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KAHPOBI OCOBJIMBOCTI HOBEJIN-TIPUTYI
OBEHA BAPOUIIA “TPOAHIA HA KYIII HOIIEJXY”

Bikropis Spemuyxk

Jlveiecokutl nayionanvuuil yHigepcumem imeni leana Opanka
(8yn. Vuisepcumemcoka, 1, Jlvsis, 79000)

30cepemKeHo yBary Ha JKaHPOBHX 0COOIMBOCTSX Mi()OIIOETHYHOTO TBOPY aHIIIIIICEKOTO
MUChbMECHHUKA Ta MOBO3HaBIs OBena bapdinga. OcobnuBy yBary npuIiIcHO acleKTaM
PO3BHTKY CIOXKETY, JKepellaM CHMBOIIIKK Ta 00pa3iB, CTpyKTypi TBOpy. OKpecieHo Koo
npo0JieM, sIKi aBTOp aJerOPUYHO 300pakae y BUNIAAL (iryp/mepCcoHaxiB i TOMOCIB TBOPY:
Tposiana, Cynran, [Tapk Possar, Jlopn Anbiony-A6mxom, [Toet, @inocod Tormo.

Kniouosi cnosa: Osen Bapoing, pomantuunuii kBect, Tposinaa, [Tapk Pospar, Biune
JKinoue Hayano, CBOIIOLIS CBIJOMOCTI.

Ogen bapding (1898—1997) — anmiiicekuii Gpinocod, MICEMEHHK, TTOET, JIITEpaTy pHUH
KPMTHK, BiTOMHIi K “Tiepuuii i ocranmii Ixotinr”. Moro npani — “MoBa moesii: Jociimkenns
sHaueHHs” [Poetic Diction: A Study In Meaning], (1928), “3pinuii pomantusm’ [Romanticism
Comes of Age] (1944), “Hecnankosuii ronoc” [Unancestral Voice] (1965), “Po3nan cBiTiB:
mianor 60-x [Worlds Apart: A Dialogue of the 1960s] (1963), “30epiratoun npaBuia: J0-
CJIIJKEHHS 1I0IONIOKIIOHCTBA” [Saving the Appearances: A Study in Idolatry] (1957) — 3Ha4HO
BIUTMHYJIA HA TAKUX BUJATHUX aHIIICBKUX TCbMeHHHUKIB, sk K. C. JIstoic, JIx. P. P. TonkiH,
T. C. Emiot, naypear HobeniBcbkoi npemii Con benoy, Bimomuit icuxonor xeitmce [Ninman
1 6araro iHIIKX.

OgeH bapdinn — aBTop opUTiHATIBHOT TEOPii €BOIOIIT CBIIOMOCTI 1 MOXOKEHHS MOBU
3 Miy. OueBuaHO, 0 Ha bapdiiaa y oMy BiIHONMICHHI 3HAYHUI BILTHB CIIPaBHJIa TEOPis
niepicHoro muciieHHs JI. Jlesi-bprons, a came #oro cramianbHa ifes pO3BUTKY MUCIICHHS
Ta CIIIBTBOPIHHS B MICTHYHOMY IIPOILIECi YCBIZOMIICHHS CBIiTYy a00 “3aKOH mapTHIinamii’.
[TucpMEHHHK TaKOXK BiJOMUH YHCICHHUMU JOCITIIKEHHAMHU aHTpornocodii i mepekaagaMu
mpalb 3aCHOBHUKA 1[bOTO BueHHs — Pynonda Ilraitnepa. Busuatoun npani Llraiinepa,
BUEHHUI Tepll 3a BCE CIPUIHIB 1A€10 MPO Te, IO CBIT MOXKHA OCATHYTH HE JIMILE JIOTIKOIO,
a ¥ 3 JIOTIOMOTOIO VSIBH, IO CTOCOBHO HOTO XYJOXKHIX TEKCTIB 30Ira€ThCs 3 MipKyBaHHAMHU
Ta pinocodyBaHHIM KiIacuuHuX poMaHTHKIB XIX ct, 30kpema Hosauica # C. T. Konpimxka,
YUIM CHAJKOEMIIEM BiH ceOe BBaXkaB. SIK JOCIHiHUK 1 MUCbMEHHHK, bapding TeopeTnaHo
OoOTpyHTOBYBaB i HaMmaraBcsl IPAaKTMYHO BTUIUTH CHiNbHY Aisg “IHKIIHTIB” Teopiro
HEMOXJIMBOCTI iHAMBIAyanbHOI1 TBopUOcTi. Y mpaui “IloeTnyHuil cTuiap” BiH 3a3Ha4aB:
“XoneH moeT He € €AMHUM TBOPLIEM 3HAYEHHS CBOIO TBOPY, CBOiX ciiB” [2, ¢. 50]. Buenuit
TTOSICHIOBAB ITIO 1/1€10 Uepe3 BBEACHHS TePMiHa “KOJICKTUBHA PEIIPe3eHTallis” sIK IHCTpyMEeHTa
cBimomocTi momuan. Crimparouncs Ha gocimkenns K. I. I0Onra, E. [{ropkraiima ta E. I'ycepis,
BiH JIOBOJIMB, IIIO CBIT — 1€ CUCTEMa KOJICKTUBHUX pENpe3eHTallii, TOOTO CIPHIHATHX 1HIHU-
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BiJlyaJIbHOIO CBIZIOMICTIO Ta 3a(DiKCOBAHHX 1HUBIAYaILHOO ITaM’ ITTIO SIBHIIL, BiITBOPESHHUX
Y MOBI Ta MHUCTEIITBI.

Caoi Teopernuni npuHunu OBeH bapding BTUIHB y BIACHUX XYNOXKHIX TBOpax: y
¢binocodebkiit gpami “Opdeit”, panHix pinocodcebkux HoBenax-mpuryax “CpidHa ¢ueiita”
(1925) ta “TposiHaa Ha Kymi moneny” (1929), B mi3HIX AUCTOMIHHO-()aHTACTUYHHUX MOBICTAX
“Hiuna onepamis™ (1975) ta “XKpaBuii ctpymox” (1988) Ta iHmmx TBOpax. TBOPYICTH
O. bapdinma noyanu A0CHTh aKTUBHO BUBUYATH B 3aXiJTHOMY JIiTepaTypO3HABCTI JIMIIE B
1970-x pokax, mo MOB’sA3aHO 5K 31 CKJIAJHICTIO HOro (iToCOPCHKUX KOHIICTIIH, TaK
i3 TUM (haKTOM, IO MMCBMEHHUK HE MOCIHIIAaB APYKYBaTH CBOI TBOPHU, BBAXKAIOUU CBOE
3aXOIUICHHS JIITEPaTyporo “TaeMHUM TpixoM”. OcTaHHI TPH 3 Ha3BaHUX XYJOXKHIX TBOPIB
B3araii 3aJMIIaNrcs HeHaapyKoBaHUME 10 2009 poky, KOIH IX IOCMEPTHO HAJAPYKyBajo
“Owen Barfield Society” mix kepiBHAIITBOM OHYKa MuTIIsL, OBeHa ApTypa bapdinna. Binpasy
micns myOTikamii TBOpH BUKJIMKAJIK TIOJIEMIKY cepell IOCHITHUKIB K TBopyocTi bapdinna,
Tak i TBOpyocTi “lukninris”. Ix Hasupanm mictudixariero, miariatom, 10 ony6iKyBaHHs
iH(opMaIii 00 OMPAIIOBaHHS apXiBiB MMCHMEHHUKA, aJIXKe TEKCTH, SIKi1 aBTOP I10YaB MUCATH
mre y 20-x pokax XX CT., BUSBIINCS 3aHAJTO HOBATOPCHKUMH JUISL CBOTO 4Yacy, MPUHANMHI
IUTSL OTOYCHHST MUCITUTEIIS, X04a BOHU OPTaHigHO BITUCYIOTHCS B MOICPHICTUYHY ITapaIiurMy
1 HaBiTh MPOBIMAIOTH AEAKI 3acaal MOCTMOJICPHI3MY B aHIJIIMCHKIH 1 CBITOBIH JiTeparypi.
Bonnouac To# ¢akt, 1o BoHU Oynu BimHaiaeHi mumre y X XI CT., IpOBOKY€E HETaTUBHY KPH-
TUKY ¥ 3BUHYBa4EHHSI.

“TposiHAa Ha KyIli HOMeNy” € OJHUM i3 TAaKUM IOJEMIYHUX TBOPIB, sIKUil HaueOTO
YTBOPHUBCS BUITAJKOBO, UM, SIK CBITYATh CaMa Ha3Ba, BIDKUB 3-NIOCEPEH YIAMKIB O1TBIIOrO
aBTOPCHKOTO 33yMy. Hacnipasi, 1ie yacTHHA He3aBepIIeHOro amoirtiiiHoro pomany bapginaa
“Annminui” [The English People], sikuii BiH TUCaB TIOHA/ IICTASCAT POKIB 1 BBaXKaB MpaIero
CBOTO JKUTTS, TOCTIHHO TIepepoOIsitoun NeBHi (hparMeHTy. “TposHaa Ha Kyi orneny” cTBO-
proBasiach sSIK BCTaBHUH €11i30/] U1 LrocTpartii GpiTocopchbKUX MOMIIIB TICEMEHHUKA ITPO
CBITOIVISI/I CyYacHOTO MOMY JIFOZICTBA Ta €BONIOLIIO CBIIOMOCTI JitoauHu 3axony. HaromicTh
MUTELb CTBOPUB BilacHe MiporoeTnyHe OaueHHs Cy4acHOro Womy cBiTy Mix Ilepioro i
Jpyroro CBITOBIMH BilHAMH, CTBOPUB aBTOPCHKY Mi()OITOSTHYHY MOJIEIh AIIOKATIITHIHOTO
VHIBEpCYyMY, SKHI BCe ) PYXa€ThCs JI0 €BKATaCTpO(H, TOOTO KaracTpodu 3 MO3UTHBHUM
3aBEPIICHHSM.

Hocnigauis TBopuocTi mpoBigHux “Iakiminris” [xeitn I'inonito Ha3uBae mei TBip
Bapodinga “Haa3zBuvaiiHO KPaCHOMOBHOIO IpAIelo, sIKa BOJIOAIE BEIUYE3HOIO CHIIOD YSIBU
<...> 1o BUSABIAE BapTi yBaru napaneni 3 Jlantosoto “Komeniero” [5]. Cropasai, sk 1 BCi
“XPUCTUSHCHKI POMaHTHKH ’, MTUCBMEHHUK Oepe 3a B3ipelb JyXOBHUH KBECT MeTA(OPUIHIMHI
[Teksom i Yuctunuiiem dikiidHOTO CBIiTY B TomykKy KoxaHoi, BriieHHs boskecTBeHHOT
JKiHo4Oi CYyTHOCTI, SIKa MOXKe TIPUBECTH JIO OUYMIICHHS 1 CITACiHHS BiJl 3arajJbHOMAHIBHOTO
BiJUalo i MaJiHHA HABKOJIMIIHBOI peanabHOCTI: “CyaTaH, MPOTATOHICT CIOKETY, IPOXOIUTH
kpi3p “Ilexno” SApmapku Poszsar i Kynu Ilonemny, sxi 6muckyde yocoOI0r0Th HEOE3MEKY,
MIOTBOPHICTH 1 CITYCTOILIEHHS, 1110, HAa yMKY bapdinaa, cTanm naHiBHUMH B IylIaX Cy4acHUX
Jonei 1 Kynerypi cydacHocri. [lisnime Cyntan nepexxuBae Mmeramopdo3y B “UucTummmi”,
KOJIM HABYAETHCS I3MUTH BepXH B migzeMHoMy L{upky. CuMBoITiYHA Ka3Ka THCEMEHHUKA 3a-
BEPIIYETHCS AMOKATINITHYHO B aeropuuHomy “Paro”, sxoro gocsrae CynraH i HOro koxaHa
Jleni” [5]. Yapns Ilecemxk BBaxae, mo y “TposHai Ha Kymi nionenny” bapding Bigpomxye mo-



218 BikTopia Apemuyk
ISSN 2078-340X. BicHuk JTbBiBCcbKOrO yHiBEpCUTETY. Cepis iHozeMHi mosu. 2016. Bun. 23

HATTA “Biunoro JKiHoro Havana, 1110 € 3a CBOEIO CYTTIO HE3MIHHUM HAaTXHEHHSM, PYIIIHHOO
CHJIOIO, SIKA J]A€ TIOIITOBX y 36MHOMY KHTTI, SIK 1 B )KUTTI MiCIIsI CMEPTi, IPAarHyTH pyXy BifJ
HaliMeHIIuX 1a0miB Bropy A0 O€3KOHEUHOI TOCKOHANOCTI” (pealbHUM MPOTOTHIIOM SKOT
JOCIIAHUKY BBaXAIOTh JAPYKUHY nrcbMeHHUKa Mog bapdinn) [5].

[pote ne mume /lantoBa bearpidye Hamuxae aBTOpa B CTPYKTYPYBaHHI, OCOOIHBOCTI
CIOXKETY ¥ CHMBOJIKH Horo TBopy. B mepenmoni 1993 p. bapding 3a3Hauae xxaHpoBe
BU3HaueHHsI TBOPY — a Mérchen, i npuumnnn 11 Harucanus: “If the great heritage of the West is
to be preserved, we shall want a new insight, not only to recognize the rotten patches for what
they are, instead of welcoming them as triumphs of progress, but also to enable us to penetrate
to the core of Western Civilization and draw up its heath and goodness to the surface” [2, c. xv],
TaKHM YHHOM MOETHYFOYH HOTO 3 POMAaHTHYHOIO TPAAUIIIEI0 3aX1THOEBPOIICHCHKOT JTiTepaTypu
— QJIETOPUYHOIO Ka3KOI0 HIMEIIbKUX pOMaHTHKIB (JIkeiH ['1mosiTo HaBiTh HABOAMWTH NapaJiei
3 I'eTiBchbkuM “@aycToM”, SIK OJHUM i3 KIIFOUOBHX JIXKEPEN TBOPY, 3BaKalOUH Ha emirpad a0
HoBenu: “Zwei Seelen wohnen ach in meiner Brust”), moeTnaHuM (pparMeHTOM aHIITIHCHKUX
pomanTHKiB, 30kpema C. T. Konpimka, 1o sikoro bapinn 3BepTaeTbes y HAyKOBHUX MPALsX 1
Oe3nocepeHbO HUTYE B “TposHAl Ha KyTli Torneny” .

lonoBHMIT mepcoHax KBecTy, aneropuyHa mocrare CynraHa, Yue iM’sl IPOMOBHUCTO
miakpecioe moanHy CXoMy, TeX 3MaJIbOBAaHUH SIK THITOBHI POMaHTHYHMI repoii: “There was
no ship in sight nor any tiniest ripple on the surface of the sea beneath him. A lonely figure,
carven, like the rock on which he stood, out of the mysterious grey void, Sultan stood motion-
less for some minutes, gazing Westward” [2, c. 48]. KpiM Toro, aBTOp 3BepTa€THCS TAKOXK J10
3axiTHOEBPOIEHCHKOT OallaHOl TPauIlii, peHECAHCHOT HOBEIH, a TAKOXK CEPEITHHOBIYHOTO
YKaHPY MOEMU-BUIHHS, CTBOPHBIIH 0araTopiBHEBY 3a CMICIAMU i 3HAUCHHAMH IPUTIY IIPO
NUIAX JI0 PyHHAILT, 3HUIIEHHS 1 MOXKJIMBICTb BIJPO/KEHHS CBITY/JIIOACTBA.

Hazpa TBopy Takox € JaBHBHOIO aHIJIIMCHKOI METa(oOporo, IO 03HAYAE BiAPOIKEHHS,
ab0 y 1bOMy BUNAJKY IUKII4HICTh. Bapdina-dinocod mpoctexye eBOIOIII0 CBIIOMOCTI
npoTaroHicta, moguHu Cxoxay, CynTaHa, SKMi IOKUJA€ CBil masall i >KUTTsI HaCOJIOA YCIIij
3a TAEMHHYOIO TAHIIBHUIICIO XpaMy, IIOPUHAIOYY B TAEMHUII T. 3B. Bemukoro Tanky: “And
if it was easy to follow her movements (since, wherever she passed, her memory lingered),
yet it proved to be impossible, try as he would, to intercept or overtake her <...> To each
people she taught a different kind of step and movement with different muic suited to their
natures” [2, c. 8-9]. Ilo30yBatounch Ha IUIXY Ha 3aXiJ BPOMKCHOI Ta OTPUMAHOI y CIIaI0K
BiJl OKOJiHb MYAPOCTi, OTPUMYIOUH 3aXifHy €rOLEHTPHUHICTh, 3aXEPIIUBiCTh, MaTepiatic-
TUYHICTh, O€34yX0BHICTh, CyJITaH 10y4aBcs 10 HOBOi/CTapoi pedirii Cyd4acHOro MUChbMEH-
HUKY 3axo1y — panem et circenses. Came ii MuTens 3BuHyBauye y ¢akri Bennkoi Bidiau Ta i
HACJIIIKIB.

Tak, Ha nutsaxy 1o Bignoro XKiHodoro Hauaua, sike aBTOp BUBOAMTH Y Pi3HUX 1TOCTACAX —
TaHIiBHUMLI Xpamy, [Ipuanecu Jlroci, [lisu, Bepmnumi B Liupky, Tposaan Cyntan notparuise
1o IMapky Po3Bar — mucTomniitHOTO CBIiTY (haJbIIUBUX HACOIO, TOPTYP, CIIOTBOPEHOI MOBH,
HIBEJISIIIT IHHOCTEH, 3HUIIIEHHSI 1HIUBIAyaJIbHOCTI, OCITiIByBaHHS MacoBOCTI: “he seemed to be
always wading through drifting streams of white faces — white, weary, coarse, expressionless
faces, white faces, white faces, chattering white faces” [2, c. 46]. Came TyT BinOyBa€eThCs
Hai011bIIIa 3MiHA Y CBIJIOMOCTI ITPOTAaroHicTa — 4yepe3 OuIb 1 BUnpoOyBaHHs: “he stands erect,
naked from top to toe, waving his two arms above his head, and reveling in the glory of the
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cool air about his tortured skin” BiH BUBHIIYETBCS 10 BMiHHS YSBJISTH, a 4epe3 ySIBY — JIO
BMIiHHS JIIOOUTH [2, ¢. 89].

VY ¢ikiioHanbHOMY CBITI NUCBMEHHMKA, NOCATHYTH Biunoro JXinouoro nauama
MIPOTAroOHICT MOXKE JIUILIE PHYACTUBILUCH YSIBU, TOMY 3yCTpiBILH Aopororo dinocoda (amro3is
Ha konery--“Takniara” K. C. JIproica) i [Toera (amro3ist Ha inmroro “Iakmiara” JIx. P. P. Tomki-
Ha), siKi yocoOmoroTh Hayku 1 MuctentBo, CyiTaH OTpUMY€E BaXKITUBI YPOKH TSI MOy THHOTO
poOyIKEeHHS HOTO ysIBU B KBeCTi, ajpke Dinocod — e BTiIeHHsI BUTLHOTO icTHHHOTO Po3ymy
i 3HanH4, a [loeT — e BTiJICHHS BUIBHOTO, iICTUHHOTO MUTIIS — 00WBA € IHCTPYMEHTaMH
OCSITHEHHSI pOMaHTH4HOI yaBHU. B ece “3i cxony Ha 3axix” (1929) bapdina nosicHioBaB, YoMy
PoMaHTH3M MOCTIHHO BUTICHSAETHCS 3 MUCTEIBKOT apEHH IHIIUMHY TEUiIMH YU HAPSIMAMHU,
M AKPECITIOI0YH Horo ono3utliro peansHOCTi. CaMe Tomy B fioro TBopi Pinocod i [oet uie
CKEPOBYIOTh, aJIe HE MOXKYTh cami JoroMortd CyiTaHy B HOTO KBECTI, H HAaBITh 3aKJIMKAIOTh
IpUOHHATH Horo. IIpoTe aBTOpOBi BasKIHBO OyIO HATOJIOCHTH Ha MTOEJHAHHI POMAaHTHIHHUX
i;eaiB i3 peaybHICTIO, TOMY ITEPCOHAX MPOIOBXKYE CBi IUISAX, OTPUMYE Bi3il0 My3HKH 3ipOK,
sika ckepoBye Horo 1o ITapky Po3Bar i iHaIbHUX €TaIliB KBECTY.

Po3mrykyroun Jleni, mpoTaroHicT BCTUTAE HA MOXKEXKY BEIHKOTO Iajaly MOMepeIHbOro
Kopounst 3emini, Jlopna AnGiony, Ha sikiii Tenep nmoOymysanu Ilapk Pospar A6mona a6o
AG011010H, 1 HA CBITAHKY 3HAXOJUThH Ha KYIIi MOIENy, 0 3aJUIINIACS, TPOSHIY, sSKa
MPUBOJIUTE WOTO 10 miazeMHoro Lupky, me 30cepekeHui pyx Omopy TOTaJiTapHOMY
pexumy Abpona. ToBapuCTBO, IO SIKOTO MOTPAILISE MEPCOHAX, OYEBUIHO, 300paxeHe Ha
3pa3oK aHTPONocoCchKOro, wieHoM sikoro bapgina Oy maiike Bce KHUTTS, 800 MAaCOHCHKOT
oprani3arii po3eHKpeHIepiB, 10 K0T HaJexkaB y Moozl poku. KBecT mepcoHaxa mpoXoIuTh
yepes ciM OCHOBHHUX CTaJlil Mi3HAHHS, SK 1 CaM TEKCT CKIIAJA€ThCS 31 CEMH PO3JIUTIB 1 came
Mpo ciM ctaiiid ounineHHs Buuth P. IllTaiiHep 1 po3ekpeinepu.

CboMa CTajIisl OUHINEHHS BigOyBaeThCs B Mig3eMHoMY LIUpKy, po3TamoBaHOMY ITiJ
KyTIOI0 TIoTIeny, 110 3anuinmiacs Bix [lanamny komumasoro Kopons Jlo6pa, Hall SKOr0 KepiBHUK
[Tapky Po3Bar moBilaB HEOHOBE PO3I’SITTS, SIKE pEKIaMye€ OLET MOro BIACHOI KOMIMAaHii,
neMmoHcTpytoun: “illuminated mechanical changes through a complete cycle” [2, c. 68]. Ile
TpOTECKHA MeTa(opa 3aralbHOTO CTaHy CyJacHOTO aBTOPOBI CYCHITBCTBA, Ha (POHI SIKOT TyKe
YiTKO BUAIIAETHCS equHa Tposiaaa, sk “imagination and love in the modern world, this Rose
was a sad and spindly-looking object with one dull red knob at the top, yet there was some
magic in the twilight which attracted Sultan’s attention to it. It was now nearly dark, and many
stars had already appeared in the sky. Sultan looked at the flower again. Yes, it was glowing!
It seemed to be giving forth a light of its own into the dusk! <...> And at last Sultan realized
that it was not merely glowing but also singing to him. It was singing something like this:
“Earth despairs not, though her Spark // Underground is gone — // Roses whisper after dark
// Secrets of the Sun” [2, ¢. 75].

Tposuaa-SpMapok — He eauHa OiHapHA OMO3MUILS, Ky BHOYIOBYE NHUCHMEHHHK Y
CTPYKTYpi XyAOXKHBOTO cBiTy. Hacmpasni iforo Teopist eBosoLii CBiIOMOCTI, BTiJIeHa B
CIOXKETI, IPyHTY€ThCs Ha poTucTasienHi Cxony-3axony (Cyntan — Jlopn AnGiony, a mi3Hime
Anbion — A6mon6ioH), nutaxy Posymy-unsixosi Emonii (mopaau dinocoda-nopamu [oera),
MPUPOAM-IIMBLITIZANIT (3HOBY OMO3UIIist AIO10H-AO01010H). 3 pO3BUTKOM CIOXKETY IMOCTIHHO
BiJIOyBArOTHCS BXKIIMBI TpaHC(hOpMaIIii SIK CBIIOMOCTEH 1HANBIyaTbHHUX MEPCOHAXKIB, TaK 1
IILJIOTO CBITY, Ki 3HAXOIATh CBOE KyJIbMiHAIliF{HE 3aBEPIICHHS B ONTUMICTHYHO-THHAMITHOMY
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MOETHAHHI TIPOTHIICKHOCTEH B T.3B. Tertium Quid po3eHKpeltiepiB (1l TaKOX MOMEPeTHS
Ha3Ba HoBenu bapdinga).

ITicuio TpostHAY NPOTATOHICT PO3YMIE SIK 3aKJIUK J0 Aii 1 MOXJIMBUIA BapiaHT HOPATYHKY.
[IpoitmoBiu BunpoOyBaHHsa Ha podoty Bepiinuka B Llupky, ToOTO iHimianito, Cyntan
JONYYaETHCS 10 MICTHYHOTO TaHKY-130U Ha KOHAX y L[upKy, sika 3aBepIIyeThCs BEITUKOIO
MOXKEXKOI0, YACTHHOI OUTBIIOT MPUPOAHBOT KaracTpodu, Mo CTUpae 3 Juis 3emii [Tapk
Po3Bar i Bci Horo ®axiTTsl, 3aJIMIIar04YH Halito Ha HOBY TpostHy. BogHOUac aBTOp 3aBepInye
BIIKpUTHM (hiHAJIOM, TPOBOKYIOYH JIO PO3AYMIB Ta BAPiaHTIB TIIyMadeHHs, BUMAJIbOBYIOUH
CBOT'O POy NPOEKOJIOTIUHY €BKaTacTpody, B IKiif poMaHTUYHUI KBecT 3a Biunum XKiHounm
Ha4aJIOM HOETHYETHCS 3 MPOTHOCTHYHUMH KapTHHAMHU peaji3amii JUCTONIYHOTO CIOXKETY
PO3BHTKY CYYaCHOTO JIFOICTBA.

OTxe, MOXKHA CTBEpXKYBaTH, o “TpostHIa Ha KyITi TIOTe)Ty”” HalMCaHa y CHHTETUYHO-
My KaHpi $iTocoPCchKOT HOBEIU-TIPUTYI, SIKUH JITaB MOXKITUBICTH aBTOPOBI HE JIUIIE BTUINTH
BiacHi inocodcrKi Teopil TUHAMIKH 1 crienn(iku pO3BUTKY CBITY 1 JIIOAWHH, a i IOKa3aTH
HPOAYKTUBHICTh HAI[IOHANBHOT aHIIIMCHKOT TpauLii pPOMaHTU3MY, HOTO IPUIIOMIB Ta METOAIB.
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GENERIC PECULIARITIES OF OWEN BARFIELD’S
NOVELLA-PARABLE THE ROSE ON THE ASH-HEAP

Viktoriia Yaremchuk

Ivan Franko National University of Lviv
(1, Universytetska st., 79000, Lviv)

The article focuses on genre peculiarities of the mythopoeic work of the English writer
and linguist Owen Barfield. Particular attention is paid to the aspects of the story, the source
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of symbols and images, the structure of the work. The range of those issues is outlined that
the author depicts as allegorical figures/characters and topos of the work: the Rose, the Sultan,
Amusement Park, Lord of the Albion-Abdol, the Poet, the Philosopher etc.

Owen Barfield is the author of the original theory of the evolution of consciousness
and the origin of language of myth. It is obvious that Barfield in this respect had a significant
impact on the theory of primitive thinking of L. Levy-Bruhl, namely his stage idea of
thinking and co-creativity of a mystical process of understanding the world or “the law
of involvement”. The writer is also known for numerous anthroposophystical studies and
translations of works by Rudolf Steiner, the founder of this doctrine.

Thus, one could argue that “The Rose on a Pile of Ashes” is written in synthetic genre
of the philosophical novel-parable, which enabled the author not only to implement his
philosophical theories of dynamics and specifics of the world and man, but also to show the
performance of the national English tradition of romanticism, its techniques and methods.

Keywords: Owen Barfield, romantic quest, the Rose, Amusement Park, the Eternal
Feminine, evolution of consciousness.



