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OCOBJIMBOCTI XY JOKHBOI'O YACOITPOCTOPY B POMAHI TPYMEHA KAIIOTE "3
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CouiokynsTypHuii heHoMeH pomany Tpymena Kamore "3 xomomuuM cepuem" HpoaHasli3oBaHO B acleKTi OIHiel 3
HAWIOMIMPEHIIINX TeHJCHILIH y CydacHiil CBITOBIiI JiTepaTypi - NpOCcTOpOBO-4acoBiii opraHizawii TBopy. JlocimimkeHHs wiel
npobnemu B "3 X0oxHUM ceplieM” pOOUTh aKTyaJIbHUM HOBE IIPOYMTAHHS POMaHy.

Kniouosi cnosa: poMaH, XynoxHii npocTip, XynoxHii dac.

IpobiemMa XyOOXKHBOTO 4Yacy Ta XyJOKHBOIO HPOCTOpY HaOyBae OCOONMBOrO 3HAUCHHS IIPU BUBUCHHI POMaHy SK JKaHpY,
nepesiciM y 3B'3Ky 3 4YacOBOIO Ta IIPOCTOPOBOIO MPHPOAOI poMmaHHOi komnosuuii. Lle cTocyerbcs Takok 1 BHUBUYCHHS
amepukaHcbkoro pomany 60-x pokiB XX cropiyust. ¥ "kpuruune" st CHIA mecsrunitts (1960-1973) BinOyBaroThesl KapIUHAIBHI
3MIHM B KaHPOBO-CTHJIBOBIM HaiiTpi nmuchbMeHcTBa. Ha ocHOBI Takmx "meramopo3" i (opMyeTbCsl HOBITHIH pOMaH-pEIopTax.
BepmmHoro niteparypHoro sxypHamizmy craB TBip Tpymena Kamore (Trumen Capote) "3 xomomgaum cepuem. IIpaBauBa ictopist
onnoro BOuBcTBa Ta Horo Hacmigku" ("In Cold Blood. A True Account Of a Multiple Murder And Its Consequences'"). ABTop
BU3HAUMUB JKAaHP HOBOI KHHUTH sk "HeOenerpucrudnuii poman" ("nonfiction novel"), poman-penoprax. Came BU3HAYCHHS >KaHPY
CBITYMTH PO MOIIYKOBUII XapakTep poOOTH MHUTIISL. P’IOMy BJaJIOCh OPTaHIYHO IOEAHATH JOKYMEHTAIBHICTD 1 XyAOKHIH MiAXig B
omnpaitoBaHHi akruyHoro marepiainy. Bin 1960 poky, xonu B T. Kanore BUHHK 3a1ymM TBOpY IPO KOPCTOKe, Oe3rity3ae BOMBCTBO
JIBOMa Mosogukamu epmepcbkoi ciM' 1y Kanzaci 1 mpo po3ciiyBaHHs [IbOr0 KPUMiHaJIBHOTO 3JI0YUHY MOJIIEHCHKUM KOMicapoM
Ansinom /Jlptoi, 1 10 1966 poky, konu KHMra Oynaa 3aKiHUEHa, NMCbMEHHMK MaB HE3MiHHE Oa’KaHHS OHOBUTU Cy4dacHy HOMY
niTeparypy.

JIx. Tapper sranye npo tBip T. Kamore: "In Cold Blood" 3'iBUBCS sIK pe3yabTaT TOrO, IO TPAIAWIIMHUA POMAH HE MaB THX
3aco0iB, sIKi 0 TaK JOKYMEHTAIBHO 1 BOJHOYAC TaK XYJOXHBO Ta JApaMaTHIHO MOTJH O npencraBuTH moxito" [1, c. 474]. 3micTroBHOTO
I cucTeMaTHYHOro aHaizy TBopuicte Tpymena Kanore HaOyna B mpansx aMepHKaHCHKUX HayKOBLIB, 10 Buiium y 60-70-Ti poku
XX cr., cepen sxux monorpadii Kennera T. Pima, Binbsama Hanca, mpami Jlyisu Toccer, Toma Bynwsda, Jloypernca Ipobena,
Jixopmka Tapperra Towo. L{i mocmiukeHHs mpoBinHi W akTyalubHI, X04a He BHYCPIYIOTH YCiX aCHEKTiB XyIOXHBOro cBiTy T.
Kamnore. He o6iiimia yBaroro MUTIA i ykpalHCbKa Ta pociiicbka KpUTHKa, ajle 1ii pall, nepeBaxkHo, orysinosi. Lle penensii, BerynHi
cTaTTi Ta MicHsAMOBH 10 Horo kHwkoK ("Onunokue meurarenu Tpymsna Kamore" O. 3Bepes [2] Tomo). [oci auckyciiHUMH Y
TBOPYOCTI MHTIA € Taki MPOOIEMH, SK KaHPOBa IPUPOAA TBOPY, Ii CHIBBIIHOMICHHS 3 TPAIMLIAMM KJIACHYHOIO POMaHy Ta HOro
HOBITHIMH ()OpMaMH, OCOOIMBOCTI CTHIIIO, B3a€EMO3B'SI30K JIIPMYHOTO Ta €MIYHOro IUIaHIB Ta iH. "3 XOIIOIHUM cepleM” ae HiKaBuid
Marepia i 1y JOCIiKEeHHs IMHAMIKK XYI0’KHBOI0 4acy W XyHI0XKHBOIO IIPOCTOPY, L0 CHPHsIAa OHOBIICHHIO )KaHPY poMaHy B XX
CT.

VY niteparypi nonfiction 00'€KTUBHA peabHICTh Ma€ MEPIIOYEProBe 3HAUCHHS 1 JUKEPEJIOM ISl CTBOPEHHSI 00pa3y KOKHOTO
nepcoHaka. He3Bakarouu Ha NPOBITHUH IPUHIMII JiTepaTypu nonfiction, XpOHOTOI Y pOMaHi-pEeNOpTaxi He IIOBUHEH CIIPUHMATHCA
sk Oe3nocepeiHe BioOpakeHHsT pealbHOT0 4acy-IIpoCcTopy. Y pOMaHHO-PEIIOPTaXHIH JiTeparypi e BinoOpakeHHsI Mae epeaoBCiM
KOHLIENTYaJ bHUI Xapakrep. PeanbHi nomii Ta sBMIIA aBTOp HE IPOCTO KOHCTaTye, BiH iXx cucremarusye. lle BusBise ioro
IHIMBiNyalbHE HENOBTOpHE OaueHHs 300paXkyBaHUX IOJii Ta repois. Kareropis uacy B pomani-penopraxi "3 xonoquum cepuem”
peanizyeTbCsi B KUIBKOX BHMIpax, fIKi IO-pi3HOMY HAOJNMIKEHI 0 pealbHOro 4acy, CBOEpPIIHI 3a HPUPOAOI Ta XYIOXKHIMH
3HAYCHHSAMHU: KOHKpPETHO-icTOpuuHUi (00'exTHBHHIT); Oiorpadiunuii; cy0'eKTUBHUH; OHIPUYHHMI{; BHYTPIIIHBO-IICHXOJIOIIYHUIA;
KYJIbTYPOJIOTIYHHN; peabHUN; KaleHIapHuUil; 1000Bui [1uB.: 3]. IXHs B3a€MOJisl H HepeIUIeTiHHS BIUIMBAIOTh HA CTPYKTYPY TBOPY.
OckisIbKH OCHOBHOIO (hOPMOIO OpraHizaiii Hofii y TBOpi € CIOXeT, L0 pealidye neBHy (Gadyiy, To OCHOBHOW (opmoro yacy B "3
XOJIOJHUM cepleM" € 4ac CIOKETHUH (HOpSIOK XyHOXHBbOI OpraHi3awii moaidf, OCKiIBKM pOMaH CHPHHMAaEThCS HEpemyciM sK
nerektuBHa icropis). T. Kamore criowatky ommcye cim' ro KimaTtepis, THX, XTO IX 3HaB, XTO 0ayuB iX OCTaHHIMU; JaJl - AETaIbHUMA
ormc BOMBCTBA, TOYHUH, UiTKWi, eMomiiHud. [licns mporo aBTop po3MOBiAa€e MPO >KUTTEBI KOMI3il 3JIOYMHIIB; a Jaii - CHOTaad
o4eBHLIB. | yiuime micis yB'I3HEHHs BOUBLb IIepe]] YATAUeM BUMaJIbOBYIOThCS JIETalll Ti€l CTpaIIHoi HOY.

JlokymenTansHa ¢opma nonfiction nae 3mory Bukopucratu yac peanbHuil ("December 16, 1959, Las Vegas, Nevada" [4, c.
174]"). 3HaKu KaleHJApHOTo i T0GOBOTO YaCy HajAI0Th iHPOPMATHBHOCTI Ta TPAKOTh PONb y PUTMi XY/IOKHBOI ONOBi. XyTOKHik
4yac y TBOpl INPHUCKOpIOE a0o YNOBiNBbHIOE monii, moBeprae mo muHynoro tomo. Cim'to KiarrepiB T. Kamore 300pasuB B
YIOBUIbHEHIH, JOOPOTHO peanicTH4HIH MaHepi. ABTOp IOIOBrY 3aTPUMYETbCsS Ha 300paxkeHHI peueil: uepBoHe Iuiarts HeHci,
JIAKOBaHA CKPHUHBKA, sIKy KeHblOH rorye Ha nogapyHok crapmii cectpi. LIi MUpHI netani BaXkJIMBI JUI KOHTPACTY TOMY KaxoBi,
SKUH NIPUHECYTh YOUBL, BOHM O3HA4alOTh Te, 110 Oyne 0e3riy3o 3HHIIEHE. XPOHOIOTiS CTa€ PO3MUTON, OCKUIBKH T'OJOBHE IS
Kamnore - npoaHaini3yBaTu ICHXO0JIOri0 BOUBLIb, 11100 CIpOOYBATH 3pO3YMITH NIPUYUHY 3JI0YHHY, SIKHH BOHM CKoinu. XyJOKHil yac y
pOMaHi po3rayyKyeThCsl Ha JIBI IPOBiAHI JIiHIT - eniyHy (30BHILIHI NOAIT) Ta JIipH4HY (BHYTPIIIHE KUTTS TEPOiB), B3aEMOIISI MiXK
SKMMH BU3HAUYa€ ioro teuiro. Po3MaiTTs yacoBUX MOTOKIB, IXHS B3aEMOis, 30ir, po30i1XKHOCTI, IPUTraJIbMyBaHHs YU NPUIIBUAIICHHS
BU3HAYAIOTh CKJIA/IHI CIOKETHI Komi3ii pomaHy. MU BU3Ha4aeMo Taki criocobu 1moOynoBH ClokeTy "3 XonomHuM cepuem": npuiiom
HapanesibHUX JMiHid (KuTTeBl musaxu wieHi ciMi Knarrepis i xurtesi nom IMeppi Cwmita ta [lika Xikoka po3BHBarOThCS Ha4eOTO



HE3aJIeKHO OAMH BiJl OZHOro, aje MapalelibHO); MEepexpecTs JiHii (KUTTEBI LUIAXM IepOiB NMEPETHHAIOTBCS B CTPAIIHY Hid
BOMBCTBA); HaKJIaJaHHA 4aciB (TemepillHiil 4ac yBHpa3HIOEThCA 3a ponomororo perpocrekuiii "In Frisco I was continuously in
trouble. I had started to run around with a gang, all of which were older than myself. My mother was always drunk, never in a fit
condition to properly provide and care for us"' [4, c. 275] Ta in.) [nuB.: 3].

CroxxeTHHI yac y pomaHi "3 XOJIIOZHUM ceplieM" BUXOOUTH JaleKko 3a Mexi (abynu, 3a Mexi 6iorpadii ronosrux repois. Bin
JIoIIoMarae BTUIMTH TOJNOBHY 1[I0 POMaHy - JKEpPTBOIO 3JIOYMHY CTAJIM HE TUIBKM HI B 4oMy He BuHHI Knartrepu. Pesymbrar
aconiaNbHOl MOBEJIHKK 3JIOYMHIIB - I1€ MiCsli TPUBOTH BCIX MaJCHPKHX MICTEUOK, Ll BTpaTa JOBIPH MDK JIIOIBMH, I ITOCisIHa
BOMBIISIMHU TIiZI03pa, CTpax, SIKi OCENWINCh Ha3aBXKIM B CEpIIX JIIOAEH, 3apolKH JroquHoHeHaBHcHuITBA. "Tuesday, at dawn, a
carload of pheasant hunters from Colorado - strangers, ignorant of the local disaster - were startled by what they saw as they crossed
the prairies and passed through Holcomb: windows ablaze, almost every window in almost every house, and, in the brightly lit
rooms, fully clothed people, even entire families, who had sat the whole night wide awake, watchful, listening. Of what were they
frightened?"Tt might happen again." That, with variations, was the customary response" [4, c. 88].

T. Kanore 300paxye mnopito 00'eMHO 1 OaraTorpaHHo, IO AOCATAETbCA 3aBJPIKM BHKOPUCTAHHIO HapaTUBHOTO 4acy.
ABTOpPCBKHMI KOMEHTAp BiIbHO BXOAUTS JI0 HAPATHUBY, IEPEKIIFOYAIOUH HOr0 13 IUIaHy IOJi€BOro 10 PETPOCIIEKTUBHOr 0. BiH yrBOproe
0COOJIMBHII XPOHOTOMIYHMI IPOIIAPOK OIOBI/I i € YACTHHOIO XYI0XKHBOIO 4acy TBOPY, IIPOBiTHUKOM Y IIMPOKOMY 3arall CyKeHb,
CIIOTafiB, MOJMINEHCHKUX JOKYMEHTIB Ta IIOCTIHHO 3BYYUTH Y )KHTTEIHCI I'epOiB, MPOTE HIKOIH 3 HUM He 3UBa€ThCs. OCOOIUBY pOIIb
y HapaTHBHIH (OpMi Hacy BilirpatoTh peTPOCIEKII.

VY pomani "3 xonmogHuUM cepueM" peTpocHeKIis, Oyaydd BUIOM TEKCTOBOI'O 3B'I3KY, BUKOHYE JBi (YHKLII: 1) 3a JOIOMOroro
noBropiB Tpymen Karore noHoBittoe paime BigkpuTi GakTy i Jo1ae HOBI BiIOMOCTI 10 HUX; 3aBASKH [TOBEPHEHHSIM YTBOPIOIOTBCS
CBOEPITHI PETPOCIEKTHBHI OJOKH (IIPOTOKONH, JIUCTH, CHOBHIIHHS Ta iH.), sIKi BBOASATH y JiI0 HOBY iH(oOpMalito; 2) KOMEHTap 10
(bakTiB, NepeoLiHIOBaHH 1X B IHIINX YMOBaxX, BPaXOBYBaHHs HonepenHix (axris, mo po3imuproe odpa3u repois. Bukopucrosyroun
aBToOiorpadii, MIONEHHUKHM, eMICTONAPIH TOLIO, aBTOp JOMMCIIOE ILUIIXH PO3BUTKY IIE€PCOHAXKIB, CTBOPIOE IOPTPETH M
XapaKTePUCTHUKH, KOPUCTYIOUHCH 3ac00aMH XyJ0KHBOI 00pa3HOCTI.

Murtenp xapakrepuzye KiaTrepiB 3 ONOMOroro IHIIMX OCIO, CIIOrau SKMX BKJIIOYEHI O KOHTEKCTHOTO OTOYCHHS CiMT
¢depmepa. becc I'aprmen 3ragye: "But who hated the Clutters? I never heard a word against them; they were about as popular as a

family can be..."

[4, c.70]. HanpyxeHicTh BHYTPIIIHBOTO MTTS IepoiB, nepedir yacy B 0COOIMBOMY BHMIpi (Jyllli) CTaHOBUTH
ronoBHui iHTepec mst T. Kamore sik mucbMeHHHKa, pernioprepa,ncuxonora. Benene6uuii Ixeiimc E. Iloycr, nporecraHTchKuii
cBsimeHuK B's3HULI mTaty Kansac, sragye mpo I1. Cwmira: "I first met Perry Smith when he came to my office in the prison chapel
with a picture he had painted - a head-and-shoulders portrait of Jesus Christ done in pastel crayon. He wanted to give it to me for use
in the chapel™ [4, c. 296]. Micic Maifep npo Cmira: "That squirrel of his, he sure misses Perry. Keeps coming to the cell looking for
him. I've tried to feed him, but he won't have anything to do with me. It was just

Perry he liked" [4, c. 308].

Vi nepeniueHi 4acoBi muacTy (sIKi y CBOIH CyKyIMHOCTI CTaHOBIISATh XYJIOXKHIN 4ac) HEBIA'€MHI Bijl BiINOBIHUX HMPOCTOPOBHX
KOOpAMHAT. BapTo HaroiocuTtH, 1o B poMaHi-pernopTaxi XyIoXHIH HPOCTip HaAUICHWH CHElU(iYHOI0 O3HAKOI0 - PEaNIbHICTIO,
OCKUIBKH TPOCTOPOBI KOOPAMHATH MOJIOHOI MPO3K 3aBXKAHU BilNOBIAIOTH CIPaBXKHIM TONOrpadiuHUM IIyHKTaM i HEBIIIIBHI Bix
Hozii 1 Jar 3 »urTs repoiB. ToMy Ha HEpLIMl NOMIIS 31A€ThCS, 10 TYT JOKYMEHTAIbHA / PEIOPTaXKHA JOMIHAHTA LIJIKOM YCyBa€e
HMOBIpHICTh CY0'€KTHMBHOIO aBTOPCHKOro BHCBiTIEHHs. [Ipore, sk 3a3HaueHO BUIE, Y KOMIIO3MLINHIA MOOYZOBI MPOCTOPOBUX
IUIOIMH aBTOP y POMaHi-peropTaxi NPUCYTHIMH.

VY pomani T. Kamore XHTTS NEpCOHaXiB NPOXOAUTH Y ABOX XYHOXKHIX IUIONMHAX. 3 OXHOro OOKy, Iepel uurayem
PO3roOpTAETHCS MPOCTip, SICKPAaBUii, HACHYECHUH €MOLIISIMH, 3MICTOM, COHLIEM i, TOJIOBHE, JIIOOOB'T0. Y HBOMY NPOXOIATH OyaHI CiMT
Knatrepis y HeBenuukomy Micreuky ['omkom6. 3 iHImoro 6oky, - MpOCTip 37I0YMHCTBA, NPUHMKEHb, 3JIUIHIB, IPaOyHKIB, TIOPEM.
Haiicrpamnime, 1o B iboMy IPOCTOPI MUHAE NPAKTHYHO Bee sxuTTs [leppi Cwmita i Jdika Xikoka.

I'eorpadis TBOpy oxormnoe 3HauHy Tepuropito CIIIA, perpocnexkrusHo - Kopei, 1m0 ae 3Mory aBTopoBi pO3IJISIHYTH MOAii B
IIUPOKOMY peallbHOMY actekTi. [leHTpoM reorpadiynoro mpocropy B pomaHi € micteuko I'onkom0, o0pa3 skoro 3mMajiboBaHHil B
ICTOPUYHOMY, KYJIBTYPHOMY, PEJIirifHOMY Ta CHMBOJIIYHOMY Iu1aHaX. ['01KoMO - MicLie epeTHHY KUTTEBOI 10 IepoiB TBOpY. "The
village of Holcomb stands on the high wheat plains of western Kansas... Some seventy miles east of the Colorado border, the
countryside, with its hard blue skies and desert-clear, has an atmosphere that is rather more Far West than Middle West"® [4, c. 3].

Loy Can-®paHuucko i movyanucst Mol 3Herou. S 3B'13aBcsl 3 BaTaror BYJIMYHUX XJIOIIIIB, CTAPIINX 32 MEHE 32 BIKOM. MaTH HiKOJIH
He IpoxMeItsuiacs i 30BciM He abaiia mpo Hac, CBoix miteit" [5, c. 414].

2 "V BiBTOPOK Ha CBiTaHKy MHC/THBLI 3 KO0pa10, MpoikIkaious MaIiHO0 depes ['onkom6 (BoHH MpubyiH 3/1aseka i He 3Ha
PO HeWAaCTs, L0 CTAJIOCh Y MICTEUKY), IyXe 3MBYBAINCS, KOJIU NMOOAYMIIN y BIKHAX CBITJIO, - Maike B KO)KHOMY BiKHI, B KOXXHOMY
OYIUHKY, - 1 BISTHEHUX JIFOJeH, LTI ciM'T, 1110 IPOCUIILIN BCIO HiY 0€3 CHY, HamopomuBIIy Byxa. Yoro Bonu 6osumncs? "Le moxe
cTaTucs 3HOBY'", - Taka Oyia, 3 IeTKUMH BiIMiHHOCTSIMH, 3BHYaifHa BiamoBine" [5, c. 276].

3 " Ajle XTO Mir MaTH 3710 Ha Kunartepi? S HikoaH ¥ ciioBa JIMXOro Ipo HUX HE Yyia. Yci 10 HUX CTaBIIMCS TaK, 10 Kpamie it 6axaTtn
roxi..." [5, c. 263].

* "Vrepuue s mobauns I1. Cmita, KON BiH NPHIAIIOB 10 MOTO KaBGiHETy TPy TIOPEMHIii IEPKBi 3i CBOIM MaIOHKOM - mopTperoM Ieyca
Xpucra, HaMaJTbOBaHUM IaCTEIEHUM oJliBIeM. Bin npuHic foro meHi 1o nepksu" [5, c. 428].

> "Ora iforo 6inka Tex 3a HEM cymye. | joci 3arnsnae 1o Kamepw, ykae iioro. 5l mpoGysaa ii ro;yBaTH, Ta BOHa i IMBHTHCS Ha
MeHe He xoue. Bona BusHaBana sme [Teppi..." [5, c. 434].

8 "Micreuxo ['onkoMO eKuTS cepe]] MMPOKKX J1aHiB 3axigHoro Kanzacy. .. Po3npocrepTi MIIIb 3 CIMZIECAT Ha CXiJ] BiJ KOPJIOHY 3
Konopano, oxonuti Micteuka, 3 SICHO-TOJlyOUM HEOOM Ta IPO30pHM, Haue B IyCTel, MOBITPSIM, CKUIAIOThCS Olnble Ha Jlanexuid
3axin, anix Ha Cepenuiil"

[5, c. 205].



XynoxHiii mpoctip TBopy "3 XOJIIOZHMM cepueM" BHXOIUTb JAJIEKO 3a MEXi peanbHOi AIHCHOCTI 1 (QyHKI[IOHYe y BT
CHMBOJIIYHOIO, OHIPMYHOIO Ta IHIIMX pPi3HOBHUIIB. Hampukmazn, 3a IOIOMOrol0 CHOBHAIHB aBTOp JOIOMAarac 4uTadeBi rimoIre
mi3Hatu ncuxonoriynuii cran Ileppi CMirta, a repoeBi - MpoOHTH ajeKBaTHUI MpolLec caMOMi3HaHHs i camoaHanizy. "One night he
[Perry Smith] dreamed that he'd unscrewed the bulb, broken it, and with the broken glass cut his wrists and ankles. "I felt all breath
and light leaving me," he said, in asubsequent description of his sensations. "The walls of the cell fell away, the sky came down, I
saw the big yellow bird".

Throughout his life - as a child, poor and meanly treated, as a foot-loose youth, as an imprisoned man - the yellow bird, huge
and parrot-faced, had soared across Perry's dreams, an avenging angel who savaged his enemies or, as now, rescued him in moments
of mortal danger"’ [4, c. 266].

PeanbHICTB i COH, K NEpeaUuyTTs HeOe3IeKH, OPraHiuHO BIMBAIOTHCA /10 116HHO-XYI0)KHBOI CTPYKTYPH TEKCTY.

V noerui kaHpy poMaHy BaXJIMBHH XPOHOTOII JIOpOrH, Ha AKy Bkazye X. Y. I'ymOpext [muB.: 6]. ¥ T. Kanore nopora crae
IPOCTOPOM Il Hapauii, AiajnoriB, MoHouoriB. OIHaK UIsi MUTILE BaXKJIMBAa HE MPOCTO Te€Ma JOpOry, a came obpas poporu. Koxna
HoBa 3yctpid Cwmira Ta Xikoka Ha 10po3i 10 ['oakoMOYy - sIk CXOAMHKa, IO BeJie 10 HalOLIBIIOro IXHBOr0 3JI0YHHY, - BOUBCTBA.

OToX, JiTepaTypHi XpOHOTOIIM MalOTh IEpelyCiM CIOXKETHE 3HAUEHHS 1 € OpraHi3aliiiHUIMU LEHTpaMH OCHOBHHUIX IOJIH, sKi
ormcye aBTop. besyMoBHe Takok 00pa30oTBOpUYE 3HAUCHHS! XPOHOTOIIB, OCKUIBKHM CIOXKETHI IMOAI1 B HUX KOHKPETU3YIOTHCS, a 4ac i
npoctip HaOyBalOTh YyTTEBO-HAOUHOro Xapakrepy. IIpo oOpa3orBopue 3HaUCHHs XPOHOTOIY JIOpEUYHO 3rajzatu aymMKy M. Baxrina:
"IIpo moxito MOXKHA TOBIZOMHTH, NPOiHGOPMYBATH, MOXHA IIPU LIOMY JATH TOYHI BKA3iBKM IpoO Micle i 4ac il 3xilicHeHHs. Ane
noist He crae oOpa3oM. XPOHOTOIl )K€ A€ CYTTEBY OCHOBY Ul 300paxkeHHs mopii. | me 3aBOsku 0COOMMBOMY 3TYLIEHHIO i
KOHKpETH3allii NPUKMEeT 4acy - 4acy JIOACBKOTO XMTTS, iCTOPMYHOrO 4acy - Ha NEBHUX IUIsHKax mpocropy. Lle i crBoproe
MOJMJIUBICTB OyIlyBaTH 300pakeHHs NOJiH y XpoHOTOI (HaBKOJIO XpoHOoTOIY)" [7, ¢. 53].

Cnemudika XpOHOTOIY, BUPAKEHHS aBTOPCHKOI MO3MILII yepe3 KOMEHTap 10 O3HAYyBaHUX MOAIN 1 ()aKTiB, BUKOPUCTAHHS
peTpocreKLii, BTUICHHS MaloBiIOMHUX (paKTHUHMX BiZOMOCTEH 1 JOKYMEHTIB y (OpMy CIiJUOro HOLIYKY AaJI0 HOBHH >KaHPOBHH
IHBapiaHT, OCOOJMBICTH SIKOTO 3yMOBJIEHA CBOEPIJHICTIO aBTOPCHKOTO IOIIYKOBOTO OI[HIOBAHHS JOKYMEHTAJIBHOTO Marepiaiy.
CyuacHi TeHJeHLii OCBITJICHHs BHYTDIIIHBOTO CBITYy OCOOMCTOCTI 3MiHIOIOTH ()OPMHU Ta POJIb XPOHOTOITY Yy CTBOPEHHI i CHPUHHATTI
XyIOXHBOTrO TBOpY. bararopiBHeBa uyacoBa Ta IpoCTOpOBa CTPYKTypa TBOPY 3acBinauye HoBaropcTBo TpymeHa Kamore B kaHpi
poMaHy.
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THE PECULIARITIES OF LITERARY TIME AND SPACE IN TRUMEN CAPOTE'S "IN COLD
BLOOD"

Yulia Chyrva

Lessia Ukrainka Volyn National University, 13, Prospect Voli, 43025,
Lutsk, Ukraine

" "OpHoro pasy itomy [ITeppi CMiTy] MPHCHHITOCA, 10 BiH BUKPYTHB JIAMIIOUKY, PO36HE 1i i FOCTPOIO CKAJIKOKO Tiepepi3ar cobi BEHM.
- 51 BUpa3HO BifuyBaB, K MCHE 3aJIMIIAE KUTTS, - PO3HOBIJaB BiH 3rofoM. - CTiIHM KaMepH Haue NPOBAJIMIIUCS, HAJll MHOIO
CITyCTHII0CS HEDO, i 51 T00aUUB BEJIMKOIO KOBTOrO NTaXa...

Ve xutrs Ieppi - 1 ko BiH OyB HELITACHUM 3aTYPKaHUM XJIOITYUCHKOM, 1 HEPUKAsIHUM IOHAKOM, 1 KOJIM CHAIB Y TIOPMI - HOMY B
CHOBHJIHHAX HE3MIHHO SIBJISIBCS TOH BEIMYE3HUH XKOBTHH NTaX, CXOXKMH Ha MAIyry, aHreJI-MECHUK, 1110 JII0TO KapaB Horo BOporis
4H, K OLIE TeHep, pATYBaB HOro B XBWIIMHY cMepTelnbHOI Hebesneku" [5, c. 408].



Socio-cultural phenomenon of the Trumen Capote's "In Cold Blood" is analized in the aspect of one of the most
widespread tendencies in the modern world literature - in the temporal and special structure of the novel.
Key words: novel, literary time, literary space.
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CounokyneTypHbII (peHOMeH pomana TpymdHa Kamore "XiiaaHOKpOBHO" NpoaHANM3HPOBAaH B aCIEKTe OJHOW W3

HanOosee pacIpOCTPAaHEHHBIX TEHICHIMI B COBPEMEHHOHM MHUPOBOH JUTEpaType - HPOCTPAHCTBEHHO-BPEMEHHOU
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