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CBOEPITHICTh PEMAPKH B IOCTMOJIEPHICTCBHKII
IHTEJEKTYAJIbHINA IPAMI T. CTOIIIIAPIA
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Vuisepcumemcwra, 24, 83001, m. Joneyvk, Ykpaina

V crarTi po3MIsHYTO OCHOBHI PUCH, SIKMX HaOyBae peMapka y OCTMOJIEpHICTChKil npami T.
Cronmnappna. JlocniokeHo Generpu3oBaHicTb peMapky, 1 iHTepTeKCTyalbHy HPUPOIY Ta PUTM SK
3aco0M iHTeNeKTyali3amii Xy/10KHbOro MaTepiaiy.

Knrouogi cnosa: mocTMONEpHI3M, peMapKa, OeleTpr30BaHiCTh, IHTEPTEKCTYaIbHICTh, PUTM.

YV XX cr. iHTenexryanizalis cTa€ OCOOJIMBOIO PHCOK XYNOKHBOI JITepaTypu. Yike B HepIiiid
nonoBuHi XX CT. 3' SBISIOTBCS TBOPH, 1AEHHMI 3MICT SIKMX HEe BHBOAUTHCS Oe3mocepenHbo "i3
30BHIIIHBOr0", (habynpHOro 3pi3y Tekcry (tBopu JIx. Ixoiica, T. C. Emiora, T. ManHa Ta iH.). XygoxHi
TBOPH JleJjajli yacTime HaOyBalOTh CEMaHTUYHOI "OaraTomapoBocTi", X MPOYNTaHHS BUMArae BiJ yMTa4ya
HE TPOCTO HTH 3a CIOXETHUM PO3BUTKOM, a JIOKJIAJIATH 1HTEIEKTYallbHUX 3yCHJIb, BUSBIISATU 3[aTHICTb 1
GakaHHS PO3YMITH BKa3iBKM H HATSKHU, 3aJIMIIEHI B TEKCTi aBTOPOM, BPaxXyBaHHS SIKMX HEOOXiJHE Ul
nemudpyBaHHs cMHCIIB TBOpy. B npyriii momoBunHi XX CT. BHHUKAa€E HOBHH THIl XYIOXKHBOI'O
IHTENEeKTyalli3My - HOCTMOIEPHICTChKHUIL.

IMocT™MonepHicTCbKa JliTepaTypa INpuBepTae Jelaii Oinblly yBary JTepaTypoO3HaBLiB, ale X
BUBUCHHIO CaMe aHIJIOMOBHOI IIOCTMOJEPHICTCBKOI ApamMH 3 i SIKICHO HOBMM IHTENEKTYyalli3MOM
MIPUCBSYEHO HaJ3BUYAiHO Mano poOiT. LlimicHMM nocmipKeHHSIM crenudiku skaHpy OpUTaHCHKOTO
IHTeNeKTyaJIbHOTO poMaHy MoxHa BBaxarn mnpami C. JI. IlaBmmuxo [1]. 3arameni nuTaHHS
noctMoziepHicTcbkoi  apamu  posrisimae H. ®ateeBa [2]. IHTepTeKcTyalb-HICTH SIK CBOEPIAHICTBH
MIOCTMO/IEPHICTCHKOTO OIOBIIaHHSI Yy HIMEIIbKOMOBHIH npami jgocimimkye I Poranosa [3]. VBary
JTepaTypo3HaBLiB JeAani Oulbllie NPUBEPTAE Taka KaTeropis ApaMaTypriyHoro TBOPY SIK aBTOPCHKa
pemapka. Tak, pociiicbka nocnignuiet 1. JlimaHOBCbKa aHanizye cTaTyc i pojib aBTOPCBKMX PEMapoK B
anriomoBHiM gpami XVI-XVIII cr. [4]; y nmocmimkenHi K.TomdeeBoi aBTOPCHKHH IHCKYpC Y
MOCTMOZIEPHICTCHKUX JIPaMaTypriuHUX TEKCTaX PO3IIIANAETHCS Yepe3 3BEPHEHHS 10 aBTOPCHKUX PEMapoK
SK HaWBaXXIIMBIIIOrO JIITEPaTypHO-OIOBITHOTO €JIEMEHTY IpaMaTypriyHoro TeKCTy, 3 OAHOro 00Ky, 1 sIK
EKCIUTILIUT-HOI 30HM KOHTAKTy aBTOpa 3 UUTaueM/rigaadem, 3 inmoro [5]. A. Peuka aHaiizye pemMapky sk
OIMH i3 TOJIOBHUX CTPYKTYPHUX UMHHHKIB, 32 SIKUMH II' €ca TPaKTyeThCs SIK "Ipama Juisi uuTaHHA",
3aB/IIKM YOMY pEeMapKa BHUBOIMTBCS 3 KaTeropii ApyropsiHHMX €JEeMEHTIB ApaMaTUuHOro TBOpYy [6].
AKTHBHO 3aliMalOThCs HAYKOBUM YCBIJJOMJICHHSM CIeLM(iKM aBTOPCHKOI pEeMapKH B YKPaTHCHKUX
JpaMaTHYHUX TBOpax BiTYM3HsHI JliTepaTyposHaBui C. Xopob [7], M. Cynuma [8], FO. Nanomenko [9] Ta
iH.
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Merta wi€i crarTi - JOCHIANTH aBTOPCBKY peMapKy y nocrmonepHicrebkii apami T. Cronmapaa sk
3aci0 iHTeNeKTyai3alii XyT0KHbOr0 MaTepiay.

VY npamaryprii pemapka TpaJULiHHO CHPUHAMAETHCS K "TIOSCHEHHA", 10 BUKOHYE IEBHI (QyHKII.
Pemapky po3risnaroTe K aBTOPCHKMHM IHCTPYKTaX, HPH3HA4YeHHMI pexucepy, axkropaM, iHOAI
IpeJICTABHUKAM JIONIOMIKHUX TeaTpalbHUX LEXiB, - Oyradopam, kocTiomepaM, rpumepaM. BoHa onmcye
Micle i yac 1ii, BU3Ha4Ya€e Mi3aHCIEHY, A0AA€ IITPUXU 10 00pa3y repos, po3KpHUBa€e CyTb aBTOPCHKOIO
GauenHs Tiei abo iHmoOI cueHn. BrachHe kaxyuw, mum QyHKUIT peMapku B TpaauLiiHid apamaTyprii i
obmexyrotbest. Cepen HalOUIbII 3HAYYIIMX TPAJULIMHUX O3HAK PEMAapKd MOXKHA BHOKPEMHUTH, MO-
nepuie, ToH (axr, IO TEKCT peMapku Hece crenudidny, By3bkompodeciiiHy iHdopmalito, ska
NpU3HAa4YeHa JIMIIE THM, XTO Oe3mocepeiHbO 3alissHUKA Yy MIATOTOBII ¥ 3IIMCHEHHI TeaTpajbHOI



[IOCTAaHOBKM. BinmoBinHO, risnadi He cHpuiiMaroTh peMapKy SIK TaKy, OCKUIBKM, BTIJIIOIOUHMCH Y
TearpalbHil Ail, aBTOPCBKUI IHCTPYKTax repecTae OyTH caMOCTIHHOK YAaCTHHONO JPaMaTUYHOIO TBOPY.
UunrauaM BIJNOBIAHO peMapka [OIOMAarae Bi3yalli3yBaTH INPOYMTAHE, aje HE HPUBHOCHTH OYIb-sKY
3HAaYHy JIOAATKOBY iH(OPMAILIO 10 OCHOBHOI'O MacCHBY JApamarypriudoro tekcry. I[lo-npyre, pemapka B
TpaAuLiiHii apamMaTyprii BUKOHYE polib IEBHOrO MapKepa, L0 M0Ka3ye MeXi JUKTaTy BOJi ApamMarypra.
Bce, 1m0 npuryckae aBTop y peMapili, O4eBUIHO, € 3HAUYIUM I KOHLMIIT IT'ecH, OTxKe, nepesdaueHo
MaKCHUMaJbHO TOYHE AOTPHMAHHA pEeMapku, il BapilOBaHHS IpM MOCTaHOBLI HeOaxkaHe. Yce, 1O
3aJIMIIAETCS 32 MEKaMH PEMAPKHU, IPUITYCKa€e CBOOOAY TPAKTYBAaHHS IIPH CLIEHIYHOMY BTUICHHI.

Crenu(ivyHOI 03HAKOK ITOCTMOAEPHICTCHKOI IHTENEKTYalbHOI JApaMH, NPUKIAZOM SIKOi MOXe
CIIyr'yBaTH TBOPYICTh BHAATHOIO CydacHOro OpuraHchkoro npamarypra T. Crommappa, crae 3MiHa
npuponu M QyHkuiii aBropchkoi pemapku. Cepell HaWOUIBII SICKpaBUX HOBHUX PHUC DPEMapKu y
MOCTMOZIEPHICTChKIA  ZIpaMi MOXKHA BHOKpPEeMHTH ii OelIeTpU30BaHICTh Ta IHTEPTEKCTYaIbHICTb.
BenerpusoBana pemapka po3paxoBaHa HE TUIBKM Ha peXHcepa il akTopiB, aje i Ha 4YWTauiB
JIpaMaTUYHOro TBOPY. 11 (QYHKII{ PO3MIMPIOIOTHCSA, HE OOMEXYIOUMCh BKa3iBKAMH 10 Mi3aHCLEHH M
HIOAHCIB I'pH akTopiB. Pemapka Hece IomaTkoBy iH(OpMAaIlif0, 10 Ma€ BiHOIIEHHA HE TUIBKH IO
TeaTpabHOI IIOCTAaHOBKY, a i 110 30arHeHHs 3MICTy II' €CH K JIiTepaTypHOro TBOpY 3araioM. He MoxHa
cKa3aTy, II0 peMapKu, SIKi MaroTh HMOMIOHI O3HAKH, 3'IBISIOTHCS JIMIIE B MOCTMOIEPHICTCHKUH Iepion
po3BuTKy Jiiteparypu. Ha 3mami XIX-XX cT. excriepuMeHTH B cdepi 3axiqHOEBPONEHCHKOI qpaMaryprii
BEJlyTh JI0 BUHUKHEHHs HOBOT'O THILY APaMH, 3arajibHi 3MiHH 3aXOIUTIOIOTh, 30KpeMa, 1 pemapky. Tak, yxe
B komenii O. Vaiinpaa "[neansuuii qonosik" (1895) aBTOpchKi peMapkH, y sIKHX ITOJaHO BCTYITHUNA OIHC
TOJIOBHUX TIIEPCOHAXIB (HE TINBKM IXHBOI 30BHIIIHOCTI, ajxe W CyTi IXHIX XapakTepiB), HECYyTb
iHdopmarito, 110 BUXOIUTH 33 paMKH BUHATKOBO rocranoBouHoi, Hanpukian: "MABEL CHILTERN is a
perfect example of the English type of prettiness, the apple-blossom type. She has all the fragrance and
freedom of a flower ... She has the fascinating tyranny of youth, and the astonishing courage of
innocence. To sane people she is not reminiscent of any work of art. But she is really like a Tanagra
statuette, and would be rather annoyed if she were told so"'.

V HaBe/leHOMY NPUKJIAJIi IPUBEPTAIOTH yBAary Taki HOBATOPChKI PUCH. * 3Ha4He MicCLie y peMapiii

BiJJBEJICHE OIMCOBOCTI OIMOBIAIBHOTO THITY, HETUITOBIN

Bupineno namu. - JI. M.

Ui AapaMaryprii (AMB. YacTHMHM NPHKIANy, W0 BHUIUIEHI KypcuBoM). [IpuiHATTS wmi€l
iHpopmanii o BiZoMa [ONOMOXKE aKTopaM INMOIIe YCBIIOMHUTH CyTb 00pasy, sKui
BTLUIIOETHCS, aJle peaitizyBaTH ii Ha CLieHi, "3irpaTu" IIOBHOI MipOX0 HEMOXIIUBO.

* UYacruna iHdopmalii B peMapkax JaeThCs B pO3PaxyHKy Ha ITiIrOTOBAHOrO uuTaua (mepenye
IIOCTMOZIEPHICTCHKOI HACTAHOBM Ha epynaoBaHoro uurada). l[o0 BUYepHHO OCATHYTH IaHy
iHdopmariro i cripoekTyBaTH il Ha TEKCT I'eCH, YNTaueBl HEOOXiJHO MATH HE TiIbKM Oarary
yABY, ajle i I0CTaTHbO BUCOKHUI PIBEHb OCBIUEHOCTI y c(epi KMBOIUCY # CKYIBITYpPH, 1HAKIIE
CHIPUMHATTS 00pa3y Oyne HENOBHMM (IMB. YaCTHUHY IPUKIANy, IO BHIUJIEHa JXUPHUM
mpudrom).

* V¥V npuknazai Mu 6auuMo, 110 XapaKTEePUCTHKA MEPCOHaKa MOXKE HAJaBaTHUCA 3a IPHUHIMIIOM
"Bix npormnexksHoro". IlepcoHaka BU3HAUa€ HE HAsABHICTh sAKOI-HeOynb O3HakW, a i
BifCyTHiCTb. AOO 3K, Ha JIYMKy BCEBIJAalO4Oro Japamarypra, TEpO€Bi BIlACTHBA II€BHA
XapaKTepoJIOriYHa pHca, ajle caM HEePCOHAX L(bOI'0 HE YCBIJIOMIIIOE (IUB. YaCTHHY HPHKIANY,
sKa migkpecieHa JiHiero). L[ o3Haka pemMapku BHSBISIE YaUIBIIBCBKY CXWIBHICTH JIO
[IapajIoKCiB, 1110 IPOHU3YE BCl PiBHI HOro Xy/10XKHIX TBOPIB.

OrnoBiznajibHa CTOPOHA peMapku Oyila sICKpaBo IpeJCTaBIICHA Mi3Hille B eniyHoMy Teatpi b. Bpexra.
Jlo TpaauniiiHux QyHKIi peMapKku 10AA€ThCS 1€ OJHA - CTBOPEHHS IIMPOKOro €MiYHOro TJIa Moil, Mo
300pakaroTbest. [IpuKiiazioM MOXYTh CIYTyBaTH aBTOPCBKI peMapky, IO BHUIepemkaroTh aito 10 ta 14
gactuH y m'eci "XKurrs Tanines": "B nacrynHOMy necsitupiudi BueHHs [aiiyies mommpuiiock cepen
Hapony. [lamdnerncty i cniBui Ganaz ckpi3b IiaXOILTIOIOTH HOBI inei"; "1633-1642 pp. anineo [amineit



XKUBE B 3aMicbKOMY OyIMHKY 1100113y DiiopeHiiii, 10 camoi cMepTi JIMIIAr04YUCh B'I3HeM 1HKBI3ULii" (1ep.
B. Cryca).

Orxe, Oenerpu3oBaHicTh, 110 BiIacTUBa pemapkam y m'ecax T. Crommapia, CBiIYUTH HPO
HACJiyBaHHS IEBHHUX JITEpaTypHUX Tpaiuuiid. OJHAK HOBUM € Te, IO CTONNApAIBChKA peMapka - He
npocto GeneTpu3oBaHa, aje i iIHTEpTEeKCTyalbHa. [Hakime KaXKydd, caMe peMapka, a He TUIBKH PeIUliKH
MIEPCOHAXIB, BIATBOPIOE TEKCTYaJIbHUI 3B' 130K IT' €CH 3 MOIIEPEIHBOIO0 JITepaTypHOO Tpaauiicto. OTxe,
y 1LbOMY BHIAIKy MOXKHA T'OBOPHTH IPO PO3TANY)KCHY iIeiiHy HAMOBHEHICTh YChOTO JIPaMaTHYHOIO
TEKCTY, B IKOMY aBTOPCBKi peMapKy BUCTYNAIOTh IIOBHOBAIOI0 YaCTHHOIO.

MaOyTh, HaflOUIBII SCKPAaBUM HPHKIANOM IHTEPTEKCTYaIBLHOCTI MOXKHA BBa)KaTH PEMapKy 3 IT'eCH
"Posenkpanr i linbmeHcrepH MepTBi", 10 Bhepuie 3'€AHYE CTONMAPAIBCBKY Jil0 3 TEKCTOM
mekcnipiBeskoro "T'amiera":

Cronmnapn: Mexcmip:
Ophelia has been sewing and she holds the garment. OPHELIA
They are both mute’. Hamlet, with his doublet all My lord, as I was sewing in my closet, unbraced, no hat
upon his head, his stockings Lord Hamlet, with his doublet all unbraced; fouled, ungartered and double-
gyved to his ankle, No hat upon his head; his stockings foul'd, pale as his shirt, his knees knocking each
other... and Ungarter'd, and down-gyved to his ancle; with a look so piteous, he takes her by the wrist and
Pale as his shirt; his knees knocking each other; holds her hard, then he goes to the length of his arm And
with a look so piteous in purport and with his other hand over his brow, falls to such As if he had been
loosed out of hell perusal of her face as he would draw it... At last, To speak of horrors, - he comes before
me. with a little shaking of his arm, and thrice his head ...
waving up and down, he raises a sigh so piteous and He took me by the wrist and held me hard; profound
that it does seem to shatter all his bulk and Then goes he to the length of all his arm;

'V niBiit koo Ta6mmi mikpeceni gpasu, mo npueHeceni T. CTOMIAPIOM Y MeKC-TipiBCHKHIA
TEKCT, y npaBiii - Ti, mo omymeHi Crommapaom (JI. M).

end his being. That done he lets her go, and with his And, with his other hand thus o'er his brow,

head over his shoulder turned, he goes backwards He falls to such perusal of my face

without taking his eyes off her... she runs off in As he would draw it. Long stay'd he so;

the opposite direction 110, c. 26]. At last, a little shaking of mine arm
And thrice his head thus waving up and down, He
raised a sigh so piteous and profound As it did seem to
shatter all his bulk And end his being: that done, he lets
me go: And, with his head over his shoulder turn'd, He
seem'd to find his way without his eyes; For out o'
doors he went without their helps, And, to the last,
bended their light on me (1.5).

InTepTeKcTyanbHUN XapakTep po3mMpeHoi pemapku B "PoseHkpaHIi..." aKUEHTYye CHPUHHATTS
XYJOXXHBOT'O CBITY TBOPY BiJIIIOBiTHO 10 IOCTCTPYKTYPAJIICTCHKOr0 OaueHHsI CBITY SIK TEKCTY.

Enizon 3ycrpiui Odenii i [amnera, sxuii BinOyBaeTbcs 3a KylicaMu Aii MIEKCHipiBCbKOI Tpareqii,
posirpyerbest B II' eci CTonmapsa y BUTIISII TAHTOMIMH, BKa3iBKH JI0 SIKOI MICTATBCS B peMapui. To0To,
BiJIIIOBITHICTH emi3ony B "Po3eHkpaHili..." KoHKpeTHOMY emizony B "["amiieri", mo Bke craia sICHOIO IS
4YuTaya I’ €CH, KOMIICHCYETBCS JUIS IUIAjada, SKUH He OauuTh TEKCTy I' €CH, NEBHHMH CLEHIYHUMHU
3acobamu. [Ipore € BHIagKW, KOMM IUTATH, SKi HaBeJCHI B peMaplii i BiOMi JIMIE YHTAa4yeBi, He
"nmyOmoroThes" Ui Tispanbkoi ayautopii. Tak, B emi3omi TopriB 3 AxtopoM, Komu Po3eHkpaHI i
TiIb/ICHCTEPH He HABXYIOTHCS B3STH yJacTh Yy 3aIIpOIIOHOBaHIi i, FOJIOBHHIT 06' €KT TOPTiBII, XJIOMYHUK
Anbdpen, BUKOHABEeIb JKIHOYMX poJel, TO Hausdrae, TO 3HIMae 3 cebe xiHowy cyknro. L{i mii
CYIPOBOKYIOTECSI TaKOI peMapkoro aBropa: Alfred resumes the struggle (mocniBHO - "Anbdpexn
noHoBitoe  6opots0y") [10, c. 18]. Llg pemapka mNepeKIMKaeTbCS 3 OMHIEIO i3 IMOYATKOBUX PEIUTK
Bonomumupa B m'eci C. bekkera "Uekarounm Ha Tono". Bononumup Buronomye ii y BiImoBigs Ha
napasiokcaibHe 3ayBakeHHs! Ectparona Nothing to be done "Hidoro He mopo0um'", sike BiIKpUBa€ JIio:
I'm beginning to come round to that opinion. All my life I've tried to put it from me, saying, Vladimir, be
reasonable, you haven t yet tried everything. And I resumed the struggle™ [11, c. 11]. Ilutara 3 m'ecu
Bekketa cTae aGCONIOTHO HEYi3HAHHOI B Tepekiaii M. Bpojchkoro: "Ams(pen BO30GHOBISET CBOIO
BO3HIO ¢ oxexnuoi". IpoHiuHo-abcypaicTcbke 3BydaHHs (pa3u bekkera, IO IpeACTaBIsIE€ JIIOJCHKE
0adyeHHs BJIACHOTO JKUTTS-0€31sUIbHOCTI SIK LJIECHPSIMOBAHOI OOPOTHOU, IEBHOIO MIpPOIO 3aHIKYETHCS B

' Kupuum mpudTOM BHIINEHO YPHBOK, B skoMy CTOMNaps mepepa3oBye IIEKCIipiBChKHil

TEKCT, HaOIIDKal4u HOro 10 TPaauIifHOTO 3BY4aHHs CIEHIYHHX BKa3iBOK, 1 BIAIIOBIHA YaCTHHA TEKCTY
"T"amutera".
2 BuaineHo Hamu. - JI. M.



' eci Crommappa. bopors0a Tenep 3BoanThCs 10 OOpCaHHs y CIITHUILIX Bi 4y>Koro BOpaHHs. 3 iHIIOrO
00Ky, OEKKeTIBChKa Mapajeib 3HAaYHO PpO3IMIMPIOE CMHUCIOBHH KoHTeKcT B "Posenkpanmi...": 3 11
JIOTIOMOT'OK0 ICHYBAHHS 3iCTaBIIAETHCA 3 NPUMIPIOBAHHAM TEATPAIBHOIO KOCTIOMA, HA/ITAHHAM MacKu. A
SIKILO B3SITH JIO YBar, 10 KOCTIOM - XIHOYHH, a HaJiBa€ HOro XJoInelp, TO MOTUB MAaCOYHOI'0 iCHYBaHHS
HaOyBae JI0/ATKOBOrO CMHUCIOBOIO OOEPTOHY BTpaTH caMoifieHTHuHocTi. Tak, y m' eci Crommapaa
MPOCTEXKYETHCA TEMAaTUYHA JIiHis iIrPOBOr0 MOJYCY XHUTTS, B IKOMY KOCTIOMH 1 POJIi OZBIUHO 3ajaHi, aje
BUKOHABLIEBI HEBIIOMI.

IponoBkeHHs Tpaauuid OpEeXTIBCHKOro TeaTpy BimuyBaeTbcst y Takii pemapui 3 1m' ecu T.
Cronmapna "Bunaxin xoxauus': Distant bonfires. Jubilee Night. June 1897 "Borui BranuHi.
CBATKYBAHHS INICTECATHIIITTS TIPaBJIiHAs KoponesH Bikropii. Uepsens 1897 poky"' [12, c. 86]. Pemapka
BUKOHYE TYT emiuHi (YHKIII, - 3aKiHUyeTbCs 100a KoponeBu Bikropii, Munae enoxa Ockapa Yaiinbia,
HACTa€ 4Yac MiJBOJUTH MiACYMKH. Y m'eci BOHM OyayThb HiJBEAEHI Mi3Hille, NPU yMOBHIH 3ycTpiui
Vaitnbza i XaycMeHa B Aijii, IpoTe CUTHAI 1IPO Te, L0 BiIOYyBAEThCS 3/1aM €II0X, IIEPEOCMHCIICHHS TOIiH,
JTA€THCSl YUTAUEBI BIKE 3apas.

V' nmpamaryprii Crommapia Hepiiki BHIAJKH BHKOPHUCTAHHS PEMapoOK 3 METOK aBTOPCHKOIO
MOSICHEHHS 110 CLEHIYHOI Aii, ke PO3paxoBaHE BUKIIIOYHO Ha uuraua: The reason being... "3 Tiel
npuanHy, mo..." [10, c. 1], The situation is saved "Curyauito BpsitoBaHo" [10, c. 85]. € takox BHNagKu
HIOM aBTOPCBKOTO BIACTYNy B peMapkax, IO IiJKPECIIOE BiIYyKeHY IO3ULII0 JpaMarypra Io
BiJJHOIIICHHIO JI0 BJIACHOTO TBOPY, SKa IIEBHOIO MipOIO NPHPIBHIOE aBTOpa 1 umraua: 4 better light -
Lantern? Moon?... Light "Csitno crano kparue - Jlixrap? JIyna?.. Ceitno" [10, c. 91]; The first thing is
that the audience appear to be confronted by their own reflection in a huge mirror. Impossible *
"Ionauyany myOIMKe IOMKHO IPEICTAaBUTHCS €€ COOCTBEHHOE OTPaKeHHE B OIPOMHOM 3€pKale.

Hembicammo™?

[13, c. 5]. IT'eca HEMOB BUXOAMTBH 3-IIiJi aBTOPCBKOTO KOHTPOIIO 1 PO3BUBAETHCA 3a
BJIACHUMY, HENiJBJIATHUMU IpamaTyprosi 3akoHamu. IToniGHy HacTaHOBY MOXKHA PO3IVINATH SIK LIe
OZIMH PiBEHb IPOSBY OCTMOAEPHICTCHKOrO MPHHIHILY IPU.

IrpoBUii IOYATOK TAKOXK IPEICTaBICHUN y peMapKax, sKi BUKOHYIOTh HiOM 3BOPOTHY TpaauLiiHil
(byHKLI0, TOOTO HE JaI0Th BKa3iBOK PEXKHUCEPOBI Ta akTopaM. Y pemapkax CTommap]| 4acTo BXKHBA€ CIOBO
perhaps (MOXIIMBO) i MOJaJIbHE JIECIIOBO /May y 3Ha4E€HHI BipOTiJHOCTI, MOMJIMBOCTI, HEOOOB'SI3KOBOCTI.
Imroctpariiero Takux pemMapok, IO 3IMIIAIOTH IOBHY TBOPYY CBOOOJY OCTAaHOBHHUKOBI i BUKOHABIIAM, i
IO HiJIKPECIIIOIOTh YMOBHICTD, "(IKTHBHICTB" TOr0, 1110 BiOYBA€THCS Ha CLIEHI, MOXKYTb ITOCIY)KHTH TaKi
npuknaau: Labouchere and Harris, in full evening dress - perhaps - with brandy and cigars - for example
- are playing billiards, or not "JIs0ymep 1 Xappic B TOBHOMY BE4ipHbOMY IIATTi - MOXJIMBO - 3 OpeHni i
curapamu - HalpHKiaJ - TpatoTh y Ounbsipa abo He rpatote” [12, c. 57]; Light on Stead, Labouchere and
Harris with open newspapers. Perhaps in a railway carriage "Csitino nHa Crina, JIsOymepa i Xappica, mo
TPUMAIOTh PO3KPHTI razeTd. MOXJIMBO B 3anizHUYHOMY Barosi" [12, c. 82]. 3a nomnomMoror 1ux pemapox
B JIi10 II'€CH BBOIATHCS PeasbHi 0COOH, CydacHUKU Yaiibla, JOCHTh BiIOMi Y TOH Yac JIFOAH, IO CIpaB.i
3irpaJiv eBHy poJib Y CKaHAAIbHOMY Hporeci y cupasi Ockapa Yaiinpaa. MomanbHiCTbh, sIKa BBOIXUTECS
CromnmapioM y peMapKax, Haue IiIKPECIIIoe, 10 Ha CLeHI PEACTaBICHO JHUIIe ONHY 3 BepCiii PO3BHTKY
THUX IOAIH, 1 1 Bepcist He NpeTeH/ye Ha aOCONIIOTHY iCTOPUYHY JOCTOBIpHICTH. | 3HOBY Lei 3HauMMuii
HIOQHC 3aJIMIIAETHCS BIIOMUM JIMILE YUTAYaM II' €CHL.

OcTaHHS CBOEPIIHA PHCA CTONNAPAIBCHKUX PEMAPOK, SIKY MU PO3TJISTHEMO, - Lie HasBHICTb IEBHOIO
PUTMY ycepeuHI peMapok a0o Ha CTHKY PEMapoK 1 PeIlIiK, 110 CTBOPIOETHCS 314€01IBIIOr0 3a I0HOMOT 0F0
HOBTOPIB. IIpakTHYHO 3aBXIM IIOBTOPU B peMapKax, [0 YTBOPIOIOTh BHYTPILIHIH PUTM, HaIpaBlieHi Ha
JOCSITHEHHS KOMiYHOro edexry. HaBenemo nexinbka npukiais.

Tyt 1 nani, Kpim 3acTepeXeHHX BUIAJKIB, epekia ypuskis 3 1' ec Crommappa Hamr. - JI. M.
Bupineno vamu. - JI. M. Iepexnan C. Cyxapesa.

V r'eci "CrpasxHiil iHcnekTop XayHa" BBiJIHA aBTOPCbKa peMapKa aKLCHTYE yBary Ha OJHOMY 3
TOJIOBHUX I'€POiB, TEaTPaJIbHOMY KPUTUKY MyHI, 1110 YUTa€ MPOrpaMKy CHEKTaKIIIO:

He picks up his programme and reads the front cover. He turns over a page and reads.



He turns over a page and reads.

He turns over a page and reads.

He turns over a page and reads.

He looks at the back cover and reads [13, c.
1].

Bepe nporpaMKky i 4uTae nepiry CTOpiHKY.
IMepeBeprae cTopiHKy i 4uTaE 1aii.
IMepeBeprae cTopiHKy i 4uTaE 1aii.
INepeBeprae cTOpiHOK i YUTAE Al
[epeBeprae cropiky i uurae naii. JJuBUTHCS
Ha OCTaHHIO CTOPIHKY 1 UHMTaE.



Tam camo - po3MoOBa JIBOX TeaTPaIbHUX KPUTHKIB, sSIKi 110 MOYATKy Mii JyMaroTh, HIOM 3HAIOTh, IO BiOYBaTUMETHCS HA CLICHI:

It's a whodunit, man! - Look at it! (They look at it I'vTa e x netektus, npyxe! Och, moguBiThest! (Bonun muBasitees)" [13, c. 7].
y pyx

Orxe, peMapka B iHTenekTyansHiil apami T. Cronmapaa Hepigxo Mae GeneTpi3oBaHMIl Ta iHTEPTEKCTyalbHUH XapakTep, IO

mifKpecntoe i CIpsAMOBaHICTh, HacamIlepe] Ha 4uTada m'ecd. ii (QyHKUI] BUXOIATH 3a PaMKH TPAJMLIHHUX: BOHA DPO3LIMPIOE

KOHTEKCT TBOpPY, aKIEHTYe aBTOPChKY HACTAHOBY Ha CHPHMHHATTSA CBITY SIK TEKCTYy Ta YMOBHICTb, "(IKTHBHICTB" TOro, IO

BiZIOYyBa€THCS HA CLICHI, BCTAHOBIIFOIOYM OCOOJINBI, IrPOBI CTOCYHKH Mi’K aBTOPOM 1 UUTaYeM.

Ha nmam orJisina, I_IiKaBOIO IIEPCIEKTUBOO Yy MEXaX Haloro Z[OCJ'[iI[)KeHHH MO)KE€ CTaTH BHBYEHHs 3ac0o0iB BiZ[TBOpeHHﬂ

CBOEPITHOCTI aBTOPCHKOI peMapKy ITOCTMOAEPHICTCHKOI IpaMH B epeKIai.

10.
11.

12.
13.
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SPECIFIC FEATURES OF STAGE DIRECTIONS IN TOM STOPPARD'S POSTMODERN
INTELLECTUAL DRAMA

Liudmyla Marmazova

Donetsk National University, 24, Universytetska Str., 83055, Donetsk, Ukraine

The article analyses the main specific features of stage directions in postmodern intellectual drama by Tom Stoppard.
These features are novelization, intertextuality and rhythm creation. Their main functions are expanding the context, putting
emphasis on the author's main line according to which the world is perceived as Text and the stage action as being
conventional, "fictitious". They also contribute to establishing special, play relations between the author and the reader.

Key words: postmodernism, stage directions, novelization, intertextuality, rhythm.

CBOEOBPA3ME PEMAPKH B IOCTMOJEPHUCTCKOM HHTEJVIEKTYAJBHOM
JPAME T. CTOIIIIAPJA

Jlronmuna MapmasoBa



Jloneyxuii HayuonanvHwlll ynueepcumem, yia. Yuusepcumemckas, 24, 83001, 2. Joneyx,
Ykpauna

B crarbe paccmarpuBaroTCsl OCHOBHBIE NMPHU3HAKH, KOTOpPBIE MPUOOpETaeT peMapka B IOCTMOJIEPHHUCTCKON apame T.
Cronmapna. HMccnenyrorcs OenieTpu3npOBAaHHOCTE pPEMapKy, €€ WHTEPTeKCTyalbHas IPHPONa M PUTM Kak CIIOOBI
HHTEJICKTYaJIN3a11 XY/10’KECBEHHOI0 MaTepHaa.

Kniouosvle cnoga: OCTMOIEPHU3M, peMapKa, OelIeTpu30BaHHOCTb, HHTEPTEKCTYalIbHOCTh, PUTM.



