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Introduction. The problem of proper names translation is one of the most burning
for specialists involved in literary translation. No doubt, numerous guides and manuals
suggest various solutions to this problem. Nevertheless, the authors of these guides never
take into account all the possible difficulties of interpretation a translator has to face. The
main and the most important reason for us to study this subject is the fact that proper name
translation was poorly investigated by Ukrainian scholars. In this respect we find it
necessary to address this problem basing on the material of “Don Quixote” translated by
Mykola Lukash.

Therefore, the actuality of this article is conditioned by the necessity of complex
overview of proper names translation techniques and the lack of sufficient researches based
on the language pair Spanish — Ukrainian.

Thus, the purpose of this research is to investigate different translation strategies
concerning proper names. The research is based on two versions of “Don Quixote”: the
original one in Spanish and its Ukrainian translation realized by M. Lukash with chapters
XXI-XXXV, LXI-LXXIV of the second part translated by A. Perepadia.

Background and motivations. Actually, the question of proper names translation
has been addressed by numerous foreign and a few Ukrainian scholars. Proper names
translation is mostly a practical problem, so the majority of works dealing with it have a
pragmatic orientation. It is hard to generalize, as different language pairs may (and do) have
different translation problems and, therefore, the solutions may vary. V. A. Péter suggests
the following generalized approaches to proper names translation: transference (or leaving
the name unchanged), substitution of a conventional name, transliteration (naturalization),
translation, modification (total transformation), omission (leaving out the name or part of
it), addition (supplementing the name by an added element), and generalizing the meaning
of the name [15: 112-113]. According to M. B. Berezhna, there exist thirteen stages of
proper names translation [1]. They include in particular transliteration, transcription,
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morphological transformation, functional analogy, loan translation, etc. Another
classification concerning proper name translation belongs to E. Antonopoulou. The author
singles out the following strategies: preservation of proper names, replacement of a proper
name by a common noun, replacement of a proper name by an explicating phrase [7]. In
our research we try to stick to existing scientific traditions while defining translation
strategies and paying attention to some other details, which obviously eluded the attention
of scholars.

Results and discussion. Having analyzed at least 240 contexts of proper names
translation, we singled out several strategies, which are discussed below.

1. Transcription and transliteration. We decided to unite these two techniques
under one headline, as they both demand minimal efforts of a translator. Very often
transcription and transliteration are a traditionally demanded form of translation. Thus, for
example, the names of main characters of the novel are transcribed with a slight phonetic
and grammatical adaptation to Ukrainian language: Don Quijote — Jon Kixom, Sancho
Panza — Canuo Ilanca, Dulcinea del Toboso — /[yasciness Tobocvka, Rocinante —
Pocunanm, etc. We must admit that all the mentioned cases of names transcription are
cases of charactonyms or so called ‘speaking names’, for the translation of which the
translator could have found Ukrainian analogs. But still, the transcription permitted to save
the original form of names, so that they are recognizable in the context of universal culture.

Charactonyms translated in this manner lose a huge part of their meaning. Thus,
for example, the augmentative meaning of the suffix -ote of Don Quijote was not rendered
in Ukrainian translation. On the other hand, the translator found the way to introduce into
the text short explanations of characters’ names, which for one or another reason were not
translated by means of analogy. Compare:

“... al fin le vino a llamar Rocinante, nombre, a su parecer, alto, sonoro y
significativo de lo que habia sido cuando fue rocin, antes de lo que ahora era, que era
antes y primero de todos los rocines del mundo” [8: 102] — “...i wazeas napewmi
Pocunanmom, ceomo Ilepewkanoro. Ce im’s 30a10co tiomy 61a20poOHUM | MUTO3EYUHUM,
a 00 mo2o uje 1 NPoOMosUCIUM. OY8uIU nepedHiule WKaAnoio, Nepemseopuscst 6 mo 1o2o Kinb
y Hatinepuio2o pymaxa na ceimi’” [4: 24].

“Junto a él estaba Sancho Panza que tenia del cabestro a su asno, a los pies del
cual estaba otro rétulo que decia "Sancho Zancas", y debia de ser que tenia, a lo que
mostraba la pintura, la barriga grande, el talle corto y las zancas largas, y por esto se le
debio de poner nombre de Panza y de Zancas, que con estos dos sobrenombres le llama
algunas veces la historia” [8: 159]. — “Tpoxu odans cmoims Canuo Ilanca, ocia ceozo 3a
o0bopms mpumarouu; nio ociom Hanucavo — “Canuo Cankac”: cyosuu 3 ManOB8aAHHs, MA8
6IH mMoGcme uepeso, KOPOMK020 myaydoa U 0062i HO2U, MumM-mo U npisguiye oMy
npokaaodeno Ianca abo Cankac, ceomo Ilyzanv uu [Quéans, sono i max i max y Hawii
icmopii nuwemvcsa” [4: 55].

Speaking of the main character’s name we can admit that the translation /Jou
Kixom helped the realization of onym play, as according to the plot the real name of Don
Quixote is either Quijada, or Quijana, or Quesada: “... y al cabo se vino a llamar don
Quijote, de donde, como queda dicho, tomaron ocasién los autores desta tan verdadera
historia que sin duda se debia llamar Quijada y no Quesada, como otros quisieron decir”
[8: 102]. — “Kineyw xinyem sin Hapix cebe Jonom Kixomom; 36iomu sic mo il UCHOBYIOMb
aemopu cici npagousoi icmopii, wo 6 dilicnocmi tioeo npiseuwe Oyno Kukoms, a ne
Bixomw, six meepounu oesxi inwi’” [4: 24].
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The solution to the problem of translation of supposedly Don Quixote’s real name
can be found in the end of the book. The translation of the last chapters of the second part
of “Don Quixote” was performed by A. Perepadia (and not by M. Lukash), who opted for
more “noble” translation Alonso Quijano — Anownco Kixano, without experimenting with
finding analogs.

2. Phonetic, graphical, and morphological adaptations. As it is mentioned above,
even transcribed and transliterated names underwent certain adaptations to make them
sound more traditional, more Ukrainian. Therefore, we observe the following changes:

Phonetic:

— the endings -e and sometimes -o of masculine names disappear in translation:
Rocinante — Pocunanm, don Quijote — Jown Kixom, Griséstom0 — Xpuszocmom,
Laurcalco — Jiaypkanwx, Micocolembo — Mixoxonemo;

— mythological and other proper names belonging to the universal heritage are
transcribed according to the national tradition: Sansén — Camcon, Nero — Hepon,
Tarquino — Tapksiniii, Clori — Xnopioa, Matusalén — Magpmycain. A particular case in
this kind of translation is rendering a vulgar form of name Aesop, mentioned by one of the
characters: como hablaron en tiempo Guisopete — sk 3a yaps I'izona (Compare with
literary accepted forms: Esopo — Ezon). The translator inserted 2 before the initial vowel,
which is proper to certain Ukrainian dialects, while the literary norm does not accept this
use. The same kind of changes (imitation of folk speech) can be traced in the way the
translator renders the names of certain countries: Espaiia — ['uwnanisn, Etiopia —
E¢mionis;

— ¢ and g in combination with r are conveyed as x analogically to Cristo —
Xpucmoc: Grisostomo — Xpuzocmom;

— vocality of s in an intervocalic position — it is rendered as 3, which is not proper
to Spanish pronunciation, so it is either a translator’s mistake made under influence of other
languages, or a conscious choice: Grisdstomo — Xpuzocmom, Teresa — Tepesa;

— women’s names and certain proper names of feminine gender get final -a if they
do not have this flexion in the original: Mari Gutiérrez — Mapia ['ymveppec, Santa
Hermandad — Csama 'epmanoaoa; some endings are substituted by -a: Maritornes —
Mapimopna,

Graphic:

— certain proper names are transcribed in accordance to the national tradition of
writing (this does not affect their pronunciation): la Mancha — Jlamanua, Mari Sancha —
Mapicanua, Santiago — Canum-eo, Ciudad Real — Cvrooao-Peanw;

Morphological:

— names formed with the help of de indicating genitive case like Dulcinea del
Toboso are translated:

a) by proper name + adjective usually formed from the name of location: Dulcinea
del Toboso — [ynscines Tobocvka, Palmerin de Oliva — Ilarwmepin Onugcokuil,
Brandavarabdn de Boliche — bpanoabapaban Maxaspcekuil,

b) by genitive case of the second component of the name: el Caballero de los
Leones — Puyap Jlesis, el Caballero de la Triste Figura — Puyap Cymnozo Obpasy, etc.;

c) by means of apposition: Espartafilardo del Bosque — Ecnapmaginrapo-
Jicosux;

d) (rarely) word for word translation as a means of avoiding tautology: Dulcinea
del Toboso — Hynvcines iz Toboca;



236 Iryna HAVRYLIUK
ISSN 2078-5534 Bicuux JIpBiBchKoTO YHiBepcutery. Cepist ¢inonoriuna. 2019. Bumyck 71

— masculine names ending in -0 keep their endings in translation, but they become
fully declinable (i.e. they can change their endings in accordance with the grammatical case
they are in). This phenomenon is not proper to literary Ukrainian, although it is to some
extent widespread in popular language and is possible according to some Basic spellers not
adopted universally: ... i noodeiikyioms Hibu mo 3 xoxamns 0o mici épadxcoi Mapcenu,
bazamozo I'inbepma oouxu [4: 65], Jon Kixom nocnumas y Iledpa [4: 65], ...mo narimo
Kpawe omy, wo npo ciasHozo omamana ma npo [ieea Iapcio [4: 198], saboponus
Kimepiin 6amwvro Bacinwesi [4: 416], (Original names are Guillermo, Pedro, Diego,
Basilio);

— adaptation of feminine last names, so that their form corresponds to the folk
tradition: Aldonza Lorenzo — Aawdonca Jlopencosa, Amwoonca Jlopenciena. (See
andronyms);

— number modification is rather rare, it usually serves as a means of disdain in folk
speech: es persona bachillerada por Salamanca [9: 83] — a 6in Jice baxanapysas no mux
Canamanxax [4 : 490].

3. Search for analogs. This way of proper names translation is the most
appropriate while translating charactonyms, surnames, and sobriquets. It is important to
point out that the initial meaning was not always saved in translation, in case of polysemy
the translator chose the meaning he found the most appropriate. Thus, for example, in the
pair Juan Haldudo — Xyan Jlanmyx the original Haldudo means ‘having flying skirts’ and
originates from halda — ‘1) skirt; 2) sackcloth’. The translator chose Jlanmyx meaning
‘sack’ as a folk word of masculine gender, thus he avoided any feminine connotations
connected with the word halda (or falda).

In certain cases a full name of a character is rendered by means of transliteration,
while the sobriquet is conveyed through an analog. Thus, Ginés de Pasamonte — Xinec de
IHacamonme, but Ginesillo de Parapilla — Xinecux Ilomszycux.

We have already mentioned the supposedly real names of Don Quixote, which
appear in the beginning of the novel. They were Quijada, Quesada, and Quijana.
M. Lukash translated them Kicoms, Bixoms, and Kuxoms correspondingly. Nevertheless,
none of these translations has any common semantics with the original. The choice of the
analogs was preconditioned by the necessity to use a word of a similar phonetic form to
Kixom. Compare: Quijada (jaw) — Kicoms (claw), Quesada (= cheesecake) — Bixoms
(wisp), Quijana (a surname of nobles inhabiting an eponymic town; certain linguists
connect this name with the meaning ‘suffering, complaining’ [14: 22]) — Kukxoms (NOW
more known as a surname, a remainder of an amputated limb, an underdeveloped limb).
(To read more about these surnames see [12]).

Certain proper names are compounds translated as compounds: Beltenebros —
Munocym, don Quirieleison de Montalban — Jlou I'ocnoou-Ilomunyii Monmanvbancoruil
(Quirieleison — from Greek ‘God, have mercy’ [11: 312], which corresponds to Ukrainian
Tocnoou, nomunyti), Tirteafuera — Iemweiocina. In other cases compounds are translated
as non-compound nouns: la doncella Placerdemivida — oisuuna fcouxa, or vice versa: la
viuda Reposada — sdosa Tuxonimcvka, dueiia Dolorida — dyenvs 'opecnasa.

A special case of translation is conveying proper names that belong neither to
Ukrainian culture, nor to Spanish. Thus, for instance, Arabic Cide Hamete Benengeli was
translated as Cio Axmem Ben-Enxeni and French Pierre — as ITempo (while Pedro is still
translated as I7eopo).
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In the eighteenth chapter of the first part of the novel we observe numerous names,
whose primary function is sonorisation, the creation of sound layer of the text:
Micocolembo, Brandavarabdn de Boliche, Timonel de Carcajona, Alferiiquén de Algarbe.
The translator adopted the right strategy having conveyed Alfeiiiquén de Algarbe as
Jlrcenoocepyn Anveapbewvkuti to make the text more phonetically attractive.

The coincidences, when the names conveying a similar meaning in both languages
have a similar phonetic form, are rare but still exist, compare: doia Maguncia — donvs
Mozynyis, Trifaldi — Tpuxeocma, Tpughanoucma.

Translation of charactonyms by means of finding analogs in the destination
language is, perhaps, the most complicated type of translation, which does not presuppose
ready-made solutions. Unfortunately, we cannot analyze every case of translation within
this article, although we continue addressing this problem while analyzing other aspects of
proper names translation.

We also singled out a few groups of proper names we want to pay particular
attention to. The strategies of their translation may include all of the mentioned above, but
still they form several notional groups, which, as we noticed, have their particularities of
translation.

1. Diminutives. Speaking about this group we mean both: diminutives existing in
translation only and diminutives in the original translated as diminutives in Ukrainian.

Non-diminutive forms are usually translated by diminutives in the case of
affectionate salutation: ;No es verdad todo esto, hijo Andrés? [8: 384] — Ilpasdy s xaocy,
cunxy Anopecuxy? [4: 194]; or, as we observe it, in case when a proper name is used with a
possessive adjective: Sancho mio de mi alma [9: 421] — Canuuxy miti no6uuxy [4: 575],
Teresa mia — Tepesonvko. We also noticed names formed with the help of an
augmentative suffix translated by a diminutive: Teresona — Tepesyas.

Diminutives existing in the original are either transcribed (Marica — Mapika) or
conveyed as diminutives by pure coincidence of suffixes (Sanchico ya tiene quince afios
[9: 61] — Canuuxosi edxice n’smuaoysmuii munys [4: 351]), or are rendered by the use of
the suffix proper to the target language (Ahora te digo, Sanchuelo [8: 450] — Cnyxaii sice
menep, Canuucoko [4: 238]).

2. Andronyms. The name of Sancho’s wife belongs to one of the mysteries of the
novel. The problem is that the author uses at least four different names to denote Sancho’s
wife: Teresa Panza, Teresa Cascajo, Mari Gutiérrez, and Juana Gutiérrez For more
information see [13]. M. Lukash thoroughly transcribed each of the names, except Teresa
Panza, which obtained an andronymic suffix -ux(a): Tepesa Ilancuxa. This suffix serves to
bring the name closer to the folk naming tradition. The same can be said about other
feminine surnames, which can be occasionally found in the text of Quixote: Berrueca —
Ckaniixa. This manner of translation reflects the general tendency to convey surnames
possibly closer to Ukrainian folk tradition (e. g. el hijo de Pedro de Lobo — cun Ileopa
Bosuypu, la nieta de Mingo Silvato — Minea Iuwana neboea, €l hijo de Juan Tocho —
Xyana 'esana cun, etc.).

3. Toponyms. As far as toponyms are concerned, we distinguish several strategies
of translation. The most widespread and traditional is transcription, for the obvious reasons
we are not going to dwell upon it.

Certain word plays involving toponyms are conveyed by means of a word play: la
gran laguna Meona, digo Medtides [8: 366] — genuxoco Cyumcvroco (abo, six dexmo
kadxce, Crighcorozo) ozepa [4: 182]. Meona is derived from mear — ‘to piss’, Cyumcoke has
the same origin, both are literary neologisms: the first one belonging to M. Cervantes, the
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second one — to M. Lukash. The terms Medtides and Ckighcore mope exist although the first
one means ‘The Sea of Azov’ and the second one — ‘The Black Sea’.

Toponyms accompanied by an adjective of ameliorative meaning are translated
according to a national tradition, imitating precedential expressions: la gran Compluto —
npecnasnozo 2opoda Komnaymo, las dulces aguas del famoso Xanto — conodki 6oou
cnasymu-Kcangpa. Compare: y Binvui, 20podi npecnasuim; Jninpo-Crasyma.

Toponyms denoting geographical objects occupying a substantial territory,
especially those preceded by a possessive adjective or an apposition, are translated with the
help of the suffix -wun(a), which in Ukrainian tradition is added to the names of towns and
cities and serves to denote the territory around them. In contemporary Ukrainian this suffix
is sometimes added to names of the countries to produce a humoristic effect. We believe it
is employed with the same purpose in the expressions below: vos os podéis volver a vuestra
China [9: 27-28] — mo sepmaiicsa 6 céoio Kumaiuyuny [4: 328], a los reinos de Portugal
[8: 250] — na Hompyearvwuny [4: 109].

4. Theonyms and names of the saints. Our first observation is that while
translating names of the saints the translator prefers typically Ukrainian variants of names:
San Diego Matamoros — cesmuii Axie Maspobicyn, San Jorge — ceamuti FOp, Jupiter
Tonante — FOnimep [ pumiii, de aquel filisteazo de Golias [9: 37] — mozo @unucmiozu
Toniagpa [4: 337]. (The epithets Matamoros, Tonante underwent translation by means of
analogy). The same can be said about saints’ holidays — they are translated according to the
folk tradition: el dia de San Juan Bautista — na 'onosocixy.

Another problem is translation of idiomatic expressions and exclamations
containing theonyms. For that purpose the translator opted for the formulae widely
accepted in folk speech: jOh santo Dios! [9: 206]— boowce csioue! [4: 441]; [Vive Roque,
[...]! [9: 98] — Poxom cesmum knanycs... [4: 375]; lo sabe Dios y todo el mundo [9 : 75]
— me 3nac Ilan Biz i 006pii moou [4: 358]; no sé mds, y Dios sea conmigo [9: 75] — mo
5 eoice He 3Haio awni pyw; boe 3 eamu, nane, ma boe oce it 30 mnoio [4: 359]; jSanta
Maria!— Bozopoouye Jliso! As we see, the syntactical structure of the original and its
translation vary, sometimes substantially.

5. Derivatives from proper names. A particular trait of Cervantes’s language is
his tendency to creation of neologisms. The same can be said about M. Lukash’s
translations, in which we sometimes observe proper names derivatives not present in the
original. These add imagery; contribute to language economy of the text. Among the
derivatives we single out:

— adjectives in the superlative degree: ...el acendradisimo caballero don Quijote
de la Manchisima y su escuderisimo Panza. — El Panza aqui esta [...] y el don Quijotisimo
asi mismo [9: 421] — ... naunpenenopouniwozo i nainpenamanuiwozo puyaps Hona
Kixoma i iioeo naiinpedocypuiwoeo Ilancu? — Haiinpenanciwui mymeuxu [...] i
Haiinpexixomiwuii mesic [4: 507]; cortesisimo Cortés [9: 85] — snaxomumuii Kopmec [4
365];

— verbs: Poco le falta a nuestro huésped para hacer la segunda parte de don
Quijote [8: 392] — Forcs s, koau 6 i naw 2ocnodap He 300nkixomuecs [4: 199].

Translation of proper names does not usually involve translation of an isolated
name; all the proper names we mentioned are highly dependent on the context. But
nevertheless, the translator had a certain freedom dealing with them. The most problematic
are those, which make part of a word play or a phraseological unit/set phrase. Thus, we
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want to analyze two more important cases: proper names within the situation of
misunderstanding and mispronunciation and proper names in set phrases.

1. Proper names within the situation of misunderstanding and mispronouncing
are usually found in the speech of Sancho, who, according to the plot, is a representative of
peasantry. All of the mispronounced proper names are a product of word play. Let’s
consider a few cases.

The name of the alleged Arabic author of “Don Quixote” is Cide Hamete
Benengeli, which is occasionally pronounced by Sancho as Cide Hamete Berenjena,
berenjena meaning ‘eggplant’, which is not far from the truth as benengeli means
‘aberengenado’ in Arabic [8: 159], that is ‘violet-colored’, derived from the name of an
eggplant. M. Lukash transcribed the name Benengeli with slight graphic changes — ben-
Enxeni; thus, the name lost its meaning it might have had in Spanish. The mispronounced
word was rendered as Apexymenni — derivative from ‘liar’. In accordance with this
substitution the translator had to change a part of the dialogue: in original Sancho says that
“los moros son amigos de berenjenas” — “Moors are friends of eggplants”, but in the
translation they are liars.

Another example of misunderstanding is rendered into Ukrainian by completely
different words as the original wordplay was completely untranslatable: “Y guiéroos decir
agora, porque es bien que lo sepdis, quién es esta rapaza: quizd, y aun Sin quizd, no
habréis oido semejante cosa en todos los dias de vuestra vida, aunque vivais mds afios que
sarna.

— Decid Sarra — replico don Quijote, no pudiendo sufrir el trocar de los vocablos
del cabrero.

— Harto vive la sarna — respondio Pedro —; y si es, sefior, que me habéis de andar
zaheriendo a cada paso los vocablos, no acabaremos en un aiio.

— Perdonad, amigo — dijo don Quijote —, que por haber tanta diferencia de sarna a
Sarra os lo dije; pero vos respondistes muy bien, porque vive mds sarna que Sarra, y
proseguid vuestra historia, que no os replicaré mds en nada” [8: 177].

In the original the wordplay is based on the biblical name Sarra (Sarah) and the
appellative sarna (scabies).

“A menep mpeba éam 3namu, wo mo 3a JiGUUHA, 51 BAM PO3KAACY 3apa3, 00 6u,
Mabymov, 3p00y we makozo He uyiu ma, neemo, i He nouyeme, xou i 0o Ipodosux nim
ododicuseme.

— He Ipooosux, a Apedosux, — 3aysaxcus [Jon Kixom; npuxpo tiomy 6y10
cayxamu, sIK moti KO30nac Cl08d NepeKpyuye.

— Ipoou meorc, 6ysac, 00620 scugyms,— 6ionogie I[ledpo. — Bu meni, nane, kpawe
He nepebapanuaiime, 60 K 6yoeme 00 KONCHO20 C08A NPUCKINYBAMUCH, MO Ul 3d PIK KIHYs
He Oitloemo.

— Bubauaii, opyoce, — crazas [Jon Kixom, — 51 mebe HeOypHO nepenunus, 60 ooHe
oino Ipood, a dpyee — Aped. 3pewmoro, mu yinkom caywHo 3aysadicus, wo inwui Ipoo i
SApeoa nepesicuse” [4: 66].

In the translation we observe the wordplay based on the names of Herod and
Jared. Thus, the wordplay is preserved but with different names that still allude to the
Bible.

If in the case of Benengeli the translator did not change the phonetic form of the
correct name as it is one of the key names of the novel, he was not that precise with some
minor characters whose names were involved in the wordplay. Compare:
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“— Yo, serior gobernador, me llamo el doctor Pedro Recio de Agiiero, y SOy
natural de un lugar llamado Tirteafuera, que estd entre Caracuel y Almodovar del Campo,
a la mano derecha, y tengo el grado de doctor por la universidad de Osuna.

A lo que respondio Sancho, todo encendido en colera:

— Pues, sefior doctor Pedro Recio de Mal Agiiero, natural de Tirteafuera, lugar
que esta a la derecha mano como vamos de Caracuel a Almodovar del Campo, graduado
en Osuna... ” [9: 374].

“— Mene, nane eybepnamope, 36amu ooxmop Iledpo Cyeopio de I'0dino, pooom s
i3 cena 'emwsgiocina (ye, six ixamu 3 Kapaxyens na Anbmodosap-denv-Kamno, 6yoe y npagy
DPVKY), a 0okmopyeagcs 8 Jlucyncokomy yrigepcumeni.

Ha me npomosue Cquo, KUNJSAYU SHIBOM.

— Om wo, doxmope Iledpo Cysopio Jluxoi I'oounu, pooom i3 I'emwegiocina, wo
mo 6 npasy pyky, ax ixamu 3 Kapaxyena na Anemodosap, a ooxmopoganuii y JIucyncokomy
nesepcumemi!”’ [4: 545].

Analyzing these excerpts we pay attention to the following proper names:

Recio — Cysopio — the meaning of ‘strict’ is preserved in translation, the
translation imitates (but not copies) the phonetic form of the original;

Agiiero meaning ‘omen’ is translated by I'edino (similar to ‘roguna’ — ‘an hour’),
so that de Mal Agiiero in Sancho’s perception would be translated as JTuxoi I'oounu.
Compare: ‘of the bad omen’ (original) — ‘of hard times’ (translation). Both mal agiiero
and zuxa 2oouna are set phrases in the corresponding languages.

Tirteafuera — I'emwssiocina — the meaning and the morphological form are
completely preserved, while the phonetic form is not. Tirteafuera is a real toponym, in a
different context it is also translated as I'emwxu, which is closer to Ukrainian tradition of
place naming.

Universidad de Osuna — Jlucyncexuit ynisepcumem. The translation is not
obvious. According to the comments to the novel given on the website of the Institute of
Cervantes [10], the University of Osuna was a minor one and, obviously, did not have a
medical department; therefore, Pedro Recio de Agiiero is probably not a doctor.
Jlucyncokuti, as we suppose, was derived from Jlucyna, which according to
B. Hrinchenko’s dictionary means ‘a cow with a white blaze on the forehead’ [5: 363].
Thus, if the level of education of the character was doubtful in the original, the translation
implies that he might have been a cowherd or a peasant. So the excerpt we have analyzed
serves to illustrate not only the means of wordplay translation, but also the ways to convey
implicit information in translation.

2. As far as set phrases containing proper names are concerned, we notice the
following strategies of their translation:

a. translation of a proper name by its equivalent (syntactical structure of the phrase
may be changed): qué bien se esta San Pedro en Roma [9: 328] — cesmomy Ilemposi y
Pumi 0obpe [4: 518]; su San Martin se le llagard, como a cada puerco [9 : 505] —
Oioicoemvcst ceunka c6o2o Mapmunka [4 : 626]; Y mds, que asi serd buscar a Dulcinea por
el Toboso como a Marica por Rdvena, 0 al bachiller en Salamanca [9 : 94].— e u
naomo — 6 Toboci /ynvcinei wyxamu, mo 6ce oono wo ¢ Paseenni Mapio, a 6
Canamanui — 6axanspa [4: 372]; en tiempo de rey Wamba [8: 326] — 3a yaps Bamoéu [4:
157]. It is necessary to point out that certain of the set phrases containing proper names
have their Ukrainian equivalents in Ukrainian, but the choice of the translator was to
preserve Spanish realia;
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b. finding a proper name substituting the onym in the original. The overall
structure of the set phrase may be changed: Ven acd, bestia y mujer de Barrabds — replico
Sancho [9: 62] — Tw na mebe! — sucyknys Canuo. — Yu mu Tepesa uu nemeepesa? [4:
352]; que dejé aqui desamparado aquel Martino que vuestra merced derribo, que, segun él
puso los pies en polvorosa y cogié las de Villadiego, no lleva pergenio de volver por él
jamdas [8: 262] — kompoeo 006ic moi épaxcuii Jlaepin, wo eawa murocms o020 3 ciona
subuna. Bin dice bauume 63316 HO2U Ha Nieyi Ma U HAKUSAE N SIMAMU, MO HAGPSAO YU NO
Hbo20 6dce sepuemucs [4: 116]. The expression mujer de Barrabds does not exist as a set
phrase, it is an occasional exclamation; we dare to remind that Barabbas, according to the
New Testament, was an insurrectionary freed by Pontius Pilate [3: 78], in Spanish the name
of Barrabds has a meaning ‘a naughty or furious person’[2: 67]. In the translation we
observe just the same — not a set phrase, but a rhymed combination conveying the
expressivity of the original. The second excerpt we cited serves as an example of both:
substitution of a proper name and its disappearance. As for the latter, unfortunately,
Ukrainian language does not dispose of phraseological units of the same meaning as coger
las de Villadiego. The case of translation of Martino by Jlaspin can be explained by the
desire to make the names of the novel closer to Ukrainian folk tradition. In any case both of
the names are connotonyms serving to denote a typical representative of the people;

c. elimination of proper name in the translation: que no es todo hacer barbas y
algo va de Pedro a Pedro [8: 552]— meni 603a ne niosesew, mene cnioxa ne nameacut [4:
301]; de manera que hoy me viera en la mitad de la plaza de Zocodover, de Toledo y no en
este camino, atraillado como galgo [8: 274] — ma i eynse 6u cob6i decv y Tonedo, Ha
PabCuKim punKy, a He nienmaecs 6 omym, sax mou xopm na cmuxy [4: 122]. In the first case
Pedro is not translated as it is a part of an untranslatable phraseological fusion, in the
second case (which is actually the case of dealing with realia) the direct translation of la
plaza de Zocodover would not give much information to the reader, so it was substituted by
an appellative explaining the destination of this square;

d. set phrase not containing onyms is translated with the help of onyms: no menos
ladrén que Caco ni menos maleante que estudiantado paje [8: 109] — i maxuii 3100isKa,
wo 3anomug ou camozo Kaka, a waxpaii nes2ipwuii 00 sxozocy /Kaka [4: 28]; rucio de mis
0jos [8: 376] — wmiu Cipecensruit [4: 189]. The first case can be explained by the fact that
the name appearing in the translation, JKax, most likely alludes to the set phrase 6umuzi
JKax, standing for ‘an experienced person’ [6: 35], which fully conveys the meaning of the
Spanish original. The second case concerns the naming of Sancho’s donkey and can be
found throughout the novel. The translator did not bring a lot of change, having just
capitalized the substantivized adjective used to name the animal to put it more in
accordance with the national tradition.

Conclusions. Summing up, we come to the following conclusions:

— the main translation strategies are name transcription, name explanation,
phonetic, morphological, and graphical adaptations, search for analogs (translation of
etymological and lexical meaning of a charactonym). These strategies are usually combined
and they are common for all language pairs, but their peculiarities differ depending on the
source and target language;

— there are a few other particular cases of translation: diminutives, toponyms,
andronyms, theonyms, and names of the saints. They are translated by following the cited
above strategies, but compared to other names (and in this particular translation) they have
a much more substantial potential of expressivity creation. The same can be said about
verbs and adjectives in the superlative degree derived from proper names;
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— proper names are never translated regardless of the context (minimal or the
context of the whole literary work), but the most dependent on the context are proper names
which are a part of set phrases and word plays, the latter in “Don Quixote” are represented
by situations of misunderstanding and mispronunciation. The strategies of translator in this
case include: search for a close equivalent; complete substitution of a name by a proper
name having nothing in common with the original; omission of a name in the translation.

Prospects of the future research. As this article represents an overview of
translation problems solved by M. Lukash and A. Perepadia in “Don Quixote”, we believe
future research must presuppose a deeper analysis of proper names translation, especially
translation of charactonyms and mispronounced proper names.
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(HE) BTPAYEHO B TEPEKJIAJII: BJIACHI HA3BU POMAHY “IIPEMYJIPHI
I'TJAJBIO JOH KIXOT 3 TAMAHYI” Y HEPEKJIAJI M. JIYKAIIA
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MeToI0 IPOIIOHOBAHOI CTATTI € NOCIIHKEHHS CTpAaTerii mepexyialy BIACHUX Ha3B MOBHOI
napH icnancvbka — ykpaincoka. Po3Bigky nposeneHoHa Mmarepiani “J{ona Kixora” M. ne CepBanreca
Ta Horo ykpaiHcekoro mnepekinany M. Jlykama Tta dvactkoBo A. Ilepemani (30kpema posainu
XXI-XXXV, LXI-LXXIV gactuau qpyroi).

VY mpoueci gocmimpkeHHs OylO BHSBIEHO OCHOBHI CTpaTerii mepexiaay BIacHUX HasB:
TPaHCKpHMLis/TpaHCIiTepallist; (poHeTHYHa, rpadiuyna, MopdoJoriyHa amanraiis; miabdip aHaioris;
MOSICHEHHS BJIACHOI Ha3BH. 3a3BHYa IIi CTpaTerii BUKOPUCTOBYIOTh KOMIUIEKCHO. BUSBIIEHO TaKOX,
IO SKIIO CTPATETii 3arajoM € yHIBEpCAIbHIMU A OyIb-IKHX MOBHHX I1ap, TO 1X HIOAHCH Pi3HATHCS
3aJIeKHO BiJl MOBU-IDKEpeTIa Ta MOBH IIEpEKIIay.

BuokpemieHo Ta INpOaHANTi30BAHO HH3KY BJIACHMX Ha3B, SKi MAalOTh IIEBHI HIOAQHCH
HepeKiIany, a TaKOXK THX, II0 B OPUTiHANI € HEHTPaJIbHUMH, OJHAK y HepeKiIani Ha0yBaloTh MEBHUX
excrnipecuBHUX puc. lle, 30kpeMa, NEeMiHYTHUBH, aHAPOHIMH, OKpEMi TOTOHIMH, TCOHIMH Ta iMeHa
CBATHX. YBary NpUIIICHO TaKOX [i€CIOBaM Ta MPUKMETHHKAM HAWBHILOTO CTYIEHS MOPIBHSHHS,
YTBOPEHHM BiJ BIacHUX Ha3B. Lli rpymnu JiTepaTypHO-XYAOXHIX OHIMIB (POPMYIOTH MOETHKY TEKCTY
OpUTiHAIY ¥ TepeKIamy.

BrnacHi Ha3BH XyJOXXHBOTO TBOPY OPTaHIYHO B HBOTO BIUIETEHI, € CYTTEBO 3aJIC)KHUMH BiJ
KOHTEKCTY — iX 6e3MocepeJHhOro OTOUEHHs a0 X 3arajJbHOr0 KOHTEKCTY TBOPY. 3-TIOMiX HailOuIbII
3aJIeKHHUX BiJl HAHOIMKYOTO OTOYEHHS! BUOKPEMIIFOEMO iIMEHA-KOMIIOHEHTH T'PH CIIiB, 1[0 € OCHOBOIO
CHUTYyallill HeIIOPO3yMiHHS, Ta IMEHa y CTIMKHX BHpa3ax. SIKIIO Mpaliolouy 3 MepIIvMH, IepeKnasayd
nigbupae GoHeTHUHO i/a60 ceMaHTHYHO OJM3BKI AHANIOTH, TO I APYIHX BHIUISEMO TPH OCHOBHI
cTpareril: mepexia ] BUpa3oM 3 iMeHeM OJM3bKUM 3a MOXOMKEHHSIM i/ab0 CEMaHTHYHOIO CTPYKTYPOIO
IO OpHWTiHANy; TEepeKiaj BHPa30M 3 IHIIUM iMEHeM 3a HMOBIpHOTO PYHHYBaHHS CHHTaKCHYHOI
CTPYKTYpH OpHUTiHAIY; MEpeKIaj]] BUPa3oM, IO He MICTUTh BIIACHOI Ha3BU. TaKoX BUSBICHI OKpeMi
BUTIAJKU TIEpeKIany CTIHKOTO BHpa3y, OI0 HE MICTUTh BIACHOI HA3BH B OpPHWTiHANI, BHPA3oM i3
BJIACHOIO Ha3BOIO.

Kniouosi cnosa. BnacHa Ha3Ba, NMOETOHIM, ajamTallis, TPAHCKPHIIs, aHAJIOTIs, CTilke
CIIOJIYUCHHS CIIiB, Tpa CIIiB, MEPEKIa.



