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CrarTs npuUCBAYCHA pO3MIAAY ocoOuMBOCTeH (YHKLIOHYBaHHS Miy SK CTPYKTYpHOI OCHOBM i METaMOBH, 3
JIOTIOMOT'OK0 SIKOT MMCbMEHHHUK HAMAraeTbCs IOSCHUTH CY4acHICTh, B JiTeparypi XX CT. i Ma€ Ha MeTi JJOBECTH Te3y IIpo Te,
0 B XYAOXHIX TEKCTaX ipJIaHACBKOrO aHIJIOMOBHOro noera i gpamarypra kinng XIX - nepmoi nonosunu XX cr. B. B.
€iirca, 30kpeMa B iforo apami "BockpeciHHa", 1€ BiH OCIYroByeTbCs Mi)aMu IPO CMEPTh i NepPepOLKEHHsI I'PelbKoro oora
MHionicis ta Icyca Xpucra, Mi¢h TpakTyeThes sIK 3aci0, 1110 aneltoe He JIMIIE 10 eMOLii, a i 1o iHTenekry risnada. KpiM roro,
Ha BIJIMiHY BiJl IONEPEAHIX IT'e€C, ipJIaHACHKUI MICbMEHHUK BUKOPHUCTOBYE TYT Mi() He TiNIBKM K ONOBiJHY, a i 00psAIOBY i
MOHATIHHY CTPYKTYPY IT'€CH.

Karouogi cnosa: mid, midonoriuna napaaurma, Miororiam, Midororizanis, Midonoriaauii Mmeron, puryain, B. B. €iirc.

Buuenns npoGiiemMu criiBBiJHOIICHHS Midy Ta XyI0XKHBOI JIiTepaTypH € OJHUM 3 HalakTyanbHIiIIMX Uit Hayku XX-XXI cr.,
TOMY WO 1 Ha piBHI CTPYKTYpH, i Ha piBHI ceMaHTHKH Jireparypa XX cT. 30epirana 3830k 3 Mi)OM, BKIIOUAIOYH Yy CBOIO
IHTEpPTEKCTyalIbHY TPY KJIACHUYHY KYJIbTYPHY TPaIMIIil0, deprarouu oOpasu 3 MioNOriuyHuX pKepelsl (aHTHYHOI, XPUCTHUSHCHKOI,
CepeHbOBIYHOT Mi(hOJIOTYHHUX CHCTEM), CBIJOMO OpIEHTYIOUHMCh Ha Mi(hONIOTiYHI apagurmMu. IcTopis KyJabTypH i JiTepaTypH 3aBxIu
TaK Y TaK CIiBBiJHECEHa 3 Mi()OJIOTiYHOI0 CIIaJIIMHOI JaBHUHHM, 1 HaBiTh KMo y XVIII-XIX cr. (32 BUHATKOM pOMaHTHYHOL
¢utocodii Ta mitepatrypu), sk Bkazye €. MeleTHHCBKHH, MOXXEMO CIOCTepiraTH Ipouec neMidolorizamii JiTepaTypH, amKe
MHCTENTBO CTaBWIO cO0i 32 METy 3BUIBHHUTHCS BiJl ippalliOHaJIbHUX TPAAWIIN IEePBICHOI KyIbTYpH Ta "CBiZIOMO Opi€HTYBaJOCS Ha
MIpaBIOIOAiOHEe BiOOpaskeHHs! IIICHOCTI, CTBOPEHHS XyIOKHBOI icTopii cBoro wacy" [1, c. 8]; To 3 kinmg XIX cT. 3alikaBieHHs
Midororiero 3HOBY OMITHO 3pOCTaE.

Binpomkenns inTepecy 10 Miy pOMaHTHKaMH BiJIrpajo CYTTEBY POJIb Y IIbOMY IIPOLEC], OJHAK, SIK L[IJIKOM CIIYILIHO 3ayBaKye
T. BinicoBa, npouec pemidornorizarii 3MiHIO€ CBil KepyHOK. SIKIIIO POMAaHTHMKHM NIparHyiu A0 "€IHOCTI Ipupoau W icropii i He
Gaumiy cynepedyHocTi MK MidonoriyuHuM Ta icTOpUYHMM uacoMm, TO HanpukiHui XIX cr. - Ha mouatky XX CT. IepeBaxae
BarHepiBCbKUM IMi/XiM: iHTEpeC CIPSIMOBaHMI HE Ha IUIMHHICTD I MIHIMBICTH Yacy, a HA KOHCTaHTH 4acoBoro notoky" [6]. Came P.
Barnep i ®. Himme BusHauminu napagurmy mMionorismy sik crieniugpivHoro XynoxHbsoro ssumia XX cr. Bonn Bigpomunu mid mis
MHUCTELTBA, HAKPECIMUBINY "MUIAX BiJ TpaauLiiHoi Midoorii 1o Hooi MidorBopuocti”, mume A. CapyxansH [3, c. 285]. Bypxnusuii
npouec BiapokeHHs Mipy Ha modarky XX CT. OXOHMB pi3Hi cepu €BponelchbKoi KyJIbTYpH i BHUSABHBCA, K CTBEpIUKYe €.
MeneTuHCbKUH, Y TPhOX OCHOBHMX acleKTax: "...Ho-Teplue, 1ie BU3HAHHA Midy BIYHO XMBMM HAuyalloM, SIKE BUKOHYE NPaKTHYHY
(GYHKLIO 1 B Cy4aCHOMY CYCHIUJIBCTBI, IO-IpYyre, BUOKPEMIICHHS B caMoMy Mii #Horo 3B'I3Ky 3 pUTyaJaoM i1 KOHLEMNIii Bi4HOro
TIOBTOPEHHSI 1 0COOJINBO, TO-TPETE, MAKCHMAJIbHE 30JIMKEHHS 200 HaBIiTh OTOTOXXHEHHS Mi(y 1 pUTYalIy 3 i/IEONOTi€I0 1 ICUXONOTIE0,
a Takox 3 mucrenrsom" [1, c. 28].

Micgornori3m - xapakTepHe sBHUILE JiitepaTypn XX CT. 1 K XyIOXHii npuiiom, i sk "npuifoMm citoBiguyrts" [1, c. 295].
Micgornoriuni CrOXKeTH, CTapolaBHi JeEreHAu i Hepekasu, Ka3ky 1 mpurdi B jiteparypi XX CT. BUKOHYIOTh Halpi3HOMAaHITHiI
GbyHKLIT, KOODAMHYIOUM 1 CKEPOBYIOUM XYIOXKHI IOIIYKH NUCbMEHHHUKIB i B ICTOPUKO-€CTETHYHiH, 1 B MOpajbHO-CTHYHIH, i B
YyTTEBO-eMOLIHHINA momuHax. Mid crae He JMIIe CTPYKTYPHOIO OCHOBOIO, IO OPraHi30BYe XYHOXKHIH TBIp, TOIO OCOOIMBOIO
dopmoro, 6e3 SKOI 3MICT BTpayae BHYTPIIIHIO €IHICTb 1 0ararcrso, a i METaMOBOIO JIITEpaTypH, 3 AOHNOMOIOIO KOl NMMCbMEHHUK
HAMaraeTbCsl MOSICHUTH Cy4acHICTb.

Knacux anrio-amepuxascskoi noesii XX cr. i mireparypauit kpuruk T. C. Emior OyB ogHMM 3 mnepmmx, XTO cClpoOyBaB
MOSICHATH TsDKiHHA Jitepatypu XX cr. 10 Midy i oOrpyHTyBaTH Ha NpuKiIaai HeHTpainbHOro pomany Jhxoiica "Vaice"” noBuit
JTepaTypHUIl METON, SIKWI JIO3BOJIMB OM NMUCBMEHHHKaM '"3pOOHMTH CydacHHWil CBIT JocTymHuM Juisi mucrenrsa’ [4, c. 225]. Emior
BBaXKaB, 10 Midonoriunnii Merox, sxuit Jlxoiic BigkpuB B "Vaicci”, — ue MailOyTHe jiTepaTypu, TOMy IO BiH Jla€ 3MOTY
ITMCbMEHHUKOBI "B3TH I1iJl KOHTPOJIb, BIOPSIKYBATH, HafaTH (GOPMH 1 3HAUCHHsI HEOCSHKHIH ITaHOpaMi MOpOXKHedi 1 aHapXii, AKOko €
cydacHa icropis" [4, c. 224]. IIpore nepiuuM, XTO yCBiJOMUB BaXIuBicTh "MidororiuHoro MeTony" s CydacHoi jiteparypu, Oys,
Ha nymKy Eniora, iHmmii ipnanzens - noer, npo3aik i gpamarypr Binbsam batnep €iirc.

Binesam b. €iirc (1865-1939) - onuu 3 mepmmx €BpONEHCHKMX aBTOPIB, JUIA SIKOrO Mi() CTaB LIEHTPOM HOro MOSTHYHOL
oOpa3HocTi, a MeTox Midoorizamii - TOJIOBHUM MPHUHIMIIOM XyI0KHBOI TBOpUOCTi. Bimminsttoun mi¢ 1 Bix icTopii, i BiJ Ka3ku Ta
crpuiiMaroun Horo 6e3 ycskoi ipoHii (XxapakTepHoi, Hampukian, mist [xoiica), €iTc mparHyB 3HAHTH y CIIaMIINHI CTapOBHHH
"BTpayeHy Ul Cy4acHOTO CBITY LiJicCHICTH OYTTS, ... Bipy B HeckiHueHHe icHyBaHHi" [2, c. 527]. Take TpakryBaHHA Midy
TOSICHIOETBCS. HOr'O YHIBEPCAJIbHUM XapaKTepoM, 110 JIa€ 3MOT'Y pO3IiIaaaTu "KyIbTypy He SIK IOCh ()parMeHTapHe, a K LiJIiCHICTh"
[7]. €iirc BimcroroBaB HamioHadbHY (GopMy Midy # peuniril, i TOMy HaiyacTilie KEpeIoM HOro IOSTHYHOI ysIBH cCTaBaja
HalioHaJbHa Mi(oorist i poNbKIOp (TPaMIIis ipIaHIChKOI I3UNYHHUIBKOT MidoItorii), poTe qpaMarypr He 0OMEXHBCS HElO.

VY npami "Bockpecinnsn " (The Resurrection, Harucana 1925 p., HanpykoBaHa B 4epBHi 1927 p.), Ha BigMiHY BiJ IONEpeIHIX IT'
ec, €iTc 3BepTaeThes He J10 OIBKIOPHHX JIETeH]! 1 KeJIbTChKUX Mi(iB, a 10 XpUCTUAHCHKOI MihonIorii, 10 €BaHI'€IbCHKOTO CIOXKETY
npo Bockpecinna Icyca Xpucra. [l €liTca XpUCTUSHCbKUI Mi() cTae peanbHUM, iICTOPHYHUM HiITBEPUKEHHAM 1CHYBaHHSI 1HILIOTO,



”

JIyXOBHOro Iuiany Oyrra. IIpore, sixmo nonepexaHi n' ecu €iiTca - ne JpaMaTH30BaHi IOEMH, CXOXKi Ha HOro Biplui-Iianoru, To
Bockpecinna" cxoxe 1o icropuuHux apam-auckyciii Illoy. Bxke BcTynHa pemapka, sika OIMMCYe MicLe [iii, He3BUYHA [UIsl YMOBHOI
npamaryprii €irca. Ha cueni BiaTBOpeHa KiMHaTa Ha BEPXHBOMY ITOBepci OyAMHKY B €pycanumi, mpaBopyd - ABEpi A0 iHIIOL
KiMHATH, B INIMOMHI CLIEHU - IBEPi Ha CXO/IHM, 110 BEIyTh Ha BYJIUILIIO, B IIMOKHI JIiBOPYY - BikHa. B kimMHari cToith 030poeHuit lynei,
3 By/nuIi 3axoauTh I'pek, 1i aBa nepcoHaxi i Cupienp, 1o 3'ABIAEThCA Mi3HIIIE, - TAEMHI XPUCTUSIHY, SKi OXOPOHSIOTH OYIMHOK, B
KoMy 30upatoTbcs y4Hi Xpucra. Icyc Xpucroc -posn'stuii, IleTpo BiIMOBHUBCS BiJl HBOTO, allOCTONH, SIKi BPATYBAIUCS BTEYEIO,
XOBAIOTBCS B IAJIBbHIH KIMHATI I[Or0 OyINHKY.

Opnak TBip €iiTca He 3BOAUTHCS JI0 IPOCTOrO MEPEIoBiaHHA Mi(OJIOTri4HOro CIOKETY (Ll OCOOJIMBICTD XYN0KHBOI'O METOY 110€Ta
BHU3HAYHUTH BCIO HOr0 TBOPYICTH): BiH Iepepoliste Mid, HIOH IepecTBOPIOE HOro 3aHOBO, BIUIITAIOWH B OIOBiJb MOTHBH, B3STI 3
iHmMX Midonorigaux mxepen. Y "Bockpecinni 1ie NOeAHAHHSA XPUCTUSHCBKOI 1 aHTUYHOI TPAMLIN: HOUYMHAETBCA 1'eca 3 MiCHI, SAKY
BUKOHYIOTb Tpo€ My3HKaHTiB, KOJIU I1iIHIMA€THCS 3aBica, BOHM PO3IIOBIIAIOTH PO CMEPTH 1 HepepokeHHs 6ora Jlionicis: /

I saw a staring virgin stand Where holy Dionysus died, And tear the heart

out of his side, And lay the heart upon her hand And bear that beating

heart away; And then did all the Muses sing Of Magnus Annus at the

spring, As though God's death were but a play.

II

Another Troy must rise and set,

Another lineage feed the crow,

Another Argo's painted prow

Drive to a flashier bauble yet.

The Roman Empire stood appalled:

It dropped the reins of peace and war

When that fierce virgin and her Star

Out of the fabulous darkness called [5, c. 193-194].

LIst BcrynHa micHS, SK 1 NPUKIHLEBA, fKa PO3MOBIJAE MPO BOCKPECIHHS XPHUCTA, YTBOPIOIOTH LUKIIIUHY €HICTb 3 HACKPI3HOO
izieero cMepTi 1 BoCKpeciHHA. Y CBOIil OCHOBI 1 Mih PO cMepTh Ta nepepoukeHHs Oora JlioHicis, i icTOpist cMepTi Ta BOCKPECIHHS
Icyca Xpucra OyayroThcsl 32 HPHHLIMIIOM arpapHO-Mi()OJIOriYHOrO KyJbTY, 3MICT SIKOTO NOJISATAE y TOMY, 110 "HoMuparode” 3epHO
HOTiM HpopocTae, To0To "Bockpecae”. 3B's13aHUI 3 arpapHUM LIMKIOM Mi(OJIOri4HHI KyJIbT MOMHPAIOYOro Ta BOCKpecaruoro oora
MOPOJDKYBAB OCOOJIMBE CTABIICHHS JI0 OCOOMCTOCTI, SIKa HE IIPOCTO BTLIIOE COOOI0 KOJIEKTHB, a OTOTOXXHIOETBCA 3 HUM. | Tozi 0Opasu
6ora [lionicis ta Icyca Xpucra nmocraroTh yOCOOIEHHSIM JIFOJICTBA 3araiOM Ha Pi3HHUX

' nsl 6auus: diea sadusunace, / Ax Jionic konas 3azpeti, /I cepye supsana tiomy 3 epydeii - /Bono 6 pyyi y nei 6unoce, /Sx 2emo
necnay cmen uu 6 ckuen, /1 opyacno sacniganu Mysu / [Ipo Magnus Annus na eecuanim ny3i, /Mos boea cmepmo - mo auw gepmen.

Ko o 3106 nosiit nanamu Tpoi, /Hosum 6itiysim asemu nagix, / "Apeo” nogomy no iwe nuwniwiui nwux/ITycmeneio naugmu
mopcokor. /Kaxuyscs geco imnepcokuti Pum, /Bitinu i mupy siscku kumnys, /Ax moma disa it dieuna 3opuna /Knuu 3 nimemu-xazxu

"

susepenu, mMog epim " ICTOpHYHMX eramax Horo po3BUTKY. OTxe, purTyanpHa MidoioremMa cMepTi-BOCKpeciHHs crae B €iiTca

"MeTaoporo" IMKIIIYHOI KOHLENIT iCTOpii, CTBEPXKYIOUH 1JIe10 IIOBTOPIOBAHOCTI MOIH 1 cuTyawiil B icropii po3BuTKy Jroacrsa. Lli
inei €iirca OynyTs po3BHHYTI HUM 1 00IpyHTOBaHI B iforo meradizuunomy ¢inocodcebkomy Tpakrati "Bizia ", ne, cnuparouuch Ha
teopii Ilnarona, Csenenbopra, Biko i Hiumme, €ifrc crBepikye inero "BIYHOro HMOBEPHEHHs', SIK OCHOBY ICHYBAaHHS JIFOZCHKOI
nuBiiizanii. 3okpeMa, sk i Biko, €iiTc BBaxkaB, 0 KOKHA IMBLTI3aLlis] HPOXOINUTH CBOE KOO OYTTS BiJ 3apO/DKEHHS 1O 3racaHHs i

”

3aHenajay, i TOIi CBSIIEHHI IMOAii, SKi BiATBOPIOIOTBCS y MICHAX #oro m' ecu " Bockpecinns" - cMepTh i BockpecinHs JlioHicis i
Xpucra - € nepeiBiCHUKAMHM THX KaTakii3MiB, sKi YEKarOTh Ha JIOACTBO y MaliOyTHbOMY i NpHUBELYTh IO 3aruOeni JIIOACHKOL
LUB1II3anii Ha FOMY eTarli ii pO3BUTKY.

Tpaxryroun Mi( sk CHHKpeTHuHe siBuile, €itc y " Bockpecinmi” BAKOPUCTOBYE HOro He JIMILE K ONOBIAHY, a i MOHATIHHY Ta
00psnoBy cTpyKTypy m'ecu. Tyt, sk i B uotupbox "Il'ecax ona manyienukie", aBTop Hakiazae Mi( Ha PUTyaJIbHUN TeaTp 3 Horo
aKIIEHTOM Ha LIEPEMOHIaJIbHOMY aCIIeKTi Ail, IIacTUIl pyxiB i xecriB. Takuii Tearp NOKIMKaHUK OyB 311HCHIOBATH CyreCTHUBHY /0
Ha TJSIOALbKy ayIuTopiro: BBEIEHHS IUisjada y craH, Onm3pkuil po tpaHcy. Y " Bockpecinui” €Wrc, 30Kpema, BiITBOPIOE
MOXOBAJIBHUI 00psAx Ta putTyan cMmepri i nepeposkeHHs JliOHICis, 10 BHUKOHYE IIAJCHMH HATOBI NpuOIYHMKIB Oora BHMHA i
BUHOrpanHuUTBa. [li BUSBM BapBapchbKOi JMKOCTI CTBOPIOIOTH SICKPaBE 30pOBE BPAXKEHHS 1 IOCHIIOIOTH EMOLIHHUN edekT,
cHUMBOII3yrour Tpiym(d HoBOro Biky BapBapcTBa. CleHH, IO ONKCYIOTH IIaJieHe MIHCTBO NPUXIIBHUKIB KyiabTy JlioHicis, sKi B
JIMKOMY TaHI BiJTBOPIOIOTH CMEPTb 1 IEPEpPOUKEHHs Oora, € HailbinbImM eMoUiiiHuM cruteckoM y m'eci. OOnuuus 1ux Jronei
PO3MaJIbOBaHi, BOHU OJIITHEHI B SKiCh KOCTIOMH, iXHIiH CIiB cynpoBoKye 6apabanHuil 1pib i rypkit. Llei HexkepoBaHuMil HATOBI Cie
CTpax cepe]] MelIKaHIiB €pycanumMy, 30ymKye Bifpasy, aie i npurarye. BuOyx BapBapchKol JUKOCTI, IO 3aIlOJIOHKUB BYIULi €py-
canuMy micist Posm'satTs, cnocrepirae 3 BikHa I'pek, koTpuii yrnoJiOHIOE YJacHHUKIB LIbOTO CBSTKYBAaHHsA 1O 3rpai BOBKiB: "..The
followers of Dionysus have been out among the fields tearing a goat to pieces and drinking its blood, and are now wandering
through the streets like a pack of wolves" [5, c. 194]. Bix He Buepiue 6aunth Take AiiicTBo: "...men dressed as women ...that they may
attain in worship a woman's self-abandonment; ...dancers have gashed themselves with knives, imagining themselves . a t once the
god and the Titans that murdered him. ...A little further off a man and a woman are coupling in the street. She thinks the surrender to
some man the dance threw into her arms may bring her god back to life" [5, c. 197, 198]. Po3noBine I'peka cympoBomKyeThes
ricHeto My3HuKaHTIB, B SIKii BApyre 3By4UTh MOTHB CMEpTI i nepepoukeHHs 6ora JlioHicia (HaToBI HaONMKAEThCA 10 OYIMHKY, 1€
MIePEXOBYIOThCS Y4HI XpHUCTa):



Astrea's holy child!

A rattle in the wood

Where a Titan strode!

His rattle drew the child

Into that solitude.

Barrum, barrum, barrum [Drum-taps accompany and follow the words] We wandering women, Wives for all that come,

Tried to draw him home; And every wandering woman Beat
upon a drum.
Barrum, barrum, barrum [Drum-taps as before]

On virgin Astrea

That can succour all

Wandering women call;

Call out to Astrea

That the moon stood at the full.

Barrum, barrum, barrum [Drum-taps as before]' [5, ¢. 198-199].

Ipore Mid y ' eci €iiTca BUKOHYE HE TUIBKH OHOBiJHY i 00pAn0BY (GYHKIiIO, BIH TBOPUTH 1 HOHATIHHY CTPYKTYPY II' €CH:
Ppi3Hi acriekTH XpucTUsAHCbKoro Midy npo Icyca Xpucra six Mecito, 1o npuifioB y 1eil cBiT, abu CTpaXkaaTu i MOMEPTH Ha XpecTi
3apa/iyl JIFOJICTBA, i HOro BOCKPECIHHSI MiUIAI0ThCA Yy IT'€Ci aHai3y i € OCHOBOO auckycii. LI nuckycis nenTpanbHa B €HTCOBIH apami.
Jlpamarypr Tpaktye Mid He nmiue sk 3aci6 eMOLiHOro BIUIMBY Ha TIjAnada, a i 3aci0 iHTENEKTYaabHOro HPOOYKEHHs, IO
MOBHICTIO BiJlNOBiano €itrcoBiii Teopii HOBOro Tearpy - Tearpy, 110 ONepyBaB iesiMH, a He 00pa3aMH 30BHILIIHBOIO CBITY.

Yekaroun Ha Cupiiins, IUCKYCIIO PO CIIPaBXKHIO CYTHICTh XpHUCTa, PO Te, YM crpasi BiH OyB Mecieto, Benyts lyneii i I'pek.
€iiTc nonae 1Bl AymMKu Ha Te, kuM Hacnpasai € Xpucroc. [lepiry nymky Bucnosmtoe lynei, MUCIUTENb TBEPE3Oro i peaslicTHIHOrO
CKIIay, KM BBaXae, 110 IXHIH BUMTENb - IPOCTA JIO/IMHA, X04a i Halikpamia i HaliMunocepaHima. TyT BeJIMKy poib Biairpano, Ha
nyMKy lynes, posn' ATTs i cMepThb - peanbHi (hakTH, AKi i miJgipBaiyu Bipy B HOro O0OXECTBEHHICTh HaBiTh y HAHOMMKYMX Y4HiB:
"When Jesus was taken they [apostles] could no longer believe him the Messiah" [5, c. 195]. Iynei 30kpema muciuth Tak: ... He was
nothing more than a man, the best man who ever lived. Nobody before him had so pitied human misery. He preached the coming of
the Messiah because he thought the Messiah would take it all upon himself. Then some day ...he thought that he himself was the
Messiah. He thought it because of all destinies it seemed the most terrible. ...I am glad that he was not the Messiah; we might all
have been deceived to our lives'end, or learnt the truth too late. One had to sacrifice everything that the divine suffering might, as it
were, descend into one's mind and soul to make them pure” 5, c. 196, 197]. Ha nymky lynes, ooman Xpucra Oy poskputuii FOnoro,
1 TOH, BTpaTUBIIN Bipy, IOMCTUBCS 32 Li€ 3paI0L0.

IMporunexny, MeradiznuHy 1yMKy BUCIOBIIOE ['pek, HacMixatounck 3 Lonrodu: ". they thought they were nailing the hands
of a living man upon the Cross, and all the time there was nothing there but a phantom. . Christ only seemed to be born, only
seemed to eat, seemed to sleep, seemed to walk, seemed to die. ...To say that a god can be born of a woman, carried in her womb, fed
upon her breast, washed as children are washed, is the most terrible blasphemy. ...I am certain that Jesus never had a human body;
that he is a phantom and can pass through that wall..." [5, c. 196, 200]. Bin nepexonanuii, mo Icyc HiKOJIM He MaB JIIO/ICHKOTO TiJa,
BCE - 110ro0 HapOJDKEHHS, JKUTTA 1 CMEpPTh - JIMILIE MaHa, B Ky BiH 3MYCHB IOBipUTH iHIINX. BiH, sk 1 Oyab-akuii Oor, 3a I'pexom, - e
(baHTOM, 2 TOMY HOr0 CTpa)KAaHHS Ha XPECTI - 11e TAKOXK MaHa.

I'pex Ta lyneit nmo-pizHOMY cHpHiiMaroOTh i BiCTKY IIPO YyA€CHE BOCKPECiHHs XpHCTa, Ky npuHocuTh Cupieus: "I was on my
way to the tomb. I met the Galilean women, Mary the mother of Jesus, Mary the mother of James, and the other women. The younger
women were pale with excitement and began to speak all together. I did not know what they were saying; but Mary the mother of
James said that they had been to the tomb at daybreak and found that it was empty. . A t the door stood a man all shining, and cried
out that Christ had arisen. As they came down the mountain a man stood suddenly at their side; that man was Christ himself. They
stooped down and kissed his feet. . Our master has arisen” [5, c. 199-200]. luBoBM>XHAa HOBUHA CTa€ MPEAMETOM HOBOI JHCKYCII:
nosutuBict lyneit cripuiiMae 1 3 HeZOBipOIO, BBaXKAOUH, 110 TiJI0 XPUCTA HAIIEBHO BKPAIN PUMIISHY; a cxosacT ['pex 6a4nThb B Hil
MATBEP/KEHHST CBOTH Teopil imro3il. €aWHMN, XTO BIpUTH y HMOEJHAHHS OOXXECTBEHHOrO 1 JIIOJCBKOTO, B PEANbHICTH CMEpTi Ta
BocKkpeciHHs Xpucra, ue Cupieus: "What matter if it contradicts all human knowledge? - another Argo seeks another fleece, another
Troy is sacked" [5, c. 201]. Ilicng umx cniB emouiiinuii Temn Hapocrae. Cmix Cupiiiist nomae ipoHIYHOro 3BydaHHs Horo
"ippalioHanbHOMy" IHMKITIYHOMY MOSCHEHHIO. MOro JyMKH MOpYIIyIOTh THCKYCilHMEA puTM T' ecH. THM dYacoM, 3a BiKHOM
npuxuibHuKd Gora Jlioicia 6' 1o1e B Oapabanu. CrapoiaBHI 4acu, KOJIM JIIOAM NPArHyiad o0' €KTHMBHOIO 3HAHHS, NPOMIILIM.
BapBapchbki mopsiixu, cxoxi Ha 1 abo iHIIi, HaOyBaroTh BIUIMBY i Baru. [Iuranus, siki craButh naini Cupielp, € GyHIaMEHTaIbHIMU
MUTaHHAMH ictopil: "What if there is always something that lies outside knowledge, outside order? What if at the moment when
knowledge and order seem complete that something appears? ...WVhat if the circle begin again?" 5, c. 201]. ¥ cBoix po3gymax npo
nojaiblly noio JroacTsa Cupiens NPUXOIUTH 10 i€l MOBTOPIOBAHOCTI KUTTEBUX Komi3id. [lecumicTiuyno 3Byuath #oro ciosa:
"What if the circle begin again?" [5, c. 201]; nepeBiniarody MapHiCTb Oyb-SIKUX JIFOJCHKUX HOYMHAHb.

Kynpminanis aif - uynecHa nosisa Xpucra B 3aKpUTiil KIMHATI - PO3B'SI3ye CyIepeuKy, OCKUIBKY Telep BOHH MatOTh J0Ka3:

[The figure of Christ wearing a recognizable but stylistic mask enters through the curtain...]

"Cesime oums Acmpei! / Hx opsazkanvyem muman /'Y nici opaskomas - /[ums iv 6io nei /[lo cebe npusepmas.
A mu, dncinku manopieni, /pyoicunu ecim myarcam, /[Jomie ioeo 36iomam /XKenem, scinku manopisni, /B'emo y bapaban.
Acmpeio nenopouny, /Lo ecim-6cim nocobns, /3gem 36nusvka i 30ans. /Acmpee, Henopouna! /Xaii nosus éce ecpiona!”



The Greek. 1t is the phantom of our master. Why are you afraid? He has been crucified and buried, but only in semblance, and
is among once more. [The Hebrew kneels.] There is nothing here but a phantom, it has no flesh and blood. Because I know the truth I
am not afraid. Look, I will touch it. It may be hard under my hand like a statue -1 have heard of such things - or my hand may pass
through it - but there is no flesh and blood. [He goes slowly up to the figure and passes his hand over its side.]

I Tpek, siKHii CAMOBIIEBHEHO BBaXaB, 1110, IOTOPKHYBILKCH JI0 Tijla XPHCTa, BiH Bi[Uy€ JIKIIE MOBITPS, 3IIKaHO BUKPHKYE:

The heart of a phantom is beating!

[He screams. The figure of Christ crosses the stage and passes into the inner room.]...

The Greek. O Athens, Alexandria, Rome, something has come to destroy you. The heart of a phantom is beating. Man has
begun to die. Your words are clear at last, O Heraclitus. God and man die each other's life, live each other's death [5, c. 202-203].

VY dinani n' ecu Xpucroc - )XMBa HalBHINA PEAIBHICTH - 3' SABISETbCA B TOH CaMMil MOMEHT, KOJIM Ha BYIMII H'SHI >KepLi
JlioHICisl BUTYKYIOTB 3TiIHO 31 CBOIM puTyanoM : "Boe noscmag!”.

B neii kynbMiHaiHHAI MOMEHT 3aMiCTh IEPCOHAXIB HA CIIEH] 3' SIBISIIOTHCS My3MKaHTH, KOTPI CIIBAaIOTh CBOIO (DiHAJIBHY ITICHIO IIPO
BOCKpECiHHA XpHUCTa 1 Ipo 3aHemna| i3 CTAaHOBJICHHAM XPUCTHSHCTBA YMCTOI, CBITJION €pU CTapOAaBHBOI I'PeLbKOI LUBiIi3aNLil, Ipo
CaMO3HUILYBAIBHUI XapaKTep yCixX JIOJIChKUX JOCATHEHb: [

In pity for man's darkening thought He walked that room and issued thence

In Galilean turbulence; The Babylonian starlight brought A fabulous,

formless darkness in; Odour of blood when Christ was slain Made all

Platonic tolerance vain And vain all Doric discipline.

I

Everything that man esteems

Endures a moment or a day:

Love's pleasure drives his love away,

The painter's brush consumes his dreams;

The herald's cry, the soldier's tread

Exhaust his glory and his might:

Whatever flames upon the night

Man's own resinous heart hasfedz [5, c. 203-204].

B micHi My3ukaHTiB 3BY4HMTb OCyJ XPUCTHSHCTBY, AK€, Ha NyMKy €HTca, MOpPYIIMIO TapMOHII0 aHTHYHOCTI: TapMOHIIO
JIyXOBHOI'O i MaTepianbHOro Havall, NOJIIPU3yBaBIIHN 1X.

Ha nyGuniuniit cueni (B Teatpi AbatcTBa) m'eca Oyna mocrasieHa Tiibku 1934 p., €ifrc nosro BaraBcs. Tyr BiH, 5K 1 paHille,
JIOTpUMYe€ThCs NpuHIMNIB "m'ec B cTmiti Ho", ane, 3a BkasiBkoro €iirca, MacKy IOBUHEH OyB HOCHTH TUIBKU OIMH 3 II€PCOHAXKIB -
Xpucroc, penira Tpoe HalexaTb 10 chepu OyneHHocti. Llg npo3oBa m'eca oOpamiieHa BCTYITHUM 1 3aKiI04HMM Xopamu. [TicHi xopy
3HOBY BUKOHYIOTBCS TPhOMA MY3UKAHTaMH B TPUMi-Maclli - 5K i XpHCTOC, XOpP BTIIIOE TyXOBHY PEaIbHICTh.

3BepHeHHsT 10 MiQy naBajo €HTCOBI MOXIMBICTE 00Pa3HO-CHMBONIYHOIO BifOOpa)KeHHs HIMCHOCTi: came dYepe3 Mid,
MiosoriuHi CUMBOJIM BiH NPAarHyB BUPa3UTH CyTh OyLIEBHUX sBHIL. OTXe, Mi) y TBOPUOCTI ipJIaHACBKOro JpaMarypra € He JIUIIe
OIIOBi/THOIO OCHOBOIO HOro I' €CH, OpraHi30BYIOUM XYHOXHiH Martepiall, a i cTae TOK yHiBEPCAIbHOI MOBOIO, 3 JOHNOMOION0 SIKOI
€iiTc HamMaraeTbcsl 3MOJIENIOBATH 1 MOACHUTH CBIT. KpiM Toro, npamarypr Tpakrye Mi¢ i sk 3aci6 eMOLi{HOro BIUIMBY Ha Iisjava,
3aJy4alour 3aco0M PUTYaJIbHOIO TeaTpy, a TAaKOX 4epe3 Mi() BiH aIleNioe J0 IHTENEeKTY, 3MYIIYIOUH TJIsada MIyKaTH CHMBOIIYHHI
3MICT TOTr0, IO BiI0OYBA€THCS, Mapajeli 3 Cy4acHiCTIO.
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The article focuses on the peculiarities of myth functioning in 20™-century literature which treats it not only as the
structural basis but the meta-language helping the writer to explain contemporaneity. It aims to prove the statement that in
W.B. Yeats's drama "The Resurrection", which employs the myth about the death and resurrection of Dionysus and

Jesus Christ, the Irish writer interprets myth as the way of appealing not only to spectator's emotions but intellect. Besides, as
against his previous plays Yeats employs myth here not only as the narrative, but ritual and conceptional basis of his play.
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Crarbs MOCBSIIEHAa PACCMOTPEHNIO 0COOEHHOCTEH (PyHKIMOHMpOBaHUA MHU(Da KaK CTPYKTYPHOH OCHOBBI M METasI3bIKa,
C TIOMOIIBIO KOTOPOT'O IHCATENb NBITAETCS O0BSICHUTH COBPEMEHHOCTD, B JIHTepaType XX B. ABTOp IpeciielyeT CBOSH IIENbI0
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