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VIAK 811.111

OCOBJIMBOCTI ®YHKIHIOHYBAHHSA ®PASEOJIOTI'TYHHUX
OIUHUIb Y XYIOKHBOMY TEKCTI

Osnera MarBi€HKIB

bypumuncekuii enepeemuunuil Koieoxic
lsano-Ppankiecvko2o HAYIOHATLHO20 MEXHIYHO20 YHIgepcumemy Hagmu i 2asy,
syn. Kanycoxa, 4, m. Bypwumun, Isano-®pankiecvka oon., 77112

PosmstHyTO 0c00MMBOCTI PyHKIIOHYBaHHS (Ppa3eoJOTIYHUX OJUHHLE Y XYHOKHIX
TEKCTax. 3po0JIEHO BUCHOBOK, 110 (h)pa3eooriuHi OAMHUII TiCHO MOB’sA3aHi 3 KOHTEKCTOM
TBOpy. CaMe y )KHBOMY MOBIICHHI BOHH ITOBHOI MipOKO BHSBISIOTH CBill 3MIiCT. AHaIi3
(pazeonOriyHUX OJMHUIIB B 130JIALIT Bil KOHTEKCTY Maloe(eKTHBHUIL, He 3a0e3meuye po3-
KPUTTS NIMOMHHU iXHBOT CEMaHTHKH, OCKIJIBKU (hPa3eosiori3Mu 31e0iIbIIOro BCTYNAOTh Y
CKJIAJIHI CMHCIIOBI CTOCYHKH 3 TIEBHHM KOHTEKCTOM 1 3aJIe’KaTh Bl HHOTO.

Kniouosi cnosa: $hpaseonoriyna OAUHHL, XyI0XKHIH TEKCT, PyHKIIIOHYBaHHS, KOHTEKCT.

[TOHATTS TEKCT, sIKE iICHY€E B MOBO3HABCTBI BXKE JIEKIJIbKA ACCATUPIY 1 HE HAOYIJIO YiTKOTO
BHU3HAYCHHS, Y JIIHTBICTUII BKUBAIOTh Ui TIO3HAYCHHS OYJlb-SIKOTO CJIOBECHOTO BIATHHKY
JTOBUIbHOT IPOTSKHOCTI, 1110 YTBOPIOE €AMHE 1ie. Lle MOHATTS OXOIUII0E TBOPU YCHOTO Ta
MMCEMHOT0 MOBJIEHHA. TEKCT € MparMaTUuHO BU3HAYEHUM, OCKIJIbKH HOTO TBOPUTD JIFOAU-
Ha, sIKa He JINIIE OpTaHi3ye MaTepiall MOBH JUIS MIEpeNaBaHHs HAICKHOTO 3MICTY, HE JIUIIE
BKJIAJIa€ B HHOTO CHHTAKCHYHE Ta CEMAaHTHYHE HAITOBHEHHS, a I BUpa)XXae CBOE CTABJIICHHS
JI0 BHCJIOBIIIOBAHOTO. TOOTO Bij iJTbOBOTO CIPSIMYBaHHS TEKCTY, BiJl HaMipy HOTro TBOPIII
3aJIeXKUTh 1 MOTATIBHICTD, 1 BUOIp CIiB, 1 BKUBAHHS CHHOHIMIB, 1 TO/I1T Ha HaA(Pa30Bi €AHOCTI
Tomio [2, c. 38].

MoBa XyI0)KHBOT0 TBOPY 3 JJIHIBICTUYHOTO MOIVISITY CTAHOBUTH OPraHiuHy €IHICTb LU~
POKOTO CIIEKTpa BUPaKAILHUX 3aC001B, cepe/l SIKUX MOMITHE MICIIe ITOCIIat0Th (ppa3eoiorivHi
onuauii (PO). O. €dimos, nocmigauk cruiictukun @O, HAroJIOCUB Ha MPOBiAIA poi
(hpazeosori3MiB y CHCTEMI MOBHHUX 3aCO01B XyJA0KHBOT BUPAXKAILHOCTI, BOHM BU3HAYAIOTh
ctuiib [5, c. 280]. MoxnuBocTi hopMyBaHHS €KCIPECUBHUX €MOIIHHO-OLIHHUX KOHOTAIli i
y ctepi ppazeonorii Habararo mup, HiX y cdepi tekcuku. Toxx 0coOIMBOCTI CEeMaHTHKU
cioBa ta @O 3yMOBITIOIOTh HEOAHAKOBE TX MPU3HAYEHHS B Xy[JO)KHbOMY MOBJICHH1, OCKIJIbKU
y (ppa3eornorizMi KOHOTATUBHUI €JIEMEHT 3HAUCHHS 3aBXK TN IOMiHYy€ HaJl TeHoTaTuBHUM. PO,
MOPIBHSTHO 31 CJIOBaMH, 5K 3a3Havae JI. CKpUITHUK, € BUPA3HIIIMMH 3 EMOIIHHO-EKCIIPECHBHOTO
norsiny [9, c. 10]. 3nebinbimnoro, hpa3eonori3Mu He JIUIIE HA3UBAKOTh TPEMETH, J1ii, ABUIIA,
a i OJTHOYACHO OIIIHIOIOTH iX, BUPAIKAIOTH CTABJICHHS 10 HUX, EKCTIPECUBHO XapaKTEPU3YIOTh.

Ectetnuna pons @O B xyaoxHii nitepatypi, BBaxkae 1. T'ony0, 3ymoBieHa IXHBOIO
MIPUPOAHOI0 OOPA3HICTIO I eMOTUBHICTIO, a TAKOXK YMIHHSIM aBTOpa BiiOpaTu moTpiOHMi
MaTepiai i BBECTH HOTr0o B TEKCT, IMiIMOPSAAKYBAaTH aBTOPChKOMY 3aayMoBi [4, ¢. 203]. Sk
eJIeMEHT eMolliitHoI mam’sTi Ppaszeornorizm 3abe3neuye TIACTHKY MOSTHYHUX 00pasiB,
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CIIyTY€ BHYTPIIIHIM T€HEPATOPOM XYIOXKHIX PIllIeHb 1 3HAX1MOK [8, ¢. 51]. €aHicTh y 3MiCTI
(hpaszeonoriamMiB eMOIiIITHO-OI[IHHUX 1 HOMIHATUBHUX €JIEMEHTIB Ja€ 3MOTY ITMChbMEHHUKOBI
BUKOPUCTOBYBATH (PPA3CONOTiUHI OJUHUII AT Tepeadi i JIOTiYHOTO 3MICTy JTyMKH, i ysiB-
JICHHSI [IPO MIOCh, @ Yepe3 OCTAHHE — i JIIsl BUPAKECHHS €MOIIIMHOTO CTaBJICHHS JI0 MPeIMeTa
oyMk# [9, . 75]. [TocuneHHs iHTepecy HayKOBIIB 10 MPOOJIEM JIIHTBICTUKH TEKCTY 3yMOBIIOE
HEOOX1THICTh PO3MIISAY IMUTaHb, OB’ SI3aHUX 13 PYHKIISIMH (Pa3coNOriYHUX OIMHHID Y
XYJOXKHIX TBOPAX.

Hama mema — nocniguti ¢yHKuii ¢ppazeoqorivHuX OTUHMIE Y XyJO)KHBOMY TEKCTI.
Axmyanvricms BU3HaUY€HA 3aTajibHOI0 TEHJICHIIIE€I0 CyYaCHUX JIIHTBICTUYHUX JTOCIKEHb J10
PO3KPUTTS PYHKIIOHATIBHOT crielu(iKu BUKOPUCTaHHS (hPa3eoIOriyHUX OIMHHLIb Y XyAOKHIX
TBOpax.

[MutanHsM GyHKIIOHYBaHHS (hpa3eoori3MiB y TEKCTaxX MPHUCBIUEHO mpaili JI. AKCeHTheBa,
M. Anedipenka, B. binonoxenko, B. Bakypoga, C. I'anxi, 1. ['natiok, C. T'opoxaHOBOT,
B. Iyouncekoro, B. Kanamauka, B. KoBansosa, M. Konowmiiius, 1O. [Ipanina, JI. Ckpurauk,
A. CynpyH, B. ¥xxuenka, O. ®enoposa, T. umbantok, M. [llancekoro, JI. lepOayyk Ta iH.
Opnak OararorutaHoBicTh 00’ ekTa qociipkeHHs (PO), a Takok 0araTokXaHpoBICTh ceph
(byHKIIOHYBaHHS (XYTOXKHIX TEKCTIB) 3yMOBJIIOE MOXIJIUBICTh 1 HEOOX1IHICTh MOJAIBIIIOTO
JIOCITI/DKEHHSI i€l po0ieMHu.

®paseororiuna OAUHUIIS, SIK KOMIOHEHT Oy/Ib-sIKOTO TEKCTY, TICHO TTOB’sI3aHA 3 KOHTEK-
cToM TBOpY. CaMe B )KHBOMY MOBJICHHI BOHA BHSIBIISIE CBiM 3MICT MOBHOIO Miporo. AHaii3
(bpa3zeonoriyHOT OAMHUIIL B 130JIAIi1 BiJj KOHTEKCTY Maoe(eKkTHBHUH, He 3a0e3neuye po3-
KpUTTS ITTMOUHU 11 CEeMaHTUKHU, OCKUIbKH (hpa3eosoriaM 37e01IbIIOr0 BCTyNae y CKIalH1
CMHCJIOBI BIIHOCHHU 3 TICBHUM KOHTEKCTOM. 3aJIC)KHO Bijl 3MICTY KOHTEKCTY, PiJIlie Bij
OKPEMOT'0 CJIOBA YM CJIOBOCIONYYCHHS, (hpa3eosioriuHa OJWHHMIII HaOyBa€e BiJIOBIIHOTO
3By4aHHs. 3MiHa CTPYKTYPH Ta JISKCUIHOTO CKIIay (TpaHcdopMarlis) Cripusi€e e TiCHIIIOMY
3B’sI3Ky ii 31 CIOBaMU KOHTEKCTY. BHACIIOK bOTO (hpa3eosorisaMm yTBOPIOE 3 KOHTEKCTOM
€IMHY 3MICTOBY IUTICHICTb. SIK KOHTEKCT BIUTUBAE Ha (hPa3eoI0Ti3MH, pOOIISTIN MOXKIUBUMHU
iXH1 OKa3iOHaNbHI 3MiHH, TaK 1 TpaHchopMoOBaHi (Hpa3eoOriyHi OJAUHUII BIUIMBAIOTH Ha
KOHTEKCT, ITOCHJIFOIOYH HOTO EKCIIPECHBHICTD, EMOTHBHICTD, IHPOPMATUBHICTE. SIKIIIO CIIOBO
B KOHTEKCTI MOXe OyTH HEHTpaJbHUM, TO IFOTO &K HiSK HE MOJKHA KaTeTOPHYHO CKa3aTH
po Gpa3eosIoTivHy OJMHHUITO. [1IOMH B XyJIO)KHBOMY TBOP1 3aBXM MAIOTh EKCIIPECUBHUI
xapaktep. B. BinoHoxxeHko 3a3Ha4ae, o GppazeonoriyHa OIWHUII 11032 TEKCTOM CTAHOBHUTH
a0CTpaKTHY CXeMy, IKa B KOXXHOMY KOHKPETHOMY BUTIa/IKy HATIOBHIOETHCSI OCOOTMBHUM, Blla-
CTUBUM JIMIIIE IbOMY KOHTEKCTY 3MicToM [3, ¢c. 72-73].

dpaseonorizmu, Oymydr 3aco0aMu HOMIHAIIIT, He TyOTIOI0Th yKe PalliOHaIbHO Mi3HAHE
1 3aKpiIUICHEe B MOBI, OJTHAK JIalOTh 3MOTY JyXe TOYHO, 0Opa3HO MO3HAUYUTH pedhepeHTHY
CHUTYAI[il0, HAsBHICTh aKCIOJOTIYHOTO (OIIHHOTO) KOMIIOHEHTA B 3HAYCHHSIX NEPEBaXKHOT
kipkocTi @O mae 3MOTy MO3HAYUTH OCOOUCTICHE CTaBIICHHS JIO CHTYaIlii, SIka HOMIHY€ThCS
BHUCJIOBJICHHSIM CBOTO €MOIiifHOro cTany. BuBueHHs 130160BaHOi (hpa3eonoriuHoi OUHUII
HE JIa€ IIOBHOTO YSBJICHHS NP0 Pi3HOMAaHITHI 3B’SI3KH, Y sIKi BOHA BCTYIA€ B TEKCTI.

dpazeonori3Mu BUKOHYIOTh Y TEKCTI HAMPI3HOMAHITHIII CTHTICTAYHI (DYHKITIi: HOMIHATHBHY,
OIIIHHY, EMOIIIITHO-EKCITPECHBHY, IParMaTH4HY, (DYHKIIIO BiITBOPEHHS BHYTPIITHBOTO CTaHY I1ep-
COHaxka, (DYHKIIIO TOPTPETHOI XapaKTePUCTHUKH, (DYHKITIFO MOBHOT XapaKTEPUCTHKH TIEPCOHAKA
Ta iH. CXeMaTuyHo 1110 KJIacu(iKaIliro HaBeIeMO y BUIVISAII AiarpamH.
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Pozmissnemo HoMiHaTHBHY QyHKII0. DO BUKOPUCTOBYIOTH IS TO3HAYCHHS BIACTHBOC-
Teil mpeaMeTiB Ta siBuI. HaBememo mpukiIaan iX y>KHBaHHS y KOHTEKCTaX.

He tried to find out from Reenie if Laura was ill, but all Reenie would say was that Laura
must have changed her mind about photography. She was full of ideas, that girl; she always
had some bee in her bonnet, and now she must have a different one [12, p. 238]. @O to
have a bee in one’s bonnet — 6yTH JMBaKOM, OPUTIHAJIOM; CXHOUTH Ha YOMYCh [1, c. 455].

The Judge standing at the fireplace, Pim standing beside him. Although Pim was smaller
than the Judge and bowed by illness, the Judge seemed ill at ease with him and Mrs. Crange
thought he looked like a man attendant upon some trial or inquisition [15, p. 172].  ©Oill
at ease — 1110 NoYyBae cede HECIoKiiHO, He3pyuHo [1, c. 517].

His mother leans forward in her plush velvet seat, awed and slightly frightened. This is
my flesh and blood, she thinks. This is what I have made [14, p.107]. ®O flesh and blood —
IUIOThH 1 KPOB; IJIOTh BiJT TUTIOT1; KPOB Bijx KpoBi [1, c. 339].

He hadn't behaved well that morning — he’d been insensitive and he’d hurt Lucie, he
knew that much. Things recently had begun to go very wrong. He was at fault, he realized
that, but he didn't know how to stop being at fault [13, p. 187]. @O to be at fault — (nepen.)
OyTd B YTPYIHEHHI, B HEpIIIy4OCTi; HEe 3HATH, 1110 cka3atu abo 3poduTtH [1, c. 75].

[Tpoananizyemo omiHHY GyHKIi0. Ppa3eosiori3Mu Ta0Th 3MOTY BUCIIOBUTH CBOE CTaB-
JICHHSI JI0 Y0T0-HEeOY/Ib, 1[0 CTOCYEThCS OE3MOCEPEHBO aBTOpa, HOTO PITHUX, APY3iB, IXHIX
ocobucTHx abo cycnibHUX iHTEepeciB. @O BUKIMKAIOTH Y YkTaua (CiyXadya) IeBHE CTaBICHHS
10 300paKyBaHOT0, TAIOTh HOMY OI[IHKY — MO3UTHUBHY YK HeraTuBHY. CXBaJICHHS, IPUXUITb-
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HICTh UM CIIBYYTTS BUKIIMKAIOTH (hpa3eonoriamu: to take charge of, to work one's fingers to
the bone, to go out of one s way Ta iH. Po3riissHeMO 1XHE BXKMBaHHS B XyJ0)KHbOMY TEKCTi:

Norval — my father — thought he might go into law and then eventually take up politics,
as he had plans for improving the country. The other two wanted to travel: once Percy finished
college, they intended to make a prospecting expedition to South America, in search of gold.
The open road beckoned. Who then want to take charge of the Chase industries? Would there
be no Chase and Sons? If not, why had Benjamin worked his fingers to the bone? [12,p. 81].
@O to take charge of — TpUAHITH KePiBHUIITBO, YIIPABIiHHS, KOMaHTyBaHHS; B3STH Ha ceOe
BiJINOBIAJIbHICTB 32 (30epeKeHHsI, HarIs /I, MiKTyBaHHs To1o) [ 1, ¢. 914]; @O to work one’s
fingers to the bone — npaitoBaru aysxe 6araro abo crapanHo [1, c. 1026].

“As far as I can see Patricia’s the only normal one in that house.”

“What do you mean by that?”

“She’d go out of her way to make you feel at home, if you know what I mean” [15,
p- 73]. @O to go out of one’s way — crapatucs 3 yCix CHI, He IIKOAYBATH 3yCHIIb; = 31 HIKYPH
mistu [1, c. 428].

HaBnaku, HecXBaJbHE CTAaBICHHS, OCYH, Bilpa3y 4K 3HEBary BUKIHMKAIOThH (hpa3eoso-
TI3MH: fo put in one's oar, to make fun of one Ta in. OCOOIMBO BiTYyTHA TaKa OI[IHKA B KOH-
TekcTax: “I was just telling the truth.” She was pushing back her cuticles with my orange
stick. “I guess now she’ll start introducing me to people. She's always putting her oar in”
[12, p. 518]. @O to put in one’s oar — BTpydaTHcs B 4yXi CIIpaBH, CYHYTH HOCA HE B CBOE
aino [1, c. 786].

McGladdery had, in fact, killed Pearl Gambol. They had been at a marquee dance in a
field near Rathfriland. She was a good-looking girl and McGladerry was of below normal
intelligence. He had asked her to dance and she had laughed at him, made fun of him in
front of her friends [15, p. 188]. @O to make fun of one — riy3yBaru 3 xkoroch [ 1, c. 648].

EmoniiiHo-excnipecuBHa QyHKITisl. EMOIIiTHI MOBHI OJJMHHUII TAKOX MiCTSATh KOMITOHEHT
OLIIHKH, BUPAXKAIOTh MO3UTUBHI UM HETATHBHI MOYYTTS, XapaKTePH3YIOTh ICUXIYHUN CTaH
MOBIIS, ITepeI0avarouy iCHyBaHHS JJONATKOBOTO CTHIIICTHYHOTO KOJIOPHUTY. EMoIifiHe 3aBK i
eKCIIpecuBHE. B OCHOBI €KCIIPECUBHUX MOBHHUX OJWHHIb € COIIIONCHXOJOTIYHI Ta BIacHE
MOBHI KpUTepii OLIIHKKA BUPKAIBHUX 3ac00iB. Excripecis 3’ IBIS€ThCS TaM, 1€ € MOXKIIUBICTh
31CTaBIICHHS, TOCWJICHHS NIEBHUX O3HAK Ha TijcTasi npotuctapieHHs (C. €pMorneHko). Po3-
DIsTHEMO BKUBaHHS TakuX @O y XymTOoXKHIX TEKCTaX.

“I'want to see her”. I had a hard time believing that Laura had suddenly fallen to pieces,
but then I was so used to Laura’s quirks that I no longer found them strange [12, p. 524]. ©O
fall to pieces — BTparutn nymeBHu# crokii [1, ¢. 139].

Then he lay back with his arms behind his head and exhaled, long and happily. I drank
my wine quickly, then stupidly burst into tears for no reason at all, which embarrassed him,
so he turned away [14, p. 75]. @O to burst into tears — 3aMTUCS CITHO3aMHU, PO3IUIAKATHCS
[1,c. 175].

In fact, she held him in such low regard that she was painfully embarrassed about ever
having made an arrangement with him and wanted to forget it, the very mention of it was
putting her on edge [13, p. 279]. @O to be on edge — xBuIIOBaTHCS, TIOUYBaTH ceOE MyxKe
HECTIOKIHO, OyTH B CTaH1 HepBOBOTO 30y/uKeHHs [1, ¢. 106].

[Iparmatruna ¢yHKIis (3MiHCHEHHS BIUIUBY Ha ajgpecanTa). CHeKTp mparMaTHdIHuX
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(yHKIII MOBHOT OZIMHUITI, SIKI BUBOJSATHCS 3 11 3aralibHOr0 MOBHOTO 3Ha4eHHs, HO. AnpecsiH
3alpOTNOHYBAaB HA3WBaTH TpuBiajdbHUMU [7, c. 91]. lymky 0. AnpecsHa npomoBxye Te3a
M. 3axapoBoi CTOCOBHO TOTO, 110 (hpa3eosori3Mu JTyKe 3piika aJpecaHT BUKOPHUCTOBYE
JIUIIE 3 HOMIHATHBHOIO METOI0, OCKUIBKH 32 MoroMororo @O MOBEls HAMAraeThCsl CXapak-
TepU3yBaTH MEBHUN ()parMeHT MiHCHOCTI, PO3KPHUTH CYTHICTH IIEBHOTO SIBHIA, BKa3aTH Ha
MIeBHI O3HaKH TipeamMerta [6, ¢. 115]. PosmisHemo BxuBaHHs Takux PO y XymoXKHIX TEKCTaX.

After the policeman had left I tried to stop shaking. I needed to keep calm, I needed to
pull myself together. “You’ll have to face the music,” Reenie used to say, but what kind of
music did she have in mind? It wasn t dance music [12, p. 600]. @O to pull oneself together
— B3sitH cebe B pyku [ 1, c. 780]; DO to face the music — MmyXHbO CIIPUHHSATH HEIIPUEMHICTD,
MpHKpIcTh [1, ¢. 314].

“A man the like of me hears a lot.”

“What do you hear then, Courtney?”

“Hard to say, Mr. McConnell. There's people saying Dessie went mad with her, her
being out for the ride and all” [15, p. 141-142]. ®O to go mad — cxubutu, 300KEeBONITH,
3’ixaru 3 my3ny [1, c. 420].

OyHKIIS BiITBOPEHHS BHYTPIIIHBOTO CTaHy IepcoHaxa. [IpupomHo, mo YHciaeHHi
(paseosoriamu, SKi BUKOHYIOTh TaKy (QYHKI[IF0, BUPAXKAOTh NICUXIYHUI CTaH JIIOJWHH, 11
HACTPOT, MePEeKUBAHHSI Ta TMOUYTTS: to be on edge, to get cold feet, to lose one’s temper, to
give a shiver, to eat one’s heart out, to lose one’s nerve Ta iHIIi.

So you've got cold feet, she says. You've backing down, you're chicken. You won't go
all the way [12, p. 312]. @O to get cold feet — (po3Mm.) 3msaxatucs, nepemskarucs [ 1, c. 375].

After a time [ went downstairs. Lose your temper and you lose the fight Reenie used to
say [12,p. 376]. DO to lose one’s temper — (J1yxe) po3ApaTyBaTUCS, POTFOTUTHCS, CKUITITH
[1,c. 629].

“Is there anything you want me to keep an eye on?” I asked him, and felt an absent and
visible Professor Cousins give a little shiver of horror [10, p. 244]. ®O to give a shiver —
s3npurnyTHcs [1, ¢. 395].

Around the corner was the Maple Leaf Tavern, where I drank draft beer in the dark, two
stoplights away from the art school where I drew naked women and ate my heart out [11,
p- 85]. @O to eat one’s heart out — xxypurtucs, ctpaxaaru MmoBuku [ 1, c. 300].

PozrsiHeMo (GyHKIIiI0 HOPTPETHOT XapaKTEPUCTHKH, 300paskeHHS 30BHIITHHOTO BUNISTY
JIFOMHU. 30BHIIIHICTb JIIOUHY 3MaJIbOBYIOTh JIyXKE PO3raly’KEHUMH CIICKTPaMU BUCIIOBIB,
ocobnuBo nopiBHsHHAMU. [Ipuknan: bag of bones, (as) dead as a doornail Tomo. IIpoana-
nizyemo BxuBaHH X @O y KOHTEKCTaX.

Suddenly, spying the empty chair next to me, teetered over and sat down, squeezing his
bag of bones behind the little wooden table from where he smiled benignly at us, raising his
hand in a papal kind of gesture [10, p.49]. ®O bag of bones — BucHaXeHa JIOANHA, IIKipa
Ta kictku [ 1, c. 39];

Jay was spread-eagled on the floor below, blood pooling around his head and freckling
the terrazzo. His eyes were open, giving him an air of, if anything, surprise.

“As dead as a doornail”, Andrea murmured, gazing at the blood-glazed tiles [10,
p. 329]. @O (as) dead as a doornail — 30Bcim MepTBUii, 6€3 OyIb-IKUX 03HAK KUTTH [1,
c. 262].
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OyHKIIISI MOBHOT XapaKTEPUCTUKH ITepcoHaka. MoBy repoiB HaUTOUHIIIIe MOXKHA TTEpe-
natu 3a nonomoroto ®O. Hanpuknan,

1 turned my face to his. “We're friends.’

His mouth touched my earlobe. “I have no friends.’

“Xenia,” I whispered.

He drew back sharply from me. I hadn't meant to invoke her, the name had slipped my
tongue [14, p. 112]. @O a slip of the tongue — momuika Ha cioBi, oOMoBKa [ 1, ¢. 870].

Afterwards she brought me to her home at the Panamanian embassy and made a lamb
stew, laughed when I pulled my shirt over my head and inhaled the smell. (Over dinner she
made a joke that she is the mutton and I am the lamb, but the two decades between us mean
nothing to me) [14, p. 178]. @O to make a joke — roBoputu noremnu, xaprysaru [ 1, c. 639].

1 wedged in my seat between two rather large women. [ wanted to turn to them and say
something ridiculous like, Ah ballet, the perfect antidote. I began thinking that perhaps losif
was playing a crude trick on me, that really we wouldn t have to move from our room at all,
that things would stay the same, that  would still sleep at night to the sounds of the river [ 14,
p. 145]. @O to play a trick on one — norny3yBaru, okapTyBaTH 3 korocs [1, c. 762].

i mpuxaan BxuBanHs @O, BUKOPHCTaHI aBTOpAMH B XYIOXKHIX TBOPaX, OKUBIISIOTH
MOBY TBOpIB, HaJlat0uH 1if 00pa3HOCTI, MEPEKOHIUBOCTI, BIIMOBIIHOT 320apBIIEHOCTI, Kpacu
Ta BUPA3HOCTI.

Otxe, sIK 6a4MMO 3 HABEACHUX MPUKIAIIB, XYAOKHI TEKCTH BUPI3HSAIOTHCSI 0COONMBO -
POKUM MiA00OPOM 1 XapaKTepOM BUKOPHCTAHHS MOBHHX 3aC001B, K1 MiAMOPSIKOBaHI OCHOBHUM
CCTeTHYHUM, KOMYHIKaTUBHUM, BIUIMBOBHM 3aBIaHHSM LIUX TEKCTiB — 00pa3HO, EMOIIiiHO,
OLIIHHO BIITBOPIOBATH 00 €KTUBHY JIMCHICTB Yepe3 XyJoKHI 00pasu 3a jonoMororo Mosu. Ce-
pen 300paxanbHO-BUpaKAIBHUX 3aC00IB TaKy (QyHKIIiI0 BUKOHYI0Th ®O. OyHKIis PO y MOBi
XyIOKHIiX TBOPIB 3yMOBJIEHA JBOMA OCHOBHIMH YMHHHUKAMH: JITHTBICTHYHUMH BIIACTHBOCTSIMU
caMoi OJMHHMII ¥ 3aIpOrpaMoOBaHOIO MICEMEHHUKOM CHTYyamiero. Bupdenns izonpoBanoi @O
HE JIa€ TIEBHOTO YSIBJICHHSI IIPO Pi3HOMAHITHI 3B’SI3KH, B SIKi BOHA BCTYIIA€ B TEKCTI.
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PECULIARITIES OF FUNCTIONING OF PHRASEOLOGICAL UNITS

IN A LITERARY WORK

Olha Matviienkiv

The Burshtyn College of Power Engineering,
4, Kaluska St., 77112 Burshtyn, Ivano-Frankivsk Region

The article considers peculiarities of functioning of phraseological units in literary
works. The author comes to the conclusion that phraseological units are closely associated
with the context of the work. It is in living speech they fully reveal their contents. Analysis of
idioms in isolation from the context is ineffective, it does not provide disclosure of the depth
of their semantics, as phraseological units mainly engage in complex semantic relationship
with a particular context and depend on it.

Key words: phraseological unit, literary text, function, context.

OCOBEHHOCTH ®YHKIIUOHUPOBAHUSA ®PASEOJIOI'MYECKHUX

EJUHUL B XYJOXKXECTBEHHOM TEKCTE

Onbra MarBueHKHUB

Eypmmbmcxuﬁ 3Hepeemuttecmn? KOJIEeOdHC HGGHO—(DPCIHKOGCKOZO HAYUOHAIIbHO2O MEXHUYECKO-

20 yHugepcumema negpmu u 2asa,
yi. Kanywckas, 4, e. Bypwumoin, Heano-®panxosckas obn., 77112

PaccmoTpeno ocobeHHOCTH (yHKITMOHUPOBAHNUS (PPA3CONIOrNISCKIX SIMHUI B XY/0-
KECTBEHHBIX TekcTax. ClenaHo BBIBOJ, 4TO (pa3eoqOrn4ecKue eANHUIBI TECHO CBA3aHbI
€ KOHTEKCTOM IIpou3BeeHus. VIMEHHO B HBOH peun OHU B IIOJIHOM Mepe NPOSBISIOT CBOE
cozepkanne. AHaIU3 (ppa3eoNornIecKux eIUHNUI B U30JAIUN OT KOHTeKCTa Manodddex-
TUBEH, HE 00ECIIEYNBAET PACKPHITUS INTyOHHBI NX CEMAaHTUKH, TIOCKOIBKY (hPa3eooru3Mbl
B OCHOBHOM BCTYHAIOT B CJIOXKHBIE CMBICJIOBbIE OTHOLICHUS C ONPEJECICHHBIM KOHTEKCTOM
1 3aBUCAT OT HETO.

Knioueswvie cnoea: dpaszeonoruueckas eAMHNIA, XyA0KECTBEHHBIH TEKCT, QYHKIINO-
HUPOBAHUE, KOHTEKCT.



