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VY crarri pocnimkeHo TpaHchopMallii JkaHpy BHAIHHS, 30KpeMma Moaudikamii HOro CTpyKTYPHHX €JIEMEHTIB Yy
Midonoeruni Binesima Breitka Ta Yapnesa Binbsmca. [lokazano, mo B mitepatypi XX CT. )aHp BHIIHHS 3aJIAIIAETHCS
HPOLYKTUBHUM, TPaHC(OPMYIOUHCh y 0ararbox TBOpax y MOTHB BHIiHHS.

Kniouosi cnosa: BuniiHHs, BizioHep, Mid, nncuxodiznyHa OCHOBA BUIHHS, ysBa.

Xanp BuniHHS, AKUH € OJHUM i3 NPOBIIHUX >KaHPIB aHIIiiceKol niTeparypu no6u CepenHbOBIUYS, MAa€ TPUBAILY iCTOPIO
Mmozudikauiil y TBOpax pi3HUX IEpioAiB jiTepaTypH i TpaHCHOPMYETHCSI Y MOTUB "BHUIIHHA" y TBOPYOCTI NMUCbMEHHUKIB XX cT. 3a
Bu3HadeHHsIM OKC(OpACHKOro JIiTepaTypo3HaBUOro CIOBHHKA TepMiH "BuIiHHA" (dream vision/dream allegory) Mae 1Ba OCHOBHHX
TinymadeHHs [11]. ITo-nepiue, 1ie BULIHHA K JIITEPaTYPHUI OIOBIJHUN AUIAKTUYHUN KaHp, SIKUH CKIIABCS B PaHHbOCEPEHbOBIYHII
JiTeparypi 1 HanexaB 10 CAaTUPUYHO-KPUTHYHOI TEHAEHLIT BIATBOPEHHS TOrOYacHOI COLialbHO-NONITHYHOI AificHocti. JlitepaTypa
3pisoro CepeHbOBIYUS NIPOAOBXKYE PO3BUBATH JKAaHP B TOMY K HamlpsiMi, IIpoTe 3'IBISETbCS KypTya3HO-PHUIIAPChKE 3a0apBIICHHS
OpUTIHAIBHO AUIAKTUYHOTO JKaHPY 3 peNiridHuM miarpyHtsM. [lo-npyre, ne BUIIHHS SIK CIOXKETOTBIpHMII MOTHB "OJKPOBEHHS YBI
CHi", BUKOPHUCTAHHH 1 MiCBKOIO JIITEpaTypOIO MI3HBOIO CEpeIHbOBIYYs, 1 JiTeparyporo Penecancy. IloniOHe TiaymaueHHsS >kaHp
"BUIIHHA" OTPUMAB Y NPAILIX PaJSHCHKUX JIITEPaTYpO3HABLIB, 30KkpeMa A. AJIEKCEEB BiJI3HAUMB, 11O

"AGCONIOTHO BaXIINBOIO Oyia posib BUIIHb y 300paxceHH] pato. Te, 110 Ha OOrocOBCbKOMY piBHI BHKJIaanocsi aOCTPaKTHO i
CXeMaTHYHO, HaOyBaJO HAOYHOCTI 1 JKBABOCTI B ONOBiAAX Bi3ioHepiB. OKpiM HAOYHOCTI 00pa3iB MOMYJSPHICTH BUIIHHIM
3a0e3redyBajacs MNParHeHHAM aleIioBaTH 10 ICTUHHOCTI JIOTMAaTiB Ha peallbHOMY XKMTTE€BOMY Matepiaii. [lo-nepiue, 1e po3nosizi
JFOJEH, Iyl SIKMX THMYacOBO MOKMHYIH Tijla B MEpioJ] BaXKoi XBopoOH (pijme - cHy). B skocTi BapiaHTa BKaKeMO MOTHB I1OSIBU
JIyIl ToMepuiux kuBuM. [lo-mpyre, e po3noBiJi Hpo BiABIAMHM paro (4acTille HOro OKOJNUI) >KMBHUMH JIOIbMHU. B iteparypi
IIMPOKOT0 PO3MNOBCIODKEHHS OTpHMalia IyMKa IO Te, 1O SKIIO MEepIINid BUA BUIIHB CIiJ HOB' sA3yBaTH i3 iyleHCbKO-aHTHYHOIO
TPaJMLI€EI0, TO IPYrHi HANCKUTD JIOXPUCTUSHCHKIH KeNbTChKiH Tpagumii " [1].

B eBpomneliceki JiTepaTypy BUAIHHA y HaBeJCHUX BU3HAUCHHAX IOTPAIUILE 3 aHTUUHUX npaips [lnatona, [Tnyrapxa, [lunepona,
a Tako JaTHHCbKUX "[lianoriB uynec" manm I'puropis Benukoro, micis 4oro mMacoBo 3'BISETHCA B €BPONEHCBHKIH LEpPKOBHIN
JTeparypi, a TaKOX y CBITCbKiH JiTeparypi, KpUTHUuHil mono uepksu. [Ipore B 06uaBOX GopMax MOMITHHIL 3HAUHUH BIUIMB TEKCTIB
KaTOJMIBKOI LIEPKBH, 30KpeMa IIpallb MPOBIIHUX MAaTPHUCTiB. B eBpomneiicbkiil miTeparypi, HacaMnepe B aHIVIHCHKIH, KIACHYHUM
3pa3KoM CepeHbOBIUHOI noeMu-BuiHHA € "Buninns npo Ilerpa-opaua” Binbsma JleHrneHna, eleMeHTH KypTya3Hoi iHTeprperanii
xapaktepHi mis TBopiB JDkoHa Iayepa, 3okpema "CroBimi 3akoxaHoro"; mapojito Ha ><aHp BUmiHHA B "KeHrtepOepilchbKux
onoBinanuax" [xedpi Yocepa MOoXHa BBaXKaTW 3aBEpIIAJIBHMM €TallOM CTAHOBIICHHS L(bOI'O JKAaHPY CEPEIHBbOBIYHOI JITEpPaTypu.
Moro mpomykTuBHiCTs s stiTepatypn Binpomkerns i XVII cT. BHABISEThCA B 6araToacrekTHOCTI (YHKIIOHYBAHHS MOTHBY
BUJIIHHS B TBOpAX: CaTUPUYHOrO, NUAAKTHYHOro, antacruunoro xapakrepy ("Con nitHboi Houi" Binbsma Ilexcmipa, "Imsax
nayiomuuka" Jl>xona bennsina).

Xanp BuzniHHA B aHIJIINCHKiM JitTeparypi BigpomuBca y XIX Cr. y TBOPYOCTI NMHCbMEHHHKIB-DOMAHTHUKIB, OCOOJIMBO B
"Hpopounx KHHUrax" Ta IoeMax OIHOrO i3 3aCHOBHHKIB Ta (inocodiB pomantusmy - Binbsma brnelika, sxuil BUKOpHCTaB >KaHp
BUJIIHHS K CIOXETOTBIPHHMH €JIeMEHT Mi(hOHOoeTHIHOro ocMUCIEHHs CBiTYy. [IOBOPOTHUM MOMEHTOM Y PO3BHUTKY JKaHPY BHAIHHSA
MOJKHa BBayKaTH Horo Hesenukuil adopuctuunuii TBip "Oppyxenns Pato ta Ilexna" (1793). Llg noema-BUiHHSA, a TAKOX HACTYIIHI
Bi3iiiHi TBopH bieiika craiy 3HaYHMM BHECKOM Yy CTAHOBJICHHS HOBOIO HAalpsMYy B aHIJIIHCBHKIH JiiTepaTypi - pOMaHTHYHOro, a
HanpukiHi XIX cT. HEOpOMaHTHYHOro, MiornoeTHUHOro 3a (iocoPChbKO-1IEHHNM HAIIOBHEHHSAM HAIpPsSMY, OCKIJIBKH CBOEIO
TBOPYICTIO MMCbMEHHUK OJJHUM i3 HEpILINX IOK/IaB II04aTOK TBOPEHHIO "aBTOPCHKUX Mionoriii" B aHIilChbKil JliTepaTypi, a TaKoX
cuHTe3y 3100yTKiB 10061 CepeqHbOBIYYS, aHTPOIOLEHTPU3MY 100U Binpomxenns Ta dinocodcbkoro komiuekcy IIpociTHuITBa Y
GaraTopiBHEBOMY Ta CKIagHOMY Ginocopcbko-MiiuHOMY 300paxceHHi cBity. fxmo no bieiika miarpyHTs JitepaTypHOro TBOPY
MEepPEeBAXXHO OyJI0 TEONOriyHOro YM COLIAIBHO-NONITUYHOrO XapakTrepy, TO biielik HarolocuB Ha BaXKIMBOCTI ysABH JUIs
JITepaTypHOro TBOPY:

To see a World in a grain of sand,
And a Heaven in a wild flower,
Hold Infinity in the palm of your hand,

And Eternity in an hour [4]. Ines "Buminns cBiTy y mimmHui" 3apoxunacst y tBopi "IIposimenns HesunHocTi" ("Auguries of
Innocence") i nmepepocna y neBHuil Micdonoridnuid cruiaB 6iGmifiHOT 0OpasHOCTi, rpenbkuX MidiB, MCEBIOKEIBTChKOI icTOpIl i
BJIaCHOr0 Oa4yeHHs BIYHOI iICTMHM aBTOPOM. BUIbII TOro, moeT HAaronolyBaB Ha ONU3BKOCTI MUTL - SIK HOCis ysaBM - 10 bora i Ha
OyTTi cBOro poxy nocepeqHukoM Mix borom ta moasmu: "A Poet a Painter a Musician an Architect: the Man Or Woman who is not
one of these is not a Christian. The Unproductive Man is not a Christian, much less the Destroyer. You must leave Fathers and
Mothers and Houses and Lands if they stand in the way of Art" [6].



BupaTHuil muckMeHHHK, TpaBep, XyIOKHUK, IIOET Ta Bi3i0HEp-MicTHK, Bibsam bielik He nuine yBiHIIOB y CBITOBY JiTepaTypy
SK TBOpELb aBTOPCHKOrO Mi()ONMOETHYHOr0 KOMIUIEKCY, 3aCHOBAHOTO Ha XPUCTHSHCBKIM, aHTHYHIM 1 HalioHanbHiH Midomorii.
3HaveHHs1 HOro TBOPYOCTI TMOIIe, a BIUIMB BUXOMUTH 3a Mexi XIX cr. Tpagumiiino breiika BBaXaloTh IpenTedero aHrIiiChKOro
POMaHTH3MY, NPHKJIaJX BUKOPUCTAHHS MOTUBY BUIiHHS Mi()OIIOETHYHOIrO 3pa3Ka MOXHa 3HalTH B TBopuocTi baiipona ("Tempssa"),
Konpimxa ("Kyb6na-xan, a6o BumiHHs yBi cHI") Ta iH. [Ipore 3100yTKH BEJIMKOro Bi3iOHepa 3HAWILIA MPOJOBXKEHHS Yy TBOPUYOCTI
npepadaenitis, y ecrerusmi O. Baiinga, tBopuocti I'. K. Uecreprona, a y XX cT. y TBOPUYOCTI WICHIB I'ypTKa XPUCTHSHCHKUX
poMaHTHKIB "[HKIIHTIB", HAlsICKpaBillli 3 IKMX HAJISKATh II0ETOBI, IPo3aiKy Ta apaMarypry Yapis3y Binbsamcy.

Jlo aHani3y ckiasHUX Mi(OINOSTUYHNX CHCTEM, BTUIeHHX bieiikoM y HOro CHHTETHMYHHMX TBOpaX, IMCbMEHHHKH 1 JiTepaTypHi
KPUTHKH 3BEPHY/INCA JIMILE Yepe3 OIbII HiX MiBCTONITTS micas Horo cMepti. Pinocodebka kareropis Murns B cucremi breiika Ta
IHIN KOHIENUil BMIATHOro Mi()oTBOPIA 3HAWIUIM CBOE IIPOJOBXKEHHA y Teopii "BTOPMHHOro TBOpeHHsA" Ta 'CIiBTBOpiHHA"
OKC(OPJICPKUX XPUCTHSAHCBKMX POMAHTHKIB y mepiuiii nmomoBuHi XX cr. Bomnouac, y TBOpuocTi uieHa Mi(OIOSTHYHOrO 3a
cripssMyBaHHAM ryprka "[Hkninris" Y. Binbsimca, BuaingeMo MOTUB "BUIIHHA", OZHY 3 OCTaHHIX TpaHc(hOpMalliil )KaHPy BUIIHHS B
aHIJIHCHKIH iTepaTypi HEOPOMAHTUYHOIO HAIIPSIMY.

Y. BumbsAMC BUAUIAETBCS cepel] 1HINX XPUCTHAHCHKUX POMAHTHKIB Ta MONEPEJHUKIB CBOIMH MiCTHYHHMMH, PENiriiiHUMH Ta
GbinocohcbKMMH MOIIYKaMH Ta aKLIEHTALIE0 MOXOLKEHHs XPUCTUSAHCHKOI Mi(oIIorii Ta Ky/lIbTYpH B IIEPChKiil penirii 30poacTpusmy,
BipyBaHHAX HapOJiB, 110 HACEJISUTH TepuTopil €runry, binsbkuii cxin, Apasito.

IMoeruka xynoxHix TBopiB Y. BimbsMca, Takux sk "apTypiBCbKHMi" NOSTHUHMII LMK, 30ipKa ApaMaTHYHMX TBOPIB, LIUKI
MICTHYHUX JIETEKTMBHUX POMAHIB, BUSBIISE HOrO IOMVIIAM HE MEHIIOW Miporo, HiX myOuinmcTudHi. B 1BOX ocTaHHIX poMaHax -
"Cxomxenni B Iexno" Ta "Hanepenonni JlHs ycix cBATHX" - NMCBMEHHUK TPaHC(HOPMYBAB KaHP BUIIHHS Y MOTHB BHIHHS 3TiHO 3
TIOTIepPETHIMH TPaIULisIMH aHTJTIHCBHKOI JTiTepaTypu.

Hazaran, 3'icyBanHs TpaHcdopMaliii kaHpy BHIIHHS, 11O MalOTh MiClle B TBOPYOCTI MHTIIB pi3HHX IepiofiB icTopii
nmiTeparypy, nepenbadae aHaiiz (OpPMaJIbHO-3MICTOBHX O3HAaK, SIKI BH3HAYalOTh HOTo >KaHPOBY mpupoxy: ¢irypu BizioHepa,
ncuxodi3n4HOI OCHOBU BUJIIHHS, MOTHBY IOIOPOXi, PeIiriHHO-MICTHYHOI IPOOJIEMATHKY Ta JUJAKTUYHOIO aCIIEKTY.

IMo-nepiue, HasBHICT (irypu Bi3ioHepa BU3HAuUala Haparopa TBopy. HapaTopoM cepeaHbOBIYHUX BHJiHb, 3a3BUYail, BUCTYIAB
LEHTPAIbHUI IIEPCOHAX, HAJIJIEHUH yciMa OCOOUCTUMM O3HAKaMHU aBTOpa (iMEHeM, CTaTycoM), 110 OyII0 MPUTaMaHHO NparsM ToMu
Axsincpkoro, Cesepuna boemnis Ta iH. O0Opa3 HapaTopa-Bi3ioHepa y monikanpoBoMy TBopi bueiika "Oppyxenns Paro Ta Ilexma"
OararoIulaHOBHIl - 1€ Haparop, BTUIEHHH y irypi, sika Oimykae mMik Boraumamu ['eern OrHeHHOI; Iie HapaTrop, 300pa)KeHHH SK
NpaBeHUIN TOJOPOXKYIOUMH, KU aCOLLIOETHCS MOZalli B TEKCTI OEMH i3 aBTOPOM TBOPY; LI BCE3HAIOUMIl aBTOp, KU TIIyMauuThb
Casre ITucemo. Bisionep y TBopax bieiika - ne e i midonoernuna dirypa Mutiid, 31aTHOr0 00a4nUTH CIPABXKHIO Bi3it0, TOOTO
ICTUHHE JKUTTS CBITY.

®irypa BizioHepa y poMaHax Binbsmca - 11e iHCTaHIist HApaTOpa, BTLICHOro B 00pa3i NPOTaroHicTa poMaHy, HaJilIeHoro ycima
XPUCTUSHCBKMMM 4ECHOTAMHM Y CBITi, SKMH HOMIMHYIM MIDKKOH(ECIHHI uBapH, TeMHI KyIbTH Ta OOpAAH, S3UYHULIBKI
KEPTBOIPUHOILIECHHS; a00 B 00pa3i MONOOI JKiHKH, sIKa y CTaHi TiNMHO3y Oiykae aneropudHuM Micrtom - JIOHIOHOM, SIKUii, CBOEIO
4epror, € ajJeropiero KOKHOro Micra, Bcboro cBity i IlapcrBa HebecHoro BosHO4ac, HaMaratouuch 3po3yMiTH IPUYUHU CBITOBOI
Tpareqii (ayro3ist Ha CBITOBI BiliHM); B 00pa3i MOJIOZOrO paMaTypra-lodaTKiBIl, sIKAI JOCHTIPKYE CBOIO AYILY, BUBYAIOYH 1CTOPIIO
CBOTro0 JIoMy, a00 X Iie Bi3iOHEp-IIPUBH - AYyIIa, SKa HE 3aCIIOKOiacs Micis cMepTi - aBiamiifHol ataku Ha JlonmoH nix yac pyroi
CBITOBOI BiliHH, sIKa IyKa€ IUIIX 10 BigHOCTi. CHUTyamis, B siKii xwuB 1 TBopuB Y. BinbsiMmc - yac Mixx 1BOMa CBITOBHMH BiifHamH,
BUMAraja BiJl XpUCTHSHCBKUX POMAHTHUKIB, 33 IX BJIACHUM BH3HAUCHHSM, "HOBOTO KYJIbTYPHOI'O HiAIPYHTA", TOOTO HE HiBEIIOBAHHS
TpauLiiiHOro TIryMadeHHst biomii Ha KopucTh ysiBH, K 1ie poouB brelik, a moexHaHHs Tpaauiii i oOpa3Hoi nepuenmii JiicCHOCTI.

Anani3ytoun rncuxo(izuuHy OCHOBY BHJIIHHS, BapTO BiJ3HAYUTH, L0 HA BiAMIHY BiJi KJIACHYHOI'O CEPEJHBOBIYHOIO BUJIIHHS,
sIKe MICTUTb YiTKy BKa3iBKy Ha L0 ()OpMalbHO-3MICTOBY O3HAaKy (COH, TaJIFOLMHALIl, JieTapris Tomwo), brelik 300paxae mpouec
BuAiHHA 51K akT TBopiHHA: "All that we See is Vision, from Generated Organs gone as soon as come, Permanent in The Imagination,
Consider'd as Nothing by the Natural Man" [6]. ToMy MOTHB BHIIHHS IIPO30pO BIUIETEHHH y KaHBY HOro TBOpIB, iHOJI BUILIMBAE 3
Ha3BH, JIaJIOTiB MEPCOHAXKIB, ajle HIKOIM HE IOJAEThCSA aBTOPOM y (OpMi CepeJHBOBIYHOIO BUIIHHA. BibMC TIIyMauuTh BUIIHHA
K 3B' SI30K MIJK CBITOM 3€MHHM Ta CBITOM BI4HOCTi, TOMY KBECT Bi3iOHEpiB poMaHiB BimbsMca nepeBaxHO BinOyBaeThCsl HA MEXi
MDK JKHTTAM Ta CMEpPTIO, Ha MexXi 100pa 1 371a, Ha MeXi CTOCYHKIB MiX XXHTEJISIMU 3eMHOro Micra bora - 1ie cran rinHoTuuHoOro cHy
Y JIeTaprii, CIPUYUHEHOT TEMHUM KYJIBTOM.

PeniriliHo-MicTuuHa 1pobieMaTHKa (4acTO eCXaTOJIONYHOro Xapakrepy), oB'a3aHa i3 MiXKKOoH(eciiHUMU HeNOpOo3yMiHHAMH,
COLIIaJIbHO-MOJIITUHYHUMHU PEBOJIFOLISIMU Ta MO3ULIEI0 KATOMMIBKOI LIEPKBH Y BUIIIHHSX CEPEAHbOBIYHOrO 3pa3ka, y TBopyocTi bielika
3HAXOIUTh (i10CO(CHKO-CUMBOJIIYHE OCMHUCIICHHS 1 HEpeXoxuTh y abcrpakTHy chepy (inocodcbko-perniriiHoro MicTHIU3MY Y
TBOpax Binbsamca.
®inocodpepka mosunis breiika akieHTye yBary Ha NPUHLIUIOBOMY KOHQUIIKTI y CHPUHMHSATTI CBIiTY, SAKMH IouaBcs i3
OZIHOCTOPOHHBOT'O TJIyMAa4€HHS IIEPBUHHOTO XpHUCcTUsiHCbKOro Midy: " 1. That Man has two real existing principles Viz: a Body & a
Soul.

2. That Energy, call'd Evil, is alone from the Body, & that Reason, call'd Good, is
alone from the Soul.

3. That God will torment Man in Eternity for following his Energies.

But the following Contraries to these are True

1. Man has no Body distinct from his Soul for that call'd Body is a portion of Soul discern'd by the five Senses, the chief
inlets of Soul in this age.

2. Energy is the only life and is from the Body and Reason is the bound or outward circumference of Energy.

3. Energy is Eternal Delight" [7].



3 UM JaNeKTUYHUM MOMEHTOM IIOB' si3yeMo Ha3By noemu "OppyxenHs Paro Ta Ilexna" Ta ocHOBY MidonoeTnuHoi Mozeni
TBOPEHHsI CBITY 3a BiielikoM - HEoOXiIHICTh MOEIHAHHSA [BOX CBITIiB, JIBOX CYTHOCTEH JIIOAMHU Ul JOCSTHEHHS a0 3eMHOrO -
BHYTPIIIHBOI rapMOHii.

YV XX cr. K. C. JIbtoic, xonera Y. Binbsamca i3 ryprka "XpHCTHSHCBKMX POMAaHTHKIB" IHIIE arloJIONeTHYHY BiAIOBiZb Ha
BUKIIMK, 1110 IPOUUTYeThCs y noemi bieiika - "Benuke posimydenns”, a U. Binesamc Hacitinye norssiau breiika y cBoix TBopax BiIacHO
CTBOPEHUMHU KATEroOpisIMU CIIIBTBOPIHHS Ta KOIHFepEeHTHOCTi. Bigrak, yci BOHM NOB' sI3aHI CKJIQJHUMHU IHTEPTEKCTyaJbHUMH 3B'
S3KaMH, SIKi 3aCBI4YyIOTh BaXIUBICTh OOPAHOI IPOOIEMaTHKHL.

V cBoemy OaueHHI cBiTy breiik He po3[iIsAB y JIFOAMHI CBATOrO 1 MUPCHKOr0, HAIOJIAralo4u Ha ToMy 1o "everything that lives
is holy" [7]. Came Tomy, Bnelik kunae BUKINK KaHOHaM 1 ocoOunBO kaHOHY BiOuil, a Takox peliriiHUM iHCTUTYTaM, KyJIbTOBHM
criopynaMm, SIK TakuM, L0 Ha BiIMiHy BijJ IHIIMX TBOpIB JITEpPaTypu, CIOpPYA YM OpraHizauiii, MO3ULIOHYIOTb ceOe €IMHUMH,
3JaTHUMU JI0 BUSBJICHHsSI OOXKECTBEHHOI CyTi. Ycsi Horo TBOPHICTb, SIK JITEpaTypHA TaK i XyHOXHS, Oyla NPUCBSYCHA BUKPHUTTIO
3a0000HIB Ta CTEPEOTHIIB, SKi 3yNUHMIM PO3BUTOK JIIOJCTBA Ta CTBOPEHHA PAl0 3€MHOro. BiH KHMHYB BHKIMK TpaguLiHOMY
300paxxeHHI0 bora sk HEOCSIKHOMY CaMOJIEPIKLIO Ta 3aKOHOJABLIO, a TAKOX BUKOPHCTAHHIO L[bOrO 00pa3y JUIS BUIIPaBIAHHSI
a0CONIOTH3MY, BiJICTOIOIOUM pecnyOuiky. Bimomuii mocnigauk tBopdocti biieiika H. ®paii nucas:

"The true God for such visionaries is not the orthodox Creator, the Jehovah or Isvaraor Nobodaddy who must always be
involved with either an eternal substance or an eternal nothingness, depending on the taste of the theologian, but an
unattached creative Word who is free from both. Unity with this God could be attained only by an effort of vision which not
only rejects the duality of subject and object but attacks the far more difficult antithesis of being and non-being as well. This
effort of vision, so called, is to be conceived neither as a human attempt to reach God nor a divine attempt to reach man, but
as the realization in total experience of the identity of God and Man in which both the human creature and the superhuman
Creator disappear" [10, 431].

breiix HamaraBcs nokasaru biGito sk IHCTPYMEHT YTpUMYBaHHs Hapoly "Ha CBOEMY Micli", IPUAYIICHHS YABH Ta TBOPUOCTI,
sk 30ipKy "sentiments and examples which engaged the imagination" [7]. Bin He 3amepeuye 6i0mniiiHoOi iHTepmnperanii, mogaHol
LIEPKBOIO Ta CBSIIEHUKAMH, a JIMIIE 3BEpPTa€ yBary Ha NPaBO KOJKHOIO NMPUHMATH Y4acTh 1 PO3AUIATH BiJNOBINAIBHICTH TBOPUYOL
Boxoi eneprii, To0TO, 3aK/IMKae 10 CHIBTBOPIHHS, HE JIMIIE IPOrOJIOLIYE CBSIICHHOIO IOCTaThb MHUTLS, a i HAMaraerbcs 3HAWTH
"BTOPUHHOT'O TBOPILA" B TOMY, XTO TBOPHUTb, 1 B TOMY, XTO CHOIIA/IAa€ HA CTBOPEHE. biielik poOUTh BUCHOBOK, 110 TaKe CIIiBTBOPiHHS
MOJJIMBE JIMIIE y B3a€MOBIUIMBI Ta B3a€MO3AJIEXKHOCTI, sIKi BinbsiMc Ha3BaB "KoiHrepeHTHIiCTIO". TaKUM YMHOM NUCbMEHHHUK BU3HAE
Bieiika BunTeneM JiTEpaTypHOro yrpylyBaHHs XpUCTUSHCHKUX POMaHTHKIB 1 BJIACHOI TBOPYOCTI:

Every kindness to another is a little Death

In the Divine Image nor can

Man exist but by Brotherhood.

I will not cease from Mental Fight,

Nor shall my Sword sleep in my hand

Till we have built Jerusalem

In England's green and pleasant Land [5]. CBoe Oauenns cBity bieiik, sk BilloMO, BUK/IaB y cepii NPOPOYUX KHUT, HACIiyI0ur

6i0uiiiHMX npopokis, TBopu CepenHixX BiKiB i 0co6auBO TBOpYicTh JkoHa MinbToHa. BinMiHHOIO prcoro mpopounx kHur bieiika
Oyn0 BU3HAHHS HEOOXIJIHOCTI iCHYBAaHHS K CBITJIOI, TaK 1 TEMHOI CTOPOHM OyTTs, TJIyMayaud 370 1 IEKIIO SIK Ji€BY CHEprilo, sKa
HEeoO0Xi/lHa ITaCHBHOMY PO3yMOBi. TOMY ICbMEHHHK HAMAra€eThCsl Y CBOIX BUJIHHSX JIOHECTH JI0 YMTa4a BIAcHI nepexoHanHs: "The
ancient tradition that the world will be consumed in fire at the end of Six thousand years is true, as I have heard from Hell. For the
cherub with his flaming sword is commanded hereby to leave his guard at the tree of life, and when he does the whole of creation
will be consumed, and appear infinite and holy whereas it now appears finite and corrupt. This will come to pass by an improvement
of sensual enjoyment" [7].

Xoua brelik Haramye y cBoix TBOpax IpO MOXIIMBICTh [yXOBHOI €JHOCTI JIFOJAWHH, BiH HAIIOJISATAa€ HA HEOOXIAHOCTI AyabHOCTI
i B "OnpyxenHi Pato ta [Texna" Busnae: "Without
Contraries there is no Progression. Attraction and Repulsion, Reason and Energy, Love and Hate, are necessary to Human existence.
From these Contraries spring what the religious call Good and Evil. Good is the passive that obeys Reason. Evil is the active
springing from Energy. Good is Heaven, Evil is Hell" [7].

VY cBOIX HpoOpouNX KHUrax bielk BHCIOBHB CIIOZIBaHHA Ha MalOyTHE BUBUIBHEHHS NPHUPOJHOI CHEPril JFOJACHKOI IyIi Bif
00MEeKeHb, SIKI HAKIJIAZa€ CYCHIIbCTBO, PEIIiris, CyCniIbHUI po3yM. MiCTHUHI XpUCTHSHCBKI morysaau bielika nonsrann y nourykosi
MIEBHOI iCTHHH, €JMHOI JUI1 MUCTELTBA, HAYKU Ta IpUpoxu. Y TBopax bielika mpocTexeHo KpUTHYHI HACTPOI aBTOpA Ha Te, L0 JIUIIE
MHCTELTBO 3IMIIMIOCS BipHUM Npupoai i mroauHi. Hayka k1 CycIiIbCTBO € 3HapsAAAMU BiliH, PEBOMIOLIN, TEXHOJOTIH 1 perTn
HEIIacTh JIIOCTBA, TOMY B CBill BapiaHT TJIyMauyeHHs CBITOTBODIHHS IHCbMECHHMK-BI3iOHEp MOAaB IICBHI €JIICMEHTH, SKHX He
BHCTadaso B Horo GaueHHi cBiTy. Tak, "Kuura Vpisen", sika € cBoepinnoto "Kuuroro Byrrs" brelika i BonHouac bibiieto nekia,
Heperiiaae yCTaleHi YsBICHHS PO MaJiHHSA aHreliB i CTBOPEHHs BcecBiTy. IIporaroHicToM wi€i npopo4oi KHUTH € aHren YpiseH,
sKuH, gk 1 CataHa MinbTOHa, BIIPI3HAETCS BiJ] PEIUTH aHTeIliB, HACOIOIKYIOUHUCh O€3CMEPTHUM JKUTTSAM Cepesl CMepTHUX. BiH cam
MPOTUCTABIISIE ce0e 1HIIMM, BUMArarouu 3aKOHY JUIsl YCiX, BCTAHOBIIIOIOUH IpaBmiia Ta oOMexeHHs. [Ipore y CBIT 3 Xaocy TUKTaTypu
Jyxa po3ymy - Ypi3eHa npuxoauts Jloc - 1yX TBOPUOCTi, 3aB/IaHHS SIKO'O BU3HAUUTH 1 MONEPEUTH KaTacTpody JIFOJICTBA CBOEIO
cuinoro TBOpiHHA. Jloc - 1e e i anmro3is Ha mepuioro 4onosika - Anama, a EnicapmoH - Ha nepuiy xkiHky, €By. BoHu crators
6atpkamu Opka (ayosis Ha Kaina), skuii € BTiieHHAM OypxiMBoi eHeprii onopy. CBiTOBe NPOTUCTOAHHSA 1 €IHaHHA 100pa i 31a
IIPOZIOBXKYETHCS, 1 B HACTYIHUX MPOpounxX kHUrax biuelika - B "ITicHi cBodomu”, "Amepuni"”, "€spomni", "IlicHi
Jloc", "Kuusi Arawnii" i "Kausi Jloc".



BinbsiMc, CBOEIO 4eproro, BBaXkaB, 1110 BCECBIT € JIMIIE Pe3y/lbTaToM TBOpYOi ysaBU TBopus. Bin Haxinenuii cencoM, a ysBa,
TOPsI] 13 JIOTIKOO 1 PO3yMOM, MOXeE JIOIIOMOI'TH OCATHYTH HOro 1 BCI HOro sIBUIIA, TUM CaMUM IOTJIHONIO0YM NIepeKoHanHs bielika y
Ba)KJIMBOCTI: "visionary imagination to understand the Bible" [10, 406]. BinbsiMc, ycramu aHTaroHicta CBOro OCTaHHBOTO POMaHY
"Hanepenonni [na ycix catux", orist CaliMoHa, BHUCIOBIIOE AyMKy, mo "Great art is apostolic”, B skl Bipa NMHCbMEHHHKA B
MicioHepchbKe IpU3HAaYeHHs MUcTelTBa. Llel npuHIuI, IpUHIUI ocArHeHHs bora TpboMa OCHOBHUMH 3ac00aMu - JIOOOB' 10, YSIBOIO
Ta CNiBTBOPiHHAM, BilbsMC HaMaraerbcs BTUIMTH y JIBOX LHKJIAX - IOETHYHOMY "apTypiBcbkomy" "Taiicin" Ta mpo3oBOMy LMKII
MICTHYHHUX POMaHiB.

PomaHHMI LMK MUCbMEHHHMKA OXOILIIOE IPOOJIEeMaTHKy Bix novarkiB xpucrusHersa. Ille B enoxy CepenHboBiuds B €Bpori
3apOAMIINCS, @ B IOJAJbII CTOPIuYsS PO3BUHYIMCSA DI3HOMAaHITHI MICTHYHI Tedil XPUCTHSHCTBA, sSIKi JOBIi POKM BIUIMBAIM Ha
dbinococbKy TyMKY, MUCTELITBO Ta iHIII cepu 1 ramysi JisUIbHOCTI JIFOAUHU. 3/1e01Ib1I0r0, i Tedii BAHUKAIIM ITiJ] BIVIMBOM CTapUX
pediriii Ta BYeHb, sKi oQiuiiiHO nepecTany BBaKaTHC TaKHMMH, HepeHIm 10 KaTeropii Midis Ta nerens, GaHTaCTUYHUX CIOXKETIB,
IpOTe BOHU Oynu i € riaMbOKO aBTEHTHMYHMMM HapozjaM €BpONU, SIKi 3 NPUHHATTAM XPUCTUSHCTBA B J€YOMY BIIMOBMIIMCS Bin
BJIaCHHMX BIpyBaHb. AJENTH MICTUYHUX Teuill BOauanu y cBOIX (ioco(ChKHMX, PEJNIrifiHUX IMOLIYKaX He JIMILIE MOBEPHEHHS /0
Jokepel (00 Iyxe JacTo BOHH HOEJHYBAJIH CBOI PUTYaNIH i3 pUTyaJlaMH a3iaTChKUMH, adpPUKAHCHKUMH 1 T. 1I.), @ W Hafilo 3HAUTH
TaKy Ty €IMHY O/IBIYHY peirifo, sika Oyia iCTHHHOIO, iIcTHHHHHN nuLsix 110 bora. et nuisix craB mxepenoM 1o cTBopeHHs Binbsmcom
IPO30BOro Mi()OroeTHYHOro MKy POMaHIB, B OCTaHHIX JIBOX 3 SIKMX aBTOpP BUKOPHCTaB MOTHB BUJIHHS.

VY pomani "Crapui Apkann" Binbsimc HamaraBcst CTBOPUTH KapTHHY CBITY Ha OCHOBI Kojozxu KapT Tapo, ski BUHHMKIM B
JIpeBHbOMY €THUNTI, 1 MOETHATH BUILE3razaHi MiOJIOTiYHI CHUCTEMM 3 XPUCTHSHCHKUMH BipYBaHHSAMH TIOJIOBHHUX I'€POIB TBOPY.
CepelHbOBIYHI MICTHKH, a 32 HUMH # e30Tepukd XX CT. 11oB' s13yBanu peHomMeH 60porsdu JJobpa i 3na B spuiii Biunoro TaHky:
"everything which exists takes part in the movement of a great dance--everything, the electrons, all growing and decaying things, all
that seems alive and all that doesn't seem alive, men and beasts, trees and stones, everything that changes, and there is nothing
anywhere that does not change. That change--that's what we know of the immortal dance; the law in the nature of things--that's the
measure of the dance, why one thing changes swiftly and another slowly, why there is seeming accident and incalculable alteration,
why men hate and love and grow hungry, and cities that have stood for centuries fall in a week, why the smallest wheel and the
mightiest world revolve, why blood flows and the heart beats and the brain moves, why your body is poised on your ankles and the
Himalaya are rooted in the earth—quick or slow, measurable or immeasurable, there is nothing at all anywhere but the dance" [15,
105]. Bceecpithiii Tanok y pomaHax BimbsiMca - me Te MoBHE 3JIHTTS 31 CBITOM, CHJIAaMHU MPUPOAM Ta OOroM, yocoOsieHi B HOro
MidoroernyHiit cucremi obpazamu Tapo, sIKOro BizioHep JocsArae B MiCTHMHOMY TPAHCI - pUTYalli IO€JHAHHSA i3 cBiTOBOIO JII000B' 10.
BizioHepiB B pomaHi Tpoe - ue I'enpi Ta fioro HapeueHa HeHci, a Takox ii Titka Cubin. MicTuka npoHukae B 1imM ponunu Keninsoi,
komu fouka Micrepa Kenins6i, Henci, 30upaerbcst BHHTH 3aMDK 3a HamIaJka IMTaHCBKOIO pPOAY Ta IPUXOBAHOIO MICTHKa-
okynbrucra ['enpi JIi. bakaHus oBononitu cekperamu OyTTs, CBiTOOY[IOBM, ONaHyBaTH BCecBiTHIH TaHOK mpuBoiaTh ['eHpi no
crpobu youtn 6aThka HapedeHOI 1 Jiniie JII000B JIIBUMHHM, a TaKOX CKJIAJHI MicTHYHI puTyany, i Crapmux ApKaHIB - yocoOJIeHb
BUILOr0 00XKECTBa, SIBUIL TA CWJI NPUPOJIH, MOUYTTIiB, 3yMiB BpATYBaTH iX. BeecBiTHil TaHok - 1ie B3araii eauHa ¢opma iCHYBaHHS
JIOJMHM, 32 BinbAMcoM, e€uHMH BIpHMH IUIAX O TapMOHIMHOIO CHIBICHYBaHHS JIIOZIEH Yy 3€MHOMY JMTTi, y MicTi, BBaxae
IIMCbMEHHUK 1 B CBOEMY ocTaHHboMY pomani "Hamnepenonni JIus ycix cBarux" BBomuTh 00pa3 MicTa SK KOHCTPYKILIO JIFOACBKUX
crocyHkiB. Micro npezcrasisie Llapcrso boxe, sike xuBe B Hac 1 yepe3 Hac BusBIsie Boiro boxy B yaci i no3ayacoBo. CripaBxHIMU
IpOMa/ITHAMHU [IbOT'O MICTa € Ti, XTO BU3HAIOTh CBOIM CIIOCOOOM >KUTTSI €IHICTD 1 B3aeMHE Io4yTTs 000B's13Ky: "For here citizenship
meant relationship and knew it; its citizens lived new acts or lived the old at will," BBaxxae Bunbsimc [14, 204]. OnHa 3 rpoMaasiHOK
Micra - berri Boninrdopa HecBijoMo cTae Bi3iOHEpOM pOMaHy, KOJIM HAIpaBJICHa BOJICIO CBOTO 3JIOBILIOro 0aThbka, AEHb 3a JHEM
MOBMHHA BXOJMTH Y CTaH IHOTUYHOIO CHY i1 OitykaTh MailOyTHiM Ta MuHYnuM Micra:

"It lay there, as it always does-itself offering no barriers, open to be trodden, ghostly to this world and to heaven, and in
its upper reaches ghostly also to those in its lower reaches where (if at all) hell lies. It is ours and not ours, for men and
women were never meant to dwell there long; though it is held by some that certain unaccountable disappearances have been
into that world, and that a few (even living) may linger there awhile. But mostly those streets are only for the passing through
of the newly dead. It is not for human bodies, though it has known a few-"Enoch, Elijah, and the Lady" though they not in
London, but in the places where they died" [14, 84].

I nuie 3a Kpok 10 cMepTi aBTOP PSTYeE TE€POIHIO Bij 3arnlelti CHlok0, sIKy BBaXaB €IMHO iCHYIOUOIO - CHIIO0 J1t000BI. 'epoins-
Bi3iOHEp pOMaHy Ma€ MOXIIMBICTh OaUUTH MHUHYIE, MalOyTHE, i BOZAHOYAC yCi 4AacOBI MPOMIXKKHU Ta MICLII B OZIMH MOMEHT, BOJIOJI€
JTapoM 3LLTIOBATH, 3LUTIOBATH 4YacoM. SIKIIO y OCTaHHROMY poMmaHi BimbsiMca meHTpom i MeToro BuaiHb € MicTo, TO y pomaHi
"CXOIDKEHHSI B IIEKJI0", BUIIHHS IOJIOBHUX I'ePOIB 30CEPEDKYIOTECSI HABKOJIO MAETKY ApaMaTypra, KUl epexoquTh oMy y ClIagok
BiJl TNONEPEIHIX IOKOJiHb 3 0araToBIKOBOIO 3aIUTyTaHOIO iCTOpi€lo, SIKa BIUIMBA€ Ha CHOTOJCHHS. BUIbsIMC BHKOPHUCTOBYE TYT
MPHUHIIUIT 3aMiILIEeHOI J1000BI Y TIIyMaueHHI MUCTELITBA, iCTOPII Ta CTOCYHKIB MiX JIFOJIbMH.

®DopMOI0 CepeJHFOBIYHOTO BHIIHHS TPaJULiHHO OYyJI0O MHUTAaHHSI-BIANOBIAE, (opMa 3aro3uueHa, O4eBUIHO, 3 (UIOCOPCHKUX
nianoriB anTH4HOCTi. briedik y GinbIIocTi CBOIX HMPOPOUMX KHHI 3aMiHIOE 11 Ha BHYTpilIHili MoHonor, a Yapnb3 BinbsiMc noenHye
BHYTPIIIHII MOHOJIOT i3 IIOTOKOM CBIZIOMOCTI ITEpCOHa’ka B MOMEHT BXIMBOTO BUOOPY, IICHXOJIOTYHOr0 CTaHy CTpaxy i T. J.:

"A medieval would have feared other things in such a moment-the way perhaps to the citta dolente, or the people of it, smooth or
hairy, tusked or clawed, malicious or lustful, creeping and clambering up from the lower depths. She did not think of that, but she did

think of the spaces and what might fill them; what but the dead? Perhaps-in a flash she saw them-perhaps there the people, the dead
people, of this empty City were; perhaps that was where the whole population had been lying, waiting for her too, the entrance
waiting and all below the entrance" [14, 16]. lunakruka noem Ta npopounx kHur brelika Binpi3HA€TbCA BiJ cepeHbOBIYHHX TBOPIB,
HAIMCAHUX Y )KaHPI BUIHHA UM THX, 5IKi BUKOPUCTOBYIOTh LIeil MOTHB, CBOIM a)OPHCTHYHUM I1apaTOKCATIbHAM XapaKTepoM:



"Excess of sorrow laughs. Excess of joy weeps. One thought fills immensity.
He who has suffer'd you to impose on him knows you" [7].

[I{omo moBUaIbHOTO €JIeMeHTy poMaHiB Binbsmca, 31e01IbIIOr0, HANPHUKIHIN BHIIHHS SIK 3aBEpIICHHS LUKy CAaHCApH, TOOTO
HePEePOPKEHHS Bi3iOHEpa MiCJs KOXKHOIO aKTy BHAIHHA UM BIAXOXY B iHIIMII CBIT, Bi3iOHEp PO3IY4a€eThCA i3 OJIM3BKUMH JHOABMU
("Hanepenonui IHs ycix cBaTux") um noBepraerses i3 cBity cHiB ("Crapiui ApkaHu") i3 HOBUM PO3YMiHHSM CBITY, 3 IEPEKOHAHHAM
aBTOpa y HEOOXIJHOCTi YCBIIOMJIEHHS IEBHMX 3acaj] CBITOOYIOBH - B3a€MO3ale)XHOCTI i Boxkoi 1r000Bi it rapMoHiifHOTO
ICHYBaHHs JIFOJICTBA.

Otxe, BapTO HArOJIOCUTH HA INPOIAYKTUBHOCTI >KaHPY BHJIHHS B aHIJIHCHKIHM siTepaTypi Maibke BCIX iCTOPMYHHX emox ii
PO3BUTKY 1 BOIHOYAC HArOJOCUTH Ha CIAJIKOEMHOCTI 3100yTKIB 100U CepelHbOBIUYS Yy JIITEpaTypl NPEACTaBHUKIB POMAaHTHYHOIO i
ITi3HilIe HEOPOMAaHTUYHOIO HANPAMY, a CaMe Y BUKOPUCTaHHI JKaHPY BUJIIHHS BU3HAHMM 3aCHOBHMKOM POMAaHTHYHOrO Hamnpsimy B.
Breiikom y cBoiif midonoernyniit TBopuocti. Bapro BimsHauutH TpaHchopMalliio jKaHPY BHIIHHSA CEPEIHBOBIYHOrO 3paska Iij
BILIMBOM (inocodcbko-cuMBOIiUHMX norisiis breiika y monikaHpoBuil TBIp SIK OAHY 3 NEPIIMX CIPOO TBOPEHHS aBTOPCHKOI
Midororii, 10 B MOAANBIIOMY BIUIMHYJIO Ha TBOpUIiCTh Lol rpynu nmucbMeHHHKIB y XIX Ta XX cr. ¥V XX cr. npencraBHUK
OpUTIHAJIBHOIO BIJTATYKEHHS HEOPOMAHTH3MY - XPUCTHSHCBKOrO pPOMAHTH3My B aHIJiicekiii mitepatypi - Y. Binbsamc,
TpaHcopMye KaHpP BUIIHHS B MOTHUB BHJIIHHA Yy CBOIX MICTHYHO-JICTEKTUBHHUX POMAaHaX OCTaHHBOI'O IIEPiOAy TBOPUOCTI,
B033'e[iHyrOou aBropcbkuil Mi¢ bieiika ta aBropcbky Midosnorito koner no ryprky " IHKIHriB" i3 KaHOHaAMM XPUCTHSHCTBA 3a
NPUHIUIAMHA KOIHI'€pPEHTHOCTI Ta pomaHTuuHOi Teonorii: "Every true lover sees for a moment like a poet - he beholds the
physiological glory" [14, 167]. Bapro Takox Big3HauuTH, 1o Bimbsamc, sk 1 Horo Buurens y XIX cT., Harosnourye Ha BaXJIMBOCTI
YSBH JIs OCATHEHHS CBITY 1 IPOZIOBXKYE PO3BUBATH y CBOIX TBOpax apxeTun Murus.
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DREAM VISION GENRE TRANSFORMATION: FROM W. BLAKE TO CH.
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The article focuses on the transformation stages of the dream vision genre in the English literature, in particular its
structural elements' modification in the mythopoetic literary work of William Blake and Charles Williams. It is highlighted
that dream vision genre remains productive in the 20th c. literature, having been transformed in many literary works in to the
dream vision motif.
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