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MYHKTYAIIHO-TPA®IYHI 3ACOBH
AKLIEHTYALIT JIAJIOTY HEPCOHAXKIB
Y I’€CI TOPHTOHA BAIJIJEPA “CBAXA”

Jlimig IrHareHko

Jlveiecokuil Hayionanvuull yHieepcumem imeni leana @panxa,
eyn. Yuigepcumemcoka 1, m. Jlvsis, 79000

JocmimkeHo KOMYHIKaTHBHO-IParMaTu4Hy cHenu}iky myHKTyaliifHO-TpadidqHux
3ac00iB akLeHTYyali] fianory AiHoBHX 0Ci0 y I’€eci BiTOMOT0 aMepHKaHCHKOTO ApaMaTypra
TopuTona Baiinaepa “Csaxa”. BusHaueHo, 1110 KJIFOYOBHMH 3aCO0aMH TaKOTO POLy € TPH
KpArKH, TUpe, TUTaIbHHUI 3HAK, 3HAK OKJIMKY 1 KypCUBHHUH HIPUQT.

Kniouosi cnosa: nianor, permsika, epcoHaXX, KOMyHIKaTHBHA IParMaTHKa, ITyHKTYaIlis.

Hpama sk iTepaTypHUiA KaHp 1 TUI TEKCTY € CKIaJHUM MHCTEIbKUM sBuIIeM. Y XX
CTOJITTI 3pOCTA€E IHTEPEC O Aiallory SK KJIIOYOBOI KOMYHIKaTuBHOI popMu y Apamaryprid-
HoMy nuckypcei. Ha mymky P. O. Bynarosa, mianor € ogHi€ro i3 ¢popM CIiIKyBaHHS, y KOTpiit
3a3BUYal aKTyalli3yeThCsl pO3MOBHA MOBa. MK THM, pO3MOBHA MOBA € KaTeroOpi€ro JIIHTBiC-
THUYHOIO, TOMY 1 JTIaJIOT, OpraHivHO MPUTAMaHHUH PO3MOBHIN MOBI, € 00’ €KTOM JITHTBICTHYHOTO
npocmikenns [1, ¢. 204-205].

[TpuHIMTIOBHM /711 BABUYEHHSI MOBHOTO TIPOCTOPY APaMaTypriyHOTO TBOPY, Ha BIIMiHY
BiJI TPO30BOT0 200 MOETUYHOTO, € yBara caMme J0 iajory JilioBUX 0ci0, 110 JormoMarae mpo-
CTEXXUTH aBTOPCHbKY CBOEPITHICTh CTHIIIO MHUCbMEHHUKA-IpaMaTypra Ta XapaKTeposoTiyHi
0COOJTMBOCTI MOBJICHHS TIEPCOHAXKIB. PEIUTiKK y TepCOHAKHOMY J1iajio31 HalijeHI KOMILICK-
COM CIeI(IYHNX O3HAK, KOTPl BHU3HAYAIOTh HOTO €CTETHYHE HABAHTAXCHHS, IPUPOIY Ta
(yHKITIOHAJIFHO-TIParMaTHYHI TapaMeTpH.

AKmyansricme CTaTTi 3yMOBICHO YBaroxo Cy4acHOTO MOBO3HABCTBA JI0 JOCHIKCHHS
KOMYHIKaTUBHO-TIparMaTHYHUX 0COOIHUBOCTEH ApamMaTypriyHoro AUCKypcy, Aiajory nepco-
HaxiB. Sk nume Bimana Xepman (BenukoOpurtanis), TiaJior sk AUCKYPC XapaKTePU3YEThCs
(yHIaMEHTANEHUM CTPYKTYPHHM HPUHIUIIOM; i HOMY IMpHUTaMaHHA IHTEPaKTHBHICTH Ta
B3aemomis [8, c. 1].

06’ckmom NOCITIDKEHHS € MMyHKTyaIliiHi Ta rpagidHi 3aco0H aKIeHTyamii CHTyaTHB-
HOTO J1iaIOTi9YHOTO MOBJIEHHS IIEPCOHAXKIB Y II’€Ci aMepUKAaHCHKOTO ApaMarypra TopHTOHa
Baiinnepa “Csaxa” (Thornton Wilder, “The Matchmaker”, 1954).

Mema 1pOrO NOCHiIKEHHS Niependayae JiHIBOCTHIIICTUUHY 1HTEpIPETAalilo MyHKTya-
nidHO-TpadivHuX 3aco0iB y ’eci “CBaxa”. JIyis JOCATHEHHS i€ METH 3aCTOCOBYEMO METO]T
JIUCKYPCHUBHOTO aHaJIi3y 1 METOI JIHTBOCTHIIICTUYHOTO aHami3y. [lepiuii i3 3a3HaYeHUX
MetofiB 3 cepeanHu 1970-x pokiB XX CTOMITTS CTaB peabHOIO MPAKTHKOIO, IIOB’SI3aHOI0
3 JOCHI/PKEHHSAM 3aKOHOMIpHOCTEH pyxy iH(opmanii y paMKax KOMYHIKaTUBHOI CHUTYyamii,
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10 3IHCHIOETBCS Yepe3 0OMiH perutikamu [10]. TpakTyBaHHS caMOTo TOHATTS “‘IHUCKypC”
MOCTIHO BapilO€THCSI, ajle MH CXHJISIEMOCH JIO HOTO BU3HAYCHHS HiJeplIaHACHKUM JIiHTBiC-
ToM TeH BaH JleiikoM, KOTpuil po3mIsAaE AUCKYPC SIK CKIAIHE KOMYHIKaTUBHE SIBUIIE, 10
BKJTIOUAE, KPIM TEKCTY, 1€ i 03aMOBHI (paKTOPH (3HAHHS PO CBIT, MOIVISIIN, HACTAHOBH, LT
azpecara), siki HeoOXiIHI JJ1s pO3yMiHHS TeKCTy. [5, ¢. 8]. TeopeTHyHi OCHOBH i MPAKTUYHI
MPHHIUIHN JTIHIBOCTHIIICTHYHOTO aHAJI3y XYIOKHBOTO TEKCTY BUKJIAJIEHI Y MpaIsgx TaKuxX
BIJIOMHUX JOCITiIHUKIB, sk P. Bynarosa, B. Bunorpanosa, I. Bunokypa, U. I'ansnepina, B.
Kyxapenko, b. Jlapina [1; 2; 3; 4; 6; 7] Ta iHIIHUX.

Tsip TopuToHa Baiinnepa “Csaxa” [9] BUpi3HAETbCS CBOIM HEMOBTOPHHUM 1 KOJIOPUTHUM
CIOKETOM, KOMIYHUMH CUTYalliIMH, IPUTaMaHHUMU 117151 hapcy, 1 HiKaBUMU IIEPCOHAXKAMU 3
iXHIMH HECIOAIBaHNMHU BYMHKAMH i MOBICHHEBUMH OCOOIUBOCTSIMH.

[NepmomxkeperomM € dapc Ha OHY JIit0 aHTIIIHChKOTO Ipamatypra JoHa OkceHgpopaa
“JloOpe mpoBenenuit neus” (John Oxenford, “A Day Well Spent”, 1835). Ha #ioro ocHOBI
aBcTpilichkuit npamarypr Moran Hectpoit Hanmcas MysuuHy apamy Ha Tpu Aii “Taka coGi
npioHnuka” (Johann Nestroy, “Einen Jux will er sich machen”, 1842). IT’eca HaOyna po3roo-
Cy cepeJl aHIJIOMOBHHUX TeaTpalliB, a Maixe 3a cTomiTTs TopHTOH Baiinaep B34B 1i 3a 0CHOBY
s cBOET KoMeiitnoi mpamu “Kymens 3 Monkepca” (“The Merchant of Yonkers”, 1938). s
I’eca, Ha Kallb, HE MaJla YCIIiXy, a OT YIOCKOHAJICHUH 11 BapiaHT mija Ha3Bor “CBaxa’” Bxe
y 1955 pomni OyB mocrarieHnuii Ha cueHi bponsero. CroxeT i€l 1M’ ecH 3aKlaB OCHOBY JJIS
BiJIOMOTO aMepUKaHChKOTO MIO3UKITy ~Xemno, Homni” (“Hello, Dolly!”, 1964).

¥V n’eci TopuTona Baiinepa noii po3BuBaroThes Ha modarky 80-x pokiB XX CTOMNITTSL.
Sk BiIOMO, €KOHOMIYHA CHUTYyallisd B AMEpHIIi LIbOTO Yacy XapaKTepu3yBaiach (piHaHCOBUM
pO3IIapyBaHHAM CYCHUIBCTBA, IO 1 3MAIIEOBAHO IPaMaTyproM Ha IMPUKIATi 3aMOXKHOTO
nepconaxa ['opaca Bauneprennepa (Horace Vandergelder), craBieHHS SIKOTO IO TIPEACTaB-
HUKIB HE3aMOXKHOT BEPCTBU HacelleHHsI € 3BepxHiM. [IpoTe, 00pas3 i€l nifioBoi ocodu paiie
pO3Baxkae YUTAYa-aqpecara, aHiK 37I0CTHUTb.

LleHTpansHUMU TEMaMU I €CH € TPOILI, JTI000B 1 aBaHTIOpA. bibimicTs KOHGIIIKTIB BU-
HUKa€ MiX 11HOBUMHU 0cobaMu uepe3 BUpilIeHHs caMe [ux npobiiem. Tpu ¢diHaibHI perutiky,
BurosomeHi Mic ®noporo Ban Xwtozen (Miss Flora Van Huysen), Micic Jlomnni Jlepaii (Mrs
Dolly Levi) 1 bapna6i Takkepom (Barnaby Tucker) cumBomizyroTh y “CBaci” CyCHiuIbHY
MOpaJIb 1 pO3yMiHHS HeTlepe0adyBaHOCTI Ta 1TF030pHOCTI )KUTTS: “Miss Van H.: There isn t
any more coffee; there isn't any more gingerbread, but there are three couples in my house
and they are going to get married ... Well, that’s what life is: disappointment, illusion.” [9,
c. 224]; “Mrs. Levi: There isn't any more coffee; there isn 't any more gingerbread, and there
isnt any more play ...” [9, c. 224]. 3aBepiuaibHe CI0BO HAHMOJIOALIONO MEPCOHAXa I’ €CH,
kiepka bapuabi Takkepa, miACyMOBY€ MparMaTuKo-TeMaTHIHE CIIPSIMYBaHHS TEKCTY, a caMe
Horo aBaHTIOpHHU Xapaktep: “Barnaby: Oh, I think it’s about...1 think it’s about adventure”
[9, c. 224].

Hagenena perutika bapHa0i 1 perutiku iHIINX Ji0BUX 0Ci0 MarOTh PO3PUBHY CTPYKTYPY.
KoMyHiKaTUBHO-TIparMaTHYHEe CIPSMYBaHHS PO3PHBHUX PEILTIK MEPCOHAXKIB Y AOCIIIKY-
BaHIW 11’€Cl aKTyali3y€eThCs yepe3 MOBTOP TAKOTO Pi3HOBHIY MYHKTYAIlIHHHUX 3ac0O01B, SIK
TPH KPAITKH, 1110 CIIPHUSIE HATOJIOMIEHHIO HA 30€HTEXEHil po3ryoiieHOCTI epcoHaxiB. Ha-
npuknan: “‘Minnie: I know it’s none of my business...” | “Mrs. Molloy: Speak up, Minnie, [
can't hear you.” | “Minnie: ...but do you...do you...?” [9, c.167]. Y HaBeneHOMY NPUKIAJi
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Minni ®eit (Minnie Fay) ciantennyena ciiopamMu Micic MoIio# mpo Te, 10 OCTaHHS X04ue
BUIiTH 3aMixk 3a Bannmeprennepa, i iif Opakye ciiB ISl BUCTIOBIEHHS CBOIX eMouiit. “Min-
nie: Oh, but Mrs. Molloy...my work!...” [9, c. 169]. Minni ®eii 3HisIKOBiNa, TOMY 1110 Micic
Ipen Moot (Mrs. Irene Molloy) pantom knuue i 3axoBaTucs. Y BiANOBiAb Ha JOKOPH
Micic Jlepaii 11010 3HEBOXXJIMBOTO CTaBJICHHS Banmeprenjepa o OIM3bKUX HOMY JIFOACH,
OCTaHHBOMY HeMae o ckazatu: “‘Vandergelder: Well, ...but...my clerks, they...” [9, c. 205].
VY nactynmaomy npukiiai Topaton Batnnep dikcye 30eHTeKEHUH cTaH AIHOBOT 0COOH, sSKa
HE MOXKe 3HaWTH cBOro ramaHus: ‘‘Vandergelder: So, here’s the money to pay for the din-
ner.” Searching another pocket. “Here's the money to pay for the...” [9, c. 209]. bapna6i
IIOKOBAHUH, OCKUIBKH 0a4uTh, K HOTO Xa3siH PaNTOBO 3aXOAUTH 0 Mara3uHy rOJOBHHX
yoopi ( “Barnaby. “I think...Cornelius! I think...!!” [9, c. 202]). A6o: “Ermengarde: This
is Mr. Kemper, Mrs. Levi. Ambrose, this is...Mrs. Levi...shes an old friend....” [9, c. 153],
ne Epmenrapn po3ryOiieHo mpejcTaBisie cBoro koxanoro Micic JleBaid, OCKUTbKH HE 3HAE,
SKOT peakxiii O4iKyBaTu BiJl HEi.

30eHTeKeHU I CTaH IIEPCOHAXKIB aKTyalli3y€eThCs TPaiTHO TAKOXK Yepe3 TAKUIA ITyHKTya-
uiiiHuii 3HaK, 1k Tupe. Hanpuknan: “Vandergelder: Well — Mrs. Levi—Surely I thought —* [9,
c. 157], ne T'opac Baunepremnep He pozymie, womy Micic JIeait Tak IIBUIKO IPOIIAETHCS 3
HUM 1 ije. Ao ko 6os3kmii KopHeniyc 3amutye cBoro Hadanbauka: “Cornelius: Mr. Van-
dergelder — er — Mr. Vandergelder, does the chief clerk get one evening off every week?” [9, c.
162]. Y nactynsiii perwtini bapaa6i Opakye ciiB, amke Mic @nopa Ban Xbro3eH cripuiiMae
fioro 3a iHIY JOAUHY: “Barnaby: It's —uh—uh—it’s...” [9, c. 214]. Peruniku aifioBux ocid
HOCSITh PO3PUBHUI XapakTep, M0 CHPHUSIE aKIIEHTOBaHI MAPKOBAHOCTI PO3Ty0JICHOrO CTaHy
nepcoHaxiB: “Barnaby: Oh, but I'll— “[9, c. 158]. baprabi xoue nepexonaru Kopueniyca y
TOMY, III0 BiH HisK HE MOKE po30aratiTu. Y HacTylmHoMy npukiaai MinHi Deit HamaraeTbes
3areBHUTH Micic I[per Moo, o HiXTO He MiA03proe 11 B amopanbHOCTi: “Minnie: Why, no
one would dream of suspecting you— “[9, c¢. 167]; a KopHeiiyc Mae HaMmip mOpo3yMiTUCS 3
rocnioguHero Marasuny: “Cornelius: Mrs. Molloy, we realize that what happened here— “[9,
c. 183]. Otxe, ik MOKHA IPOCTEIKUTH, IIYHKTYALIis 32 JOMIOMOI'0I0 TUPE BUKOPUCTOBYETHCS
JUIS TIay3H, KA BUKJIMKAHA PI3HOMAaHITHUMH EMOLIMHUMH CTaHaMHU AIHOBUX OCiO.

Kopneniyc Xaxkn (Cornelius Hackl) HamaraeTthces nenikatHo ¢uiptysatu 3 Micic Ipen
Mosioid, TOMy 3BepTaeTbes 10 Hel i3 ob0epexxHoro BBiwmBicTO: “Cornelius: If I tell the
truth, will vou let me...will you let me put my arm around your waist?” [9, c. 202]. Tak camo
nenikatHO Bangepremnnep 3ampoirye Ha Beuepto Micic JleBaii, ycBiTOMITIOIOUH, 110 CUIBHO
BUTpPAYaTHCh Ha 1€ YaCTyBaHHS HE Ma€ aHi Hamipy, aHi OaxanHns: “Vandergelder: Could |...
Mprs. Levi, could I give you a little dinner, mayvbe? ” [9, c. 160]. Y HaBeqeHUX perUTikax MiHOBHX
0ci0 KOMYHIKaTHBHO-TIparMaTHYHe HaJlamTyBaHHS Baitnnepa-npamarypra Ha 30epexeHHs
IHTOHAIIT 00epeXHOI BBIWIMBOCTI peai3yeThCs 3a JOIMOMOTO0 BXKUBAHHS BiAMOBIIHHUX
rpaMaTHYHUX (POPM, 1 IMyHKTYAIIHHO aKIICHTY€ETHCS ITUTAIBHIM 3HAKOM.

3an1s1 iIHTOHAIIIHOTO BUSBIIEHHS CXBUIIBOBAHHUX CTaHIB AioBUX 0cib y m’eci “Cpaxa”
TopHTOH Baitngep yacto 3actrocoBye Takuii rpadiuHuii 3aci0, Ik OMUHUYHUH (TOABOEHUI/
MOTpo€eHMH ) 3HaK oxnuKy. Hanpuknan: “Vandergelder: What! Thunder and damnation! It's
my niece Ermengarde! What s she doing here?! — Wait till I get my hands on her.” [9, c. 188];
“Vandergelder: Fifty dollars! ! [9, c. 160]; “Vandergelder: “Chiken!!— Well, just this once.”
[9, c. 157]; “Barnaby: Holy cabooses!!” |9, c. 164]; “Ermengarde: Why, Mr. Hack - !!” [9,
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c. 217]; “Barnaby, holding his nose at the memory of the bad smell: “No! ! !” [9, c. 163];
“Barnaby: Cornelius! ! | We can't! Close the store?” [9, ¢. 163]. SIk MOXXEMO TIPOCTEIKHUTH,
110 BUILKM € eMOILIiHEe HAMPY>KEHHsI Y MOBJICHH1 IiHOBUX 0Ci0, TO YACTOTHIIIMM Yy TEKCTI €
3HAK OKJIMKY, aJKE BiH BUKOHYE IHTOHAI[IHHO-EKCIIPECUBHY (DYHKIIiIO.

CMHCIIOBA €IHICTB, EKCIIPECHBHA XapaKTEPHICTH 1 00pa3Ha 3aMKHYTICTh MOBH IIEpCOHaXA
a0o reposi, sk 3a3Ha4aB B. BuHOrpaoB, € HECOAMIHHIMH YMOBaMH HOTO XyJI0XKHBOT IIUTICHOCTI
1 €CTETHYHOT )KUTTEBOCTI. [2, ¢. 69]. TopHTOH Baiinuep nocsirae nporo ehexTy, HaqarIr MOB-
JICHHIO CBOIX repOoiB eKCIIPECHBHOT EMOIIIHOCTI 1 aKIICHTYE I1€ 3a JIOTIOMOTO KOHTaKTHOTO
BXKMBaHHS BUOKpeMJICHOT Hamu myHKTyarii. Hanpuknan: “But when Ernestina passes her
hands overit- 11" [9, c. 158]; “Here's the money...I've lost my purse!!” [9, ¢.209]. bapHa6i
[IOKOBAHUH, OCKUTBKU 0a9HTh, SIK HOTO Xa3sAiH PanTOBO 3aXOAUTH IO Mara3uHy TOJOBHHX
yoopis: “Barnaby: “I think...Cornelius! I think...!!” [9, c. 202]). A6o: “Cornelius: “Is there...
Have you a...Maybe Mr. Molloy would like to see Yonkers too?” [9, c. 172]. 1o6ip cniB y 11iit
perutitii KopHeniyca € CHOHTaHHHM, TIEPCOHAXK 3aTHHAETHCS 1 PI3KO 3MIHIOE TEMY PO3MOBHU
TaK caMo, SIK y HACTYITHHUX (pparMeHTax TEKCTy Iie poomsite Epmenrapn i AM6po3 Kemnep
(Ambrose Kemper): “Ermengarde: Ambrose! If my uncle saw you!” | “Ambrose: Sh! Get your
hat.” | "Ermengarde: My hat!” | “Ambrose: Quick! Your trunk’s at the station. Now quick!
We are running away.” | “Ermengarde: Running away!” | “Ambrose: Sh!” | “Ermengarde:
Where?” | “Ambrose: To New York. To get married” |9, c.152]; “Ermengarde: ... Ambrose...
Ambrose, lets say you 're someone else that my uncle sent down to take care of me. Let’s say
vou re —you re Cornelius Hackl!” [9, c. 216]. Y HaBeneHOMY (pparMeHTi TEKCTY BiT4yBaEMO
cxBUIIbOBaHICTh EpMenrapn 1 AMOpo3a, eMoliiiHa HaBaHTaXEHICTh eTINTUYHUX BUTYKOBHX
PEILTIK SKUX 3a0€31eTy€EThCSI Y TEKCTI KOHTAKTHOIO TOBTOPIOBAHICTIO TAKUX ITyHKTYAIlIHHIX
3HAKIB, SIK 3HaK OKJIUKY, TUTAbHUN 3HAK 1 TPU KPAIIKH.

[Ile omaUM TIPUHOMOM MiJICHIICHHS eMOIIHHOCTI JIIaJIoTy TIEPCOHAXKIB € 3aCTOCYBaHHS
rpadignoro 3aco0y kypcuBHHH mpudT. BiH akueHTye yBary agpecanTa Ha HEBHHUX (par-
MEHTax Yy peIulili, abu iHTOHalitHO BiATBOPUTH MaHEPy CIUIKyBaHHS AiHOBUX 0ci0: “Mrs.
Levi: Well —1 had found another girl for you™. [9, ¢.157]; “Minnie: Why, Mrs. Molloy, you’re
in such a mood today.” [9, ¢.167]; “Mrs. Levi: Irene, my darling child, how are you?” [9, c.
174]; “Ermengarde: Oh, I wish I were in Yonkers, where nothing ever happens!” [9, c. 189];
“Mrs. Molloy: That’s very sweet and very refined. Minnie, for that ’'m going to give Barnaby
a kiss” [9, c. 196]. Y HacTynHOMY YpHBKY HaroJIOUIyeThCsS Ha BIIeBHEHOCTI EpMmenrapam y
cBoix mouytTsax: “Ermengarde: But Uncle, I love him!” / “Vandergelder: I tell you you don’t.”
/ Ermengarde: But I do!” [9, c. 156]; a y wiif pemutiii 3a JOIOMOTOI0 KypCHBY 3pO0OJIEHO aKLEHT
Ha CIIOBUTbHEHOMY MUcIeHHI Micic Jlesaii: “Mrs. Levi, groping for it: “Err...er...her name?
— Ernestina — Simple. Miss Ernestina Simple.” [9, ¢. 157]. ¥ TekcTi mochiKyBaHOi 1’ €CH
TPAIUIAETHCS TAKOXK BUIIICHHS KYpPCHBOM 1 pEUeHHS 3 METOIO BiJITBOPSHHS €MOIIMHOCTI, 3a-
KJIaJIeHo1 Y perntiky aidoBoi ocodu: “Mrs. Molloy: But really! Gentlemen! I can’t have this!
What are you doing?” [9, c.174]; “Vandergelder, striding about: “I don’t want to hear! I’ve got
a headache! I'm going home. /¢ ain t the same man!! He sleeps in my bran room. You can’t get
away from facts. I just made him my chief clerk.” [9, c. 181]; Vandergelder: I don’t know how
you ever got any such notion. Now understand, once and for all, I have no intention of marrying
anybody.” [9, c. 207]; “Mrs. Levi: Well, there’s your life, Mr. Vandergelder! Without niece —
without clerks — without bride — and without your purse. Will you marry me now?” [9, c. 209].
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[IpoBeneHe mociipKeHHS JO3BOJISE 3pOOUTH BUCHOBOK TIPO T€, 10 ITYHKTYaIliiHO-Tpa-
(iuHIMH 3ac00aMU aKIIeHTYaMii CeU(iKK qiaJoriIHOTO MOBJICHHS y pETlTiKaX MePCOHAXIB
II’€CH BiJJOMOTO aMEpUKaHCHKOro apamarypra TopHToHa Baiinnepa “Csaxa” € Tpu Kparku,
TUPE, 3HaK OKIIUKY, MUTAJIbHUN 3HAK 1 KypCUBHUHN MPUPT ab0 iX KOHTAKTHA aKTyasizaiis,
IIO BiAMOBia€ KOMYHIKaTHBHO-IIParMaTHIHOMY HaJIAIITyBaHHIO IIIChbMEHHHKA-IpaMarypra
3MAIIOBATU EMOLIMHUNI CTaH Iii10BUX 0CiO0.
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THE PUNCTUATION AND GRAPHICAL MEANS OF THE DIALOGUE
ACCENTUATION IN THORNTON WILDER’S PLAY
“THE MATCHMAKER”

Lidiya Ignatenko

The Ivan Franko National University of Lviv,
1, Universytetska St., Lviv, 79000

The article deals with the communicative and pragmatic peculiarities of punctuation
and graphical means which accentuate the personages’ communication in “The Match-
maker» written by the famous American playwright Thornton Wilder. It is assumed that
three dots, dash, interrogation mark, exclamation mark and the italic type are the major
ones among others.

Keywords: dialogue, cue, personage, communicative pragmatics, punctuation.
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HNYHKTYAHUOHHO-IT'PAONYECKHUE CPEACTBA
AKIEHTYAIIMM TUAJIOTA IEPCOHAXKEM
B ITIBECE TOPHTOHA YAWUJIJIEPA “CBAXA”

JInausg UruareHko

JIveo6ckuil HayuoHanbHwlll yHUgepcumem umenu Meana Opanko,
ya. Yuueepcumemckas 1, 2. JIveos, 79000

HccnenoBana KOMMYyHHKaTHBHO-TIparMaTHdecKas CIeu(HKa aKIeHTyalny THaToTH-
YECKOH peur JEHCTBYIOLMX JIMIL B IbECE U3BECTHOTO aMEPUKAaHCKOro Apamarypra TopHToHa
Vaiinnepa “Cpaxa”. B kauecTBe KJII0YEBBIX CPEJICTB TAKOTO POJia OIpeiesIeHbl MHOTOTOUuE,
THpE, BONPOCHTEIBHBII 3HAaK, BOCKINIATENBHBIA 3HAK ¥ KypCUBHBIH MIPUQT.

Kniouesvie cnosa: quanor, pennuka, NepcoHax, KOMMYHUKAaTHBHAs TparMaTHKa, MyH-
KTyarusl.



