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AHIUIICBKA ITPOBIHIIIA
B MICBKOMY TEKCTI APHOJIBJJA BEHHETA

Oumnpbra IToponrok

Jlvsiscokuil HayionanvHul yHigepcumem imeni leana @panka
(8yn. Vuisepcumemcoka, 1, 79000, m. Jlvsis)

JocnimpkeHo TBOpH MUChbMEHHHKa-peasicta A. beHHera, siki HaJexXaThb MiCBKOMY
TEKCTY aHIJIiichKol iTepaTypu. [lokaszaHo, 10 CTaH KYJIBTYPU KpaiHU PO3KPUBAETHCS B
JBOETHOCTI CTOJUIIA — IPOBIHIISA: CTONHIA aKyMYJIIO€ HOBI 171e1 B ycixX cdepax KyIbTypH,
MPOBIHIIISI ICMOHCTPYE peajibHy MPAaKTUKY MOBCSAKACHHOCTI. B TBopax A. Bennera ctan
MPOBIHLIHHIX MICTEUOK — BYJIUII1, JIFOAH HA BYJIHUIIX, IXHii TOOYT — 4acTo CBiqUUTH OibIIe
PO HAI[IOHANBHY KYJBTYpY, HDK PO IEHTPaIbHI TUIONI CTONHUII ab0 MaciTaOHi momii
KyJIBTyPHOTO KHUTTI.

Kmiouoei cnosa: A. benHet, AHIUIS, POBIHIIiSI, MiCBKUN TEKCT.

V Xy[I0KHIH TBOPUOCTI aHITIHCHKOTO MUChbMEHHUKA KiHT XX — mepiiux AecIThiIiTh XX
CTOMTTSA ApHOJba beHHeTa OHUM 13 HAMBAXKTUBIIIHX KOHIICTITIB € MOHATTS “TIPOBIHIIIS .
Pomanwu ii omoBiaHHS MUChbMEHHHKA (POPMYIOTH PO3YMIiHHS OCOOIUBOCTEH aHIIIIHCHKOTO
MPOBIHIIHHOTO XUTTSA, HOTO COIiaJILHOTO, MOOYTOBOTO i MOPATBHO-ETHYHOTO BUMIPIB,
JTAIOTh YSIBICHHS IPO T€, K MPOCTIp MPOBiHIII TBOPUTH XapakTep JIIOAUHU, CBOEPITHICTh
CBITOCTIIPUMHATTS 1 10T1.

InTepec mo Temm mpoBiHIIT MOACHIOETBCS O0COOMCTHUM AocBigoM A. beHHera:
MPEIMETOM XYJ0KHBOTO BiITBOPEHHS BiH YaCTO POOUTH CBOKO ““MaiTy’” 0aThbKiBIUHY, JIFOJICH,
SIKI OTOYYBAJIH MOTO B AUTHHCTBI 1 10HOCTI. [TMChMEHHUK HapoAuBCs i poBiB 21 pik y
rpadcrsi Craddopammp, 1 Xo4a HiKOIH O1IBIIE TYIH HE TOBEPTABCs, caMe aBTobiorpadizm
€ KOHCTPYKTUBHUM €JIEMEHTOM HOTO XY/IOKHBOTO CBITY.

IMeprui poxu nepedysanHs B JIoHA0OHI Oynu pokaMu MOIIYKiB Ta HABYAHHS, MalOyTHiil
MMCbMEHHUK 00Mpa€E KYPHAIICTChKY IiSUIbHICTh 1 OHOYAcHO Oararo uurtae. BiquyTHUM y
el mepiox OyB BIUIMB Ha HBHOTO (paHIly3bKuX KiacwkiB XIX cromiTrs: OpariB [oHKYpIB,
I'. ne Momnaccana, E. 3o, 1 TBOpUicTh A. beHHeTa 3arajioM JEeMOHCTPY€E TOMITHHH BILTUB
HaTypaJIiCTUYHO{ IIKOJIM — yBara 10 MOOyTOBOI AeTali, 3aCTOCYBaHHS TEOpii cepeaoBHIIa
Ta CHaaKkoBocTi. HeBUIagkoBO OMUH 13 KPUTHKIB, CyYaCHUKIB MMUCHMEHHHKA, OI[IHIOE HOTO
Meto[ sk ¢ororpadiunuit: “Hixto He ctaB 6u yutatu npo [1I’sate MicT, sxmo 6 Mictep
Bennet He cioHykaB OM JI0 IIbOTO YUTaYiB, alleJIIOI0UH J0 3arajJbHOT0 3aXOIUICHHS TyOIiKu
¢dororpadieto B miteparypi” [9, 134].

CBo10 TBOpUYY HisUIbHICTH A. BeHHET po3mouyaB 3 ONOBIJIaHb, a MEPIIMH pOMaH
nrckMeHHrKa “JIronuHa 3 miBHOYI” T06aumB cBiT 1898 poky. Bin mogaTkiB TBOPIOCTI KPUTHKH
0aunii B Oro 0co0i CHAJAKOEMIIS peaTiCTUHYHUX TPAauIii 1 cTaBUIM B OnuH pan 3 Jx.
Toncyopei i I Yemicom. “<...> cy4acHe »UTTS 3aJIMIIMIIO 11033y cTapi BipyBaHHs, cTapi
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UTFO311, TUIIAPCHKHM JyX 1 repoi3M. AJte 4ac BiJl 4acy, CyJIOPOKHO, BOHO TIOIPA3HIOETHCS [IAMHU
CTapUMHU 1 HEIPAKTUYHUMH YeCHOTaMH. JIF0IM TIPOJIOBKYIOTh MPArHyTH CaMOCTBEPKEHHS
MPOTH TUCKY TiJla MOJITUYHOTO: JFOY HAMararoThCs Yac BiJl 4acy BTpUMATH CMOJIOCKHUITH B
3arajibpHii cipocTi. I B Mipy TOro, SIK IIOJIEHHO CTa€ Bakue BUPUHATH, CKJIQAHOCTI 60pOTHOU
BUKITUKAIOTB IPATIBIUBICTE. CaMe 0 TEHICHIIIIO B CBOIX MIEPCOHAKAX TaK TiTHO IPEACTABISIE
Juts Hac mictep Yemic. Ile, MaOyTh, HACTYITHUHN €Tall HAIIIOTO KUTTS, 110 300paKy€e MicTep
benner”, — HamMcaHO B peakTOpChKiid cTarti B )kypHami “The English Review” 1909 poky
[8, c. 669].

VY 20-1i poxu XX cr. B. Bynbsd, Hamararouuchk AaTé OOIPyHTYBaHHS XyAOXHBOMY
SKCIIEpPHUMEHTY MMUCEMEHHHKIB-MOJICPHICTIB, BUCTYIIHJIA B CBOIX CTATTAX MPOTH TPAIMIIIAHOTO
pealicTHYHOTO pOMaHy Ta Woro mpeactaBHUKIB — bennera, Yencca Ta [oncyopci. Bona
oroJiocwia iX marepiajicTamMd, TOMY IO “AyMarTh BOHH HE MPO IyX, a MPO TiJo,
pPO34apoBYIOTH HAC Ta CHPUYHMHSIOTH BITUYTTs, IO UMM IIBUAIIEC aHIIIHCHKA JiTepaTypa
MOBEPHETHCS 10 HUX CIMHOIO <...> TUM Kpatie Oyae aus ii ayuni”. “T'onoBHuit 3mounHes, —
IHIIIE TEOPETUK AaHIIIHCHKOTO MOJEPHi3MY, — beHHeT, uepes Horo HaiiBuIly MalicTepHicTh. Bin
BMi€ OOyIyBaTH CBill TBip Tak 100pe Ta HaliiHO, 0 HAaBiTh JOCBIIYEHOMY KPUTHKY BaXKO
TIOMITHTH 3aX0BaHi B HhOMY IIUTHHE Ta ipku”. [0I0BHE TOpiKaHHS Ha aIpecy MHUChMEHHUKA —
JKUTTS BUCJIM3a€ Big Hporo [10].

YenankyBanHs poMaHHOT Tpaguiii XIX cTomiTTs, comiaibHa IpodieMaTnKa 1 TeMa
aHTIidCchKOi poBiHIIT 3poOuin A. beHHeTa ofHMM i3 Hali3HAYHIIMIKUX MPEJCTABHUKIB
AHIIIIICBKOTO peaicTUYHOr0 poMaHy mepiroi moiaoBuHH XX cT. “BiH HanexaB 1061
perioHanbHOrO peanizmy, — Harosomye M. bpenbepi, — TOro BiIKpUTTS LIMPOKOTO CBITY
IUTSL Y€CHOTO JIITepaTypHOTO TPAKTYBAaHHS, sIKe OyJIO OIHIM 3 HEOOXiTHUX BUIIPABOAHb IJIS
HaTypalli3My; BiH NMpHUHIC IyX OpariB [OHKypiB y OpUTAHCHKY JiTepaTypHy MPOBIHINIO, 1
OpuTaHChKa MPOBIHIIIHA JTiTeparypa BiATomi Oyna Bill Hhoro 3anexHow” [1, 116]. [epy
MUChMEHHUKA HaJle)aTh JIECATKH POMaHIB, MOBICTEH, OTIOBiIaHb, CTAaTel Ta I’€C, BTIM,
HaMBUII TOCSITHEHHS OB S3yI0Th i3 PEaliCTUYHOI0 COLiAIbHO-TIICUXOJIOTIYHOI MPO30I0
1900— 1910-x pokiB. Poman “Anna 3 II’stu Mict” (“Anna Of The Five Towns”, 1902)
BIZIKPUB TEMY, SIKY OTOJIOMIYIOTH “JITEPaTypHOIO BIACHICTIO” MHCHMEHHHUKA — IPOMAICHKE
Ta npuBatHe KUTTA “II’saTH MicT”, AKi yOoCcOOIIOKTh aHIIIHChKY NpoBiHIit0. [li3Hime
3’ IBJISTIOThCS 30ipKH oroBiianb — “OmnoBiganHs npo [1’ste Mict” (“Tales Of The Five Towns”,
1905), “IToxmypa mocmimka II’sta Mict” (“The Grim Smile of the Five Towns”, 1907),
“Maranop 3 II’sti Mict” (“The Matador of the Five Towns”, 1912), pomanu “IloBicTs mpo
ctapux xiHoK” (“The Old Wives’ Tale”, 1908), “Kueiixanrep” (“Clayhanger”, 1910), “Kapra”
(“The Card”, 1911).

Jlist ux TBOPIB BiIOyBA€THCS B IPOMHUCIOBOMY TIeHTpi AHDIIT CTok-0H-TpenTi (Stoke-
on-Trent) y Craddopammpi, sikuii BBXKAETHCS MICTOM i YHITAPHOIO OJJUHHIICIO 3 €UHUM
aJMiHiCTpaTUBHUM IIeHTpoM. J1o #ioro ckiany Bxoaste micta Crok (Stoke), [enni (Hanley),
Tancron (Tunstall), Bepciaem (Burslem), Jlourron (Longton) i ®denton (Fenton). Yacto
Crok-on-TpenT Ha3uBawTh [TotTepis (the Potteries), i B Ha3Bi HATOIOLIY€ETHCS, 11O 1I€ LIEHTP
roHYapHoro, GaphopoBoro Ta GasHcoBoro BUpoOHuUITBa. Takum unHoM, benHeTiBeoki [1°9Th
MicT He BUraiaHi, BOHU BiJIIIOBIAIOTh pEAIbHUM MicTaM. ABTOp JIHIIIE JCIO0 3MiHIOE HA3BU:
TaK y TBOpaX MUCbMEHHHKA 3’ IBISA0ThCS [1°aTh MicT — TopHrin (Turnhill), bepeni (Bursley),
I'en6pimx (Hanbridge), Haitn (Knype), Jlonrmoy (Longshaw).
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VY nipo3i A. beHHeTa BOHHU MPECTABISAIOTh POBIHINO AHIIIT, TEBHY chepy eKOHOMIKH,
o0y, CyCIiIbHI BITHOCHHH, MOPaJTb. Byly4n MMChbMEHHHUKOM  TAIMOOKOT COIliabHOI Y4ECHOCTI”,
BiH CTBOPIO€ HaJ3BUUAMHO TOUHY 1 peasliCTU4Hy KapTHHY 3BHUYAIB 1 XapakTepiB THX MiCT. CBiit
ecteTHuHUi npuHIun A. beHHer Buciositoe y crarti 1923 poky “Uu BMupae poman?”:
“SIk1mo mepcoHaxi peasbHi, POMaH MaTHUMe IIaHC, SKIIO Hi, 3a0yTTs Oyne ioro y4yactio” [3].
CBOEPIHICTh MPOBIHIIMHOTO aHTIIMCHKOTO XapaKTepy BH3HAYa€ OJMH 3 HAHTOIOBHIIINAX
npioputeTiB TBopuocTi Muthd. “In the Five Towns human nature is reported to be so hard
that you can break stones on it”, — y nmepmomMy pedeHHi poMaHy ‘“XeJeH 3 HiIHATOI PyKOI™
BH3HAUYEHO 110 0COOIUBICTS [2].

XynoxxHe 3HaUYCHHS TPO3H A. beHHeTa He BUMepITyeThCs TOUHOK KAPTHHOFO POBIHITIHHIX
3BHYAIB, OCKLIBKY BiH BBAXKAaB, IO B KUTTI [1’1TH MiCT pO3KpHBAIOTHCS 3arajibHi TEHACHIII,
BJIACTUBI PO3BUTKY aHDIIMCHKOTO OyprKya3HOTO CYCITUILCTBA 3arajioM. [HTepec 10 MiCIIeBOTO
KOJIOPHUTY Ta BiATBOPEHHS TUIOBHX PHC TPOMAJCHKOTO i MPUBATHOTO JKUTTSA aHIIIHCHKOI
MIPOMUCIIOBO] ITPOBiHIIT IEpepocTae y HHOTO y BiATBOPEHHS iCTOPUYHOT JOOH, Y COLiaIbHy
icTopito AHIIIT mepmux AecATIIITh XX CTONITTS.

HocnimkeHHs XapakTepiB 1 CyCIiIbHUX 3BMYaiB B onoBiaHHAX A. bennera npo [T’ a1
MicT € IeBHOIO Miporo 00MeskeHHM. HacelleHHs TpOMHUCIIOBOT MPOBIHINIT THCEMEHHHUK TOILISE
Ha JIBi KaTeropii — HaliMadiB i HAWMUTIB Ta 30CEPEDKYE CBOIO YBary Ha MepIIii Kareropii.
LlenTpapHi NepcoHaXIi 3a3BHUall HAIEKATh IO CEPEIHBOTO KIIacy, 10 cepeHboi Ta APiOHOT
OypKyas3ii, BOHM — 3 TOTO CEPEJIOBHUIIA, 3 SIKOTO TIOXOJMB CaM NMHUChMEHHHK, CHH JPiIOHOTO
anBokarta 3 [ToTtepis.

IIpoBiHLIHHUI TEKCT TUCBMEHHUKA OXOILTIOE 1 loro pomaHu, i onoBiganHs. B TBopax
MaJIoi MMPO3H aBTOP IOJAE 3MANTIOBAHHS OKPEMHUX €ITi30/(iB Ta ITOIH, XapaKTePHHUX JJISI )KUTTS
[Tt MicT, Yepe3 siKi BiH pO3KPHBAE TICHUXOJIOTIIO JIFOAWHHU 3 MPOBIHIIIT, TPH YOMY SK Ha
1HIMBITyalTbHOMY, TaK 1 Ha KOJCKTUBHOMY piBHi. [IMICEMEHHHUKOBI JIJIsl IEOTO HE MOTPiOHI
“3HaKOBi” (DAKTH 3 )KUTTA MEPCOHAXKA, BiH HE CTABUTH 332 METY ITOKA3aTH 3aJICKHICTh JIFOJAUHU
COLIIaJIBHOTO TOJIOXKEHHS 1 OTOYEHHS, TaK OM MOBHTH, JKOPCTKY MPO3Y MOBCSAKICHHOCTI.
A. BeHHET POBOAUTE TYMKY, [0 HEBEJIUKE aHITIHCHKE MICTEYKO TBOPHUTH BIACHUH MIKPOKOCM,
B SIKOMY TTOPSI]I 13 COIIaJIbHOK0 HECTIPABEUTUBICTIO 1 TOOYTOBUMH MPOOJIEMaMHU € MiCIIe JIJIs
KOMIYHHMX CHUTYAIliil 1 TTOBOPOTIB JIOJII. Horo OIOBIZIAHHS, 3 LOTO TIOTJISTY, IPOJOBXKYIOTh
TPAAMINIO peayicTHUHOI JiTeparypu cepeauan XIX cromitts — panHboro Y. JlikkeHca 3
“ITocmepTHNME 3ancKamu [TiKBIKCHKOTO KiTyOy”’, SIKi 3’ SIBISIFOTHCS 3 00’ € JHAHHS OKPEMHX
HOBEJTICTUYHMX TEKCTIB 1 3a{yMy IIOKa3aTH 3BHu4ai crapoi AHIIII 1 6araTcTBO JIOICHKUX THUIIIB,
E. I'acken i3 moBicTio “Kpendopa”, skuii Takok BUHUK 3 OKPEMHX HOBEJ 1 HE Ma€ POMaHHOTO
CIOJKETY, a € IIBHIIIIEC 3MAITIOBaHHIM MiCEKHX CIICHOK BUTaIaHoro Micteuka Kpendopn, sike
Iye Haranye peanbHuid Hacdopn i3 rpadcta Yenmp.

Came 1110 JTiHII0 aHDTIHCHKOT MaJiol mpo3u NpojoBxkye A. benHer y 30ipii “OmnoBigaHHs
npo IT’ s Mict”. Y mepiomy onosinanni “Moro BemmunicTs moronm ryceir” (“His Worship
the Goosedriver’) aBTop noae oJivH €mi3ox i3 )KUTTs Micteuka bepcni. Lle HeBenuke micTeu-
KO, sIK€ € XyIOXKHBOIO MPOEKIIieo bepcnema, MoXKHA BBaXKATHU EMIIICHTPOM IOMIH, XYTOXKHIX
CIIOCTEPEIKEHD Ta y3aralbHEHb B OMTOBIJAHHIX MMChbMEHHHKA. A. BeHHET HEOMHOPA30BO IO~
BTOPIOE, IO Horo HazuBaroTh “Mother Town” paiiony IToTTepi3 uepes ioro po3ranryBaHHsS
Ha TIepexXpecTi JOPIr periOHaANBHOTO 1 Aep>KaBHOTO 3HAYCHHS.

Jis omOBiTaHHS PO3MOYMHAETHCS HA MEHTpabHiK Tuiomi bepcni, ge po3ramoBana
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OymiBns parymi. A. beHHeT HiYoro He BUTAJy€e, BiH TOYHO OMHCYE moOymnoBany 1856 poky
Patymry micta bepcnema (The old Town Hall), B apxiTexTypi sSIKO1 CTUNTICTHKA KOPHH(PCHKOTO
XpaMy HO€IHAHA 3 eIEMEHTAMH 3aJIi3HHYHOTO MOCTY, a 3aBEPILYE 1[I0 CYMiIl apXiTeKTypHHUX
CTHJIIB YIOCKOHAJIEHU TOAMHHHUK, KU MIATPUMYIOTh KapiaTHIIU 1 BiHUa€ O30JI04E€HUI
aHren. B apXiTekTypi IeHTpaIbHOT IUIOIII TOPYIICHO TeOMETPito 3a0y10BH, OYITHHKH TaKOXK
HaJIe)KaTh PI3HUM apXiTEeKTypHHM CTHJISIM, CEPEell HUX HalldacTilie B ONoBigaHHAX A. beHHeTa
tparusieTbes “Leopard Hotel”, sikuit aBrop mepetimenoye y “the Tiger”. Hivoro, migkpecitoe
MICBMEHHIK, HE MOKe OyTH OUTBII IIPO3aidHNM, HIX 115 IUTOIIA 1 YePBOHO-KOPUIHEB] BYJIHIL,
1110 PO3XOAAThCsA Bi Hel. Came TyT HarepenoHi Pi3Ba po3ropTraeTsest J1ist ONOBiIaHHS, TPOTE
MICTO, JaJICKe BiJ] POMaHTHKH, HE TIOJIA€ KOIHIX O3HAK CBSITA, 10 HAOImKaeThes: “there was
no sign anywhere in the Five Towns, and especially in Bursley, of the immediate approach
of the season of peace, goodwill, and gluttony on earth” [5].

LenTpanpHMii IEpCOHAX OTOBINaHHA, MicTep KeTeHTi, BUCOKOIIOBaKHUI IpOMaITHIH
bepcmni, sikmii obiliMae oxpa3y KilbKa BaXKJIMBHUX IOCAJ] — “3aCTyHHHK Mepa, ToOJIOBa
I'eHepanbHOrO KOMITETY PO3BUTKY MICBKOI pajii, KypaTop y clipaBax O0iqHUX, CyIs, IPE3UICHT
ToBapuCTBa CyIOBOTO MEPECTiTyBaHHS 3J0YUHIIIB, IIEPKOBHUHN CIY)KUTEIb, WICH TAEMHOTO
OparcTBa, 1 KiIbKA IHIIMX pedeit” [S]. ABTOp TOKJIaIHO BiATBOPIOE HOTO 30BHIIIHICTD, BIK 1
comianbHui cratyc: “Mr. Curtenty, aged twenty-six in heart, thirty-six in mind, and forty-six
in looks, was fifty-six only in years. He was a rich man; he had made money as an earthenware
manufacturer in the good old times before Satan was ingenious enough to invent German
competition, American tariffs, and the price of coal” [5]. Ha mouarky onosigaHHs MicTep
Kerenri, mporaio4uck 3 MOJIOJIIUM BiJl HHOTO 1 HE TAKMM YCHIIIHUM MicTepoM l'opaoHoM
micyis poOOTH B KOMITETaX MiChKoi paau Oijist pectopany Talrep, HATUKAETHCS HA 3TPalKy
rycei 1 BCTylae B pO3MOBY 3 IXHIM BJIACHUKOM. SIK BIIyYHO 3ayBa)Ky€ aBTOp, MUTAHHS PO
TOPTIBIIO € HaltnepiuM y mpoBiHItii: “In the Five Towns business takes the place of weather
as a topic of salutation” [5]. HonoBik, Skuii IPUHAIIOB MPOIATH CBOIX TyCeH, KaJIETHC, 110
B Bepcni ToprisenbHi crpaBu iixyTh HabaraTo ripiie, HiX y CyCiIHIX MicTax. Y BiANOBigbL
Ha Taky “o0pazy” pizHoMy MicTy MicTep KeTeHTi KyIye ofjpasy BCix ryceu.

Cri 3a3HaYUTH, IO OMOBIAAHHS CKJIAJAETHCSA 3 KOPOTKUX IMiIPO3ILTIB 1 BiIMOBIIa€e
KJIAaCHYHI KOMIIO3HITIHHIi ToOy10Bi. B mepmomy miapo3iii aBTop MoIae eKCIO3MIIIF0 — Yac,
MicIie Jiii, CKJiaJl IEHTPaJbHUX IIEPCOHAXKIB, 3aB’ 3Ky, KOO € KYITIBJIS I'ycel, 1| KOH(IIIKT, Skt
HoJATae B TOMY, 0 Mictep KeTeHTi MoBHHEH Yepe3 Bce MiCTO IPOUTH 3 TYCBMHU J0 CBOTO
MA€TKY, MOPYLIYIOUH CBill COLIaIbHUI CTaTyC 1 MEPETBOPUBILIUCH 3 BIUTMBOBOI Ta 3aMOKHOT
10CaJIoBOT 0COOM Ha 3BUYAMHOTO MOTOHWYA. B Tiif ke YacTHHI MOaHO HU3KY TOJIiH, SKi
PO3BHBAIOTHCS IO BUCXITHIH 1 HOCTYIOBO BEAYTh 10 KPU3H — TOOTO 3aroCTPEHHsI KOH(ITIKTY.
A. BeHHeT BHCTyIa€e TyT MalCTPOM PEaiCTUYHOI TICHXOJIOTIYHOT MPO3H: BiH MOKA3ye SK
HApOCTA€ BHYTPIIIIHE HAMIPY>KEHHsI TIEPCOHAXKA, 1 pPOOUTH 1€ B TPAJIMIIii aHTTIHCHKOT KOMIYHOT
MPO3H, OCKUIBKY THHE 1 IPOTaaae ACKiJbKa rycakis: “<...>the procession of the geese and the
Deputy-Mayor commenced <...> He tried to feel like a gooseherd; and such was his histrionic
quality, his instinct for the dramatic, he was a gooseherd, despite his blue Melton overcoat,
his hard felt hat with the flattened top, and that opulent-curving collar which was the secret
despair of the young dandies of Hillport” [5]. A mi3Himre HalOUTBIIION “0110r0” CTa€ 3yCTpid
13 KapeTolo, B sAKiH MPODKIKAE HOTo JApykuHA. Jl0 TOTO KHUTENI MicTeuKa BiJl IEHTPAIBHOT
TUTOII JTO APUCTOKPATUIHOTO TIEPEAMICTS CIIOCTEPIrajy e MPOXOIKEHHS K HalfBaroMimry
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TIOJIi0, IO MEePEKUBE PEBONFOLIT 1 peririi: “<...> rumour had passed in front of him and run
off down side-streets like water let into an irrigation system. At every corner was a knot of
people, at most windows a face. And the Deputy-Mayor never spoke nor smiled. The farce
was enormous; the memory of it would survive revolutions and religions™ [5].

VY npyriit 9acTHHI TBOPY HAcTae KyJIbMIHALS iCTOpii — BBEUEPi CTAE BIIOMO, IO MEp
MicTa ¥Jie y BiJICTABKY, a KaHJAUJIATypOI0 Ha HOro MICIle MICIIeBi KUTeNi 0ayarh MicTepa
KetenrTi, ane Tak OyI10 10 TOTO, SIK BiH BJICHb Yepe3 MaTpioTHYHI, aJie BIACHI aMOillii BHCTaBUB
cebe mocmixoBuchkoM. “And on this day of all days you choose to drive geese in the public
road behind my carriage!”, — nume BUrykye oro apyxxuHa Knapa [5].

YV TpeTboMy MiZipo3/1isii ONOBiAaHHs HACTaE po3B’sA3Ka: Mictepa KeTeHnTi o6uparoTs MepoM
MICTa, a Ipy>KUHA MIPUAYMYE, SIK MOSCHUTH Oe3MTy3Inii BUMHOK YoJIOBika. Ha cBiITKyBaHHI
(geTBepTHIA MiaPOo3ia) MicTep [Op70H BiTaeE Mepa i peacTaBisie HOro JIFOIUHOK BIACHOTO
CJI0Ba, SIKUH J0Aa€ Mpo MICTO 1 BIJICTOIOE TOYKY 30Dy, IO MOTPiOHA HAIOJICTIUBICTh, a0U
3107aTh TpyaHoli: “<...> there’s a lot of distress in the town just now — trade bad, and so
on, and so on” [5]. Bin po3ka3ye mpo cynepedxy i yromay, sKy BOHM 3 MailOyTHIM MepoM
YKJIaJH 1 BHACTIIOK siKoi MicTep KeTeHTi monpaBisiB 1ooMy Tycei, a TOH, XTO BUTpae, MaB
BIJIZIATH T'POIIIi HA TOOPOYUHHICTD.

B onosinanni “Moro BendnicTs Moronuy ryceii” A. BeHHeT BUSIBUB CBili TAJIaHT TUCATH
JIOTEIHi icTOpii, X04a i BUKOPUCTAB JCKIIbKA CEOKETHUX IITAMIIIB, SK-OT BiJHAXOJKCHHS
MPaBAONOAIOHOTO JOTIYHOTO MOSCHEHHS abCOTIOTHO HEJIOTiYHOMY BUMHKY. HalOinpmmm
JOCATHCHHAM OHOBiI[aHHH, SIK 1 3arajioM MaJioi Mpo3u NMCbMCHHUKA, MOXXHA BBa)KaTu Horo
MeToJ1 300paxkaru noxii. Lleit meTox aHmmificbkuii KpUTHK i Teopetuk iteparypu . Jlomk
Ha3BaB peani3MoM npe3eHTarlii (realism of presentation), o o3Ha4yae “MHCTEITBO HAOIMIKECH-
HS, TOCSITHEHHSI €(DeKTy BiTIyTHOTO 1 OYEBHIHOTO 32 JJOTIOMOTOI0 TOYHOTO CIIOCTEPE)KCHHS U1
ysIBIeHHS teTaii” [6, c. 241]. ToOTo peaitiaM Mpe3eHTallii Ja€ MOXIINBICTh PO3NIISIHYTH Oy/Ib-
SIKy TIO/IiI0 XYZAOXKHBOTO TBOPY SIK TaKy, IO HAJIEXUTH JI0 icTopii i AiticHocTi. EdekT BiquyTHOTO
Ta 1110314 peaIbHOCTI HOPOPKEH] B TBOP1 CNIBBIAHECEHHSM HOTO IPOCTOPY 3 MO3aTEKCTOBOIO
PEaNbHICTIO, B OTIOBIJaHHAX aHIJIIIICHKOro peasicTa — aHIiChKo0 MpoBiHLieto. Ha nymMKy
. Jlomxka, 3HaYSHHS [UIs XyAOKHBOTO TBOPY IPABIOMOAIOHOT, “OUeBUIHOI” JeTali BaKKO
MEePEOIIHUTH, OCKIJIbKH BOHA BUCTYIIA€ B POJIi PEATICTUYHOI JIITEpaTypHOi JIeKoparii i
OpraHi30By€ ysIBy MUCHMEHHUKA: “‘<...> JOCSITHEHHS PEaNiCTHIHOI XyTOXKHBOI JiTepaTypu
3aBa)KaIOTh aBTOPY HAPATHBHOI JIITEpaTypH PO3Ka3aTH IEPILy iCTOPIo, 110 caia HoMy Ha
JIyMKY, 5IKa, TIEBHO, Oyna 6 aBrobiorpadiero uu paHTasi€ro, a IPUMYIIYIOTh CKOHLIIEHTPYBaTH
yBary Ha MOXJIHBOCTAX TBopy” [7, c. 32].

Mis onopimanus “TIpumapa” (“Phantom”) BinOyBaeThcs y MicTeuky [eHOpiIK, 1 aBTOD
MMOYMHAE OMOBIB 13 Horo xapakrepuctuku: “The heart of the Five Towns — that undulat-
ing patch of England covered with mean streets, and dominated by tall smoking chimneys,
whence are derived your cups and saucers and plates, some of your coal, and a portion of
your iron — is Hanbridge, a borough larger and busier than its four sisters, and even more
grimy and commonplace than they. And the heart of Hanbridge is probably the offices of
the Five Towns Banking Company, where the last trace of magic and romance is beaten
out of human existence, and the meaning of life is expressed in balances, deposits, percent-
ages, and overdrafts — especially overdrafts” [5]. I3 ceManTHUHOI TOYKH 30Dy, B MEPIIAX
JIBOX PEYCHHSX, AKi € EKCIO3MIIIE0 OMOBiIaHHs, JOMIHAHTHUMU € cioBa “cepue” I1’atu
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MicT, “poMaHTHKA”, “eK3HCTEHIIA”, “canpao” (abo “BiCOTKU”, “MENMO3UTH’ TOIIO), Kl
(hopMyYIOTh 3MICTOBY IEPCIIEKTHBY TBOPY. Y HbOMY aBTOP OTOBIJIA€ MPO BAXKIMBUI MOMEHT
3 KUTTA LEHTpaJIbHOro nepcoHaxa JlaiioHena By, Mononoro 6aHKiBCHKOTO CITY>KOOBIIA,
SIKUI BUPIIIUB OApYyXHUTUCH. UnTau 3actae JlalioHeaa B MOMEHT, KOJH BiH iI¢ BYJIHIICIO
1 pO3MIpKOBY€E IO Te, KOTO 3 IBOX JiBYAT 00paru 3a apyxuHy. OOWABI TIBYMHU KUBYTh
y cycimHboMY bepcii i € 3aMOXHUMH, BiJITAK MOJIOJHMIA YOJIOBIK “HINOB 1 BUPaXOBYBaB
MOXJIMBI JIOJTATKOBI CyMH, SIKI MOKHA OTPHMATH BijJ 1HCTHTYTY ILTH00Yy”. [Ipo mouyTTs 1o
[IUX TMPETEHICHTOK y po3lyMax He iuniocs. JJopororwo nomomy JlalioHen 3yCTpiB CyciiKy
Meii JIoBTOH, fKa mpaIioBajia BUNTENbKOIO, Oyja HAYMUTAHOK, PO3YMHOI0, 3Halla 6araTo
MOB 1 3araJloM BHIIJISUIACH CBOEIO HE3BUYHOIO 30BHIIITHICTIO Ta CKJIAJIOM PO3YMY. YSBUBIIU
MepeBary IUTIO0Y 3 TAKOIO JIBYMHOIO, BiH CTaB PO3MiIpKOBYBAaTH PO OCBITUSHHS. AJle 3HOBY
Tpanuiacs 3ycTpid: IiBurHa Ha iM’s1 Meit JliH Oyna rapHoto, 22-1iTHEOK 0c00010 13 100pe
3abe3medeHoi ciM’i. 3yCcTpiu TPhOX MOJIOJUX JIFOACH B OIOBIIaHHI CTa€ 3aB’SI3KOI0 TBOPY,
OCKiIbKH 0OM/IB1 JIBYMHH 3aK0oxaHi B JIaiionena. Beeuepi mic [liH nuie mpomaisHOoro IucTa
0aTpKOBi 1 OpaTaM i e 3a MicTo, abu 1030aBUTH ceOe KUTTS. B IboMy 3K MiCIli ONHUHAETHCS
i JTaiionen, sxuit ToxyMKM BUOHpae cobi APy KHHY Mix 1BoMa Meit. Momy MapuThes, 1m0 Bin
Oaunth Meii JliH, 1 BiH opa3y Bifnae iif mepeBary, Marouu Ay>kKe MepEeKOHINBI apryMEHTH —
1151 IIBUMHA JyKe Bpo/uinBa i 6arara: “He thought suddenly of the strong probability that her
father would leave a nice little bit of money to each of his three children; and he thought of
her beauty <...> He seemed to sink luxuriously into this grand passion of hers <...> To live
secure in an atmosphere of exhaustless worship <...> to sit on a throne with so much beauty
kneeling at his feet!” [S]. B cBoto uepry, Meit JIoBTOH, po3yMHillIa BiJf HbOI'O i BOHa MOXeE
OIHOTO JHS BHCMISATH a00 MPUHU3UTH HOro. AJle KOJH BiH OcBimuyeTbess Meit JliH, BoHA
3HHKAa€, a 3paHKy BiH HE BIICBHEHWH, YM 3yCTpiu HarepenoaHi Oyja peayibHICTIO, YK MPH-
Maporo. 3aKiHIYEThCS OMOBIIaHHS OIPYKEeHHsM 13 Meit [iH, ska 000)KHIOE CBOTO YOJIOBiKa
BIIPOJIOBXK YCHOTO JKUTTI.

PozkpuBaroun BHYTpilIHI CBIT CBOTO IepcoHaxka, A. BeHHeT ieMOHCTpye “MaTepianizm”
MUCJICHHSI, B SIKOMY #oro 3BuHyBadye B. Bynd. [TuceMeHHUK BHOYIOBYE BHYTPIIIIHI MOHOJIOTH
3a 3aKOHAMH JIOTIYHOTO MHCJICHHS, B HUX HE BiIOWTO NEPEKUBAHb, €MOIIN YU CIIOTaliB.
3aBepIieHicTh AYMOK, CKepPOBaHICTh IIEPCOHAXKa He Ha CBIT IIOYYTTIB, @ Ha CBIT MaTepialibHUX
IIHHOCTEH 0CcOOMMBO TijKpeciaeHa aBTopoM. JKiHOYI EepCOHaXKI MUCbMEHHUKA TEX HE
HaJiJIeHI BHYTPIIIHIM CBITOM, X HIKaBJISATH TUIBKM 30BHIIIHI mofii: “<...> she, with her
fading beauty, her ardent, continuous worship of the idol, her half-dozen small children, the
eldest of whom is only eight, and the white window-curtains to change every week because
of the smuts — do you suppose she has time or inclination to ponder upon the theory of the
subliminal consciousness and kindred mysteries?” [5]. Ik 3a3nadae M. Bpenbepi, st Toro,
1100 3p03yMiTH TBOPYICTh TAKUX MMCHMEHHUKIB, SIK Yeiuic, bernet uu [oncyopci “Bam mocrar-
HBO ITPOCTO MPOUYUTATH iX 1 30arHYTH IXHIO TOUKY 30pY Ha XKHTTS, CyCIIbCTBO YH MOJIITHKY.
A mo0 3po3ymiTtu TBOpuicTs Jxeitmca, Konpana, Byad ta [Ixoiica, Bam moTpiOHO HOBHICTIO
30arHyTH KOHIIEMI[iF0 MUCTEIITBA K TAKOTO 1 Horo ocobnuBe MoaepHe 3aaanus’ [1, ¢. 120].

[IportucrosHusa ecteTnyHuX npuHOMmiB B. Bynd i A. bennera, a Takox 3arajiom
PO3MEKyBaHHSI OPUTAHCHKOT KYJIBTYpH B MEPII ASCATHIITT XX CT., BU3HAYAIOTh MicIie A.
bennera B aHIIHCHKIN JIiTepaTypi 1bOT0O TepioAy. BTiMm, came BiH HaI3BUUYAtHO BHPA3HO
BiZITBOPHB MECHTAJIBHICTh JTIOAWHH, C(POPMOBAHY HABKOJHIIHIM CEPEIOBHUILEM 3aMKHEHOTO
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Ha co01 IPOBIHIIIHHOrO MiCTeUKa, XapakTepHi MOpalbHO-CTHYHI 3aCajy 1 CEHC KUTTH,
3aMUIINBIIY Ticis cebe KyabTypHUI MPOBIHIIIHMNA KOJ THX dYaciB, BTUICHHH y popmy
XyI0XKHBOT peasliCTUIHOI MPO3H.
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ENGLISH PROVINCE
IN ARNOLD BENNET’S URBAN

Olha Poroniuk

Ivan Franko National University of Lviv
(1, Universytetska st., 79000, Lviv)

A. Bennett’s realistic works belonging to English literary urban text are in the focus of

attention in the article. It is shown that the state of country’s culture is revealed in the opposi-
tion Capital — Province: the capital accumulates new ideas in all areas of culture, province
demonstrates real daily life. In A. Bennett’s works the condition of provincial towns — the
streets, the people on the streets, their life style — often says more about the national culture
than the central squares of the capital or large-scale cultural events.

Interest in the topic is explained by provincial personal experience of A. Bennett: the

subject of artistic play is often the “small” motherland, the people who surrounded him
in childhood and adolescence. The writer was born and spent 21 years in the county of
Staffordshire, and though he never returned there again, it autobiographism is a structural
element of his artistic world.

Confronting aesthetic principles of W. Wolfe and A. Bennett, and the whole separation

of the British culture in the first decade of the twentieth century, A. Bennett determined the
place in English literature of the period. However, human mentality is extremely clearly
reproduced, depicting formed closed environment in a provincial town, characterized by
ethical principles and the meaning of life, leaving provincial cultural code of the time
embodied in the form of art realistic prose.

Keywords: A. Bennett, England, province, urban text.



