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JAEAKI OCOBJIMBOCTI IIOETUKH JT’KOHA JOHHA

Amnna [lanbkiBebka, Onexcanap CoIoIIeHKO

JIvgiecokutl nayionanvuuil yHieepcumem imeni leana @panka,
(8yn. Vuisepcumemcoka, 1, m. Jlvgis, 79000)

PosrstHyTO AEsiki ocobnmuBocTi noetuku [xona Jlonna (1572—-1631), HaliBuaaTHIiIIoro
MPEICTaBHUKA aHITIHCHKOT MeTai3nUHOI KO, JTFOOOBHA JIiPUKA SIKOTO XapaKTEePU3YEThCS
CIUIABOM CHJIBHUX TTOYYTTIB 3 MUTELBKUM JOOOPOM MOSTUYHUX 3aCO0IB Ta 111eH.

Kniouogi crosa: moboBHa nipuka, moer-mMetadisuk, Mmeradopa-KoHIET.

I'ymanictuunuii citorisa B nmoesii Jxona JlonHa BusBuBcs Bxe B 90-x pokax X VI ct. 31
MIAPOO JTFOOOB 10 10 JIIOIHUHH Ta 3 HAA3BHIAHHOIO BUTOHIEHICTIO ITOET 300pakae MPUCTPACTHI
MOYYTTS 1 OaXKaHHS TUTOTI y BiprroBux 1ukiax “IlicHi i conetn” (Songs and Sonnets), “Enerii”
(Elegies), 3aB35T0 1 CMIJIMBO BUKPHBAE COITiajIbHI MOPOKH y “Carupax” (Satires). Y mux TBOpax
MIPOSIBUJINCS XapaKTepHI pUCH 0apoKo: pi3Ki KOHTPACTH €MOLiH, CTyIIeHa IPUCTPACHICTS,
MICTHYH1 HaCTPOi, PiI0COhIUHICTH PO3ILYMiB, aJIETOPU3M, 3MIIITYBaHHS KOHKPETHHUX SIBUIL 3
abCTpPaKTHUMU MOHATTAMHU 13 Pi3HUX ranxy3el 3HaHb, CXOJaCTUYHA CKIaHICTh Ta pUTOPHUY-
HICTh CTHJIIO, 0araroro Ha CHJIOTI3MH, TapaJ0KCH 1 6i0miitHI amro3ii [2, c. 88].

Jlipuka JIoHHA Majia CBOTO 0COOJMBOTO ajpecara, 10 YiTKO BiAOMIIOCS yKe Ha MePITuX
Bipmrax rmoeta. BoHu Oynu HamucaHi JUIs TOAIMIHBOI KyJABTYpHOI €TiTH, 3A€01UIBIIOr0 s
MOJIOITUX JIFOZIEH 3 YHIBEPCUTETCHKOIO OCBITO0. 3 MpUX0/10M JJoHHA B JTiTeparypy cTaja HiIKOM
OUYEBHUIHOIO — XapaKTepHa BKe MOYacTH [T MOKOMiHHSA MapJio i Ipyrux “yHiBEpCUTETCHKHX
ymiB” ([xona Jlini, Pobepra ['pina, Tomaca Jlomxa 1 ap.) — BIAMIHHICTb 1HTEIEKTyaJIbHUX
IHTEepeCiB YYEHO-KYJABTYPHOI BEPCTBHU Bij OIJbII MPUMITHBHUX 3alMTIB HMPHIBOPHUX.
[ToeTnuna MoBa catup Ta ejerii JIOHHA i BiITBOPIOE XapaKTepHY IHTOHAIIIO OCBIYEHOT
MOJIOIOT JIFOAMHU HOTr0 KOJIa, 0COOMCTOCTI CKENTUYHOI Ta BUTOHYEHO].

3a gaciB @inina CinHi aHIMiHCHKa JiTepaTypHa MOBA 1 MOSTUYHA TPAAUILS I TIIBKH
¢dbopmyBanucs. o npuxony JloHHa moeTHYHA TPaAULIis BXKE CKIIanacs, i Horo mpoHUKJINBOMY
30py Biakpuiucd i1 Baau. He npuiHABIIM ypOUHCTO-IIAHECEHUNH CTUIIbL COHETHCTIB Ta
Cnencepa, moeT HABMUCHO IIHCAB CBOI BipIlli HU3bKUM CTIIIEM. JJOHH HE IPOCTO 30IMKyBaB
iX IHTOHAIlIF0 3 PO3MOBHOIO MOBOIO, alie¢ ¥ YacoM HajJaBaB il MEBHY PI3KICTh 1 HABITh
rpyOyBaticTs. OCOOIHMBO i€ TIOMITHO B CaTHpax, /I caM >KaHp, BiIOBIAHO KAHOHAM EIIOXU
Penecancy, BUMaraB HU3BKOTO CTHIIO. AJe ISl pi3KIiCTh € i B Aesikux Bipmax “Ilicens i
conetiB” ( moyarok BipwiB “/lobporo pauky” (The Good-Morrow) uu “Kanonizauii” (The
Canonization) 1 HaBiTh y peniriiniil nipuni (coner XIV). ¥ 6ararbox TBopax J{oHHa Bijib-
HUI, pO3KOBaHHH PyX BipIla 9acOM JIOITyCKaBCsI CYIIEPEIHOCTI 3 pO3MipoM Bip1ma, 3a mo bexn
JI>KOHCOH Pi3KO KPUTHKYBaB HOTO. AJle B IIbOMY IPOSBIISLIIOCH HOBATOPCTBO JIOHHA, SKWUIA,
HaMarar4duch BiITBOPUTH IHTOHAITIIO )KUBOI MOBH, 3alIPOBAJIMB Y CBOI BipIIIi MOCH MOAI0HE
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JI0 PEUUTATHUBY. “3TiHO BIIyIHOTO BUCIIOBY OIHOTO 3 KPUTHKIB, MEJIOMIS JIFOICHKOTO TOIOCY
3By4Yajia TyT SIK OW ITiJl ySBIIOBAaHWIA aKOMIIAHEMEHT po3Mipy. J[ist mocsrHeHHsS OTpiOHOTO
edexry JloHH CMiJI0 BBOIMB PO3MOBHI 3BOPOTH, €J1i3110, 3MiHIOBAB HAr0JIOC i BUKOPHCTOBYBAB,
MaJio XapaKkTepHMI I €JIM3aBEeTHHIIIB, enjambement, TOOTO EPEHOC CITiB, 3B’ A3aHUX OJHIEIO
JYMKOIO, 3 JTAaHOTO PsKa B HACTYITHHH. 3po3yMiTH mpocoito JJoHHa yacTo MOXHa, JIMIIe
MPOYMTABIIM TOW 4 iHIIWHK Bipu Brojoc” [1, c. 25].

PazoMm 3 Tum JIoHH TIpeKpacHO BOJOMIB MY3HKOIO PO3MIipy, KOJIH I[LOTO BHMAraB »aHp
Bipima. Sk B3ipelb IbOTO JJOCTAaTHLO HABECTH HOTO IMiCHI Ta OJIM3bKY J0 HUX JipuKy “IliceHs
i conetiB”. ([lesiki 31 cBOiX miceHbs /IOHH HammcaB Ha MOMYJSAPHI 3a HOro 4aciB MOTHBH,
iHI OynM MOKJIaAeHI Ha My3HKy HOro cydacHHMKaMH i 4acto BukoHyBaiucs B XVII ct.)
Ane 1 TYyT KOHLEHTpaLis AYMKH, CBOEPIAHICTh CHHTAKCUYHUX KOHCTPYKIIiH, SIKIi MOXKHA
OLIHUTY JIUIIE TIPH YUTAHHI, 30JIMKYIOTH IIi BipIlli 3 PO3MOBHOIO MOBOIO 1 BUAUISIIOTE 1X Ha
T €JIN3aBETUHCHKOI MceHHoT Jipuku [9, c. 214].

11106 3po3yMiTH Taki Bipiiri, HOTPiOHI OyJIM YMMaTi PO3yMOBI 3yCHILIA. Y TIEpILy 4epry
psiaxu JlonHa Oyiu 3BepHEHI 10 iHTeNeKTy YuTada. 3BiCH iX yacaMy HaBMHCHA TPYAHICTb,
IPECIOByTa TEMHOTA, 3a SIKY TaK 4acTO JOKOpsiIM moety (ue bex J[>KOHCOH TOBOpUB, 1110
“He Oymyuu 3po3yminum, JloHH 3aruHe”). AJe TpyAHICTh SKpa3 1 BXOAWIA B “yMHUcen” ToeTa,
CTIOBHCHUH Oa)kaHHsI IEepII 3a BCe MPOOYIUTH TyMKY dnTada. PoboTa K IHTEJIEKTY B CBOIO
gepry 30ymKyBaia i mogyTTs. Tak 3apoKyBaBcs 0COONUBUIL CIIaB TyMKH i IIOYYTTS, CBOTO
poly iHTeNeKTyai3allis eMOIlil, sika cTaja MOTIM BaXKJIUBOKO PUCOI0 aHDIIHCHKOT JTIPUKH
XVII ct.

Ha BiaMiHy BiJ mOETIB CTapIIOro MOKOJIIHHS — i IepI 3a Bce paHHboro Ilekcripa, — ki
3aXOIUTIOBAJIICS TPOIO CIIiB, MOMIOOISIIN HEOJIOTI3MU 1 My3UKY 3BYKY, JlOHHa OiNlbIlIe HiKaBHIa
IyMKa. 3BHYaiiHO, BIH TEX BIPTYO3HO BOJIOMIB CIIOBOM, aJI¢ 3aBXK/IU IiIIOPSIIKOBYBAaB HOTO
CMHUCITY BipIlla, HAMAralo4ruch BUPA3UTH BCI CBOI CKJIAJIHI IHTENIEKTYaIbHI IPYeTH MPOCTOO
PO3MOBHOIO MOBOIO. Y 1IhOMY TIOET CTOSIB Oivikde 1o mi3Hporo Lllekcripa. Sk i B fioro Benukux
Tparedisx Ta Mi3HiX TparikoMeisx, AyMka aBTopa “IliceHs i COHETiB” IepeBaKyBaa CI0BO.
Aute ipu IbOMY TIOeTHYHA MaHepa JloHHa Oylia 3HaYHO MPOCTILIOKO 1 TO-CBOEMY ACKETHYHIIIIOK
BiJl MaHEPHU MICKCIiPiBCHKOI. Y LiJIOMY Ui HOTO BipLIiB XapaKTepHi KOPOTKICTh 1 TOUHICTH,
YMiHHS CKa3aTd BCe HEOOXiHE YChOTO B JCKITBKOX PSAKAX.

IHakme miaxomuth JIOHH 1 10 TPaAHIIHOT JUTS €JIM3aBETUHINIB TEMH KOXaHHS. Y 6ararbox
HOT0 paHHIX BipIllax 3BYYHTh BUKIIHK OararboM MOHSTTSM, SIKi OyJTH IPUTaMaHHUMH JTFOOOBHI I
JIPHIL TOTO Yacy, aje Bij 0araTopa3oBUX HOBTOPEHb YTPATIIIH KUTTEBY CHITy. Tak, HaaqMipHiit
imeanizanii TFOOOBHUX CTOCYHKIB BiH NIPOTHCTABIISIE HABMUCHY €POTHYHICTH CBOIX BIpIIiB,
110 0COONKBO MPOSBUIIOCH Y TaKUX Bipiax, sk “JltoboBHa Hayka” (Nature's Lay Idiof), “J1o
MO€i KOXaHO1, BKIIaJatouuch B Mikko” (To His Mistress Going to Bed), “JIto6oBHa BiitHa”
(Love's War). Ha mpotuBary punapchKiid BIpHOCTI B KOXaHHI, JIOHH 3aKJIMKa€ JI0 MOCTIHHOT
3MiHu aptHepiB (“3MmiHa” (Change). BogHovac moet He 3BOJMThL KOXaHHS JIUIIE 10 (Pi3HIHUX
CTOCYHKiB. CrIpaBXHE KOXaHHS, Ha OTr0 JyMKy, HEMOXKJIHBE O€3 TyXOBHOTO 3B’SI3KY, SIKHH, TTiJ]
BIUIUBOM (is10cO]ii HEOIUIATOHI3MY, YaCTO PO3ITISIAETHCS HUM SIK eqHaHHA aym (“Excras”
(Ecstasy), “Hobporo pauky” (The Good-Morrow).

Oxoue maponitoe JI0HH i TOSTHYHI 3BOPOTH, SKi CTAJH IITAMIIAMHU B CyYacHIH Homy
mipuri. Skmo Binssm Hlexcrip y 130-My COHETI BUKPUBAE MYCTOMOPOKHICTh MOSTHYHHMX
IITAMITiB, TIOKa3ylO4H, 10 BOHU HE JaF0Th MOXJIMBOCTI CTBOPHTH 00pa3 peasbHOI KHUBOT
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TONUHM, TO JIOHH BXKe KOPUCTYEThCS IHIMMU NpuiioMamu. Tak, y Bipmri “Anarpama” (The
Anagram) aBTOp MPOMOHYE MOMIHITH MiCISIMH TPaJHIIiHI CMiTeTH KiHOYO01 KpacH: odi
3pOoOUTH MaJICHBKUMHU, & POT — BEITUKUM, YEPBOHUM KOJILOPOM 3MaJIFOBaTH HE IIOKHU, a — BO-
Jloccsl, YOpHUM — He OpoBH, a 3y0H 1 T.11. Taka rpa Oyiia XapakTepHOIO AJIs JTiTepaTypu 6apoko,
Po3KBIT ko1 mpumnazaae came Ha XVII ct. Y miteparypi 6apoko HApOAUBCS i 0COOTMBHIA BU]T
MeTadopu — KoHIenT (conceit) [16], a0 KOueTTi, — ika JOCUTh YaCTO 3yCTPIYAETHCS Y MOe3il
Jonna. Came iOTo MPUCTPACTh JI0 ILOTO OCOOIUBOTO poay MeTadopy HEPIIKO 1 Bipi3HSE
Bipuri JIoHHa Bif JTIPUKH MOETIB CTAPIIOTO MOKOMIHHSL.

IIpu BukopucTaHHI MeTadopu 3BUUYAIIHO BifOyBaeThCA MEPEHOC 3HAYEHHS, 1 OJUH
MpeaMeT YHoAiOHIOETHCS 1HIIOMY, B 4iMCh MOJIOHOMY JI0 HBOTO, SIK OU MMOKa3ylo4H Horo B
HOBOMY CBITJIi 1 TAKMM YHHOM BIJIKPMBAIOUH IIIJIMI JTAHIFOT TOSTHYHUX acolliaiii. BHyTpimrHs
MeXaHika KOHIENTY OUTBIN ckiamHa. TyT Tex OIuH MpeaMeT YHOMIOHIOEThCS THIIOMY, alie
IIi PEIMETH, SIK IIPABUIIO, BEJIEMH JTAJIEK] OJTUH BiJl OJTHOTO 1, Ha TIEPIIHIA TTOTIISAl, HE MalOTh
MiX CO00I0 HIYOTO CHIIBHOTO. Y TaHOMY BHIAJKY [TOCTA IKaBUTh HE CTUTBKHU 300payKeHHS
MepUIOro MpeIMeTa 3a JOIOMOTOI APYroro, CKUIbKH B3a€MOBIIHOLIEHHS MiX JBOMa
HECXOXHMHM IpeAMeTaMu 1 Ti acoliauii, siki BUHMKAIOTh IpH ix 3ictaBneHHi [10, c. 30]. 3
[BOTO BUIHO, IO Y TaKiid MeTa(opi BAXKINBUM € HE MOPIBHIHHS OIXHOTO MPEAMETa X SIBH-
I1a 3 1HIIKM, a camMa HECIOAIBaHICTh 3ICTAaBICHHS JAJEKHUX 1 HIYUM HE CXO0KHMX, 37aBajoCh
O, TIOHATH 1 XBHJIS ACOIIIAIliH, SIKi HAPOKYIOTHCS Y CBIIOMOCTI YUTava, IKHH HaMaraeThCst
BIJINIYKATH 1[I0 CXOXICTh. SIK MpuKIIax HaBeAeMO YMOMIOHSHHS Iyl 3aKOXaHUX JI0 HIKOK
LUPKYNS, CKPIIJICHUX €JUHUM CTEp)KHEM, TOPIBHSHHS JIIKApiB, 110 CXUIMINCS HAJ TLIOM
XBOPOTo0, 10 KapTorpadiB Y CIiBCTAaBICHHSA 3INIaXKyBaHOI Ha MI00YCi TpaHMLIl MIX 3aXil-
HOO 1 CX1JTHOYO MIBKYJICIO 3 TIEPEXOJA0OM BiJl )KUTTS IO CMEPTI 1 BiJl CMEPTi 10 BOCKPECIHHS.

[ToeTn-enM3aBeTHHIN KOPUCTYBAIUCS TAKUMH MeTadopaMH 3pijKa 1 paHiiie, aje came
JIoHH CBiTOMO 3pOOUB X BaXKJIMBOI YAaCTUHOIO CBOET MOSTUYHOI TEXHIKH. Bpaxkaroun
YUTa4YiB HECTIOAIBAHICTIO acOIlialiif, BOHH JOTIOMAraH MOEeTy BUPA3UTU PyX AYMKH, SKa
obirpaBana pi3HOTO POy MapaJOKCH Ta MPOTUCTABIEHHS, HAOYHO JEMOHCTPYIOUH MPHU
IBOMY “‘MaTeMaTH4yHe”” MUCIIEHHS [10eTa, HOro HeBMOJIMMY JIOTIKY 1 CHOKIMHY TOYHICTb, SIK,
Hanpukian, y Bipmi “Posnyka 6e3 tyru” (A4 Valediction Forbidding Mourning):

If they be two, they are two so Omax 3pocauce mos i meos oywa,
As stiff twin compasses are two; Moe yuprynsa 08i HidCKU 3010Mi:
Thy soul, the fix’d foot, makes no show Oona dywa 6 dopoey supyua,

To move, but doth, if th’ other do. A Opyea 3uae 6ci ii nymi.

And though it in the centre sit, Bona 36epmae noanaou ceoi

Yet, when the other far doth roam, Jlo manopisnuyi, uiie cor 10606
It leans, and hearkens after it, 1 00820 dcoe nosepHenns ii,

And grows erect, as that comes home. L06 noeonamucs i3 Heio 3HO8.
Such wilt thou be to me, who must, Taxa 110606 HiKoIU He MUHe.

Like th’ other foot, obliquely run; Tu mam cmoiut, 0e s KoIUCb Cmoss,
Thy firmness makes my circle just, Oxpecniocws mill nymo i scoewt mene,
And makes me end where I begun.’ 1 3ycmpiuaew mam, oe s pywas.

(Ilep. B. Konminosa) [14].

' Vei nuraru 3 opurinansHux TBOpiB Jxxona Jlonna B3siti 3 [17].
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I3 konnentiB JloHHa maHWil KOHIENT 3 Bipmma «Po3iyka 6e3 Tyru» BBaXKaeThCs
HaiiBimomimmM. Po3yka cTae e eMOneMoro Y1 PENeTHIIIEI0 CMEPTi: TAK BUHUKAE TIOIBOEHHS
CMUCITY JIPUYHOTO OCBIT4EHHS 1 YIIITBHIOEThCS MaTepiall Bipia, HaOyBalOUu BarOBUTOCTI Ta
TBEPIOCTI MOETUYHOT CKprkai. TYT, sik BUAHO, MeTadopa-KOHIIENT NoOyJ0BaHa Ha YIIOAiOHEHH1
Iy 3aKOXaHUX JI0 HDKOK nupKyist. Konnentu JloHHa 3a3BU4aii BUPi3HSE iHTEIEKTYa bHICTD 1
PO3TOPHYTICTH (1HOJI OJTMH KOHIICTIT 3aiiMa€e YBECh 3MICT BipIIa).

[Ipuxitagom Takoro Bipia Moxxe Oyta eneris “JIro6oBHu# noctyn” (Loves Progress),
y SKOMY BCTYITHA I'pa 0 CTAaTEBOTO aKTy YNMOAIOHIOETHCS O MOPCHKOI MOJOPOXKi, CBOTO
pony mr000BHOT oxiccei. J{Ist CTBOPEHHSI pPOMAHTHYHOI arMocdepH, 4yTTEBOI HAPYTH Ta
1110311 MOPCHKUX MaHp 1 OB’ A3aHUX 3 HUMH Npuro] J>koH JIOHH BUKOPUCTOBYE BiIIOBITHI
JIEKCUYHI 3ac00u:

JIEKCHKY, TTOB’s13aHy 3 MOpPEIUJIaBaHHSM: one that goes to sea; to make him sick; in
attaining this desired place; set out; shipwrecks us again; To which when wee are come,
We anchor there; Succeeds a boundless sea; thence the Current be thy Pilot made; thou
wouldst be embay’d; Where many Shiprack; set out below;

reorpadivuHy Ta acCTpOHOMIYHY TEPMIHOJIOTiIO0: search every sphear and firmament; we
see Celestial bodies move Above the earth; the first Meridian; runs not ‘twixt an East and
West; a rosie Hemisphere;, Upon the Islands; the glorius Promontory; Sailing towards; the
Map; For as free Spheres move;

reorpadiuni Ha3Bu: Canaries; the streight Hellespont, The Sestos and Abydos; her
India; Atlantick;

midororiuni Ta 610:iiiHI anio3ii: barren Angels; an infernal god; Cupid; Pluto; Men to
such Gods their sacrificing Coles Did not in Altars lay; a Paradice, where we would have
Immortal stay; Ambrosiall, Syrens songs; and there Wise Delphick Oracles do fill the ear;

the Remora, her cleaving tongue doth dwell [nus.: 6, c. 303, 444, 502].

But in attaining this desired place

How much they erre; that set out at the face?
The hair a Forest is of Ambushes,

Of springes, snares, fetters and manacles:

The brow becalms us when ’tis smooth and plain,

And when ’tis wrinckled, shipwrecks us again.
Smooth, ’tis a Paradice, where we would have
Immortal stay, and wrinkled ’tis our grave.

The Nose (like to the first Meridian) runs

Not ’twixt an East and West, but ’twixt two suns;
It leaves a Cheek, a rosie Hemisphere

On either side, and then directs us where

Upon the Islands fortunate we fall,

(Not faynte Canaries, but Ambrosiall)

Her swelling lips; To which when wee are come,
We anchor there, and think our selves at home,
For they seem all: there Syrens songs, and there
Wise Delphick Oracles do fill the ear;

There in a Creek where chosen pearls do swell,
The Remora, her cleaving tongue doth dwell.
These, and the glorious Promontory, her Chin

Aze mo6 B 111 OMpistHI Micus
JlicTarrch HaM, IIOYHEM 3 11 JIMIISL.

TyT 51ic rycTHii HABKPYT, TO K HABIPOCTELb
He BapTo WTH — cJ1iJi yHUKaTh CUJIELb
U xankaniB, X 00Xoms4an 31a71s.
Bpoga, sk piBHa, cepiie 3Beces;
HaxmypeHa >x — HaBoauTb xax. Jle mic
Ii Bosocest KiHUMBCH, GaunM Hic:
MepeniaHom po3aiise s

Mesxa He cxij 1 3aXia, a COHIS

Oueii i ik miBkyii. BopoxOy
310maBuIA iX, IPOJAOBXKY€EM IIaBOY:
ITpsimyeM Bxe 10 OCTPOBIB ii —

He no Kanap, a 1o AMOpo3ii
ITyxnenpkux ry6: ogpasy x i3 KOpMH
Kupnaiimo sikip — TyT, SIK JoMa MU,

Bo Bce €: i HbXKHUIT CITIB CHPEH, # 3Bila
Opaxyn Myzpuii — B KiJIbKa CJIiB BMiIla
Bcro nomo; Tyt i iepam, i py6iH,

U Bech NieHb TyHae MEIOMIMHU N3BiH.
Kpi3b nigbopinas i mui HiXKHUN 3TUH
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Ore past; and the streight Hellespont betweene
The Sestos and Abydos of her breasts,

(Not of two Lovers, but two Loves the neasts)
Succeeds a boundless sea, but yet thine eye
Some Island moles may scattered there descry;
And Sailing towards her India, in that way 65
Shall at her fair Atlantick Navell stay;

Though thence the Current be thy Pilot made,
Yet ere thou be where thou wouldst be embay’d,
Thou shalt upon another Forest set,

Where many Shipwrack, and no further get.

BrutiBaeM B ['eiecoHT, Jie 3 TBOX CTOPiH
JlBa Kymosu po3KilHi mnepe ii,
Kynu He pa3 s cnaB JyMKH MOi.
JloBKis 6e3MexHe MOpe B MiHi XBUJIb:
He raiimocs — 11e inBTy 6araro Muib
o Iuaii ckapOiB 11 1 BTIX.
3ycrpinem pani Ilyn semens ycix,
U TyT NUIBHICTD JIMII BiJ] 3ITKHEHHS criace —
Tak cTpiMKo Tedis Biepes Hece.
Tam B iHIIMI TOTPAILIIEMO BIXKE JiC,
o Mopsikam Oarato 611 MpHUHIC ...
(Ilep. B. Mapaua)'

Oxkpim MeTadOpH-KOHIIETITA, B I1ii eJIeTil MOKHA TaKOXK OOAYUTH MPUKITA]IH MTOIIHUPEHOT
MeTadopH, aNxXiMivHOTO MOTHBY, B OCHOBI SIKOTO JIEKUTh NOPIBHSAHHS 1 MeTadopa, a TOKOXK
napajokca. [logaemo 1 mpuKiIaay B ykazaHii BUILE MOCTIIOBHOCTI.

Rich Nature hath in women wisely made

Two purses, and their mouths aversely laid:
They then, which to the lower tribute owe,

That way which that Exchequer looks, must go:
He which doth not, his error is as great,

As who by Clyster gave the Stomack meat.

Perfection is in unitie: preferr

One woman first, and then one thing in her.
I, when I value gold, may think upon

The ductilness, the application,

The wholesomness, the ingenuitie,

From rust, from soil, from fire ever free:
But if I love it, tis because tis made

By our new nature (Use) the soul of trade.

Makes virtue woman? must I cool my bloud
Till I both be, and find one wise and good?

[Mpupona myapa napysana xiHii

3 000x OOKIB M0 YMMaJICHBKIN Aip1Ii;
Tyau nutn i TITBKA TAM 3aX0IUTh CI/,
JIs1st KOro TaM 3roTOBJIEHO 001,

Sk HaBmaky — 3pyiiHye€I OpraHizM:

Ie Hibu icTH, BAAIOYHCH J0 KIIi3M.

Haiikpae — ninbHicTs. Bubepu cobi
CnouatKy *iHKY, IIOTIM — B Hilf ckapOu
[ykaii. SIKII0 5 30J10TO IiHIO,

To 3HATH OBUHEH, YW BOHO BOTHIO,
Kucnorawm, pxi niggamivse uu Hi,
KoBke, MillHE — i KOPHCHE YUM MEHi,
Ta momr00uB 3-3a TOTO, [0 BOHO
Pymriii Toprisii ckpisb yxe AaBHO.

UYecnoru B xiH1i? CBiT OM BeCh MPOMIIOB —
Ta n1o6py 1 po3yMHy 4 i 3HAUIIOB ...

Y nmepeniky 3aco0iB, siKi BUKOpHCTOBYBaJHCs JJToHHOM y Horo moe3ii [auB.: 16], MoxkHa po3-
pi3HUTH IBi rpymH: 1) 3aco0w, OB’ sA3aHi1 3 Bepcudikairiero (1ie3ypa, anxeMoeMaH (IIepeHoc),
MEHTaMETpP, HAroJjocC i T.I.) 1 2) CTHIICTHYHI 3acobu (amoctpoda, rimepbona, metadopa,
MeTadopa-KoHIENT, epcoHidikattis). Hagedemo npuxnaou deakux cmuaicmuiyHux 3acoois.

[Mapanokc [nuB.: 7, c. 66]

Hope not for mind in women ; at their best,
Sweetness and wit they are, but mummy,
possess’d.

Anturesa [ous.: 7, c. 10-11]

1 na LHOTY B KIHI[ HE HAIIHCS TeXK:
Ti xi6a 1o B Mymii 3Halizenr.
«Anximist 1000Bi» (Love s Alchemy)
(Ilep. B. Mapaua)
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Other men war that they their rest may gayne; BororoTs iHMIi, 11100 MaTh CYIIOKI,

But wee will rest that wee may fight agayne. Mu x criourBaeM, o6 1movats 3HOB Oii.
Those warrs the ignorant, these th’experienc’d love, Ti BiliHH TYIUIATB, 1li )X — TOCTPSTh YMU;
There wee are alwayes under, here above. Tam — 3HU3Y, TYT — 10 4ep3i 3BEpXy MHU.
There Engins farr off breed a just true feare, Tam 6 T0Tb 1 pXyTh, BCIX MMpoMae xax,
Neere thrusts, pikes, stabs, yea bullets hurt not here. A TyT Hi WIIAar, Hi KyJb, XO4 TOJHH Max.
There lyes are wrongs, here safe uprightly ly; Jlexxath TaM MEpTBI JIMII, & TYT — XKHBI,
Tltere men kill men, we 'will make one by and by ... TaM THHYTb, TYT %€ — IIOIATHCS HOBI.

“JIro6oBHa BiliHa” (Loves Warr)
(Ilep. B. Mapaua)

bi6nitina amro3is [dus.: 7, c. 7]

That which in him was faire and delicate, Sk momoOuna 3a kpacy i OpoBu —
Was but the milke, which in loves childish state Byno 3a iy Monoxko B 110008,
Did nurse it: who now is growne strong enough AJie % 4¥ TOyBaTHCh T# 1 HUHI

To feed on that, which to disus’d tasts seemes tough. Tum, 10 ToAUTBCSA U 100pE MM AUTHHI?
«Moro noprper» (His Picture)
(Ilep. B. Mapaua)

Cf.: ,,For every one that useth milk is unskilful in the word of righteousness: for he is
a babe. But strong meat belongeth to them that are of full age, even those who by reason
of use have their senses exercised to discern both good and evil” (Hebrews, 5:13—14) [12].

“bo XTO MOJIOKa BXXHMBA€, TOM HEAOCBITUCHHH y CJOBI MpaBaIud — 00 BiH HEMOBIS. A
CTpaBa TBepAa VIS TOPOCITHUX, 0 MAFOTh YYTTS, MPHUBYCHI 3BUYKOIO PO3PI3HATH J0OPO 131107
(ITocnanns 1o eBpeis, 5:13-14) [3].

AJr03is1, TOpiBHSIHHSA [1UB.: 7, c. 84] i cinepbona [mam yce, c. 45]

Though he had wont to search with glazed eyes, Bike sik BiH HE BUCTEXKYBaB, i3 OJHCKOM
As though he came to kill a Cockatrice ... B ouax, MOB Ma€ cripaBy 3 BACHJIICKOM ...
[muB.: 6, c. 116].

The grim eight-foot-high iron-bound serving-man, A Bam ciyra — KpHKYH MiJTHOTOJIOCHH,
That oft names God in aths, and onely then, Tonibuuit no Ponocskoro Konoca,

He that to barre the first gate, doth as wide B nim ¢yTiB BiciM, BesK Horo crpammurbes,
As the great Rhodian Colossus stride, W Bin Gora 3rajye iy, sIK OOKUTHCS;
Which, if in hell no other paines there were, U Bxe nekyo — xai Ti MyKHu XTO i 3a0yzne —
Makes mee feare hell, because he must be there ... JKaxaTume I TAM, 10 BiH Tam Oyze ...

“Tlapdpymu ” (The Perfume)
(Ilep. B. Mapaua) [nuB.: 8, c. 243].

Bapro Big3HauuTH, o y migdipui noeTuyHUuX TBopiB JJoHHA, 00’ €HAHUX TEMOIO
KOXaHHS i BimiOpannx Hamm st amamizy (ue exerii (1593-1596): “Ilapdymu”, “Moro
noptpet”’, “JIro6oBHa Hayka”, “J[0 MO€T KoXaHO1, BKJIaIat0YHCh B JTiXkKK0”, “JIro00BHa BiliHA”,
“JIroO0oBHHI ITOCTYM”, a TAKOXK ““AJXiMis 11000B1”, “biioxa” 1 “Posnyka 6e3 Tyru’), B KOXHO-

MY 3 HUX BUKOPHCTOBYEThCSI MeTaopa abo MeTadopa-xonuent. Ilpu uomy, onsa cmeopenns
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000amKo060i emouiiinoi nanpyzu, memadghopa HepioKo ROCOHYEMbCA 3 ULIUM PAOOM IHIUUX
cmunicmuynux 3acobie. Hasedemo oexinbka npukiadie makux cmuiicluyHuxX KOHKpeuiil.

Iowupena memadghopa, anocmpodgpa [oue.: 7, c. 13], cmunicmuuna ineepcia [mam
ace, c. 30] i napadokc.

O my America! my new-found-land, 3emiie Mosi, AMEPUKO MOs,

My kingdome, safeliest when with one man Kpai, mo o0xuBato TibKy si!

man’d, Imnepis i KonanbHs — B Hilt ckapOu:

My Myne of precious stones, My Emperie, SIke OnakeHCTBO iX HIyKaTh B TOOI!

How blest am [ in this discovering thee! JIum B y3aX I[MX CTaB BOJIO 51 BOAUaTh:
To enter in these bonds, is to be free; Jle B35BCb PyKOIO — TaM MOs II€4aTh.
Then where my hand is set, my seal shall be. “JIo MOE€T KOXaHOT, BIIaJJal0YKCh B JIHKKO ~

(To his Mistris Going to Bed)
(Ilep. B. Mapaua)
bibniitna amo3is (ByTrs, 2:9), naHIoxkok MeTapop Ta pUTOPHYHHUX MTUTAHb.

Inlaid thee, neither to be seene, nor see, Hi, ne #ioro 1ieii 30510THII 3am1ac,

As mine: who have with amorous delicacies Hlo XMTPICTIO HUM BiH 3aBOJIOJIIB
Refin’d thee’into a blis-full Paradise. U criHo®0 Bij yCiX BIATOPOIUB, —

Thy graces and good words my creatures bee; A wiii. e 51 opaB TBiit nepesir

1 planted knowledge and lifes tree in thee, U nycrento B pail NepeTBOPUTH 3MIL.
Which Oh, shall strangers taste? Must I alas CMaku i MaHep OJIHCK — [ie MOT Tpy/u;

Frame and enamell Plate, and drinke in Glasse? ~ Komy %k, sik He MeHi, ¥ 3ipBarh mioau?
Chafe waxe for others seales? breake a colts force Kpuiranb rpaHuTh, 11100 OUTB i3 CKIIa
And leave him then, beeing made a ready horse?  mouars?
Bick miaBuTh, 100 YMIOCH B HIM 3piTh
reyarpb?
XT0 % TapIOBaTH IHIIOMY JIAIIA,
Sk mepeTBOpUTH B CKaKyHa, Jioma?
(Ilep. B. Mapaua)

MeTtadopa-KOHIICNIT, aHTUTE3a, MOPIBHAHHSA, MioJioTiuHa anro3ig [auB.: 6, c. 365],
610miitHa amo3is (bytrs, 18:27).

And Midas joyes our Spanish journeys give, MopchKi B34Th peiinu — i Bxke 3rajaBch
We touch all gold, but find no food to live. Minac:
And I should be in the hott parching clime, Muutit, HiXK 3010TO, XapyiB 3arac.
To dust and ashes turn’d before my time. Brykatsb y creky 1o uyXux Kpasx,
To mew me in a Ship, is to inthrall JlouacHo 11006 mepeTBOpUTHUCH B TIpax?!
Mee in a prison, that weare like to fall; Ha xopabenp 3iliTH — Ta 11 % B TIOPMY
Or in a Cloyster, save that there men dwell 3aMKHYTb ce0e Ha MyKH 1 IITbMY
In a calme heaven, here in a swaggering hell. Yu B MOHACTH, aJie Jie paliCbKUX BTiX
Long voyages are long consumptions, Hema — numr mekso i COmoMChKHHM TpiX.
And ships are carts for executions. I1i manapy — mumbeHuIs | MOTY30K,

A xopabers — ToO CMEpTHHKA Bi30K ...

(Ilep. B. Mapaua)
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Konrent, six 1 apyri ctuimicTuyHi 3acobu, He OyB ais JIoHHA MPHUKpPAcoro, a 3aBkKIH
i IIOPSAKOBYBABCS 3aMHUCITy Bipia. OpHaMeHTaNbHUMH TaKi MeTa(pOpH CTaH Mi3HIIIe, KOJIH
BOHU BBIMIIIT B MOy B TBOPUOCTI JESIKMX MOCTiIOBHUKIB JJoHHA TakuX, sk IxoH KiBnens.
Mertadopa-KoHLENT, sika 3aBAsIKy JJoHHY cTajia MoNmyJIapHOIo B aHiHckKii moesii XVII ct.,
JicTalia CBO€E TEOPETUYHE OOTPYHTYBaHHS Ha KOHTHHEHTI. BBaXkaeThes, 10 EPIHM ii Teopiro
chopmymoBas [Ixxopnano bpyHo B anpecoBaniii ®ininy CimHi npucssaTi 1o Tpakrary “TIpo
repoiunuii enTy3iazm” (1585).

Kpwusa peHecaHCHOTO CBITOIMIALY Ta 3pOCTAOYHIA BIUIMB PENIirii Ha XyIOXKHIO TBOPUICTh
3 0COOJIMBOIO TOCTPOTOIO MPOSIBIJINCA SIK Ha TBOPYOCTi JIOHHA, Tak 1 Ha TBOPUOCTI MOETIB
OYOIIIOBaHOI HUM MeTadizudHoi mKkoin. Ll mKoxa cTBopuIiIa MOETHKY, OCHOBA SIKOT Oyna
IHTENIEKTYaJbHOIO 1 MoJIATalia y CrpoOi JaTH JIOTiYHY, 3aCHOBaHY Ha PO3yMOBOMY aHai3i
KapTuHy cBiTy. s “mertadizuanoi” TBopyocTi JloHHA XapaKTepHI MOCHJICHA yBara
10 GinTocOPCHKUX MUTAHB, IPOOJIEM CBITOIMMI3HAHHS, MEIUTATUBHUM XapaKTep JipUKH,
abCcTpakTHICTH 00pa3iB i MipKyBaHb, CHHTE3 €MOIIITHOTO Ta iHTEIEKTYaJIbHOTO Hadan [4,
c. 91]. I'onosHa puca “memagizuunoi noesii” — ye nOEOHAHHA HANPY2U NOYYMMiE 3 2IUOOKOI0
Ppobomoto po3ymy, cnpamMo8ano2o 6 6e3KIiHeUHiCMb 8 OUIKYBAHHI 0YXO08HO20 OOKPOBEHHS.

Jlo MeTadi3ukiB MM BiIHOCHMMO TOETIB, SKi B CBOiX MOIIYKaX BiJIITOBXYBAJIUCH Bij
BikpuTTiB JloHHA. SIK Moka3anm nociiaHuKH [ 11, ¢. Xi-Xii ], TOIOBHUM, 10 MeTahi3uKN PUHHSITA
CyTry00 0COOMCTOTO JOCBIY, SIKMIA TorioMaraB iM OCMUCITUTH 30BHIMIHIN CBIT 1 3HAWTH B HHOMY
cBoe micne. L oropa Ha BIacHWiA TOCBiA 1 TIOB’3aHE 3 HUM CBOEPITHE OCOOMCTICHE HAYaNIo
BIpIIIa BUIUISIOTH ITUX XY/IOXKHUKIB Bij] OUTBIIIOCTI €JIN3ABETUHINIB, KaBaJIePIB Ta MOCTIB ETIOXH
Pecragpartii. “Bin JlonHa MeTagi3uku B Tiil Y¥ 1HIIIHA Mipi NPUAHSINA TaKOX PaMaTu3M HOro
JIPHKH, TPY PO3YMY, 3aXOIIICHHS MeTa(hopaMH-KOHIICTITAMH 1 ISsIKi 1HII €JIEMEHTH HOTO MaHEepH,
X04a BCl 11l eJIEMEHTH TT0-Pi3HOMY MOETHYBAJIHCH Y iX TBopdocTi” [1, c. 37].

VY moetnyHOMy MuUcIeHHI [loHHa BUTOHYEHA 3AaTHICTH JIO0 aHaIi3y MOEIHYBaJlach
3 JapoM CHHTe3y. PO3uleHOBYIOUH NEBHI SBUINA, MOET yMiB 1 00’ €JHYBaTH iX. Y LbOMY
oMy noromaraina Horo OnucKyda JOTENHICTh, Ky BiH, BUMIEPEIKYIOUH OiIbII Mi3Hi Teopii
I'paciana, po3yMiB Ik 0COOJHUBOTO POAY IHTEJIEKTyaJdbHY MisUIBHICTH, OCOONHMBY SKiCTh
po3yMy (wit) i, B KIHIIEBOMY ITiJICYMKY, OCOOJMHUBHUI PI3HOBHJ JYXOBHOI TBOPYOCTI, KyIH
CMiX, KOMIYHE HA4aJIO BXOJMJIY JIUIIIC SIK OJIWH 13 KOMIIOHEHTIB. [loTenHicTh naBana JJoHHY
MOXIJIMBICTh MiJHIATHUCS HE TUTBKU HaJl JFOJICHKOIO IIYMIOTOO 1 MOpOKaMHu, a i HaJl Xa0CoM
OTOYYIOUOTO CBITY. 3aBISKH CBOIH MaliCTepHii AJOTEMHOCTI MOET, 3aJIMIIAI0YNCh YACTUHOO
LIbOTO 3aHENaoro, po3aApoOJIEHOTO CBITY, B TOM e Yac AMBHUBCA HAa HHOTO AK O 3 OOKY 1
CKENTHYHO OIiHIOBaB Horo. Xaoc CBITY CTUMYITIOBAB ipoHit0 JIOHHA 1 pyXaB HOT0O JyMKY.

Xoua JIOHH yCSIKMMH CIIOCOOAMH BiAITOBXYBABCS BiJl €TM3aBETHHINB, 0€3 HUX HOTO
noe3is Oyira 6u HemoxuBa. Boru chopmyBanu Tpaauilito, B sKiii BiH OyB BUXOBaHUH, 1 JalTl
HOMY TOJIOBHUH IMITYJTBC [UTSI TIOIITYKiB HOBOTO. EKCTIEpUMEHTYIOUH, BiH 3aBK/IH OTVISIIABCS HA
CBOIX CTapIIUX cyuacHUKiB. [IpoTe HOBaTOopcTBO JloHHA OyI0 HACTIIBKY PAaJUKAIBHUM, IO
HOro TBOPYICTH yXKe He BMilllyBaslach B paMkax PeHecancy. Y cBoill paHHii Ta 3piii gipuii
JloHH y>Ke TICHO OB’ sI3aHUH 3 MAHBEPH3MOM, CTHUIIEM MUCTEITBA 1 TITEPaTypH, SIKUI BHHUK
y mepion kpu3u BinpomkeHHs. SIK OIeH 1HIIMKA NoeT i€l ernoxu, JIOHH BUpa3uB THUIIOBE
JUTSE MAHBEPHU3MY JMICTAPMOHIYHE BiUyTTs HETPUBKOCTI CBITY, BTUINB MPUTAMaHHY IIbOMY
CTHJICBI pedlIeKcito, XapaKTepHi Al HbOTO KOHTPACTH CIIpUTyalli3My 1 uyTTeBoCTi. I1i3Hs
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XK JTipUKa TI0eTa, 1 eI 3a Bce MOTO TIMHH, 3 1X CIIOKOEM 1 TApMOHIYHUM CBITOBIIUYTTSM,
OB’ s13aHa 3 GapOYHOIO IIOETHKOIO, SIKa YPIBHOBAKMIIA KOHTPACTH MAHBEPHU3MY i, B IPOTHBATY
PEHECaHCHOMY aHTPOMOLEHTPHU3MY, CTBOPUIIA HOBHI CHHTE3, I0-CBOEMY BU3HAYMBILIH MicIIe
monuHN y 0e3MexHUX nmpocTopax Beecsity.

Iloem onucye cman n00unu 6APoKo, KA JHCUBE HANPYIHCEHUM GHYMPIUIHIM IHCUMMM,
YMI€ YiHy8amu nowymmsi, yCeioOMIOE beamedHCHICmb ceimy i tioe HeleeKUM WAAXOM 00
bozca ma siunux yinnocmei. JJonn cmeepoicye MoxHcaugicmes MopanrbHo2o nPO3PiLHA ma
OCAAHHA THOOUHU 3a80aKU pobomi ii dywi ma posymy. [{na tioeo noesii xapaxmepua He
MinTbKU Memagdopuiricmy, a ti NOEOHAHHA NAAKOI YYMMEBOCMI 3 MPASIUHUMU MOMUBAMU,
opucinanbHuli napanenizm. Y TBOp4ocTi JlOHHA YiTKO BiI4yBa€TbCs MyNbCallis TyMKH.
CroxeT y Hioro TBOpax BU3HAYa€ HE TUIBKU PyX XYIOXKHBOTO 00pasa, ajie i pyX JyMKH. 3BiICH
aOPUCTUYHICTh TOETUYHOT MOBH, CXHIIBHICTH 10 (PUITOCOGCHKUX CEHTEHIIIMH, aOCTPaKTHUX
po3aymiB. OHaK MpU BOMY IHTEIEKTYyalbHICTh HE CKACOBYE BHUPa3HOi 00Opa3HOCTI 1
MiJBUINEHOI eMoniiHoCTi TBOpiB JloHHa [5, c. 326].

Came OapouHi TeHIeHIIT CTaJIi TOJJIOBHIMH B TBOPUOCTI OETIB HACTYIHOTO 32 JIOHHOM
MOKOJIiHHS, 1po sikuX A. TopOyHoB Hanucas: “Pasom 3 Pobeprom I'eppikoM BUKIHK CBOEMY
Yacy KHHYJIH ¥ 1HII aHDIiiceKi moetn neproi noroBuHU X VII c¢1. CTBOpeHi HUMU Bipiri
HEe KaHyH “B MOpoK 1 TiiHb”. [Toe3sist /IxoHa /lonHa, bena J[»KoHCOHA Ta X MOJIOIIIMX
CYYaCHHKIB € HEBiI’€MHOIO YaCTUHOIO KHBOI JIJISl Cy9acHOTO YnTadya kinacuku” [1, c. 72].

Jxon JIoHH — HE MPOCTO KIIACHK aHTIIMCHKOrO BipopkeHHs; BiH, SK 1 HOT0o Cy4acHUK
Binesim [lexcmip, cTaB moetoM Ha Bci dacu. Bipmi JloHHa, 4u 3BepHEHI BOHU JI0 KIHKU YU
1o bora, 1 mOHUHI 3By4aTh MPHUCTPACHO 1 3aXOIUTIOI0UE: 3TYCTKH MOETHYHOI eHeprii, SKi He
PO3PSIFIIHCS 32 MHHYII YOTUPH CTONITTSL. [1aKuii F0HAaK y KpUCIATOMY KaIleIfoci, MOXMYpPHI
MPOTOBITHUK Y TEMHIN psici 3pO0OHBCS, HEBIJIOMO SIK, HAIMUM cy4acHuKoM. CiioBa, o0Opasu,
iHTOHAaIIIT JoHHa BBIMIIUTHN 10 CKIaay moe3ii XX CT., BIDIMHYBIIY Ha LTI psij1 TOeTiB €Bponu
— Bixg Tomaca Emiora no Nocumna Bpozacekoro. Y 4omy cekpert 11i€i 0coOnmBo1 )KUTTEBOCTI,
1i€1 31aTHOCTI MOPOIKYBAaTH HE3TACHI XBHJII B IPOCTOPI 1 4aci?

MoxInBO, BCe TOSCHIOETHCS HOTo epyAuli€lo, CHIIO oro posymy? Y cBoill enerii
Ha cMmepTh JlonHna Tomac Kepwio Ha3BaB Horo “koposiem, BIaAyIIMM IO CBOid CaMOBOJII
BCECBITHBOIO MOHApXi€to po3ymy”. “Aute ofiiH po3yM (Wit) He 1aB Ou Takoro edekry. Ha Moo
IIyMKY, JTy>K€ BOKITUBUM € TOH CKIIaJTHUM, TEPIKHiA OyKeT, SKuid MU BiqayBaemo B “IlicHsax
1 coHeTax”: Iupe JIipUIHEe MOUYTTS 3MilIaHEe B HUX i3 3aMPHCTHM LUHI3MOM 1 “CBITOBOIO
ckopbotoro”. Tak, camMe TakMM POMAHTUYHUM TEPMIHOM — “CBiTOBa cKOopOoTa” — 5 OU 1
BHU3HAYUB T€ BIIUYTTS XUTKOCTI OyTT4, iK€ MPOHU3ye Jipuky Jonna” [13].

JouH — MoHapx Po3ymy, TOp:keCTBYOYOTO HaJI yciMa iHIIMMH JIFOACHKHMH IPOSBAMHU.
Hagith cnpo3a (cedi arpulbyT cepaedHoro mouyrtts) y JIoHHa cTae 4uM 3aBrOJHO:
30UJIBITYBAJILHUM CKJIOM, TJI00yCOM, MaTrepiajoM JJisi MEIUYHOTO aHami3y (SK B enerii
“JIro6oBHa Hayka” (Nature's Lay Idiot), — TiTbKU HE CEHTUMEHTAIBHOIO BOAMIICIO.

IToesist JloHHa, mpUCTpacHa 1 MapajoKcalbHa, ATPYINA BiApasy AYMKY i HOUyTTH,
MPUMYILY€E YUTaua “BIYHO MPOKUAATHUCS ; BIACTUBICTb, KA, CIiJ AyMaTH, HIKOJIN HE BUiie
3 moau. Moro Biputi aGCOMOTHO He BMIIIYIOTCS Y PAMKH TOTOBHX BH3HAYCHb i HEMOB
HAaBMHCHO JIPaTyIOTh 4YHTa4a CBOEI 0araro3Ha4yHIiCTIO, HECIOAIBAHUMH KOHTpacTaMHu
1 TOBOPOTAaMH JTyMKH, IIO€JHAHHSIM TBEPE30-aHANITUYHUX CYMKCHb 13 CIICCKaMH MpHU-
CTpacTei, MOCTIHHUMH MOUTYKAaMH i TIOCTIHHOIO HE3aI0BOJICHICTIO.
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CERTAIN PECULIARITIES OF JOHN DONNE’S POETICS

Anna Pankivska, Oleksandr Soloshenko

Ivan Franko National University in Lviv
(1, Universytets ’ka st., L’viv, 79000)

Renaissance worldview crisis and the growing influence of religion on artistic creativity
became with particular acuteness apparent in the work of the famous English poet John
Donne and the poets of headed by him school of metaphysical poetry. Representatives of
this school created such a poetics, the foundation of which was intelligent and attempting to
describe a logical picture of the world based on intellectual analysis. Metaphysical works
of Donne are characterized by increased attention to philosophical questions, problems of
knowledge of the world, meditative nature of the lyrics, abstractness of images and reasoning,
synthesis of emotional and intellectual principles. The main feature of metaphysical poetry
is a combination of feelings and deep intelligence work aimed at infinity in anticipation of
spiritual revelation.

The humanistic outlook of the poetry of Donne was already felt in the 90°s of the
XVI-th century. The poet depicts passionate feelings and desires of the flesh in poetic
cycle “Songs and Sonnets”, “Elegies” with sincere love to man and with extraordinary
elegance; persistently and courageously exposes the social evils in “Satires”. These works
manifest the characteristics of baroque: sharp contrasts of emotions, dull passion, mystical
mood, philosophical reflections, allegory, mixture of concrete phenomena with abstract
concepts from different areas of knowledge, scholastic complexity and rhetorical style rich
in syllogisms, paradoxes and biblical allusions.

While analyzing the poetry of Donne, we can conclude that the poet is very difficult,
and sometimes a bit mysterious. His poems are absolutely not fit into the framework of
ready definitions and as if deliberately annoy readers with ambiguity, unexpected contrasts
and turns of thought, combination of sober and analytical reasoning with bursts of passion,
a constant search and constant dissatisfaction.

Keywords: love poems, poet and metaphysician, metaphor-concept.



