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MI®OJIOTEMA “BOJIA” B JIIPALI BLIBSIMA B. EUTCA

Ipuna Cenuyk

Jlvsiscokuii HayionansHul yHigepcumem imeni leana @panka
(éyn. Yuisepcumemcoka, 1, Jlvsis, 79000)

Hocmimkeno crneundiky XyIoKHBOTO BTUIEHHS Ta (QYHKUIOHYBaHHA Y JipHIi
B. B. €iirca midonoremn “Boau” sk iHIMBiAyaJdbHOI TBOPYOI MPOEKLIi MCHUXOJIOTIYHUX i
KYJBTYPHO-TEHETUYHUX apXCTHIIIB 1 JOBEIEHO, III0 BOHA € BYKIIMBOIO I PO3YMIHHS HOTO
CBITOBIAYYTTS Ta NIMOWHHOTO 3B’SI3KY 3 1pJIAHJICHKOIO CBIIOMICTIO. ApXETHIIHUI 00pa3
BOJHOTO MOTOKY (PiKH, JUKepena, 03epa, MOpsl) IOMOBHIOE KOHCTPYIOBAHHS HOro MipocBiTy.
Ipote B Mexax MidonoeTnky €HTca “Boga” TPaKTYIOETHCS HE TUIBKH SIK BTUICHHS apXETHUITY
Benmkoi marepi (meprrocTuxii), a i sk CHMBOI IUTMHHOCTI Yacy Ta 00pa3 CBiTOBOTO Xaocy.

Kmiouoei cnosa: midonorema, midornoeTrka, apxetur, cuMBod, Mid, B. b. €iitc.

Ix. Tomric y mocaimkenni “Midomnoremu. Brinenns nesunumoro cBity” (2004)
BH3HaYae MiosoreMy sK “OKpeMui GyHIaMEHTATLHUN €IEMEHT YU MOTHB OyIb-sKOT0 Miy”,
TOJIOBHUMH 3ac00aMH BUPaXEHHSI B IKOMY € MeTadopa 1 cumBod [8, ¢. 16]. Skio apxeTrrmu sk
YHiBepcaJIii IFOJCHKOTO iCHYBaHHSI, IO IOBOJISATh €JTHICTB JIFOJICHKOT KYJIBTYPH, € CTATHYHUMHA
enieMeHTaMu Midy, HOro cxeMaTHYHUM iHBapiaHTHUM SAPOM, TO Mi(hoJIOTeMH, TIPEACTABIAIOUH
KOHKPETHI MPOsABY 1 MoIudiKallil yHiBepcaTbHUX MapagurM, TOOTO 3aKJIaICHUX B apXeTUIIax
CMUCIIB, € TUHAMIYHUMH OJUHUILSIMHU ONPUSBICHHS Mi]y B XyIOXKHIN JiTepaTypi, ioro
ineero-popmoro. KpiM Toro, Ha BiIMIHY BiJl apXETHILY, IO € CTPYKTYPOIO “3araJIbHOIONCHKUX,
nepBUHHKX 00pa3is konexTuHOro Hecsigomoro” (K. I. IOnr), midomorema — 11e cBO€pi mumin
MOBHHMIA €THOKO]I, III0 HOTO aBTOp JemHUpPYye 1HAUBIIyaTbHO-aBTOPCHKOIO MOBOFO, aJIXKeE JIJIS
KOKHOTO €THOCY XapaKTepHHH CBiif Habip Midonorem.

MidonoreMHicTh — OIMH 13 BHU3HAYAJIbHUX MPUHIUIIB MOETHKH ipIaHICHKOTO
AHIJIOMOBHOTO MUCbMEHHUKA Binvsama b. €limca (1865—1939): midonoremu ciyryroTs rojioB-
HUM CTPYKTYPHHM €JIEMEHTOM HOTO XyHOXHBOTO [ILITOT0, BUKOHYIOUH 00pa30- i CMUCIOTBIpHY
¢ynkuii. Topsan i3 MidomoreMamu “CBITOBOTO nepeBa”, “Micssa”, “3emmi” 1 “BOrHIO”
HalBUpa3Hille, Ha Halll OIS, Y TBOPYIOMY JOPOOKY IoeTa BUSBISIETHCS Midoorema “Bomu’”,
III0 € aBTOPCHKOIO IICUXOIOTIYHOIO 1 KyJIBTYPHO-TEHETHYHOIO MPOEKIIi€I0 APXETHIIIB 1 3aC0-
O6oM noeTtusanii MoBU. Memoro yiei HayKo8oi po36ioKu € 8UABIEHHA CROCO0I8 akmyanizayii
ma 00CHIONCEHHS CNeYUPIKU XYOOHCHbO2O 6MINeHHS | PyHKYIOHY8anHs Mighonocemu “6oou”
y aipuyi B. b. €WTca.

Vzazanvneny xapaxmepucmuxy migponocemu “6oou’’ y ceimosiit KynivmypHiil c8i0omMocmi
NPONOHYIOMY Y CE0IX Npaysax maxi 00crionuku migponoemuunoeo, ax I. bawnsp (“Booa i
mpii”, 1942), €. Menemuncokuii (“IHoemuxa migpy”, 1976), B. Tonopoe (“Ilpo “noemuunuii”
Komniexc mMopsa i to2o ncuxoghizionoziuni ocnoeu”, 1995), K. I. IOur (“Ilpo apxemunu
KonexmueHo2o Hecgioomozo ”, 1934, “Ilcuxonoecis i penicia”, 1938) mowo. 3a K. I. FOurom,
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NepeiCcHa CMuXis — 600a, Wo “Po3yMIEMbCA AK JIOHO, 2PYOU Mamepi i IK KOTUCKA, € ICMUHHO
Mighonoeiunum obpazom, obpazomeopuor yinicuicmio, Haodinenow cencom” [9, c. 60]. Ipo-
Te B I'pertil, Sk cTBepAXKye BUCHUH, BOAA K “IEPBICHA CTUXis, SIK JIOHO € HAYKOBOIO 1JIC€I0,
TO0TO HE MPOCTO MidhooreMoro, a i “pinocodemoro” [9, c. 61], amke i [omep, 1 aesiki rperbKi
(hinocodu cTBEPHKYBAIH, IO BCE BUHIIIO 3 BOIH.

Jlyis iepBicHOTO Mi(pOIOTIYHOTO MHCJICHHS BoJa — OfHA 3 (yHIAMEHTAIbHUX CTHUXIH
cBiToOynoBH. Bosa — 11e okeaH, Mope, 7011, pika, 03epo, JKepelo, poca, TyMaH. [Ipu npomy
He0O TaKoXK YacTO MUCIHUTECS YIMOCH Ha 3pa30K BEPXHHOTO MOpsL. Y Halpi3HOMaHITHIIINX
Miconorisix Boja — NEpIIONOYaTOK, BUXIIHUM CTaH yChOTO CYII[OT0, €KBIBAJICHT IEPBICHOTO
Xa0cy. YsBIIEHHS NPOo “TIEPBUHHICTD MOPCHKOI CTUXIi, 3 HaJp sIKOi BUHUKAE a00 TBOPUTHCS
3eMIIs, Ma€ YHIBEpPCAIBHHUI XapakTep, i Take ySIBICHHS MOXXHA 3HAWTH Maike B yCiX
Mmionorisx ceity” [4, ¢. 206]. Biarak, ijei mepBHHHOCTI OKeaHy, MO CIYTyE OCHOBOKO
KOCMOTOHIYHO{ KOHIICTIIIi1, Bi/IOBIJa€ KOCMOJIOTIYHA MOJIEIIh CYXOIO0ITy, OTOYEHOTO CBITOBUM
OKEaHOM. YSBIICHHS NPO “BOJHMI XaocC JISKUTH i B OCHOBI IIMPOKO IOIIUPEHOTO MOTHBY
BCECBITHBOTO TOTOILY, 0 HIOUTO MaB Miclie Ha modaTky 4dacis” [4, c. 207]. IIpu mpomy, gk
3ayBa)Kye pociiicbkuil BueHuii €. MeneTHHChKHIA, “nepexia Big 6e3¢gopMHoi BoAHOT cTHXIT
JIO0 CYXOZIONy BUCTYIIA€ B Mi(hax SK HAHBaXXITUBIIIUI aKT, HEOOXIMHUHA AJIS MEPETBOPEHHS
xaocy B kocMoc” [4, ¢. 207]. BomHouac y pi3HUX KyJIBTYpax BOJAa, Y BUIISAAL JOIIY 1 piK,
O3Havae “TOKpanieHHs” ado “IPUMHOKEHHS 1 3araJjioM IIOAYICTh [AuB.: 7, ¢. 151], TOOTO
€ CHMBOJIOM >KiHOYOTO HaJaa.

OTxe, Bojla — Ii¢ IaBHill yHiBepCanbHUI CUMBOJI “4MCTOTH, IUIOAIOUOCTI 1 JKEPEIo
caMmoro XHuTTA <...> Bony Takoxx MOpiBHIOBAJIM 3 MYIPICTIO; TaK, B Ja0CU3Mi 00pa3 BoIu,
sIKa 3HAXOAUTH IIUISIX B 00X1]T HEPETIOH, — IIe CHMBOI TPiyM(py BUAUMOI CIIA0KOCTI HaJl CHIIO0
<...> HeBroMHa Boza — OyAIUCHKHUN CHMBOI OypXJIMBOTO MOTOKY OyTTs <...> B nerenmax
1 (hoNbKIIOP1 03epa — JBOCTOPOHHI J3€pKalia, 10 PO3AIISIOTh MPUPOTHHUM 1 HAPUPOTHUI
cBitH <...> CHMBOJI3M BOAH SIK IEPEXiTHOTO CTaHY MOSICHIOE BEIHKY KUIBKICTh Mi()iB, B SIKHX
pixu a00 MOPS PO3IUISIOTH CBITH KUBUX 1 MEpPTBUX [UB.: 6, . 43]. Tak, B rperpkiit Midomorii
e piuka Crikce, yepes Ky B MiJ3eMHe apcTBO Aifa Ayl MOMEpInX MepeBO3UTH 3a IIIaTy
XapoH. Y XpUCTHSHCBHKIN TpaauIlii Boa MUCIIUTLCS AK “dylecHa pianHa”, “O0KeCTBCHHA
BoJIa”, a B (DYHKIIIOHAILHOMY acIeKTi — K ‘“‘BoJja XpEIIeHHs, SK IIepKOBHA CBATa BOJA,
10 MiCTUTh B COO1 BJACTUBOCTI TBOPECHHS 1 MEPETBOPEHHS’, BOHA “3MIHIOE JIFOJHMHY 1 J1a€
it myxoBHe BimpomxkeHHs” [10]. [lo Toro ik, gk 3a3Hadae B mpaui “Tlcuxomoris 1 pemiris”
K. I. 1Our, “Boxa BUKOpUCTOBYBanacs sk aneropis Cesroro Jlyxy”, a Takox “aneropis
monceKocti Xpucta” [10].

Migonocema “600u’ apmukynioe 6azamo 3Hauenvb, ceped AKUX MONCHA BUOKPEMUNU
KinbKa 20n08Hux cem: (1) 8600a sik 06pasz nepsichoeo c8imogozo xaocy (Migh npo nomon, mema
wmopmy); (2) 600a 5K CakpaibHa OONCECMBEHHA CMUXisA (MOMUeU Xpewenus), (3) eooa sk
0bpas “Oywi npupoou”’, npamamepi, 6UmMoKig scumms,; (4) 800a Ak cCUMB0OL NIUHHOCIE YaCY;
(5) 800a sax cmuxia meopyocmi (Momug goumana, momus odxcepena), (6) 600a ax cmuxis,
WO BMINIOE MOOCLKY CEKCYANbHICTb.

Bona — e ocHoBHa cTHXIs [prmanmii, mo 31 Bcix OOKiB OMUBA€THCS MOPSIMHE Ta Oarara Ha
o3epa i piukH, TOOTO BOJA CIAYTYE TYT CBOEPITHUM “‘HaIllOHAILHUM KOJIOM JXUTTEOYTTS . Kpim
TOTO, B yCIX IpJIAHICHKUX CKa3aHHSX, Mi()OJIOTIYHUX UM CMIYHHX, [HIU CBIT, MOTOMOIYHHN
YW YapiBHUHU CBIT OOT'iB, TOKAJi3y€eThCs a00 32 MOpeM, Ha 3aX0Jli, Ha BEJIMKHX OCTPOBaXx, 10
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SIKUX MOKHA JIICTAaTUCS JIMIIE MOpeM, a00 Ha JTHI MOps 4 03epa, a00 B marop6ax i KypraHax
[muB.: 2]. ITpote ne 6 BiH He OyB — 3a MOpEM, Ha JIHi 03epa Y TiJI 3eMJICI0, IOCTYT J0 HHOTO
3IIACHIOETHCS CaMe BOJHUM LUISIXOM.

Uepes 3B’ 30K 31 CTUX1€10 BOJH MOSACHIOBAB YHIKAJIbHICTH 1pJIAH/IIB OPIBHAHO 3 IHIIUMHU
Haponami i Binesm b. €iitc. B ece “3emis, Borons i Boga” Bi nucas: “OauH GpaHIly3bKUi
MMCbMEHHHUK, KOTPOTO sl YUTAB y NUTHHCTBI, CKa3aB, IO IiJ Yac OJIyKaHb iyJeiB B ixHI
ceplid yBIIIUIA ITyCTeNs, sSKa i 3po0miia iX TaKUMH, SKHMHU BOHHM € 3apa3. Sl He mam’sTaro,
3a JIOTIOMOTOI0 SIKMX JIOKa3iB BiH JOBOJIVB, 110 €BPEi T0CI 3aUINAIOTHCS HAMKUBYUIIIUMU
yaraMu 3eMJi, alie, HaleBHO, Y KOXHOI CTUXii € cBOi yaro0ieHi niTu <...> | s BIeBHEHUH,
10 BOZIa — BOZla MOPIiB 1 03ep, TyMaHiB 1 JOLIIB — COTBOpHMJIA 1pJaH/ILiB 3a CBOIM 00pa3oMm. Y
HAcC B TOJIOBI MOCTIHHO BUHUKAOTHh 00pa3u, HIOM BiToOpa)keHi MOBEpXHEIO BomoimuIa. B
JIABHHHY MH ITOBHICTIO BiJi1aBajucs Miham 1 6auniiu 60xecTBa yCcroau. My roBOpHIIH 3 HUMHU
BiU-Ha-BiY, 1 B HAC 30epeniocs Tak 0ararto JereH I Mpo e CHiJIKYBaHHS, 10 KiJbKICHO MH,
HAIICBHO, IIepeBakaeMO BC 1HII eBporeiickki Hatlil. HaBiTh 3apa3 HaIli cesIsTHH pO3MOBIISIIOTh
3 MOMEPIUMH a00 JIFOIBMH, KOTP1 HIKOJIM HE BMUPAIIU Y HAIIOMY PO3YMiHH1 IIbOTO cJioBa <...>
Mu MoxeMO yHoAiOHUTH CBOIO CBIJOMICTh HEPYXOMiid BOJIHIM NoBepxHi <...> HemapemHo
Mynapuii [Topdupiit BBaXkas, 1110 BCi IyIT HAPOIKYIOTHCS 3aB/SKH BOJI 1 [0 BEPEHUIII 00pa3iB
Te4yTh B Aymry 3 Bogu’ [3, c. 80-81].

VY tBOpUOCTI €HTCa BOAA MEPETBOPIOETHCS HA KOHIENTYIBHO 3HAYYIIHA 00pa3, 1o
HabOyBae xapakTepy Midonoremu. Bogni obpasu — “mope”, “o3zepo”, “mxeperno”, “mom”,
“TyMaH”, IO € HACKPI3HMMH B HOTO JIpPHUIi, — BaXKJIUBI ISl PO3yMiHHS IPUHLMIIB
KOHCTPYIOBaHHsI Horo moetuaHoro BceecBity. Poib, KO0 iplaHACEKHIA TOET HAIUIIE I
KaTeropii, mMoB’s3aHa 3 KIOYOBHMH JJIsI HBOTO TEMaMH Yacy, BIYHOCTI, TBOPUOI €Heprii,
ICTOPHYHOTO MPOIIECy, a TAKoXkK oOpazamu Ipnanmii i BizaHTii.

KoHcTpytoroun y cBoixX moesisix OararoacnekTHui imeeobpa3 Ipianmuii, €iTc BBOAUTH
CJIEMEHTH KEJIBTCHKOI Mionorii i “>kuBi 006pa3u” iCTOPUIHOTO i MOOYTOBOTO XapaKTepy
(icTopuYHUX JiTYiB Ta ipIaHICHKHUX CENSIH), @ TAKOXK OKPECIIOE ipIaHAChKHIA JKUTTENPOCTIP,
HEBI1JI’€MHUM €JIEMEHTOM SIKOTO € BostHa cTuXisl. O6pasu “mopst”, “o3epa”, “mxepena”, “Tymany”
CTarOTh (POPMOTBOPUMM €JIEMEHTOM HAIIOHATBHOTO TMel3axy, HOKIHKaHI Perpe3eHTyBaTh
MOJIEJTi HalllOHATBHOT IIEHTUYHOCTI Yepe3 GOopMy €JMHOTO, BITI3HABAHOTO OIyXOTBOPEHOTO
MPOCTOPY, IO BUPOCTAE JI0 PiBHSA CUMBOJY, BAKOHYIOUH (PYHKIIIF0 MHEMOHIYHOTO 3HAKY,
SIKMI CKOHIIEHTPOBYE IaM’SITh IPO OyTTS CHUIBHOTU. ToOTO €HTC TpaHChOpMyE IPUPOTHUTL
eJIEMEHT B KyJIbTypHUH 00’ekt. Bipm “Ilicus pynoro I'anparana npo Ipnanaioo”' (Red
Hanrahan's Song about Ireland) 31 36ipku “B cemu nicax” (1904) — sckpaBuii npukian
TOTO, fK iee00pa3 Ipnanmii, mepcoHidikoBanuid TYT yepe3 (HonbkIOpHU 00pa3 KemiH,
nmouku ['yimiraHa, € BATBOPEHHH 13 3aJTydeHHSIM KeJILTChKOT Midosoriunoi Tpaauiii (3rajaka
KOpOJICBU-BOHOBHUIII MelB: “...for all that Maeve can say”), a TakoX iplaHICHKOTO TOTIO-
cy it eneMeHTiB MiciieBoro JanamadTy: 3ragani ronorpadiuni HazBu — Kymmen-Crpenn
(y36epexoka Mk Crnaiiro i Crpenarinom), Hoknapeld (micueBicts y Cnaiiro Bigoma sik
ropa KopoxiB”, ze, 3a mepekazaMmi, 1 moxoBaHa kopojieBa MeiiB) Ta xoBTe 03epo Kior-
Ha-bape, mo po3TamioBaHi Ha Malii OaTBKIBIIMHI aBTOpa, — MPEICTABJISIOTh 3aXiJIHY,
HaANOIIBII ipJIAaHACHKY YaCTHHY OCTPOBA, SIKa 3 OHOTO OOKY OMHBAETHCS MOPEM 1 € KPaeM

' “Pynuit Fanparan” — ojiHa 3 JiTepaTypHAX MACOK TOETA.
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03ep, pivoK, maropOiB 1 MOPCHKUX BiTpiB. ToOTO MpOCTOPOBO-YacoBi koopauHaty Ipmanmii
€iiTc cmiBBiTHOCUTH 3 MihooOpazaMu pinHoro Kparo. COpigHEHICTh ipIaH/IIiB i3 BOAOO
aKIICHTOBAHA 1 y 3aBepIIATIbHUX PAJKAX BipINa, 1€ KPOB B ipJIaHICHKHUX JKMJIAX MOPIBHIOETHCS
3 MOBHOBOIIAM: ““Like heavy flooded waters our bodies and our blood” [11, c. 82].

[Ipy mbOMY OKpECIIOIYH TPATUIIHHO ipIaHACHKI IpocTopH, €HTC 03HauYye i cebe y
MPOCTOPI, CBOIO HAJISKHICTB JI0 1pIIaHIChKO1 3eMJTi. 3HAKOBO, 1110 came y Bipmi “Pubanka” (The
Fisherman) 31 360ipku “Jluki nedeni y Kymi” (1919), 1e cMMBOIOM HalliOHATBHUX TPATUIIIH
1 9eCHOT, TOOTO OJHMM i3 MeTa(pOpUIHNX BTiIeHb Ipnanmii, €HTc poduts Konnemapcbkoro
puOaKy, JIIOAUHY, yCe KUTTS SKOi OB’ A3aHE 1 3aJI€KUTH BiJl BOJH, IIOET BIEPIle TOBOPUTH
po OakaHHs mHcaTH A “‘Hapoay cBoro” (“my own race”): “...All day I'd looked in the
face / What I had hoped ‘twould be / To write for my own race / And the reality /.../ Before
1 am old /I shall have written him one / poem maybe as cold / And passionate as the dawn”
[11, c. 148, 149].

Midomnoriuni cTepeoTHIH CBITOOAUSHHS 1 CBITOBIIUYTTA ipiIaHALIB, IXHI ySBICHHS PO
NOTOIOIYus Ta Bipa B iCHYBaHHS HAAIIPUPOIHUX iCTOT — AyXiB abo ¢eiipis 03ep, piuok, JIiciB
Ta narop0iB, sIKi HEMiABNa/IHI Hi 3aKOHAM 4acy, Hi yMOBaM IIPOCTOPY, — TAKOXK BiToOpakeHi B
mipuni €iTca. [paaHani 3maBHA BIpHIIH, 1O TpaHb, KA BiJUIUISE CBIT JFOACH BiJl IHIIIOCBITY
ciiB (enmbdiB 1 (eit), € Ay>Ke TOHKOIO 1 JIe/Tb TOMITHO0. B €THMOJIOTiYHOMY 3Ha4Y€HHI CJIOBO Sid
03HaYaJIo IKUHCH CBIT, MapajiebHUN CBITY JFOJICH, 1110, “‘Oy/Iy4H BIIMiHHHUM i BiJTAJICHAM BiJ]
HBOTO, BCE K IOTUKAETHCS 00 CTUKAETHCS 3 HUM, JI03BOJIIIOYH BUOpaHUM 200 MOKIIMKaHUM
icrotaM y Oyab-sKHi MOMEHT NpOHUKHYTH B IHOOyTTS” [2]. Hampukinmi XIX ct. mis
ipnanauiB (0coOIMBO 3aXiAHOT YACTUHU OCTPOBa) (OIBKIOP 1 Midooris 30epiraiu, xoua
W BUIO3MIHHMBIIKCH, CBOIO (DYHKIIIOHAJBHICTh Y KYJTYPHOMY MPOCTOPi, 0OPMHUBIINCH
y TIEBHUH KOMIUICKC YSBJICHB IPO CHIIM MPHPOIHU 1 3a0000HIB, B AKHX BOJA HAaTUIAIACS
MICTHYHUMH BIIACTHBOCTSIMH.

B panniit nipumi €iiTca came BoaHI 00pa3u, NepeBaskarody MpU OMKCI IPOCTOPOBUX
KOOpJMHAT, HalyacTillle apTUKYIIOITh 1pJaHAChKy Mi(o-(OIbKIOpHY TpPaAMIliio, Ae
“TyMaHHI BOAH” CIyTYIOTb BOPOTaMH Mepexoy B [HIIOCBIT, HacelIeHUI YapiBHUMH CiIaMU.
Tak, y Bipii “omy Bcuxaroth TUtku” (The Withering of the Boughs) 31 30ipku “B cemu nicax”,
BiJI0OpaXKarouy ipJiaHACHKI BipyBaHHS, caMe 3 03€PHOI MTbMH BUPUHAIOTH BilbMH: “<...> [
know of the leafy paths that the witches take / Who come with their crowns of pearl and their
spindles of wool, / And their secret smile, out of the depths of the lake” (migkpecneHHs HaIle.
— 1. C.) [11, c. 79]. Yepe3 BogHMI KOMILJIEKC O3HAYCHUH ipIaHIChKUN YapiBHUM [HIOCBIT,
cBiT Tyarxa [le /lanaan, 60riB TOXpUCTUSHCHKOT Ipnanaii, Kyau, 3a HAPOJHUM MOBIp M,
(el 3abuparoTh Oymri moMmepnux miTed, y Bipmi “Ykpanene autsa’ (The Stolen Child) 31
30ipku “Posnytrs” (1889): “Where dips the rocky highland / Of Sleuth Wood in the lake,
/ There lies a leafy island /.../ Where the wandering water gushes / From the hills above
Glen-Car, / In pools among the rushes / That scarce could bathe a star, / We seek for slum-
bering trout / And whispering in their ears / Give them unquiet dreams; / Leaning softly out
/ From ferns that drop their tears / Over the young streams. / Come away, O human child!
/ To the waters and the wild / With a faery, hand in hand” [11, c. 18]. 3aramom nei TBip
€iiTCca KOHCTPYIOETHCS SIK MPOTUCTABICHHS MPeKpacHoro IHOOYTTS 1 peayibHOI MiHCHOCTI,
IO CIIOBHEHA Teyali i TPyIHOINIB: “<...> For the world’s more full of weeping than you
can understand /.../ While the world is full of troubles / And is anxious in its sleep” [11,
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c. 18]. Sxmio Mapkepamu MaTepiadbHOTO CBITY (pealibHOI NIHCHOCTI) CIIYTYIOTh PEAMETH
MOBCSKJICHHOI XKHUTTEIISUTLHOCTI IIOMUHN: “kettle on the hob ", “oatmeal-chest”, “lowing of the
calves”, TO CBIT HaAIPUPOIHOTO MPEJCTABICHUI Yepe3 BOAHI MPOCTOPH 3 (PAHTACTHUHUMU
BJIACTUBOCTSAMH, 1K1 TBOPSITH KapTHUHY MACTOPANbHOI iuinii: “rocky highland of Sleuth Wood
in the lake”, “leafy island”, “wandering water gushes from the hills”, “in pools among the
rushes could bathe a star”, “ferns that drop their tears over the young streams”. I1lpu ibomy
BOJIa TYT MIOCTAE SIK PyXOMa CTHXIisl — CTPYMOK, JDKEPETIO, 10 B KEJIBTChKil Midotorii gapye
3IIUJICHHSI, BITHOBJICHHS 1 BiIPOPKEHHSI.

Sk ocTpiB cepe BOAHUX IIPOCTOPIB MPEACTaBICHUH ipnaHaAckKuil IHOCBIT y 6araTtbox
noesisx €irca — “JIo octposa cepen Bon”, “O3zepHuii octpiB [HHIcHPi”, “YomnoBik, 110
MpisiB IIPO YapiBHUH Kpail” TOIIO, B SKUX BOJHHU JIAHAMA(T, BUMHCAHUHA Yepe3 THIIOBO
IpIaHIChKI IPUPOJTHI MapKEPH, CTBOPIOE BPAXKCHHS CIIOPITHEHOCTI 3 IPaJaBHIMH CHIIAMH 1
MIEPETBOPIOETHCS B HOTO TI0€311 Ha eJIEMEHT CaKpaIbHOT Tomorpadii.

IToka30BUM IIOAO PO3KPHUTTS CTPYKTYpH €HTCOBOI Bi3ioHepCchKoi ysABH € Bipm “/luki
ne6eni B Kyni” (The Wild Swans at Coole), 3aronosHuii y 30ipui 1919 p., B sskomy, mopsix i3
CHUMBOJIOM JIeOe1iB 5K AyIll 3aKOXaHUX, TOETUYHO BTLJIEH] Yepe3 UyA0BHIA OCIHHIH ipaHICbKUi
Mei3ax CHMBOIIU BOIH, JepeBa 1 kameHs. CIOIVISIIAaIoun CIIEHY Ha 03epi, JJIpHIHHUN Tepoi
HIOW OocsATae TPaHCICHJICHTHHH MOMEHT OHTOJIOTIYHOT TpaHchopMallii, mo BimoOpaxkae i
Woro cran nymi: “<...> The trees are in their autumn beauty, / The woodland paths are
dry, / Under the October twilight the water / Mirrors a still sky,; / Upon the brimming water
among the stones / Are nine-and-fifty swans”’ (miakpecnenns Hame. — 1. C.) [11, c. 131]. IIpu
LBOMY BXe€ B IepIiil cTpodi peanisyeTbes 1 MeTadopa Boau K A3epKaiia, TOOTO Meaiaropa
MICTHYHOTO CBITY; 1 TO JIeOe i, 10 XJIFOMOYYThCS Y BOJI, 37ITAIOTh Y HEOSCHY BHCh 1 3HOBY
MOBEPTAIOTHCS Y THX1 BOMIH, 3 IPUPOIHUX 00’ €KTIB MEPETBOPIOIOTHCS HA MeTadOpy, TyXOBHOTO
JIBIHHUKA MMOeTa, HOTrO0 MacKy, CHMBOIII3YyIOUU HEJOCTYITHI HOMY NIPHCTPACTh, CHIY AYXY 1
HETJTIHHICTb, BIYHY JTOCKOHAJICTB.

Micgonorema Boau (QyHKI[IOHY€E B JIpHUIll ipIaHICHKOTO MUTII i B OXHOMY 31 CBOIX
ApXETHUITHUX 3HAYCHb, CHMBOJII3YFOUH IUIMHHICTD Yacy, IPUHIIMII 3araIbHOTO 1 BIYHOTO PyXY.
[Tpu oMy MOET CITUPAETHCS HE TIIBKY Ha KEIBTCHKY, a i 3aralbHOEBPOIEHCHKY TPaIHIIiIO.
UYepes MeTadopy piukH MpelcTaBlieHe XKUTT y Bipin €iirca “Depryc ta npyin” (Fergus and
the Druid), mio yBidnuio g0 30ipku “Tposiana” (1893): “<...> [ see my life go drifting like a
river / From change to change”, — TOBOpHTS JiereHaapHUI kopoib Pepryc [11, c. 33]. Bona
sIK MeTa(opa HeBOJIaraHOTO IUIMHY Yacy BU3HAYa€ CEMaHTHYHU 1 CTPYKTYPHUH piBHI BipIua
“Crapi nign Munyrotecs coooro y Boai” (The Old Men Admiring Themselves in the Water)
31 30ipku “B cemu micax”: “I heard the old, old men say, / ‘Everything alters, / And one by
one we drop away’. / They had hands like claws, and their knees / Were twisted like the old
thorn-trees / By the waters. / I heard the old, old men say, / ‘All thats beautiful drifts away /
Like the waters’” [11, c. 82]. TyT Boga mocrae ik MOTJIMHAIOYNH JTIOAUHY XPOHOC, AaHTUTE3010
710 “HecKiHUeHHMX BOX” MOCTae “KoHeuHa monuHa”. M 06pasu crapuiB, mo HiGH Bpociucs
B Oeper Kpaii BOau (Take BpaKCHHS MiJCHIIOETHCS Yepe3 iIXHE MOPIBHAHHS 3 MPUPOTHUMHU
00’€KTaMH — “TEPHHUHOI0”’) 1 PO3AYMYIOTh PO KOHEUHICTh JKUTTS, & TAKOXK CHIYHAN PUTM 1
CTPUMaHO-ypPOYKCTa TOHAIBHICTH palIe MiJCHITIOIThL MOTHB PYXy Ha MICIIi.

[Ipote 3Ha4YEHHS, IKUMH HaIUIsI€ €WTC Y CBOIX BipIiax BOY, aMOIBaJICHTHI: SKIIO B OHUX
TEKCTaX BOHA BUCTYIIA€ BTLICHHSIM JKUTTS, HEBIIMHHOTO PYXY, IEPEPOIKCHHS, TO B IHIIUX —



202 IpnHa CeHnuyk
ISSN 2078-340X. BicHuk JTbBiBCcbKOrO yHiBEpCUTETY. Cepis iHozeMHi mosu. 2016. Bun. 23

CHUMBOJIOM CMEPTI, pyHHaIlii, mepBUHHOTO Xaocy. CUMBOJIOM CMEPTOHOCHOT IEPBO3JAaHHOCTI
nocrae Boza y Bipuii “biii Kyxynina 3 mopem” (Cuchulain’s Fight with the Sea) 31 30ipku
“Tpostrna” (1893), ne Bmepiie y TBOPUIOCTI MOETa 3 IBJISETHCS KeNBTChKUil repoit Kyxyinin
SIK CUMBOJI HE JIUIIIE MYXHOCTI 1 100ecTi, a i JI0ASHOCTI 1 cKOpOOTH, (Pi3UUHOT 1 AYXOBHOI
IUTICHOCTI, CHMBOJI TepOTYHOT0 MUHYJIOTO [pimanmii. Y 3aBepmanbaux psnkax Kyxymin, skuit
BOMB CBOTO €IMHOTO CHHA, KUJA€Thcs Ha beioBuid Oeper 1 MOYMHAE PO3CIKaTH MOPCHKI
XBUII, IO VSIBIISIIOTHCS oMy BilickkoMm Konxobapa: “<...> Cuchulain stirred, / Stared on the
horses of the sea, and heard / The cars of battle and his own name cried; / And fought with
the invulnerable tide” (migkpecnenns Hame. — 1. C.) [11, c. 36]. Lie 6ii1, B ikoMy HEMOXJIUBO
MEePEeMOTTH (32 OJHIE€I0 XBHJIEIO JIMHE 1HIIA), 1 BCl 3yCHUIUIS € MApHUMH: TaK, repoi-CoHILIe
MOPHUHAE y TIEPBO3JAHHUI Xa0C MOPsI, B SIKOMY 3 HUM MOTONAE 1 repoidHe MUHYIe Iprmanmii.

VY Bipmi “/lpyre [pumects” (The Second Coming) 31 36ipku “Maiikn PoGaprec i
taHiBHUIL (1921), mo € scKkpaBUM 3pa3koM €CXaTOJOTIYHOTO MOAYCY OmoBiai, €iTc 3a
JIOTIOMOTOFO BOJTHOTO KOJIy T€HEepy€e 3Ha4eHHS CTpaxy, HeBIEBHEHOCTI i CcMepTHOCTI “<...>
Things fall apart; the center cannot hold; / Mere anarchy is loosed upon the world, / The
blood-dimmed tide is loosed, and everywhere / The ceremony of innocence is drowned” [11,
c. 187]. O6pa3 kpuBaBoro notoky (“the blood-dimmed tide ”), apTuKynroroun MmeTadopy BOIU
SIK CBITOBOTO Xa0Cy, IOMIiHY€ B IEpPIIiii YaCTHHI Biplia B HETAaTUBHOMY 3HAYEHHI 3arpo3H,
pyHHaIIii, CMepTi i cTae CHMBOJIOM BOPOXKOTO, 3JIOBIIIIOTO CBITY, 1110 OTOuYe JTroauny. [Ipote sk
BTUICHHS apxeTuny Bennkoi matepi (;KiHOYOTO MepBHS IPUPOAN) 00pa3 MOTOKY, pediiekTyoun
aMOiBaJICHTHICTb BOJHOI IEPIIOCTHXI1, HE TUIBKU MAPKY€E KiHEIb JIIOACHKOT (XPUCTUSHCHKON)
ernoxHu, a i Jae MoyaTok HOBiK B 00pa3i XMMEPHOI iCTOTH — HaliBJieBa, HAMMIBIIOAWHYU (Ha
3pa3ok cinkca): “<...> somewhere in sands of the desert / A shape with lion body and
the head of a man, / A gaze blank and pitiless as the sun, / Is moving its slow thighs, while
all about it / Reel shadows of the indignant desert birds. / The darkness drops again, but
now I know / That twenty centuries of stony sleep / Were vexed to nightmare by a rocking
cradle, / And what rough beast, its hour come round at last, / Slouches towards Bethlehem
to be born?” [11, c. 187]. Y wuiii yacTuHi Bipiia “Boja” BUCTYIa€ aHTUTE3010 0 “IycTemi”
1 CUMBOJTI3Y€ MTEPEPOKEHHSI.

OTXe, IONOBHIOIUU KOHCIMPYIO8AHHA YLNICHOT KOHYenyii agmopcbko2o mighoceiny, ap-
XETHUITHUH 00pa3 BOAHOTO ITOTOKY, 3HAKOBUH JJIsI BCi€i TOETOBOT TBOPYOCTI, € BAsKIIMBUM JIJIS
PO3YMiHHS HOTO CBITOBIAUYTTS Ta INIMOMHHOTO 3B’SI3KY 3 ipIaHACHKOIO CBIJIOMICTIO, sIKa, 3
cnoBamu €iiTca, “moniOHa 0 HepyXxoMoi BogHOI moBepxHi”. [Ipu mboMy KoHIENT “Boaa” y
Horo mipuui HaOyBae YHCIEHHUX KOHOTAIH 1 Bapialliii: )kuBa, pyxoMa, LTONIa (JpKepeo,
CTPYMOK YM XBHJII MOPChKa) 1 MepTBa (Kpura), HebecHa (o111, poca) i 3eMHa (piduka, Mope,
03€epo, JHKEPETI0), SIKi JOTOBHIOIOTHCS 1 OJJHOYACHO MMPOTHUCTABIISIFOTHCSI CHMBOJIIYHUM 00pa3zam
KaMeHs (ckeli), nepeBa uu mycTeni. O0pa3 BoIu €BOMIOIIOHYE Bill KOHKPETHOTO 300paKeHHS,
B IKOMY Maifke HeMae CHMBOJIIYHOTO BUMIpY, 10 y3araJbHEHUX Mi(pOTIOSTHIHNX KaTETOPiii.
IIpu upomy, Oyayuu MoOB’s3aHa 3 YHIBEPCAJIbHUMU KaTETOPiSIMHU JIIOACHKOTO MUCIEHHS,
midororema Boau B Jipuli €HWTca HE 0OMeXeHa paMKaMH KOHKPETHOTO Mi(pOJIOTiHHOTO
CIOXKETY.
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“WATER” MYTHOLOGEM IN WILLIAM B. YEATS’S LYRICS

Iryna Senchuk

Ivan Franko National University of Lviv
(1, Universytetska st., Lviv, 79000)

The article investigates the specificity of artistic representation of the “water”
mythologem and its functioning as an individual creative projection of psychological
and cultural-genetic archetypes in W. B. Yeats’s lyrics. It proves that this mythologem is
significant for understanding his worldview and inner ties with the Irish consciousness. The
archetypal image of water stream (river, spring, lake, sea) complements the construction of
his mythopoeic world. However, within Yeats’s mythopoetics, the “water” is interpreted not
only as the representation of the archetype of the Great Mother, fertility but as a symbol of
stream and continuity of time as well as the image of chaos.

The archetypal image of the water flow, a landmark for the whole of the poet’s work is
important for understanding his attitude and deep connection with the Irish consciousness,
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which, according to Yates, is “similar to the fixed water surface”. This concept of “water”
in his poetry takes many connotations and variations, live, mobile, healing (spring, stream
or wave sea) and dead (ice), heaven (rain, dew) and terrestrial (river, sea, lake, spring),
which both complemented and are contrasted with symbolic images of stones (rocks), trees
or desert. The image of water evolves from a particular image in which almost no symbolic
dimension to the generalized mythopoetic categories is detected. However, being linked to
the universal categories of human thought, mythologycal water in the lyrics by Yates is not
limited by any specific mythological story.
Keywords: mythologem, mythopoetics, archetype, symbol, myth, W. B. Yeats.



