form
were beyond the comprehension of students starting out in the field. To teach my stu-
dents effectively, I needed to start with something simple and only then build toward
representations of greater complexity. What I ended up doing was keeping my database
for my own research and developing a website with selected images and simple text for
my students, a website that presented limited information about Ukrainian folklore.
This website became known as the Ukrainian Village Project and was indeed a useful
teaching tool. It was also a site that got good responses from the general public. That
site has been updated on an ongoing basis. It is now called Folklore Ukraine and can
be seen at http://www.artsrn.ualberta.ca/folkloreukraine/.

Major updates to the Folklore Ukraine site came at the University of Alberta. I joi-
ned the faculty of this institution in 2004 and, with the encouragement of the Arts Re-
source Centre technical staff and with funding provided by the Centre for Teaching and
Learning, I worked on the folkloreukraine website and built other websites. Creating
public websites is a service to the community and a wonderful way to present one’s
work. But I wanted more. I still thought of computer assisted data management and re-
trieval. I was fortunate to have Svitlana Kukharenko as my graduate student. Kukha-
renko and I began indexing the many sound files that I had recorded in Ukraine. My
intention was to make all of my sound recordings accessible in searchable form. The
process was complex. Most of the recordings were on cassette tapes and these needed
to be digitized. The value of digitization is obvious. Because cassettes are physical,
rather than virtual, objects, finding a particular passage in a cassette recording means
winding the tape back and forth until the desired point is found. Moving a cursor
through a digital object requires no manipulation of a physical piece of tape and increa-
ses searching speed enormously. Still, the process of finding material, even in a digiti-
zed recording, can be laborious. By the time that I started trying to index my audio files
and to make them searchable, I had collected over one hundred hours of sound. Be-
cause my recordings were originally on cassette, they were divided into units that were
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forty-five minutes long and there were many of these. Searching through some two
hundred files was time-consuming. My careful annotation of my data was of some help
but, considering the volume of material in my possession, the annotation proved inade-
quate for rapid retrieval. In my annotation I had noted the date, place, and time of re-
cording. I had noted the people who were interviewed and the scholars present during
the interview session. The content on the recording was also listed in my records. That
is, I indicated those tapes where the respondent had talked about courtship practices, or
marriage rites, or funeral ceremonies. I had noted the narration of legends or tales. All
of my notes were typed, digitized, and thus easily searchable. Still, all they did was to
take me to the appropriate forty-five minute sound segment. They did not show me
where, in the particular forty-five minutes of data, the material that I needed could be
found.

One way to make the searching of field data easier and faster is to transcribe all of
the sound files. In Ukraine, the processing of sound recordings was done precisely this
way. Transcribing means that a person listens to the recording and writes down every-
thing that is said. Having a transcription of a recording is very useful. It creates a text
file and a text file, especially one that is in digital form, can be easily searched using a
commonly available search engine such as the one provided with MSWord and other
word-processing software. Having searchable text greatly reduces the time needed to
find a particular passage. There are two drawbacks to transcription, however. One is
financial. In the West in particular, finding and paying for the human resources needed
to complete one hundred hours of transcription was out of the question. The other
drawback is loss of the actual sound and all of the aural clues to meaning which it pro-
vides. Folklore is oral. Folklore is also art. Much of what folklore communicates is ex-
pressed by artistic means. Narratives, for example, are characterized by voice modula-
tion: shifts in tone, volume, speed, and so forth. Rendering these in print is difficult.
Some attempts have been made in this regard as can be seen in the book, Prozovyi
fol’klor sela Ploske published by my colleague Oleksandra Britsyna [3]. Here slower
tempo is shown by an increase in spacing between letters; louder volume is indicated
by boldface type; emphasis is marked by italics, and so forth. Such elaborate transcrip-
tion, while useful, is even more time-consuming to do than regular transcription. It also
increases publication costs, a problem that has grown increasingly acute in the West.
Furthermore, it does not fully capture the expressive potential of actually hearing
sound. There are some full transcriptions of a few large group projects that have been
done in the West. One example is the British National Corpus (BNC). It is a 100 milli-
on word, searchable, collection of samples of written and spoken current British Eng-
lish. Yet even this massive work has its problems and many sections are not transcri-
bed, but marked as “unclear”.

The obvious desired form of preparing field recordings for research is to work
directly with sound and to provide annotation on the sound files themselves. What my
technical support staff, Kukharenko, and I envisioned doing was to index the sound
files that I had produced and to use that index as metadata, allowing the researcher to
go directly to the point in the actual sound recording where a particular type of infor-
mation was being discussed.
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Indexing means noting all of the topics discussed in a recording and the exact time
point where the discussion occurs. Indexing requires a template, a “Master Interview
Index Form”. This form has to be tailored to the types of information in the interviews.
My interests are in wedding, funeral, and birth customs; therefore, these were designa-
ted as the major categories. Sub-categories, at that point in our work, were the steps of
the rituals designated as the major categories. The process of indexing requires liste-
ning to a sound recording and noting the time when one of these categories or sub-cate-
gories (keywords) is mentioned. The noting of the keyword and the time point is done
on the “Interview Index Form” for that interview. The top part of such a form lists the
name of the recording and the date, place and people being interviewed. Once the
template has been made, and the template can be modified as one works, indexing is
relatively quick. One does not need to go back and forth and listen several times the
way one does with transcription. Indexing can generally be done on a single, almost
real-time, pass through the material, especially once the indexer is familiar with the
template. For each sound file, indexing produces a list of the template categories that
are present in that recording, plus the times in the recording when the topics are discus-
sed. This was done with the original set of 150 hours of mp3 recordings and the total
Index was a 152 page Word document. For example, three consecutive entries indexed
in the recording ploske2000s.mp3 are:

04.04-06.25 BECL/UI — YeCHa/HeUeCHa MOJIOA;
06.26-06.48; 12.13—-12.58 BECUIIA — CHIZAHOK TSI MOJIOJHX;
14.56-16.26 BECIJUIS — JUIATh KOPOBaiil/napyBaHHSL.

This document was very useful to me as it could be searched for any specific topic.
The search would show in which mp3 files and at what times that topic was discussed.
The mp3 files could then be listened to from that time point. As my work progressed, |
wanted to make the search process more “automatic”, I wanted to have a “link” bet-
ween the various topics and the appropriate section of the corresponding sound file.
From the above example, three sections need to be linked for such an automatic search
to be possible. The three sections are: the name of the recording (1), the times (2), and
the topic (3).

1) ploske2000s.mp3;
2) 06.26-06.48; 12.13-12.58;
3) BecULIst — CHIZTAHOK JIJISt MOJIOJTUX.

We initially intended to cut the original mp3 into small segments, one for each
topic shown (for example: “ploske2000s 06.26—06.48) and to link each segment to the
topic. That way, when a topic was searched for and found, the program would play the
corresponding small segment. This approach has three problems: first, approximately
5,000 segments would have had to have been cut out; second, if there were a small er-
ror in the index times, the segment would then be useless; and third, the context of the
segment in the whole recording would be lost. Thankfully, we did not have to cut
because programmer Eric (Yue) Zhang, who worked in the Text Analysis Portal for
Research at the University of Alberta, wrote a search program and showed us how to
“link” topics to the sound segments without cutting. The data which the program
searches is in an XML file which we generated from the data in the original “Master
Interview Index Form” Word documents.
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Unfortunately, when the XML file we had generated was uploaded to the server
where the search program resided, the program did not work. There was an error in the
XML code. Although we have described this process in a few words, the process of
converting the data in the 152 page Word document into the 23,129 line XML file was
not simple. We used several computer programs we wrote as well as the many “find-
and-replace” functions of Word to convert it into the XML format. Mozilla Firefox,
which shows formatting errors in XML files when it attempts to open them, unfortuna-
tely, did not see any obvious formatting errors. The explanation was the visual similari-
ties between certain Latin and Cyrillic letters and the differences in their computer
encoding. Although the letters: a, ¢, o etc. look identical in English and Cyrillic, the
former are encoded in the computer as ASCII (one byte per letter) whereas Cyrillic is
encoded as Unicode (2 bytes per letter). When the data was being entered into the
original Word document, the student working on the material had to switch between
English and Ukrainian keyboards on the computer. We wondered: could the student
have forgotten to switch? We used several computer programs we wrote to check the
English file names for Cyrillic and the Cyrillic categories for Latin letters. This was
indeed where the problems were and, when we corrected the problem letters and the
new XML file was uploaded the program worked.

The Ukrainian Folklore Sound Recordings website, which is available on the inter-
net at: http://www.artsrn.ualberta.ca/UkraineAudio/ has been on-line since 2006. In
2010 a major revision was made to the site: we added many sub-categories, placed the
parts of rituals in chronological order, and added English translations of the categories.
The addition of English translations is important because many North American
members of the Ukrainian Diaspora can speak Ukrainian, having spoken it within the
home, but cannot read or write the language, having had no formal training. My goal
has always been to make my data accessible to as wide an audience as possible and
adding English translations increased the number of potential users of my sound files
many fold.

The current Ukrainian Folklore Sound Recordings website shows a first page
which lists the major Topics, or metadata units, in both Ukrainian and English trans-
lation. If the user clicks on a topic such as: “Beciyuiss/The Wedding”, then the webpage
with the first level of sub-categories under “Becimist/The Wedding” appears. If one of
sub-categories is picked, then the next levels appear. This is repeated until the required
sub-sub----keyword is reached, for example:

BeCULISA->00ps10Be BOPaHHSA->TI1/1 Yac BECI/UIA->MOJIOASTA
The Wedding->Ritual clothing->During the wedding->The bridal couple.

At this level the user will see the list of the relevant sound files themselves. In
other words, those recordings which contain that final topic will be listed. The user
then selects a sound file and a page displaying the interview information appears. This
gives the information about the recording, such as the name of the respondent and the
date and location of the recording. It also shows all of the indexed time points. At the
bottom of the page a sound-player appears. On it, the time appropriate to the desired
topic is highlighted. The user can then listen to the chosen section of the interview.

Being able to go directly to a sound file instead of relying on a transcription has
many virtues in addition to saving time. When one can hear the actual recording, one
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can get the nuances of intonation, inflexion, volume, and speed which are difficult to
reproduce on paper. Also the context in which a particular topic is discussed can be
retrieved and listened to by moving the cursor on the small sound-player to another
part of the recording. Context, as many current studies have shown, can be crucial to
understanding a text and its meaning [1]'. In addition, if the researcher looks through
the Interview Index at the top of the page and notices an interesting topic that is
different from the one originally searched for, then he or she can move the cursor of the
sound-player on the screen until the appropriate time in the recording is shown — and
listen to the new section.

Ukraine is not the only place where Ukrainians live. Canada has a sizeable Ukrai-
nian Diaspora, one of the largest in the world. The first settlers, usually called the first
wave of Ukrainian immigration, came 125 years ago and today there are approximately
1.2 million Canadians with some Ukrainian ancestry. Moving to Canada allowed me to
add Canadian fieldwork to my work in Ukraine. Most of my work has been in the
prairie provinces of Alberta and Saskatchewan, with some limited research in Manitoba
and urban centres in the East. The prairie provinces are home to the highest concentra-
tion of Ukrainian Diaspora and have been the focus of my attention.

There have been 4 waves of Ukrainian migration. The first settlers came in the pe-
riod from the late 1800s to the beginning of the First World War. They were primarily
economic migrants, looking for a better life. They were working people, mostly far-
mers, who homesteaded and continued to farm in Canada. Some took jobs in construc-
tion: on the railroads, in mines, and clearing forests, hoping to earn enough money to
buy their own land. Immigration was slowed by the war, but then resumed at war’s end.
The second, or interwar, wave of immigrants was similar to the first. The Second World
War also affected immigration to Canada adversely. When a new wave of immigrants
came after that war, they were different from their predecessors. Most were refugees
who had been city dwellers and they came for political reasons. The fourth and most
recent wave has been the one that started arriving after Ukraine declared independence.

The first two waves of immigrants are called the Pioneers. They settled all over
Canada, but were particularly concentrated in the central and western provinces of Ma-
nitoba, Saskatchewan and Alberta. Ukrainian Pioneers were initially very poor. With
hard work they prospered. One of the first things into which they invested their money
was churches. They hired architects and woodworkers and donated countless hours of
their own labor. They brought icons and crosses with them from Ukraine. They commi-
ssioned outstanding painters such as Peter Lipinsky and Theodore Baran. They decora-
ted their churches with exquisite embroideries, fine woodwork, intricate stenciling on
the walls, and carefully wrought chandeliers. The number of churches that they built is
truly astounding.

The abundance of Ukrainian churches has, in a sense, been their downfall. When
Ukrainians first arrived, they settled on quarter-sections, 160 acre plots of land. When
farming was not mechanized, this worked well. However, as Ukrainian prosperity in-

" To write the article “How God Paired Men and Women: Stories and Religious Revival in
Post-Soviet Ukraine” [1], I searched my database for religious stories about marital relations and
then examined the context which prompted my respondents to volunteer these stories.
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creased, as mechanization came to Canada, as roads improved, farmers bought up
larger and larger tracks of land. Their sons and daughters moved to cities for education
and for jobs. The rural population dwindled and is continuing to do so. There are simp-
ly not enough people to support all of the lovely little churches across the prairies.
Churches that had one hundred and more members in the 1950s and 60s now have ten
or less. The rural churches especially are no longer viable. In my fieldwork I have en-
countered many sad situations and one of the most telling was meeting a direct descen-
dant of the Pylypiv family, one of the first families to come to Canada, outside of the
decaying remnants of what had been his family church. The church was a ruin, but
Pylypiv and his wife were still trying to save the cemetery, planting twelve pine trees
for the twelve apostles and also to keep the neighboring marsh from encroaching on
church burial grounds.

The Ukrainian churches of the Canadian prairies are a unique cultural phenome-
non. The area stretching across Alberta, Saskatchewan and Manitoba is the largest co-
lonization of post-Byzantine sacral culture in the New World. Beautiful little churches
and some larger ones, topped with their emblematic onion domes, are a cherished part
of the prairie landscape. The churches are beautiful inside as well as out. Many, the Bu-
kovinian churches in particular, have stunning woodwork. Icons range from primitive
ones painted on wood to sophisticated works executed by professional iconographers.
As beautiful as these churches may be, as precious as they are to the people who
attended and attend them, many, if not most, may soon be gone.

The importance of Ukrainian sacral culture and the threat of the imminent disap-
pearance of Ukrainian churches on the Canadian prairies inspired the Sanctuary Pro-
ject, an effort to document Ukrainian Canadian sacral heritage. We are a team of three
faculty members from the University of Alberta. The team members: John-Paul Himka,
Frances Swyripa and I, began this work 8 years ago. We dedicate a month every sum-
mer to traveling from church to church, documenting not only the exteriors, but also
every item within each church and on its grounds. I conduct interviews with church
members to capture a picture of church life. During the winter months, while we are
teaching, we process our data and will soon open a photo database and an audio web-
site. It is this audio database and its characteristics that have produced the next major
advance in my documentation and presentation of Ukrainian culture and folklore.

When we first started processing the sound files that I had recorded as part of the
Sanctuary Project, we used the same system as the one used for the sound files recor-
ded in Ukraine and described above. The materials processed so far are available at:
http://www.artsrn.ualberta.ca/EnglishAudio/. I was also able to do some work among
the Ukrainians of Kazakhstan. With support from the Kule Chair Endowment and with
the guidance of Alevtina Cvetkova of the Toraigyrov State University in Pavlodar, I
was able to collect data about ritual practices in the villages of northeastern Kazakh-
stan. This area was interesting to me because Ukrainians settled there at almost the
same time as when they first started coming to Canada. The Stolypin reforms brought a
sizeable migration from Ukraine to the Pavlodar area, as villages with names such as
Krasilovka, Sosnovka, and Khmelnytskoe attest. The soundfiles from this work were
also indexed according to the system already in place and can be listened to at
http://www.artsrn.ualberta.ca/KazakhstanAudio/.
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The success and the importance of the Sanctuary Project brought it increasing
attention and we were able to generate grant support from the Killam Foundation, Al-
berta Heritage Foundation, and Saskatchewan Heritage, among others. The greatest
impact on our work came with a KIAS (Kule Institute for Advance Study) Cluster
Grant. This grant supported fieldwork and paid for graduate student assistants. It also
provided for support from Alberta Libraries. In agreement with the library system, our
work will become part of the Peel’s Prairie Provinces collection and be maintained in
perpetuity by the library. Working with library staff, we decided to use a different co-
ding system for our data. The images generated by my colleagues Himka and Swyripa
will become part of one database, a preliminary version of which has already been
built. My sound files will become part of another database and that work will be dis-
cussed here.

The library staff shared my goal of making my data widely available. With that go-
al in mind, Sharon Farnel and other library workers suggested converting our in-house
indexing system to annotation using the metadata in the American Folklore Society
Ethnographic Thesaurus: http://id.loc.gov/vocabulary/ethnographicTerms.html. This
thesaurus is the international standard and using it would make my recordings easily
accessible around the world; it would allow my work to reach both scholars of Ukraini-
an folklore and researchers interested in other folklores and other world areas.

Re-coding my sound files, even the ones already indexed, proved no easy task. The
categories in the Thesaurus were so different from the metadata that we had generated
in-house that we decided to start by coding those sound files that had not been proces-
sed, planning to return to the earlier files and to re-code them at a later date. So far,
using the new, Ethnographic Thesaurus system, we have processed the recordings ma-
de in the years 2013, 2014, and 2015 or 79 hours of audio.

The Ethnographic Thesaurus was produced by the American Folklore Society in
the United States. As a result, it is United States-centric not only in terms of the meta-
data units selected, but also in terms of the arrangement of categories. For our work,
the Thesaurus presents two problems. One is that the categories of interest to Ukrainia-
nists are often embedded many layers down into the coding system. The other is that
terms typically used by Ukrainian scholars and Ukrainians themselves either do not
appear in the Thesaurus at all or are coded using terminology that is oriented toward
Western European and American usage: it uses terms for holidays and other ritual cate-
gories that Ukrainians do not use and might not think of. There are also some structural
problems with the Thesaurus which will be mentioned briefly after the Ukrainian-
specific discussion.

The problem of deep embedding can be seen in the following two examples. Chur-
ches are extremely important to Canadian Ukrainians and were a central focus of our
work. Yet, in the Thesaurus, the term “church” appears as the last in a long line of cate-
gories, namely: material culture, objects, architecture, buildings, religious buildings,
churches. It is the last in a string of six terms. Similarly, Easter is a central holiday for
Ukrainian Canadians and Ukrainians in general, yet it is eighth in a string of terms which
are: ritual, calendar rites, holidays, religious holidays, Lent, Holy Week, Easter. While
the search engine will take the user directly to the category desired, the category struc-
ture does convey relational levels and may make Ukrainian material seem less important.



Building Ukrainian Folklore Databases... 213
ISSN 2078-5534 Bicuuk JIsBiBchKOTO yHiBepcuteTy. Cepis dinonorigna. 2017. Bumyck 66

An inverse problem is the lack of sub-categories that are important for Ukrainian
material. Food is a central part of all rituals and some foods, like the korovai that is part
of the wedding, the paska and babka that are part of Easter, and the kolach which
appears both at Christmas and as part of funeral rites and commemoration of the
deceased are specifically Ukrainian and central to Ukrainian tradition and lore. None of
these terms can be found in the Thesaurus as it is currently structured. More impor-
tantly, the lowest category in the food metadata set is ritual meals. As already noted,
ritual meals are part of every Ukrainian ritual and a user searching under that category
would get 193 hits in just the sound file data that we have processed so far. Not only
would that person not be able to find out whether the korovai is used as part of wed-
dings in a certain area of Canada or in a certain time period, he or she would not be
able to distinguish between the banquet that follows a wedding and the fundraising
meal that comes as part of Malanka. The user would have two options. One is to click
on each of the 193 options that the search for ritual meal yields and check each to see
what kind of meal is being discussed and to which ritual the meal belongs. The other
option is to search by ritual rather than by meal. Because the Ethnographic Thesaurus
is United States-centric, the arrangement of categories is influenced by current trends
in American scholarship. Foodways is a popular subdivision of folklore and, for a food-
ways specialist, whether a meal is a ritual meal or belongs to another food category
would be more important than which ritual a meal accompanies. For Ukrainianists, the
opposite might be true. Western scholarly interests are also evident in the Thesaurus
distinction between icons and icon painting. Icons belong under ritual and ceremonial
objects and icon painting belongs under art. Such a distinction is not useful for our
material and is governed by the fact that American folklorists would likely be interes-
ted in either art or ritual, but not the combination of the two.

The problem of absence of Ukrainian terminology is a serious one. Saints’ days is a
category in the Ethnographic Thesaurus, but many saints important to Ukrainians are
not listed. These include saints after whom prairie churches are named such as Saints
Peter and Paul and Saint Nicholas. In the prairies, one of the most important events is
precisely the service held on the day of the saint after whom a church is named. It is
called Khram among the Orthodox and Prazmyk among Eastern rite Catholics. The
terms Khram and Praznyk are not part of the Thesaurus either and cannot be used as an
alternative for Saints’ Days. Churching of the mother, a ritual that is sometimes combi-
ned with baptism, but is sometimes performed on a separate occasion, does not appear
in the Thesaurus. The Thesaurus does list the category “baptism” but no sub-categories
follow. There are numerous other examples. Canadian Ukrainians almost all remember
going as children to neighbors’ and relatives’ homes to perform the practice of Siiaty, a
ritual which involves throwing grain and reciting a little verse that wishes the home
being visited prosperity and good fortune. This event does not exist as a Thesaurus
category and the closest category that we can find is NewYear.

Some important events are coded under terms which Ukrainians do not use and are
not likely to search for when using our database. In other words, there are certain ca-
lendar holidays that are known by one name among Westerners and by another name
among Canadian Ukrainians. For example, Ukrainians in the prairies use the term Pus-
sy Willow Sunday for the Sunday before Easter and have little rhymes and sayings
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connected to the pussy willows that characterize that day. The term ‘“Pussy Willow
Sunday” does not exist in the Ethnographic Thesaurus and the Sunday before Easter is
designated as Palm Sunday and that alone. Some Eastern rite Catholic churches use the
term Palm Sunday and which term a respondent chooses to use may well be indicative
of religious affiliation. Thus, for our research, the distinction between Palm Sunday and
Pussy Willow Sunday is important. 7rinity Sunday, a summer holiday important to
Ukrainians and one after which a number of prairie churches are named, is not a term
listed in the Ethnographic Thesaurus. The Thesaurus term is Pentecost and no syno-
nyms for this holiday name are given. Ukrainians will often refer to this day as Green
Holidays, but Pentecost in not a term that they will readily recognize. The water-
blessing event that comes twelve days after Christmas and which Ukrainians call
Yordan is coded as Epiphany in the Thesaurus. If Ukrainians do use a term other than
Yordan for this holiday, they will call it Theophany. The Thesaurus term “Epiphany” is
rarely used by Ukrainians and, while searching under Epiphany will guide non-
Ukrainians to Ukrainian material, Ukrainians who search for this holiday under the
designation “Yordan,” the term with which they are familiar may get the impression
that information about this event is not available in our database.

Because we are committed to using the Ethnographic Thesaurus and thus bringing
worldwide attention to Ukrainian material, we have adopted a two-pronged solution to
the problems it presents. One has been to add Ukrainian-specific categories: to date we
have identified and added 24 such categories. By this we mean that we have added all
of the Ukrainians-specific terms listed above and more to our set of metadata. We do
have the metadata terms Yordan and Pussy Willow Sunday, and Trinity Sunday, and
Siiaty, and all of the saints after whom churches are named and who are honoured on
their respective Khram or Praznyk. For terms like Pussy Willow Sunday, we have used
the more Western designation of Palm Sunday if that is the terms used by the speaker
on the recording. If the speaker chose to refer to the holiday in question as Pussy
Willow Sunday, then that is the designation used.

In the material processed so far we have 2223 indexed sections and 193 categories.
Of these, the 24 categories that are uniquely Ukrainian account for 349 indexed
sections. The remaining materials (those which do correspond to the American Folklore
Society Ethnographic Thesaurus) comprise 1874 indexed sections in 169 categories.
We are confident that the 24 new categories we have identified are valid and do indeed
reflect Ukrainian Canadian ritual practice. Our confidence is based on the fact that our
work shows a high degree of recurrence. Of these new categories: 13 are found in 10 or
more sections and 9 are found in 20 or more sections. Yordan, for example, is talked
about in interviews 46 times.

Identifying these 24 Ukrainian Canadian terms means that we have the potential of
expanding the Ethnographic Thesaurus by 24 metadata units. We will be holding a
roundtable at the meeting of ASEEES, the Association for Slavic, East European and
Eurasian Studies scheduled for Washington DC in November, 2016. At the roundtable
we will discuss Slavic-specific ethnographic categories and draft a statement to the
American Folklore Society, proposing expansion of the Ethnographic Thesaurus to in-
clude the Ukrainian and other Slavic terminology that we have identified. The Ethno-
graphic Thesaurus has added categories from other cultures that practice their traditions
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in North America. One example is the Hindu calendar ritual of Diwali. We will work
for the inclusion of Ukrainian-specific and more generally Slavic categories in this
international metadata system. We have been working with the Ethnographic Thesaurus
for slightly over one year and we have observed that it is in flux. Categories do change,
as do the relationships between metadata units. This appears to be a particularly oppor-
tune time to suggest new Ukrainian-specific categories for inclusion.

Our other tactic will be to include two search pathways on the entry page of our
database. One will be a pull-down menu which will go by the Ethnographic Thesaurus
and should attract users not familiar with Ukrainian culture who wish to learn more
about Ukrainian folklore and ritual or who wish to look for Ukrainian material to com-
pare to the culture which they are researching. It will serve those who are not Ukraini-
an specialists and want to parallel Ukrainian phenomena to the geographical and cultu-
ral area of their research. The tree on which this search portal will be based can be seen
at our preliminary website http://www.artsrn.ualberta.ca/orodrigu/tree/. The other pull-
down menu on the opening page will have far fewer metadata terms and will be geared
to Ukrainian users. Terms like Yordan and Trinity Sunday and churching of the mother
will come up immediately and not be imbedded in the great number of categories that
characterize the Ethnographic Thesaurus. I am also considering writing an introductory
paragraph about Ukrainian Canadian culture. We will need to create the two pull-down
menus and to test them to see what additional guides, such as an introductory parag-
raph, will be needed.

Coding Ukrainian Canadian data according to a metadata system that is not geared
to this type of material is a challenge. It is a challenge worth accepting. From the be-
ginning of my ethnographic work I have sought to make Ukrainian culture as widely
known as possible. My students at the University of Virginia had no Ukrainian back-
ground. Having them work with my Ukrainian website in order to learn the principles
of folklore scholarship helped promote awareness of Ukraine and Ukrainian culture.
The database with the audio recordings made in Ukraine gave the public access to
Ukrainian language material. It has been used primarily by researchers, but North
Americans with a knowledge of spoken Ukrainian, including those with no knowledge
of the written language, have also benefitted from the site. Some of my Ukrainian
Canadian English language sound files are already available using our old, in-house set
of search terms. The new database, built according to the Ethnographic Thesaurus,
should be available shortly and it should reach the broadest possible audience. We are
building this site in such a manner that it will also provide easy access to users from the
Ukrainian community. They will be served by a search bar geared specifically to Ukrai-
nian interests. Looking beyond our own database and working to have an impact on the
international scale, we will seek to expand the Ethnographic Thesaurus to include Uk-
rainian categories, thus bringing awareness of Ukrainian culture to all people who use
the Thesaurus for whatever purpose, including coding their own material. Even those
people who never use our database but who are folklorists turning to the Thesaurus to
categorize their own material should become aware of Ukrainian folklore through its
inclusion in this internationally recognized system.
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IMonsoBe mocmimkeHHs (QOIBKIOPY HArPOMAIKY€E BEINKI MACUBH JJAHHUX. 3aBJaHHS BYCHOTO
MOJISITAE B ONPAIFOBAHHI IUX JaHUX 1 HAJIAaHHI JIOCTYITY IO HUX MaKCHUMaJbHIN KiJIbKOCTI KOPHC-
TyBauiB. PoboTa Hax BeOcaliTamu 3 ykpaiHCbKUM (osbkiopoM posnodanacs B 2000 p. Bona
JIOTIOMOTJIa Kpallle 3p03yMiTH BiIMIHHOCTI MiXK MOoTpebamMu JOCIIIHUKA, CTYACHTIB 1 3arajibHUX
KOpUCTYBauiB 3a/1s e(eKTUBHOro KOpUcTyBaHHS caidiToM. IIpesenrauii ayigiomarepianiB B iH-
TEpHETI 0COOIMBO JOIIBHI, OCKIJIBKH A00pe mepenarTh 0co0nmuBOoCTI MOBiIeHHs. [IpoGiema-
TUYHUM BUJAETHCS CTBOPEHHS 0a3 naHUX 13 QonabKIOpHUMHU ayniodaiizamy, ski 6 BiinoBiamu
notpebam sIK JOCIIIHUKIB, TakK 1 MIMPOKOTro 3arainy. BeOcaiiT i3 3anncamMu yKpaiHChbKOTO (DOJIBK-
nopy (Ukrainian Folklore Sound Recordings) Bnepiie ckepoByBaB KOpUCTyBaua Oe3rmocepeHbo
[0 3amucy Ha BHOpaHy TeMy. CydacHa NMpaKTHKa KOAYBaHHS BUKOPHUCTOBYE MeTamaHi MixHa-
poxnHoro etHorpadiunoro tesaypyca (The International Ethnographic Thesaurus), a 6a3a qanux
npoekry “Cestuni” (“Sanctuary”) 3i 3ByKOBHMH (aiijlaMH YKpaTHChKO-KaHaJCHKHUX 3aIllCiB
IIpaloe 3a Li€l0 cucTeMolo. PoboTa 3 KopyBaHHs, siKa IPOBOAUTBCS B PaMKax NMPOeKTy “CBATH-
Hi”, 3Ha4HO 30aratuia ETHorpadiunuii Te3aypyc yKpaiHChbKUM MaTepiajioM.

Kniouosi cnosa: nonboBe AOCHIDKEHHS (GONBKIOPY, LUUGPOBI TEXHONOrII, yKpalHChKUi
dompkiop y Kanani, Be6caiit Ukrainian Folklore Sound Recordings, International Ethnographic
Thesaurus.

1 . . o o .
Iepexnan ykpaincekoro Moot Codii Kipeit. Ilepexnan aBropusoBanmii. — [Ipumimka
YNOPAOHUKA.
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A posnoyana moiabOBY poOOTY 31 30KMpaHHs eTHOrpadiyHOro Martepiaiay B YKpaiHi B
1998 pori. 3a mpodeciero s onpkmopucT-eTHOTpad, i MOIBOBA POOOTA € BAXKIUBOIO
YaCTUHOIO MO€1 TisTBHOCTI. AJte 3afiMaTHCs 3aIrcaMy MOJIBOBOTO Marepiaiay B YKpaiHi
He OyJ0 MOXJIMBO: cTaTyc YKpainu y ckiaai Pagsacbkoro Coro3y 0OMexyBaB MOXKIIH-
BICTh MOJIOPOKYBATH KPaiHOKO 1 CYIIPOBOHKYBABCS KOHTPOJIEM 3a JIOCTYIIOM JI0 iH(OP-
Marlii B3araii # ocoOIMBO JO yKpaiHchkoro cena. Jlumie micis po3namy PamsHchkoro
Corozy, koiu YkpaiHa cTajla He3aJeXKHOIO JAEepiKaBolo, MOJIbOBa PoOOTa cTaja MOXKIH-
BOI0, 1 OCOONMBO /ISl TaKMX 1HO3EMINB, K 4. S mparoBana B YkpaiHi i panime. Y
PaAsIHCBKHIA TIepioJ] MPOBOMMIA JAOCTIKCHHS B apXiBax, Jie TOTyBaja A0 IyOiikamii
KHUTY TIPO YKpaiHChKe KOO3apCTBO — MUCTELIFKY TPAIHIIIIO, sIKa Maike 3HUKIIA IO TOTO
MOMEHTY, KoJu 5 30upana i marepianu [2]. Y pansHChKi yacu MOXKHA OYyJI0 JOCTIIKY-
BaTH JIMIIIC HAPOJHI TPaAUIlil MUHYIJIOTO, OCKIJIbKH BUBYATH CYYaCHI SBHINA T/ pajsiH-
CBKUM KOHTPOJIEM OYII0 Maike HEMOMIIUBO. 3 IPOTOJIOMICHHIM HEe3aIe)KHOCTI YKpaiHu
g OTpuUMalla 3MOTy i30UTH y CUIBCHKI MicCIeBOCTI i 30uparu iHpOpMalilo PO Tam-
TEIIHE XUTTA. 5| Maja MOXIHMBICTE OpaTH IHTEpB’I0 y JroAed mpo Taki oOpsiau, sk
BECLIIIS Ta XPECTHHH, 1 CITOCTEPITaTH 3a MU JIHCTBaMU. 3aXOIUICHHS TOKYMCHTYBaH-
HSM paHillle HEeJOCTYIIHUX MaTepialiB 3a0XOTHJIO MEHE MOMUIMTUCS HUMHU 31 CBOIMHU
cTyaeHTaMu. Lle, a Takoxk MO€ 3aIliKaBICHHS IIU(PPOBUMH TEXHOJOTISIMHU, BUKINKAJIO B
MeHe Oa)kaHHS CTBOPUTH BEO-CalT YKPaTHCHKOTO (POJIBKIIOPY.

VY uyaci uMX TOJMBOBHUX CTYHiH s mpawlioBaia y BipmKMHCBKOMY YHIBEpCHTETI
(CIIA), mo 6yB JiepoM y 3aIpOBa/PKCHHI KOMIT IOTEPHUX TEXHOJOTIH y ryMaHiTap-
Hilt chepi. YV 2001 pori 3apasky GpiHAHCYBaHHIO Ta TEXHIYHIN MIATPUMIN YHIBEpCUTE-
Ty s CTBOpHJIa TPOeKT “YkpaiHcbke ceno” (“The Ukrainian Village Project”). Bin
ckianaBcs 3 0a3u gaHux ¢ororpadiid, siki MOxHa OyJ0 BUKOPHCTOBYBAaTd 3 AOCHIA-
HUIIHKOIO METOI0, 1 BeO-CalTy — JUIsl BAKOPUCTAHHS ITiJ1 9aC MOIX 3aHATH 1 JJIs HATaHHS
JIOCTYIY 0 i€l iHpopmanii mupokomy 3arany. Criouarky y MeHe Oyia MeTa CTBOPHTH
noBHY 0a3y ganux. S Oyna 3axoryieHa MOXIJIMBOCTSIMU KOMIT FOTEPHUX TEXHOJIOTIH 1 ra-
Jana, 10 3a JIOMOMOTOI0 CBO€l 0a3M JaHMX 3MOXY NEpelaTH MIMpOKid aymutopii (i
CBOIM CTyICHTaM, 1 HeakaJeMIYHUM KOPHCTYBadaM MOTO CadTy) BCi HIOAHCH (DONBK-
JOpHUX SBUIL. S crmopiBajacs, IO MOro BeO-caiiTy Oyde NOCTaTHBbO AJS TOTO, 1100
3poOUTH MO0 POOOTY MUPOKOAOCTYMHOW. CTBOpeHHS 0a3u JaHUX 0araro YoMy MeHe
HaBYMWIO. MOIM MOYaTKOBHM MPHUITYIICHHSAM OyJIo Te, o HaJaHHs iHpopMaIlii OHIalH
JacTh MEH1 3MOTy BiIOOpa3uTH CKIAAHICTh (OJIBKIOPY Kpallle, HiXk 5 MoIvIa OH 11e 3po-
OUTH IIIIXOM HAIMCaHHS CTATTi ui MOHorpadii. BusBumnocs — 30Bcim HaBmaku. B3ae-
MO3B’s130K Mix chepamu dosbkiiopy € OararoacrekTHUM. MarepiaibHi 00°€KTH, TaKi
SK pyWHUKY, BUKOPUCTOBYIOTE ISl MPUKPAIIaHHS 1 3aXHCTY JOMIBKH, ajic BOHH TaKOX
€ OOpsIIOBUMH NIpEMETaMH, 1[0 BUKOPUCTOBYIOTHCS MiJ yac BecuwIst i moxopony. Jli-
pWYHI TCHI BHpakaloTh eMOIIil. [CTOpWYHI MiCHI TeX BHPaKalOTh €MOIIil, aje BOHH
TaKoX (IKCYIOTh 1 ONMCYIOTh BaXJIHMBI icTOpruHi Toaii. Komu s cTBopwmiia cBoro mepiry
0a3y naHuX, Ty, O cKiaganacs 3 ortorpadiii i onucis, 1 HaMaranacst OXOIMUTH KOMII-
JICKCHICTb (hONBKIIOPY, ajle MEHI HE BIANOCS MepeaTh CYyTHICTh YKPATHCHKOI KYJIBTYpH 1
Tpagunid MoiM crymenTtam. g 6a3a maHux Oyna KOPHUCHOIO Ul MEHE, TOMY IO s BXKE
Oyna o3HaliOMJICHA 3 YKPaiHCHKUM (DOJILKIOPOM 1 MOTO B3a€EMO3B’sI3KaMH. AJie BUKO-
pHCTaBIIM CBOI 0a3u AaHHUX B ayIUTOpii, ST 3po3yMija, IO JUIA JIOAEH, SIKMM I TeMa
He3HaloMa, THpOopMaIlis Ha MOEMY caifiTi Oylia 3aHaJTO CKJIaIHO0, MO0 ii MOXKHA OyII0
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3aCTOCOBYBaTH €()eKTUBHO. S| yCBimoMuIa, 10 CTYIEHTIB, AKi HE MalOThb MONEPEeIHbOI
HiATOTOBKH 1 HE 3HAIOTh YKPATHCHKOI KyNbTypH, Tpeba 03HaOMIIIOBATU 3 MaTepiajaMu
B MpocTinmid crocid. CKIaaHi B3aeMO3B’3KH, K1 s MOIIa epenary B udposii ¢op-
Mi, OyJH 3a MEKaMH CIIPUMHATTS CTYACHTIB, K1 poOMIM CBOT HepIlli KPOKHU B L1 raiy-
3i. 1I{o0 eexkTHBHO HaBYATH CBOIX CTYAEHTIB, MEHi BapTo OYyJIO pO3MOYATH 3 YOTrOCh
MPOCTOTO 1 MOTIM MEPEHTH IO CKIATHIMNX SBUII. Y MIACYMKY s 3aJIMIIHIIA CBOIO 0a3y
JIAaHUX JJIsI BIIACHUX JIOCIIIJIKCHb, a JJI CBOIX CTYJACHTIB po3po0uiia BeO-caliT 3 BUOpa-
HUMH 300paXCHHSMH 1 MPOCTUM TEKCTOM, SIKUI MPENCTaBIISAB BUOIPKOBY iH(OpPMAIIiO
npo ykpaiHcbkwid ¢onbkiop. Lleid caiit crap Bimomum mig Hazpoto “The Ukrainian
Village Project” (“Ykpaincbke ceno”) 1 OyB IiHCHO KOPUCHUM THCTPYMEHTOM ISl BH-
knagaHHs. BiH Takox oTpuMaB A00pi BIATYKH BiJ 3arajbHOi myOdiku. CalT mocTiitHO
oHOBIMIOEThCS. Terep BiH HasuBaeThes “Folklore Ukraine” i mocTymHMiA 32 IOocHIaH-
HaM: http://www.artsrn.ualberta.ca/folkloreukraine/.

OcHoBHe onoBneHHs caidty “Folklore Ukraine” BigOynocs B YHiBepcuteTi Ansoep-
T (Kanana). S nomyumnacst 1o dakynerety 1iei ycraHoBu B 2004 pori i 3a mATPUMKH
TEXHIYHOTO TepcoHany I[HpopmaniliHoro meHtpy mpu Kadenpi rymaHiTapHHX Hayk
(The Arts Resource Centre) Ta 3a ¢inancoBoi miaTpumku LleHTpy BUKIagaHHS 1 HaB-
ganHs (Centre for Teaching and Learning) po3nouana po6oty Hax Beb-caiitom “Folklo-
re Ukraine” Ta ctBopwia i BeO-caiitn. CTBOpPEHHS 3arajbHOMOCTYITHHX BeO-CalTiB
KOpPHUCHE JJISl CIIJIBHOTH 1 € YyIOBHUM CIOCOOOM IPE3eHTYBaThU CBOIO poOOTYy. Ane s
npar"yna 6inenioro. S mocTiiHO ayMana Hajl KOMIT IOTEPU30BAaHUM IOIIYKOM JaHUX.
MeHi MoIacTHIIo, Mo MOEK acIipaHTKO y Toi yac Oyma CeitnaHa Kyxapenko. Mu 3i
CBITJIaHOIO TIOYAJM 1HJCKCYBaTH YHMCICHHI 3BYKOBI (haiim, sKi s 3amucaia B YKpaiHi.
Moeto MeToro 6yino 3poOUTH BCi MOi 3BYKOBI 3allUCH JOCTYIHUMH AJs MOIIyKy. I1po-
nec OyB ckiagHUM. Binbmiicts 3amuciB Oyo 3po0iieHo Ha KaceTax i IX HeoOXiaHO Oyiio
oungpyBaTy. 3HaUSHHS Tporecy onudpyBanHs — oueBuaHe. OCKUTEKH KaceTH € Tpe-
METaMU MaTepialbHUMHM, a He BIpTyaJbHHMH, TO MO0 3HANTH NMEBHUH YPHUBOK 3aITHCY,
NOTPiOHO MEepeMOTyBaTH ILUTIBKM BIEpeX 1 Ha3aja, aXk MOKHM MOTPiOHMH (parMeHT He
3HaieHo. [lepeMimeHHs Kypcopa B MekaxX IE(POBOroO 3amucy He MoTpedye JKOTHUX
MaHINyIALid 3 TUIIBKOIO, a OTXKe, B pa3d 30UIbIIye MIBUAKICTH MOLIYKY. AJie BCE X
npolec MOUIyKy Marepiaiy, HaBiTh y IM(POBOMY 3amuci, Moke OyTH KnomiTkuM. [lo
TOTO K, KOJIA 51 po3Moyaja CrpoOH iHAEeKCyBaTH CBOI 3BYKOBi (aiinm i poOuTH X 0C-
TYIHUMU JJIS1 TIOLIYKY, s 310paa Oiiblie cTa roAuH 3ByKo3anuciB. OCKiIbKH MOT 3amu-
cu OyJM CroyaTrKy Ha KaceTax, TO ix Oyno po3aiieHo Ha OJOKW TPHBAIICTIO Y COPOK
1’ SITh XBUJIMH, 1 TAaKUX OJIOKIB BUsBUIIOCS Oararo. [Tomyk cepen (MaeThcsi Ha yBasi Bce-
penuHi KOXKHOTO 3 WX (ainiB. — [lpumimka nepexnadaua) OMU3BKO ABOXCTA (ailiiB
3a0upaB yuMano 4acy. MeHi JomoMaraiy Mol JeTaibHi aHOTaIlil o0 1aHuX, aje, Oepy-
YU JI0 yBaru oOCSAT Marepialy B MOEMY PO3MOPSJKCHHI, JJIS IMBUAKOTO IOINYKY X
BUSIBIIIOCS HEIOCTATHHO. B aHOTAIisMX s 3a3Hadyana Jary, MicIle 1 9ac 3ammcy, a TaKoxX
mofneit, y skux Opasa iHTepB’10, Ta BUCHHUX, IPUCYTHIX MiJ 4ac HBOTrO. 5 3aHOTOByBaJa
3MICT 3all}CiB, a caMe: BKa3zyBaja Ti IUIiBKH, A€ PECIOHJICHT TOBOPHUB YM MPO IUTIOOHI
o0psiin, YK TPO MTOXOPOHHI, UM PO3MOBIIAB PEJiTiiHI JiereHau a0bo Ka3ku. Bci Mol Ho-
Tatku Oynu orudposani. OHAK BOHM MOTJIM JIUIIIE BKAa3aTH MEHI BIIMIOBITHUN COpOKa-
I’ ITUXBWIMHHUK ayniopparMeHT. BoHH He ToKa3yBasH, Jie KOHKPETHO y IIHX COPOKa
I’ SITH XBWJIMHAX OyB MaTepial, SKUH s XOTiJia 3HAWTH.
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OpuH 31 coco6iB 3pOOUTH MOIIYK MOJIBOBUX MaTepialiB MPOCTIMIMM 1 IIBUIIAM —
I1¢ BUKOHATH TPAHCKPHUIIIIIO BCiX 3BYKOBUX (hailiiB. B VkpaiHi 06poOKy 3ByKOBHX 3a-
nmuciB Oyso 3po0ieHo caMe Tak. TpaHCKpUIIINSA O3HaJae, IO JIOIUHA CIyXa€ 3aIuc i
HOTY€ BCe, 110 CKa3aHo. TpaHCKPHIILiA ayJio3anucy € Ay>Ke KOPHCHOIO: CTBOPIOETHCS
TEKCTOBUH (aili, y sSIKoMy, 0COOIMBO B IU(POBiH (opMi, MOXKHA JIETKO 3HANTH HE0O-
XiTHUHA (parMeHT 3a IOIMOMOTOI0 3araJbHOAOCTYITHOI MOIIYKOBOi CHCTEMH, KA II0a-
€Tbcs B KoMIUIekTi 3 MSWord uu iHIIUM mporpamMHUM 3a0e3nedeHHsIM At 00poOKu
TEKCTiB. MOXIIUBICTh BHYTPILIHHOTO MOIIYKY TEKCTY 3HAUHO CKOPOUYyeE 4yac, HeoOXiJ-
HUH U TIOMYKy MeBHOro (¢parMenta. OqHaK TPaHCKPHUIIIS Mae J1Ba HeJOmKH. [ep-
muid — (piHAHCOBHH. A came, Ha 3ax0Jli MOXIUBICTh 3HAWTH W OIJIATUTH POOOTY JIFO-
Jeil, siki 6 BUKOHAM TPAaHCKPHIILIIO CTa TOJUH 3alMCiB, Oyia mo3a OOTOBOPEHHSIM.
[HIIMM HemoNlikoM € BTpara aBTEHTHYHOTO 3ByYaHHS 1 BCiX aKyCTHYHHX BKa3iBOK JIO
3HaueHb, SKi BOHO i3 coboro Hece. Pompkinop € ycHuM. DOMBKIOp — e MUCTEITBO.
3HayHa YacTHHA 3 TOTO, 10 (HOIBKIIOP Mepeae, BUPAKAETHCI MUCTEIIBKIMU 3aCO0aMH.
HaparuBu, Hanpukiaa, XapakTepu3ylThCS TOJI0COBUMH MOIYNSAIISMU: 3MiHAMH B TO-
Hi, TYYHOCTI, IIBHUAKOCTI 1 Tak jaaji. BiaTBopuTy iX Ha mamnepi ckiaaHo. Jleski crpoou
B IIbOMY Hampsmi Bce >k Oynu 3po0iieHi, mo BinoOpakeHo B kHu31 “IIpo3oBuil donbk-
nop cena Ilnocke”, sky omyOnikyBana Mos kojera Onekcanapa bpinuna [3]. Tyt mo-
BITbHUI TEMI TIOKa3aHUH 3a JOMTOMOTOKO 301UIBIIICHHS BiJICTaHI MiXK OyKBaMu; IIiJIBH-
IICHUIA 3BYK MMO3HAYCHUN )KUPHUM IIPUPTOM; aKIIEHT 3a3HaUCHUN KYPCUBOM 1 Tak Jadi.
Taki KOHKpETH30BaHi TPAHCKPHIILii, X04a KOPUCHI, TOTPeOyIOTh I1e OiNbIe yacy, Hix
3Bu4aiiHi. Ile Takoxx 3011bIITye BUTpATH Ha MyOJTiKaIlilo — MpoOema, sSika CTae BCe aKTy-
ajpHImoOK Ha 3axomi. KpiM Toro, BOHM HE MOBHICTIO BiOOPa)arOTh €KCIPECHBHUN
MOTEHIiall OpUriHaly, AK1ii MoxkHa Oyno 6 mouytu. Ha 3axoai, mo3a mexamu (osbKio-
PHUCTHKH, Oy7I0 3pO0JIEHO JeK1IbKA MMOBHUX TPAHCKPHIIIINA MacITaOHUX TPYTOBUX MPO-
ekxTiB. OaHMM 13 TpuKIaniB € bpurancekuidl HamioHambHUE Kopmyc (British National
Corpus, BNC). Bin Haniuye cTO MUIBHOHIB CJIiB 3 MOMJIUBICTIO BHYTPIIIHBOTO MOIIYKY
B KOJEKLii YCHHX Ta MHCBMOBMX 3pa3KiB CydacHOI OpUTAHCHKOI aHINIIHCBHKOI MOBH.
[IpoTe HaBiTH 1151 IIWpOKOMAcIITaOHA POOOTa Mae CBOI MPOOIEMH, 1 6araTo po3ailiB He
Oy110 3aTpaHCKpUOOBaHO, a JIUIIE TO3HAYEHO K “He3po3yMimi” (“unclear”).

Baxanor (opMOrO MiATOTOBKHM MOJBOBHX 3aIUCIB AJISL JOCHIPKEHHS € Oe3rnoce-
pemHs poboTa 31 3ByKOM 1 aHOTYBaHHS 3ByKOBUX (baiimiB. S 1 Moi koieru 3 TexHigHOT
NiATPUMKHM Ta Mosl acmipaHTka CiTiana KyxapeHko BUpIIIHIN iHAEKCYBaTH MOI 3BY-
KOBI1 (haiiiM 1 BUKOPUCTATH el 1HIEKC SK METaJaHi; Ha HAIlUM 3aJyMOM, Iie Majo Ou
JIO3BOJIMTH BYCHUM TIepEHTH Oe3MOCcepeIHbO JI0 MiClls B OPUTIHATIBHOMY 1 aBTCHTUYHO-
MY 3BYKOBOMY 3aITHCI, ie 0OTOBOPIOETHCS TOTPIOHUI 3pa3oK iH(pOopMaIlii.

[HexcyBaHHS TOJIATaE y 3a3HAUCHHI BCIX TEM, SKi 0OTOBOPEHO B 3aIUCi, 1 TOYHOTO
4acOBOTO MOMEHTY, KOJIH BiIOyBaJIoCsi 0OTOBOpeHHSs. [HaekcyBaHHS IOTpeOye madioHy
— “OCHOBHOTO MAONOHY iHAEKCYBaHHS iHTepB'0” (“Master Interview Index Form”).
Leit mabnon noBuHeH OyTH alanToBaHMU A0 BUAIB iH(opMalii, HasBHOI B 1HTEPB IO.
MeHe 1iKaBIATh Taki OOpSAAH, SIK BECLIS, TOXOPOHU 1 HAPOPKEHHSI; BiJMMOBITHO, BOHU
Oy TIO3HAYCHI SIK OCHOBHI Kareropii. ¥ MekaX OCHOBHHMX Kareropiii OyJao BU3HAYCHO
migKareropii — eranu TUX oOpsiB, sIKi Oylu Mo3HA4YeHi K OCHOBHi Kareropii. [Ipouec
1HJCKCYBaHHA MOTPeOy€e MPOCITyXOBYBaHHS 3BYKOBOTO 3aIlUCy 1 3a3HaUEHHS 4acy, KOJIU
3raJly€Thcs OJHA 3 IMX Kareropii abo miakaTeropiil (3a JOMOMOTOK KITFOYOBUX CIIIB).
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KitouoBi croBa 1 IXHi 4acOBi MO3HAYKH 3 1HTEPB'I0 BHOCATH Y “hopMy iHAECKCYBaHHA
inTepe’10” (“Interview Index Form”). Bepxus yactuHa Takoi GOpMH MICTHTH Ha3By
3anmucy 1 Horo jaaty, Miciie 1 0ci0, y sSskux Opanu iHTepB’to. ITicis CTBOpEeHHS IIa0IoH
MOYKHa 3MIHIOBAaTH B Ipolieci poOoTH, 1 iHIeKCyBaHHS BiAOyBa€ThCA BIIHOCHO IIBHIKO.
Bixe Hemae moTpeOu moBepTaTUCs yrepeln 1 Ha3aj Ta MPOCIyXOBYBAaTH 3allMC KiJIbKa
pasiB, SIK ITiJ] 9ac BUKOHAHHS TPaHCKPHUIIIIi. Sk MpaBHiI0, iHAEKCYBaTH MaTepialln MOXK-
Ha 3 TepIIoro pasy, B TOH yac, KOJM MaTepial OmpaibOBY€EThCs, OCOOIUBO AKIIO TOM,
XTO IHAEKCY€E, 3Haflomuii 3 mabaoHOM. JIJIsl KOXHOTO 3BYKOBOTO (hailimy y mpoueci iH-
JIEKCYBaHHS HAJIAEThCS CIUCOK MAOJOHHHUX KaTeropii, siKi MPHCYTHI B IIbOMY 3aITHCi,
Ta YaCOBUX ITO3HAYOK, KOJH Ii TEMHU 3BYYaTh Y 3amHCy. Y Takuii crocib Oyiro ompabo-
BaHO OpUTiHANBHY A00ipKy 31 150 rogun mp3 3amnucis, a 3arajabHU iHAEKC 3aiiHAB 152
CTOPIHKH TEKCTOBOro AokymeHTy Word. Ock TpHKIaa TPbOX MOCIHiIOBHUX MO3MIIIMH,
iHAeKcoBaHMX y 3amuci ploske2000s.mp3:

04.04-06.25 BECLUII — YeCHa/HeUeCHa MOJIOA;
06.26-06.48; 12.13—-12.58 BECUIIA — CHIZAHOK TSI MOJIOJHX
14.56-16.26 BECIJUIA — JUIATh KOpOBail/napyBaHHs.

Leit moKyMeHT BUABMBCA Oy>K€ KOPHCHUM JUIsl MEHE, ajke 3a MOTo JOMOMOTOI0
MOXHa Oyno 3HaWTH NOTPiOHY TeMy. Ilomyk BkasyBaB, y SKux mp3-daiinax i B ki 4a-
COBI MIPOMIKKH 1151 TeMa 3Bydaia. Mp3-¢haiim MokHa OyII0 IPOCITYXOBYBaTH, MOYHHA-
I0YM BiJ 3a3HAU€HOi 4acoBOi MO3HAYKU. 3 MPOCYBAaHHSAM MO€I poOOTH MEHi XOTilnocs
aBTOMATU3yBaTU NpPOIieC MOIIYKY: g Oaxkana Maty “3B’s130K” (“link™) Mixk pi3HUMH Te-
MaMH Ta KOHKPETHUMH (hparMeHTaMH BiJIIIOBIIHOTO 3BYKOBOTO (ailiy. 3 HaBeIEeHOTO
BUIIIE MPUKIIATY MOTPiOHO MOETHATH TPU Pedi, 0O TaKWii aBTOMATUYHUH ITOIITYK CTaB
moxxuBuM. Lli Tpu peui e: Ha3Ba 3anucy (1), yacoBa mo3Hauka (2) i rema (3).

1) ploske2000s.mp3;
2) 06.26-06.48; 12.13-12.58;
3) BecuLIst — CHIZJTAHOK JIJISl MOJIOJTUX.

CrovaTKy MU IIaHYBaJIM PO3JIUINTH OPHUTiHAJIBHUN mp3-¢aiia Ha HEBEIHKi cer-
MEHTH: 110 OJTHOMY JIJIsl KO>KHOT MpeicTaBieHoi Temu (Hanpukia: “ploske2000s 06.26—
06.48”), 1 moegHATH KOXKEH CEIMEHT 3 MOro TeMor. Y Takuil crocid, Kojau moTpiOHY
TeMy Oyle 3HaiiieHO, TporpaMa BiTBOPIOBATUME BIAMOBIIHUN HEBETUKUN CETMEHT.
Takwuii migxin Mae TpU IpoOIeMu: mmo-Tiepiie, qoenocs 6 Bupizaru omusbko 5 000 cer-
MEHTIB; O-JApYyTe, IKOU Tpanuiacs HeBeJIMKa IOMUIIKA B 1HJEKCYBaHHI YaCOBUX MO3Ha-
YOK, CErMEHT OyB OM 3MapHOBaHMIA; 1 MO-TPETE, KOHTEKCT CETMEHTA B LIJIOMY 3aIMCi
OyB Ou BTpaueHuil. Ha macTs, HaM He JoBenocs HIY0TO BHPI3aTH, TOMY IO POTPaMicT
Epik JIxanr (Eric Yue Zhang), sikuit nmparroBaB y JlocniAHAILKOMY BiIIiTI TEKCTOBOTO
anami3y (Text Analysis Portal for Research) YHiBepcutery AnpbepTH, HamucaB IOIIY-
KOBY TIpOTpaMy i TIOKa3aB HaMm, SK “TIOB’sI3yBaTH TEMH 31 3ByKOBUMH CETMEHTaMH 0e3
BUpi3aHHs. [laHi, 32 TOMOMOTOI0 SKHX MpOorpaMa BUKOHYE MOMYK, HasBHI B XML-daii-
JIi, IKMI MU CKJIAJIM Ha OCHOBI iH(opMaIlii 3 BUXITHOTO TeKCTOBOTO qokyMeHTa (Word)
“roj0BHOI (OPMH 1HICKCYBaHHS iHTEPB 10

Ha »anb, komu ctBopernid XML-daiin Oyno 3aBaHTa)XeHO Ha cepBep, JI¢ 3HAXOIH-
Jacsl MOIIyKOBa MporpamMa, s mporpama He 3ampaiiioBaia. [IpuuuHoro Oyna moMuika B
koxi XML. He3Baxkaroun Ha Te, 110 MH OTKCAIN HOTO KiJIbKOMa CJIOBaMH, MPOIIeC KOH-
BEpTYBaHHS JaHUX 31 152-cropiHkoBoro mokymeHta Word y daitn XML, o MicTuB
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23 129 psaakis, He 0yB npoctuM. LIo0 meperBoputH Horo y ¢opmat XML, Mu BHKO-
PHUCTOBYBAJIM KUTbKa BIACHOPYY HAIMMCAHUX KOMII FOTEPHUX MPOTPaM, a TAKOK HEOTHO-
pa3oBo 3acTOCOBYBalM (hyHKIiO AJoKymMeHTa Word “3HaiiTH 1 3aminuTh”. bpay3ep Mo-
zilla Firefox, sikuit mokasye momunku ¢opmaryBanus B Qaitnax XML npu cnpobi ix
BIZIKpUTH, Ha kKajb, HE 0AaUYMB XKOTHUX OYEBUAHUX NMOMIIIOK (opMaryBaHHs. [Ipuum-
HOKO K BUSIBWJIACS Bi3yalbHA CXOXKICTh MiXK JISTKAUMHU JIITepaMU JIATHHCHKOTO andaBiTy i
KUPWIULI Ta BIAMIHHOCTI B iX KOMII'IOTEpHOMY KOJyBaHHi. Xoua JiTepu a, ¢, 0 Ta iH.
BUIVISIIAIOTH 1IEHTUYHO aHTIIIKCHKOI0 MOBOIO 1 KHUPHIIUIICKO, aHTMIHCHKI KOJIYIOTHCS SIK
ASCII (omuH GaiiT Ha omHy OYKBY), HAaTOMICTh KHPHIUIIS KomyeThes sk Unicode (2
OatiTi Ha OykBYy). Komm mani BBOIWITH B MOYATKOBHI TOKyMEeHT Word, CTYIeHTOBI, SIKUI
IpAIfOBaB 3 MaTepiajlaMu, TOBOTUIIOCS MEPEMHUKATH aHTIIHCEKY Ta YKpaTHCHKY KIlaBia-
TYypH Ha KOMIT'toTepi. MU MOJyMaIi: 49U MIT CTYIACHT 3a0yTH MEPEMKHYTH KiaBiarypy?
Mu BHKOPHCTAIM KiTbKA BIACHOPYY HATIMCAHUX KOMIT FOTEPHUX IIpOrpaMm, mod nepesi-
PUTH aHIIINCHKI Ha3BH (aillliB Ha HASIBHICTD KUPWJIHLI, a KHPUIMYHI Ha3BH KaTeropii
— Ha HasBHICTbh JATUHCHKUX OYKB. 3MIIIyBaHHS KHUPHIMYHUX Ta JATHHCHKHX JITEp 1 Oy-
70 JIKEepesioM mpodiaeMu. ToxX KOJM MU BHIIPABIIIA MPOOIIeMHI OyKBH i 3aBaHTAXKHIIH
HoBuii XML-¢aiin, nporpaMa 3amnpaiiioBania!

Be6-caiit 3ByKo3anuciB ykpaiHCBKOTO (hoSIBKIOpY, SIKUIT oCTynHUM B [HTepHeTI 3a
azapecoro: http://www.artsrn.ualberta.ca/UkraineAudio/, GpyHKIIIOHY€E B pexXHMi OHJIAWH
3 2006 poxy. Y 2010 pomi y caliT OyJ0 BHECEHO HU3KY 3MiH: MM JOAAIM Oararo IijKa-
TEropii, po3MICTHIN MifKaTeropii oOpsIiB y XpPOHOJIOTTYHOMY MOPSAKY 1 JOJAJIU aHT-
TiickKi mepexnmanu. JlomaBaHHS aHITIHCHKOTO TEpEKIIaay € BAXKIUBUM, ajpke 0araro
XTO 3 MIBHIYHOAMEPHKAHCHKOI YKPaiHCHKOI JiacIIOpH MOKE TOBOPUTH YKPATHCHKOIO MO-
BOIO 200 TOBOPUTH HEIO BIOMA, aJi¢ He MOYKE YUTATH a00 MHCATH YKPATHCHKOIO, OCKiTb-
KM BOHU He Mali (OpMaIbHOTO HaBYaHHSI. MOEK METOI0 3aBXIU Oylo 3poOUTH MOi
JaHi MaKCHMaJbHO TOCTYIMHHMH, TOMY IOAAaBaHHA aHTIIHCHKUX HEPEKIANIiB 3HATHO
30UIBIIMIIO KUTBKICTh OTEHIIMHUX KOPUCTYBaYiB MOiX 3BYKOBUX (paiiiiB.

TenepimHiil BeG-calfT 3ByKO3amMCiB YKPaiHCHKOTO (DOJIBKIIOPY IOKA3y€ TOJIOBHY
CTOPIHKY, Ha K MiCTATHCSI OCHOBHI TeMH (200 OJMHHMII METaIaHUX) SIK YKPaiHCHKOIO,
TaK 1 aHIiHCEKO0 MoBamu. Koiu KOpHCTyBad HaTHUCKAae HA TeMy, HAPUKIAM, ‘“‘BECil-
1s1/The Wedding,” To mix Heto 3’sIBISETHCS BEO-CTOPIHKA 3 MEPIINM PiBHEM ITiIKATEro-
piii. SIkmo oOpartu ofHy 3 MigKaTeropil, 3’ ABISAIOTHCS HACTYITHI PiBHI Mmigkareropii. e
MOBTOPIOETHCA JTOTH, TIOKM KOPUCTYBay He Jilje 10 HEOOXiTHOTO MiA-MiA-KI040BOrO
CJIOBA, HAIIPUKIIAM:

BeCULIA->00ps10Be BOPaHHSA->TI1/1 Yac BECI/UIA->MOJIOASTA
The Wedding->Ritual clothing->During the wedding->The bridal couple.

Ha oMy piBHI KOpHUCTYBa4 caM MOOAUUTh CITUCOK BiANOBiTHUX 3BYKOBUX (hailiB.
[HIMMU crioBaMu, Ti 3aImucH, sIKi MICTATh IOTPIOHY TeMy, OymnyTh nepepaxoBadi. [Totim
KOpPHUCTYyBa4d BUOHMpPE 3BYKOBUI (haill 1 3’ IBUTHCS CTOPIHKA, 1[0 BHCBITIIIOE 1H(MOPMAITIO
3 iHTepB’10. BoHa BimoOpakae naHi mpo 3amuc, HAMpUKIAA: iM’d pecloHAeHTa, Jary i
MicIle 3alMcy, a TaKOK BCi iHJIEKCOBaHI MO3HAYKU 4Yacy. YHH3Y CTOPiHKH 3’SBUTHCS
3BYKOBHH MpOTpaBad, Ha SKOMY MO3HAYEHO YacOBI MPOMIXKKH, IO BIAMOBIIAIOTH TEMi,
Ky IIyKad. Tak KOpECTyBad MOXe POCTyXaTu BUOpaHuii (parMeHT iHTEpB 0.

MOXITUBICTh IIEpeiTH Oe3mocepeHbo 10 3BYKOBOTO (aiiiy, 3aMiCTh TOTO, 00 M-
KJIaIaTHCS Ha TPAHCKPHIIIIiIO, OKpIM eKOHOMIT Yacy, Mae 6arato iHmuX nepepar. Ko e
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MOXKJTMBICTh IPOCIYXaTH CIPABXKHIN 3BYKO3aIHC, MOXKHA BJIOBUTH HIOAHCHU IHTOHAIIIT,
CJIOBO3MiHM, TYYHOCTI 1 IIBUAKOCTI, SIKI Ba’KKO BiATBOPHUTH Ha mamepi. Takox MoxHa
BHOKPEMHUTH 1 TIPOCTYXaTH KOHTEKCT, Y SIKOMY OOTOBOPIOETHCS KOHKPETHA TeMa, IIIIs-
XOM TMEpEMIllIeHHsT Kypcopa J0 1HINOI YaCTHHU 3alucy Ha 3BYKOBOMY IporpaBadi. Sk
nmokaszayio 0arato Cy4acHHX JIOCIHIDKEHb, KOHTEKCT MOXE MaTH BHpillajbHE 3HAYCHHS
JUTSE PO3YMIHHSI TEKCTY 1 HOTO 3HaYeHH . Kpim Toro, SIKIIO JOCHiAHUK Teperisiiac iH-
JIEKC 1HTEpB’10 3BepXy CTOPIHKH 1 3ayBaxKy€ IIIKaBy TeMy, sIka BiIpi3HAETHCS BiJ TOi,
AKy BiH CIIOYATKy IIYKaB, BIH MOXE IEpEeMIIIaTH Kypcop 3BYKOBOTO IUIEEpa HA €KpaHi
JIOTH, TIOKH HE 3’SIBUTHCS BIJTOBITHUA YacOBUH ()parMEHT y 3aIlUCi, 1 MOTIM CITyXaTH
HOBHH PO3ILIT.

VYkpaiHa — 11e He €IWHE Miclie, A€ KUBYTb ykpainui. Y Kanasi € Benuka ykpaiHcbka
Jiacriopa, ofHa 3 HaWOUTeIMX y cBiTi. [lepimi moceseHIl, SIKUX MPUHHIATO HA3WBATH
TIEPIIO0 XBUJICIO YKPATHCHKOI IMMITparlii, mpuOyiu cromu 125 pokiB TOMY, & ChOTO/IHI B
Kanazni npoxusae 6:1u3bpko 1,2 MinbifoHa KaHaIIIB YKpaiHChKOTo Mmoxo/xeHHs. [lepe-
i3m no Kanajau naB MeHi 3MOTY JIOyYUTH JIO MOiX YKPaiHCHKUX MOJLOBHX JOCIIIKCHD
KaHaJIChKi Marepiaiy. bijbllla yacTHHA MOET MOJILOBOT POOOTH BiZOYBa€ETHCS B MPEpPisix
Anpbeptu Ta CackaueBaHy, 3 JESIKUMH JOCTiKEHHAMH B MaHiTOO1 Ta MicTax Ha
Cxoni. 51 30cepemxylo CBOIO yBary Ha IIUX NMPEepiMHUX NMPOBIHINIAX, A€ CKOHIIETPOBaHA
HalOibIIa yKpaiHChKa Jiacmopa.

Yeboro 0ys10 YOTUpU XBUIIL TIepeceneHHs ykpainuiB no Kananu. Ilepini nocenenui
npubynu B mepion 3 kiHIs XIX cromitrs mo mouarky Ilepmioi citoBoi BiiHH. Lle
MepeBaXHO OyJM €KOHOMIYHI MITpaHTH, sIKi MPpHOyBajid B IMOIIyKaX KpPaIioro »HTTS:
JIIOITU 3 poOOYOTOo Kiacy, 3MeOUTBIIOT0 CENTHI/3eMIIEPOOH, K1 OCEITUITHACS 1 TPOTOBKY-
BaJIU 3afiMaTHCs CITECHKUM rocronapcTBoM y Kanani. Jleski 3 HUX MOYaiy MpaioBaTu
Ha Oy[IiBHHUIITBI 3aJli3HHUIIb, IIAXT, & TAKOXK 3alMAaTHCs BUPYOKOIO JIICIB 3 HAJIE 3apo-
OWTH TOCTATHBO KOIITIB, MO0 MPHAOATH BIACHY JUIAHKY 3eMili. IMMirparis Oyna cro-
BiJIbHEHa BiliHOIO, ajie MOTIM BiZHOBHJIACS Micid ii 3aBepluieHHs. Jlpyra, MKBOEHHA,
XBHJIS iMMirpariii Oyna cxoxa Ha mepiny. Jlpyra cBiToBa BiifHa Tako)K HETaTUBHO BILTH-
HyJa Ha emirpartito 1o Kanamau. Koy micns miei BiiHU nipuOysia HOBa XBHJIS IMMITpaH-
TiB, BOHH BiJIpi3HSUTMCS BiJl CBOIX MOTNEPETHUKIB. BiTbIIICTh 13 HUX Oynu OLKEHIISIMH —
JKUTEJSIMH MICTa, SIKi eMIrpyBajy 3 MOJITHYHUX NpUYKH. YeTBepTa, HEIOJaBHS XBUJIA,
noyvasia mpuOyBaTH IicJIsl TPOTOJIOIIECHHS HE3alIe)KHOCTI YKpaiHu.

[epuri aBi xBUIIi iMMITpaHTiB Ha3uBarOTh [lioHepamMu. BoHu po3cenuiucs mo Beii
Kanagi, ane HallOiIbIa KiJIBKICTh TIepecesIeHIIiB Mpruoysaa A0 MEeHTPaIbHUX 1 3aXiTHUX
npoBiHIiit ManiTo6u, CackaueBany Ta AnsoepTr. Ykpaincbki [Tionepu crioyarky Oynn
Qe OLTHAMU, ajie 3aBIsSKH CBOTH TSOKKIH mpartii qocsmy yenixy. [leprmM, y mo ykpa-
HIII MOYaIy BKJIAJATH CBOI KOIITH, OyiIM IepkBH. BOHN HaitManyl apXiTeKTOpiB i Tecis-
piB i cami BiIaBaii I[bOMY YHMAJIO TOJWH Ipaili. YKPaiHChKi iIMMITPaHTH TPUBE3IH 3
VYkpainu ikoHH 1 XpecTH. BOHH 3aMOBIUIN 1KOHH y BUAATHUX XyHOXKHHKIB, TAKUX, SK
ITerpo Jlunincekuit (Peter Lipinsky) i Teonop bapan (Theodore Baran). Ykpainui npu-

! Jlnst mammcanss crarri “How God Paired Men and Women: Stories and Religious Revival
in Post-Soviet Ukraine” (“SIk Bor ntoneii mapyBaB: JereHu Ta peliriiHe BipOJHKEHHS y IOCT-
pansHCbKiit Ykpaini”) [1], s urykana y cBoii 0a3i JaHUX peririiHi icTopii mpo ciMeiiHi cToCyH-
KU, a I0TiM BUBYAJIa KOHTEKCT, SIKUH CIIOHYKaB MOTX PECHOHJICHTIB PO3MNOBiAATH I1i iCTOpIl.
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Kpaliagd CBOi XpaMH BUINYKAHUMH BHIIMBKAMH, BUTOHYCHUMH BUpPOOaMH 3 JepeBa,
BUTQJIMBHMHU PO3MMCAMH Ha CTiHaX, SIKi BUKOHYBAJIH 3a JIOIIOMOIOI0 Tpadaperis, i
(imirpaHHO KOBaHUMH JrOCTpamMu. KiNbKICTh IIEpKOB, sIKI BOHM MOOYIyBaH, CIIpaBIi
Bpakae.

Benuka KifgbKicTh YKpaiHCHKUX LIEPKOB CTajla B IIEBHOMY CEHCI MIPUIMHOIO IXHBOTO
3anenany. Komn ykpaidii npulyiu Briepine, BOHH CEMINCS Ha AUITHKaX miomero 160
akpiB 3emui [mpubnuzno 64,7 rexrapa. — [Ipumimka nepexaadaua). I oK Cinbcbke
TOCIIOJIAPCTBO He OyJ0 MEXaHi30BaHHUM, Ii€i 3eMJyi BucTadano. OQHaK 31 3pOCTaHHAM
JI00po0OyTy YKpaiHIliB, 3 MPUXOI0M MexaHizamii 1o Kanaau, 3 mokpaimeHHsIM TOpir, 1
THepIIi iIMMIrpaHTH TIOYaTH CKYTIOBYBATH BCE OiIbIi i GimbIIi MinsHKM 3emii. IXHi miTh
nepeixmKand 10 MICT, mo0 3700yTH OCBITY 1 3HalTH poOoTy. CiJbChbKe HACEeIeHHS
3MEHIIMIIOCS 1 TIPOJIOBXKYE 3MEHITYBaTHCS. TOX CHOTOJHI HEOCTATHBO JIFONIEH, sIKi O
MiATPAMYBAJTH BCI 111 YapiBHI MaJIeHbKI IIepkBH y Tipepisx. Llepksu, mo B 1950-1960-x
poKax Manu cto abo i Oinblie wWieHiB, Temep HaMiYyloTh AECATh, @ TO i MeHIIe 0cCi0.
Oco0n1BO 3aHENaIal0Th CiILCHKI IepkBH. [1i7 yac MOITBOBHUX TOCIHIHKEHB S Majla CIpa-
By 3 OaraTbma NMPUKPUMH CUTYaIliSIMH, 1 OTHIEIO 3 HAHOUIBIIT TOKa30BHUX Oylia MOS 3yCT-
pid 3 mpsiMuM HaraakoM ciM’i [TunmunoBux (1o omHi€ero 3 nepiux npuixana go Kana-
Ji) OiIsl 3aJIMIIKIB TOTO, IO KOJIUCH Oylo Horo ponuHHOIO LepkBor. Llepksa Oyna B
pyinax, ane [InnumiB 3 Ipy>KWHOIO BCe I HaMaraiucs 30epertu [BHHTAp, BUCAKYIO-
YM JBaHAALATH COCCH JJIs JBAHAALTH AllOCTOJIB; a TAKOXK BOSPETTH LEPKOBHI ITOXO0-
BaHHSA BiJ HACTYIy IpMIEnIIOro 6ojoTa.

YKpalHChKi IIEpKBU KaHAJICHKUX TMPEpil € YHIKAJIBHUM KYJIBTYpHUM siBUTIEM. Llei
apeal, o IpocTsIraeTbes yepe3 AboepTy, CackaueBaH i MaHITOOY, € MiclieM HalO1Ib-
1101 KOJIOHi3awii mocT-Bi3aHTiiicbkoi cakpanbHoi KynbsTypu B HoBomy CBiti. Kpacusi
MAaJICHBKI IIEPKBH 1 KJIbKa BEJTMKUX, YBIHUAHUX CHMBOJIYHUMH KYIIOJIAMH, € HEBIJl €EM-
HOI0 YaCTHHOIO CTENOBHX KpaeBUMIIB. LlepkBH MpeKpacHi SK yCepearHi, TaK 1 330BHI.
Bararo 3 HUX, a 0cOOMMBO OYKOBMHCHKI IIEPKBU, MAIOTh MPEKpPacHi BUPOOU 3 JiepeBa.
IxoHM BapilOIOThCS BiJl MPUMITHBHUX, HAMAJIbOBAHUX HA JIEPEBi, 10 BUIIYKAHUX, BUKO-
HaHUX MpodeciiitHIMU iKOHOTHMCIAMU. OHAK SKUMU O 11i IIEPKBU HE Oy KpaCHBHUMHU
YW UIHHUMHM A7 JTIOJeH, 110 iX BiJBiAyBald 1 MpOJOBXKYIOTh BiIBiTyBaTH, 6arato xpa-
MiB, SIKIIIO HE OiNBIIICTh, HE3a0aPOM MOXKYTh 3HUKHYTH.

BaxnuBicTh yKpaiHCHKOI CakpaibHOI KYJIBTYPH 1 3arpo3a HEMHUHYYOTO 3HUKHCHHS
VKpPaiHCHKHX IEPKOB Y KaHAJCHKHUX MPEPIsSX CTAIM CTUMYIOM JUIs CTBOPCHHS MPOCKTY
“Sanctuary” (“CearuHi”) — cipoOu 3aIOKyMEHTYBaTH YKPaiHCBKY CaKpalbHY CIaj-
muHy Kanamun. Mu — komaH/ia 3 TpbOX CIiBpOOITHUKIB (haKyIbTeTy YHIBEPCHTETY AJlb-
oeptu: 51, Jxon-ITon Ximka (John-Paul Himka) ta ®pencic Crupina (Frances Swyri-
pa) — mouanu 1o poboty mie 8 pokiB Tomy. lllomiTa MU MPOBOIUMO MicCSIIb Y TIPEpPisiX,
MOJIOPOKYIOUH BiJI IIEPKBH JO IIEPKBH, 1 33]JOKYMEHTOBYEMO HE TUTBKH €KCTEp €p, alie
1 KOXHY JeTalb y HepKBaX 1 Ha TEPHUTOPISX IOBKOJNA HUX. S MPOBOIKY iHTEPB’IO 3
YJIcHAMHU [EPKBH, MO0 OXOMUTH MOBHY KapTHHY IIEPKOBHOTO KUTTA. [IpoTsrom 3umo-
BUX MICSIIIB, YATAIOUH JICKIi1 B YHIBEPCUTETI, MU OMPAIbOBYEMO 3i0paHy iH(pOpMAIiito
1 He3a0apoM BiAKpUEMO 0a3y maHuX ¢ortorpadiii Ta aymio-BeO-caliT. CaMe 119 3ByKOBa
0a3a maHuX Ta ii XapaKTePUCTHKH MPUBEIH MEHE JI0 YEPrOBOTO MOCTYIY B MOEMY JIO-
KyMEHTYBaHHi Ta IPEACTaBICHH] YKpaiHChKOI KyIbTypH 1 (ombkiiopy. Komu Mu mouann
OTIpaIbOBYBAaTH 3BYKOBI (hailiin, sIKi S 3amucalia B MeKax MpoeKTy “Sanctuary”, MU BH-
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KOPHCTOBYBAIU TY K CUCTEMY, Ky 3aCTOCOBYBAJIU JJIsI 3BYKOBUX (paiiiiiB, 3anicaHuX B
Vkpaini (quB. Bumie). OmpalrboBaHi Marepiajd JOCTYMHI 3a aapecoro: http:/www.
artsrn.ualberta.ca/EnglishAudio/. 51 Takox Mania MOXKITUBICTh CITIBIPAIFOBATH 3 YKPaiH-
usamu B Kazaxcrani. 3aasku ¢onay imeni KymiB i miarpumii AneBrunu L{BeTkoBoi 3
[TaBnomapcekoro nepxaBHOrO yHiBepcutery iMeHi CynranMmaxmyTta TopaiiripoBa MeHi
Basocs 3i0paru JaHi mpo oOpsam B celax Ha MiBHIYHOMY cxomi Kaszaxcramy. Ileit
paiioH MeHe LIKaBUB, OCKIJIbKM YKpaiHIli OCEIHIUCS TaM Maibke y Tod caMuif yac, Ko-
JIM BOHHM BIIeplie moyanu nepeixmkaru no Kanagu. Pedopmu CronumiHa CipHuuHUINA
3Ha4YHy eMirpaiito 3 Ykpainu jo [laBnonapcbkoro kparo, mpo 1o CBidaTh Ha3BU TaKUX
cin, sx Kpacunieka, CocHiBKa 1 XMelbHHUIIbKE. 3BYKOBI (hailiid 3 MHUX TOCIHIHKECHb Ta-
KOK OYyII0 POiIHJEKCOBAHO BiAMOBITHO IO YMHHOI CHCTEMH, 1X MOXKHA MPOCIyXaTH Ha
caiTi http://www.artsrn.ualberta.ca/KazakhstanAudio/.

VYemix 1 BaXITUBICTh TPOEKTY “Sanctuary” MpuHECTH oMy mie OiIbIny yBary, i Ham
BIAJIOCS] OTpuUMatu rpaHToBy miaTpumky Bin ¢ynaauii Killam (Killam Foundation),
®onpay cnagmuan Ansoeptu (Alberta Heritage Foundation), Ciaqmuan CackaueBaHy
(Saskatchewan Heritage) Ta iHmmx iHCTUTYIIH. HalOinpImii BIUTMB Ha Hamry poOOTY
MmaB rpasT 3 KIAS (Kule Institute for Advanced Study, ykp. — [HCTUTYT TpOBigHHX
nociipkeHs iMeHi Kymis). Lled rpanT miaTpuMyBaB MMOJIbOBI JOCHIPKCHHS 1 OMIa4yBaB
po0oTy moMidHUKIB-acIipaHTiB. BiH Takok nepeabauaB miaATPUMKY Bin 010mi0TeK Allb-
OepTu. 3a 3romo1o 3 610;110TEYHOI0 CUCTEMOIO ANTBOEPTH Hallla poOOTa cTaHe YaCTHHOIO
kosekii Peel’s Prairie Provinces' i Oyzne mocTiitHo 30epiratucs B 6i0miorenti. OCKiNbKH
MU CIIBIPAIFOEMO 3 0i0MIOTEKOI0, MH BHPIIIMIM BHKOPUCTOBYBATH IHIIY CHCTEMY
KOIyBaHHS JIs Hanmmx aaHux. ®otorpadii, ski 3podwmm moi koieru JI.-I1. Ximka i
®. CBupina, CTaHyTh YaCTUHOIO OZHI€T 0a3u JaHUX, MOMEPeIHs BEpCisl SKOi BXKE CTBO-
peHa. Mofi 3ByKOBi (ailii cTaHyTh YaCTHHOIO 1HINOI 0a3u JaHWX, 1 came Ha I podoTy
s XO9y 3BEpHYTH TYT yBary.

CriBpoOITHUKH 610J1I0TEKH MiATPUMAIA MO0 METY 3pOOUTH MO 1aHi HIMPOKOIOC-
tynHuMu. Tomy Illepon ®apuen (Sharon Farnel) # ixHmi npariBHukn 6i0mioTexu 3a-
MIPOTIOHYBAJIM TIEPETBOPUTH HAITy BHYTPIIIHIO CHCTEMY iHICKCYBaHHS B aHOTYBaHHS,
BUKOPHUCTOBYIOUM MeTanaHi 3 ETHorpadiunoro teaypyca AMEpHUKaHCHKOTO (OIBKIOP-
Horo ToBapuctBa (The American Folklore Society Ethnographic Thesaurus): http://id.
loc.gov/vocabulary/ethnographicTerms.html. Lle#t Te3aypyc € MiKHApOAHUM CTaHIAP-
TOM 1 IOTO BUKOPUCTAHHS 3pOOMIIO O MOT 3aIiCH JIETKOJOCTYITHUMHU y BChOMY CBITI; 1€
TaKOX Jajio O 3MOTy 3alliKaBUTH MOEK POOOTOIO JOCHTITHUKIB YKPATHCHKOTO (POTBKIIO-
py 1 HayKOBIIiB, sIKi 3aiiMalOThCSl BUBUCHHSM (DOJBKIIOPY 1HIIUX perioHiB cBity. [lepe-
KOJyBaHHSI MOIX 3BYKOBHUX (haillliB, HaBITh THX, SIKI BXKe OYJIM MPOIHJCKCOBaHi, BUSBH-
Jocst HenerkuM 3apaaHHsAM. Kateropii Teszaypyca HacTiNbKM BiAPI3HSUIMCA BiJ HAIINX
BHYTPINIHIX METaJIaHUX, [II0 MU BUPIIIIIN MTOYATH KOAYBaHHSI IIIe HE 0OpPOOJICHUX 3BY-
KOBHX (DaiiiIiB, TUIAHYIOUH ITi3HIIIE TOBEPHYTHCS 10 MONEepeaHixX (ailiB 1 mepekoayBa-
Tn iX. Ha meii MOMEHT, BUKOPHCTOBYIOYH HOBY cucTteMy — ETHOrpadiunuii tezaypyc,
MU OIpaIfoBajy 3anucH, 3podiieHi B 2013, 2014 1 2015 pokax, To6T0 79 TomuH aymio.

1 .. . v
Peel’s Prairie Provinces — pecypc, npu3Ha4eHuit 11 HaJaHHS JONOMOTH HAayKOBIUSIM, CTY-
JICHTaM 1 TOCJIHUKAM PI3HUX HAmpsMiB, sKi BUBYAIOThH icTOpiro 3axignoi Kanamu i KynbTypy
KaHaJCbKUX Npepiil. — [lpumimka nepexnadaua.
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EtHorpadiunuii Tezaypyc OyB cTBOpeHUl AMEpUKAHCHKUM (HOJIBKIOPHUM TOBa-
puctBoMm y Crionmydenux IllTtarax. Binrak BiH opieHToBanmid Ha CILIA He TinBKH 3 OT-
JsTy Ha oOpaHi TPy MEeTaaHuX, ajie 1 3 monIaAy Kiacugikarii kareropii. J{is Hamoi
pobotu BukopucTanHsa Tezaypyca Oyno mpoOieMaTH4HAM 3 ABOX NpuuuH. OJHI€0 3
npoOJieM € Te, 110 KaTeropii, sKi CTAaHOBIIATH IHTEpEC I YKPaiHiCTiB, yacTo BOyIOBaH1
B CHCTEMY KOJyBaHHS Ha KiJbKa PiBHIB YHU3. [HIIIOIO — Te, 110 TEPMIiHH, SIKI TPaTHITii-
HO BUKOPHCTOBYIOTh YKpPaiHCBKI BUEHI 1 caMi K YKpaiHii, abo B3arami He 3 SBISIOTbCS
B Tesaypyci, abo * 3aKol0BaHi 3 BUKOPHCTaHHSAM TEPMIHOJIOT], sIKa Opi€HTOBaHA Ha
KOpHUCTYBaviB KpaiH 3aximHoi €Bponu i AMEPHUKH: TyT YacTO BXHUTO TaKi TEPMIHU IJIs
CBAT W 1HIIHMX OOPSIOBHX peaiiif, sKi yKpaiHIli He BUKOPHCTOBYIOTH 1 SIKUX HaBiTh
MOXYTh HE 3HaTH. € TaKOXX IEBHI CTPYKTYpHi MpobaemH, 1moB’s13aHi 3 Tezaypycom, sKi
OyAyTh KOPOTKO 3TajlaHi MicJIs AUCKYCIil, IO CTOCYEThCS OE3MOCEPETHBO YKPATHIIIB.

[Ipobnemy “rmmOoKoro” BOYIYBaHHS aKTyallbHOI JJIs YKPAiHCHKOT HAyKH TEpMIiHO-
Jorii B cucTeMy KoayBaHHA Te3aypyca MO)KHA MOOAYUTH B HACTYNHUX JIBOX MpPUKJIIa-
nax. llepkBu Ham3BU4YalHO BakiIMBi Ui yKpaiHiiB Kanamu i Oynu B IIGHTpi yBaru
Hamioi po6otu. OnHak y Te3aypyci TepMiH “yepksa” BUCTYIAE OCTAHHIM y JOBIOMY
psAl KaTeropiil, a came: MarepiajbHa KyJasTypa > 00’€KTH > apXiTekTypa > OymiBmi >
peniriitHi ciopyau > nepksu. “lLlepkBa” € OCTaHHBOIO B JIAHIIOXKKY IIECTH TEPMIiHIB.
Taka cama cutyarrist 3 [Tacxoro, sika € OCHOBHUM CBSITOM JJisl YKpaiHiiB Kanaau i yk-
paiHIIiB 3arajoMm, aje € BOCbMOIO B Psiii TEPMiHIB, cepell IKUX — pUTYalIH > KaJleHIapHi
oOpsimu > cBsta > peniriiHi cBsiTa > Benukuil mict > CTpacHuil TwxaeHs > Benuk-
JIeHb. XO04a IOIIyKOBa CHCTeMa MpHUBEAC KOPUCTyBada Oe3MOcepenHbo A0 TMOTPiOHOT
KaTeropii, CTPyKTypa KaTeropiii He BUpaXka€ B3a€EMOIIOB’ I3aHUX PIBHIB 1 MOXKE BIUTHHY-
TH Ha Te, 10 iHpopMaLis Ipo YKpaiHy 37aBaTUMETbCS MEHII BasKIHBOIO.

[HIII0FO TIPOOIEMOIO € BIZICYTHICTH ITiIKATETOPIH, BAKIMBHUX JUISl YKPaiHCHKOTO Ma-
Tepiany. [’a e eHTpaIbHOIO YACTHHOO BCiX OOpSiB; AedKa ika, HAMPUKIAJ, KOposdil
(sxHii € eNeMEeHTOM Becuutst), nacka 1 6aoka, (enementu I[lacxn), i karay (1o modyTye
gk Ha Pi3gBo, Tak 1 mij 4ac MOXOPOHHUX OOPSIIB 1 MOMHHAHB MTOMEPITHX), € XapaKTep-
HO YKpaiHCHKMMH Ta KIIFOYOBHMH JJIsI YKPaiHCHKUX TpPaAHWIii i BipyBanb. JKomgHoro 3
uX TepMiHiB HeMae B Teszaypyci. [l{o BaxkiuBimie, 0OpAI0B1 CTpaBH € HAWHMUKUOIO Ka-
TEropiero B Ipymi MeTamaHux “ixa”. SIk ye 3a3Hauanocs, puTyajabHi CTPaBU € YacTH-
HOIO YCIX YKpaiHCHKUX OOpS[IiB, 1 KOPUCTYBaY, KM BUKOHYE TIONIYK Yy Iil Kareropii,
oTpumMae ax 193 mouykoBi ONWHUIII JIMIIE cepell 3BYKOBUX (haillliB, AKi MU OIpaloBa-
o Ha el gac. Komu momyk BHIae Taky BEJHKY KUIBKICTH (hailsliB, TO KOpPHUCTyBad
norpeOye IMOBTOPHOTO TIONIYKY, IMOOW 3HAWTH MOTpiOHWHA Marepian. Haromicts y
Tezaypyci KOpUCTYyBa4 He JIMIIEC HE 3MOXKE Ti3HATHCS, IO KOPOBAll BUKOPHCTOBYETHCS
SK BECUIbHUI aTpuOyT y meBHOMY perioHi Kananu, BiH TakoX HE 3MOXKE PO3PI3HUTH
3acTiUIA, sike BiAOyBa€ThCs IMiJl Yac BECU/UIA, BiJ] YaCTyBaHb, 10 € YACTHHOK OOpsIY
Mananku. KopucryBau marume nBa BapianTH. [lepmmii — HaTHCHYTH Ha KOKHY 31 193
MO3MIIIM, SIKi BUCBITIIATECS y PE3yAbTaTi MOIIYKY OOpSAOBUX CTPaB, 1 KOXKHY 3 HUX I1€-
peBipuTH, 00 3’sICyBaTH, SIKi BUAM CTpaB OOTOBOPIOIOTHCA 1 IO SIKOTO 0OpsiLy CTpaBa
HaJEKUTh. [HINIA BapiaHT MoJIsrac B MOMIYKY 3a PUTYasloM, a He 3a cTpaBaMi. OCKiTb-
ku ETHorpadiunuii Tezaypyc opientoBanuil Ha CILIA, ynopsinkyBaHHA KaTeropiit 3aie-
JKaTh BijJl Cy4acHUX TEHJICHIIIM B aMepHKaHChKii Haymi. Tpaauii, moB’s3aHi 3 ixkero, €
MOMYJSPHUAM MIiAPO3ASIoM (DOJBKIIOPY, 1 JUTS JOCTITHUKIB IIUX TPATUIIHA Te, YU CTpaBa
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€ 00psAA0BOIO, UM HAJIEKUTH IO 1HIIOI Kareropii 1ki, Oyne BaXIMBIIIUM, HiIX 00psl, Yy
SKOMY BOHa BHKOPHCTOBYeThcs. st ykpaiHicTiB Iie mMoxke OyTu Hapmaku. Haykosi
IHTepecH 3aXojy TaKOX IMPOSBUIIMCS Y PO3pPi3HEHHI 1KOH Ta iKoHOmucy B Te3zaypyci.
IkoHM HaNeXaTh IO PUTYATBHHX 1 OOPSIOBUX MPEAMETIB, & IKOHOIHC — 10 MHUCTCIITBA.
Takuit po3nois He € KOPUCHUM JUIS HAIIMX JAHUX 1 COPUYMHEHUH THUM, 110 aMepUKaH-
CbKi (DONBKIIOPUCTH BipoTimHilNIe OyAyTh 3allikaBieHi ab0 B MHCTENTBI, a0 B 00Opsii,
ajie He B MOEeIHAHHI HUX JBOX cdep.

[Ipobnema BiACYTHOCTI YKpaiHCBKOI TEpMiHOJOTII € cepito3Hor. JIHi CBATHX Ma-
I0Th CBOIO KaTeropito B ETHorpadigHoMy Te3aypyci, ane 6arathbox BaXIMBUX IS YKpa-
THIIIB CBATHX HEMae B CIUCKY. [0 HUX HaJeXaTh CBSTi, Ha YeCTh SKUX OynH Ha3BaHi
uepksH, — cBaTi [letpo i [TaBno Ta cBaTHii Mukonail. Y mpepisix onHi€ro 3 HaiiBaXJInBi-
IMINX TIOAiH € BIacHe OOTOCTYKiHHS, SIKE IPOBOIUTHCS B JICHb CBSITOTO, HA YECTh SIKOTO
Ha3BaHa IIEPKBa. Y MPABOCIABHUX 1€ HA3UBAETHCS Xpam, a Y KaTOMUKIB CXiTHOTO 00-
pany — [pasnux. Tepminu “Xpam” 1 “IIpasHux™ He € yactuHoro Teszaypyca i He MOXYTb
BHUKOPUCTOBYBATHUCS K allbTCPHATHBA JIO JHS CBATUX. Bugio mamepi (M0-HAPOTHOMY:
BUBOJIMHU) — OOPSII, SIKHI 1HOJI TIOETHYETHCS 3 XPEIICHHAM, a 1HOMII BUKOHYETHCS OKpe-
Mo, He 3’aBisieTbes B Tezaypyci. Tezaypyc nomae kaTeropiro “xpelieHHs’, aje BOHa He
Ma€ JKOJHUX MiaKaTeropiil. € i 0e3mid iHmmx npukianis. Maibke Bci ykpainui Kanann
nam’TaloTh, K IThbMH XOIWIH J0 OyIWHKIB CYCiIiB 1 pOIU4iB, 00 nocismu, — o0psiz,
SIKUH OXOILTIOE KUJaHHS 3€pHA 1 JeKIaMaIlito HeBEJIMKOI CTpodu 3 MmodakaHHsIMHU Ona-
ronosryyus ¥ ynaui nomy, skuit BinBinyroTs. Lliel moxii Hemae cepen kareropiit Tezay-
pyca, a HaHOIMKIOK0 KaTeropi€ero, sIKy MU MOXKEMO Biinykatd, € HoBui pik.

Jlesiki BayKJIHMBI TOAIT KOAYIOTHCS TEPMiHAMM, SIKHX YKpAiHI[I HE BUKOPUCTOBYIOTH i
AKi, IMOBIpHO, He OyIyTh LIYKATH MiJ Yac BUKOPUCTAHHS HAIoi 0a3u JaHux. [HImmu
CJIOBaMH, € MEBHI KaJICHIapHI CBATA, SKI B YPOIKCHIIIB 3aX0ly MalOTh OJHY Ha3BY, a B
ykpainmiB Kanagu — inmy. Hampukman, ykpaiHili BUKOPHCTOBYIOTh TEpPMiH “‘Bepbua
HedinsA” Ha TIO3HAYEHHS Healnl mepen BenmukogHem 1 MaroTh y Tpaaulii BECHAHKH Ta
NpUKa3Ky, [I0B’s13aHi 3 BepOoIo, sika XapakTepusye neit neHs. Tepmina “BepOna Hemi-
ns” (aHmn. — Pussy Willow Sunday) Hemae B ETHOrpadiuHOMy Te3aypyci, a Hemis me-
pen BemukomHem ycworo muiie mo3HadeHa sk “TlampmoBa Henins” (anmi. — Palm Sun-
day). [lesiki iepKBH KaTOJMKIB CXiTHOTO OOpsAy BUKOPHUCTOBYIOTH TepMiH “IlampMoBa
HENINsA”, TOXK TePMiH, KOTPHUA 0OMpa€e PECIIOHACHT, MOXKE CBITYUTH PO PENIridHy MpH-
HAJIKHICTh. TOMY JUIS HAIIOTO JOCIKEHHS € BAKJIMBUM PO3PI3HEHHS Y)KUBAHHS TEp-
MiHiB BepOna neming i [lamemoBa Henins. /JJews Ceamoi Tpitiyi (anmn. — Trinity
Sunday), BaxxnmuBe /7151 YKpATHIB JIITHE CBSITO, HA Y€CTh SKOTO OYJI0 TEX Ha3BaHO Oara-
TO IIEPKOB, HE 3a3HAaUCHHUN OKpeMHM TepMiHoM B ETHorpadiunomy tezaypyci. Haro-
Mmicte y Tesaypyci nopaHo — “I1 amuodecamuuys” (aHri. — Pentecost) 1 He BKa3aHO JKOA-
HOTO CHHOHIMa Ha3BH IIbOTO CBATA. YKpAiHIlI YacTO HA3UBAIOTh HOTO “3eneni ceama’, a
tepMiH “TI’siTHmecATHUIS PO3MI3HAIOTH HE Ofpa3y. PUTyan OCBSYCHHS BOAM, SKHMA
BiIOyBa€eThCs yepe3 ABAHAAUATH NHIB micis Pi3aBa i skuil ykpaiHili Ha3WBaIOTh ﬁop—
Oanom, 3axonoBanuii B Tezaypyci sik “Emidanis” (anr. — Epiphany). Skmo ykpainmi i
BHKOPHCTOBYIOTh /IS LIHOTO CBATA iHIIMIT TepMiH, Hixk “Vopaan”, BOHH HA3MBATUMYTh
fioro paame “bocoserennam” (anrin. — Theophany). 3a3nauenuii y Tesaypyci Tepmin
“Emicanis” ykpaiHIi BUKOPUCTOBYIOTH PiJIKO i HOro momryk mpuBene HEYyKpaiHIIB 10
YKpaiHCHKOTO MaTepiaiy, a yKpaiHIsM, sKi ITyKaTUMyTh Lie CBSITO MMix Ha3Boo “Mop-
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JlaH” — 3a TEPMIHOM, SKUH M BiIOMHI, — MOXKE BUJATHCSA, IO iH(GOpMAIlisS TPO HHOTO
HEIOCTYITHA B HaIIii 0a3i naHuX.

OCKiJTbK MU TIparHEMO BUKOpHCTOBYBaTH ETHOrpadidnmii Tezaypyc i B Takuii cro-
ci0 IpUBEPHYTH yBary CBITOBOI CHUIBHOTH JIO YKPaiHCHKOTO MaTepiaily, MU 3aCTOCYBa-
JM BOCTOPOHHE BUPIIICHHS 3a3HaueHMX BuIe mpoOiem. [lepuie pimeHHs — nomatu
cnenudivHO YKpalHCBKI KaTeropii: Ha ChOTOIHI MU BU3HAYWIM i Jomanu 24 xareropii
Takoro TUy. ToO6To 10 HAIIOl TPyNH METaJaHUX MM JOAANU BCi crienu(iqHO YKpaiH-
CBKi KaTeropii, mepeiueHi BUIIE, 1 AeKiTbKa J0AaTKOBUX. Ternep y Hac € MeTajaHi Tep-
MiHiB “flopnaH”, “BepOHa Hexninsa”, “Jlenp CBsaroi Tpiimi”, “ciaTu”, i BCIX CBATHX, Ha
YeCTh SKMX Ha3BaHi MEPKBH 1 SKUX BIIAHOBYIOTH Ha BIAMOBIIHOMY “Xpami” abo “ITpas-
HUKy”. [l Takux TepMiHiB, Ak “BepOHa Henina”, MU BUKOpUCTAIM OUIBII 3aXifHe MO-
3Ha4yeHHs “TlasbMoBa HEIIA”, SIKIIO 1l TepMiH BUKOPHUCTAB CaM PECIIOHJICHT 3aITHCYy.
Slxmo »x MoBellb BUOpaB JUIS MO3HAYCHHS IIBOTO CBATAa TepMiH “BepOHa Heminsa”, Mu
HOTO TeX 3a3HAYUIIM.

Cepen naHuX, sKi MU JIOCi OTpAIlfOBaIX, HalidyeThes 2 223 iHAEGKCOBaHI CeKii i
193 kareropii. 3 HUX 24 KaTeropii € BAHATKOBO YKPATHCHBKUMH i OXOIUTIOIOThH 349 iHIeK-
coBaHUX ceKuiil. [nmn nani (Ti, gxi 30iratrotbes 3 ETHOrpadiunum tezaypycom Amepu-
KaHCBKOTO (POJIBKIOPHOTO TOBAapUCTBA) MIicTATH 1 8§74 iHmekcoBaHi cekmii B 169 kate-
ropisix. Mu niepekoHaHi, 1110 BH3HaUeHI HaMu 24 HOBI KaTeropii € akTyaJIbHUMH 1 TIHCHO
BiJ0OpaXkaroTh OOpSAZOBY MPAaKTUKY KaHAJICHKUX YKpaiHIiB. Hamna BIeBHEHICTh IPYyH-
TY€ThCS HA TOMY, IO HaII TOpOOOK MOKa3y€e BUCOKHMA CTYIMiHb MOBTOPIOBAHOCTI. 3 LIUX
HOBHX Kareropiid 13 Oyio 3HaiineHo B 10 abo Ginbie cekisx, a 9 kareropiii —y 20 abo
Ginbie cexuisx. Mopaaw, Hanpuknaz, 6yB 3rafanuii B iHTepB’1o 46 pasis.

BusHaueHHs 1ux 24 TEpMiHIB, IO BXHBAIOTHCS KaHAJCHKHMHU YKPAiHISIMH, O3HA-
4ae, M0 y Hac € MOXJIMBICTh PO3MHUPUTH ETHOrpadiunmii Te3aypyc Ha 24 Tpynu MeTa-
JaHux. Mu OyeMO TPOBOJUTH 3yCTpid 3a KpyriuM ctojiioM Ha 3acimanHi ASEEES
(anrn. — Association for Slavic, East European and Eurasian Studies) — Acomiauii cio-
B’SIHCBKHUX, CXiJHO€BPONEHCHKHUX Ta €BPa3iiicCbKUX MOCITIHKEHb, 3aINIAHOBAHy Ha JIHC-
toran 2016 poky y Bammurroni. Ha 3ycTpidi MU 00roBOPHMO XapaKTepHi CJIOB’ STHCHKI
eTHorpadiyHi KaTeropii 1 MiAroTyeMo MPOEKT 3BEPHEHHS A0 AMEPUKAHCHKOTO (DONIBK-
JIOPHOTO TOBApPUCTBA 3 MPOMO3HILiE€I0 po3mupuTH ETHOTrpadiunmit Tesaypyc i BHeCTH
JI0 HoTo CKIIaJly BH3HAYCHY HAMM YKpaiHChKy ¥ IHIIY CJIOB’SHCBHKY TEPMIHOJIOTIIO.
EtHorpadiunuii Te3aypyc AoaaB KaTeropii 3 iHIIMX KyJBTYp, AKI MPaKTHKYIOTh CBOI
tpaauuii B [liBHiuHill AMepuri. OqHNM 13 IPUKITAIB € IHIYICTChKE KaJICHIAPHE CBITO
JiBami. Mu noknageMo 3yCcHIUIA, MO0 XapakTepHi YKpaiHChKI 1 OUTBII 3arajbHi CIIO-
B’STHCBKI Kareropii Oyau ToJydeHi 10 i€l MXKHAPOIHOI CHCTEMH METaJIaHuX. MU CITiB-
npaifroeMo 3 ETHorpagiuHuM Te3aypycoM Tpoxu Oiible poKy i MOMITHIIH, IO BiH ITOC-
TIHHO 3MIHIOETHCS: 3MIHIOIOTBCSA SIK CaMi KaTeropii, Tax i 3B’s13KM MK IpyliaMu MeTaja-
HuX. CxOoke, e 0coONMBO BHAIHMU Yac, mI00 3alpOIOHYBATH TOATH HOBI YKpaiHCHKI
KaTeropii.

HammM iHmmM migxomoM Oyzae JoAaTH NIBI MOUIYKOBI OMINT HA TOJOBHIM CTOPIHII
Hammoi 6a3u ganux. [lepmoro — Oyae BUunamHe MEHIO, IO BUKOPHUCTOBYyBaTiMe ETHOTpa-
(iunmii Tezaypyc 1 mpuBabIIOBaTUME KOPHCTYBadiB, SKI HE 3HAWOMIi 3 YKpPaiHCBHKOIO
KyJBTYPOIO, ajie XO4UyTh OUTbIIE AI3HATUCS MPO YKpaiHCHKiI 0Opsiau i ¢oipkiop adbo
OaxaroTh 3HANTH YKpaTHCHKHIA MaTepia, o0 MOPIBHITHA HOTO 3 KYJIBTYPOIO, Ky BOHU
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JOCHiKYIOTh. Llel BuA MoUIyKy JomoMaraTumMe THM, XTO He € (JaxOBUMH yKpaiHicTa-
MH, a X0ue MOPIBHATU YKpaiHCBKi SIBHIIA 3 FeorpadiyHUMHU Ta KyJIbTYPHUMH perioHaMu
CBOTO TOCTiKeHHs. JlepeBo (po3raiykeHy CUCTEMY), Ha SKOMY 0a3yBaTHMEThCS IIeh
MOIIYKOBUM TOpTaJ, MOXXKHA MOOAaUMTH Ha Hamomy BeO-caifTi http://www.artsrn.
ualberta.ca/orodrigu/tree/. IHie BumagHe MECHIO Ha TOJOBHIM CTOpiHIII MaTHME 3HAYHO
MEHIIIE METaIaHuX TEPMiHIB 1 Oyle Opi€HTOBaHE Ha YKPAaiHCHKHX KOPHCTyBadiB. Taki
tepMinn, sk “Uopnan”, “Jlens Cratoi Tpiiini” i “Busix Matepi”, 3’aBnsThcs oapasy i
He OyayTh BOyIOBaHiI y BENHKY KiNbKICTh KaTeropii, Ak Ii¢ xapakTepHo s ETHorpa-
(iuHOTO TE3aypyca. S TakoK PO3MIANAI0 MOXIIMBICTh HAIMCATH BCTYITHY CTAaTTIO MPO
KyIBTypy KaHAJCBKUX YKpaiHmiB. OTOX, MH IIOBHHHI CTBOPUTH JIBa BHUITaJHI MEHIO 1
BUIPOOYBATH iX, MI00 MOOAYMTH, SKi JOAATKOBI BKa3iBKM OyayTh HEOOXiAHI (HAIpPHUK-
TaJI, BCTYIHA CTATTH).

KoxyBanHs yKpalHCBKO-KaHAICHKUX JaHUX 332 CHCTEMOIO METaJaHNX, HETPHCTOCO-
BaHOIO JI0 IIbOTO TUITY MaTepiaily, € CKJIaJHUM 3aBJaHHIM. AJie 1€ T€ Ba)KKE 3aBJaHHA,
SKe TOTPiOHO BHUKOHATH. 3 TOUYATKy CBO€I eTHOrpadiuyHOI MiSIBHOCTI S MparHyna 3po-
OWUTH YKpaTHCHKY KYIBTYpPY HACTLIBKH ITUPOKOBIIOMOIO, HACKITBKHU 1€ TLTBKU MOKITH-
BO. Mofi cTyaeHTH y BipIXKMHCBKOMY yHIBEPCUTETI HE OYJIU YKPaiHCHKOTO OXOMKEHHS.
Ixus po6oTa 3 MoOiM yKpaiHCBKMM BEO-CaTOM 3 METOIO Mi3HATH TPMHIMIHN (QOIBKIO-
PUCTHYHOI MiSTIHHOCTI CIIpHsJIa MiABUINECHHIO iXHIX 3HaHb MPO YKpaiHy Ta YKpaiHChKY
KyJbTypy. basa nanux 3 aymaiozanucamu, 3poOiieHUMH B YKpaiHi, BigKkpuia myomiii Joc-
TyIl 10 MaTepiaiB ykpaiHCHKOK MOBOIO. [X BUKOPHUCTOBYBAJIH MEPEBAXKHO TOCIITHUKH,
ajie callT OyB TaKOXX KOPUCHHM JUTS MIBHIYHOAMEPHUKAHIIIB, SIKi 3HAIOTh PO3MOBHY YKpa-
THCBKY, B TOMY YHCII 1 THX, XTO HE BMI€ THCATH YKpaiHCBhKOIO. Jleski 3 MOiX ykpaiH-
CHKO-KaHAJIChKUX 3BYKOBHUX (DaiiJliB aHIJIIMCHKOI0 MOBOIO BXKE JJOCTYIIHI 3 BUKOPUCTAH-
HSIM HAIIIOTO CTaporo caifTy 3i ctaporo cucteMoro nomyky. Hosa 6as3a nannx, cTBopeHa
Ha ocHOBI ETHOrpadiuHOoro Tezaypyca, CTaHe JOCTYITHOK HAWOIMKYMM YacoM i 0XO-
MUTH SKOMOTA LIMPIIY ayIuTOpiro. Mu TBOPHUMO Liei CalT 13 HamMipoM, 1100 BiH TaKoX
HaJIaBaB JICTKUH JOCTYI KOPHCTyBayaM 3 YKpaiHChKOI CHiIbHOTU. BoHu 6ynyTs 00CTy-
TOBYBATHUCS B PSIKY MOIIYKY, OPIEHTOBAaHOMY CIICIialIbHO HA YKpaiHCHKi iHTepecH. Bu-
XOJSIYU 33 MEXKI BIACHOT 0a3M JaHMX 1 MPAIO0UH, o0 3700yTH BIUIMB Ha MiXKHAPO/-
HOMY piBHi, MU IparHyTHMEMO po3iMpuTH ETHOrpadiuHmii Tezaypyc MIISIXOM 3aiTy-
YeHHsI Y HBOTO YKPAiHCHKUX KaTETOpid i TaKMM CIIOCOOOM ITiIBUIIATH OOI3HAHICTH 3
YKpPaiHCBKOIO KyIBTYPOI BCiX, XTO BHKOpPHCTOBYe Tesaypyc 3 Oyab-fKOI0 METOHO, B
TOMY YHCIIi 3 METOI0 KOAYBaHHS BJIACHOTO Matepiamy. HaBiTh Ti mroau, siKi HIKOMH He
KOPHUCTYBAIIUCS HAIIOK 0a3010 JaHUX, ajie € POJIBKIOPUCTAMU I BUKOPUCTOBYIOTH Te3a-
ypyc, o6 kmacu(ikyBaTH BIACHUN Marepiall, 03HAHOMIIATHCS 3 YKPATHCHKUM (POITBK-
JIOPOM 3aBJASKH HOTO JOTYYCHHIO 10 Mi’XKHAPOIHO BU3HAHOI CHCTEMH.
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Kononenko and her team of programmers and researchers began digital presentation of
Ukrainian folklore field recordings in 2000. This article describes the author’s discovery of the
relationship between the possibilities offered by online data management and the needs of users.
It details her efforts to find a way to best present Ukrainian folklore to both researchers and the
general public. Digital technologies offer unprecedented opportunities for the publication of
sound, capturing nuances that cannot be represented in written form (transcription). Because of
the advantages that the online world offers in terms of audio, the article then focuses on the
history of Kononenko’s work with sound file databases. It describes Ukrainian Folklore Audio,
a website where approximately 200 hours of folklore recordings made in Ukraine are available
for public and researcher use. The special virtue of this site is that it was among the first
databases which allowed the user could go directly to the point in a recording where a particular
topic was discussed. The article describes the process of building this site and the challenges
encountered by researchers and programmers who were working in uncharted digital territory.

Kononenko is now collecting recordings describing Ukrainian ritual practices in Canada.
These are encoded according to the International Ethnographic Thesaurus, a set of standard
metadata that has, to date, not included much material on Ukraine. The work of Kononenko and
her team promises to expand the Ethnographic Thesaurus to include 24 Ukrainian-specific
items. The Sanctuary Project Audio Files will be housed in the Peel’s Prairie Provinces
Collection of the University of Alberta Library. The website is currently being testing and
should soon open for public use.

Key words: folklore fieldwork, digital technologies, Ukrainian folklore in Canada, The
Ukrainian Folklore Sound Recordings website, International Ethnographic Thesaurus.



